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M 

(Continuation). 

M.  B.  Vide  MATTHIAS  BESIN6ER.  Mint-master  at  Augsburg,  1472- 
1494. 

M.  B.  Vide  MARCO  BOLLANI.  Podestaat  Padua,  1498. 

M.  B.  Vide  MARCO  BARBO.  Mint-master  at  Cattaro,  1527-1528. 

M.  B.  Vide  MATTEO  BEMBO.  Mint-master  at  Gittaro,  1538-1540. 

M.  B.  Vide  MUNZMEISTER  BDSSENHOVEN,  in  the  service  of  the 
Abbey  of  Thoren,  1569-1575.  Vide  also  M.  PB. 

M.  B.  or  IB.  Vide  MORITZ  BERGMANN.  Mint-master  at  Hanover, 
1628-1666. 

M.  B.  or  W.  Vide  MARTIN  BRUNNER.  Medallist  at  Nuremberg, 
born  in  1659,  died  in  1725. 

M.  B.  or  VB  or  MB.  F.  Vide  A.  METBUSCH.  Mint-engraver  and 
Medallist  at  Stockholm  and  Copenhagen,  1676-1701. 

I-  Fqr&jr.  — Biographical  Notices  of  Medallists.  — IV  I 


Digitized  by 


Go>,  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— 2 — 

M.  B.  or  M.  B.  F.  Vide  MARTIN  BUCKLE.  Medallist,  born  in  1742  ; 
Mint- master  and  Engraver  at  Durlach  for  some  years,  previous  to 
1803.  Vide  also  I.  M.  B. 

M.  B.  Vide  MATTEO  BADOERO.  Mint-master  at  Venice,  1790-1791. 

M.  B.  Vide  MATTHEW  BOULTON.  Manufacturer  of  medals,  tokens, 
coins,  and  owner  ot  the  Soho  Mint,  Birmingham,  end  of  the 
eighteenth  century  and  early  part  of  the  nineteenth ; he  died  on 
9.  August  1839. 

M.  B.  Vide  MICHEL  BREZIN.  Engraver  at  Paris,  born  28.  November 
1758,  died  21.  January  1828. 

M.  B.  Vide  MAX  BARDULECK.  Mint-engraver  and  Medallist  at 
Dresden,  second  half  of  the  nineteenth  century. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

M. ; — M.  B. ; — Mo.  B.  ( Ital .).  These  three  signatures,  says 
Armand,  are  no  doubt  those  ot  the  same  Engraver,  whose  works  are 
dated  between  1586  and  1590.  They  occur  on  the  following  medals  : 
Domenica  Fontana,  architect,  obv.  Bust  to  r. ; I$C.  The  Obelisk  of 
the  Piazza  San  Pietro  at  Rome,  1386  (signed  : M.  on  obv.)  ; — 
Pope  Sixtus  V. ; I$£.  The  same  Obelisk,  1586  (signed  M.  B.  on  I$C) ; 

— Another;  ty..  SACRA • OCVLO • SPECT AT TRR^TORTO  • 
ANOIII.  1587M.  Lion  crouching  under  Holy  Arch;  — Another 
(diam.  37  mill.);  f£.  VRBSLAVRETANA.  — 1586.  Fortified 
enclosure  of  Loreto ; above,  on  a cloud.  Virgin  and  Child ; — 
Others  (diam.  45  mill.),  signed  : M.  B.;  l£.  QVARTVM1  ANNO- 
QVARTO  EREXIT.  Obelisk,  &c.  (2  var.);  — Others,  Bust  of 
Pope  to  r. ; signature  : M.  B.  (a)  FIERI  FECIT.  Virgin  above 
landscape ; — (F)  fy..  DIDACVM  • HISP  IN - SS  • N VM  • RETVLIT  • 
1588.  Pope  blessing  priest  kneeling  before  him;  — Another,  Bust 
of  Pope  to  1.;  signed:  MO.  B.;  $6.  PVBLICAECOMMOD1TATI. 
The  Felix  Bridge  at  Rome  (2  var.) ; — Pope  Urban  VII.,  Bust  to  1. ; 
beneath  : M.  B.;  (a)  fy.  SICLVCEATLVX’VESTRA.The  seven- 
branched  candlestick;  — (F)  !}£..  NON • POTEST 'ABSCONDI. 
Town  on  summit  of  mountain;  — (rT  I$£.  SPONSVM  MEVM- 
DECORAVIT • CORON.  Religion  seated;  — (d)  DEXTERA* 
DOMINI  FACIAT-  VIRTVTEM- 1591.  Pope  enthroned  handing 
standard  to  kneeling  warrior  (This  occurs  on  medals  ot 
Gregory XIV.,  Innocent  IX.,  and  Clement  VIII.,  by  Niccolo  Bonis); 

— ( e ) !$£..  as  (a)  obv.  dated  MDLXXXX. 

These  three  signatures  may,  according  to  Milanesi,  represent 
two  different  artists  : M.  M.  B.  = MICHELE  BALLA;  — MO.  B.  =- 
MARTINO  BERGAMASSO. 

Bibliography.  — Armand,  op.  cit.  — I.  B.  Supino,  op.  cit. 
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M.  B.  R.  F.  (//a/.).  These  initials  occur  on  a Portrait- medal  of  Pope 
Gregory  XIII.,  with  MAGNIFICENTIAE  REGNI  TVI  — 
M.B.R.F  — A.  MDLXXV.  Holy  Gate.  This  signature  may  be 
interpreted  as  : MICHELE  BALLA  ROMANOS  FECIT,  an  artist  who  is 
mentioned  by  Bertolotti,  Artisti  lombardi  a Roma. 

Bibliography.  — Armand,  op.  cit.  — I.  B.  Supino,  op.  cit. 

M.  B.  ( Germ ).  Signature  of  an  unknown  Medallist  of  North 
Germany.  It  occurs  on  a Portrait-medal  of  Andreas  Kramer, 
Canonicus  of  St.  Sixtus’s  Church  at  Northeim,  and  dated  1567 
(Merzbacher,  Kunst-Medaillen-Katalog,  Mai  1900,  n°  386  bis). 

M.  C.  Vide  MATTHAEDS  CARL  (Vol.  I,p.  2 it).  Medallist  at  Nurem- 
berg, arc.  1584-1602. 

M.  C.  (7/a/.).  Signature  of  an  artist  of  North  Italy,  which  occurs 
on  a Plaque  representing  a man  on  horseback  seizing  a woman, 
whom  another  man  tries  to  hold  back.  These  initials  might  be 
interpreted  into  : Meliolus  consecravit  if  the  work  had  any  analogy 
with  that  of  Melioli.  The  plaque  belongs  to  the  end  of  the  filteenth 
century. 

Bibliography.  — E.  Molinier,  Les  Plaqnettes,  Paris,  1886. 

M.  C.  Vide  MARTIN  CDPY.  Medallist  at  Cassel,  1676-1679. 

M.  D.  Vide  MATTHIAS  DONNER.  Medallist  at  Vienna,  1735-1767. 
Also  : MB  ; — M) ; — and  M.  D.  F. 

M.  D.  F.  F.  Vide  MICHELE  DE  FONTAINE.  Die-sinker  at  Turin,  1659- 
1680. 

M.  D.  V.  Vide  MATTEO  DE’  PASTI. 

M.  E.  Vide  MICHAEL  EDLER.  Mint-master  at  Saalfeld,  1724-1731. 
Also  I.  M.  E. 

MEa,  F.  ( [Ital .).  Signature  of  a Medallist,  who  was  working  circa 
1520.  It  occurs  on  a Portrait-medal  of  Pietro  Pomponazzo  (1462- 
1526);  obv.  Bust  to  r. ; IJC.  DVPLEX- GLORIA.  — MEA.  F. 
Lamb  turned  to  1. ; above,  spread  eagle  (diam.  : 45  mill.). 

According  to  Milanesi,  this  signature  may  represent  that  of 
GIOVANNI  MAZZINGHI,  surnamed  MEA,  a Florentine  Painter  men- 
tioned in  1488  and  1493. 

Bibliography.  — Armand,  op.  cit.  — Amnion,  op.  cit.  — Friedlander,  op.  cit . 
— Tre'sor,  Med.  ital.,  I,  xxxvii,  3.  — Mazzuchelli  I,  p.  173,  PI.  39,  4. 

MEAULX,  FRANQOIS  DE  (French).  Mint-master  at  Montpellier, 
appointed  15.  June  1547  fora  term  of  six  years. 

Bibliography.  — E.  Faivre,  op.  cit. 
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MEBES,  DANIEL  (Germ.).  Mint-master  at  Gerbstadt  (Mansfeld) 
1621-1623.  His  initials  H.  D.  occur  on  coins  of  that  mint  and  those 
dates. 

MEDALLISTS,  of  Italian  origin,  — whose  names  are  unrecorded, 
but  whose  works,  ranging  from  the  fifteenth  to  the  seventeenth 
centuries,  have  been  grouped,  according  to  some  special  sign  or 
symbol,  or  also  reverse  type,  recurring  on  several  of  tnem,  — have 
been  designated,  by  French  authorities,  under  certain  appellations, 
which  have  now  been  generally  adopted.  These  are  : 

MEDALLIST,  on  the  Reverse  of  whose  medals  appears  a Spread 
EAGLE  (MEDAILLEUR  or  MAITRE  A L’AIGLE).  (Fide  Vol.  II, 
p.  4.}  These  medals  are  now  ascribed  by  Prof.  Bode  to  Niccolo 
Spinelli  of  Florence  (q.  v.). 

MEDALLIST,  on  the  Reverse  of  whose  medals  appears  a figure  of 
FORTUNE  (MEDAILLEUR  or  MAITRE  A LA  FORTUNE). 
Fide  Vol.  II,  p.  126  and  infra,  LORENZO  GIGLIAMOCCHI.  The 
author  of  these  medals  is  Niccolo  Spinelli  (q.  v.). 

MEDALLIST,  on  the  Reverse  of  whose  medals  appears  a figure  of 
HOPE  (MEDAILLEUR  or  MAITRE  A L’ESPERANCE).  (Fide 
Vol.  II,  p.  552).  Also  attributed  to  Niccolo  Spinelli,  by  Prof.  Bode. 

MEDALLIST,  on  the  Reverse  of  whose  medals  appears  a figure  of 
CAPTIVE  EROS  (MEDAILLEUR  or  MAITRE  A L’AMOUR 
CAPTIF).  Fide  GIAN  CRISTOFORO  ROMANO,  circa  1465-15 12,  infra. 

MEDALLIST,  who  executed  large  medallions  of  ROMAN 
EMPERORS  (MEDAILLEUR  or  MAITRE  AUX  EMPEREURS 
ROMAINS).  This  artist  flourished  towards  the  end  of  the  fifteenth 
century,  and  probably  did  a whole  series  of  Portrait-medallions  of 
Roman  Emperors.  Armand  howrever  only  knew  the  three  follow- 
ing : Nero  (diam.  114  mill.);  — Trajan  (diam.  hi  mill.);  — 
Antoninus  Pius  and  Faustina  Senior  (diam.  109  mill.);  — Obv. 
Bust  of  Faustina  to  r. ; R£.  Antoninus  and  Faustina,  seated,  facing 
each  other  and  clasping  nands. 

Bibliography.  — Armand,  op.  cit.,  I,  100. 

MEDALLIST  with  the  signature  0.  F.  (MEDAILLEUR  or  MAITRE 
A LA  MARQUE  0).  The  first  letter  of  this  signature,  says  Armand, 
is  not  the  Greek  letter  0,  but  an  I forming  a monogram  with  an 
0,  and  the  name  of  the  Medallist  may  have  been  : JOHANNES 
The  medal  on  which  this  signature  occurs  belongs  to  the  period 
between  1509  and  1523  and  has  on  obv.  a Portrait  of  the  Doge 
of  Venice,  Andrea  Gritti,  under  the  bust  of  whom  is  : 0.  F.,  while 


Digitized  by 


Go>,  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


Digitized  by 


the  I$C.  represents  the  Doge  on  horseback  near  the  gates  of  a sea- 
side town,  the  entrance  of  which  seems  to  be  shown  tohimby  a nude 
male  figure  (Diam.  : 65  mill.). 

Bibliography.  — Armand,  op.  cit.  — Heiss,  op.  cit.,  Venise,  p.  132.  — Tresor, 
I,  xxxv,  5. 

MEDALLIST  with  the  signature  ^ (MfiDAILLEUR  or  MAITRE 
A LA  MARQUE  ^).  According  to  Armand,  this.  Medallist  was 
working  circa  1538,  and  is  the  author  of  the  following  medals  : 
Ottavio  Farnese  and  Margaret  of  Austria,  with  their  busts,  and 
artist’s  signature  on  either  side  (diam. : 38  mill.);  — Uniface  medal, 
with  portrait  of  a young  Lady  (diam.  : 39  mill.)  ; — Pietro  Bembo  ; 
uniface;  obv.  PETRI  BEMBL CAR. (diam.  144 mill.);  — Vincenzo 
Caraffa,  obv.  Bust  to  1. ; I£.  FATA  • VIAM  TNVENIENT.  Alexander 
the  Great  cutting  the  Gordian  knot  (diam.  : 48  mill.);  — Maria  de 
Roias;  uniface;  D.MAR.DE.ROIAS.  (diam.  : 36  mill.). 

Bibliography.  — Armand,  op.  cit.  I,  152;  III,  60. 

MEDALLIST  with  the  signature  HV  (MfiDAILLEUR  or  MAITRE 
A LA  MARQUE  HV).  This  monogram  may  possibly  represent  the 
signature  of  the  Cremonese  Goldsmith  ORAZIO  NAZARO,  who  was 
working  at  Rome  towards  the  end  of  the  sixteenth  century.  It 
occurs  on  a Portrait-medal  of  Benedetto  Lomellini,  a Genoese, 
created  cardinal  in  1565,  -f-  1579;  obv.  BENEDICTVS'CARDINA- 
LIS  • LOMELLINVS  • AN  • D -,i  569’ ATT  • SVE  - 52.  Bust  to  l.j 
1^..  MANSVETVDO  • HV.  Draped  female  figure  holding  and  caress- 
ing a dove,  and  trampling  on  a serpent  (diam.  45  mill.). 

Bibliography.  — Armand,  op.  cit.,  I,  253  ; III,  121. 

MEDALLIST  with  the  signature  W (M&DAILLEUR  or  MAITRE  A 
LA  MARQUE  W).  The  two  medals  ascribed  to  this  artist  by 
Armand  have  been  restored  to  ADRIANO  FIORENTINO  (Fide 
Vol.  I,  N.  E.,  p.  26).  They  both  portray  Ferdinand  II.  of  Aragon, 
king  of  Naples.  The  border  of  the  king’s  hat  shows  a W which  is 
repeated  in  the  field  of  the  ££.. ; Fabriczy  interprets  the  W into  a 
“ Motto  ” of  the  Prince  (Fabriczy,  op.  cit.,  p.  68). 

Bibliography.  — Armand,  op.  cit.,  I,  101. 

MEDALLIST,  whose  medals  are  marked  with  the  SIGN  OF 
MARS  (MfiDAILLEUR  or  MAITRE  AU  SIGNE  DE  MARS). 
Milanesi  has  identified  this  artist  with  DOMENICO  DI  POLO  ( q.v . infra) 
and  Fabriczy,  as  well  as  other  authorities,  have  adopted  his 
attribution. 

Bibliography.  — Armand,  op.  cit.,  I,  15 1 ; III,  9.  — C.  Von  Fabriczy,  op.  cit. 

MEDALLIST,  whose  medals  are  marked  with  a pair  of  PINCERS 
(MEDAILLEUR  or  MAITRE  A LA  TENAILLE).  A uniface 
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Portrak-medalHpsi,  or  JU>r'cnzo  de’  Medic!  (dhun.  90  mill.)  bears 
under  the  him  :i  pnir  tk  pincers,  which  may' reptvrvm  tin,  rumeot 
the  artist,  perhaps  tunbrnber-  of  ' the  Tntikirl  j y ta neikdia  ^2-  nair  of 


Lor^a^o  -iic.'  Med  id 


pincers)  family  of  Goldsmiths  at  Florence,  which  is  still  m 
existence.  Fide.  TANACLI  infra. 

BiauOGiWfHV.  - Anrjisfnl,  if.  m I,  5I4  IU. 9.  — Fubnrzv, of,  u<.  p.  yo 

MBDAvWST,  \Gho  worked  lot  Charles  VIII.  of  France  and  ins 
Guurt  (MEDAILLHUR  (TAX J KM  i>E  LA  COUH  DC  CHARLES 
VIH),  (XMCVoi . II,  p.  96,)  Rondos  (Xw  a m Gimy/n-.  || 

mom  airs  eh  Fmuo\  1904,  p Br)  states  th.it .an  1494,  ;n  (<‘«e 
when  Charles  Vlth  >yas  prepdrin^toG  to  thy  other; 

side  of  the  Alps,  several  -medals -were:  model  led  and  cast  iu  bronze, 
•'with  the  King's  infigv  arid  those  of  some1  of  1m  you tici I lorsy  amongst 
others,  jean  do  Mas.  srtgneuv  dc  Clsie,  ami  Bntyuni  Smart,  sriyneu? 
u’Aubigoy.  These  medals  ymc  o!  Italian  workmanship: :^nd  bear, 
much  afwlbgy  with  rbo?e  ;exec.ti ted  Ut  about  the  yatpc  time  i>)' 
,N i ccolo  Spinel!)  \us  therefore;  jproba Me;  that  if  they  art  not  by  the 
hand  of  this  Medallist,  'they'  were  nevertheless  ■ muddled  by  an 
Italian  who  came  to  Lyons  to  take  adsantsOf  of  the  k.ingC  presence,, 
and  wh^se^nduenie  made  .itself  felt  ott'-rhe  workf  of  contempora  r y 
'G»l4siWith«  ;and- - etty. 

Rondot  further  states  that  there  were  three  NICOLAS  BE  FLORENCE 
Who  Worked  during  the  second  half  CVf  the  ( i fp *TI>. ty? ‘ > Jury:.  NICCOLO 
SHNELU,  Engraver  and  Se.t!-cuttcr  to  »l.e  Duke ,oi  Bnr-nndv,  -on-. 
1469;  NICCOLO  SPI NELLI  or  NICCOLO  DI  FORZORE  (also  NICCOLO  DI 
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FpRZORE  8HNELU),  author  of  the  Por tr-t n-meda j 1 ton  of  Alfonso 
d’Esre  ( ....  j'4-S^-f  1 | ig)  ; and  NICOLAS  BE  FkOREftCE,  of  f.vons 
(.  .1493-^  1499).  But  Herr  von  PabilczV  has,  to  my  Blind,  success  • 
'fully  proved  that  the  NlCQbAS  BE  SHNEt,  who  executed  the  •'tear 
steal  of  Charles  the  Bold,  "and'  Portratt-meaitH'ion  of  Anthony  of 
Burgundy  (in  Berlin  Museum)  is  the  same  as  NJCCOl-O  SPmELU, 
anei  there  is  nothing  impossible  In  the  suggestion  that  the  artist 
may  have  made  a short  stay  at  Lyons  in  1494,  on  the  occasion  of 
CJuiries  VlILfs  residt’oec  there,  to  winch  period  of  Ids  -activity 


Antliany  of  Burgundy. 

would  kt'ldns  the  fallowing  ■ -works.  • - feriumeirated  • in,  ;Armand  H 
Charles  Vir(.(d!ann9suHtl,);I^.VlCTOtUAM.  PAX. SlIQVETVR. 
Victory  in -biga  preceded  by  Peace  holding  olive  sprigy-  —- Another 
(di.itri,  : 40  mm),  uni  face ; --  Jemr  On  Mas.  o iiuuur  de  {.isle 
(duim. ; {18  mill.)  obv.  Bust  to  1. , fjt}  Dumas,  in  ci.iiras.vy on  horse- 
back,  caparisoned ; — lean  Matharcm  do  Salignac,  French  ambas- 
sador a>  Kortie(diam- mill-);  I)C.  Matharoii  standing,  facing ; -- 
Berro.id  Siu’arx,  .stdgticur  d’Auhignv,  Scot  in  the  set  vice  of 
Charles  Vljl,,  uniface  (diam  : By  mili  );•—  Anthony  of  Burgundy, 
surnames!  the  grand  Bavurd,  t.-bv  ;ind  JC.  legend : NVL1  NLi  SI 
FROTA  (diam  -.87  mill.  ; w?  the  Berlin  .Museum,  and  attributed 
by  voo  -Eab'ricsy  to  Niccolo  Fiorewino) ",  — Gilbert  d,e  Bourbon, 
comte  de  Montpensier,  d.iut-hin  d’Auven.me  (diam.  , 75  nun  ').,  uni- 
hue  I — Antoine de Oimd  (d,am. : S8  mill.)  ; Ki . PRESfT  . DECVS 
and  type  a.v  that  on  lyf . cd  Dm  Mas's  medal:  V:'cy 

fAaVProf.  BodtA  monograph  my  nytico 

of  this  medallist a infra.  - :/•  - ' 

H<3mog/?afhv..  — Armacui,  cf.  -c  •—  s on  fjbnvAv,  dl *—  FrieJkniierV 
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medallist,  Venetian , of  1523  (MfepAfULEUR;  or  MAItRE 
0£  i$33)^Undetihat  Apj^.UaudnjArnipii^JiaMcKh'^ 
several ' icbeidats ; j[ic^^;I^rie4a6<j;  • 96.  Mud>is:Si»ev0bjh&i^^/hiS’ 
hand  in  a burning bf»52!er(diam.  ; $3  mill.);—  Vincent  Malipferi; 
obv.  VINCENT!  VS.  MAR.IPETRO.  AND.  F,  AN’.  AET-  XLVJl  ; 
m REGA US  CONSTANT! A>  — MQXXtll  owned  spread-eagle 
(diam. : 63  mill  ');  - Francesco  Malipieri;  fj£..  FIRM#'.  FT. PhR- 
PETVjE  CARET All . MDXX1II  Pelican  Cham. V 6?  mill.);-- 
Sebastian*  Renter*;.  #;  MEMORIAE. OHIGiNlS,  - VENET. 
Nude  female  figure  holdingsrandardolSr.  Mark  ; ■—  Roberto  Maggie 
i»ABOR£;jp&  MD^XIt.  Niide  femife 

figure  holding  spear  and  shield  fdiam.  : 80  miij.);  — Leonardo 
Zantani ; i*G  ‘PERPET ViTATl.  B.  .phornix,  ere. 

BihUOttiUiWi*.  — ■ Anjiand .'si*,-  cJt.  — Friedtander,.#.  or  — Heiss . of,’.  Hi,  — 
Keary,  op.  tU. 

MEDINA,  V.  (A ftxic,):  Medallist  and  Mon-engraver  at  Guadaiaxara 
(Mexico),  arc.  1S22.  By  him  are  several  medals  ' Proclamation  m 
Emperor  Augiistipol  ■ » aV  0 usdalaxara,  r 82  2 (iliitsimieJ) ; — Another , 


Guadaiatara  Proclamation  medal  of  Augustine  I 


issued  by  ^ O^jdfat  autht^xties  of  Guadalaxark;  — Another, 
issued  % the  Natwnsil  Consulate,  or  Ciyic  aueborities  of  Guada- 
laxara;  — The  Academy  of  Guatialaxara  to . the  chief  ruler  or 
Anahuac  (Mexico),  etc. 

BraUOCiRArttY.  — Benjaratiij  Betti,  M**um  Imperial  Coinage,  1899, 

MEEBQFER,  FRANZ  (Austr.).-  Mint-master,  at  Salzburg,  1761- 
1770. 

MEER,  JEAN  VAN  DER  (Dutch).  Mint-engraver  at  Vroenhoven, 
1500-1502,  replaced  by  Ulm  Peeters,  on  o August  1 502.  His  wages 
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amounted  to  12  Flemish  livres  per  annum  (Jinne  Van  der  Meer, 
ysersnydere  der  munten  van  der  Vroenhove  tot  7 richt,  etc.;  Royal 
Archives). 

Bibliography.  — A.  Pinchart,  Biographies  des  graveurs  beiges.  Revue  de  la  num. 
beige,  1853,  p.  284. 

ME6HER0EDE,  BRICE  VAN  {Dutch).  Brussy  Tiel mansgoon  Van 
Megheroede , Mint-engraver  at  The  Hague  or  Dordrecht,  at  the 
beginning  of  the  fifteenth  century,  appointed  on  15.  May  1401. 
Philip  the  Good  named  Nicholas  Van  Bylande,  who  died  in  1438, 
to  succeed  him,  but  the  extent  of  Van  Megheroede’s  activity  as 
Engraver  of  the  coins  of  Holland  is  unrecorded. 

Bibliography.  — A.  Pinchart,  loc.  cit.,  1858,  p.  42. 

MfiGRET,  LOUIS  NICOLAS  ADOLPHE  {French).  Sculptor  of  the  nine- 
teenth century,  born  at  Paris,  1.  November  1829  ; pupil  of  Jouffroy 
and  Duret.  By  him  are  numerous  Portrait-medallions  in  bronze, 
some  of  which  were  exhibited  at  the  Paris  Salon  : x 868.  Mlle  E.  T. 
G*** ; — 1869.  Alphonse  Karr;  — Nice,  bronze  medal;  — 1873. 
Young  Girl ; — Portrait  of  a Lady,  etc. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

MEHL,  FRANZ  {Germ.).  Burgomaster  at  Glogau,  etc.,  imprisoned 
in  1633  on  suspicion  of  counterfeiting  coins  of  Saxony  and  Bran- 
denburg, but  released  on  his  proving  that  the  dies  found  at  his 
house  had  been  left  him  by  a former  Engraver. 

Bibliography.  — Friedensburg,  op.  cit. 

MEIBUS  Vide  MEYBUSCH,  ANTON.  Father  and  Son ; Medallists  in 
Sweden  and  Denmark,  circ.  1660-1720. 

MEIDINGER,  HEINRICH  {Germ.).  Director  of  the  Mint  at  Fulda, 
1765-1770. 

MEIDINGER,  JOHANN  FERDINAND  {Germ.).  Mint-master  at  Treves; 
then  Director  of  the  Mint  at  Wurzburg,  1762;  and  in  1766  at 
Vienna. 

MEIER,  BARTHOLD  {Dan.).  Mint-engraver  and  Court- medallist  at 
Copenhagen,  1680-1688;  Warden  of  the  Mint  at  Domitz,  1689; 
and  Mint-master  at  Schwerin,  1696-1702. 

Meier  was  Chief  Medallist  to  Christian  V.  of  whom  he  cut  several 
Portrait-medals;  he  is  also  the  author  of  the  following  commemo- 
rative medals  : Fortitude  and  Prudence  of  William  and  Mary  of 
Great  Britain,  1689  (probably  issued  to  celebrate  their  Coronation); 

— Danish  auxiliaries  for  England  ; obv.  A fleet  at  sea  ; beneath  : 
B.  M. ; $L.  Inscription  : A CHRISTIANO  V.  MISSVM  WILHELMO 
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III.  etc.  MDCLXXXIX  | B.  M. ; — Johan  Lassenius;  — Birthday 
of  King  Christian  V.,  1694;  — Medal  on  the  Peace  of  Celle  in 
Ratzeburg,  29.  September  1693,  &c. 

This  Medallist’s  productions,  says  Bolzenthal,  do  not  leave  upon 
one  a favourable  impression. 

Bibliography.  — Bolzenthal,  op,  cit.  — Franks  & Grueber,  op,  cit.  — Grueber, 
Guide  &c.  — Hildebrand,  op,  cit . 

MEIGER  or  METER,  CLADS  ( Germ .).  Mint-master  at  Rostock,  1562. 

MEIJER,  H.  DE  (Dutch).  This  Artist’s  signature  occurs  on  a Por- 
trait-medal of  William  V.,  commemorating  his  appointment  to  the 
Stadholderate,  1766. 

MEIJBUCH.  Fide  ANTON  MEYBDSCH. 

MEIL,  JOHANN  HEINRICH  (Germ.).  Medallist  of  the  second  half 
of  the  eighteenth  century,  born  at  Berlin  in  1729.  He  is  the  author 
of  a Portrait-medal  of  the  poet  Gellert,  and  of  a Jeton  of  the  Berlin 
Academy  of  Fine  Arts,  which  are  not  of  great  merit. 

Bibliography.  — Bolzenthal,  op.  cit.y  p.  276. 

MEILLER,  JEAN  LOUIS  (French).  Mint-engraver  at  Lyons  in  the 
early  months  of  1678,  and  was  nominated  on  18.  May  of  the  same 
year  Mint-engraver  at  Montpellier,  in  succession  to  Francois 
Brondes.  Later  he  was  appointed  an  official  at  the  Cour  des  Mon- 
naies. 

Bibliography.  — Rondot,  op.  cit.  — Ibid.,  Les  Graveursdc  Lyon. 

MEILLINGER,  JAKOB  (Germ.).  Moneyer  at  Ratisbon,  1391. 

MEINDL,  CHRISTIAN  (Austr.).  Mint- warden  at  Salzburg,  1647- 
1692. 

MEINECKE,  JOACHIM  (Germ.).  Mint-warden  at  Riga,  1652-1663  ; 
Mint-master  there,  1663-1668.  The  currency  issued  under  him 
usually  bears  his  initials. 

MEINERT,  or  MAYNERT,  JOSEPH  (Austr.).  Mint-engraver  at  War- 
saw, 1836-1856,  and  a famous  Counterfeiter  of  Polish  coins.  So  far, 
104  dies,  intended  for  the  production  of  imitations,  are  known  as  by 
him.  Count  Czapsky  of  Stankow  collected  these  dies  and  published 
a catalogue  of  them.  “DieSammler  moderner  Miinzen  glaubten  sich 
in  Folge  des  erwahnten  Senkverfahrens  vollig  gegen  Betrug 
gesichert,  auch  das  aber  ist  nur  noch  ein  schoner  Traum 
(Kirmis,  Daheitn,  Feb.  1902,  p.  24).  There  is  a Portrait-medal  of 
him  by  his  son. 
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MEINGOS  or  MOINGUS,  THOMAS  (Austr.).  Mint-master  at  Vienna, 
cite.  1442  (?)-I502. 

Bibliography.  — Von  Ebengreuth,  Wien's  Mun^wescv  > 1902. 

MEINHARDT,  BARTHOLD  (Germ.).  Mint-master  at  Blankenburg 
(County  of  Regenstein),  circ.  1564-66.  He  styled  himself  “ Silber— 
kremer  aus  Goslar”,  and  was  commissioned  to  strike  currency  of 
the  weight  and  standard  of  that  ofMansfeld.  We  find  him  later  as 
Mint-master  at  Eisleben,  Friedeborn,  etc.,  circ.  1582-1595,  during 
which  period  he  signed  coins  of  Count  Peter  Ernest  (reigning  in 
conjunction  with  Johann  Albert,  Johann  Hoyer,  Bruno  II.  and 
Hover  Christoph ; and  afterwards,  with  Bruno  II.,  Gebhard  VIII. 
and  Johann  Georg). 

MEINHARDT,  HANS  GEORG  (Germ.).  Possibly  the  same  as  (HANS) 
GEORG  MAINHART.  Mint-master  at  Eisleben,  Halle  and  Stolberg, 
circ.  1595-1615  ; later  (probably  the  same  person)  at  Winsen,  1619- 
1621;  appointed  1.  January  1622  at  Moisburg,  from  where  he 
went  to  Poland.  We  next  find  him  as  Mint-master  at  Lobsenz, 
where  in  1637  he  was  still  in  office.  Bahrfeldt  (Beit rage  %ur  M lina- 
ge sebichte  der  Liineburgiscben  Lande,  Wien,  1893)  surmises  that  this 
same  HANS  GEORG  MEINHARDT  was  also  connected  with  the  epis- 

M ^ 

copal  Mint  ofRatzeburg  at  Schonberg.  The  signature  G,  MG  I have 
noticed  on  currency  of  Mansfeld  (Peter  Ernest,  in  conjunction  with 
Bruno  II.,  Wilhelm  and  Johann  Georg,  1601-1604;  and  David 
1628). 

Nagler  states  that  this  Mint-master  was  also  in  the  service  of  the 
Archbishop  of  Magdeburg,  and  Christian  I.  of  Anhalt,  but  the 
medal  he  ascribes  to  him  (Monog.  III.,  177)  is  by  Christian  Maler. 

MEINHARDT  or  MAINERT,  JOSEPH  (Gertn.).  Mint-engraver  at 
Warsaw,  1640-1655. 

MEINHOLT,  GEORG  (Germ.).  Mint-master  at  Saalfeld,  1595-1623 
(Schlickeysen). 

MEINTZ,  BALTHASAR  (Germ.).  Engraver  of  Fulda,  who  is  said  to 
have  engraved  imitations  of  coins  for  Count  Christoph  von  Barby 
at  Wildungen  Castle  in  1 570.  Among  these  were  Spanish  Philipps- 
gulden  and  other  currency. 

Bibliography.  — DrOtto  Grotefend,  Ueber  Mun^fulscbung  in  WilJuttgen , 1570. 

MEISSNER,  CARL  (Germ.).  Mint-engraver  and  Medallist  at  St. 
Petersburg,  circ.  1801-1809.  He  was  born  in  1774;  entered  in  1789 
the  “ Medailleur  ” School ; and  disappeared  in  1814,  probably 
losing  his  life  on  the  Neva.  By  him  are  several  medals.  His  signa- 
ture : C.  MEISNER.  F : occurs  on  the  !$£,.  of  a medal  commemorating 
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the  Centenary  of  the  Battle  of  Poltawa,  1809,  the  obv.  of  which  is 
by  the  artist  C.  Leberecht.  A Presentation  medal  of  the  Emperor 
Paul  to  Herman  Nowgorodoff,  1798,  is  signed  : C.  M.  F. 

Bibliography.  — Iversen,  op.  cit.  — Ammon,  op.  cit.  — Iversen,  Beitrag  %nr 
russischeti  Medaillenkundt , St.  Petersburg,  1870. 

MEISSNER,  GEORG  ( Germ .).  According  to  Ammon,  Mint-master 
in  the  service  of  the  Counts  of  Mansfeld,  1595-1601.  This  is 
evidently  an  incorrect  interpretation  of  GEORG  MEINHARDTs  signa- 
ture. 

MEISSONNIER,  JEAN  LOUIS  ERNEST  {French).  A famous  Painter 
of  the  nineteenth  century,  born  at  Lyons  in  1811,  died  at  Paris 
in  1891.  He  began  as  a book  illustrator  of  “Paul  et  Virginie” 
amongst  other  works,  practising  the  whife  and  perfecting  his  art 
as  a figure  painter,  in  which  he  achieved  signal  success,  from  his 
“Chess-player”  series  to  his  designs  for  the  decoration  of  the 
Pantheon,  “The  Apotheosis  of  France”.  He  was  also  a successful 
modeller  in  wax  and  clay,  and  by  him  are  some  Portrait-medallions 
and  Plaquettes,  one  of  these  in  repouss6  gold  for  the  binding  of  the 
Address  presented  to  President  Carnot  to  commemorate  the  Uni- 
versal Exhibition  of  1889. 

MEISSONNIER,  JUSTE  AURfiLE  {French).  Architect,  Painter,  Sculp- 
tor, and  Goldsmith,  born  at  Turin  in  1675,  died  at  Paris  in  1750. 
He  was  one  of  the  artists,  says  Rondot,  who  gave  a new  impulse 
to  the  decorative  art,  created  under  Louis  XIV.  by  Lepautre,  Marot, 
and  others.  As  chief  of  a school  he  is  one  of  the  originators  of  the 
style  (so-called)  of  Louis  XV. 

This  artist  engraved  a few  medals ; one  of  them,  described  by 
Rondot,  and  executed  in  1715,  commemorates  the  Naval  Engage- 
ment off  Malaga,  1704  ; the  legend  is  : ORjE  HISPANICiE  SECV- 
RITAS ; it  is  signed  M on  the  ^6.  but  the  puncheon  bears  the  signa- 
ture : J.  A.  MEISONIE.  F.  Mint  documents  record  a payment  of 
420  livres  made  to  him  in  1716  for  some  dies  of  medals.  By  him 
are  perhaps  two  medals  signed,  M.  M.  representing  the  “Premier 
lit  de  justice”  held  in  1661,  and  the  Establishment  of  the  General 
Hospital. 

Meissonnier  is  famous  as  a Goldsmith,  and  he  was  “ Dessinateur 
ordinaire  du  Cabinet  du  roi.” 

Bibliography.  — Rondot,  op.  cit.,  p.  355.  — J.  J.  Guiffrey,  La  Monnaie  ties 
medailles , Revue  numismatique,  1889,  p.  309. 

MEIT,  CONRAD  {Germ.).  Sculptor  to  the  Archduchess  Margarethe, 
a friend  of  Albrecht  Diirer,  who  worked  some  time  at  Wittenberg, 
in  the  early  part  of  the  sixteenth  century.  He  appears  to  have  been 
also  a Medallist,  as  shown  by  the  Portrait-medal  of  the  young 
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Nuremberg  patrician  Peter  Harsdorffer,  signed  : CONTRFET  VON 
CONRAT  MIT.  A model  of  this  medal  in  alabaster  was  published  by 
Imhotf,  but  the  inscription  could  no  longer  be  read.  By  the  same 
artist  is  a statuette  of  Judith  in  alabaster  in  the  Bavarian  National 
Museum. 

Similar  work  to  that  of  the  Harsdorffer  medal  is  exhibited  on  a 
Portrait-medal  in  painted  terra-cotta  of  the  Archduchess  Margarethe, 
1528,  and  this  model  has  a great  analogy  to  the. bust  of  the 
Archduchess,  which  Bode  ascribe?  on  other  grounds  to  Conrad 
Meit.  It  is  probable  that  some  of  the  medals  given  to  Hans  Schwarz 
will  have  to  be  restored  to  Meit,  who  may  also  be  the  author  of 
the  Profile  Portraits  hitherto  given  to  Diirer.  On  a document  he  is 
named  “Meister  Conrad  Schnitzer”. 

Bibliography.  — Dr  B.  Pick,  Deutsche  Medaillen,  1906. 

MELCHIOR  (Hung.').  Treasurer  of  State  and  Superintendent  of  the 
Mints  in  Hungary,  circ.  1470-1490. 

MELCHIOR,  CHRISTOPH  (Germ.).  Mint-master  at  Koenigsberg  in 
Prussia,  1646-1656. 

MELCHIOR,  JOHANN  PETER  (Germ.).  Sculptor  and  Modeller  in 
wax,  terra-cotta,  etc.,  born  in  1742,  died  in  1825.  Between  1770 
and  1779  he  was  Court  Sculptor  at  Hochst-am-Main  ; later  he 
worked  at  Frankenthal,  Mannheim,  and  Nuremberg,  and  in  1796 
he  was  appointed  Inspector  of  the  Porcelain  Manufactory  of 
Nvmphenburg.  There  he  executed  numerous  Portrait-medallions 
of  the  Bavarian  Royal  family;  — Samuel  Thomas  von  Soemmering, 
a distinguished  physician,  and  others.  From  an  earlier  date  are  the 
artist’s  Portrait-medallions  of  Goethe,  1775  ; — Goethe’s  father; 
— Frau  Rat,  etc. 

Bibliography.  — D.  F.  Heynemann,  Die  Medaillen-Sammlung  der  Scrtckenberg - 
isehert  Naturjorschendert  Gesellschaft,  Frankfurt  am  Main,  1900. 

MELEUN,  BARTHfiLEMY  DE  (French).  Mint-master  at  Bayonne, 
1 5 27_1 535- 

Bibliography.  — E.  Faivre,  op.  cit.,  p.  47. 

MELDE,  CORNELIUS  (Germ.).  Mint-master  at  Dresden,  163^.  His 
Thalers  of  John  George  I.  of  that  date  are  signed  C-M,  and  exist 
only  in  four  varieties.  They  are  rare,  as  Melde  was  in  office  but  a 
few  months. 

Bibliography.  — Schlickeysen-Pallmann,  up.  cit.  — Erbstein,  Erorterungen  &c. 

MELIODON  (French).  Contemporary  Sculptor,  born  at  Paris;  pupil 
of  Falguiere,  A.  Millet,  Gauthier,  Carlus  and  Barrau.  He  has  exhib- 
ited since  1894  at  the  Salon  de  la  Soci6t6  des  Artistes  frangais, 
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and  obtained  no  less  than  fourteen  medals-.  ' By  . .him  are  Portrait- 
medallions  in  bronze,  article*  of  plate,  obucti  of  decorative  art,  etc. 
|||  is  an  'v'  Ofticier  d 'Academic. 

'.'MfcMOLUS.  or  MEI.tOLi,  BARTOLOMEO  (ha!.).  Goldsmith  and 
Medallist , .both in  1448,  died  in  1514.  About  1492,  he 
was' entrusted  with  the  direct lo»y:ot  the Mantuan  mini,  and  remained 
apparently  in  offuu  until  iyi^,  da  year  -of  his  death.  We  learn 
from ' 4 document  Tfi  the  Gonzaya  archives  tim  in  1494  the  artist 
cut  the  dies  t « 3 r a gold  Dsiu!  with  thu -portrait  of  the  Marquis  •Gian- 
franeesco  If.  The  other  coin--,  of  that'  reign,  which  rani-,  amongst  the 
best  monetary  pruducriops;  of  the  Italian  i^Auaissa-nce,  ary  no.  doubt 


Mm  (-Gnecchi  bale  Cat.,  1 nor,  n*  lojti),  --  Ml.  Aiedamc  rial 

Scudhj  dbc  TRANOSCVj.MAR  • MANTVTTIHR  BiW  'to  L 
Rfo  NON  ■ IGN'AKA . MAH  MlStRIS  . 5 VC V R K EKE  Di SCO 
The  Marquis  standing  to  r -a  ids  three  other  per-, tins  ; Medal!  k 

Haft  $CMdo;  obv.  a.s  last;  l(L,  PLVINVM  DARE  H VM  AN  VM 
ACCfF-  ^he  Diike  between  three  Ijytires.i  ev OldREllAlI : TAiS 
(iUmtratid)  — To  tone-.;  obv;-.  FH  . M .-MANTVAIT  -.Bust  - to  I 


RL.  S.  R E.  — - CONF;  Shield,  ot  arjjis  f/VruMMed);  — Te< 
Qbv,  FR ANOSOVS.  MAR  MANTVE  Jill.  Bmuo  l. : D 

BASTl . ME-.BX . COGNOVIST! . ME;  .Crucible  (sev.  -a:. 
Tesione.;  obv.  F&. MAR vMA&TTWf iVTNE  CAPI. GEfoMj 
onliqrsebayl.  tor. ; ^.  XlAV'J&JliESV^S.A^ 

S Testone:  obv.  TR  ANOSOVS  MAR . MANX  Till,  Bust 
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SAKGVIMIS.  Movislhu.cc;  - Tchone  ; obv  FRANCtSCYS.  MAR . 

MAN  1111.  Bust  tc»  1.  !Virii  ions-  hair  in  fi.it  Lxirctta  ; I$6.  -j~  NFF 
(HESV.SANG\'(N!a  M f>.wranc.?t  and.  tuber  varieties;  -Half 
^stone;  obv.  FRAXOSCAS  MAR.  MAMT.  Ull.  Bust  to  1.  ; $L.  A> 


Tws;o<«c  oi'-l'raiKCScr,  U .Vl.-iutca.  - 

last;  —Half  Tenant;  with  obv.  legend : i 'R AN  CISC \ 'S . M A R- 

PLllA  \i  "ft’Tf  ’ /-vw.  ; * ’ r.  ...  ' : di:  iv!  ^ . ! 1 .. ■* 


On ty fivfe  Tried aR  act  known.  v$Ui  the  . 

exception  of  a coromemor.uivv  pi.-ce  of  King  Christian  of  Denmark’s, 
visit  to  Mantua  on  bis  journey  to  RhmeAn  t |7.j,  they  all  represent 


Obv  cl  tvie-Ul  of  U. 


Maddalena  Gonraga,  consort  of  Gjo\  a uni'  Slunst  r . — Cbriiha’i  F 
of})enmtrh (4ta.ra . vA  -M!.)  ; obv  Bust  col.;Rt.  TAL1S.-K0MAM . 
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I ..  . vv./), „ I.,J U„. [ 

Marquis  af  Marttm  (diahnu  8u  milL) Lofri :.'8»sr-to : ii ; El  FIDO.  ; 
.HTVSAPI^Ti^RtePI : FIDES  TT:  PALLAS. ASSIST VNT..^ 
MEUQLyS. SACRA VVIT.  - AK^O  ^t^CC'L^XV'.  Tides'. -and 

Pa  I Us  standing  in  front  of  Luuovko  settled  to  t ; Ludvosa) 

Chw$3$af  fourth  son  of  Ludovico  ill. „ bishop  of  Mabiuvt,  1483- 
ter.)  fdintTK  s<3  wiH.;}:  obv,  Eusr  ro  L. ; • AKN0v€tt^'*<?lT 


LYS-DICAVIT.  Open  book,  above  which  ate  two  laurel-branches'-; 
in  the  centre,  a bird.  ' ’ ^ : ' 


Hunter  ^cdiante 

Cm  ' v*Vl;.C  P>*  VlV  t .-"7f  * 


“ The  portraits-  on  these  pieces,  ' savs  Von  Fabricsy/*  in  external 

PSnprtAi  'dfiVirfv  A « fte&v-  iAa  VtA TiV'iil  Vi % f.Kr>w%a-s  IvV*  YAHArtKirv  :V» 


the  bottom,  but.  that  in  imitation  of  antique-  pomair  busts  they 
show  a deep  Intst,  clad  in  armour  with  a slanting  mtncaciotjw  This 
ought  not  to  surprise  us  when  we  remember  the  reverence,- ■"border- 

Iflt?  • Pin  • tO  tf  is  !fi,},i  1 /*!  i t r*  ♦!*.  ^ l>  v>\  W.  ■ I ii  . « U.nnVCltfi  n'SiV 


also  give  credit  to  the  goldsnmh  s an  at  Melioh  for  t.he>^^£Si.^tv 
detailed  ornamental  wotk  covering  'the  armour,  although,  ft  too 
much  exalts  the  subordinate  at  the  expense  of  the  essential'..  But 
u n lortuna  tefy  his.  capacity  for  such  exiertuliries  h>  not  CdUnW-r-' 
balanced  by  vigorous  characterisation  of  the  personality  drcsigtnh* 
cant  working  out  of  allygortes  ^ 


'T* 
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By  Melioli  are  also  some  Plaques;  amongst  these  a circular  one, 
representing  a Hunter  and  Bacchante  ( illustrated ) ; — Female  bust; 

— Horsemen  and  foot  soldiers;  — Orpheus  charming  the  beasts  ; 

— Samson  rending  the  lion’s  jaw  ; — The  head  of  St  John  the 
Baptist  brought  to  Herod  ; — Youthful  Warrior  and  Bacchante;  — 
Sacrificial  scene;  — Mucius  Scaevola;  — Three  armed  Men;  — 
Two  figures  fighting;  — The  judgment  of  Solomon;  — Mars  and 
Vulcan,  &c. 

Bibliography.  — Armand,  op.  cit.,  I,  79;  III,  18.  — C.  von  Fabriczy,  op.  cit. 

— Bolzenthal,o/>.  cit.  — I.  B.  Supino,  op.  cit.  — Friedlander,  op  cit.  — Blanchet, 
op.  cit.  — Ris-Paquot,  op.  cit.  — Keary,  British  Museum  Guide  of  Italian  Medals. 

— Gazette  des  Beaux- Arts,  1894,  II,  15,118.  — Bode,  Die  italienischen  Bioti^eii, 
Berlin,  1904. 

MELLANVILLE,  GERMAIN  DE  (French).  Contemporary  Sculptor, 
born  at  Paris;  pupil  of  Falguiere.  At  the  Salon  of  1897  he  exhib- 
ited seven  Portrait-medallions  of  M.  and  Mme  D***  and  their  chil- 
dren. 

MELLER  (Austr.).  Moneyer  at  Vienna,  1347. 

MELLER  (Germ.).  Modeller  in  wax  of  the  eighteenth  century; 
most  probably  PHILIPP  HEINRICH  MULLER,  1650-1718. 

Bibliography.  — The  Connoisseur,  VIII,  134. 

MELLGREN,  CARL  MAGNUS  (Swed.).  Medallist  of  the  second 
quarter  of  the  nineteenth  century,  who  resided  at  Stockholm. 
I have  noticed  his  signature  (C.  M.  M.)  on  the  following  medals: 
Bernhard  Henrik  Crusell,  Swedish  clarinetist  (undated");  — Erik 
Gustaf  Geijer,  professor  ot  history  at  Upsala  (unaated);  — 
Gustavus  II.  Adolphus;  ^6.  PEPIGIT  NOBIS  etc.,  1832;  — Gus- 
tavus  III.,  Swedish  Academy,  1836;  — Carl  Michael  Bellman, 
1833;  — J.  J.  Berzelius,  1834,  etc. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit . — Hildebrand,  op.  cit.  — 
Tfwmsen  Catalogue. 

MELLINGER,  JOSEPH  (Germ.).  Mint-master  at  Zweibrucken,  1758- 
1769,  or  1757-1767  (Kull).  He  concurrently  filled  the  post  of 
Mint-engraver.  I have  met  with  his  initials  J.  M.  on  a Thaler  of 
Christian  IV.,  Count  Palatine,  dated  1759. 

Bibliography.  — Kull,  op.  cit.  — Ammon,  o/).  cit.  — Schlickeysen-Pallmann, 
op.  cit. 

MELON  or  MILON  (also  MELONE  and  MILLON),  GIOVANNI  V.  (ItalX 
Medallist  of  the  second  half  of  the  sixteenth  century;  possibly 
a native  of  Cremona,  and  as  suggested  by  Milanesi,  a nephew 
of  the  painter  Altobello  Melone  or  Milone.  His  productions,  which 
date  from  circ.  1571  to  1589,  are  variously  signed  : IO.V.MILON.F.; 

L.  For  her.  — Biographical  Notices  of  Medallists.  — IV.  1 
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MIL  LON  F etc 


f\n tiiruf  IVjTcnot i cjr*l iriaj  Gr.umi b 


with  same  ipby;  whhotiE  the  signature;  Ra  (a)  S.  P Q.K,  The 
Capitol : — (by S,P  Q R ••:  OPTIMO.  IMUNCi?].  Campanile  ; 
-(c)  VTRYHQVE  PRAESOT  . Otigon  .between  caduceus  and 
cornuconiae,  - (d)  OPIlMB  RGCITVR.  — S.P.Q.R.  Pap.it 
shield  at  mm: (e)  OPTIME  HEGITVR.  p AN.  D.  MDLXXIX 
Rudder  on  which  pap;?!  -inin ; — Others.,  with  busi  of  Pontiff  to!., 
somewhat  'ditfeivut,  and  mi  showing  hand."  .raked  in  blessing; 
legend,  ending  in  ANN  YIT  Us  (a)  VI01LAT  Dragon  keeping 
custody  at  a.  gave; — (h).  $ . V Q,  ft  OPTlMO . PRlNCiPT.  within 
Durpwreath;  - (c)  VIATORVM.SALVTI.  — ANN.DNT 
MDLXXIX  Bridge  on  a river;  — P.,  Pope;  obv  SIXTVS 

V P.  p MAX  - AD  BE f§ E D l O’! ON ES  A . V.  - - MILLON  F;  r-,  >■< 
Bust  of  Pontiff  to  r,  "with  r.  hand  raised  ist  bier-sing  (umtace’j,  - 
Atiicriw  P&rwot,  cardinal  Cm n veil  j . tpi  T i '%M. (o by.  Bust  to  r.'; 
signed  ; IO.V.MELOK  F.;  INN  HOC ; VINCES  Dun  Jtian  of  Austria 
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receiving  a standard  from  the  cardinal  for  the  war  against  the  Turks 
(in  two  sizes ; 43  and  3 2 mill.) ; — Oihers ; obv.  Bust  to  1. ; signed  : 
MELON  F.  Rs  (a)  As  preceding  medal;  — (b)  DVR  ATE  The  ship 
of  Aeneas  storm-tossed  on  the  sea  (several  varieties,  one  with  bust 
to  r.  and  signature:  IO.V.MELON.F.  on  obv.,  illustrated ),  etc. 

To  the  above  list  by  Armand  may  be  added  a few  medals,  unsign- 
ed, which  are  very  much  in  the  manner  of  Melon  : Emperor 
Matthias , as  Archduke  of  Austria;  obv.  Bust  to  r. ; I$C.  AMAT 
VICTORIA  CVRAM  Perseus  and  Andromeda  ; — Others,  similar, 
dated  1579  and  1581. 

The  work  on  some  of  these  medals  is  very  good.  Van  Loon 
remarks  that  the  commemorative  piece  of  Don  Juan’s  expedition  to 
Tunis  in  1573  was  issued  by  the  inhabitants  of  the  Netherlands  in 
honour  of  this  hero;  and  Bolzenthal  is  of  opinion  that  this  fact  does 
not  prevent  Melon  having  been  an  Italian  artist,  as  perhaps  he,  like 
many  of  his  countrymen,  endeavoured  to  make  his  fortune  on  this 
side  of  the  Alps.  Pinchart  believes  Melon  to  have  been  an  Italian 
artist,  who,  during  a sojourn  in  Spain,  may  have  executed  the 
medal  in  question.  More  modern  authorities  express  no  doubt  as  to 
Melon’s  Italian  nationality,  and  Milanesi,  as  we  have  seen,  makes 
him  a native  of  Cremona. 

Bibliography.  — Armand,  op.  cit.,  I,  264;  III,  125.  — Domanig,  op.  cit.  — 
Bolzenthal,  op.  cit.  — Rondot  &De  La  Tour,  op.  cit.  — Mazerolle,  op.  cit.  — Von 
Fabriczy,  op.  cit.  — Dr  Eug.  Merzbacher,  Medaillen  Katalog,  Mai  1900.  — Ham- 
burger, Raritdten-Catalog,  IV,  n°  373.  — I.  B.  Supino,  op.  cit.  — Ammon,  op.  cit. 
— Catalogus  &c.  — Kohler,  op.  cit.  — Van  Loon,  op.  cit. 

MELTZNER,  ANDREAS  (Danish).  Mint-master  at  Copenhagen, 
1593.  Also  METZNER. 

MELWER,  CONRAD  (Brit.).  Master  of  the  Mint  and  coinage  within 
the  duchy  of  Normandy,  under  Henry  V.  of  England,  appointed 
on  17.  March,  1417.  “ He  had  full  power  to  make  and  coin,  either 
by  himself  or  his  deputies,  new  money  called  blanks  (Gros  Blancs), 
half  blanks  (Petits  or  Demi-Blancs),  and  black  pence  (Deniers),  of 
the  same  metal  and  assay  as  they  had  been  made  in  that  duchy. 
He  was  to  hold  the  said  office  during  pleasure,  and  to  take  for  him- 
self and  servants  such  wages  as  should  be  agreed  upon  between  the 
king  and  him;  and  in  the  exercise  of  his  office  he  was  not  to  be 
hindered  by  any  of  the  king’s  servants  ”.  Rot.  Norm.  5.H.  V.  m.  9. 
March  17). 

These  coins  were  probably  imitated  from  those  of  the  King  of 
France  (Fide  Poey  d’Avant,  Monnaies  f tod  ales  de  France,  II,  p.  135). 
Apparently  none  have  been  identified. 

Bibliography. — Ruding,  op.  cit. 
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MEMHIG  ( Germ .).  This  signature  is  said  to  occur  on  a medal 
commemorating  the  sixth  centenary  of  Swiss  Independence,  1291- 
1891,  and  to  have  been  engraved  at  Brussels  ( Bulletin  suisse  de 
numismatique,  1892,  p.  246). 

MEMMIUS  or  MEMMIES,  JOHANN  (Germ.).  Mint-master  and 
Engraver  at  Gustrow,  1673-1678;  Rostock,  1679-1711;  Stade, 
1696;  and  Stettin,  1705-17:0.  His  coin-issues,  especially  those  of 
Rostock,  bear  his  initials : I.  M.  He  also  executed  several  medals, 
amongst  which  Hildebrand  describes  the  following:  Charles  XI. 
IJC.  Bust  of  Charles  XII. ; — Charles  XII.,  Peace  of  Alt-Ranstadt 
1706  (2  var.) ; — Victories  of  Charles  XII.,  1706  (sev.  var.).  These 
were  all  engraved  by  Memmius  at  Stettin. 

Bibliography.  --Hildebrand,  op.  cit . — Ad.  Hess  Nachf.,  Reimmann  Catalogue. 

MENA  OF  DIODOROS.  King  mentions  that  this  inscription  is  found 
on  an  ancient  gem,  in  onyx,  of  the  De  Thoms  collection,  representing 
a female  head  with  diadem,  and  adds  that  “ it  probably  is  the 
name  of  the  lady  herself  ”. 

Bibliography.  — King,  Antique  Gems , i860. 

MANAGER,  FRANCOIS  LE  (French).  Mint-engraver  at  Rennes,  circ. 
1698-1719. 

MfiNARD,  COSME  (French).  Goldsmith  of  Nantes,  appointed 
Engraver  at  the  Mint  there  on  6.  July  1570  and  remained  in  office 
until  15.  March,  1593,  when  he  was  received  Mint-engraver  at 
Dinan  by  the  Cour  des  Monnaies,  on  the  condition  that  he  should 
resign  his  similar  post  at  Nantes. 

MfiNARD,  FLORENT  or  FLEURENT  (French).  Son  of  the  preceding, 
and  also  a Goldsmith  by  trade.  On  the  14.  July  1604,  he  succeeded 
to  his  father  as  Mint-engraver  at  Nantes,  an  office  which  was  made 
hereditary  by  the  king,  20.  September  of  that  same  year.  He  died 
in  1641. 

Bibliography.  — N.  Rondot  & H.  de  La  Tour,  op.  cit. 

MfiNARD,  LOUIS  HENRI  AUGUSTIN  (French).  Contemporary 
Sculptor,  born  at  Bercy,  and  author  of  some  Portrait-medallions  cast 
in  bronze  : 1883.  Female  head;  — Child’s  head;  — 1897. 
Mlle  J.  M***. 

MENDES,  ANTONIO  (Portug.).  Mint-master  and  Engraver  at  Goa 
(India),  1529. 

MENEGOZ,  PIERRE  GUSTAVE  (French).  Contemporary  Sculptor, 
born  at  Dijon  (Cote-d’Or) ; pupil  of  Jouffroy . By  him  are  various 
Portrait-medallions,  cast  in  bronze. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit . 
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MEHESBS  {Chilian^  Erigfavcr  pif  a Medal  on  five  Inauguration  of 


the  Viaduct  of  Mallei,  {89a 

MBWRSTORI^-i.lB^iar  in  Austria  (at 


Vienna)  and  Councillor  of  Stare,  1474-1 476,. 
h j HE.N£3Xft£LL£  ! -^it^t-engr at v»: r at  London,  u 


IPPPW  -JL' 

Elizabeth,  meitiipnpd  %::;Rudtn&  who  states  that  a;  certain  BLOT 

1 5^?  but  adds  that 

•t hli  pe^staj^pes  -not  app^jF1'  to  ha  ve  been  e ograyer  to  the  mini  (from 

MC  WS^Moie  ; BoOkJ.  : ".  , \ - , '■'  •' v ••  : 

Riiujo&RAWn  . - Ku^stie  f>«  Hi  I.  44. 

' ■ 

at ES6lTBl:slR«:  KBiitfOfllf r'Afy- ; S^ul^tor , born  at. 
Lances  (Hautf^Mat  mi)y  pupil  of  Qerome- " By .’Wfll  are  lifamerotis, 
l^tS^tt-medaWipos  cast  m.bhntfaej  &O'nJe  of  which  were-  exhibited  at 
•.th^-Pam.r.Sahni' : t£8o.  M.  B***y-; — 1S81 . M!!*  Bdm6y;  — t38$> 


«£S&?Rt£ftt  FEBBINAH&  LfcON  ( Freud) ).  Contemporary 
engraver  and  Medsl'vsti  boro  >it  Paris  •;  pupil  of  Bouvet  and  Fauvel. 
He  has  exhibited  at  the  Salon  since  1878,  and  amongst  his 
best  productions' are.’,:'  1S78.  Theseus.,  cameo  dp l agate;  — i%79; 
Roman  Warrior,  bas-relief  in  hematite .;  — . Demosthenes,  intaglio 
in  sardonyx. 

MEKESTRTER,  GWLMtfME  { [Freud) ) Mint  engravef  at  Dijon  circ. 
j 6SS- 1690.  His  sucCessor  wasSimon  Roger c xvhp  xvas  a.ppoinied  m 


MESGAWTI,  ALESSANDRO  (//.<?/.).  Mint-engraver'  at  Bologna, 
appointed  on  iR.  January  157  y,  in 'succession  to  Geroiamvlfa6:ioSi ; 
he  was  still  in  .office  in  v 5 8;> , and  he  cut  the  dies  of  alb.ffi? 


Heavy  Bolognese  Testone.  oBShutus/yr 

Bolognese  coins  of  Gregory  Xlfl.  (1572-1  >8  j)  and  possibly  some 
7f$iittUsV.  By  Meftgahii,  Who  was  also  a laffip|s;-$edlptor,'.-i8  the 
statue  of  Pope  Gregory  XIII.  in  the  public  square  of  Bologna;  and 
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other  works  in  marble  and  bronze.  He  was  a pupil  ofMichel  Angelo, 
and  is  said  to  have  avoided  the  exaggerations  of  this  great  master’s 
other  disciples. 

Among  Menganti’s  medallic  productions  I may  mention  : 
Gregory  XIII.  M.  Scudo  d’oro  del  sole  (sev.  var.);  — .<R.  Bianco 
(sev.  var.^;  — Giulio  (sev.  var.);  — Sesino  (sev.  var.);  — 
Gregorio  (sev.  var.),  &c.  — Sixtus  V.  (1585-90).  AT.  Doppia  d’oro 
del  sole ; — Scudo  d’oro;  — iR.  Mezzo  Scudo; — Testone 
( illustrated ) ; — Bianco  ; — Giulio  ; — Sesino,  &c.  How  many  of 
the  Coins  of  Sixtus  V.  for  Bologna  were  cut  by  Menganti,  and  what 
denominations,  it  is  impossible  to  ascertain.  Some  were  probably 
executed  by  his  successor,  Gambaro (Fide  Malaguzzi  Valeri ,Le  Monete 
di  Bologna,  Rivista  italiana  di  numismatica,  >898,  p.  94  sqq.). 

MENGER,  JOHAN  PHILIP  (Dutch).  Medallist  and  Coin-engraver, 
born  at  Utrecht  in  1818,  died  there  on  20.  September  1895.  He 
was  a pupil  of  David  van  der  Kellen  and  studied  also  sculpture 
under  Louis  Royer  at  the  Royal  Academy  of  Sculpture  at  Amster- 
dam. At  the  age  of  eighteen  or  nineteen,  he  engraved  his  first 
medals,  in  commemoration  of  P.  C.  Hooft,  and  Prince  William 
George  Frederick  of  Nassau,  who  died  at  Padua  in  1799-  In  1839 
the  young  artist  obtained  a silver  medal,  and  in  1845  he  was 
appointed  assistant  Mint-engraver.  Eight  years  later  he  became 
Chief-engraver  (1853)  and  remained  in  office  until  1891  when  he 
resigned  on  account  of  failing  health,  his  son  J.  P.  M.  Menger 
being  promoted  to  his  post. 

The  following  list  of  Menger’s  medallic  productions  is  compiled 
from  L.  W.  A.  Besier’s  article  in  “Tijdschrift  van  het  nederlandsch 
Genootschap  voor  Munt-en- Penningkunde”,  II,  1894  — DeStem- 
pelsnijders  vans  Rijks  Munt  te  Utrecht  in  de  laatste  50  Jaren  — : 
1836.  Pieter  Corneliszoon  Hooft,  1581-1647;  — 1837.  Prince 
Willem  George  Frederik  of  Orange,  1724-1799  ; — 1845.  Opening 
of  the  new  Exchange  at  Amsterdam;  — 1849.  Prize  Medal  of 
William  III. ; — 1852.  Commemorative  medal  of  the  Unveiling  of 
a statue  of  Rembrandt;  — 1853.  Marriage  of  Prince  Hendrik  of 
Holland  with  Amalia,  Princess  of  Saxe-Weimar  Eisenach ; — 1854. 
Commemorative  medal  of  the  Unveiling  of  a statue  of  King 
William  II.  at  The  Hague;  — 1856.  W.  Hutschenruyter,  composer; 
— 1857.  Jubilee  of  the  Lodge  “ La  Vertu  ” of  Leyden;  — 1859. 
Memorial  Medal  of  Stephen  Hoogendijk,  of  Rotterdam;  — i860. 
Draining  of  the  lake  of  Haarlem;  — 285th  Anniversary  of  Leyden 
University  (sev.  var.);  — 1861  225th  Anniversary  of  Utrecht 

University;  — Prize  Medal  of  the  city  of  Utrecht;  — 1863.  Jubilee 
of  the  Independence  of  the  Netherlands ; — 1865 . Cornelis  Broere, 
professor  at  the  seminary  of  Warmond ; — 1866.  Prize  Medal  of 
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the  Society  of  Experimental  Philosophy  of  Rotterdam;  — 1867. 
Jacob  Baart  de  la  Faille  (obv.  by  Van  der  Kellen);  — 1869. 
Stephan  Hoogendijk,  centenary  of  the  Society  of  Experimental 
Philosophy;  — Medal  granted  by  Prince  Frederick  to  the  members 
of  the  Committee  for  the  Erection  of  the  National  Monument  at  The 
Hague;  — 1871.  Death  of  Queen  Sophie  of  Sweden;  — Prize 
Medal  of  the  Competition  at  The  Hague  for  the  promotion  of 
industry;  — 1872.  Second  Centenary  of  the  Relief  of  Groningen 
(2  var.,  one  with  obv.  Monument  of  General  Van  Rabenhaupt, 
engraved  by  J.  P.  M.  Menger) ; — National  Festive  Day  of 

I.  April  1872  ; — 1873.  Visit  of  King  William  III.  to  Alkmaar  ; — 
1874.  25th  Anniversary  of  William  III.’s  rei°;n  ; — 1875.  Anthonij 
van  Leeuwenhoek,  discoverer  of  the  animalculae,  1875;  — 1876. 
Jubilee  of  G.  H.  A.  van  Bijlevelt,  priest;  — 1877.  Jubilee  of 
the  Dutch  Society  for  the  promotion  of  Industry ; — Prize  Medals 
of  the  International  Horticultural  Show  at  Amsterdam  (^6  by 

J.  P.  M.  Menger;  — 1878.  Marriage  of  Prince  Henry  of  Holland 
with  Princess  Marie  of  Prussia;  — Building  of  Amsterdam  Univer- 
sity;!^. byj.  P.  M.  Menger;  — 1879.  Second  Centenary  of  the 
foundation  of  the  Artillery-works  at  Delft ; — Death  ot  Prince 
Henry  of  the  Netherlands  at  Walferdanga;  — Prize  Medal  of  the 
University  of  Amsterdam ; — 1881.  Lieut.  General  Karel  van  der 
Heijden,  governor  of  Achin;  — 245th  Anniversary  of  Utrecht 
University  (I$C.  by  J.  P.  M.  Menger);  — 1882.  Prize  Medal  of 
Amsterdam  University;  — 1885.  Feter  Joseph  Hubert  Cuypers, 
architect  of  the  Amsterdam  Royal  Museum  (fyL.  by  W.  Schammer); 
— 1887.  Marriage  of  J.  R.  H.  Neervoort  van  de  Poll  with  M.  J.E. 
G.  P.  Zuble  (iji.  by  Schammer);  — J.  H.  Hoeufft  (!$£..  by 
Schammer);  — 1890.  Jubilee  of  H.  Poppen,  pastor  at  Amsterdam. 

By  him  are  some  further  medals,  not  enumerated  in  Dr  Besier’s 
list,  but  which  have  come  under  my  notice  : Typhus  fever  at 
Maasluis,  1865;  — Dr  G.  Swaving,  of  Batavia;  — L.  Royer, 
sculptor  of  Amsterdam  ; — Inauguration  of  a Monument  to  Piet 
Hein,  at  Delfshaven,  1870;  — Prince  Frederick  of  the  Netherlands, 
as  Patron  of  the  St.  Hubertsgilde,  1870;  — Wilhelmina  Jacoba  van 
Zuijlen,  1872;  — David  van  der  Kellen,  1874;  — Prize  Medal  of 
the  Royal  Academy  of  Sciences,  of  Amsterdam,  1875;  — The 
Amsterdam  University  transferred  to  the  buildings  of  the  ‘ Athenaeum 
Illustre ’,  1877; — Prize  Medal  of  the  City  of  Amsterdam,  1877;  — 
Third  Jubilee  of  the  “ Unie”  of  Utrecht  (obv.  by  J.  P.  M.  Men- 
ger) ; — Prize  Medal  with  portraits  of  King  William  III.  and  Queen 
Emma,  1879;  — 50th  Anniversary  of  the  Choral  Society  “ Zang 
en  Vriendschap  of  Haarlem,  1880;  — Medal  of  the  Groningen 
Exhibition,  1880;  — Third  Centenary  ol  the  birth  ofP.  C.  Hooft, 
1581-1881 ; — Prize  Medal  otthe  University  of  Amsterdam,  1881, 
See. 
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Johann  Philip  Menger  was  entrusted  with  the  cutting  of  dies  for 
the  various  coinages  of  William  III.,  and  by  him  and  his  son  are 
the  bronze  coins  of  2 §,  i,  and  £ cents,  struck  in  1877  and  since. 
The  obv.  side  of  the  1875  coinage  of  William  III.  is  by  J.  P.  Men- 
ger, whilst  the  !}£..  is  by  J.  Ph.  van  der  Kellen. 

There  is  a Portrait- medal  of  Johan  Philip  Menger  by  his  son 
J.  P.  M.  Menger,  1867. 

This  artist’s  works  are  usually  signed  : J.  P.  M.  F.,  but  his  signa- 
ture occurs  also  in  full,  and  as  P.  MENGER  F. 

Bibliography.  — Immerzeel  and  Kramm,  De  Lcvcns  en  IVirken  der  Hollandsche 
in  Vlaamsche  Kunstschilders , Beeldhouwer$y  Graveurs  en  Bouwmecsters , Amsterdam, 
1842-1857.  — Tidjschrijt  van  het  Nederlandscb  Genootschap  voor  Munt-en  Penning - 
kundiy  1893-1904.  — Bolzenthal,  op.  cil.  --  Menadier,  op.  cit.  — De  Historie- 
penningen  en  Munten  betrekking  hebbende  op  hei  Stamhuis  van  Oranje-Nassau , 
Haarlem,  n.  d. 

MENGER,  JOHAN  PHILIP  MATHIAS  (Dutch.).  Medallist  and  Coin- 
engraver, born  at  Utrecht,  21.  April  1845,  studied  sculpture  under 
his  father,  and  G.  Crayevanger.  and  was  taken  as  apprentice  at  the 
Royal  Mint,  2,  March  1862.  In  1864  he  received  a government 
grant  to  study  sculpture  and  medal-engraving  at  the  Royal  Academy 
of  Arts  of  Munich,  where  he  worked  under  Prof.  Wiedmann;  Riez, 
Chief-engraver  at  the  Bavarian  Mint;  and  Birnbock,  Court-medallist 
to  the  Czar  Alexander  II.  He  returned  to  his  native  country  in  1867, 
and  soon  after,  in  October  1868,  he  obtained  the  appointment  of 
second  assistant  Engraver  at  the  Royal  Mint  of  Utrecht.  In  June 
1875  he  was  promoted  to  the  rank  of  first  assistant,  in  1877  to  that 
of  second  Engraver,  and  on  his  father’s  resignation  in  January  1891, 
he  became  Chief-engraver,  a post  which  he  retained  until  1904, 
when  he  retired  for  reasons  of  health,  his  successor  being  J.  C. 
Wienecke. 

Among  J.  P.  M.  Menger’s  principal  medallic  productions,  I am 
able  to  mention  the  following  : J.  J.  Putnam,  of  Utrecht,  1871 ; — 
H.  A.  van  den  Wall  Bake,  Mint-master  at  Utrecht,  1846-1871 ; — 
William,  Prince  of  Orange;  third  centenary,  1872;  — Exhibition 
at  The  Hague,  Prize  Meaal  of  the  States  of  South-Holland,  1872  ; 
— Badge  of  the  Dutch  Society  of  Sharpshooters,  1872 ; — Dr  J.  L. 
H.  Haerten,  1873 ; — Dr  J.  A.  C.  Rovers,  1873 ; — Prize  Medal 
of  the  Sharpshooters  of  Utrecht,  with  portrait  of  William  the  Silent, 
1865 ; — Fourth  Jubilee  of  the  Gvmnasium  of  Utrecht,  1874 
(V-  only) ; — 28th  Anniversary  of  William  III.’s  reign  (obv.  by 
J.  P.  Menger),  1874;  — Life-saving  medal,  with  portrait  of 
William  III.,  1875 ; — Prize  Medal  of  William  III.  for  distinguish- 
ed services  to  the  State,  1876;  — H.  W.  Baron  van  Aylva  van 
Pallandtvan  Waardenburg  en  Neer-ijnen,  1876;  — Prince  Frederick 
of  the  Netherlands,  60  years’  Grand  Master  of  Dutch  Free  Masons, 
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Gardiner,  1S77;  - Utrecht  Choral  Festival , t S77  ; SSSPtke  Medal 
of  the  Agricultural.  Society  of  Guilders,  1X77  ; -Medal  presented 
by  William-  III  to  A.  MeijerV  of  Gploo/ 1878  ; ---  i 3 ' 

C.  j,  $lfivVr,  of 

UtreijftG  r?  Marriage  of  William  tllv^rtih  Prints l^ikta  of : 
Waldec kVVnnpn t > 1X79  ; — ThirJ  jubiJee  • of  thfcf  ^ Unk  " oi 
Uuc-dtf,  1%-i)  ($L  by  }.  P.  Meriger);  — j&eoini  Centenary  of-  the 

Arrilt^ri/  ySGVtc-  Wrirkc  r R-r ci  ~ jW*^rvt\triiVn  Kfcvtgil  r*f  rhr 


D.  VeegenV  iSSo  ; — Prize  Mtdul  of  xhe  Groningen'  Exhibition  o» 
rSSo  1 — Lieut.  General  K.  van'der Heijden,  1881.5  Presentation 
Medal  oCWiiUatii  ill.,  to  Henri  Cotikkiice,  188?  ; — Frcwnt-uion 

X&lI iv&r' '%xtei f: m *U.  « ;i7ir,vi^:4:  ‘ i: 


i88t  ; — Gulden  Wedding  of  L.  N.  Ora .1  f can  Kandwifck  and  CC 
J.  H.  Ph.  van  Vredtnburgh,  of  the  Hague,  1885 ; — Prize  Medal 


’ Vi’flifiVi  -n  \ 'll*  { 


of  the  Society  of  Arts  “ Pierora  ’"of  Zutpben,  i#8.f ; -- - '70‘t.Anni- 
veriaty  .of  the  Drawing  Cc,,  School  “ Kunstiiefde  " of  Utrecht, 
i;S8.s  ;:—  Prize  Medal  for ;the' Training  of  Carrier  Pigeon*.  tXSe  , — 
Inauguration  of  a Monument  U>  Count  Jan  van  Nassau,  at  Utrecht, 
rB.S'j ; — Johan  Philip  Monger,  < 867 ; — Foutih  Cemenaty  o!  the 
Gymnasium  of  Utrecht.  1 874  ; - f)r  F C.  Dohders,  of  Utrecht, 
(888;  --  Second  Centenary  'of' the  Udkf  of  Groningen.  1.873 
(Rt.  only)  i — Agricultural  Show  at  Amsterdam,  *877  (WL  only); 

>ntr»  « f &rrs vAntril.  > r i v nci ft/  •Vi  nl tril> 


KJi  'V^>  jr.jv  u.fp  a*iyi  V*  * **  u>  ff!  VS. 

Antinous  ('Pattern  for  the  coinage),  iffy  ; obv. . Bust -of  - Anti  no  as 
to  r. ; beneath  : J,  P,  M.  MLNGPR  j APRIL  1865 ; f^i  Laufd- 
wreath :.  — Foundation  of  the  Dutch  :;**  Weerbaarheidsbond  v\ 
1&66 — Th.-'M.  Roesr.  numismaviftt.  (!$C  by  j.  P.  R Mengef),  - 
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1898;  — Opening  of  the  Delagoa  Bay  Railway,  with  bust  of 
President  Kruger,  1895 ; — J.  A.  Alberdingk-Thijm,  of  Amsterdam, 
1890;  — Death  of  William  III.,  1890  (I$£.  by  Schammer); — 
Coronation  of  Queen  Wilhelmina,  1898  (modelled  by  Baars, 
engraved  by  J.  P.  M.  Menger)  ; — Opening  of  the  Royal  Museum, 
at  Amsterdam,  1885 ; — 40th  Anniversary  of  William  III.'s  reign, 
1889;  — Visit  of  the  two  Queens  to  Amsterdam,  1891 ; — Prize 
Medals  with  bust  of  Queen  Emma,  1892;  — Prize  Medals  with 
bust  of  Queen  Wilhelmina,  1892  and  later  dates;  — J.  B.  A.  J.  M. 
Verheyen,  1896;  — Th.  M.  Roest,  1898;  — Henricus  van  de 
Wetering,  1899,  &c- 

In  conjunction  with  L.  Jiinger  and  W.  Schammer  this  Engraver 
has  also  cut  the  following  medals  : Opening  of  the  Royal  Museum 
at  Amsterdam,  1885;  — Dr  P.  J.  H.  Cuypers,  1885;  — Prize 
Medal  of  the  Agricultural  Society  of  Geldern-Overyssel,  1885 ; — 
25th  Anniversary  of  the  Society  of  Rhetoricians  Jan  van  Beers  of 
Utrecht,  1886. 

In  1875  J.  P.  M.  Menger  was  entrusted  with  the  cutting  of  the 
obv.  dies  of  the  gold  coinage  of  10  Gulden  of  William  III.,  while 
the  I$£.  was  given  to  Johan  Philip  van  der  Kellern  Junr.  The  latest 
coinage  of  Queen  Wilhelmina  was  modelled  by  P.  Pander,  and  the 
models  reduced  by  J.  P.  Menger  and  C.  Wienecke.  The  bronze 
coinage,  decreed  by  law  of  28.  March  1877,  and  consisting  of  2 5, 

I,  and  5 Cents,  was  engraved  by  J.  P.  M.  Menger  and  his  father 

J.  P.  Menger. 

Johan  Philip  Mathias  Menger’s  medals  are  usually  signed  : 

J.  P.  M.  MENGER  F. 

Bibliography.  — L.  W.  A.  Besier,  De  Stempelstiijders  vans  Ri/ks  Munt  te 
Utrecht  in  de  laatste  SO  jaren,  Tijdschrift  &c.,  1894.  — Revue  de  la  numismatique 
belge>  1889-1891.  --  Gazette  numismatique  Duprie%,  III,  115. — Dr  H.  J.  de  Dom- 
pierre  de  Chaufepi6,  Les  Me'dailles  et  Plaquettes  modernes , Harlem.  — De  Oranje- 
Penningen  in  de  Konmglijke  Bibliothek . 

MENGER,  JOHAN  PHILIP  R.  {Dutch).  Son  of  J.  P.  M.  Menger,  and 
at  the  present  time  Assistant-engraver  at  the  Royal  Mint  of 
Utrecht,  under  J.  C.  Wienecke.  His  signature  occurs  on  the  IJi.. 
of  a Portrait-medal  of  Th.  M.  Roest,  the  Obv.  of  which  is  by 
J.  P.  M.  Menger,  1898 ; — Silver  Wedding  of  J.  P.  M.  Menger  and 
J.  M.  van  Haagen  (obv.  by  Jiinger),  1896,  &c. 

MENGIN,  ANTONIO  ( Portug .).  Medallist,  and  Mint-engraver  at 
Lisbon,  1721-1772.^  was  born  in  1690,  and  died  in  1772.  On  a 
document,  dated  1.  April  1727,  he  is  styled  Abridor  geraldas  medalhas 
e cunhos  de  moedas. 

Amongst  his  productions  are  commemorative  medals  ot  the 
Portuguese  Campaign  and  participation  in  the  War  against  the 
Turks,  and  Miraculous  escape  from  an  Ambush  of  King  Don  Jos£, 
1758. 
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Mengin’s  artistic  merit  is  unquestionable,  says  Aragao.  He  had 
two  assistants  at  the  Mint  : Bernardo  Jorge,  and  Joao  Gomes 
Baptista. 

Bibliography.  — A.  C.  Teixeira  de  Aragao,  Desnipfao  geral  e bistorica  das 
Moedas  cunhadas  em  Kerne  dos  Feis , Rfgentes  e Goz’entadetes  de  fottugal , Lisboa, 
1874 

MEN6IN,  PAUL  EUGENE  (French').  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  A.  Dumont  and  A.  Millet.  I have  seen  nis  signature 
on  a Portrait-medallion  ofMlle  Jeanne  V***,  which  was  exhibited  at 
the  Salon  in  1889. 

MEN  GIN,  PAULO  AURELIANO  (Portug.).  Son  and  pupil  of  Antonio 
Mengin,  was  appointed  Assistant  Mint-engraver  at  Lisbon,  24.  July 
1748,  and  remained  in  office  until  his  death,  26.  May  1788,  when 
he  was  succeeded  by  Francisco  Xavier  de  Figueiredo. 

MENGIN,  PEDRO  ANTONIO  (Portug.).  Son  and  pupil  of  Antonio 
Mengin,  appointed  Assistant-engraver  at  the  Mint  of  Lisbon, 
24.  July  1848;  was  granted  permission  to  go  to  Paris  in  1756  to 
perfect  himself  in  the  art  of  die-sinking,  and  was  nominated 
Engraver,  12.  January  1758.  He  died  on  6.  May,  1795. 

MENGUE,  JEAN  MARIE  (French).  Contemporary  Sculptor,  born  at 
Bagn£res-de-Luchon.  At  the  Salon  of  1889  he  exhibited  a Portrait- 
medallion  of  M.  Jammy. 

MENIN,  PIERRE  I.  DE  (French).  Mint-engraver  at  Saint-Quentin, 
circ.  1398-1400 ; then  at  Tournai,  1400-1416,  appointed  in  succes- 
sion to  Pierre  de  Croissembien,  on  the  25.  September  1400. 

MENIN,  PIERRE  II.  DE  (French).  Mint-engraver  at  Amiens,  circ. 
1424-1426. 

MENNTNER,  ULRICH  (Swiss)  of  Basle,  Mint-master  at  Hals(Leuch- 
tenberg),  1436. 

MENS,  ADRIEN  (Belg.).  Seal-engraver  of  Antwerp,  who  in  1538 
was  condemned  to  perpetual  banishment  for  having  accepted  money 
to  engrave  matrices  or  puncheons  intended  to  strike  coins  without 
the  consent  of  the  sovereign. 

Bibliography.  — A.  Pinchart,  Biographies  des  graveurs  beiges,  Rivce.  &c., 

i8si,  315- 

MENSDORF,  NICOLAS  DE  (Belg.).  Mint-master  at  Luxemburg, 
1391. 

MENSEL,  JEAN  (French).  Mint-engraver  at  Saint-Lo,  appointed 
on  17.  October  1488  to  engrave  the  coins  during  his  father 
Pierre  Mensel’s  illness. 
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MENSEL,  PIERRE  (French').  Mint-engraver  at  Saint-Lo,  circ. 
1484-1488. 

Bibliography.  — N.  Rondot  and  H.  De  La  Tour,  Les  Medailleurs  et  les  Gra - 
veurs  de  Monnaies,  Jetons  et  Medailles  en  France , Paris,  1904. 

MENTHONAY,  GUILLAUME  DE  (Swiss').  Mint-contractor  for  the 
Bishop  of  Lausanne,  in  1396. 

Bibliography.  — Morel-Fatio,  Histoire  monetaire  de  Lausanne. 

MENSTREL.  Vide  ELOYE  MESTRELL. 

MENTOR  (Roman).  Sculptor  and  Chaser  of  the  first  century  of 
our  era,  mentioned  by  Pliny.  He  worked  in  bronze  and  silver. 
His  works  obtained  enormous  prices*  from  Roman  amateurs, 
100.000  sestertii  (nearly  £ 900)  having  ben  paid  for  two  silver- 
goblets  made  by  him.  Vide  Fortnum,5ro»^  in  the  South  Kensington 
Museum. 

MENTZEL,  OTTO  (Germ.).  Contemporary  Sculptor,  born  at  Dres- 
den in  1848,  resides  at  Prague.  He  is  the  author  of  numerous  Busts 
and  Portrait-medallions. 

MENUDET,  JEHAN  (French).  Mint-master  at  Saint-Pour^ain, 
21.  March  1517  to  1529. 

MENZEL,  A.  (Germ.).  Designer  of  various  medals  of  Frederick 
William  III.  of  Prussia.  Prof.  Menadier,  in  Schaumiin~en  des  Hauses 
Hohen^pllern,  p.  105,  reproduces  two,  both  with  King’s  bust  on 
obv.  and  I$£.  FELICITAS  PUBLICA,  and  Portraits  ot  the  Royal 
Family,  repectively. 

MERCADIER  (French).  Engraver,  mentioned  by  Bolzenthal  and 
Rondot  as  having  worked  circ.  1792-1793.  His  medals  are 
connected  with  events  of  the  French  Revolution  (1789-1793). 

MERCADIER,  GUILLAUME  (French).  Mint-engraver  at  Toulouse, 
circ.  1 507—1 521.  His  name  occurs  also  as  MARCADIER. 

MERCADIER,  JEAN  (French).  Mint-engraver  and  Warden,  at  Tou- 
l6use,  circ.  1478-79. 

MERCANDETTI,  PIETRO  (Ital.).  Mint-engraver  at  Rome,  died  in 
1767.  Father  of  the  celebrated  Medallist,  Tommaso  Mercandetti. 

MERCANDETTI,  TOMMASO  (Ital.).  Medallist,  and  Engraver  of 
coins,  gems  and  seals,  born  at  Rome,  2.  December  1758,  died  there 
1 1.  May  1821.  His  father,  Pietro  Mercandetti,  who  filled  the  post  of 
Engraver  at  the  Papal  Mint,  died  at  an  early  age,  in  1767,  leaving  his 
family  in  poor  circumstances,  so  that  the  young  Tommaso,  who  had 
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been  placed  in  the  seminary  of  Albano,  had  to  be  withdrawn  from 
his  studies  and  put  to  apprenticeship,  when  only  nine  years’  old, 
with  the  gem-engraver,  Girolamo  Rossi.  After  three  years  the 
youth  was  already  able  to  support  his  mother  and  brothers  and 
sisters.  Two  years  later  he  took  a small  shop  in  the  Via  de’  Coro- 
nari,  under  Pope  Ganganelli  — Clement  XIV.  On  his  accession  to  the 
Papal  see,  1773,  Cardinal  Angelo  Braschi,  — now  Pius  VI.,  — who 
had  employed  Tommaso  in  various  occasions,  recommended  him 
to  the  Master  (or  Chief  Engraver)  of  the  Zecca,  Baldassare  Cortini, 
and  under  his  benevolent  patronage,  the  young  artist  secured  a 
position  at  the  Mint. 

Cortini  entrusted  Mercandetti  with  the  execution  of  a Medal  of 
Cremona,  with  a view  of  the  seminary,  also  of  another  for  the 
“Societa  del  volto  Santo  di  Venezia”,  two  works  which  brought 
their  author  well-merited  praise,  and  the  interest  of  the  famous 
Brass  founder,  Luigi  Vallardi,  who  transferred  over  to  him  orders 
for  the  medals  of  Conte  Castiglione  (later  Pope  Pius  VIII.),  cardi- 
nal Andrea  Corsini  (later  Pope  Clement  XII.),  and  of  King  Ferdi- 
nand IV.  of  Naples  and  Queen  Caroline,  which  were  all  engraved 
by  the  artist  in  his  twenty-second  year. 

Soon  after  he  had  the  sorrow  of  losing  his  friend  and  patron  Val- 
lardi, who  had  been  to  him  a second  father.  This  death  almost 
crushed  him,  and  only  his  wonderful  energy  and  passionate  love 
for  work  helped  him  to  overcome  his  grief. 

In  1796,  Cardinal  della  Porta  appointed  Mercandetti  Chief- 
engraver  at  the  Zecca,  but  out  of  consideration  tor  Gioacchimo 
Hamerani,  the  descendant  of  a famous  line  of  artists,  and  no  doubt 
also  to  smooth  the  jealous  feelings  of  other  colleagues,  Pasinati, 
Passamonti,  and  others,  he  entered,  with  the  Pope’s  sanction  into 
a kind  of  partnership  with  Hamerani  to  carry  out  the  work  at  the 
Mint. 

Serious  differences  having  supervened  between  Hamerani’s  family, 
— after  Gioacchimo’s  death,  — and  Mercandetti,  leading  to  law- 
suits, which  lasted  years,  the  latter  retired  to  the  small  Umbrian 
village  of  Belmonte,  where  however  his  sufferings  were  not  at  an 
end.  Owing  to  the  political  troubles,  the  Pope  was  unable  to  pay 
him  his  arrears,  amounting  to  8114  scudi,  and  all  he  could  do  was 
to  grant  him  a pension  of  120  scudi. 

After  some  years  of  privations,  the  artist  returned  to  Rome,  in 
1810,  through  the  intervention  of  a lady  of  Rieti,  who  pleaded  on 
his  behalf  before  the  French  Intendant  Daru.  One  of  his  first  com- 
missions was  the  Portrait-medallion  of  Napoleon  I.  as  Emperor  of 
the  French  and  King  of  Italy,  which  was  followed  in  1811  by  the 
medal  commemorating  the  Birth  of  the  King  of  Rome. 

Mercandetti  died  at  the  age  of  63,  six  days  after  Napoleon, 
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n.  May  1821,  soon  alter  having  completed  his  last  medal  of 
Pius  VU.,  with  a representation  oh  the  fyL.  of  the  Finding  of  the 
body  of  St.  Francis  of  Assisi. 

This  artist’s  signature.  *,  If. ; — T.  M,  F, : — T.  MBR- 

CANDETTI ; orT.  MERCAXDETTI  F.  occurs  on  -numerous  medals,  some 
of  whicii  are  of  exceptional  merit,  as  well  as  <•»»  coins  ol  Popes 
Pius  VI.  and  VII.  ami  the  ;■ 

Coins,  Pius  VI.  JR.  Mezzo  Soldo/  1796  (2  var.},  — Testone, 
179-6 ; —•  Due  Giulii,  1796:  — .60.  Baiocchf,  i 796  (-3  vat.);  — 
25  Baiocchi,  1796  (5  v'ar.Jj  - Doe  CarUni,  {2  yari);  ~ 

Qrlihh,- 71796  Madonnioa  of  5 BaibecKI/  1797  and  1798 

(numerous  varieties,  for  As'coii,  Gjvia  Vecchia,  Pernio,  Fultguo, 
Gubbio,  Macerata,  Matdica,  Mom'  Alto,  Pergola,  Perugia/  Rome, 
San  Severino,  Spoleto,  Term,  Tivoli,  Viterbo);  — Sampietrino,  o(. 


Sauiq  A)1  I he  Rom JI.  Kvpubiic,  17^8. 

2 | Baiocchi,  1796-98  (numerous  varieties,  for  Ancona,  AiScOh, 
C'ivjta  Vecchia,  Eino^  Fermo,  Fuliguo,  Gobbth,  Maielica,  Main* 
Alto,  Pergola,  Perugia,  Rtmie, San  Severn^  — 2 Baioe-: 

chi,  sev,  var.)  ; Baiocco(s?V;  yaf,,);  Bait Baioeco ^ (sev.  var,), 

1796-7  ; — Quittrino,  5796-7  (sev,  v^r.).  — RipMfca  "Rw&m 
(■1798*1799).'  2R.  Scuv.i0  (sigtKSa  : T SjEftCANDETTI ; illustrated); 

— Another.'  oW.  GlORNtf  CHB  VALE:  Dl  TANTl.  ANN!  IL 
PJAMTO  Cap  of  Uberty, LI  BERTA  ROMAN  A 
XXVII  PIOVOSQ  AN  VII ill  between  two  stars;  Ri.  Spread 
eagle  within  wreath;  behind,  altar/ two  flags,  &v„  beneath  : T.  M.  y 
— - 0,  2 Baiocchi  {several  varieties,  four  of  which  are  signed  3\),; 

— others  (signed  ; 7.  M-).  Other  Issues,  and  those  01  the  Sede 
Vaeante  of  1799-1800.  are  either  unsigned^  or  bear  the  signature  of 
ihe  ghgfayers  Gioacchvma  Baajerani,  Aodronico  Perpenti,  and 
Carlo  Antonio  Garofolini,  — Pirn  ill.  AL  Dopjsia  (of  year  XVI); 

— JR.  Scudi  of  1807,  1 8i 6,  1817  and  1 8 18  (the  last  three  struck 
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at  Bologna);  — Mezzo  Scudo,  1816 ; — Due  Giulii,  1816-1818;  — • 
Giulio,  1817,  &c. 

Medals,  &c.  Period  I,  1768-73,  while  Mercandetti  was  in  appren- 
ticeship. Puncheons  for  various  ornaments;  — Christ  on  the  cross; 

— Head  of  Madonna;  — Male  figure,  in  Roman  costume,  seated; 

— The  Porta  Santa;  — Pyramid  of  ten  bullets;  leg.  : ARTI- 
GLIER  PONTIFICIA;  — IjLs.  for  Jetons  (some  signed  M.  T.)  ; — 
Kneeling  Amazon;  — Phryxus  after  the  fall  of  Helle;  — Buttons, 
&c.  — Period  II.  Works  executed  at  the  workshop  of  the  Via  de’  Coro- 
nari.  Many  pendants  for  rosaries,  and  ornaments  of  a devotional 
character;  — Madonna;  leg.  : MATER  SALVTIS;  — Seated 
Madonna;  leg.:  JESUS,  MARIA,  ST.  ANNA,  ROMA;  — 
Seated  Madonna  with  Child,  and  standing  St.  Anna;  — St.  Barto- 
lomaeus ; — Santa  Trinita;  — St.  Paul;  — The  Archangel 
Michael;  — St.  Cyrus;  — Sanaa  Angela  Merigi ; — St.  Venan- 
tius;  — Four  Saints;  — St.  Isidor;  — St.  Dominicus ; — 
St.  Barbara;  — Santa  Giovanna  Franziscana;  — St.  Ursula;  — 
Mater  Dolorosa;  — St.  Johanna  Valesia;  — Beata  Virgo  Maria; 

— Christ;  — Madonna  accompanied  by  Saints;  — St.  Emidius 
(2  var.);  — Madonna  and  Child;  leg.  : ORTO ; — Madonna, 
enthroned  on  clouds;  — St.  Julianus;  — Christ  (two  other  varie- 
ties); — Christ  on  the  cross  (2  var.);  — St.  Fidentius  and  Ter- 
rentius;  — Youthful  Jesus; — Maria;  — In  hoc  signum  (sic) . — 
Period  III.  Later  Works.  Puncheons  for  Medallions,  Medals,  Jet- 
ons, &c.  : Laokoon;  — Musa  comica;  — Portraits  of  Pius  VII. 
(9  var.);  — Maria  Vergine;  — Small  female  bust;  — Roman 
warrior ; — Bust  of  Galvani ; — Bust  of  Luigi  Gonzaga ; — The 
Washing  of  the  feet ; — Arms  of  Pius  VII. ; — Antique  figure 
standing;  — Pius  VII.,  standing;  — Jeton  of  the  Museo  Capitolino 
(wolf  and  twins).  — Dated  and  signed  Medals  : Archbishop  Zaluski 
of  Warsaw;  — Ferdinand  IV.,  Prize  Medal  for  Tragedy  and 
Comedy,  1771;  — Portrait-medal  of  Ferdinand  IV.;  — 
Henry  IX.,  cardinal,  and  duke  of  York,  (presumably  the  one  signed 
by  Gioacchimo  Hamerani);  — Jeton,  Linceis  restitutis; — Medal 
of  the  Repubblica Romana,  commemorating  the  15.  February  1799 
(described  above  as  a Scudo);  — Pietro  Metastasio,  poet,  1805 ; — 
J.  Vincentius  Gravina,  1805  ; — Pius  VII.,  I$£.  View  of  the  Colos- 
seum, 1806;  — Ludovico  Ant.  Muratori,  historian,  1806;  — 
Johann  Baptista  Pergolese,  composer,  1806;  — Pius  VII.  Annual 
Medal  of  1807  (IJL.  EGO  SUM,  &c.  Our  Lord  amongst  his 
disciples);  — Pius  VII.  IJL.  View  of  the  church  planned  by  Bra- 
mante,  1807;  — Charles  Goldoni,  actor  (signed  : THOMAS  MER- 
CANDETTI FECIT  ROMA  ANNO  D.  MDCCCVIIl) ; — Dr  Joh.  Bapt. 
Morgagni,  of  Padua,  1808  (sev.  var.);  — Industrial  Exhibition  at 
Rome,  1810;  — Portrait-medallion  of  Napoleon  I.,  1811;  — 
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Prize  Medal  of  Citti  di  Castello  (2  var.);  — Birth  of  the  King  of 
Rome,  1811  (sev.  var.);  — Lodge  of  Triumphant  Virtue  to  the  King 
of  Rome,  1811;  — Laying  of  the  Foundation  stone  of  Bologne  ceme- 
tery, 1 8 1 1 ; — Prize  Medal  of  Napoleon  I.,  distributed  at  Rome  on 
the  15.  August  1810,  the  Emperor’s  fete  day  and  anniversary  of  his 
birth,  1810;  — Return  of  Pope  Pius  VII.  to  Rome,  1814  (3  var.  of 
& .);  — Interior  View  of  the  Vatican  Museum,  1814;  — Vittorio 
Alfieri,  poet,  1815 ; — Francesco  Marchi,  architect,  1815 ; — Giu- 
seppe Origo ; — Paolo  Manzi,  1817;  — The  Vatican  Museum , 1819; 

— Pius  VII. .Restoration  of  the  ancient  monuments ; Ij£.  Group  of  the 
Laokoon,  ann.  XVIII;  — Nicole  Spedalieri,  philosopher,  1820;  — 
Dr  Aloysio  Galvani,  1820  (sev.  var.);  — Jacopo  Mazzoni,  actor, 
1820;  — Cardinal  Hyacint.  Gerdilius;  — Restoration  oftheCapi- 
tole;  — Michael  Angelo;  — Raphael;  — Christoforo  Columbus; 

— Pius  VII.,  Mausoleum  of  St.  Francis  of  Assisi,  1821 ; — Santo 
Spirito  Hospital  at  Rome;  — Baldassare  Castillon,  Italian  savant ; — 
Visit  of  Francis  I.  of  Austria  to  Pope  Pius  VII.,  1819,  &c.  — Later 
works  : Pius  VII.,  various  heads  for  medals  and  jetons ; — Bust  of 
Cardinal  Consalvi ; — Seal  for  a School ; — Jeton  of  the  Bishop  of 
Tuscany;  — St.  Theodore,  1805 ; — The  Archangel  Michael  kill- 
ing the  Dragon  ; — Carolus  Philesius,  bishop  of  Perugia,  a seal ; 

— View  of  a Castle  and  Garden  ; — Praemium  Virtutis;  — Prize 
Medal  of  the  Seminary  of  Perugia;  — The  Roman  Republic  (sev. 
var.);  — Chamber  of  Commerce;  — The  Muse  Thalia  and  her 
attributes  (Ij£.  of  Goldoni  medal),  &c. 

At  the  Auction  Sale  of  Monsignore  Cesare  Taggiasco  of  Rome’s 
collection  (E.  Hirschler  and  C°,  Vienna,  13.  December  1886), 
figured  under  lot  330  of  the  Catalogue  from  the  estate  of  Mercandet- 
tiYs,  126  matrices,  puncheons,  dies,  &c.  of  medallions,  medals, 
jetons,  pendants.  See.,  and  2500  letters,  figures,  ornaments,  &c., 
such  as  are  used  by  engravers  and  die-sinkers. 

Bibliography.  — Hennin,  Histoire  numismatique  de  la  Revolution  fran^aise.  — 
Cinagli,  Le  Monete  de * Papi.  — Edwards,  The  Napoleon  Medals , 1837.  — Nagler, 
Allgemeines  Kiinstler-Lexikon  and  Monogrammisten . — Ad.  Hess  Nachf,  Reimmann 
Sale  Catalogue , 1892.  — Bolzenthal,  ob.  cit.  — Krohn,  Thomsen  Bronce-Medailler. 

— LTtalia  net  cento  anni  del  Secolo  XIX,  Milan,  1901.  — Various  Catalogues . 

MERCATOR,  MICHAEL  (Dutch').  Mercator,  says  Dr  Cahn  ( German 
Renaissance  Medals  in  the  British  Museum,  London,  1904,  pp.  12-13) 
( translation  of  the  German  name  “ Kauffmann  ”)  came  from  Venlo 
(Duchy  of  Gueldres),  and  was  in  the  service  of  Floris  von  Egmont, 
count  of  Buren,  for  whom  he  acted  as  a diplomat  and  worked  as 
an  artist  In  consequence  of  the  relations  between  the  Count 
and  King  Henry  VIII . he  was,  on  various  occasions,  sent  to  England 
as  an  ambassador.  A letter  from  his  prince  to  the  king,  dated 
15th  October,  1538,  has  been  preserved,  in  which  Mercator  is 
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highly  pwised  as  an  artist.  On  the  occasion  of  his  visit  to  Engiand, 
the  king  ciunt'i  red  upon  him  the  honour  of  knighthood-.  ;:8rn  Febru- 
ary f 53  9 • This  ad  va n cent  ent  in  rank  is  commemorated  by  a medal 
the  ob>o'o1  wbith  is fcproduced  ittire/'' ' d.  r . 

‘ This  medal"  amitnuev D' Calm.  ip -together  with  two  similar 
ones  of  Mich  at:  i Mercator  and  one  of  hjs  \vric.  Elizabeth  Mercator, 


I.:-.;’  - . 

have  hitlietto  been  regarded-  avBngltsh  medals.  On  the  authority 
of  -Putantus  i(m^a(i^ia\Iihinn.ieiit,  (hy.:>)  they  am  given  as  the  work 
of  Midwet  iterator  .KinVseltV  Those,  conclusions  are,  however, 
c? yr d f» yii-veire/  to  do,  beypud  ■&  doubt;  with 
medais  imm  the  hand, of  the  German'  master,  Fiicdrich  Hagenauer. 
Not  only.  ;At«;.bpth  Fi^ijrp.  aiid  lettering  quite  in  his  styie^  hut  they . 
bear,  aisri  jthe.  master's  sign-of  his  later  years,  u-  trefoil.  We  know 
that  Hayenauer  lived  m the  Lower  1<b.ine  district.,  ..■'■MeraccTs 
country*  irt  the  years  1 >3.9  and  i$.|Q,  where  he'  lupdelledToftfaits 
of  cations  other  ittipurtam  men-.  The  ioformarton  giveu  by  rutaneus 
too  years  later  that ; Mtreator  was  himself  a luiedaihgti  is  without 
any  proof 

ha  tineas  Turther  states  that  Mercator  executed  medals  of 
Henry  VH|,;.andort tl«r s t t- Pork r^a,i t-^rnedati  «* 
onague  bas  been  Ascribed  to  hint,  but  l fear 

aiv»>  Cftonn-sjsiy  . 

‘ Dv'  Sifooriis,  who  has  been  writing  on  the  subject  since  Dr  Cahn 
(L'Ar)  ilu  MtJ.JillfUf  cm  1904)  still  ding*,  to  the  attribution 

of  the:  Mercator  nmld  to  Mercator  himself  (n.  "2 a. 2)  and  he  further 
■“idds  that  the  medals  of  Mom  d'Egnitmt, ; count  Van  Buren  {van 
t?V andChatles  V. ( Van f 03, .142} 

may  bc  comvderrd  robe  bv  him  also.  ' T. ?■''  . - 

‘ 


Google 


Frort<  * ^orfternpotirj  .document.;;  it  would  appear  that  Mercator 
engraved  and  signed  one  of  the  Silver  Maps  issued  in  Holland,  and 
sometimes  attributed  to'Hond  us  ( Fide  Vo  I . H,  p.  549). 

for  Mercator's  biography. .cfr.  M-  Alvins  article- in  Biographic 
nutiofiall  de  Belgique . 

BiRUoeSAruv  — {-tanks,  ar.j  Grucbt-r,  eg.  ai.  — Revue  tie  la  nu to  beige, 
18^0,  iSJyviyyy  — Wticfurxi  up  c/P  ' ■'  ■ , 

MERCER  (Soyrh,)..  Engraver  of  the  second  half  of  the  eighteenth 
century,  by  whom  are- several  portraits  of  Prince  Charles  Edward 
Stuart,  reproduced  in  the  enamel  paste  of  the  Tassies. 

Btfil rbo.RAi'g v . ; jphtt  fit . Ghtif,; /Wi  ‘Snd  HBillym  T<wit,  Edinburgh.  1894. 

— Rasps,  .-5/>  cii 

MERCER,  MISS  EtEANOR  {Hr  it.).  Contemporary  Sgulptbr  and 
Modeller;  a member ;of  the  Society  of  Medallists.  By  her  are  several 
plaquettes,  which  were  exhibited  M '.the  .Dutch  Gallery,  Hanover 


MERCEVAL,  JUSTIN  (/-nw//|.  Contemporary  'Sculptor,  born  at 
Paris;  pupit  of  j.  Motgnie'Ji. ; f SSj  he  exlrlhlted  a 
Portrait-medallion  cast  in  .bronze  of  a Lady. 

• " c ; **  iWS'&Vy  \ 4'‘.  ‘ fV'  A'*'  ! ; : 1 *'  V-Vr'  >'•'£  ; r„,,  yv  <s*:  ,c  c - 

MERClt,  MATfllEU  S MOUTERDE  Issuers  of  various 

moriewry  Patterns  a?  Lyons,  179:2:  f^fterpy  cd?v.  Ltoti  rampant; 
— Another , ohv-  shit  Id : — Mira  beau  (yev,  var..),  — fdheni  irap- 
yoise,  1792  ; — Head  of  Minerva  ; P4.  ig.  juUlet  1790,  etc. 

MSRCIE,  ANTONIN  (Ariw/i).  Sculptor  and  Fainter,  boro  at  Toulouse 
in  1845 ; pupil  of  jouftVoy  and  Palguikt;|:;^'rst-  grand!  Prix  de  Home 


in  1868  - 0#  10  4879.  By  him  are  various  Portraicmedalliorjs  : 
186.8,  M!|c  C**"  ; > — The  wolf,  the  mother  and  tbs  child,  bronze 
plaque ; — f S^y.  The  Genius  of  Arts rTc.i&Si;  Mtdaiof  theLtgue 
des  Pairiotesf'engfaved  by 
et  William,  etc. 
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His  worts  in  Sculpti 
hive  attained  great  farm 

EiSUOcraphy.  ~ Chiii| 

Stihn , ! 882-1901. ; 

MEHCIfi,  CLAUDE  A NTO  IN £ (French ■ > Lm- river,  boruat  Gray 
December  J’751*  died  -at  Lyons,  10,  April  r8iJt;  He  was  one  o 
ih^iotirtiiers  of  the  ’ * Socierd  des. artistes  teuni;- ” 6f  Lyons,  whrci 
Undertook  in  1701  -M  bdl-mefni  f« 


et  Auvtjy,  op:tiLi  U.  y> 


Medal  of  Bonaparte,  by  Mercie. 

By  -him  is  also  a consular  medal  signed':  WEBCfS  A LYON,  dated: 
on  obv.  XVIII  BRUMAtKE  AS  VttL  ;.&v  AVX  dtQ.YE^S  W 
CARD  MORTS  j^UR* ajritf : 
Justice,  1.805;  — Friends  of  Commerce  and  Arts  of  Lyons,  t8o> 
(MERCtfi  FECIT);  — Pharmaceutical  Society  of  Lyons,  i8o6y  — 
Uterayy/Cltib  of  LyonSy  1 809 ; — Marriage  oi  Napoleon  and  Mane 
t^tiise 1 | u C MEMi£  SCULP*);  — - Prelimmsries  of  the  Peace  with 
Rn'gtand,  /LBiit ; Bonapayte,  First  Consul  for  Kf<& . 1802 ; — The 
Afinerva  of  Lyons,  1 8oy,  etc, 

BtsLiooncriiY.  — Bohemh*i,  op  n>  — Bontdut.  >y  o'-  — • op.  tit. 

PftANQOiS  JUSEPR  (Aro-jrA),  Engraver,  born  at  Paris  in 
17  )C  died  at  Lyons,  24.  Scpiembef  rtfO).  He  is  the  author  of 
some  medals,  which  are  signed  i J,  MEEdlfi. 

Bi8UOGsas-h>.  — Rorittot,  iy>.  ^ir. 

MERCIER,  UfiRARD  {French)-  Mint-master  at  Chalon  and  Dijon, 
I409. 
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MERCIER,  JEHAN  (French).  Mint-master  at  Limoges,  1 5 19. 

MERCIER,  MARTINET  ( French ) of  Chieri,  Mint-master  at  Turin, 
1418-1419,  and  15.  June,  1419  to  5.  January,  1422,  under  Duke 
Amadeus  VIII.  of  Savoy. 

Bibliography’.  — Dr  Lad£,  Contribution  a la  numismatique  dcs  dues  de  Savoie, 
Revue  suisse  de  numismatique,  1896. 

MERCIER,  RICHARD  LE  (French).  Mint-master  at  Angers,  26. 
September  1620  to  1629. 

MfiRENDE,  CLEMENT  DE  (Belg.).  Mint-master  at  Louvain,  in  con- 
junction with  Lisson  Victor,  from  23.  June,  1466  to  7.  July  1467. 

MfiRENDE,  HENRI  DE  (Belg.).  Warden  of  the  Mint  of  Brabant, 
I467-i469- 

MERENDE,  JOSSE  DE  (Belg.).  Son  of  the  last,  and  Mint-official  in 
Brabant,  third  quarter  of  the  fifteenth  century.  It  is  not  impossible 
that  Jean  Marende,  the  author  of  the  Portrait-medallion  of  Phili- 
bert the  Fair  of  Savoy  and  Margaret  of  Austria,  may  have  been  a 
relative  of  the  two  M^rendes. 

Bibliography.  — Mazerolle,  op.  cit. 

MER6ENTHAL,  CASPAR  VON  (&>/#»/. ).Mint-masterat  Joachimsthal, 
1526,  in  the  service  of  the  counts  of  Schlick;  distinctive  mark,  a 
lily,  occurring  on  Thalers,  Half  Thalers,  etc.  dated  1526. 

MER6ENTHEIMER,  CLAS  (Germ.).  Mint-master  at  Neustadt  a. 
Haardt,  1383-85  and  91. 

MERGENTHEIMER,  HANS  (Germ.).  Mint  master  at  Heidelberg, 
1391,  1428;  Neustadt  a.  Haardt,  1404;  and  Oppenheim,  1420. 

MERICT.  Fide  MERLEY,  LOUIS.  Sculptor  and  Medallist,  1815- 
1883. 

MERIGNAC,  Mme  ERNESTA  ROBERT  (French).  Contemporary 
Sculptor,  born  at  Saint-Omer;  pupil  of  Melle  Genevieve  Granger, 
Melle  Darbefeuille,  and  R&fipon. 

At  the  Salon  of  1905  this  artist  exhibited  four  Plaquettes:  Louis 
M^rignac ; — Lucien  M£rignac  ; — Vend£enne ; — Olonnaise,  — and 
in  1906,  several  medals:  Desire  Andr6;  — E.  de  Forcade; — 
M.  Kirchoffer ; — Francois  M^rignac;  — Melle  Germaine  Maury; 
— Study ; — Georges  Robert,  etc. 

MERIGOT,  ETIENNE  (French).  Jeton-engraver  at  Paris,  circ.  1555- 
1558.  Mazerolle  gives  his  date  as  1588  and  ascribes  to  him  Jetons 
of  Louis  Picot,  baron  de  Dampierre. 
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MfiRIGOT,  GUILLAUME  (French').  Mint-engraver  at  Bourges,  circ. 
1678-1588.  Perhaps  a relative  of  the  last,  and  Jacques  and  Pierre 
Mdrigot. 

MERIGOT,  JACQUES  (French).  Gilder  and  Damaskeener  (compa- 
gnon  doreur  et  damasquineur),  established  at  Paris,  circ.  1684. 

m£RIGOT,  NICOLAS  (French).  Engraver  to  the  King,  at  Paris,  circ. 
1582-1588.  By  him  are  various  jetons. 

MfiRIGOT,  PIERRE  (French).  “ Master”  Engraver  to  the  King, 
circ.  1569-1590.  In  1590  he  took  part  in  the  competition  for  the 
engraving  of  the  Franc  with  portrait  of  Charles  X.,  but  appears  to 
have  died  soon  after  that  date.  Mazerolle  places  his  birth  to  circ.  1538. 
In  1572  he  repaired  a coining-press  for  an  Italian  forger,  Geronimo 
Zoucha,\vhom  he  later  caused  to  be  arrested.  By  him  are : 1569-1573. 
Jetons  for  the  Cour  des  Monnaies;  — 15  70.  Jetons  forP^ris 
Hesselin,  maitre  des  Comptes ; — 1 582.  Jetons  for  Louis  d’Anquoy 
and  Suzanne  de  Fors,  his  wife;  — Jetons  for  Clemence  Grolier, 
wife  of  Humbert  de  Masson,  King’s  treasurer;  — 1588.  M6reaux  for 
the  church  ot  Notre  Dame  ofPuy. 

A jeton  of  the  Chambre  des  Comptes  of  Vendome  (1571)  bears 
the  initials  P.  M.,  but  Mazerolle  does  not  accept  its  attribution  by 
Blanchet  to  Pierre  Merigot. 

Bibliography.  — Mazerolle,  op.  cit. — N.  Rondot  & De  La  Tour,  op.  cit.  — 
Blanchet,  Histoire  monetaire  du  Bearn.  — A.  Barre,  op.  cit.  — E.  Faivre,  op.  cit. 

MERKEL,  JAKOB  (Germ.).  Mint-engraver  and  Medallist  at  Bam- 
berg, 1681. 

MERKEL,  JOHANN  (Germ.).  In  conjunction  with  others  he  con- 
tracted to  work  the  Mint  of  Sorau  (Saxony),  1622. 

MERKER,  PAUL  (Germ.).  Sculptor,  Medallist  and  Gem-engraver 
oftheendof  the  eighteenth  century,  and  first  two  decades  of  the 
nineteenth,  who  worked  at  Brunswick,  where  he  died  in  1823. 
His  productions  are  signed  :P.M.  orP.  MERKER  F.  One  of  his  best 
known  works  commemorates  the  peace  of  Luneville,  1801, and  his 
Portrait-medals  of  Ebert,  and  others,  are  praised  very  highly  by  Nagler. 

In  1795  Merker  wasalready  a noted  artist,  and  in  1806  he  became 
a member  of  the  Academy  of  Berlin. 

His  gems,  says  Nagler,  display  uncommon  talent  in  the  mechanical 
part  of  the  art ; this  is  strikingly  shown  on  a carnelian  representing 
the  Pantheon.  His  Portrait-cameos  and  intaglios  will  always  raise 
admiration. 

Bibliography.  — Bolzenthal,  op.  cit.  — Krohn,  Thomsen  Catalogue  of  Medals. 
— Kagler,  Allgemeities  Kunstler-Lexikon , 
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MERKHENBACH,  HANS  (Germ.).  Mint-master  at  Freising,  1621. 

MERLEN,  JOHANN  BAPTIST  (Dutch).  Medallist  and  Coin-engraver, 
of  Flemish  origin,  but  who  apparently  came  over  to  this  country 
from  France,  where  he  had  been  engaged  in  medal-work  under  the 
First  Empire.  His  earliest  productions,  known  to  me,  are  jetons  of 
the  Academy  of  Medicine  of  Brussels,  dated  an  XII.,  Irom  which 
might  be  inferred  that  he  learned  die— sinking,  and  first  practised  the 
art,  at  Brussels  (Vide  Revue  beige  de  numismatique,  1874,  p.  390). 
Very  little  is  known  of  his  lite,  except  that  during  the  reigns  of 
George  IV.  (from  about  1820),  and  William  IV.,  he  filled  the  post 
of  Assistant-engraver  at  the  Royal  Mint  under  William  Wyon, 
Pistrucci  being  Chief  Medallist.  His  connection  with  the  British 
coinage  ceased  with  the  accession  of  Queen  Victoria,  and  I 
presume  that  the  Engraver,  who  by  then  must  have  been  of  an 
advanced  age,  died  about  1837,  or  at  least  retired  from  his  office. 

The  following  productions  are  by  Merlen,  whose  name  is  spelt 
erroneously  Merlin  by  Kenyon,  and  Hawkins.  They  are  signed 
variously  : MERLEN  F. ; — J.  B.  MERLEN  F. ; — J.  B.  M. ; and  M. 

Medals.  Medical  Society  of  Brussels,  dated  Messidor  an  XII 
(Jeton  : Obv.  Bust  of  Andreas  Vesalius;  signed  : MERLEN  F.);  — 
Another,  with  bust  three-quarter  face ; — Coronation  of  Napo- 
leon I.,  1804  (Obv.  BONTfi  DE  TITUS  SAGESSE  DE 
M.  AURfiLE,  &c.  Napoleon,  crowned,  borne  upon  a shield  by  four 
warriors ; signed  : MERLEN  F.) ; — Medal  of  the  Administration  of 
the  Registration  and  State  Lands,  1805  (octagonal  Jeton,  signed  on 
obv.  MERLEN  F.);  — Jeton  of  the  Lodge  of  St.  Victor  of  the  Friends 
ot  Victory,  at  Paris,  1806  (this  medalet  is  struck  like  a coin,  with  a 
milled  edge;  the  signature  is  : MERLEN  F. ; on  two  columns,  the 
initials  J and  B);  — Jeton  of  the  Foundries  of  Vaucluse,  1808 
(I£.  only,  signed  ; MERLEN) ; — Another  octagonal  ($,.  similarly 
signed);  — Jeton  of  the  Lodge  of  Isis,  installed  at  Paris,  July  1 i,h 
1808  (tji.  signed  : MERLEN  F.);  — Jeton  of  the  Soci6t6  galvanique 
et  de  Rech.  physique,  Paris,  26  Mess,  (an  XII  ?)  (signed  : 
MERLEN  F.);  — March  of  Napoleon  I.  to  Paris  after  his  return  from 
Elba,  1815  (2  var.). 

Merlen,  who  had  worked  for  many  years  at  the  Paris  Medal 
Mint,  was  engaged  at  the  Royal  Mint  in  London,  on  the  recom- 
mendation of  Pistrucci,  who  had  probably  made  his  acquaintance  in 
France.  The  first  coin-dies  he  engraved  in  England,  of  which  we 
have  an  official  record,  are  those  of  the  Reverse  of  a Half-crown  of 
George  IV.,  1820  (executed  by  an  order  in  council,  dated  October 
10,  r82o).  In  1823.  he  was  commissioned  to  engrave  the  obv.  of 
the  Double  Sovereign,  from  a model  by  the  sculptor  Sir  Francis 
Chantrey,  Pistrucci  having  declined  to  copy  another  artist’s  work, 
on  the  ground  that  it  was  beneath  his  dignity  to  do  so,  and  the 
Mint-master  would  not  employ  Wyon  to  carry  out  an  order  which 
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had  been  refused  by  Pistrsscch.'**  Bui”  says  Kuding,  ** this  head  c»i 
the  King  does  not .much',  resemble  the  model  ", 

Merfen  vas  more  clever  in  the  engraving  nf  armorial  bearings,' 
as  shown  on  the  seyersb  =of  the  Pattern-'  Cfowfi^  ifay,.  yhith 
are  by  him. 

The  appended:  list  fairly  represents  Merten’s  work  at  the  Royal 
Mint  : 

Gecft*?  tK  M-  Five  Pound  piece,  1826 ($ev,  var.)  and  >829 

•»  1 1..  r\  i \ r « 


I r^.iw  1 mpi jm 

having  been  struck  m gold  from  tins  die,  ami  thsc  by  special 
pemhssson ;frcuruhcbt.e  M"  W.  Webster  it  passed into  the  j , Marshall; 


0b*.  ,tV  d /!>’©  hburui  pieccv  r$2V, 

rowns  struck  in  gold.Tliat  o.f  1.829,  is-  unique 


kevefie  ofT^itertt  Cruwnof  Genvy.el'V.j  lUij, 

Brice,  Montagu,  and  Murdoch  collection^;  it  is  now  owned  by,  a 
French  collector ; - Doubly  SpVefdign,  :t $ *5  ( Obv , only , tUmim- 
rd't  signed  J B,  M,)t. id-24,  iS'25,  iSsu  fBi  ), - kali  three  dates  are 
Pattet  ns ;— Sovereign,  Second  issue  (!$£..}  1825,  26,  27  and  50; 
-“  Half  Sovereign  (1^,)  1826,  27  and  7 — /%.  Pattern  Crown 
(Hi-.)  »$?y.as  the  Half  Gouo  (Obv . by  Wvon,  by  Merlen), 
*.82$:  (HawVfns^c^rygs'  y‘:f^psyireve'^e  is  beau- 
t dully  esteemed  by  Merlen,  Tins- -type  occurs  with  tire  dates  1-825, 


).  Struck  on  die  original  flan  of  the  rSa  j j Pott«.i  piece, 
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trly  introduced  into  rive  shield. These  piece?  ,ue  e>;--udinglv  beau- 
tiful, but,  though  dies  were  prepared  also  m iSi:H  and.  1829,  none 
were  actually,  issued  for  currou)  — Half-Ciown,  First  issue 
(%L.)  1820  (a  pattern},  182 1 , 182 3 ; Second  issue  (F&- ) 1 8.2  3- iSS}  ; 
Third  issue  (?££.)  >$24  (a  pairem)  iSsj-fftah,  t.8iS-i§29;p  — 
Shilling,  First  issue  (f£.)  1820  (a'ptmern).' 1821 ; -Second  issue 


Trial  piece  hr.  ifce  Reverse  of  Wyon  s JFHrtUjm  CtintoiQ, 

both  ;0bv>  and  I^C  dies  of  the  copper  coinage.  It 

reverses  cd  CePree  IV.*, s copper  currency,  it.  would  inciude  (hie  Half 

- J n .l-  j t " L-: /t'  -icr.'.U.  v r. 


— -JBL,  Crown  (tjL.)  r|j.r  and  1834  (bc>tH  -d>ttes  struck  as  patterns 
only,  and  not  .lor  cirpuiacion) ; --  .Half  Crown  Chi-)  iS’jr 
(3  pattem),  >834-1537  ; — Shilling  (Bfc.)  1831  (3  pattern),  1834- 
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1837-  (“  This  reverse  ”,  says  Hawkins  “ is  very  nearly  and  elegant- 
ly executed  by  Merlen,  but  it  is  impossible  to  refrain  from  express- 
ing dissatisfaction  at  the  type;  there  was  not  much  opportunity  for 
an  artist  to  exhibit  his  talents  in  the  engraving  of  armorial  bearings, 
but  there  is  still  less  in  the  barbarous  device  introduced  upon  this 
coin”); — Sixpence  (!}£..)  1831,  1834-1837;  — Maundy  Money 
(I$6.)  1831-1837;  — Groat  (^6.)  1836-1837.  The  head  on  all 
these  coins  was  modelled  by  Sir  Francis  Chantrey,  and  engraved  by 
William  Wyon  ; and  the  reverses  of  the  gold  and  silver  coins,  by 
J.  B.  Merlen.  The  head  and  reverses  of  the  copper  were  engraved 
by  William  Wyon  (Kuding,  II,  1 3 1 ). 

Hawkins,  describing  the  reverse  of  the  Half-Crowns  of  1820, 
remarks  : “It  was  engraved  by  Merlin  (sic)  a native  of  France  (?), 
and  eminent  for  the  neatness,  elegance,  and  minuteness  of  detail 
with  which  he  executed  all  works  of  this  description  ; the  letters 
also  upon  these  and  other  pieces  were  put  in  by  him,  and  are  very 
neatly  decorated  with  frost  work.  ” 

The  cliche,  reproduced  above,  is  a trial  for  the  reverse  of 
Wyon’s  Pattern  Crown,  and  formerly  belonged  to  the  late 
Mr.  J.  G.  Murdoch. 

I possess  a letter  of  Merlen,  dated  5.  March  1835,  which  is 
signed  : J.  B.  Merlen  Engraver  at  the  R*]  Mint. 

Bibliography.  — Kenyon,  Gold  Coins  oj  England , 1884.  — Hawkins,  Silver 
Coins  of  England , 1887.  — H.  A.  Grueber,  Handbook  of  the  Coins  of  Great  Britain 
and  Ireland , 1899.  — Ruding,  Annals  of  the  Coinage  of  Great  Britain  and  Ireland , 
1840.  — S.  M.  Spink,  Catalogue  of  Mr.  Montagu's  Collection  of  Coins  from  George  I. 
to  Victoria , 1891.  — Marvin,  Masonic  Medals , 1880.  — Nagler,  Allgemeines 
Kunstler- Lex  ikon.  — Tresor  de  Numismatique  ei  de  Glyptique,  1840.  — Edwards, 
Napoleon  Medals , 1837.  — Weber,  Medals  of  the  XIX.  Cent.,  &c. 

MERLEY,  LOUIS  (French).  Sculptor,  Medallist  and  Gem-engraver, 
born  at  St.  Etienne  (Loire)  on  7th  January  1815,  died  at  Paris  on 
17th  September  1883.  He  studied  sculpture  under  Pradier  and 
David  d’Angers,  and  medal-engraving  under  Galle.  In  1838  he 
became  a pupil  at  the  Ecole  des  Beaux-Arts ; then  went  to  Rome, 
where  he  obtained  in  1843  the  first  Grand  Prix  de  Rome  for 
gem-engraving ; subject  : Arion  saved  from  the  waters.  During  his 
residence  in  Italy,  Merley  executed  various  medals  modelled  after 
the  antique,  amongst  them  one  representing  Mercury.  After  his 
return  to  Paris,  he  devoted  himself  almost  exclusively  to  medallic 
art.  In  1848  he  gained  the  First  Prize  from  the  Monetary  Commis- 
sion of  the  Second  Republic  in  competition  with  other  engravers  for 
the  Twenty-Franc  piece.  Later,  in  1866,  he  became  an  Officer  of 
the  Legion  of  Honour. 

Amongst  the  artist’s  principal  medallic  productions  are  : 1840. 
The  Genius  of  Industry  of  the  town  of  St.  Etienne  ; — 1848.  M. 
Pattern  20  Francs  (illustrated) ; — AT.  Pattern  10  Francs;  — 
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Pattern  5 Francs;  — »€.  Pattern  10  Centimes;  — fSji.Tbe  cities 
of  Algeria.,  Bone,  Algiers,  and  Constantine  making  the.tr  Submission 
to  France  ; Medal  with  head  of  the  French  Republic;  — Pattern 
20  itnd  ..t.^Trastjcs  of  Switzerland,  185 1 ; — Pattern  t o Francs  ; — 
Medal  with  head  of  Mercury  (copied  from  an  antique  statue,  -And 
sent  to  the  Salon  from  Route) ; —Pena  it-mcdal  lions;  — 1 8j  % , Com.- 
m e morarm  m edal  of  tbeDiscayery  of  N.itfji  v eh ; — Marsh3l.Buge.iud, 
duke  of  Islj' ; — • Pacification  of  Algeria.; .'—  1^4.'  Inauguration  of 
the  Paris  Ceinthre  ’Rail  wav . ‘(in  .conjunction  wish  Bovy); — 185:5) 
Portrait-medallion  of  fv5",c  Merley  ,*  — Ccuninemorinivebmedal  of  the 
Inauguration  of  a statue  -of • Napoleon  I.  at  Lyons;  — The  Paris 
Ceinture  Railway;  — The  Railway  from  Paris  to  the  Mediterra- 
nean;— Queen  Victoria  orders  50000  ri Res  from  1 he  St.  Etienne 
Works,  1854:;  — Visit  of  Queen  Victoria  to  Napoleon  III.  ; — 
Agricultural  Prize  Medal ; ?-  1 7,  Commemorative  medal  of  the 

Loan  of  $00  rniihtms  (ccuh  missioned ’by  the  Ministry  of  Finance)  ; 
— Marriage  Medal , — rb>u.  inauguration  of  an  equestrian  statue 
of  Napoleon  1 at  Cherbourg ; — Inauguration  of  the  Church  of 
Saiote-Clotilde,  at  Paris;  — Security  (uted-'l  Ctinunissioned  by  t{?e 
Fife  Insurance  Company  of  lx  Mans);  - iatse ; — France  and: 
Hngi.uid  (medal  executed  for  M.  F.  EscofSer,:  director  of  the 
manufactory  of  arms  at  St.  Etienne);  — - Porfrait-medal  of  M.  de 


Grimaldi,  of  Salirts  (Jura);  — tSbcfi  Treaty  of  Comrperce  between 
Franceand  England ; ^ iSbr - fA>rii'aipmed.dlicmof  M Xl^fot,  keeper 
ofthe-Mim M.  Marcoite 
de  Qutviaes,  tommissaire  genintl  des  moiinaies  m medailles ; — 
Portra'u-cameQ  of  M.  Conte-G.randchamp,  sardonyx  of  three 
.strata.;  — Portrait Kameo  of  M.  Marcotte  de  Quivieres.  sardonyx 
of  three  strata ; — rEb}.  Commemorative  medal  of  Queen. Victo- 
ria’s visit  to  France  (dated  1 8 >5  ) ; — - 1864 ...  Prize  Medal  of  the  Aca- 
demy of  the  Balearic  Isles  ; — r,8b>.  Acts  of  bravery  of  general 
Nagiev,  an  episode  of  the  American  svsi ; — t 8 66.  The  Palace  of 
Loiigchamps,  at  Marseilles;  — j 86 7 Commemorative  .medal  on  the 
completion  of  the  Tribunal  of  y’ommcrce,  of.  Paris  ; — Cameo, 
representing  tin:-  same  subject ; Port  rmt-cnnpHV  of  M(!y  Lemoint, 
vinv<  Of  two  strata  y — iSCS,  Cotiunemorauve  medal  of  the  journey 
of  in, leon  HL  to  Algeria,  in  1865 ; — Medal  on  the  Inauguration 
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of  the  Railway-bridge  at  Auteuil,  Paris;  — 1872.  Prize  Medal  of 
the  Soci£t6  de  l’lndustrie  min^rale  of  St.  Etienne;  — Laureate 
Head,  cameo,  agate  onyx;  — 1 874.  Prize  Medal  of  the  Section 
of  architecture  at  the  Salon,  representing  a fragment  of  the  Court 
of  the  Louvre  by  Pierre  Lescot ; — Portait-inedal  of  Louis  Napo- 
leon, Prince  Imperial  (issued  when  a cadet  at  Woolwich); — Pre- 
voyance  administrative,  the  Cattle  Market,  and  Public  Slaughter- 
houses of  La  Villette;  — 1877*  Prize  Medal  for  Rifle  Shooting;  — 
Portrait-medallions  of  Mme  A***;  — Judith  Sorge ; — Mroe  L***; 

— G.  Fr£d6rica  Sorge;  — 1881.  Commemorative  Medal  of  the 
Fete  of  the  I4lh  July  1880,  and  Distribution  of  Standards;  — 
Portrait-medal  of  Labrousteand  de  Lanneau,  directors  of  the  Sainte- 
Barbe  College,  &c. 

I have  seen  his  signature  : L.  MERLEY  F.  on  other  medals  not 
enumerated  above  : Prize  Medal  of  the  Second  Republic ; — Ano- 
ther of  the  Third  Republic  (reproduced  in  Brichaut-Peteghem, 
Souvenirs  numismatiaues  de  la  Revolution  franfaise,  1870-1871 );  — 
Prize  Medal  of  Exhibitions  ( Revue  beige,  1874,  399). 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit .,  II,  75.  — Xouvelle  Biogra- 
phic generals,  1861.  — Grand  Dictiontuire  Larousse.  — Nouveau  Larousse  illustre. 

— Dr  F.  I\  Weber,  Medals  and  Medallions , &c.  — De  Saulcy,  Souvenirs  numis- 
matiquesde  la  Rh'olution  de  1848.  — J.  Florange,  op.  cit. 

MERLIN,  JEAN  BAPTISTE.  Vide  JOHAN  BAPTIST  MERLEN  supra. 

MERLIN,  MATHIEU  (French).  Contemporary  Sculptor  and  Medal- 
list, born  at  Nevers;  pupil  of  Cabanel,  Rollard  and  R.  Collin.  He 
is  the  author  of  the  following  Portrait-medallions  which  were 
exhibited  at  the  Salon  : 1885.  Mme  F.  B***; — 1897.  Yvonne  G***; 

— 1898.  M.  E.  V***; — 1899.  Mme  Merlen,  &c. 

MERLINI  ( ltal .).  Sculptor  and  Medallist  of  the  early  part  of  the 
nineteenth  century.  Domanig  ( Portrat-medaillen  &c.)  reproduces 
and  describes  a medal,  signed  : MERLINI  F.,  with  portrait  of  the 
Archduke  Ferdinand  III.  of  Tuscany,  on  the  Return  of  Peace, 
1824,  and  I have  seen  a Portrait-medal  by  him  of  Giovanni 
Fabroni,  1823. 

M&ROT,  JDLIEN  LOUIS  (French).  Contemporary  Sculptor  and 
Medallist,  born  at  Tanville  (Orne)  on  the  14th  of  June  1876;  pupil 
of  Daniel  Dupuis,  H.  Lemaire,  Chaplain  and  Barrias.  At  the  Salon 
of  1897  he  obtained  a Mention,  and  in  1902  the  first  Second  Grand 
Prix  for  a medal  representing  St.  Sebastian  pierced  with  arrows. 
One  of  his  latest  productions  is  a Portrait-medallion,  which  was 
exhibited  at  the  Salon  of  1904. 

MEROU,  LOUIS  GABRIEL  GEORGE  (French).  Contemporary  Sculp- 
tor, born  at  Montpellier;  pupil  of  Beaussan.  At  the  Salon  of  1894  he 
exhibited  a Portrait-medaillon,  cast  in  bronze,  of  Mme  Th.  M6rou. 
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MERRIAM,  JOSEPH  H.  (Amer.).  Die-sinker  and  Medallist  at 
Boston  (U.S.  A.),  second  half  of  the  nineteenth  century.  He  is  the 
author  of  a medal  struck  in  commemoration  of  the  Dedication  of 
the  New  Masonic  Temple  in  Boston,  1867,  and  several  other  mason- 
ic medallions  with  bust  of  George  Washington;  — Benjamin 
Franklin,  &c. ; — also  commemorative  medals  of  the  Soldiers’  Fair 
at  Springfield  and  Boston,  1864;  — Medalets  issued  for  the  Cam- 
paign of  i860;  — Medalets  with  portraits  of  U.  S.  A.  Presi- 
dents, &c. ; — Webster ; — The  Prince  of  Wales,  &c.  The  name 
of  Merrian  appears  for  the  last  time  in  1869  and  1870. 

Bibliography.  — Marvin,  op.  cit.  — Snowden,  The  Medals  o/  Washington , 
1861.  — A.  R.  Frey,  Tokens  ana  Medals  relating  to  Numismatists  and  Coin  Dealers , 
I9°5- 

MERRY  (Brit.).  Manufacturer  of  Tokens,  end  of  the  eighteenth 
century.  Amongst  his  issues  are  Halfpennies  of  Bury,  engraved  by 
Dixon,  and  others. 

Bibliography.  — Pye,  Provincial  Copper  Coins. 

MERTor  MERTT,  APHEL  (Austr.).  Mint-engraver  at  Vienna,  1443. 
In  a document  of  29th  April  1443,  he  is  referred  to  as  “Mert  Aphel 
der  Goldschmied,  Eisengraber  in  der  Munze  ”. 

Bibliography.  — A.  Luschin  von  Ebengreuth,  fViens  Mun^iuesen,  Handel  und 
Verkehr  im  spdteren  Mittelalter,  Wien,  1902. 

MERTENS,  A.  (Germ.).  Contemporary  Sculptor  and  Medallist, 
whoresided  at  Berlin  from  about  1851  to  1871,  and  worked  for 
the  Loos  Die-sinking  Works.  He  died  sometime  before  1894.  By 
this  Engraver  are  some  medals  of  special  interest  to  English  collec- 
tors as  they  commemorate,  the  one,  the  Silver  Wedding  of  the 
Crown  Prince  Frederick  and  Victoria,  Princess  Royal  of  England, 
1883 ; and  the  other,  the  Women’s  Industrial  Exhibition  at  Berlin, 
1885  (Prize  Medal  with  bust  of  the  Crown  Princess  of  Prussia). 

MERTENS,  C.  (Germ.).  Contemporary  Sculptor  and  Medallist, 
who,  according  to  Schlickeysen-Pallmann,  was  working  at  Berlin, 
circ.  1870.  I have  come  across  his  signature  on  a Portrait-medal  of 
Schiller. 

MERTT  (Austr.).  Moneyer  at  Vienna,  1348  (Mertt  der  Miinsser). 

MERTZ,  JAKOB  (Germ.).  Mint-master  at  Simmern,  1572-1577. 

MERWE,  WALTER  (Brit.).  Mint-master  at  London,  under 
Henry  IV.,  from  the  3rd  to  the  14th  year  of  his  reign,  1402-1413.  In 
contemporary  documents,  he  is  called  Magisler  Monete  Lond.,  and 
Magister  Monetarum.  Under  Richard  II.  he  had  previously  held  the 
office  of  Assayer  and  Mint-warden  (anni  20-21). 

Bibliography.  — Ruding,  op.  cit.,  I,  53,  39,  57,  252. 
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MERZBACH,  JOHANN  (Germ.)  of  Augsburg;  Mint-master  at  Schrat- 
tenhofen,  1623,  in  the  service  of  the  Counts  ofOettingen. 

MESCHERJAKOFF,  PETER  (Russ.).  Medallist  of  the  third  quarter  of 
the  nineteenth  century,  who  resided  at  St.  Petersburg,  and  was  still 
living  in  1872,  when  Iversen  wrote  his  Medaillen  auf  die  Thaten 
Peter  des  Grossen.  This  Engraver  studied  the  art  at  the  Mining 
School  of  the  St.  Petersburg  Technicological  Institute.  Most  of  His 
works,  usually  signed  : TI.M.P.,  are  copies.  Amongst  these  is  a 
commemorative  medal  on  the  Birth  of  Peter  the  Great,  signed  : 
K.ILM.,  and  copied  lrom  that  by  Samuel  Judin. 

MESCHKLER,  JOHANN  JAKOB  (Germ.).  Mint-warden  at  Nuremberg, 
1634. 

HESCHKER,  MELCHIOR  (Germ  ).  Mint-warden  at  Nuremberg, 
1612 ; Kreiswarden  in  1620.  Fide  Gebert,  Gescbicbte  der  Mun^stiitte 
Niirnberg. 

MESCINIUS  RUFUS,  L.  (Rom.).  Mint-master  (Triunvir  monetalis)  at 
Rome,  circ.  B.C.  16-15. 

MESDACH,  LOUIS  (Dutch).  One  of  the  Directors  of  the  important 
Die-sinking  establishments  of  OESCHGER,  MESDACH  & C°  (q.  v.)  later 
(1881)  ESCHGER,  GHESQUIERE  & Cie,  at  Ter  Kiele  (Holland)  and 
Biache  (Pas-de-Calais,  France).  At  one  time,  this  firm  owned  private 
mints  in  Spain,  and  between  circ.  1865-1890,  issued  medals  as 
well  as  various  coinages  in  commission  for  foreign  governments.  In 
1868  the  artist  Alph6e  Dubois  was  in  their  employ,  and  during  a 
year’s  residence  at  Barcelona,  modelled  for  them  the  Spanish  bronze 
coinage  of  the  Provisional  government  ( 1 868-1 870),  the  dies  for  which 
were  engraved  by  Luiz  Marchionni.  The  ro,  5,2  and  1 Centimos 
bear  on  one  side  the  monogram  CM  for  Oescher,  Mesdach  & Cic 
(1868,  69  and  1070).  In  1870,  the  same  firm  supplied  the  flans  for 
the  Brazilian  bronze  coinage  of  Pedro  II.,  struck  at  the  Brussels 
Mint ; in  1879,  they  issued  the  bronze  coinage  of  to  and  5 Paras  of 
Servia,  engraved  by  Paulin  Tasset,  and  in  the  same  year,  a silver 
coinage  of  5,  2 and  1 Denara  and  50  Paras. 

From  the  firm’s  illustrated  Catalogue,  published  some  time  after 
1889,  I append  the  following  list  of  their  productions  : Jetons  of 
the  “ Fonderies  et  Laminoirs  ” of  Biache  St.  Vaast,  1867,  by  Barre  ; 

— Others,  with  Sun  on  Obv.  ; — Coinage  of  Tunis,  Dollar  and 
Half  Dollar,  dated  A.H.  ITAI  (1271);  — French  Republic,  JE. 
Centime,  1848,  by  Dupr6;  — Papal  States,  JE^  Baiocchi,  1853; 

— 2 Baiocchi,  1853;  — 1 Baiocco,  1853;  — Ticket  of  Buenos- 
Ayres  Central  Tramway,  F.  and  J.  Lacroze;  — Piastre  and  Halt 
Piastre  of  Egypt,  dated  A.H.  1288;  — Brazil,  JE.  20  and  10  Reis, 
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of  Don  Pedro  III,  by  C.  Luster ; — Grand  Duchy  of  Luxemburg, 
JE.  io,  5 and  2 \ Centimes,  1870,  by  Barth;  — Italy,  Victor 
Emmanuel  II.,  JE.  10  Centesimi,  1867,  by  Ferraris;  — Spain, 
Isabel  II.,  JE.  5,  2 1 and  ^Centimos,  1868;  — Brazil,  Nickel  200 

and  100  Reis,  1871 ; — Spain,  Republic,  JE.  10,  5,  2 and  1 Centi- 
mos,  1870,  by  L.  Marchionni;  — Belgium,  Leopold  II.,  JE.  2 and 
1 Centimes,  1873  ; — Cambodge,  Norodom  l.,JE.  10  and  5 Cen- 
times, i860;  — Germany,  nickel  10  and  5 Pfennig,  1874;  — 
Mines  of  Trdlys,  “ Fonderies  et  Forges  d’ALiis,  ” Tokens  for  5,  2 
and  1 Francs,  and  50  Centimes;  — Servia,  Milan,  JE.  10  and 
5 Paras,  1879;  — Argentine  Republic,  2 and  1 Centavos,  1874, 
by  C.T***; — Servia,  Milan,  jR.  5,2,  and  1 Dinars  and  50  Paras, 
1879,  by  Tasset;  — Badges  with  25,  5,  and  1 on  I$£.s. ; — Colom- 
bia, iE.  2 f Centavos,  1881 ; — Haiti,  JE.  2 and  1 Centimes, 
188  r,  by  Roty ; — Ticket  of  the  Creusot  Gun  Works  at  the  “ Con- 
tinental Exposition”  of  Buenos-Aires,  1882;  — Tickets  of  the 
Soci6t6  m^tallurgique  de  Corey  for  5,  and  1 Francs,  1882,  50,  25, 
and  5 Centimes,  1882  and  one  with  HOTEL  in  field  on  either  side; 
— Tickets  of  the  “Aci6riesde  Longwy”for  5 and  1 Francs,  50,  20 
and  5 Centimes,  1883  ; — Medal  of  the  Amsterdam  Exhibition  of 
1883,  by  A.  Fisch  ; — Tickets  of  the  “ Filatures  de  l’Abbaye”  for 
50,  20,  10  and  5 Centimes,  1884;  — Tickets  of  the  “ Etablisse- 
ments  m^tallurgiques  ” of  Ounaing  (Nord)  for  5 and  1 Francs,  50, 
25  and  5 Centimes;  — Ticket  “ remboursable  aux  commer^ants 
autoris^s  ” for  1 Franc,  Forges  and  Workshops  of  St.  Denis ; — 
Spain,  Alfonso  Xllf , JE.  10  and  5 Centimos,  by  G.S***,  1878;  — 
Colombia,  2 | Centavos,  1886;  — Ticket,  for  2 Francs,  of  the 
“ Forges-Laminoirs  de  Champigneulles,  1885;  — Bolivia,  JE.  2 
and  1 Centavos,  nickel  10  and  5 Centavos,  1883;  — Jetons, 
Amanda  R.  de  Sanchez  (2  var.);  — Token  of  the  “ Soci^td  g£n£rale 
des  Forges  et  Ateliers  de  S'  Denis”;  — Ticket  of  the  “Pharmncie 
Bellerocne  ”;  — Tickets  of  the  “ Fonderies  Delille  ” for  1 Franc,  jo, 
10  and  5 Centimes ; — Medal  of  the  “ Asile  St.  Charles”,  founded  at 
Biache  St.  Vaast,  by  Louis  Mesdach,  by  Charles  Wiener;  — Cen- 
tenary of  the  U.S.A.  Independence,  medal  designed  by  Brichaut,and 
engraved  by  Veyrat,  1876;  — International  Art  Exhibition  of  Lille, 
1882;  — Bulgaria,  Alexander  I.,  Pattern  10  Centimes,  1880;  — 
Jeton  de  voeux  de  Kin-You-Man-Tang ; — Ticket  of  Bourgeois 
jeune  for  1 Franc,  Ivry  s/Seine ; — Ticket  for  1 Franc,  “ Forges 
et  Ateliers”  of  St.  Denis;  — Ticket  of  the  “Usine  Daven  and 
Mexm6”;  — Medal  of  the  Vichy  “Soci£t6  de  Secours  mutuels”, 
1870;  — Tickets  for  the  Works  of  Hellemmes,  50  and  10  Cen- 
times ; — 1 Franc  Ticket  of  E.  Launoy,  Paris ; — Gaming  Counter 
of  the  Mesdach  family ; — Bulgaria,  Proclamation  Medalet  of  Ferdi- 
nand!., 1887;  — Bulgaria,  Ferdinand!.,  Pattern  10 Centimes,  1887; 
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— Cambodge,  JE.  i Centime;  — Dominica,  ^E.  2§,  and  i 5 Centa- 
vos, 1888 ; — Colombia,  JE.  2 § Centavos,  1881  (2  types);  — Tic- 
kets of  Nicolas  Stchensniewitch  ot  Kichineff,  Universal  Exhibition 
of  1889,  18,  15  and  20,  See. ; — Hexagonal  Jeton,  with  TOUT 
POUR  LA  PATRIE  on  Obv.  and  JF  on  I$£ ; — Inauguration  of 
the  Waterworks  of  Namur,  1890  ; — Tickets  of  the  Socidte  coope- 
rative des  Forges  de  Flize  for  5 and  1 Francs,  50  and  5 Centimes ; 

— Ticket  of  the  Pharmacie  F.  Lamy;  — Tickets  of'the  “Socidtd 
mdtallurgique  de  Champigneulles  ” for  5, 2,  and  1 Francs,  1889, and 
50,  10  and  5 Centimes ; — Ticket  of  A Espingarda  Ingleza,  Rio  de 
Janeiro;  — Tickets  of  the  “ Ateliers  Diedericks”  ; — Ticket  of  the 
Pharmacie  Charriez;  — Tickets  of  the  “ Minidres  de  la  Cdte- 
d’Or”  for  5,  2 and  1 Francs,  50  and  25  Centimes,  1889;  — Haiti, 
iR.  Gourde,  50,  20  and  10  Centimes,  by  Laforesterie  and  Roty, 
1880-1882;  — Patronage  St.  Joseph,  Montreuil-sur-Mer ; — 
Medal  of  the  Haiti  Exhibition  at  Amsterdam,  1883,  &c. 

Bibliography.  — Flans  el  pieces  de  monnaies  de  nickel , de  cuivre  el  de  bronze  fabri- 
quds  par  MM.  Oescbger , Mesdach  el  Cic,  rue  Sainl-Pauly  2S , a Paris . OM.  Usines  d 
Bidcbe-Saint-fVaaslj  departement  du  Pas-de-Calais  ( France ),  el  a Ougree , province  de 
Liege  ( Belgique ),  1886.  — Revue  de  la  Nntnismalique  beige , 1869,  1872,  1880-81, 
1886. 

MESERLEIN, NICLAS  DER  ( Auslr .).  Mint-master  at  Vienna,  1320. 

Bibliography.  — Josef  Nentwich,  Regeilenytr  Gescbicbte  der  Mun^stdlte  Wien . 

MESMAY,  MESMEY  or  MESM&,  PIERRE  or  PERRIN  DES  {French). 
Mint-engraver  at  Saint-L6,  circ.  1373-1375;  then  at  Troyes, 
10.  September  1376-1384.  He  was  paid  50  Livres  tournois  per 
annum.  At  Troyes  he  succeeded  Matnieu  de  Luchieu. 

Bibliography.  — Rondot  and  De  La  Tour,  op.  cit.  — Rondot,  Les  Graveurs 
de  Troyes , 1897. 

MESNARD,  COSME  {French).  Mint-engraver  at  Nantes,  1575- 
1604. 

MESNARD,  FLORENT  {French).  Mint-engraver  at  Nantes,  circ.  1604- 
1655. 

MESNlE,  PIERRE  DE.  Vide  PIERRE  DES  MESMAY  supra. 

MESSARA  or  MASSARA,  MARCHESE  {Ilal.).  Superintendent  of  the 
Mint  at  Naples,  circ.  1756.  His  initials  MM  occur  on  currency  of  that 
date. 

MESSERSCHMIDT,  HANS  CHRISTOPH  {Germ.).  Mint-master  at  Hall 
in  Tyrol,  1610-161 1. 

MESSERSCHMIDT,  PHILIBERT  LUDWIG  {Germ.).  Mint-master  at 
Meisenhem,  circ.  1625.  His  initials  occur  on  currency  of  Count  Pala- 
tine John  II.  of  Zweibrucken. 
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MESTRELl,  PHILIPPE  (Fn’mb).  En^ve'y  w ln>  in  f ><*B 
( J 7'“’  January),  \v.iv‘‘  quartered  ' tot  h.u top  uAjintd  gold  coiintcrfcji 
money  (Vide  Ruduig  f'p  ill,  p-  544).  J^ofulvy  Uv  same  person 


as  Eioyt  Mtsfrdl.  who  introduced  the  'tn.il!  and  screw  at  the  Fop; 
don  Mint  in  > 5 6 f . 

MESTBELL.  ELOTE  (fnt'ihV).-  AfyEt  MENSTRELI  *>f  MASTREttE 

Ct  The  new  process  of  cqi»fi%  hi?  rftgans  o/rlfe  mill  and  strew,  as 

1 * * i t 1 *'  ' ' 


distinuu'shfd  front  the  >ur.pU.  mu-wl  striving  with  the  hammer  Wits 


Mill  and  Pf£5s  (From  J v;00‘dcm  in  'fk>:,:.<rcj\  Tl^iiV  A !v'trnj,.  '\  Pam. 

, _ / \ ,'t  • V ; y.  Y A . . ■ .\  ^ %i  • *!  . t‘.  \/  * ’ ‘ 1 <%’  ^ I . . ' ^ •••,  • f / - # / / ■ y . 

introduced  in  1.561  mto  England  from  France  by  Eioyt  Mesirel!.  It 
met  with  little  favour  from  the  authorities  ol  the  ruint,  and  but  few 
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coins  were  struck  by  this  process  after  1572,  and  it  was  not  gener- 
ally adopted  till  the  reign  of  Charles  II.  ” (Grueber,  Handbook , &c., 
p.  96). 

“The  method  of  coining  by  the  mill  and  press  wTas  naturally 
more  efficient  and  quicker  than  by  the  hammer.  The  metal  having 
been  prepared  in  much  the  same  way  as  formerly,  the  flan  was 
placed  between  the  puncheons,  the  bar  of  the  press  turned,  and  the 
impression  given  at  once  ” (Cochran  Patrick,  Record  of 'the  Coinage  of 
Scotland,  I,  lii). 

Eloye  Mestrell  is  said  to  have  been  detected  in  counterfeiting  and 
making  milled  money,  also  out  of  the  Mint,  and  to  have  been 
executed  as  a traitor.  But  Folkes  states  that  this  Frenchman’s  name 
was  Philip  Mestrell,  executed  in  1569. 

Bibliography.  — Ruding,  op.  cil.  - Vertue,  Coins  and  Medals,  &c.,  p.  24. 

MfiTEILLER,  ARMAND  FRANQOIS  {French).  Contemporary  Sculp- 
tor, residing  at  Paris;  pupil  of  Jouffroy  and  Roubaua.  I have  seen 
his  signature  on  a Portrait-medallion  (cast  in  bronze)  of  a Lady. 

METELLES,  GOTTFRIED  WILHELM  (Germ.).  Mint-engraver  and 
Medallist,  at  Minden,  circ.  1690-1711;  then  at  Koenigsberg 
(Prussia),  1711-1724.  His  coins  are  usually  signed  : M;  — G.  M. ; 
or  G.  W.  M.  The  Berlin  Mint-engraver  Friedrich  Marl  also  signed 
M or . //i,  but  I suppose  that  the  M on  Koenigsberg  issues,  of  the 
period  1711-1724,  always  represents  the  Engraver  Metelles.  By  him 
are:  Minden  Gulden  of  Frederick  I.,  1705-6;  Half  Gulden,  1705; 

Thalers,  1705-1706;  — Koenigsberg  Coronation  Ducats,  1701; 
Ducats  of  Frederick  William  I,  1713-1722  (every  year),  &c. 

The  artist’s  initials  G.  M.  occur  on  a Half  Batzen  of  Frederick  I.  for 
Neuchatel,  dated  1712. 

Bibliography.  — Von  Schrdtter,  Das  Preussische  Mun^iuese?iy  Berlin,  1902.  — 
DU  Mun^prdgung  in  Neuenburg  in  den  Jahren  1713,  14  und  if,  Berlin,  1900. 

METRAL  {French).  This  signature  occurs  on  a medal  of  Louis 
Napoleon  Bonaparte,  on  the  coup  d’£tat  of  2nd  December  1851. 

METZTS,  QUENTIN.  Vide  QUINTIN  MASSTS. 

METZNER,  ANDREAS  {Genu.).  Mint-master  at  Hamburg,  1576. 

METZGER,  GEORG  {Germ.).  Mint-warden  at  Schvabach,  1693. 

METZGER,  JOHANN  GEORG  VON  {Germ.).  Mint-warden  at  Nurem- 
berg, 1761. 

METZGER,  PETER  PAUL  {Germ.).  Mint-warden  at  Nuremberg,  died 
in  1700. 


L.  Forrer.  — Biographical  Notices  of  Medallists  — IV. 
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MET2NER  or  MELTZNEB,  AK&HfiAS  (Danish),  Mim-master  at 
Copenhagen,  circ.  1593.. 

ILE13RR.  GEORG  (Gem.).  Mint-engraver  at  BrestaaV  i$S6t  and 
1598^004. 

MEUPAiX,  GERMAIN  (French).  Mint-engraver  at  Names,  1557. 

MEtJLENBROEIL  JAN  VAN  (Dutih),  Goldsmith  and  Seal-engraver- 
at  Outlenarde,  arc.  1407. 

ME0LEMANS,  FiERRE  (Beip.)  Mint-engraver  at  Brussels,  cm. 


1660^1671.  By hint  are  com-dtes  cd  Philip  fV.,  for  Brabantj  as  well 
asierpns. 

Bibucgiu^hY-  — A,  lie  Wifto;  Ltjrton  ii<m\  its  Compits  3<-.v  M> titr/s  ik  wonnam 
du  ilvcbi' ilt\  Brahiv*  ftjix  XV'iM  H XHiJ^  nick'.,  T’jdsclmft  &e. , V, 

MEDNIER,  CONSTANTIN  (Bth,1.)  Painter  and  Seulpfor,  born  at 
Ettitheek,  12;  April  it'j.r,  died  in  i^Oy.  His  fits;  teacher  yeas. the 
.engraver  J.  B.  Meunier.  Me  has  obt 
Intgritational  Exhibitions.  Me  was 


Officer  of  the 


Many  of  his  bis-relieb  art  in  tire  style  of  Plagues,  and  some  have 
even  been  reduced  to  that  size,  as  Lb  Glbbe,  Monument  au 
Travail,  shd  others.  The  Phgin-tte  of  the Soctete  royale  beige  des 


UNIVE 
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Aquarellisto'  is  by  this  artist,  and  was  struck  by  .Waiters  Brothers  at. 
Brussels. 

M.  Tristan  Lecjerc,  in  Rfivue  , p % 

“ Acote  de  Rodin,  it  cote  de  Daiou,  Constantin  Mourner  a con- 
tinue ia  tradition  forte  et  gen<5reuse  qu.i  nous  est  yenoe  de  Bode 
jec'de  Bary^,,  et  s a place  yera  marquee  au  premier  • raugmom  seide^ 
mem  dts  sculpture  beiges,  des  Jkf  1. am  beaux  et  dcs  Georges 
Mione,  mais  encore  des  sctripceur^  de  cdtis  ies  pays.  TraubetikOy, 
Trenucoste.  Ctfaridio  ou  IknUlure.  Sin,  meme  temps,  >1  .<  conchi 
ie  domaine  de  son  art  de  route  une.se nr  de  suj'ets  mushes,  .h  if  u» 
coni  me  iou  jours,  jnnove  en  regardant  simpJemem  la  realiie.  Son 


i-'JaqWtUtf  of  tlie  ; Snckicli  royalfc  tielge  Ues  '• 

ex^rnpie:;^j^»a  pas  perdu,  Beau  coup  deseuocs  scu.lpxcurs.ont  com* 
|>rk  que  k mirage  de  la  Gnke.et  .de  Rome-,  sfadotirabk  qa’it  suit, 
o'  on  leurre3  et  qiie  ir ipeVtkur  moyen  dt  .suivre  ies  nncieu:,  .,sr 
de  kite  eopmve  eu\\  c’ot-A-dire  de  dresser  ks  statues  <ks  coniem- 
poraiftyi  Ge  ne  sont  pas. lessu jets  qui  manquent ; ce  soar  tc-s  artistes 
capable*  de  les-  traduire.  Gt-.cboix  des  sujets  a ausst  fait  qualifier 
NfeutMtc  de  sculpteur  socialists.  U n a pourcant  jamais  chgrche  it 
inttodium  dans  ^ott- oeuvre  des-  idlest  H«6raires.  If  a seukmenr  vu 
autour  de  lui  la  ioule  des  humbles,  et  e’esr  pafee  qu’ufsb  inevliablt': 
phitosophie  se  d^gage  de  ce  spectacle,  parce  que  l’l.  ora  me a ressverm 
pour  ces  autres  hommes  unt-  ptofonuc  sympathie,  parce  qu  it  a 
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anime  ses  oeuvres,  qu’elles  ^voquent  fatalement  et  plus  fortement, 
en  raison  m&mede  leurordonnance  et  de  leur  caract£resynth6tique, 
les  sentiments  qu’6voque  cet  aspect  de  la  vie.  ” 

MEUNIER,  JEAN  ( French ).  Contemporary  Gem-engraver,  born  at 
La  Provench6re(Yonne) ; pupil  of  Gallot.  At  the  Salon  of  1890  he 
exhibited  two  onyx  camei  : “Jean  qui  pleure”;  and  “Jean  qui 
rit.  ” 

MEUNIER,  LOUIS  (French').  Contemporary  Sculptor,  born  at 
Solesmes  (Nord) ; pupil  of  Belloc,  Guillaume,  and  Viollet-le-Duc. 
He  is  the  author  of  various  Portrait-medallions  : 1868.  Portrait  of 
a gentleman;  — 1 879.  Dr  Nicolas  Lemery,  &c. 

MEUREIN,  Mroe  VICTOR  PAULIN  MARIE  (French).  Contemporary 
Sculptor,  born  at  Paris;  pupil  of  Boulanger,  and  J.  Lefebvre.  By 
this  artist  are  various  Portrait-medallions,  some  of  which  were 
exhibited  at  the  Salon  : 1892.  Mlle  Mara;  — 1893.  Mm*  V.  B.***. 

MEURIER,  PIERRE  DU  (Swiss).  Mint-master  at  Geneva,  from 
14th  January  1633  to  r^37-  His  monogram  |^| occurs  on  the  coins 
of  that  period. 

Bibliography.  — Demole,  op.  cit. 

MEUSEL,  VEIT  (Germ.).  Mint-engraver  at  Crossen  (Silesia),  circ. 
1623. 

MEVIUS,  ANDREAS  (Russ).  Mint-master  at  Koliwan,  1821-1830. 

MET,  BALTHASAR.  Fide  MEYEL. 

MET,  JOHANN  PHILIPP  (Germ.).  Mint-master  at  Zweibriicken, 
1612-1621. 

METBUSCH,  ANTON  (Germ.).  Medallist,  said  to  have  been  of  Ger- 
man origin,  but  I should  suspect  Dutch,  as  the  Engraver  some- 
times signed  himself  Meijbus.  He  was  probably  born  at  Copenha- 
gen, where  he  first  studied,  and  learned  the  art  of  die-sinking. 
Between  1667  and  1677,  he  was,  according  to  Nagler,  engaged  in 
medallic  work  for  Christian  V.  of  Denmark;  after  1676  he  went 
over  to  Stockholm  and  produced  there  numerous  medals  ot 
Charles  XI.  and  Queen  Ulrica  Eleonora.  In  1684  he  was  invited  to 
France  and  400  livres  were  sent  to  him  from  the  Paris  Medal  Mint 
to  cover  his  journey  and  expenses.  He  took  up  his  residence  in  the 
French  capital,  in  the  early  part  of  1685,  ana  remained  there  five 
years  (not  eight,  as  mentioned  by  Guiffrey,  loc.  cit.,  p.  310), 
returning  in  1690  to  Copenhagen,  where  he  died  in  1701.  There 
are  a few  medals  of  the  series  of  Louis  XIV.  by  him,  which  appear 
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'flie  British  Crown  offered  to  William  at  .Qctajfe 


BUSCH.  f.f*—  ANT.  WEYBUSCH  FECIT ; — A,  MEIJBBS  ; — MEYSUS ; — 
MA1S0S ; MEIBBS  ; and  MEUfi  : TEC. 

By  Meytuseh  are  the  following  mecUIlic  productions  Ol^ria^e 

( lift.  Hun  XT  /*.!  i4r,*lU“  rtrV n A 


o’!  Chrbtiitn  V.  of  Denmark,  with  Princess. . Gmrlojie rA malia 
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25  June  1667;  — Charles  X.  Gustavus  of  Sweden  and  Queen 
Hedwig  Eleonora  (sev.  var.);  — Charles  XL;  tyL.  QVAE' 
NON •POSTVLASTLDEDL TIBI*  (signed  : A.  MEIJBUS;  sev. 
varieties);  — 15th Birthday  of  Charles XI.,  24.  November  1669  ; — 
Accession  of  Charles  XL,  16.  December  1672  (2  var.);  — 
Louis  XIV.,  Campaign  of  1672 ; — Journeys  of  Charles  XI.,  1673 
(sev.  var.);  — Coronation  of  Charles  XI.,  28.  September  1675 
(many  varieties ; one  signed  : MEIJB : FEC.) ; — Defeat  of  the  Dutch 
Fleet  in  Sicilian  waters,  and  death  of  Admiral  de  Ruyter,  1676 ; — 
Swedish  Victories  over  the  Danes  at  Halmstad,  Lund,  and  Land- 
skrona,  1676-1677  (sev.  var. ; one  signed  : MEIJBUSCH  FECIT)  ; — 
Peace  of  St.-Germain-en-Laye  and  Fontainebleau,  1679;  — Peace 
between  France  and  Denmark,  1679  ; — Peace  of  Lund  between 
Sweden  and  Denmark,  26.  September  1679,  and  Betrothal  of  King 
Charles  with  Princess  Ulrica  Eleonora;  — Marriage  of  Charles  XI. 
and  Ulrica  Eleonora,  1680  (sev.  var. ; one  signed  : ANTON  MEYBUSCH 
FECIT)  ; — Birth  of  Prince  Charles,  17.  June  1682;  — Concord 
between  the  King  and  the  States  of  the  realm,  1682 ; — Charles  XI.’s 
three  children,  Hedwig  Sophia,  Charles,  and  Gustavus,  1683  ; — 
(1684-1689V  Several  portraits  of  Louis  XIV.;  — Battle  of  Agosta; 

— Illness  of  Louis  XIV.,  1686  (2  var.') ; — I}C.  of  medal  on  Defeat  of 
the  Tripolitan  pirates;  — The  Dutch  fleet  burnt  at  Tobago,  1677 
(2  var.);  — Birth  of  the  Dauphin  (1687);  — Vota  Galliae;  — 
Bust  of  Michel  Le  Tellier,  &c.  In  1686  Meybusch  received 
3300  Livres  from  the  Paris  Medal  Mint  for  new  coining-presses 
of  his  invention  which  he  had  brought  over  from  Stocknolm ; 

— The  British  Crown  offered  to  William  of  Orange,  1688 
( [illustrated );  — William  III.  and  Mary,  1689;  — Portrait-medal- 
lion of  Frederick  the  Great,  1689  ; — Swedish  Armaments  against 
Denmark,  1689;  — Death  cf  Charles  XI,,  5.  April  1697;  — 

Charles  XI.  and  Eleonora  Ulrica  (signed  : MB.F.) ; — Another,  also 
with  their  busts  on  either  side  (signed  : A. MB.F.) ; — Coronation  of 
Qneen  Ulrica  Eleonora  at  Stocknolm,  25.  November  1680  (sev. 
var.);  — Death  of  Ulrica,  26.  July  1693;  — Charles  XII.  (as 
Prince  Charles);  I£.  TALEM • PRIMIS • MIRAMVR • AB • ANNIS, 
1989;  — Danish  Auxiliaries  in  Ireland,  1691;  — Frederick  Charles, 
Duke  of  Wurtemberg  (1692)  ; — Medal  on  the  Peace  between 
Denmark  and  Brunswick-Liineburg,  1693. 

Presumably  Meybusch  was  also  employed  to  cut  coin-dies  for 
the  Mint  of  Copenhagen,  and  is  mentioned  in  Jorgensen’s  list  ol 
Mint-engravers,  1692,  3. 

Bibliography.  — Bolzenthal,  op.  cit . — Nagler,  Allgemeines  Kunstler  Lexikon. 

— Ibid.,  Monogrammisten.  — J,  J.  Guiffrey,  La  Monnaie  des  MSdailles.  Histoire 
mctallique  dc  Louis  XIV  ft  Louis  XVy  Revue  numismatique,  1889.  — Hildebrand, 
op.  cit.  — Jorgensen,  ot>.  cit.  — Betts,  op.  cit . — Various  Sale  Catalogues.  — Cata • 
Jogus  der  Nederlandscht , &c. 
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MEYBUSCH,  ANTON  (Germ.).  Son  of  the  last,  described  by  Schlick- 
eysen-Pallmann  as  a Medallist,  who  worked  in  Sweden, circ.  1720. 

MEYE,  LUDWIG  (Germ.).  Mint-warden  at  Munich,  1812  ; Director 
of  the  Mint,  1837-1839. 

MEYEL,  BALTHASAR  (Germ.).  Mint-master  at  Zweibriicken,  circ. 
1600.  Ammon  gives  the  date  of  1584  and  mentions  that  he  was  in 
the  service  of  John,  Count  Palatine. 

MEYER  (Germ.).  Mint-master  at  Danzig,  1808-1812.  Some  of  his 
issues  are  signed,  M . 

MEYER  (Germ.).  Medallist  of  the  second  half  of  the  eighteenth 
century,  who  worked  in  England,  and  is  mentioned  by  Bolzenthal 
with  T.  Holloway,  Ward,  and  others  of  the  same  school. 

MEYER.  Vide DAUBENMEYER  & MEYER.  Vol.  I,  N.  E.  A firm  of 
toolmakers,  and  Editors  of  medals,  at  Zurich.  One  of  their  medals 
commemorates  the  Fourth  Centenary  of  Schafthausen’s  Entry  into 
the  Swiss  Confederation,  1501-1901. 

MEYER,  ARNOLD  (Swiss).  Contemporary  Numismatist  of  Geneva 
(f  1904),  who  designed  a medal,  engraved  by  Hugues  Bovy,  of 
the  Swiss  National  Exhibition  at  Geneva,  1896. 

MEYER,  CLAUS  (Germ.).  Mint-master  at  Rostock,  1562. 

MEYER,  CONRAD  (Swiss).  Line-engraver  of  Zurich,  circ.  1640,  by 
whom  there  is  a Portrait-medal  of  Prof.  Joh.  Peter  Thomann 
(1583-165 1)  with  inscription  on  the  edge  : GEORG  PFRVNDT 
FiNXIT  FLAVIT  FVDIT.  - CONR.  MEYER  SCVLPSIT 
EXCVDIT.  Vide  Tobler  Meyer,  Catalogue  of  the  Wtinderly-von- 
Muralt  Collection,  I,  p.  326,  n°  1022. 

MEYER,  ERASMUS  (Germ.).  Mint-warden  at  Pfedelbach,  1623,  in 
the  service  of  the  Princes  of  Hohenlohe. 

MEYER,  ETIENNE  (French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  Hiolin.  At  the  Salon  of  1894  he  exhibited  Portrait- 
medallions  (4),  cast  in  bronze,  of  various  peisonages. 

MEYER,  F.  (Germ.).  Modeller  at  the  Royal  Porcelain  Manufactory 
of  Charlottenhurg,  circ.  1773.  Of  that  date  is  a Portrait-medallion 
by  him  of  the  Stadholderess,  Frederica  Sophia  Wilhelmina, 
consort  of  William  V.  of  Nassau-Orange.  This  work  is  signed  : 
F.  MEYER.  FEC  : BERL  : 1773.  Vide  Menadier,  Schaumun^en,  &c., 
n°  362. 
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MEYER,  GEORG  (Germ-)  Seal-and  /Vnnoridi-engavcr  at  Bieslan, 
16.40. 

MEYER  or  MEUER,  G^ORG  (fierm.).  Mint-engraver  at: Breslau, 
1586  and  r 5 98- [604. 


MEYER,  HEINRICH  (Genu).  ‘Mint-master  at  fktrby, . rp.H~.j615, 
Magdeburg,  1 6*7,;  and’  Kiinlg&eey  tfedo.  He  was  a native  of  Halle, 


J||CJ|JRM|  v.y,-,....- IfillUllSHHPIW ^>77^-  • 

teenth  century , who  redded.  ;U  Halle,  His  signature  8,  MEYER 
occurs. on  a Procfanwion  .Medal  of  the  Great  .HloctOf  Frederick 
William,  at  Haile,  1 68  c ; The  c icy  of  H-allebenearh  crowned  eagle.. 

MEYER.  H RE  (Dutch').  Medallist  of. the  second  half  of  the  eigh- 
teenth 

Prince  William  V,  oi  Orange-Nassau  as  hereditary  ‘Stadholder  of 
the  province  of  Utrecht.,  1766;  — • Prize  Medal  of  .the  Amsterdam 
: Rffle  Club,  1775*  (signed  0.  MEYER  f\):  — Badges  of  the  Utrecht 
Association  Pen  Parfia  er  Liberate’’;  — .Silver  Wedding  of  N.  Kien 
and  M.  Buck,  1 786 ;:  — The  Treaty  with  France  rademniy  feted  at 
ftenkrec,  5786  ; — Medal  of  the  Society  “ T Fdrtu  vn  ”,  3766 ; — 

. in.  J-i  -"±c*b'i?L 'l:' * : :ifc*  ja  a-^ sL  v- : JL-tvDWc 


jwt  j Vf  VMV  t f V*  ‘.yvvj'.  \y  Wiifyj 

medal  of  Johannes  Hendrik  Baahiehe,  miinne>  of  Utrechty  ty  8a,  &c. 

MEYER,  RENTING  f>SR.I.§T0?.H  (Gcc </;.).  Warden  oi.  the  Mint  at 
M o h! hausen,  1676.;:  Mint-master  am}  Engraver  at  hongiberg 
(Deutnark).  1686-1716,  under  Christum  V,  and  Frederick  IV.  His 
coins  a re  signed  H . G.  M. 


'K7&7>  Frederi.d*: . TV.  The  mm^y;  ,|if  astully^ 

the  letters  ;.  H.  C.  M 

-MEYER, l.  ■ (Germ.)-  Designer  of  .1  Pistole,  1767,  engraved  by 
Lewis.  Pingo,  for  the  Electorate  id'  Ihuus'.vtck-Lanebiirg. 


#:;v.s i iff* "C ' •>•* % *.  : . 
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METER,  J.  (Germ.).  Medallist  of  Mannheim,  circ.  1742.  By  him 
is  a Masonic  medal  of  the  “Lodge  zur  Einigkeit  ” of  Frankfort-on-M. 

METER,  JOHANN  ( Swiss .).  Goldsmith  and  Engraver  of  Sursee 
(canton  Lucerne),  end  of  the  eighteenth  and  beginning  of  the 
nineteenth  century.  His  signature  I.  M.  or  Job.  M.  occurs  on  Bero- 
mtinster  Gulden  and  Half  Gulden,  as  well  as  medalets  (Michaels- 
pfenninge).  He  also  cut  dies  for  the  government  of  Lucerne,  as  those 
for  the  Batzen  of  1807,  1810,  &c. 

Bibliography.  — A.  Inwyler,  Die  Michelspfennigc ties  Collegiatstiftcs  Beromuns- 
tery  Revue  suisse  de  numismatique,  1898. 

METER,  LUDWIG.  (Swiss.).  A native  of  Schauensee,  born  1768, 
died  18.  April  1820.  He  filled  the  post  of  Mint-master  at  Lucerne 
1812-1814,  an^  1816-1820.  In  1 8 r 9 he  coined  money  for  canton 
Ticino. 

METER,  S.  P.  (Germ.).  Medallist  of  the  second  half  of  the  eigh- 
teenth century,  mentioned  by  Bolzenthal. 

METER,  WOLF  (Germ.).  Mint- warden  at  Stuttgart,  1606. 

METERS,  MARKUS  (Dutch).  Painter  of  Friesland,  first  half  of  the 
eighteenth  century,  who  modelled  a Portrait-medal  of  the  Nuremberg 
painter,  Markus  Tuscher. 

METNAERTS,  CLAES  (Dutch.).  Mint-master  at  Deventer,  1617- 
1626;  distinctive  symbol,  a trefoil. 

METNIER,  CHARLES  (French).  Painter,  born  at  Paris,  25.  Novem- 
ber 1768,  died  there  6.  September  1832.  He  is  mentioned,  with 
Prudhon,  Chaudet,  Fragonard,  Heim,  Guersant,  Bergeret,  and  Zix 
in  the  list  of  artists  who  supplied  designs  to  the  medallists  of  the 
Napoleonic  series.  Vide  Blanchet,  op.  cit.  II,  389  and  J.  J.  Guiffrey, 
Rev.  num.  1886,  92. 

METNIER,  SAMUEL  (French).  Contemporary  Sculptor,  born  at 
Uzes  (Gard).  By  him  ••are  various  Portrait-medallions,  some  of 
which  were  exhibited  at  the  Paris  Salon:  1870.  MmeM.F***;—  1877. 
A.  Monod;  — 1879.  M.  R***. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

METSSBERGER,  CHRISTIAN  (Swiss).  A native  of  Schwarzenberg 
im  Bregenzerland ; Mint-master  to  the  three  cantons  of  Uri,  Schwytz 
and  Unterwalden,  previous  to  1594;  then  at  Lucerne,  which  post 
he  had  to  resign  in  1598  on  account  of  mismanagement,  but  was 
reinstated  in  1599. 

MEZlERES,  ANTHOINE  DE  (French).  Mint-engraver  at  Villeneuve- 
Saint-Andre-lez-Avignon,  1523-1543. 


Digitized  by 


Go>,  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


- 58  - 

MfiZIfcRES,  BERNARDIN  DE  (French).  Mint-engraver  at  Villeneuve- 
Saint-Andr6-lez-Avignon,  1543-15  50. 

HEZZARA,  Mme  FLORENCE  (French).  Contemporary  Sculptor  and 
Medallist,  born  at  Muhlhausen;  pupil  of  Joseph  Mezzara.  By  this 
artist  are  numerous  Portrait-medallions,  many  ol  which  were 
exhibited  at  the  Paris  Salon  between  1883  and  1895  : 1883. 
M11*  van  Bommel;  — A star;  — St.  Cecilia,  after  Gauthier;  — 
Portrait,  after  Fragonard ; — M.  Thorens;  — Mme  J.  Koechlin- 
Dollfus ; — 1884.  Mme  Marthe  Devoyod;  — Winter,  after  Aubert; 

— Mlle  Pauline  Vaillant;  — The  barge,  after  C.  Meyer;  — 

M11*  de  Z***;  — Mme  Koechlin-Schwartz ; — Mater  dolorosa, 
after  Bouguereau ; — Charles  Mezzara ; — Chloe,  after 

J.  Lefebvre,  — A.  Mezzara;  — The  Holy  Family,  after  Raphael;  — 
1885.  Love  conquered,  after  Chaplin;  — Dawn,  after  Hamon;  — 
Love,  after  Rubens;  — 1893.  The  Adoration  of  the  Wise  Men  ; — 
Alexandre  Mezzara ; — Mlle  In£s  Mezzara ; — Antony  Mezzara ; — 
M11*  Mireille  Mezzara ; — 1895.  Alfred  Koechlin ; — Mlle  In£s  Mezzara; 

— Mlle  Genevieve  Jourdan ; — MUe  Marguerite  Hollard,  &c. 

M.  F.  Vide  MATHIAS  FISCHER.  Mint-master  at  Mayence,  1652- 
1682. 

H.  F.  Vide  HODESTINUS  FACHS.  Anhalt  Mint-master,  1567-1595. 
Also  IF. 

M.  F.  Vide  MARTIN  FRITSCH.  Mint-master  at  Olmutz,  1631. 

M.  F.  Vide  MATTHIAS  FREUNDT.  Mint-master  at  Hamburg,  1635- 
1637. 

M.  F.  Vide  MATHIAS  FREODE.  Mint-master  at  Rostock,  1630,  and 
Hamburg,  1637-1668.  His  son,  of  the  same  name,  was  Mint-master 
at  Hamburg,  from  1668  to  1673. 

M.  F.  Vide  MICHAEL  FABER.  Mint-master  at  Frankfort-on- Main, 
1667-1679.  Also  IF. 

M.  F.  Vide  JAKOB  MERKEL.  Mint-engraver  at  Bamberg,  1681. 

M.  F.  Vide  MICHAEL  FEDERER.  Mint-master  and  Engraver  at 
Ratisbon,  1674-1700.  Also  IF. 

M.  F.  Vide  MARTIN  FISCHER.  Mint-master  and  Engraver  at  Bre- 
men, 1743—1747* 

M.  F.  Vide  MANN  (Warden)  and  FORSTER  (Master)  of  the  Nurem 
berg  mint,  1755-1760. 

M.  F.  Vide  MARCHIO  FOSCARINI.  Mint-master  at  Venice,  1764. 
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M.  F.  Vide  MAURISSET.  Medallist  at  Paris,  circ.  1790-  f 1825. 

M.  F.  Vide  MICHAEL  FLOR.  Mint-master  at  Altona,  1787-1818. 

M.  F.  Vide  C.  M.  FRUMERIE.  Swedish  Medallist,  circ . 1801-1843. 

M.  F.  Vide  LUIGI  MANFREDINI.  Medallist  and  Mint-engraver  at 
Milan,  1800-1840. 

M.  F.  S.  S.  Vide  MICHAEL  FEDERER.  Mint-master  and  Engraver  at 
Ratisbon,  1674-1700. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cil. 

M.  F.  Signature,  mentioned  by  Erman  (Joe.  cit.,  p.  66)  as  occur- 
ring on  a medal  of  1554,  in  the  Felix  Collection. 

M.  & F.  Signature  occurring  on  a medal  of  George  III.,  and  on  one 
of  John  William  Fletcher  (really  De  La  Fl6chi£re),  1729-1785,^6 
great  friend  of  the  two  brothers  Wesley  (in  br  F.  P.  Weber’s 
collection). 

M.  G.  Vide  MICHEL  GROBERT.  Mint-master  at  Chamblry,  circ. 
1583. 

M.  G.  Vide  MICHELE  GUARDINI.  Mint-master  at  Pavia,  1594-1596. 

M.  G.  A.  Vide  MAGNUS  GUSTAT  ARBIEN.  Danish  Medallist,  circ. 
i782-fi76o. 

M.  G.  A.  Vide  MARINO  E.  SEPULVEDA.  Spanish  Medallist,  circ. 
1800. 

M.  G.  or  M.  <0  Vide  Vol.  II,  pp.  182  and  232. 

M.  H.  Vide  MELCHIOR  HOFFMANN.  Warden,  1589,  then  Master  of 
the  Berlin  Mint,  1602;  died  in  1620.  Also  MI. 

M.  H.  Vide  MICHAEL  HODERMANN.  Mint- warden  , at  Bromberg 
1671-1678. 

M.  H.  Vide  MARTIN  HOLTZHET.  1697-1764.  Medallist  at  Amster- 
dam. 

M.  H.  Vide  MARTIN  HANNIBAL.  Mint-master  at  Clausthal,  1741- 
1748. 

M.H.O.  Vide  MARTIN  HEINRICH  0ME1S.  1650-1703.  Medallist  at 
Dresden. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit . 

M.  H.  or  MH.  Vide.  Vol.  II,  p.  366. 
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M.  H.  Signature  of  a Die-sinker  at  Amsterdam,  circ.  1784.  It 
occurs  on  a medal  of  that  date,  commemorating  the  arming  of 
cadets  in  that  city. 

M.  H.  Signature  of  a North  German  Medallist  of  the  second  half 
of  the  sixteenth  century.  Vide  Vol.  II,  p.  367. 

MICHAEL  ANGELO  BUONAROTTI.  Vide  Vol.  I,  p.  172.  This  famous 
Artist  was  also  familiar  with  the  art  of  modelling  in  wax. 

MICHAELIS,  GEORG  FRIEDRICH  {Germ.).  Mint-master  at  Clausthal, 
1802-1807,  and  Burg  Friedberg  i.  d.  W.  His  signature  M.  or  G.  F.  M. 
occurs  on  currency  of  Brunswick-Liineburg  of  George  III.  of  Great 
Britain. 

MICHAILOFF,  MICHAEL  {Russ.).  Mint-master  at  St.  Petersburg, 
1783-1784. 

MICHAUD,  CLAUDE  {French).  Sculptor  of  the  nineteenth  century, 
born  at  Paris,  29.  October,  1822;  pupil  of  Rude.  By  him  are  various 
Portrait-medallions,  some  of  which  were  exhibited  at  the  Salon  in 
the  forties  and  fifties  of  last  century. 

MICHAUT,  AUGUSTE  FRANQOIS  {French).  Sculptor,  Medallist,  and 
Engraver  of  coins,  born  at  Paris,  29.  September  1786,  died  there 
in  December  1879, at  the  age  of  ninety-six.  He  was  a pupil  of  Moitte, 
Lemot,  and  Galle,  and  in  1812  he  obtained  at  the  Salon  the  “ Second 
Grand  Prix  pour  Rome  ”,  for  medal-engraving,  the  subject  being  : 
The  French  Hercules. 

This  artist  will  better  be  remembered  as  a Coin-engraver  than  as 
a Medallist.  His  dies  of  Louis  XVIII.  and  Charles  X.  are  undoubt- 
edly his  best  productions.  He  also  worked  for  William  I.  of  Holland, 
who  by  Royal  decree  of  4.  October  1815  appointed  him  Medallist 
to  the  Court;  and  later,  9.  December  1816,  entrusted  him  with 
the  engraving  of  the  dies  for  the  10,  3,  1 and  \ Gulden  pieces,  with 
the  King’s  bust,  while  a commission  was  given  to  the  Utrecht  Mint- 
engravers,  D.  van  der  Kellen  and  A.  J.  van  der  Monde  to  cut  the 
subsidiary  coinage  in  silver  and  copper,  as  well  as  gold  Ducats  (the 
“Trade”  ducats  of  the  old  type).  Michaut’s  signature  occurs  on 
the  following  Dutch  coins  : 1817.  10,  3, 1 and  § Gulden  pieces;  — 
1817.  3 Gulden,  new  type; — 1818.  10  Gulden.  In  1819.  D.  van 
der  Kellen  was  appointed  Chief-engraver  at  the  Mint  of  Utrecht, 
and  henceforth  Michaut’s  name  does  no  longer  occur  in  connection 
with  William  I.’s  coinage. 

Michaut  was  employed  by  the  French  Mint  as  early  as  1814. 
Tiolier  Sen'  was  then  Chief-engraver  (1803-1816),  his  son,Tiolier 
Junr  succeeding  him  (1816-1843).  On  his  first  restoration, 
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Lt>fJi5  ;X V ftp  signed  on  fa.  May  18(4  a decret,  prderin^  a 
coinage  of  M . 20  Franc  and  vR.  5 Franc  pieces,  the  dies  FT  which 
were,  executed  by  Tiolier,  but  on  the  August  ftvliowjitg,  a 
competition  was  opened  for  the  engraving  o|  new  coin -types. 
Micnayr  took  part  in  the  competition  and  produced  f Patter!: 
40  Francs,  winch  feti&ts  in  various  metals,  and  tour  types  of  pattern 
5 Ffkhwse.^y  (reproduced  iu  Dewamin, Ctiil  4 hldi*  nunt 


1000,  PL  XL  6}  ",  8,  «>), 

Mirdniut’s  pat  to  tnswerOsdo  pted,  and  an  t lie  second  revstaratiarf 
o.f  louis  XVII). v the- king  ordered,  »>.  December  i Si  char  the  new 
types  should,  subsume  the  older  ones  from  the  1 January  or  the 
tdiiorving  year.  Michaut's  coin-dies  compme  * l:w  A77/l\(i8jf»V 
1S24}.  jB  t 5.  Pattern  5 and  2 Franc  pieces  (sev.  var.) ; rbi&. 
AT  40  and  20  1 ratios ; ~~  Vli.  y,  2.  r and  ‘ l-runcs ; — cF.  dhmerv; 
10  Centimes , - 1817.  A7.  20  Francs ; --  ,R..  > (iliu-^aurj^-^ 
,,  l and  ■ Fiancs ; — iMb.  .-V.  40  and  ;io  Francs-,.  — /K. . 5 , 2 „ 


Lows  >\Vl! 


— and  1 Francs  ; — AL  |a;  F/ancs : --  Pattern  5 Francs  in  gold  5. 
5,  aR.-  5,..  2L  t,  ' a ml  i|  Francs,—-  a Kao,  N,  20  Francs ; — AR. 

1,2,  A 2 and  { Francs ; r.sei  Ac  40c arid  20  Francs;  - ,R.  54 

2 1,  j and  i Francs;  — 1X22-4.  ,V.  20  Femes;  - ,R,  5,  2. 
1 , | a*nl  f Francs..  — Unothcial  &c,  : Pattern  2 Spkf ; 1 S 17  (sev, 
var); — Pattern  1 Sol.  1^17  (sev.  var  ) . — Pattern  Half  Sol,  £817 
(sc.v.  s:\7,\; — -The  Duke  and  Duchess  of  BeRv  vftsii.  the  .'Paris  Mint, 
1817  (module  of  -2  Francs) ; — The  Prince  and  Pnnc&sy  of  Denmark 
visit  the  Paris  Mint*  1822 ' (module  of  2 Francs) ; — The  Duke 
of  Berrp  Yjsits  the  Mint  of; ;|dlte.jv  rS  1 4 (module  oF;^“ ^ Francs  LXeyerai. 
varieties);  — The  Count  of  Artois  visits  tJie;  Mtrtt  of Maisglljes/ 
1814  7;  -i-  The  Bukecpf  Orleans  visits  the  Mint  of  :f,ti!e„  181  y 
(module,  of  > France);  - - The  Duchess  of  Angonlcme  visits' the 
Paris  Mint,  1817  (module  of  5 Francs);  — ■ ' Dedicator  y Medal  hi 
honour  of  Count  CdtTetto,  minister  of  finance,  ihi4  (irfod'c 
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of  5 Francs)  ; — The  Duke  and  Duchess  of  &e(tf  visit  the  Pons 
Mint,  1817  (n?od.  of  y Francs,  sev,  var.) ; — Monstem  (Charles  X ) 
visits  the  Paris  MintjtStli  (mod,  of  .5  Francs,  *ev. 

My  secretary  .of  finance  1810  (mod.  of  $ Francs),  &c:  — 
Charles  X.,  (1 854-1850).  In  the  coni  petition  #r  the  engraving  of 
the  an  ns  of  this  reign,  Michauc  was  again  successful ; on  this 
occasion  he  executed  Pattern  40  and  5 Franc  pieces,  £824  Slid 
undated  . The  current  species  1 have. come  across  with  the  Engraver  s 
signature,  which  is  invariably  : MJCiJAOT,  F comprise  i 1S24. 
Af;y  40  and  20  Francs;  — AC.  $,  2'.  r,Tand  ' Francs;  — 1825- 
1829.  AC  40  and  2.0  Francs;  — AX,  5,  .2,  1,  | ami  (Francs;--- 
i$?0.  M.  Pattern  too  Francs;  — Ordinary  40  and  20  Francs  ;;  — - 
AL.  5,2.,  j,  l and  - Francs:  — Unofficial  Patterns  &c.  ThrPri nee  of 
Salerno  and  Duchess  of  Berry  visit,  the  Parts  Mint,  1825  (module 
.of  $ Francs);  — The  KingX  Visit  to  Lille,  1827  (mnduleof  > Francs); 
— The  Duke  ot  Bordeaux  visits  the.  Pirns  Mint,  t8aS  (Mod. 


Pattern  Fiyi.  Franc  piece,  1814  (_><&  type),  te,  ■ Mieliau't. 

The  King  and  Queen  of  the  T\v'o-SkiKes  visit 


of  5 Francs) 

the  Paris  Mil  

Dewamtrt  reproduces  the  f<)ijp.wring'  French  Patterns  by  Michaut : 
Louis  XP'IIL  18 r > Francs  (4  types);  — rSt6.  30  Francs 

(2  var.);  — .tSi’*  20  Fjanes;  j f fane ; — f Franc;  — 1816, 

40  Francs  - — 20  Francs;  1 H Hi.  7,  2,  t and  \ Francs; — 1817 
(Franc;  — 10  Centimes ; —482,2.  7 Francs  ; — | franc  ; — 1817. 
2 Sous  ; — I Sou  — 4 Sou  ; — .'182  t . in  Centimes;  — 5 Centimes 
(j  var.) ; — 4.8 1#.  5 Frangs.  — CimrlfS  X-  1M2 4:  ,40  Francs;  — 
■j  Francs  (2  vab;);; — No  date.  rpo  Praties;  — 4s  Francs;  — 
2C  Francs  ;.rr  10  Francs  Many  of  these  pieces  are  marked  r ESS  A I. 

•pnwitictiiWs,:,  I may  mention  the 
following,  .dddef;  W.  which  they  4vd»^..-'^hih«kd  at  the 

Paris  -Salon  -1827.  Patterns  of  Coins  of  £x»uis  XVHLVand 
Charles  X ; — Patterns  of  Coins  of  William  I.y  King  of  the 
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Lotus  David. 

tr^v-^edakof  jean-  Francis  Ducts,  poet;  — tot*.  Louis  David, 
octet;  — IS22,  Dr  Rcoussais;  — Aijtxxiodcr  I.,  .C^^jT.^s^f 
Medal  on  the  Reunion  of  Holland  and  Belgium : •—  Medal  of 
Dutch  Royal  Ffnyily ; — jetons  vi  Paris  Notaries-.;  r8j  i , 
th  uf  the  King  of  Rome,  i8ri;  — The  french  Eagle  on  the 


Netherlands ; — Bast  of  Louis  XVI!!, ; — Bust  of  Charles  X, ; ■—• 
Full-length  portrait  of  Charles  X.  grahting  a colonial  Charter  ; — 
The  **  \ Urge  State 

Seals  of  the  ’Kvngdom  of.  the  Netherlands ; — Sketches  of  medals 
executed  for  William  I-  of  Holland ; — .Rl,  of  Medal  commemorating 


llje  hrench  fcsaje  cm  the  Banks  dFvife  Volga,  ifiia. 

■?v>  r-  ; l.  i.  .1  t i r ;l.  «f  t.  . 


l£tr.e  Restoration  of  the  statues  of  French  KiRgs;  — Gem  trie 


m-n  nive  Medal  .of  the  Duke  of  Berry,  citer  TVadie? ; — Comme- 
morative Medal  of  the  vow  of  the  in i 
'Chafles  35,.  granting  a Chaner  to  ttie  Coionfes  ; Justice ; — 
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banks  of  -the  Volga;  — Accession  of  Louis-Philippe  i. ; — Stamp 
of  tlit'  Head  Quarters'  Staff  of  the  Parts  National  Guard  ; — 184?. 
Medal  with  C M.  de  t’Hpee,  signed : MI6BAUT  DES  MONNAf ES . 

Bv  the  same  Medallist  arc.  also  •.  Ojffon  of.  the  Southern  and 
KorthemSface-i  oi  thtr.Ketherlands,  f^i  >;  — Medal  of  Merit,  with 
bust  of  William  F of  Hdlanti,  rSiyyQ  ear.);  -- - 1 820,  The  Dutch 

iS  ? . » . n-  . i . t 1 ■ . V\.„ ...  3 » . • lit- 


of  the  Dutch  Institute,  and  tin  his  return  to 
Paris  & hShi  Medallist  to  the.  Dau  - 

phin. 

BiBt  roGK  U'io  , — Bijl'e-mhal,  i'/>. — TkmKn CMlul'f^ue  of  Sh-.ial:,.  — Gi la- 
h>gml^ni.‘ainin.  *>*■  VAildUi  Salt  CiitakgiiM, 

WICHAtJX,  ALPHONSE  (flclr.)-  Cdjn-eu^rjvcr  and  Medallist,  horn 
dt  Brussels,  t>.  December  i860;  pupil  of  the  Academy  of  Fine  Arts 
of  that  city.  In  1.895;  he  was -appointed  Chief-engraver  (Chefde  la 
fabrication  des  coins  rnonDuires)  at  the  Brussels  Mint,  but  had 
been  coruvecied  sviih  the  Mint  . since  i8;8. 

By  him  are  the  dies  rif  a certain  number  j>f  Belgian  coins,  amongst 
which  I may  mention  the  new  Nickel  in  and  > Centimes  .pieces  o? 


S H Niri  >0  Cemiiiies  >-k>\ 
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with  portrait  of  Renier  Chalon ; — Death  of  King  Charles  XV. 
of  Sweden,  1873  (signed  : R.  MICHAUX,  and  probably  the  work  ot 
Michaux’s  father);  — Birth  of  the  XX.  Century,  1902  (for  which 
medal  the  artist  obtained  the  first  Award);  — J.  S.  Stas,  1891  (after 
L.  Wiener);  — Medal  of  the  Universal  Exhibition  at  Antwerp, 
1894;  — Centenary  of  the  Republic  of  Haiti;  — Prize  Medal, 
19°5  > — 4°,h  Anniversary  ot  the  Reign  of  Carol  I.  of  Roumania, 
100  Lei  pice,  1866-1906. 

Laureate  of  the  Competition  for  Medal-engraving,  which  was 
opened  in  1902  by  the  Royal  Academy  of  Belgium,  Michaux  has 
been  entrusted  by  his  government  with  the  engraving  of  the  Jeton 
struck  on  the  occasion  of  the  Opening  of  the  Universal  Exhibition 
at  Liege  in  1905. 

Bibliography.  — Information  kindly  supplied  by  M.  Alphonse  de  IVilte.  — Revue 
beige  de  numistmitique . 

MICHAUX,  ROBERT  (Belg.).  Engraver  and  Medallist,  born  at 
Brussels,  30.  June  1824,  died  there  6.  June  1901.  Pupil  of  Hart. 
He  is  the  father  of  Alphonse  Michaux,  the  present  Mint-engraver 
at  Brussels. This  Die-sinker’s  signature  occurs  on  a medal  commem- 
orating the  Death  of  King  Charles  XV.  of  Sweden,  and  struck  at 
Brussels  in  1873,  on  commission  for  a Swedish  firm  of  publishers. 
By  the  same  artist  is  a Portrait-medal  of  Lagerberg,  the  well-known 
Swedish  numismatist,  dated  1872,  and  the  Inauguration  of  the 
Railway  from  Warsaw  to  Bromberg,  1862,  &c. 

MICHE.  M.  Signature  mentioned  by  Ammon.  It  is  that  of  the  Flo- 
rentine Medallist,  MICHELE  MAZZAFIRRI  (q.  v.). 

MICHEL  (French').  Gem-engraver  of  the  second  halt  of  the 
eighteenth  century.  His  signature  : MICHEL  occurs  on  a gem, 
described  by  Raspe,  Silenus  in  a car  led  by  three  Cupids.  He  was 
a pupil  of  Jacques  Guay. 

MICHEL  (Germ.').  Mint-master  at  Wurzburg,  1496. 

MICHEL  (Germ.).  Goldsmith,  and  Warden  of  the  Mint  at 
Neuotting,  1458. 

MICHEL  (probably  MICHEL  CHUNTER).  (Austr.).  Moneyer  at 
Vienna,  28.  August  1369  to  27.  May  1379.  On  a Mint  document 
of  1376,  mentioned  by  Luschin  von  Ebengreuth,  we  find  the 
following  entry  : “ Oswaldus  et  Michel,  fratres  monetarii  dicti 
Chunter.  ” 

Bibliography.  — Luschin  von  Ebengreuth,  Wiens  Mun^wesen,  &c. 

MICHEL,  CLAUDE  (French').  Appointed  Mint-engraver  at  Mont- 
pellier on  19.  January  1341  (1542) — 1547. 

L.  F oarer.  — Biographical  Notices  of  Medallists.  — IV.  5 
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MICHEL  DER  6EWCHRAMER  (Austr.).  Mint  master  at  Vienna, 
1384-1395  • 

MICHEL,  GEORGES  CHARLES  PROSPER  (French').  Contemporary 
Gem-engraver,  born  at  Rouen;  pupil  of  Amable  Simon.  By  him  are 
the  following  works  : 1879.  St.  George  spearing  the  Dragon,  sard  ; 
— Ariadne,  sard;  — 1880.  The  Archangel  Michael  crushing  Satan, 
amethyst;  — 1881.  Oedipus  divining  the  secret  of  the  Sphinx, 
sard  cameo;  — The  Secret  from  on  high,  after  Moulin,  sard 
cameo;  — Head  of  Ariadne,  sard  cameo ; — 1882.  Portrait  ot  Jules 
Gr£vy,  sard  intaglio;  — 1883.  Zephyr,  after  Proud’hon,  cameo- 
intaglio  ; — Herakles  infant  crushing  serpents,  cameo-intaglio  in 
sard,  etc. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit.  — Catalogues  du  Salon,  &c. 

MICHEL,  GUSTAVE  (French).  Contemporary  Sculptor  and  Medallist, 
born  at  Paris ; pupil  of  Jouffroy.  I have  noted  the  following  medallic 
productions  by  this  artist  : 1893.  Portrait-medallion  of  Victor 
Hugo;  — 1896.  Various  models  intended  for  medals;  — 1898. 
Medal  of  the  “ Soci^td  historique  d’Auteuil  et  de  Passy  ”,  59  mill, 
(reproduced  in  Midailleurs  contemporains,  PI.  30);  — 1902.  Medal 
ot  the  “ Soci6t6  populaire  des  Beaux-Arts”;  — 1904.  Various 
Portrait-medallions  &c.  (amongst  others,  those  of  M.  & Mme  Henri 
Brisson-Landois) . 

MICHEL,  JEAN  MARIE  (French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  J.  Casin.  By  him  are  also  various  Portrait-medallions 
and  Medals,  some  of  which  have  been  exhibited  at  the  Salon, 
since  1883.  One  of  the  best  known  is  the  Medal  of  the  “Orphe- 
linat  des  Arts 

MICHEL-LANGELIER,  Mrae  LOUISE  (French).  Contemporary  Sculp- 
tor, born  at  Paris;  pupil  of  G.  Michel,  and  author  of  various 
Portrait-medallions.  One  of  these  “ Ma  petite  Madeleine”  was 
exhibited  at  the  Salon  in  1883. 

MICHELASSI,  ENRICO  (Ital.).  Contemporary  Sculptor  of  Florence, 
who  modelled  a Portrait-medal  of  Verdi,  cast  in  bronze  by  the 
founder  Niccoli  Giulio,  1905.  The  originator  of  this  medal  is  Arturo 
Spigardi,  the  well-known  numismatist. 

MICHELE,  ANDREA  CIONE  DI,  surnamed  VERROCCHIO,  q.  v.  infrd. 

MICHELET,  FIRMIN  MARCELIN  (French).  Contemporary  Sculptor 
and  Medallist,  born  at  Tarbes  (Hautes-Pyr£n6es) ; pupil  of 
Falguiere,  Merci6,  Henri  Dubois,  and  Th.  Riviere. 

By  him  are  the  following  medallic  productions  : 1903.  Official 
Medal  of  the  Exhibition  of  the  Republic  of  Ecuador,  1900;  — 
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Portrait-medallion  of  M.  V.  M.  Rendon,  Commissioner-general  of 
the  Republic  of  Ecuador;  — Various  medals  (6);  — 1904.  Frame 
containing  seven  Portrait-medallions  and  Medals. 

MICHELFELDER,  CONRAD  ( Atistr .).  Mint-engraver  at  the  “ small 
Mint  ” of  Hall  in  Tyrol,  1482-1484,  under  the  Archduke  Sigismund 
(1475-1496).  By  him  is  a Tyrolian  Pfundner  (^6.  * GROSSVS 
: COMITIS  : • : TIROLIS). 

HICHELIN,  THEODORE  ( French ).  Issuer  of  Patterns  for  the  subsid- 
iary coinage  of  France,  1888-89.  They  consisted  in  perforated 
nickel  pieces  of  the  values  of  20,  10  and  5 centimes,  representing 
Commerce  and  Industry,  and  are  illustrated  in  Dewamin,  Cent  ans 
de  numismatique franfaise,  I,  p.  95. 

MICHELINO  (//a/.).  Gem-engraver  of  the  sixteenth  century,  who 
resided  at  Rome,  was  a contemporary  of  Pier  Maria  da  Pescia,  and 
worked  for  Pope  Leo  X.  (1513-1523).  Mariette  says  : “Ilmettait, 
A ce  qu’on  assure,  beaucoup  de  ddlicatesse  dans  son  travail  ”. 

Bibliography.  — King,  Antique  Genu  and  Rings,  1872. 

MICHELINO,  L.  (French).  Sculptor,  and  Gem-engraver  of  the 
nineteenth  century,  born  at  Rome,  but  naturalized  a Frenchman ; 
pupil  of  Giuseppe  Girometti.  At  the  Salon  of  185  5 he  exhibited 
seven  cameos  : Force  conquered  by  Cleverness;  — Jupiter  and 
Leda;  — Portrait  of  M.  Michelini ; — Four  other  portraits. 

MICHELL,  GEORG  (Germ.).  Mint-master  at  Michelstadt  (Erbach), 
1570. 

MICHELOZZO,  MICHELOZZI  (Itai).  Florentine  Sculptor  and  Archi- 
tect, born  in  1391,  died  in  1462.  Vasari  in  his  description  of  the 
pictures  in  the  Palazzo  Vecchio,  says,  speaking  of  the  portrait  of 
Santi  Bentivoglio  : “I  have  made  it  after  the  medal  from  the  hand 
of  Michelozzo  Michelozzi.  This  medal  has  not  come  down  to  us. 
But  Armand,  and  after  him,  Heiss  have  ascribed  to  Michelozzo,  a 
medal  of  Cosimo  the  Elder  (illustrated),  formerly  attributed  to 
Pisanello,  and  now  given  to  Niccolo  Fiorentino,  by  C.  von  Fabriczy, 
and  according  to  the  more  recent  authorities,  Michelozzo’s  name 
should  thus  be  erased  from  the  list  of  Italian  medallists. 

“ Vasari  speaks  — not  in  the  biography  of  the  master,  but  else- 
where incidentally — of  Michelozzo,  the  celebrated  Director  of  Works 
at  the  Court  of  the  Medici  and  Sculptor  in  bronze  and  marble,  as 
the  author  of  a medal,  no  longer  extant,  of  Santi  Bentivoglio  of 
the  year  1445.  Three  pages  further  on  (Vol.  VIII,  p.  99),  however, 
where  he  enumerates  the  works  done  by  the  artist  for  Cosimo  de’ 
Medici,  he  mentions  no  medal  of  the  latter  among  them,  although 
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between  Michelozzo  and  Cosimo  the  Elder,  it  is  believed  that  the 
medal  of  Cosimo,  which  has  come  down  to  us  in  four  slightly 
different  variants,  is  to  be  attributed  to  him.  The  attribution  dates 
back  to  the  Weimar  dilettanti,  who  ascribed  the  fourth  variant  to 
Michelozzo,  while  for  the  first  they  actually  adduce  the  name 
of  Donatello.  From  them  it  would  appear  Armand  and  Heiss 
inherited  the  attribution  (which  they  extend  to  all  the  four  replicas) 
while  Friedlander  explains  them  as  works  of  Niccolo  Fiorentino. 
In  any  case,  this  view  has  more  probability  in  its  favour  than  that 
of  the  French  savants.  The  delicate  individualisation  in  the  portrait 
does  not  correspond  to  the  rude  provincial  manner  of  Michelozzo, 
nor  even  does  the  Florentia  on  the  reverse  reveal  anything  of  the 
conspicuous  manner  in  which  in  his  statues  he  strove  to  imitate 
the  antique;  but  apart  from  this  the  latter  theory  is  opposed  by 
chronological  considerations.  Since  Cosimo  died  on  August  Ist, 
1464,  and  only  received  the  title  P(ater)  P(atriae)  accorded  him 
on  the  medal  after  his  death,  /.  c.  on  March  1 6th,  1465  (Friedlander 
incorrectly  gives  March  i6,h,  1464),  it  follows  that  the  medal  cannot 
have  been  produced  previous  to  this  date.  On  the  other  hand  the 
accurate  reproduction  of  it  in  a miniature  in  the  title  of  a Codex  of 
the  Laurentiana,  dedicated  to  Piero  Medici,  shows  that  it  must 
have  existed  as  early  as  1469,  the  year  of  Piero’s  death.  “ We 
know  however,  that  Michelozzo  was  absent  in  Milan,  Ragusa,  and 
Schio  from  1462  onwards,  and  it  appears  improbable  that  even  had 
they  waited  until  the  return  of  the  master  (in  14 66  at  the  earliest) 
the  Medici  would  have  entrusted  the  commission  to  a man  of 
seventy,  when  Florence  already  possessed  a series  of  approved 
medallists.  As  regards  the  medal  itself,  however,  we  cannot  better, 
characterise  its  aitistic  value  than  in  Goethe’s  words:  “The  work  is 
quite  extraordinarily  masterly  and  bold ; at  the  first  glance, 
it  is  true,  the  portrait  seems  sketchy  and  hastily  designed ; on  closer 
inspection,  however,  it  is  wonderfully  ingenious,  full  of  meaning 
ana  complete  in  every  part  ”.  (Cornelius  von  Fabriczy,  Italian 
Medals;  translation  by  Mrs  Gustavus  W.  Hamilton,  1904,  p.  115 
sqa.). 

Michelozzo  assisted  Donato  in  the  execution  of  the  noble  monu- 
ment in  the  Florentine  Baptistry  to  Pope  John  XXIII,  who  died  in 

141S* 

To  Michelozzo  D'  W.  Bode  ascribes  two  Plaques  in  high  relief : 
Madonna,  half-length;  8,8x5,  — Madonna  between  worshipping 

Genii ; 18,  5X  10,2  (Die  italienischen  Bron^en,  Berlin,  1904). 

MICHIEL,  PIERRE  (Belg.).  Mint-master  at  Bruges  in  conjunction 
with  Mathieu  de  Tilly,  from  20.  November  1493  to  14.  May  1496. 

MICHIELS,  JEAN  (Belg.).  Min£-master  at  Maestricht,  circ.  1418, 
under  John  IV.  of  Luxembourg. 
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MICHL  ( Bohem .).  Mint-master  at  Eger,  1492. 

MIDDELTHUN  ( Norw .).  Mint-engraver  and  Medallist  at  Kongsberg 
(Norway),  under  Charles  XIV.  John  of  Sweden,  1818-1844.  His 
signature  : M occurs  on  the  following  medals,  &c.  : Coronation  ot 
King  Charles  XIV.  John  at  Throndhjem,  7.  September  1818;  — 
Medal  of  Merit,  with  King’s  bust  (100  specimens  struck  at  the 
Kongsberg  mint  in  1821);  — Medal  for  Cadets,  with  King’s  bust 
(signed  : MIDDELTHUN  F.). 

A Thaler  of  Charles  XIV.  John,  dated  1819,  bears  also  his  initial. 

Bibliography.  — Hildebrand,  op.  cit. 

MIDDLEMASS,  W.  {Brit.).  Mint-master  at  Madras,  from  March 
1839  to  February  1840,  and  again  from  January  to  February  1842. 

MIDDLETON,  SIR  HUGH  ( Brit .).  Owner  of  silver  mines  in  Wales, 
in  the  neighbourhood  of  Aberystwith,  circ.  1621.  The  silver 
extracted  there  was  sent  to  the  Tower  to  be  coined,  where  it  was 
distinguished  by  being  marked  with  the  Prince  of  Wales’  plumes 
over  tne  shield  on  the  reverse.  There  are  Crowns,  Half-crowns  and 
Shillings  of  James  I.  of  this  issue. 

Bibliography.  — Hawkins,  op.  ctt. 

MIDIAS.  Fictitious  signature,  which  King  mentions  as  occurring 
on  a cameo  of  the  Caylus  collection,  representing  a Griffin  and 
Serpent. 

MlEDAN,  LOUIS  LEOPOLD  AMEdEe  {French).  Contemporary 
Sculptor,  born  at  Chdtillon-sur-Seine  (C6te-d’Or);  pupil  of  the 
£cole  des  Arts  ddcoratifs,  Paris. 

At  the  Salon  of  i88t  he  exhibited  two  bronze  Portrait-medallions : 
M.  Boissy  d’Anglas,  deputy  ; — M.  P***. 

MIEDEMA  {Dutch.).  Contemporary  Sculptor  and  Medallist,  who 
has  worked  occasionally  for  the  Die-sinking  establishment  of  Begeer 
at  Utrecht.  His  signature  occurs  amongst  others  on  a Prize  Medal, 
inscribed  : HONOR,  reproduced  in  R.  Marx,  Medailleurs  nioderncs  en 
France  et  h l’ Stranger,  PI.  31. 

MIER.H.  {Germ.).  According  to  Ammon,  this  signature  occurs  on 
a Portrait-medal  of  the  celebrated  physician  Balthasar  Bekker,  1692 
{Vide  KOhlers  Munzbel,  P.  VIII,  345). 

MIGNOT,  PHILIPPE  or  PHILIBERT  {French).  Goldsmith,  and 
Engraver,  at  Paris,  circ.  1674-1683. 

MIJAREZ,  ALBERTO  PAREJA  DE  {Chilian).  Contemporary  Sculptor, 
born  at  Lima,  pupil  of  Falgui£re.  At  the  Universal  Exposition  of 
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tfGo  he  exhibited  sonie  PmraU'imcdatjions,  Busts  of  Francisco 
Plzarro,  and  Isabel  la  Catolica ; also  a Bas-relief  with  two  medallions, 
&C- 

MILANG,  PIETRO  DA  (Iial.J.  Milanese  Sculptor  and  MedalHst,  %vho 
flourished  arc.  1450-1473;  H.  de  La  Tour  has  established  that  this 
artist  is  the  same  person  as  PIETRO  m G10PANNL  DA  VARESE  or 
DA  COMO,  nephew  of  Baltramo  di  Martino  da  Varese,  sculptor  and 
architect. 


Qnieo  of  king  Reni  of  Naples. 

(British  Museum,) 

Pietro  da  Milano,  whose  name  occur?  also  as  PTETRO  DE  MARTINO 
DA  MILANO,  or  PETROS  DE  MEOrOLANO,  was  engaged  in  the  service 
of  king  Retie  of  Anjou,  at  about  the  saute  time  as  Fxanceico  Lsu- 
rana  (1430-150!).  He  modelled  and  cast  six  Portrait-medals  of  his 
Patron  and  members  of  the  Royal  family;  these  are  all  signed  : 
OPVS.PETRI.DE. MEDIOLANO  - Rene  of  Anjou,  king  of  Naples, 
and  Jeanne  de  Laval,  his  consort,  1462 ; obv.  jugate  busts  to  r. 

ing  Rene  seated  amidst  various  personages  in  front  of  4 public 
budding  ; diam.  104  .mill,  (illusirakd)^ — Ren£  of  Anjou,  ; 
obv.  REN  AT  VS,  DEi . GRACIA  etc.  : fJL.  MCGCCLXI . OPVS 
PETRVS.DE  MEDIOLANO-  R .1;  --.ENT. VN.  Within  iaiiffe 
wreath,  a purse  suspended  from  four  strings;.  diam.  84  milt. 
OUus(mttd) *5  — Margaret  of  Anjou,  daughter  of  Ren^,  and  consott 
ofHe«fy  VI.  of  England  ; obv.  SAG  AX  IMBYTA  etc.  Bust  to  r.; 
m 1 PR  VDENTi  A EST . SVPER  ONI  A . VIRTVS,  — OPVS . 
PETRI  OE  MEDIOLANO  Prudence  standing  to  r;r  holding  stick 
afoundA^hicfLA  serpent  is  entwined,  and  in A'^irrof ; diam , 

86  mill . (Uhls fraud) ; Ferry  II.  of  Lorraine,  count of  -Van de- 

mom,  and  son-in-law  of  king  Ren6  ; obv.  FEDERICVS . D . LOTO  - 
RfNGIA  . COMES  . VAULDEMONTIS . SENESCALLVS.  PRO-  :M 
VINCIE.  ^QPVS;  PETRI.  DE,  MEDIOLANO.  Bust  tO  f.;  ^rfhe 

Count  ini  horseback;  diam.  80  mill.  ; Rem5 ■ ■of  AnjoUj  Portra.it ■ 

medallion,  uaiface,  with  bust  to  1.,  and  legend  : HIC.  RENATS, 

LI  VS . REG  VM . SCICIUE . AVD1ACI0R  A VO  ET . CETERA ; 

■ - 


diafit.  8t.  mill. ; ~~  Another,  LAmrait:*  medallion,  unifaee,  with  btrsi 
tor..  Aiid  legend  ; £ENAfV£;M  G&AEIA  JHE&VW.EM  - ET 
SICtUE  REX  ET  iATERA  , dhiin . do  m.h. ' 


ppzteiltlja)  adds  to  the  above.)  Portrait-medal  oh  Pop  Sixtus  IV., 
dated  1472.7  of  which  however  no  spcinien  has  come  down.  tb  tis^ 


statement. 
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Pretrada  Milano,  savs  Maxe-Wsrly,  followed  king  Rene  in  the 
Ikrrois,  and  made  a stay  in  1463  at  8ar-le-Bu.c,:.  Where  ' he  was 
engaged  . jji  sculpture  work  lor  the  church  of  ■Sami.’-Maxe  and  for  the 
castle. 

This  artist  is  the  author  of  the  triumphal  arch  of  Caste!  Nuevo, 
out  of  the  noblesr  inonumenrs  of  the  Retatssance  at  Naples,  which 
was  begun  in  1455  by  king  Alfonso  to  commemorate  bis. Capture, 
of  the  city,  and  completed  under  h is  successor. 

All  Pietro  da Mi  lam?.*  medals  art  modelled'  and.  .cast, -They  dt; 
nor  rank  amongst  the  best  Rena  issance  works  of  the  kind  , but  they 
have  assuredly  their  distmet  merifi  ftiedlander  Iras  accused  the 
artist  of  servile  imitation  and,  commenting  on  the  reverses  of  his 
medals,  he  sums  up  by  the  statement  that  “ they  likewise  lack  in 


medals,  he  sums  up  by  the  statement  that 


l^ucite -Attributed  i o FizirO  da  Milano. 

beauty  and  shows  departure  from  the  noble  simplicity  of  Italian 
medal Sv**  M.  de  k four  in  bh.  monograph “ Pietro  da  Milano  ’:’', 
iSo|,  bos  enfevbured  and  succeeded  to  prove  that  the  an’isk 
style  of  his  own  and'  that  he  is  wormy  oi  a-  better  notice,  L<?s 
mdailjes  de  Pieire  de  Milan,  say*  he,  **  furent  esecutees 
probablbnient  i k Cour  dvi  rot  Rene,  les  unes  en  Provence  et  ks- 
auifes  eu  Toursine. . EUes;  sent,  uvec  quelques-upes  de  chiles  de 
Lautiha,  Jgs  premieres  pieces  a portrait  motkRes  cm  France,  et 
seykvrwtneof  les  premiers,  mdnumenls  a.  date  certaiue  eiiimte da#, 
notre  pays  pardes  saiipteurstraitens,  A cv  moment  ou  U gravure  en 
m^daillc ’se  confine  die?  nous  da#  In  servile  mutation des  roonnales 
A b mile 'beanie  de  I'ceuvr'e  *r  a %\  nouveau#,  on  pent  j ugcf.de 
fthfluericfc  que  Pierre  de  Milan  a pu  excrcer  dan^  tiocre  pa’yv^  ’ In 


Original  from 

UNIVERSITY  OF  MICHIGAN 


Go  gle 


— 76  — 

another  place  the  same  writer  comments  furthei : “ Pierre  de  Milan, 
cela  est  certain,  ne  cherche  pas  a embellir  son  module,  et  il  voit  la 
nature  telle  quelle  ; mais  il  la  rend  largement,  puissamment,  et  il 
sait  animer  son  oeuvre  d’un  souffle  de  vie.  Il  veut  etre  exact  et  son 
dbauchoir  va  jusqu’i  prdciser  un  petit  ddtail,  une  verrue,  sur  cette 
face  courtaude  du  bon  roi  Rend  ; mais  il  sait  admirablement  subor- 
donner  le  detail  i l’ensemble ; cet  esprit  pdnetrant  s’entend  mer- 
veilleusement  a ddgager  les  traits  individuels  et  les  plus  caracteris- 
tiques.  Passionne  de  la  veritd,  amoureux  de  la  vie,  il  ne  tombera 
jamais  dans  la  mievrerie,  et  silafacture  parait  parfois  d’une  energie 
un  peu  farouche,  elle  reste  toujours  aisee,  souple,  vibrante  et  here. 
Et  quelle  habiletd  dans  la  disposition  des  silhouettes  et  des  lignes, 
dans  1’arrangement  des  ddtails  du  costume ! ” 

“ Un  autre  monument  d’orfdvrerie  dont  nous  voulons  parler  nous 
transporte  a plus  de  trois  siecles,  en  pleine  Renaissance  italienne. 
C’est  une  plaquette  d.' argent  ciseli,  don  gendreux  de  M.  Alfred  Andre, 
l’eminent  restaurateur  d’objets  d’art.  Elle  represente  sur  une  place 
entourdede  palais,  d’edifices  a coupoles,  un  Miracle  du  Christ  debout 
devant  un  paralytique.  Nous  connaissons  de  cette  plaquette  d’ar- 
gent,  un  double  en  plaquette  de  bronze  (collection  Gustave  Dreyfus), 
dont  s’occuperent,  en  ignorant  la  premiere,  MM.  Eugdne  Muntz  et 
Emile  Molinier.  Le  premier  l’attribuait  i Caradosso,  le  second  a 
Pietro  da  Milano,  dont  il  citait  la  medaille  du  roi  Rend  d’Anjou,  au 
revers  de  laquelle  est  reprdsentd  un  ddifice  religieux  assez  analogue 
k celui  de  la  plaquette.  Il  est  vrai  que,  dans  une  mddaille  de  Cara- 
dosso, celle  de  Bramante,  un  ddifice  du  meme  genre  est  reprdsentd, 
qui  est  peut-etre,  comme  dans  la  plaquette,  Saint-Pierre,  de  Rome; 
mais  il  apparait  surmonte  d’une  coupole  qui  n’existe  pas  dans  la 
plaquette.  On  en  pourrait  deduire  que  Caradosso  connut  l’ddifice 
dans  un  dtat  d’achevementque  n’aurait  pas  connu  l’artiste  de  la  pla- 
quette. L’attribution  qu’en  fit  a Pietro  da  Milano  M.  £mile  Moli- 
nier me  parait  done  des  plus  plausibles.  L’etat  dans  lequel  se  trouve 
cette  plaquette  d’argent,  si  finement  et  si  delicatement  ciselde  me 
semble  provisoire.  Etait-elle  preparde  pour  recevoir  une  application 
d’dmail  translucide  qu’elle  n’a  jamais  re^ue,  et  pour  prendre  place 
ensuite  dans  un  encadrement  tres  riche  en  or,  peut-etre  plaque  de 
reliure,  oil  des  mddaillons  d’dmaux  translucides  auraient  augmente 
encore  la  beautd  de  l’objet?”  (Gaston  Migeon,  Les  Arts,  Mars  1906). 

Bibliography.  — Bolzenthal,  op.  cit.  — N.  Rondot  et  H.  De  La  Tour, op.  cit. 

— Armand,  ob . cit.  — Heiss,  op.  cit.  — Friedlander,  op.  cit.  — C.  von  Fabriczy, 
ob.  cit.  — E.  Muntz,  Les  Arts  a la  Cour  des  Papes  (1498-1503).  — H.  de  la  Tour, 
Pietro  da  Milano,  Revue  numismatique,  1893,  pp.  85-110.  — I.  B.  Supino, op.  cit. 

— Maxe-Werly,  Un  sculpteur  ilalien  a Bar-le-Duc,  en  146 j. 

MILANO,  AMADEO  DA  (Ital.).  Goldsmith,  and  Medallist,  who  died 
in  1483  ; probably  the  same  person  as  AMADIO  D'ANTONIO  AMADIO  DA 
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CASTRONAGO,  and  the  father  of  Pietro  da  Milano.  Citadella  states 
that  he  was  Engraver  of  coins  to  the  Este  family  at  Ferrara. 

Two  medals  are  preserved  of  this  artist;  the  one  bears  a Portrait 
of  Lionello  d'Este;  !$£..  Lynx;  and  the  other  that  of  Borso  d’Este; 

Leda  and  the  swan.  They  are  both  signed  : AMAD.  HEDIOLAN. 
ARIFEX.  FECIT.  The  obverses  of  these  two  medals  were  used  in  the 
sixteenth  century  with  reverses  by  various  artists. 

Heiss  reproduces  two  youthful  portraits  of  Borso,  from  the 
Vallardi  collection,  which  appear  to  oe  studies  made  by  Amadeo  for 
his  medal  of  the  young  Prince. 

“ Amadeo  da  Milano  ”,  says  C.  von  Fabriczy,  “ who  was 
especially  esteemed  as  a goldsmith,  betrays  himself  as  such  by  a 
strong  relief,  by  the  elegant,  almost  timid,  treatment  and  careful 
chasing  in  the  medals  which  he  made  of  Lionello  and  Borso  d’Este 
in  the  forties.  On  the  reverse  of  one  of  the  Lionello  medals,  like  Baron- 
celli,  he  copies  Pisanello;  while  the  reverse  of  his  second  medal, 
with  the  Leda  and  the  swan,  is  a naively  conceived,  but  skilfully 
composed  circular  design  ”.  This  Reverse  is  however  considered  to 
be  of  later  date  than  the  obverse  by  most  authorities  (Fide  Note 
of  G.  F.  Hill). 

Mr  Max  Rosenheim  possesses  information  which  might  lead  to 
the  attribution  of  the  well-known  Niccolo  d’Este  medal,  formerly 
ascribed  to  Pisanello,  and  other  artists,  to  Amadeo  da  Milano. 

Bibliography.  — Armand,  op.  cit.  — Heiss,  op.  cit.  — C.  von  Fabriczy,  op. 
cit. 

MILANO,  LEONARDO  DA.  Vide  LEONARDO  DA  VINCI. 

MILAN,  PIERRE.  Vide  MILLAN. 

MILANESE,  AMEDEO  Vide  MILANO,  AMADEO  DA. 

MILESIUS.  Probably  a fictitious  signature  on  a gem  of  the  Bracci 
collection  representing  Apollo  seated  before  a tripod.  Vide  King, 
op.  cit.,  p.  221. 

MILIANO.  Vide  EMILIANO  ORSINI  infra.  Engraver  of  coins  at 
Fuligno,  circ.  1460-1487. 

MILIC,  NIKL  (Bobem.').  Goldsmith,  and  Mint-engraver  at  Joachims- 
thal,  1545-1573;  he  also  engraved  coin-dies  for  the  Mint  of  Prague, 
circ.  1568.  The  first  mention  of  his  name  occurs  in  1540  when  he 
is  named  amongst  the  town  councillors  of  Thai.  His  medallic  pro- 
ductions are  numerous  and  remind  one  of  the  later  works  of  the 
artist  who  signs  G.W.  The  Vienna  Mint  Museum  preserves  several 
dies  by  this  Master.  By  him  is  a Portrait-medal  of  the  Mint-master 
Sebastian  von  Weitmiihle,  executed  in  1542-43,  and  various  reli- 
gious medals  with  obv.  SALVATOR  MVNDI  CHRISTI  MISERER. 
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Bust  of  Christ,  and  $6.  AGNVS  DEI  QVI  TOLLIT  PCTA  MVNDI 
Paschal  Lamb;  one  is  dated  1569;  — Christmas  Presentation 
Medal,  obv.  PAR  WL.  NAT  VS.  EST.  NOBIS.  NOMINE.  IESVS. 
Birth  of  Christ;  Bi.  AGNVS . DEI  . &c.  Paschal  Lamb;  — Another, 
with  legends  in  German:  EIN. KIND.  1ST. VNS.GEBORN,&c. 
Bust  of  the  prophet  Isaiah ; 1$L.  HIE . FRID . HEIL . VND . SELIKEIT 
(sic)  Infant  Christ  and  serpent;  — Medal  on  the  Creation  and 
Redemption,  obv.  GOT  SCHAFT  DIE  WELT&c. ; DASITS 
(sic)  GOTTES  LAMB  &c.  Other  religious  medals  ot  the  same 
period  may  be  by  Niki  Milic,  but  it  is  impossible  to  identify  them. 
The  Quarter  Thalers  of  Ferdinand,  1560,  struck  at  Joachimsthal, 
were  no  doubt  engraved  by  him. 

Bibliography.  — Fiala,  op.  cit.  — Katalog  der  Miinjen-  und  Medaillen-Stempel 
Sammlung  des  K.  K.  Hauplmun^amtes  in  JVien,  1902.  — Dr  Merzbacher,  Kttnsl- 
Medaillen-Katalog , 1900. 

MILIC,  WOLF  ( Bohem .).  Goldsmith,  and  Mint  engraver  at 
Joachimsthal,  circ.  1539-1545.  He  was  the  father  of  Niki  (or  Niklaus) 
Milic  (Militz). 

MILLAN,  PIERRE  (French).  Engraver  at  the  Nesle  Mint,  Paris, 
1551;  assistant  to  Marc  B£chot. 

MILLAUER,  GEORG  (Germ.).  Mint-master  at  Munich,  1849-1871. 

MILLE,  LAMBERT  (Belg.).  Mint-master  at  Bruges,  circ.  1750; 
again  from  10.  November  1752  to  28.  February  1753. 

MILLEMERCES,  MOISE  (French).  Mint-master  at  Bourg  St.  Mau- 
rice, 1278. 

MILLER  (Brit.).  Die-sinker  of  the  latter  end  of  the  eighteenth 
century.  I have  noticed  his  signature  on  a silver  Portrait-Jeton  of 
George  III.,  1794. 

MILLER  (Germ.).  Mint-master  at  Schrattenhofen  (Oettingen), 
1622. 

MILLER,  CHRISTIAN  ERNEST.  Vide  MULLER;  C.E.  infra. 

MILLER,  CONSTANTIN  (Austr.)  “ Kunstmeister  ” at  the  Mint  of 
Hall,  circ.  1554. 

MILLER,  FRANZ  (Austr.).  Pupil  at  the  School  of  Engraving  of  the 
Vienna  Mint,  1784-1789. 

MILLER,  JAMES  (Brit.).  Mint- master  at  Calcutta,  20.  August 
1792  to  1799. 
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MILLER,  JOHANN.  Fide  JOACHIM  MULLER  infra. 

MILLER,  MICHAEL  ( Austr .).  Mint-engraver  at  Gratz,  end  of  the 
seventeenth  and  early  part  of  the  eighteenth  century,  circ.  1 686- 
1729.  He  also  cut  dies  for  the  Mint  of  St.  Veit.  On  16.  April  1712, 
when  his  petition  for  a rise  of  salary  was  dismissed,  he  was  still  in 
office. 

Bibliography.  — C.  Oesterreicher,  Regesltn  &c. 

MILLER,  PHILIPP  HEINRICH.  Vide  MULLER,  P.H.  infra. 

MILLER,  ULRICH  ( Germ .).  Mint-warden  to  the  Suabian  circle, 
1677- 

MILLET  (French').  Mint-engraver  at  Bayonne,  1670-1672;  he  was 
nominated,  in  succession  to  Leon  Boisnet,  by  the  officers  of  that 
Mint,  but  the  Cour  des  monnaies  did  not  confirm  his  nomination. 

MILLET,  JEAN  LOUIS  (French).  Mint-engraver  at  Montpellier, 
1775- 

MILLET,  LOUIS  (French).  Mint- engraver  at  Bayonne,  circ.  1599- 
1648. 

MILLET  DE  MARCILLY,  EDOUARD  FRANQOIS  (French).  Sculptor 
and  Medallist,  born  at  Paris;  pupil  of  Edouard  Gustave  Louis  Millet, 
his  father,  and  J.  Lequien.  By  him  are  various  Portrait-medallions, 
some  of  which  have  been  exhibited  at  the  Paris  Salon:  1870. 
M”e  P***,  plaquctte  in  bronze;  — 1873.  Mlle  Jeanne  P***, 
AE  medallion;  — 1870.  Commemorative  medal  of  the  Universal 
Exhibition  of  1878  ; — Agricultural  Prize  Medal  (Minerva  distri- 
buting rewards) ; — 1891.  Th.  S***;  — 1894.  Adolphe  Sax,  etc. 

MILLON,  MARCEL  VAN  (Belg.).  Mint-master  at  Bruges,  from 
Easter  1472  to  Easter  1474,  and  at  Antwerp,  10.  December  1474 
to  1.  January  1476,  in  conjunction  with  Ypol  Tarrax. 

MILLS,  GEORGE  (Brit.).  Medallist,  born  in  1792  or  before 
28.  January  1793,  died  at  Birmingham  on  28.  January  1824,  aged 
31.  “He  exhibited  at  the  Royal  Academy  from  1816  to  1823,  and 
gained  three  gold  medals  from  the  Society  of  Arts.  His  first  patron 
was  Benjamin  West,  P.R.A.,  who  pronounced  him  the  first 
Medallist  in  England,  and  to  whose  memory  Mills  dedicated  a por- 
trait-medal. He  was  never  employed  at  the  Royal  Mint,  butengraved 
for  James  Mudie  a silver  pattern  Crown  of  George  III.,  and  a 
pattern  Crown  (in  gold  and  silver)  of  George  IV.,  published  by 
Whiteaves  (illustrated).  These  patterns  show  little  decorative  taste. 
(W.  Wroth,  George  Mills,  Diet,  of  National  Biography,  XXXVII, 
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.The  .followin';  art:  the  host  known  productions  by  this  anise : 
Coins.  jSmgt  III , Pattern.  Cru\yn,  nnd.trud;  obv.  Lam  hurt  so  x. ; 
initials  : /.AC  D.  and  F.  k-lmv;  Kv  .pom*  shields  arranged 

; crow  wise-  ( Spink's  Catnip*  j !V'!,°iT  | 

'•HShftveta^tJ'  Pistole,  undated,  (rormkJydA 


collection); ; — Pattern  Guinea  (obv>.  'only),  ‘iodated  ; Laur.  bust  to 
r. ; -MILLS  ori  truncation  (Mo«rG.n*8Tt:)/  -•  Pattern  Guinea, 
undated;  obvo^  Jast,  with  a large  C benerj.th  bust ; RL.  MAGNiP 
BRITANNIA/  REX  Kip  IE  (Fc  j DEKENSUR.  Crowned  square- 


topped  shield  (Mont.;,  irl  12) ; — Georp'Jk',,  Pattern  Crown, known 
as . - the • . W.biteiyds/ :-jQAcJr5v;n , 1,820  ;•  sigtiyd  ; MILLS  t.  beneath  bust 
(Mont,  ir  948);  — Another,  a variety.,  With  S MILLS  f.  on  trur*- 
catipn,  and  fa?ek  of  .George  W.  bare;  — Pattern  Crown  pr  Half 
t i.r.vn,  undated,  wit  if  copied  irbm  that  of  Mills  aowcCpf 
t.8.20,  .etc. 

The  ■inedals'etninu-vated  ,Ircr.fe  'at^A.d^#ih^d.'  liVyhfoso- 
logtc.il  order,  but  several  of  them,  especially  the  earlier  ones,  wfc 
«ngfkv^-Cea  later  peripd,  and  belong  to  MudlCX  N./cicmd 

medals.  171)7.  Admiral  Earl  St.  Vincent  (IJi,  by  Brener);  - -173$. 
Admiral  Sir  S Smith  (IJi.  Acre  defended,  by  Brener)  ; — 1804. 
Seulemcnt  of  cite /British  at  Bombay  (V>bv  • by  Drt.o.) , — 1809. 

Death  of  Lieut  , General  Sir  John  Moore,,  at  Corumv,; ; Arthur, 

Duke  of  Weliineton  (fyl.  Battle  of  Tuirnei by  I at  me)  ■■  — iKu\ 
Rowland,  Viscount  I Dll,  Capture  of  the  Kortkqf  .Alrmrek,  15.  May 
Lieut.  General  So  Thomas  Pjctoh;  iik.  Badajoz : /-.  t8t$. 
\\VHinglon  (Ri..  Battle  '9'  Vmoria,  by  Letevre);  -—  l kut. General 
Lord  Lvnedoch  (oby.  by  Rouw  ; jjd..  Reduction  of  Ran  Sebastian, 
My^ilfs)  ; 1X14  - George,  Prince  Regent  (obv.  signed  ; 6 MILLS  T 

t.  England  gives  peace  to.  the  world,  by  Dubois)  ; --  Another 
l.Tredtidi’lof  Paris,  by  Rrenet);  — i.8t };.  Lord  bits  . Victories 


in  Spain  eanituemonued:;.. — Henry  Anglesey 

(f|£.. Charge  of  flie  Second  Brigade  at  Waterloo,  by  Depaulis); 
Napoleon  t at  St,  Helena;  ~~v  1817.  Death  of  Prints!?  Charlotte, 
6-  November  18  r 7 (obv.  by Webb):  — Admiral  Sic  h T,  Duck- 


Baitle  ofTaiavcra,  1 804. 

• . • ’ •' 

worth.  Bart.  G.  C.  8.  • — t,?r8.  Lord  Brougham*  Westmoreland 
County  election  ; — 181  u.  Death  of  j a rues  Watt ; — ; Memorial 
Medal  oh  Sir  Henry  Engieheld  (in  two  sizes';  struck  in  imitation  of 


Quecri  Caroliu*: 


a Greek  coin)  ; — 1822.  Medal  of  the  Astronomical  Society,  with 
bust  of  Sir  Isaac  Newton ; — Queen  Caroline  (modelled  from  life, 


L.  Fo*mjs  — . Nobtu'iif  MeJaikay.  —IV, 
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By  Mills  are  also : I$£.  of  Wyon’s  medal  on  the  Visit  of  George  IV. 
to  Ireland,  1821 ; — Benjamin  West  (1820  ?)  ; — Lismore  School 
Medal ; — Prize  Medal  of  the  Cardiganshire  Agricultural  Society 
(signed:  6.  MILLS  (•)>  with  portrait  of  Thomas  Johnes  of  Hafod. 

Mills  was  employed  at  the  Soho  Mint  after  Kiichler’s  departure, 
and  it  was  while  there  that  he  executed  the  large  Portrait-medallion 
of  James  Watt. 

Bibliography.  — Bolzenthal,  op.  cit.  — Redgrave,  Dictionaty  of  Artists.  — 
Crowther,  English  Pattern  Coins.  — Cochran  Patrick,  Catalogue  of  Scottish  Medals. 
— Grueber,  English  Personal  Medals.  — Grueber,  Brit . Museum  Guide  to  English 
Medals.  — Hawkins,  Franks  and  Grueber,  Medallic  Illustrations  See. — W.  Frazer, 
Medallists  of  Ireland.  — Gentleman's  Magazine,  1824.  — Catalogue  of  Mudie's  Series 
of  National  Medals. — Numismatic  Chronicle,  1887-1892.  — Revue  Je  la  numismu- 
tique  beige,  1891,  p.  586.  — Information  kindly  supplied  by  Mr.  R.D.  Roberts  of 
Cardigan. 

MILON,  10.  V.  Vide  GIOVANNI  V.  MELONE  supra.  Medallist  of  the 
second  half  of  the  sixteenth  century. 

MILTON,  JOHN  ( Brit .).  Medallist  and  Gem-engraver  of  the  second 
half  of  the  eighteenth  century,  who  worked  from  about  1760  to 
1802,  and  died  on  10.  February  1805.  From  1789  to  1798  he  was 
an  assistant  Engraver  at  the  Royal  Mint,  and  was  also  Medallist  to 
the  Prince  of  Wales  (George  IV.).  He  was  elected  a fellow  of  the 
Society  of  Antiquaries,  24.  May  1792,  and  exhibited  at  the  Royal 
Academy  from  1785  to  1802.  His  coins  and  medals  were  sold  by 
Leigh  and  Sotheby,  30.  May  1805  (cfr.  Sale  Catalogue'). 

“ At  the  close  of  the  eighteenth  century”,  says  Mr.  Wroth, 
“ Milton  executed  dies  of  provincial  tokens,  all  of  which  are  credit- 
able works  of  their  kind.  ” His  usual  signature  is  J.  MILTON.  One 
of  his  pupils  was  George  Valentin  Bauert,  of  Altona;  a Portrait- 
medal  of  Robert  Walpole  was  executed  by  the  rwo  in  conjunction. 

The  following  are  Milton’s  best  known  productions  : — 

Coins.  Anglesey,  Penny,  undated  (Pye,  PI.  I,  r,  with  Druid’s 
head);  — Barbadoes,  Penny,  and  Halfpenny,  1788  (some  varieties 
signed:  J.  MILTON  F.  ; or  M.  ; others  unsigned),  and  1792;  — 
Cambridge,  Penny,  undated  (I$£.  DAVID  HOOD,  etc.);  — 
Hackney,  Halfpenny,  1795  (with  View  of  Hackney  Church)  and 
Penny,  1796  (signed:  J.  Milton  F.  on  obv.  and  I M on  ; this 
piece  was  not  intended  for  a token,  but  for  a medal)  [The  issuer  of 
these  Hackney  tokens,  D.  A.  Rebello,  was  a coin  collector];  — 
Hereford,  Penny,  1796  (2  var.,  Pye,  PI.  22,  9 and  10);  — Ipswich, 
Conder’s  Penny  Tokens,  1795  and  1796(3  var.,  all  three  with  head 
of  Cardinal  Wolsey),  1797  (View  of  Ipswich  Town-Hall  on  obv., 
by  Jacdbs);  — Isle  of  Man,  Penny  and  Halfpenny,  1786;  — 
London,  Penny,  1803  (issued  by  Robert  Orchard,  ana  signed 
MILTON  F.);  and  Farthing,  1804;  — Richardson’s  Halfpenny,  1795  ; 
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— Youngs  Penny- .nod  Balftfenny,  ty# ; — 0«#nisbed  Ttiken. 
with  inscription  on  ex,  oiRY  '.MilTON  MEDALLIST  | SEALS 
COINS  &c.  | 179151  (known  as  Milton's  Token};  ~-  Rlchards(>n  s 
Lottery  Tokens,  Umdop;  ^^tiage,  Twopence,  1785;  — 
Scottish  Pattern  coins  with  head  of  Prince  George,  executed  for 
Calhnel  Fullerton.,  t/f/o,  and  comprizing  : Two  Shillings  and  Six-. 
*nce.-(A^.4i,-.4E  apd  white  met jd,  signed:  Mil/ m).  One  Shilling; 

itv.i  fi  v-itv  .'.4 7 /ft  ‘ JP.  -imi  \iihnvt 


/H  and  white ' metal , 'signed  SI  under  the  bust)  [Sharp  says  ; “ The 
dies  for  this  rare  token  were  made  for  Colonel  Fullerton  {Fide 
Yoi,  II.  p/  1.70)  afterwards  Governor  of  Trinidad,  under  the  direc- 
tion of  Mr.  Young;  the  object  not  being  mentioned  at  the  time  by 
Colonel  Fullerton,  but  it  afterward?  appeared  the  mi  ns  were 
intended  lor  circulation  as  .shitting  tokens  in  Scotland,  the  sanction 
of  the  Prince  of  Wale?  having  previously  obtained.  The  late 
Sir  Joseph  Banks  happening  to  see  the  dies,  whilst  tn  the  possession 

■ 


Birhailoos  Penny,  17^8,  signvd  ; j MILTON  F. 

ot  Milton,  was  so  struck  by  the  resemblance  of  the  design  to  the 
national  silver  coin,  ind  the  Illegality  of  the  Roval Arm?  being 
thus  assumed  by  the  Prince  upon  a piece  intended  to  be  current, 
he  cautioned  theartist  against  further  proceeding,  since  he  might 


those  ity  copper,  " add  Sir  George  Chetwynd.  quoting  this,  spues  • 
“for  the  same  purpose  dip  were ' prepared  for  the  striking  of. 
shillings  smaller  than  those  % dhfii  resemble 

;n  every  other  respect,  except  the  legend  of  the  reverses.  A few 
pieces  were  struck  in  silver  for  pfcseius.  Dies  wore  also  prepared 
(or  Balfirowns  and  Sixpence?  ewpitSydiky  the  Halfpenny,  size  only 
excepted.  It  does  got  appear  that’  any  impressions,  except  a very  few 
inis^metal, 'wdfe: wken  off  at  thdVmtey  but  afterwards  there*  were 
some  struck  •to.';^ilver'':ft!qm  we.ee.- in  Mr.  Young's 

possession.  ” 


*V-VjV  Vy 
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The  specimens  in  gold,  and  many  of  those  in  other  metals 
which  are  in  the  market  , are  restrik.es]  i — Wroxbam  (Norfolk), 
Threepence,  V?S7i  etc.  There  is  also  A Pattern  Guinea  bf 
Gfeo.rge  IU. , dtied  _ : ■ ...•  . • 

ht EDtAls  Prite  Nledal  of  Winchester  College,  with  bust  of 
WtlUani  of  VVykehram ; — Sir  Edmund  Godfrey,  iby?  (a  copy  of 
EcAver’s  htedai};;  --:'  MaHltew  Prior,  f j-8.  September ■'i7.it  (one  of 


Cjeorgyifl.y  lbnnkigivit!^.  Service  Sr  Paiil's,  t.7^7 

■ - • ' • , 

the  earliest  bf  Mthcm's  WijrEs):  ^''Robm  Waipote, ' Earl  of  Oxford, 
*744  (signed  v E K. ariNT oti  ; bhy  by  Georg  Valentin  Baoerx 


Thtr  **  MUl ,<G¥£.4at*J  Welsh  ideUag 

pupil  of  Milton);  --  Viud  Medal  oi  the  London  Medical  E>\vum 
(with  bust-:  of  joint  Hunter  and  George  Fordyce),  .1785  ; — Prize 
Medal -of  the  -Glasgow  University,  George  iU  , Thanksgiving 
Serv’iceat  St.  ‘Paul's,,  for  the  Victory  off  Camperdown,  19.  December 
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1797  ( illustrated)  ; — Commemorative  medal  of  the  Battle  of  Ger- 
mantown, Pennsylvania,  1777  (Reward  of  Merit;;  a rare  medal  repro- 
duced in  Betts,  American  Medals') ; — Death  of  the  Duke  ot  Bedford, 
1802;  — Successes  of  1814,  with  bust  of  Blticher  (signed:  M.)  ; 

— The  Colgate  Medal,  1795;  — Thomas  Howard,  third  Earl  of 
Effingham,  1791  (2  var.) ; — Thomas  Erskine  and  Vicary  Gibbs 
(Trial  of  Hardy,  Tooke,  and  Thelwall),  1794;  — George  III., 
Thanksgiving  Service  at  St.  Paul’s  for  the  Victory  of  1.  June  1794 
(signed:  MILTON); — Masonic  medal  for  Membership  (Marvin, 
p.  I97)>  — Welsh  Medal  (legend:  Hu  Gadartt  yn  arwam  y 
Cymru  i Ynus  Prydain );  — Insanity  of  George  III.,  1789  (3  var.); 

— Anthony  Morris  Storer,  1799;  — City  Badge  of  London; 

— Gaming  Tickets  for  Half-a-Crown,  One  Shilling,  and  Sixpence; 

— Presentation  Medal  of  the  Royal  Society  of  London  to  Benjamin 
A.  Rumford;  — Medalet  with  bust  of  King  and  Royal  arms  (erro- 
neously believed  to  have  been  intended  fora  Pattern  Half  Crown); 

— Royal  Military  Club  instituted  at  Jamaica,  by  William,  Duke 
of  Clarence  (afterwards  William  IV.),  1788  (A7  Badge  and  JE); — 
Another,  similar,  with  legend  showing  it  to  have  been  struck  as  a 
Ticket  for  the  Strand  Theatre  of  Varieties,  etc. 

On  some  of  the  medals  the  signature  of  the  artist  is : I.  M.  F.  TOWER  ; 
or  IMF.  MINT. 

Gems  & Seals,  &c.  Eagle  tearing  a serpent,  yellow  carnelian ; 

— Horse  galloping,  the  background  blazoned ; — Seal  of  the 
United  States  of  America  (engraved  in  London ; St.  George 
fighting  the  Dragon ; legend : LET  MERCY  BE  OVR  BOAST, 
AND  SHAME  OVR  ONLY  FEAR ; signature : I.  MILTON  F.)  ; 

— Comedy  holding  a shield  bearing  the  inscription  : MILTON 
ENGRAVER,  N°  6 QUEEN  STRT.  GOLDEN  SQ. ; — Hetman 
Platoff,  undated;  ACRI  MILITIA  | VEXAVIT  GALLOS  | 
EQVES  METUENDUS  | HASTA. 

Bibliography.  — W.  Wroth,  Jolm  Milton,  Diet.  Nat.  Biog.  xxxviu,  41.  — 
Hawkins  &c.,  Medallic  Illustrations  See. — Pye,  Provincial  Copper  Coins.  — Redgrave, 
Dictionary  of  Artists.  — James  Conder,  Arrangement  of  Provincial  Coins,  Tokens, 
and  Medalets.  — J.  Atkins,  Tradesmen’s  Tokens  of  the  eighteenth  century.  — Sharp, 
Chetwynd  Collection.  — Crowther,  English  Pattern  Coins.  — Spink,  Catalogue  of 
the  Montagu  Collection  from  George  I.  to  Victoria.  — Cochran-Patrick,  Catalogue  of 
Scottish  Medals,  p.  no,  pi.  xxi,  3 ; cp.  p.  115,  n°  46;  p.  151.  — Betts,  Historical 
Medals  of  America.  — Tancred,  IV ar  Medal  Record,  &c.  — Numismatic  Chronicle, 
1887-1892.  — Schlickeysen-Pallmann,  op.  cit. 

MILNE,  LT  COL.  A.  (Brit.').  Officiating  Mint-master  at  Bombay 
under  Major  B.  Scott,  1895. 

MILWARO,  E.  M.  (Brit.).  Sculptor  of  the  second  half  of  the  nine- 
teenth century.  At  the  Victoria  and  Albert  Museum,  South  Ken- 
sington, there  is  a copper  Panel,  inlaid  in  silver,  representing  a vase  of 
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flowers  with  two  birds,  which  the  artist  exhibited  at  the  Competi- 
tion of  the  Society  of  Arts,  1864. 

Bibliography.  — Fortnum,  Bronzes  in  tlx  South  Kensington  Museum. 

MIHEREL,  JACQUES  (French').  Sculptor  and  Architect  ot  Lyons, 
circ.  1639-1669;  born  at  Amiens  and  christened,  2.  March  1614.  He 
executed  numerous  works  of  sculpture,  and  was  Engraver  to  the 
city  of  Lyons.  He  is  the  author  of  several  Portrait-medallions  and 
cast  Medals,  which  are  signed  : MIMEREL.  F.  or  M.  F.  One  of  these, 
with  portrait  of  Louis  XIV.,  and  commemorating  the  Peace  of  the 
Pyrenees  (signed  : M.  F.)  is  reproduced  in  A.  Steyert,  Histoire  de 
Lyon,  III,  287.  The  work  on  this  medal  is  poor.  Another,  with  por- 
trait of  Charles  Grolier,  provost  of  merchants  at  Lyons,  and  dated 
1658,  was  formerly  in  the  late  Baron  Pichon’s  collection. 

As  an  architect,  Mimerel  directed  the  building  of  the  Church  of 
St.  Antoine  at  Lyons. 

By  this  Engraver  is  also  a Jubilee  Medal  of  1666,  portraying 
St.  John  the  Baptist  standing  on  obv.  and  Censor  on  altar  on  !$£.. 

Bibliography.  — N.  Rondot,  Lalyame , Hendricy  et  Mitnerel , sculpteurs  et 
medailleurs  d Lyon  au  XVI h siecle , 1888.  — Rondot  et  De  La  Tour,  op.  cit.  — 
Rondot,  Midailleurs  lyontiais , 1897.  — S.  Lami,  Dictionnaire  des  sculpteurs . 

HINDEL,  HANS  (Dan.).  Mint-master  at  Malmoe,  1449. 

MINERS’  BANK  OF  SAN  FRANCISCO.  Issuers  of  a 10  Dollar  piece, 
obv.  Eagle  ; ^6.  Inscription. 

MINEUR,  FRANQOIS  EDOUARD  (French).  Sculptor  and  Medallist  of 
the  second  halt  of  the  nineteenth  century,  born  at  Paris;  pupil  of 
Simon  Jun,  and  Fauginet.  Chavignerie  et  Auvray  mention  two 
medallic  works  by  this  artist,  which  were  exhibited  at  the  Salon: 
1863.  Model  of  a Portrait-medal  of  Beaumarchais; — 1868.  Por- 
trait-medallion of  Colonel  Vivien. 

MINGANTI,  ALESSANDRO  (Ital).  Goldsmith  and  Sculptor  ot 
Bologna,  second  half  of  the  sixteenth  century.  He  collaborated  in 
the  execution  of  the  bronze  statue  of  Pope  Gregory  XIII.  in  the 
Palace  at  Bologna,  and  is  named  amongst  medallists  by  Zani,  Enci- 
clopedia  metodica  critico-ragionata  delle  belle  arti,  etc.,  Parma,  1819- 
1824. 

MINIEL,  POLET  (French).  Engraver  of  Jetons  at  Tournay,  fifteenth 
century.  One  of  his  jetons  bears  the  inscription  : MINIEL . POLET . 
LA.FET.  | EST . FET . A TOVRNAI.  Only  very  few  of  these  early 
jetons  bear  the  Engravers’  names. 

MINING  CO.  OF  CINCINNATI  (Amer.).  Really  : CINCINNATI  MINING 
A TRADING  CO.  Issuers  of  5 and  10  Dollar  pieces,  dated  1849, 
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I have  only  seen  two 


Stefani,  with  his  -portrait  on  obv.,  dated  iM,\>  and  signed : Jf.  it.  on 
obv.  and  JAN  MItfHEIJIfEft  F oil  Ets  size  : 37  milt.,  and  another  eC 
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with  Head  of  Liberty  on  obv.  and  3n  Eagle  on  f$£.  Vide  Scott’s 
Catalogue,  1890.  ' 

MINH&TM&R,  JAN  (Hung-).  MediiHstof  the  third  quarter  of  the 

nineteenth  cfcnYtirv';'  Abbot  1830  he  was  estsblished  at  Warsaw. 
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-5-*  . Warsaw,  1 8)7,  with 

Wait  of  Alexander  til-.  ' ift&i 

■By  him  is  also  a medal ^^ifie^Ifeayguration  of  the  Railway  from 
Warsaw  toTerespol,  jfrfift' 
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Coiner  at  work;  ••~.  From  die  c?piwl  of  a pittar ;■' . CrSsirgjes . de  ftocfiemije, 

’ Normandy. 
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as  workmen,  and  whose  position,  in  society,,  - differed  little  from 
'that.  'Of  -slaves.  The  Trssvtri  vumiaUs.  .had-  the  privilege,  in  earl v 
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buy  Augustus  apin  reduced  the  number  to  three,  after  a period  of 
fourteen  years  (B.C.  jj-2 i ) -during - which  no  coins  signed  by 
regular  mo netaty  magistrate::-  were  issued.  After  B C.  15,  the  names 
of  the  triumvirs  no  longer  Ajtpea  red:  iia  -the  gold  and  silver  currency, 
but  maintained  themselves  ft.»r  about  ten  years  on  the  bronze  coin- 
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age,  which'  was  'instituted  -in  this  year ’.  The  names  of  Epgravers 
are  not  recorded, -.with  very,  few  exceptions.  Under  Aurehan,.  the 
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senator  rat  right  of  issuing  irioocy  was  suppressed^.aird  presuniably: 
at  thy  S3  me  time  the;  boa  rd  of  tr  i untvjrs  ceitsed  to  y$$i  3 change 
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which  appearv.ro  be  rogoectcd  of  the  mongers: 

in  274  A.'D.  The  coinage  oi  the  gold  and  s-UVec,  under  the  Emperor^ 
was  enrrustedy-iqO  rdhc'^U  of  the  intgersal  treasury,  some  private 
slaves,  or  freedmen,  qs'.jimim  Tholhu,  of  Caligula's  household, 
who  was  $ul*r$$Ws  aiiri  Utiaer.  Cteudius. 

Trajan  placed  tbe  genieral  manageinenf  of  the  coinage  ip  the  hands 
of  a Proctirah#,  s&fttiM  Aygutti,  under  whose  orders  were 
tom.  The  wo$tn*ji.  employed  at  the  rotm  vvere  divided  into  three 
classes  ; the  iigmiom  who  en graved  the  coins ; the  snpposlom  who 


Monetary  Workshop  under 


were  charged  with  the  placing  iff  the  pt^  pf  pthtal  between  tjje 
dies  \ and  the  vwl!  ealorex  who  struck  \\}C  uie:-  vciti*  the  ha nunc; . 

Little  is  known  of  the  social  position  , of  cite  moneyers  after  the 
fall  of  the  Eastern  Empire.  A.  distinction  must  however  be  drawn 
between  the  HON  EVERS  ( Vide  Vet,  11,  pp.372-4)  ofthe  Anglo- 
Saxons,  Merovingians,  A'c.  and  rite  MQNNATEORS,  Mt3?fT28iElSTEP, 
MINTlt  ASTERS  of  the  same  and  subsequent  periods  >n  yandiis 
European  cguo  tries-  The  money  era  enjoyed  many  ol  the  privileges 
oi\hefatnilia  mmmii5  of  the  Empire,  In  England  and  France,  these 
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officers  of  the  mint  were  persons  of  rank,  often  of  considerable 
wealth  and  importance,  or  selected  tor  their  integrity,  but  not  usually 
possessed  of  technical  knowledge.  Some  however  may  have  been 
the  engravers  of  the  coins,  as  well  as  the  issuers,  thus  the  clever 
goldsmith  Abbo  of  Limoges,  who  was  moneyer  at  that  locality. 
“In  the  earliest  Saxon  times”,  says  Mr.  W.  J.  Andrew,  “the 
moneyer  was  perhaps  an  officer  of  the  Crown,  attendant  on  the 
King’s  person,  and  tne  designer  of  his  own  dies;  but,  as  the  demand 
for  coin  increased,  and  the  mints  became  gradually  extended 
throughout  the  country,  the  respective  offices  of  designer  of  the 
coinage  and  of  the  local  moneyer  became  separate  of  necessity.  ” In 
the  time  of  Edward  the  Confessor  there  were  three  of  four  hundred 
of  them  coining  at  one  time  or  another  in  the  seventy  mints  or  so 
of  that  reign.”  From  the  time  of  Aethelred  II.,  when  fresh  types 
were  issued,  throughout  England,  from  time  to  time,  their  designs 
and  types  emanated  from  one  central  place,  first  at  Winchester,  and 
probably  soon  after  the  conquest,  at  London.  On  very  few  of  the 
coins  the  name  of  the  moneyer  is  followed  by  ME  FECIT  which 
might  lead  one  to  suppose  that  in  such  cases  he  was  also  the 
engraver. 

We  are  very  much  in  the  dark  concerning  the  status  of  the 
moneyers  ana  engravers  in  later  mediaeval  times.  Ruding 
(I,  pp.  15-50)  supplies  us  with  much  information  in  connection 
with  the  respective  attributions  of  the  Wardens  and  Masters  of  the 
Mint  and  the  Cuneators  or  engravers,  in  this  country.  Their  offices 
were  quite  distinct.  The  two  first  were  responsible  for  the  coinage, 
under  the  direct  supervision  of  the  King  or  Government ; the 
Cuneator  in  chief  was  usually  the  king’s  goldsmith ; thus  Otto  (or 
Otho)  Aurifaber  was  the  engraver  of  William  I’.s  coins,  and  his 
successors  held  the  same  office  under  subsequent  reigns  as  late  as 
Edward  I. 

In  France,  Germany,  Spain,  and  other  countries,  the  workmen 
employed  at  the  mints  formed  a corporation,  under  the  jurisdiction 
of  the  mint-masters,  and  enjoyed  many  privileges,  being  exempt 
from  all  kinds  of  taxes  and  from  serving  in  time  of  war. 

In  Germany,  the  moneyers  formed  powerful  corporations,  the 
Hausgenossen,  with  the  sole  right  of  striking  money  and  exchange. 
The  Muntyneister  were  responsible  for  the  coinage  under  their 
direct  control.  At  a later  period,  we  find  in  every  well-constituted 
Mint  a Mint-warden,  the  Prince’s  officer  entrusted  with  the  issue  of 
the  coinage,  and  a Mint-master,  who  undertook  to  strike  the  coins, 
often  at  his  own  risk  and  peril,  on  certain  conditions  and  subject 
to  a royalty.  In  some  mints,  the  Mint-master  was  a Die-sinker 
himself,  usually  a goldsmith,  and  acted  also  as  Engraver  of  the 
dies. 
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Blanchet  *,  Babelon  *,  and  more  recently  Sir  John  Evans  *,  have 
reproduced  the  annexed  woodcut,  taken  from  Amman’s  book  on 
Slande  und  Handwerkcr 1 2 3  4,  showing  a Mint-master  at  work  striking 
coins  with  a hammer. 

Sir  John  Evans  gives  the  following  translation  of  the  rhymes 
attached  to  the  cut  : 

“ Good  coins  in  my  mint  I strike 
In  weight  and  metal  good  alike, 

Batzen,  dollars,  gulden,  crowns 
I can  strike  for  any  towns, 

Half-batzen,  kreutzers,  counters  small. 

Old  Tournois  groats  — I make  them  all, 

So  good  and  right  that  through  the  land 
There’s  no  one  suffers  at  my  hand 

In  the  kingdom  of  France,  the  officials  of  every  mint  consisted 
in  the  Mint-master  ( Maitre  particulier),  two  Wardens  (Gardes'),  a 
Counter-warden  (Coni re-garde),  an  Assayer  (Essayeur),  and  an 
Engraver  (Tailleur  des  fers).  The  Monnayenrs  were  the  workmen 
occupied  with  the  striking  of  the  coins.  The  Mint-masters-general 
( Giniraux  tnaitres),  who  belonged  to  the  Chambre  des  Comptes, 
had  the  superintendence  over  the  various  mints.  The  woodcut 
reproduced  here  from  Babelon  (op.  cit.,  I,  820),  depicts  the  inte- 
rior of  a mint  workshop  at  the  time  of  Louis  XII.,  with  the  fur- 
nace to  left,  and  three  workmen  engaged  in  preparing  the  flans  and 
striking  the  coins;  in  the  background,  the  Mint-master,  seated  at  a 
table,  is  exchanging  currency  for  a personage  standing  at  his  side. 

The  organisation  of  mints  in  most  European  countries,  England 
included,  did  not  very  much  differ  from  that  in  France.  At  Vienna, 
the  staff  consisted  of  the  Mm^ineister  or  Master,  Amvalt  or  Warden, 
both  of  which  were  appointed  by  the  Archdukes,  the  Giesser, 
Founders,  Versucher,  Assayers,  Zainmeister,  Workmen  engaged  in 
rolling  the  metal,  Beschaumeister , Foremen,  Schrotmeisier,  Cutters, 
Set^meister,  Coiners,  Ysengraber,  Engravers  (who  were  generally 
goldsmiths  by  trade),  and  Ysenhutter,  Keepers  of  the  dies. 

At  the  smaller  mints,  the  number  of  officials  was  very  much 
reduced,  and  in  some  of  them,  even  up  to  our  present  times,  the 
Mint-master  combined  the  offices  of  Issuer  and  Engraver  of  the  coins. 

MINTON,  J.  W.  (Brit.).  Sculptor  of  the  second  half  of  the  nine- 
teenth century,  by  whom  there  is  a series  of  Portrait-medals  of 


1.  Blanchet,  Etudes  de  numismatique,  1901. 

2.  Babelon,  Traile  des  monnaies  grecques  et  romaines,  1901. 

3.  Sir  John  Evans,  Num.  Chr.,  1904,  p.  360. 

4.  Eigentliche  Beschreibung  alter  Slande  auf  Erden,  Inber  und  nidriger,  etc., 
Frankfort-on-M.,  1 568. 
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distinguished  Englishmen.  I have  only  come  across  the  following 
medallic  productions  by  him  : Queen  Victoria,  Pattern  Penny  in 
bronze,  1873  (?);  — Charles  Dickens,  Memorial,  1885  (signed 
on  obv.  J.  W.  MINTON  SC.)  ; — Robert  Browning,  &c. 

MINVIELLE  {French').  Mint-engraver  at  Morlaas,  circ.  1661. 

MINVIELLE,  HfiLENE  (French).  Contemporary  Sculptor,  born  at 
Orleans;  pupil  of  Lamjon.  At  the  Salon  of  1890  she  exhibited  a 
Portrait-medallion,  which  is  not  the  only  medallic  production  of 
this  artist. 

MIRETTO,  JEAN  ( [Ital .).  Mint-master  at  Chamb6ry,  1577-1580 
(Perrin,  op.  cit.,  p.  1 5 1). 

MIRON  (Ml PHN).  This  inscription,  — which  occurs  on  a gem  in 
the  Berlin  Museum,  representing  Ajax,  kneeling  on  an  altar,  and 
plunging  his  sword  into  his  body,  — has  been  added  in  the 
eighteenth  century. 

MIROSOWSKY  VON  MIROSOWIC,  ULRICH  SIGMUND (Bohem.).  Mint- 
master  at  Plan,  1650-1654,  under  Count  Francis  Ernest  of  Schlick. 
His  privy-mark  occurs  on  Thalers,  Groschen,  &c. 

MIROWICZ,  LOWE  (Germ.)  A Jew,  who  in  1652,  was  entrusted 
with  the  working  of  the  Mint  of  Opeln  (Silesia). 

MISEREY,  ALBERT  ERNEST  (French).  Contemporary  Sculptor, 
born  at  Menilles  (Eure);  pupil  of  A.  Gauthier  and  Thomas.  By 
him  are  various  Portrait- medallions,  one  of  which,  that  of 
Mmc  Louis  T***  was  exhibited  at  the  Salon  of  1903. 

MISERON  Vide  MISSERONI. 

MISHARWY  Vide  MISSERWY. 

MISSERONI.  A family  of  Gem-engravers  of  the  sixteenth  and 
seventeenth  centuries.  Girolamo  and  Gasparo  Misseroni  wrere  con- 
temporaries of  Jacopo  da  Trezzo,  and  were  called  from  Milan  to 
Prague  in  the  service  of  the  emperor  Rudolph  II.  Their  descendants 
Ambrogio,  Alessandro,  Ottavio,  Dionis,  and  Giulio  all  worked  for 
the  Imperial  court,  and,  according  to  Nagler,  produced  very  fine 
work. 

The  family  was  originary  of  Milan. 

The  name  occurs  in  various  forms  : MISERON ; — MISSERONI ; 
MISURONNI,  &c. 

Bibliography.  — Nagler,  Allgemeines  Kunstler-Lexikon.  — Babelon,  op.  cit.  — 
Mariette,  op.  cit. 
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MISSERONI,  ALESSANDRO  (7/a/.).  Gem-engraver  at  Prague,  circ. 
1605. 

MISSERONI,  AMBROGIO  (7/a/.).  A brother  of  Dionis,  and  Otta- 
vio; worked  in  the  service  of  the  emperor  Rudolph  II.,  in  the  early 
years  of  the  seventeenth  century. 

MISSERONI,  DIONISIO  (DIONIS,  or  DENIS)  (JtalX  Gem-engraver 
to  the  emperor  Rudolpn  II.  at  Prague,  end  of  the  sixteenth  and 
beginning  of  the  seventeenth  century. 

MISSERONI,  FERDINAND  EUSEBIUS  (7/a/.).  Son  of  Dionis  M. ; 
Gem-engraver  of  the  seventeenth  century.  He  was  raised  to  the 
nobility  by  the  emperor  Leopold  I.,  who  created  him  Lord  of 
Lisom,  ana  confirmed  in  his  favour  the  privileges  of  his  ancestors, 
as  Engraver  to  the  Imperial  court.  He  was  also  nominated  Keeper 
of  the  Imperial  Cabinet  of  curiosities. 

MISSERONI,  6ASPAR0  (7/a/.).  Gem-engraver  of  the  second  half  ot 
the  sixteenth  century,  who  with  his  brother  Girolamo  M.  worked 
at  Milan.  He  was  a pupil  of  Jacopo  da  Trezzo,  and  was  engaged  at 
the  Imperial  court  at  Prague  towards  the  latter  part  of  his  life.  His 
name  occurs  in  Cellini’s  memoirs,  and  a document,  dated  5.  May 
1557,  records  a payment  made  to  him  for  a cup  in  crystal. 

MISSERONI,  GIROLAMO  (or  HIERONYMO)  (7/a/.).  Milanese  Gem- 
engraver,  who  also  distinguished  himself  in  the  cutting  of  vases  in 
crystal,  agate,  and  lapis-lazuli.  Several  of  his  fine  works,  and  ot 
those  of  his  brother  Girolamo,  are  preserved  at  the  Florence 
Museum  and  in  various  collections  at  Vienna  and  Prague.  Towards 
the  end  of  the  sixteenth  century  he  settled  in  the  Bohemian  capi- 
tal, and  worked  tor  the  emperor  Rudolph  II.  In  the  Vienna 
“ Kunstkammer  ” is  preserved  a Beaker,  tour  feet  high,  in  rock 
crystal,  by  this  engraver.  It  has  been  valued  at  £ 3000. 

MISSERONI,  GIULIO  (7/fl/.).  Gem-engraver  at  Prague,  seventeenth 
century;  he  was  called  to  Spain  and  worked  there  for  the  court  of 
the  Escurial. 

MISSERONI,  OTTAVIO  (7/fl/.).  A brother  of  Ambrogio  and  Dionis, 
fi(c. ; Gem-engraver  at  Prague,  early  part  of  the  seventeenth  cen- 
tury; later  at  Madrid. 

MISSERWT  or  MISHARWT,  JOHN  (Brit.).  Engraver  of  the  dies  of 
the  Testoon,  second  issue,  1555,  of  Mary,  Queen  of  Scots;  obv. 

MARIA  DEI  G SCOTOI^- REGINA- 1555.  Crown  above  the 
letter  M;  on  either  side,  crowned  thistle;  !}£..  DILICIE'DNI'COR' 
HVMILE.  Shield  on  cross  potent.  Another  variety  reads  DILICI. 
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The  coin  was  current  for  §•  shilling*.  gy.-Misse'rwy  is  also  the  Hard- 
head or  Lion,  of  the  sastfle  date..  . 


cnaiie  qifha  vpone  Fur  pfOrimirbe  nidyert  of  cowrie  was  appointic 


Ki-.i-et  and  counsalc-  txfidyeU  the  peers efter  following  T< 


Tcstooo  of  Mary.  t vf  j,  by  Misserwy. 


“Thair  wes  coin  veil  be  the  said  luglisch  man  fra  the  x-<vj  a> 
januar  155410  the  xiiij  of  Februar  1555  as  the  buikis  beiris  in  tes- 
tanis  of  ix  <J  fyne  and  of  wecht  sex  denneim  having  cowrie  of  V > 
T xxx  stane  xij  ponde  vij  ounce  xij:deh«etrfc 
prpmttof  Ilk  stain  Thair  wes  lvkwyse  co'ihyeit  W him  in  lyoums 
of  a denyer  fyne xxviij  ip  the  ounce, of  iij  half  penuyis  Ilk  pece .fra 
the  Vuj  of  Marche  1555,  to  the  last  of  August  iOimediatlie  fpUow- 
ing  Ixxxxiij  stane  v]  pund  v once  xij  deneyris  The  fre  proffit?  of  Ilk 
stane”  (Cochran  Patrick*  Record!;  of  the  Coinage-  of.’ .Scotland*  I» 
98)- 

BiBLiOGBAPtiv.  — H.  A Gru<ber,  Handbook  a)  ihr  Coins  of  Grttti  Britain  And 
ireturul,  1899. 

MISSET,  Mn,c  AUGUSTINE  (French').  Contemporary  Sculptor,  born 

amongst 
Salon  j jS 

JSiTCastl*,  P.  N.  (Jmcr~).  Sculptor,  and  '..Medallist, 
years  of  the  nineteenth  century';  worked  ai  Boston.  By  him  are  the 
Icdlowiag  inedals  ; General  Dr  Jo^ph  Warren,  of  Boston  (4  var.) ; 
.*■*  linked  , Va  (or  Portsmouth 

Yellow  Fever  medal); — — Medal  of  the  United  States  Agricultural 
Society,  medsil  /ibfvtfe^i.Mairie'  Agricultural  Society 

(signed roil Medal  of  the  Sandwich 
Jjdaods'  Agricultural  Sdctet^&v  • olf  the  Massachusetts  Chari- 
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table  Mechanics’  Association;  — Medal  of  the  Worcester  County 
Mechanics’  Association,  1841;  — The  Sargent  Medal;  — The 
W.  H.  Harrison  Medal,  1840;  — Commemorative  medal  of  the 
Bunker  Hill  Jubilee,  1850;  — International  Exhibition  at  Philadel- 
phia, 1876. 

MITCHELL,  H.  ( Atner .).  Son  of  F.  N.  Mitchell,  the  Boston  Medal- 
list, and  also  a Die-sinker,  whose  signature  I have  however  only 
seen  on  one  medal,  in  conjunction  with  that  of  his  father’s  : 
Prize  medal  of  the  Maine  State  Agricultural  Society. 

MITCHELL,  J.  {Brit.).  Publisher  of  Medals,  mostly  engraved  by 
Pinches.  He  resided  in  Bond.  St.,  London.  His  name  occurs  on  a 
Memorial  medal  of  Wellington,  1852. 

MITH.  This  signature  occurs  on  the  two  following  gems  : Head 
of  a horse,  sard  (Berlin);  — Head  of  an  eagle,  sard  (Poniatowski). 

Gems  with  those  letters  are  usually  assigned  to  the  dactyliotheca 
of  King  Mithridates,  says  King,  but  on  no  sufficient  grounds. 

Bibliography.  — King,  op.  cit. 

MITLETA  ( Bobetn .).  Mint-master  or  Moneyer  at  Prague,  under 
Duke  Boleslaus,  circ.  1005.  His  name  occurs  on  deniers  of  that  mint 
and  period. 

MITR0W8KY,  JOHANN  NEPOMUK,  BARON  VON  ( Bohem .).  Mint- 
master  general  of  Bohemia,  1740-1749,  and  re-elected  again,  1749- 
1755- 

MITTELBACH,  CHRISTOPH  (Germ.).  Mint-master  at  Reinfeld 
(Schleswig-Holstein),  1620. 

MITTERMATER,  JOSEF  FRANZ  VON  WAFFENBERG  ( Austr .).  Son 
of  Matthias  Mittermaver;  appointed  Mint-master  at  Vienna, 
1.  June  1709. 

MITTERMATER,  MATTHIAS  VON  WAFFENBERG  (Austr.).  Mint- 
master  at  Vienna,  circ.  1679-1705  (?);  died.  22.  December  1708. 
His  initials  occur  on  the  coins  issued  by  him,  which  were  all 
engraved  by  the  Mint-engraver,  Johann  Michael  Hoffmann.  Among 
these  are  the  two  commemorative  Thalers  of  the  Siege  of  Vienna, 
1683,  Double  Ducat  of  1682,  Ducats  of  1683-84,  Quarter  Ducat, 
1694,  Thalers  and  Sechsers,  See.  A Thaler  of  Prince  Ferdinand 
Wilhelm  Euseb  of  Schwarzenberg,  and  consort  Maria  Anna,  1696, 
of  which  several  varieties  exist,  is  also  signed  : MM. ; and  likewise 
a Thaler  in  gold  (10  Ducats)  and  one  in  silver  of  Prince  Ferdinand 
von  Dietrichstein  Hollenburg  zu  Nikolsburg. 

Bibliography.  — C.  Oesterreicher,  op.  cit.  — Fiala,  op.  cit.  — Tobler- 
Meyer,  op.  cit. 
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MITELT,  GEORGES  ( Belg .).  Goldsmith,  and  Mint-engraver  at  Liege, 
appointed  on  28.  July  1557,  by  Bishop  Robert  de  Berghes. 

Bibliography.  — Pinchart,  Graveurs  beiges,  Revue  de  la  num.  beige,  1861. 
P-  174- 

M.K.  Vide  MARTIN  KUNE.  Mint-master  at  Eisleben,  1560-1573. 

M.K.  Vide  MAX  KIENLEN.  Mint-master  at  Ulm,  1635-1639. 

M.K.  Vide  MARTIN  KRAFFT.  1738-1781.  Mint-engraver  at  Vienna, 
1769;  later  at  Milan. 

MK.  Vide  F.  MATZENKOPF.  Mint-engraver  and  Medallist  at  Salz- 
burg, circ.  1727-1754. 

M.K.  Vide  MARTIN  KESSEL.  Mint-master  at  Saalfeld,  1594-1614. 

M.K.  Vide  MARCUS  KOCH.  Mint-master  at  Koenigsberg  in  Prussia, 
1624-1625. 

M.K.  Vide  MARCUS  KOCH.  Swedish  Mint-master,  1628-1663. 

MK.  or  MK.  F.  Vide  J.  C.  MORIKOFER.  Swiss  Medallist,  died  at 
Berne,  1790. 

M.K.  Vide  MICHAEL  KLEINER.  Mint-master  at  St.  Petersburg, 
1808-1809,  Kolpin,  1818  and  Ischora,  r8io-i8n. 

M.K.  Vide  MICHAEL  KUTSCHKIN.  Mint-engraver  and  Medallist  at 
St.  Petersburg,  1845-1872. 

M.K.P.  Vide  MICHAEL  KUTSCHKIN  (FECIT)  (P  on  Russian  signatures 
signifies  Fecit'). 

M.L.  Vide  MAGNO  LIPPI.  Mint-master  at  Parma,  1618. 

M.L.  Vide  MATTHIAS  LAUFFER.  Counter-manufacturer  at  Nurem- 
berg, 1623. 

M.L.  Vide  MATTHIAS  LONGERICH.  Mint-master  at  Idstein  (Nassau), 
1692. 

MNESARCHOS,  MNHIAPXOS  {Greek).  Son  of  Euphron  or 
Euthyphron,  and  named  as  the  father  of  Pythagoras.  He  is  said  to 
have  been  an  Engraver  of  rings  (SaxtoXisYAti? sq).  According  to  some 
accounts,  he  was  not  of  purely  Greek  origin,  and  may  have  belong- 
ed to  the  Tyrrhenians  of  Lemnos  and  Imbros.  He  died  at  the 
beginning  of  the  tyranny  of  Polycrates,  towards  the  middle  of  the 
sixth  century  B.C.  (Diog.  Laert.,  VIII,  1).  He  cultivated  the  art  of 
gem-engraving  more  for  glory  than  for  gain. 

Bibliography.  — Babelon,  op.  cit . — King,  op.  cit. 

L.  Forrir.  — Biographical  Not i us  of  Medallists.  — IV.  7 
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Partrai^jric4ai  of  Lorenzo  Ci§1j»  Mocvhi,  tv  hurts*!! 

. 

•'■■'•  • • ■ 

cotjjmtirtf  of  C.  MjhfH-i  mas  be  ideMfivd  ■vviih  t! 
MJiOAILLfUK  A LA  FORTUNE^',  t;.-  Vol.  }i,  127). 
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Hero  von  Fabxi&y does  ^t'j^txajouiiico  against  this  attribution 


Which  appears  quite  -reasonable,  as  the  medal  of  Lorenzo  Ciglia 
Mocchi  (ill unrated')  is  signed.'  oh  fyjhiCM.,  which  initials  .an.  only 
represent  the  name  of  Mocchi  . All  the  eight  medal*  hearing  on  ^ 


..  pWg||j)L^. . ,,tJP , ( . , 

a nude ffortmte  chol$  sail  ; th^c*-U 

fore  be  the  work  of  tliat  artistj  .about  HwIVoro,-  nothing  is 

known,  “ Mis  works-’1,  says  von  -Fabricey,  “ betray  tv  more  mechanic- 
al capacity,  not  only  by  the  lack  of  fospirep^^  the  portrait,  but 
also  bv  the  style  okthe  figure  on  the  reverse,  which  reminds  us  of 
--^iving.  ” 


an  engraving 


Medal  of  AJessaiichcf  df  Gitio  Vecchietti 


The  medals  attributed  to  Mocchi  would  compme  : His  own 
Panmtemcdii,  dated  f49$  . — Ludovico  Lueio,  of  Siena)  ; — 
Gisnozao  Afektndiro  di  Gmp  Vycchietti 

(obv.  :Utmnakd\\  ••—  -Unknown.'- Personage,,  obv.  Youthful  bust 
m b;ifc.  POCi  lE  FORTYHA  VOLE  CHECOSI  1STEN5L  For- 
.-.  <S^E;k  i-;  Nico- 


this  svas  written,  Prof  BodeY 


rernarkible  nic-nograph  on 


Ni'ccoJo  Spinelli  has  established  beyond  any  doubt  chat  the  latter 
artist  js  theauthor  Qfthi;  above  medals.  _ • ■•'  ; ' - _ 

BiwjogriU’hv.. V-u- .-.c- van  . Fohfk.  v,  -r.  ,u  — ..Arneirjil,  op.  <•//..  Hem-, 
McJ.it/dtei  ,ie  )a  Rtemiittitce.  Florence  i.  -X I V . — 1.  8.  Supino,  op,  nr. 
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HOCCHI,  FRANCESCO  ( Ital .).  Sculptor  and  Medallist  ot  the  first 
half  of  the  seventeenth  century,  who  resided  at  Florence,  and  died 
there  in  1646.  One  of  his  best  known  medallic  productions  is  a 
Portrait-piece  of  Alessandro  Farnese,  Duke  of  Parma,  with  a repre- 
sentation on  ot  his  equestrian  statue. 

Heiss  ascribes  to  this  artist  a Portrait-medal  of  Pope  Clement  VIII., 
signed  F.  M.  F.  on  obv. ; I}C.  GREGEM . NE . DESERAS.  Pope  kneeling 
to  r.  ( Vide  vol.  II,  p.  116.) 

Isolated  medals,  says  von  Fabriczy,  have  been  ascribed  to  this 
artist,  by  recent  research,  with  more  or  less  justification. 

Bibliography.  — Bolzenthal,  op.  cit.  — Heiss,  op.  cit.,  Florence,  II,  p.  95.  — 
C.  von  Fabriczy,  op.  cit. 

MOCCHI,  STEFANO  (Ital.).  A Florentine  Gem-engraver  of  the  end 
of  the  seventeenth  century.  He  was  a contemporary  of  Andrea 
Borgogne. 

HOCK,  HANS  (Germ.).  Mint-master  at  Strassburg,  1498-1501. 

MOCKE,  HEINRICH  (Ausir.).  Mint-master  at  Landshut,  circ.  1457. 

MOCKS  (MOCK  or  MOCKH),  HANS  KASPAR  (Germ.).  Mint-master  at 
Hechingen,  circ.  1606;  also  at  Hagenau,  under  John  George  ot 
Hohenzollern,  1605-1623. 

Bibliography.  — Bahrfeldt,  Mhnjen  der  Furstenthumer  Hohenzollern. 

MODERNO  (Ital.).  Sculptor  and  Medallist  of  the  end  of  the  fifteenth 
century  and  first  half  of  the  sixteenth.  Eug.  Muntz  has  suggested 
his  identification  with  GIOVANNI  GUERINO,  Mint-engraver  at 
Rome,  1 548-1549  (Ffifc  Vol.  II,  p.  336),  but  Molinier  seems  nearer 
the  truth  in  naming  CAMELIO  (Vittore  Gambello),  a Venetian 
artist,  1460-1539,  with  whose  works  Moderno’s  productions  bear 
great  analogy. 

It  is  auite  clear  that  MODERNO  is  only  a cognomen,  as  L’ANTICO 
which  designated  the  Medallist  Pier  Giacomo  Ilario.  The  signatures 
OPVS  MODERNI ; — M.  F. ; — MODERNVS ; — MODERNO ; — 0.  MODERNI ; 
— HOC.OPVS.  MODERNI.  CC. ; — OPVS  MODERNI  and  goldsmith’s  stamp: 
CA  occur  on  Plaques  which  belong  to  the  latter  end  of  the  fifteenth 
century,  and  connected  in  style  with  the  Paduan  and  Venetian 
schools.  Molinier  states  that  on  the  della  Rana  gate  of  Como 
cathedral,  which  gate  was  chased  in  1507  by  Tommaso  and  Jacopo 
Rodari,  we  find  the  exact  reproductions  of  two  of  Moderno’s 
plaques  : Hercules  contemplating  Antaeus  lying  dead  at  his  feet, 
and  Hercules  fighting  Geryon. 

In  Francis  of  Holland’s  Treatise  (1549)  Moderno  is  mentioned  as 
an  Engraver  of  leaden  seals  (papal  bullae),  which  proves  that  the 
artist  also  worked  at  Rome. 
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From  the  evidence  M Moderno,-<  productions,  vis?  conjecture, 
that  the  artist  was  -a  native  of  Nor, tjtern  Italy  (Camelio  was  a Vtue- 
nan),  . that  lit  was  engaged  ir>  pontifical  ^.rVtce  (Cartielib  Was 
Zmhkr't  under  Leo  N-,  tin:  ■ j j-t.y)-,  atid  that  his  signature-  am 
MODERN  I C.  C.  01  DA  might  be  interpret  ed  into  OPVS  M0BERN1 
Cogmmine  Cornel ir  or  Cameti.  Molinier  s liypothe-,!^  has  not,  >o  &r 
•as  I am  aware,  been- refuted  try  More  -i^cseitCriS#0<6cwt4io^.  • 


The  Adoraiicn  of  the  Migi 


The  Ifet  of  Mhderiio's  work: 

2 V,.; X _ 1 ...  |.  ■ . .•i_L 


rnany  ot 


is  an^'e^Twsi^^fjeV.aiip  many  ot 
j not  vet  been  identified  : David 
toy  tmiL  '.f;%:Anpthi?r j circular ; 

■ ; ~ .-—.Another;  71  X 55 
id  two  A.ugils;  38  32  mill, 

ii  ^ti<i  Child  between  Saint 
Jerome  and  Saint  Anthohy  ; signed:  HOC  OPVS  MO;  1 tox  63 mill. 

DERM 


his  unsigned  plaques  have  probably 
slaying  Goliath  , circular ; diam.  ic 
d.  70  mill.  ; — Another,  circular ; 30  null 
mill. ~ Virgin  and  Child 
(Victoria  and  Albert  Museum) 

•1  '..L  * F ■■*  ' .'ot  i .cl  .,••'  '•  A. 
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(Louvre);  — Virgin  and  Child » no  "M  85  mill. ;;  — ■ , Another, 
dared  MCDXCV1I ; no  X 6$  mill.  {art ^ imitanon of  the  middle  of 
the;  sixteenth  centurv)  1 — Virgin  and  GhiM>  and  several  Saints  j- 
67  X 54  aiilt. ; — Virgin  and  Child,  and  two  Angels ; inscr.  AVE 
KEGINA  CELORVM ; M x 66  mill. ; — Virgin  and  Child,  and 
several  Saints  j stamped  ; CA ; nzxiot  mill.  (Vienna  MuseurnV; 
— The  Holy  family  f -circular ; 42  mill.  (Berlin  Museum);  — The 
Adoration  of  the  Magi ; t 06  X 5^  trail! , fk  m the  Louvre 

has  a long  inscription  on  the  had  : 1BESVS  GLORIA  IN  EXCEL- 
SIS,  etc.  showing  it-  to  have  . been  used  as  a Bauxr  < it  paix) , — Our 
Lord's  presentation  in  the  Temple;  98  x 64  ivi ill . r — THe  Scourg- 
ing of.  Christ;  signed  ; OP.  MODERN!  und  stamped  j CA  ; i 37 
X too  mill.  (Museums  of  Vienna  and  Berlin)  — The  Crucifixion ; 


Mars  and  yietpry. 
( rtduced ) 


izi  X $8  mill. ; — The  Entombment^;  too  6>  mill.  ; ~r 
Another,  on  the  same  subsea,  but  differently  depicted,  105  X 6$ 
.mi.ii.,;  -•  Another,  69  X 79  mill. ; — Another;  100  X ?o; 
view  of  Jerusalem  in  the  background  (Berlin  Museum) ; — Another; 
94  X 90  mill.  I Halt-length' %«r«  of  Christ  supported  by  St  John 
and  the  Virgin  (Victoria  and  Albert  Museum;  ; ; — - Another,  94 
X 90  mill.;  similar  to  the  last,  without  the  Genius  accompanying 
the  Virgin  ; — Another;  * -variety  of  the  last  ; — Another ; n8 
x toi  mill.;  in  background,  .-.of  - Mount  .'Calvary  on  which 
three  crosses  (Molioier  579) ; -y  The  Resurrection  ; loo  X 63,  mill..; 
— Martyrdom  of  St.  f^astiatt  ; 130  X 92  mtlL  (Fortrvuiu ^as 
inclined  to  ascribe  this  plaque  to  Bartolomeo  Montag infy{\twk 
Bronzes  &c„  p Hi);  -.  fit.  Sebastian  ; 77  x $5  mill,  (^totgaee. 
this  St.  Sebastian  to  Davucle  Atcioni,  but  nothing  '.justifies ' tips 

attribution)^ — f SfTtRetonymws;;  75  X hd  mHl.yx-  Another' ; 

57  x 44  null. ; — Augustus  arid  the  Sibyl ; circular  7 57  mill. ; — 
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Hercules  and  Chius, 

. -Vi 


5omiU,|  — The  Fall  of  Phaeton ; circular';  104  mill.':-—  Another, 
a variety";  circular,  96  ftiili.  ; — The  inlarit  Hercutes  strangling 
two- serpents;  circular : — Another ; $8  X ?>  mill,;  -- Heccuies 

■v  -v;  • *t c";’' ’•> F £5 "HHi:  '•■•  ' ' ' ''  ■’ 


Hercules  aftd  ttoe  limv 

ir&’uCi-J) 


and  Cacus ; signed  0.  MGMftN; 
Another ; circular ; d.  -69  milk$r 


5 5 mill.  (iUust rated) ; - 
es  and  Geryon ; signed 
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M2?ER  ; -68  X 54  'mil!.;  — Hercules  and  the Lernaean' Hydf.1  ; 

. 1 

96x7.2  mill.  ; — Another;  circular;  — Hercules  and  the*  Netnean 
Lion  ; 77  x (it>  mill.  (iUustraxtd)':  8-  Another.  -'circular;-  diaiu.  ; 
to;  mill,  (at  the  sale  of  the  Hi&  de  La  Salle®  •collection  (1880}  a 
specimen  brought  475  francs)  ; •—  Another,  a variety,  with  -different 
background  ; >7  X *$•,  mill,  j — Another,-  .similar,  circular  ; diant. 
>2  mill.  (tllusiraleJ) , — Another,  divided  in  three  compartments, 
two  of  which  depict  the  judgment  of  Solomon,  and  Hercules  and 
Aciielous;  91  x 41  mill.  ; — Hercules cleansing  the  stables  ot 
Augeas , rr  X 53  mill.;  — Hercules  and  Antaeus;  73  X 57  mill. ; 
-—Another,  a variety ; to o x 77  mill;  — Another',  signed  : 
0.  MODERN!;  6«X  54  mill.  (Victoria  and  Albert  Museum); — The 


!• . ,?’i^  : • 

1 ■ 1 1 

■ ^tducky  v ‘ 7 
42  mill ; 

' 

e of  Dcj.mei.ra; 

Anon,  prisane 

r of  the 

vs;  cirait.ii  . ic 

>5  mill; 

— Descent  j 

jf  Orpheus  us 

if  lower 

•mill  (the  His  Jo  la  Salle  specimen  brought  u ; francs)-;-.—  -Orpheus 
charming  the  animals ; eife. ; 105  mill.;  — Death  of  Orpncus; 
circ.C  bo  mill ; — Head  of  Medusa;  circ.;  43  mil!.;  — Lucretia 
stahbivuif  hsrCelf : rirci:  sr  mill;:  — A nor  her.  shell  cameo  ifth  the 


(hjttvre;  Victoria  and.  Albert JVluseum  ; this  piaqueue  was 
used  as  a prototype  for  various  medals  by  Rubeito,  P.  P.  Galeprii, 
etc.);  — Another,  a varietv ; 50  x:  j\  mill ; — Lion  chase ; 
circular;  82  mill;  — Hercules  strangling  the  Neniean  lion,  i»$ 
club  ar  his  feet,  and  on  a tree  be 'in  ml  are  suspended  A.-  M>w  and 
quiver  of  arrows,  to  left'  is-  the  entrance  to  a cave  *vnh  rocks  and 
trees  above  (Mutinicr,  a ftaongt*iar  witty  qf  the  si :y:,  jfe  by  49); 
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Triumph,  surrounded  by  Hunting  scenes  ;•  circular;  74  mil?.;-  — 
Triumph.;.  — Allegory 

of  Sculpture  (.Mol.,  n:°  36) ; — Scknve,  War  and  Peace ; 66  X 38 
mill:.  (Berlin); 

Bode  describes  the  following  Pbquertes  as  in  the  Art  of  Moderno.: 
Madonna,  half-length,  with  two  Genii  ;/••••  Psm;  St.  Barbara  ; 
— St.  Agatha;  — ’Mam; — Vulcan,  Venus  mi  Amor;  — Venus 
I11  Vulcan?  forge Triumph; .- ^ifirau^Xi j-jg- A:ttCae;u» 4; ■ 

An  ; 77V  Martyrdom  :^jf  $t These  are  all 

reproduced  in.  Bodes  work,  and  preserved  in  the  Berlin  Museum. 


LucrezWv  by  Moderno 


Bi&UOPAaP&y.  — E,  MoiinJcr,  Us  Fhunu'iw,  P^ris,  1886.  — .Armand,  op.  cil. 

L'aielier  mtmetain  de  ftcnu%  *884,  — Kacnymki.*  hts  '*frh  tn  Po*  ~ 
fugai,  w p* : Julius  Cahn,  Die  Medaithn  utid  Plnfaiitn  dtr  iamnilung  ll\  p„ 

1898,  — Fort tj urn,  Bron?ti  m the  Sputh  ftwsingtofl  Mutei* T,  i&U,  — > fkrtte,  Pi* 
iWimiicheK  Be ott(*nt  R"r  llrix  1904,  ■ ./*„•''>*’  \ : ' ‘ 

MODlXfiEM,  BERNARD  van  (Bd«.),  Goldsmith  .ay  .Ma.iir«es,  and 
Die-cutter  at  the  Mint  thereunder  the 

rirc.  1473- -f  1488.  Between  1485  and  i$&}  when  Modixbem  was 
employed  av  Errgravetl  at  the  Mint  of  the 

currency  svas  stm^k  there  : Double  and  Single  Griffotts/FoufyOne, 
and  One-half  Gros  pieces, 

■ . t • .r;f.  - .-•  ■•  ■ ' ■ 

BttJUOO^PHT<  ^ A.  P'md^rU  des  gruixun  bilges. 

I :••  ' 

mot&ms,  TOBIAS  FRIEDRICH  Modeller  in  wax,  of  the 

eighteenth  centufy,  born  at  Nuremherg  in  1747,  and  who  worked 
later  on  at  Rome  and  other  places,  Arc-:  1773;  1784. 

Bfai.iOGRATrt  V.  — - 'Metttfil,  Kumfltrlixikan*  II,  >7. 


— 107  — 

MOEHSEN,  R.  C.  ( Gtrm.') . A Nuremberg  Engraver,  by  whom  is  a 
Portrait-medal  of  Dr  Gottfried  Thomasius,  of  Nuremberg  (signed  : 
R.  C.  M.). 

MOELEN,  HEINDRICK  VAN  DER  ( Belg .).  Goldsmith,  and  Seal- 
engraver,  mentioned  in  1524,  as  having  engraved  the  seals  of  the 
Netherlands,  in  1524,  for  the  emperor  Charles  V.  He  was  paid 
257  livres  18  escalins  6 deniers  of  Artois  for  that  work. 

Bibliography.  — Pinchart,  op.  cit. 

MOELINGEN,  GTSBERT  VAN  (Dutch).  Medallist  and  Line-engraver 
of  the  second  half  of  the  eighteenth  century.  He  filled  the  post  of 
Mint-engraver  for  Guelders,  at  Utrecht,  in  which  capacity  he  is 
mentioned  in  a document  of  15.  August  1760. 

By  him  are  the  following  medals,  which  are  all  reproduced  in 
Van  Loon,  Suppl.,  VI,  VII  : — 

Visit  of  Princess  Anne  with  her  children  to  Princess  Maria 
Louisa  at  Oranjewoud  in  Friesland,  1754  > — Jubilee  of  the  Reformed 
Orphanage  at  Amsterdam,  1757;  — Medal  of  the  Mint  of  Guel- 
ders, 1762;  — Another,  1764;  — Installation  of  Prince  Wil- 
liam V.  as  General  Stadholder,  1766;  — Marriage  at  Berlin  ot 
Prince  William  V.  of  Orange  and  Princess  Frederica  Sophia 
Wilhelmina  of  Prussia,  1767 ; — Inauguration  of  William  V.  as 
Markgrave  of  Veere  and  Flushing,  1766;  — Silver  Wedding  of 
Hendrik  van  der  Graaf  de  Vapour  and  Adriana  de  Labarre,  23.  July 
1768;  — Birth  of  the  Hereditary  Prince  of  Orange,  1770;  — 
“Friendship”  Medal  of  Delft  (signed  : G.  B.  V.  M.  F.);  — Prize 
Medal  of  the  Batavian  Society  of  Sciences  at  Rotterdam,  1770 ; — 
Golden  Wedding  of  Jacob  van  der  Lely  and  Maria  Magdalena  van 
Assendelft,  26.  November  1770;  — Birth  of  the  hereditary  Prince 
William  VI.,  later  William  I.,  King  of  the  Netherlands,  24.  August 
1772;  — Death  of  Jan  Isaak  Rauwertz,  minister  at  The  Hague, 
10.  May  1773  (signed:  GYSB.  VAN  MOELINGEN  F.) ; — 50  years’ 
Jubilee  of  Everhardus  van  Kampen,  1777;  — ioo,h  Birthday  of 
Pietertje  Breedveld,  widow  of  Jan  Puts,  25. November  1778 ; — and 
also  : Birth  of  the  Prince  of  Orange,  1748  ; — Medal  in  honour  of 
Prince  Willem  IV.,  1750 ; — Princess  Anna,  consort  of  Willem  IV., 
x75°  5 — Princess  Carolina,  1750;  — Prince  Willem,  1730;  — 
Memorial  medal  of  Willem  Muilman,  minister  at  The  Hague,  1759; 
— Memorial  Medal  of  Frederick  Carel  Engels,  minister  at  The 
Hague,  1765  ; — Silver  Wedding  of  Johan  Verstolk  Schepen  of 
Rotterdam,  and  Magdalena  van  Royen,  1768;  — Silver  Wedding 
of  Johannis  de  Haas  and  Margaretha  Cruyder,  1771,  etc. 

His  work  is  not  of  great  merit. 

Bibliography.  — Kramm,  De  Levens  en  IVerken  der  Holtandsche  en  Vlaamsche 
Kunstschilders,  Beeldhouurers,  Graveurs  en  Bouwmeesters,  Amsterdam,  i860.  — 
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Nagler,  Allgetneines  Kunstler-Lexikon,  1904.  — Nagler,  Monogrammisten,  1881  — 
Menadier,  Schaumun^en  des  Hanses  Hohen^ollern.  1901.  — Dr  F.  P.  Weber,  Medals 
of  Centenarians,  Num.  Chron.,  1895,  509.  — Revue  beige  de  numismatique,  IV, 
104.  — Catalogues,  8cc. 

MOELLER,  CHRISTIAN.  Vide  MULLER  iujra.  Schlickeysen,  Schult- 
hess-Rechberg,  and  more  recently  Herr  Jos.  Hamburger  (in  Wil- 
mersdorffer  Catalogue  III)  have  mentioned  a Christian  Maler  Junior, 
who  however  does  not  exist,  the  Nuremberg  medals  of  that  time 
(1673),  signed  C.  M.  being  by  Christian  Moeller.  A Thaler  ofjulius 
Franz  of  Lauenburg,  1673,  *s  thus  signed. 

Bibliography.  — Information  kindly  supplied  by  Herr  C.  F.  Gebert. 

MOELLER,  C.  A.  ( Dan .).  Medallist  and  Mint-engraver  at  Copenha- 
gen, after  1813. 

MOELLER,  MICHAEL  (Germ.).  Mint-master  at  Gottorp  (Holstein), 
under  the  Duke  Frederick  III.  (1616-1659).  His  initials  M.  M.  occur 
amongst  others  on  a Sterbethaler  of  1659. 

MOERIKOFER,  JOHANN  KASPAR  (Swiss).  Medallist  and  Coin- 
engraver, born  at  Frauenfeld,  7.  November  1738,  died  at  Berne, 
circa  1800.  He  was  a nephew  of  Johann  Melchior  Morikofer,  with 
whom  he  was  first  apprenticed.  Later  he  visited  Paris  and  for  some 
years  practised  gem-engraving  and  die-sinking  there,  until  he  was 
called  back  to  Berne,  on  the  death  of  his  uncle,  Easter  1761,  to  fill 
the  vacant  post  of  Engraver  of  the  coins  of  the  Republic  (1761- 
1790). 

By  this  clever  artist  were  probably  cut  the  following  coins  of 
Berne  : N.  4 Ducats,  undated  (signed  : MK);  — 3 Ducats,  1772;  — 
2 Ducats,  1771,  1788-89;  — Ducats,  1788-89  ; — Quarter  Ducats, 
1766,  1771,  1777-78,  1781 ; — jR.  10  Batzen,  1773-74  5 — 5 
Batzen  1764,  1766,  1768,  1776-77,.  1786-87 ; — 2 \ Batzen,  1764- 
65,  1776-78,  1787,  1790  ; — Batzen,  1765-66,  1770,  1772,  1774- 
76,  1778-79,  1784-85,  1788-90;  — Half  Batzen,  1770-72,  1774- 
78,  1784-85,  1788;  — ■ Kreuzers,  1765,  1772,  1774-77,  1779-81, 
1785,  1789;  — Half  Kreuzers,  1762-66,  1769,  1771,  1774-75, 
1777-78,  1780-81,  1785-86,  1788-90. 

Among  the  medals  I have  come  across  by  him  are : Prize  Medals 
of  the  State  of  Zurich  (several  varieties,  said  to  have  been  designed 
by  Salomon  Gessner,  and  signed  on  obv.  and  IJC.  J.  C.  MK.  F.);  — 
Medal  of  the  Corporation  “ zur  Safran  ” at  Zurich,  1774  (illustrated); 
— “ Sechzehnerpfenning  ” of  the  City  ana  Republic  of 

Berne,  undated  (a  Medal  of  Reward  for  services);  — “Sech- 
zehnerpfenning” of  Berne,  1765  (ex.  : SENAT'ET  XVTVIRI 
STAT.  | EXTER  BERN.  | 1765.);  — Another,  dated  1766;  — 
Various  School  Prize  Medals;  — School  Prize  Medal  of  Burgdorf 
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Medal  on  the  * SalVrott-Moflgers  Festival  at  Zund.G  1774. 

giirtfen,  undated  (signed  : M) ; — P.or:ir;dt'rnedai  of  King  Stanislaus 
Augustus-  of  Manjl^^Cojun^.Caxtus.;  — - Christian  GeTtert  ( 17.1 5 - 
^769);  “Portran-tnsda?  of  Joseph  f.,  King  ofTortugal ; DEUS 

figure  of  iVjrtUg.il  crushing  Joe 

under  her  feet  ( ry  jo). 

J.  C Mott  hole?  was  ;l  distinguished., and  modest 
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BoUemha]*  op.?  rit+  ~ Baliex,  Schctt^r  Siting  und  M&i&ilUn 
Giin^uu  ften*,  X7&o,  — J.  A,  Pijp)ko^r*  />r  Kanion  'Thurgau,  J.  £< 

jpu^s^inv  fjtz&iw*  drr  hrstm  KuHstlrf  derS^k^etX*  .Zurich,  ,177.4,  — Naglex,  op  df. 

— C.  fcru?u  Schweiz  KiifhHerkxikon,  — Buljenri & Herae  suisses  dc 

tique.  — 1 obler-M^y^r,  o/y  wi,  — Fm/jkcs  & "Orueb'e^  op.  cit  — j zw&t  Mhnjiv 
d&:Sctem&,  1901.  — ?ooie;  i$Sp$k  Kvwttgten  Aium*is  1^7^ 

RiCiyu^ki,  Dicii&rttui ire  his&rrrt-jriisUqu*  do  Penult*  — Dit  DtnHche 

MedaiiU,  1907. 

MOKMK0FEB,  JOHANN  MELCHIOR  (Sinh) , Med^lUst  and  Coin- 
engraver,  bom  at  Frauen  teld;,  r;  November  Lyti6t,died  at  Berne, 
7.  April.  1761,  His  lather  was  in  the  medicsii  .profession.  He  learned 
die-sinking,  with  his  stem  brother  j.  H.  Koch  of  Thun,  and  first 
copied  models  from-  works-  of  his  .predecessors,  -principally  Hedlm- 
ger.  From  1755  until  .his  death  he  was  Mini-engraver  at  Berne. 

: Among  rite  coins  which  Ire  executed  ,m  : /V,  .5  Ducats,  undated  ; 

' — -y  Ducats,  1757;  — Ducats,  tfip  — 4L.  r<>  jLitzeu,  f 757-60* 

— 5 Batmen,  *75$*$$;  ~ J Ithutti,  i?>r>G  175?  i — 

Batzen,  1754  (7  var.); Half  Batsen,  1757(4 

Krcnt/tns,  1755,  175S. 

Mdrikofec  engraved  seals  and  .also  some  medals,  which  .ir>;  Of 
hue  execution;  Prize  Medal  of  the  Royji  Society  uf  Sciences,  of 
Gdttifigen,  -with  host  of  George  IF,  17  w (signed  ; MQRISOFER)  ; 

— l\rrtrait-medal  (1754)  of  Albrecht  eon  Haller,  physician.  mni~ 
calist  and  poet  of  Berne,  ijoS-j  J7.77  (2  var.;  oin-*  signed  : (!Mv 
ME.  F.);  — • Third  Q?o ternary  of  the  University  of  Basle  , <760 ; — 
PoctmVt -medal  of  Voltaire  ; — Portrait- ntedal  of  Frederick:  IT  the 
Great,  j7j9*  — Large  Seal  ol  the  State  of  Berne,  ?n;. 

Btni.iOGXA.rHV.  — As  above . — Franks  & Grucbei,  cp.  tit:  - F.  Krohrr, 
tbomtm  Brvnu  Medoitiitr,  jM 7.  -«  ttr  von  jahtimi  ^ielchiX  Mfrikofa  gatoiJxue 
HMermfifiillf,  Hevwt  suisse  1904.  j*.  . ' . , 

MOfFATT  S CO  y Jt-suers  of  Californian  private  currency, 

1845- r%7  : ;^Sinv;Ff#?t^c4il::  T Dollars,  1849-50.  Head  of 

Liberty ; i& . iibiotig ; — to  Dollars,  1 849- 52.  Head; 

fyL  Eagle;  — V6'  Dollars,  oblong  (ilhnlrated) ;. — 20  Dollars,  1854. 
Head  ; L.igle, 


MOOENOT  or  K090EN0T  (Fnwfft%  Goldsmith,  of  TCancy, . and 
Engraver  at  the  Mini  there,  tire,  1698- 17*2.  He  also  executed  some 

medals.  ■'  ' ■ o v.  7 . 


0 rig  i rva  I ‘fre  r 


Go  gle 


Ill 


HOGG,  JOHANN  ( Germ .).  Mint-warden  at  Langenargen,  1733. 

MOGNETTI,  SAMUEL  {Swiss).  Sculptor  and  Medallist  of  the  third 
and  fourth  quarters  of  the  nineteenth  century,  who  resided  at 
Geneva.  He  is  the  author  of  the  following  medals  : Independence 
of  Neuchdtel  and  Entry  into  the  Swiss  Confederation,  1856;  — 
— Medal  of  the  “ Abbaye  des  Carabiniers”  of  Geneva,  1875 
(fyL  only);  — 4th  Centenary  of  the  “Soci£t6  de  l’Arquebuse  et  de 
la  Navigation  ”,  1875  (signed  : S.  Mognetti  fecit) ; — Medal  of  the 
“ Soci£te  cantonale  des  Carabiniers  genevois”,  1877  ; — Tir  Can- 
tonal vaudois  at  Payerne,  1884;  — 20th  Anniversary  of  the 
Republic  of  Neuch&tel,  1876  ; — Tir  cantonal  vaudois  at  Morges, 
1891  ; — 2nd  Centenary  of  the  Foundation  of  the  “Soci£t£  des 
Carabiniers  reunis  de  Satigny,  Russin  and  Dardagny  ” (Geneva), 
1897;  — Cardinal  Gaspard  Mermillod,  1883;  — Official  medal 
of  the  Genevese  cantonal  Society  of  Carabineers,  1877  ; — Eugene 
Sue,  1857  (?),  etc. 

Bibliography.  — Bulletin  et  Revue  suisses  de  numismatique,  1882-1904. 

MOIGNIEZ,  JULES  {French).  Contemporary  Sculptor,  born  at 
Senlis  (Oise);  pupil  of  Comolera.  He  is  the  author  of  some  Por- 
trait-medallions and  Plaquettes,  some  of  which  were  exhibited  at 
the  Salon  in  1881. 

MOINE,  ANTONIN  MARIE  {French).  Sculptor  and  Painter,  born  at 
St.  Etienne,  30  June  1796,  died  at  Paris,  18.  March  1849;  pupil 
of  Girodet,  Gros,  and  the  Ecole  des  Beaux-Arts.  By  him  are  various 
Plaquettes  in  bronze,  Portrait-medallions,  Panels  in  relief,  etc. 
M.  Roger  Marx  draws  attention  to  this  artist’s  medallions,  which  he 
calls  “ curieusement  romantiques”. 

Bibliography.  — Chavignerie  et  Auvray,  op . cit.  — R.  Marx,  KMdaillettrs 
j ratufais . 

MOINE,  JEAN  {French).  Director  of  the  Mint  at  Lyons,  1848- 
1857;  distinctive  mark  : a lion.  The  Mint  was  closed  in  1857. 

MOISE-KLINKNER  C°  {Amer.).  This  signature  occurs  on  Tokens  of 
the  Longfeld  Pharmacies,  San  Francisco  ; E.  N.  MOISE  on  a Veteri- 
nary Dentist’s  Token,  of  Ira  Barker  Dalziel  ; L.  H.  MOISE  on  a 
Apothecary’s  Token  of  W.  F.  Kremer,  San  Francisco.  Specimens 
of  all  these  tokens  are  in  the  Boston  Collection. 

MOISET,  JEAN  {French).  Mint-engraver  at  Valenciennes,  circ.  1355. 

MOISET,  JACQUEMART  {French).  Mint-engraver  at  Valenciennes, 
circ.  1355. 

MOLA,  GASPARE  {Ital.).  Goldsmith,  Medallist,  Coin-engraver,  and 
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Chaser  in  metal,  barn  during  the  last  quartet  of  the  sixteenth 
century-  (or, , 1580)  at  Brvglia,  in  the  Territory  of  Como.  Nagie.r, 
Stihiicheyshb,  Bolzeothal  andietber  in  error  Ijigahoas 

jib.  native  1 own. 'He  was  apprenticed  to  a.  goldsmith  at  Milan,  where 
he  also  learned-  die-sinking.  His  fir?;?  work  of  note  he  executed  in 
commission  .tor  the  celebrated  founder  -I.Vogumi.,  who  entrusted 
him  with  ladptuial  work  for  the  hroir/e  gates  ol  the.  Dome  of  Pisa, 
arc.  luoT.  A document  of  1607  records  q payment  made  fo  him 
of  poo  gold  scudt  foi  various  acquisitions  .be  made  on  behalf  of 
Duke  Charles  Hmnvanuel  of  Savoy,  From  .this-  we  learn  -that  die 
artist  traded  fn  works  of  art,  especially  pierhrey,  B.ranadSi  armour  y, 
etc..,  and  later,  wlien  at  Rome,  he  obtained  a licence  to  deal  in  tlvese. 
During  the  early'' period  of  his  activity,  .Ferdinand  I.  de 'Medici, 
favourably  tin  pressed  by  his  rising  talent,  called  him  over  to 


Florence,  -.appointing-  lam  M- Maestro  ddle  statu  pe  ddte  monetc  ”4 
d post  which  lie  ret  anted  but  for  a short  time.  Cosimo  11,  -cm  his 
accession  in-  i.fit#,  induced  Moh  to  come  back  again  to  Florence, 
where  for  twrt'ygarS;  rjwf- i&i  l * he.  filled  the  postil  Chief-engraver 
at  the  Zecca.  His  adventurous,  jourjicy  to  the  Tuscan  capital,  and 
the  vexations  .fie  endured  at  the  hands  ol  the  directory  rtf  the 
Fbrentiue  mint,  form  -a  curious- episode  of.  hi*  i-i'fe,  reminding  me 
of  the  fras.que*  of  Cellini,  ot  Leone  Le»m  The  artist  would  not 
submit  to  the  htudiliation  of  .having.,  to  copy  dies  engraved  by  his 
. colleague,  the  Gcr  man.  Kyi l\  whose.  work  lie  and  his  friends  consid- 
ered m interior  to  lvis.ciw.rt,  Matiy.of  thy  coins  of  Cosimo  H,  of 
that  period >re  no  doubt  by.Jflni,  but-  nor.  being  Gened,  it  is  wipes- 
- . -si biff  to  distinguish  them.  From  l:lon-:ncev  he  pli.yk-d.  t.;.  the  Mints  of 
GuasraUa,  and.  Mar/tua,  where  tn  1613  and  rfitq  he  cirr  dies  for 
variou.-.  coins.  which,  especially  the  goM  Zccchini  .u.td.  silver  Scudi. 
of  Ferdiaahdo  11.  Gorizagu,  .u'e  considered  to  be  very  good 
productions. 
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MatiyitpirMola’s.  auUjcn ticaied  works  are  still .'extant  at  Florence. 
To  thy  Florentine  period  of  the  artist’s  activity  belong  the*  follow* 
mg  medals  a.  Portrait-medal  of  St.  Charles  BofTomaeus  (one  of 


Portrair-baiigt*  Ol  Charles  tnutian^el,  D„ukc  of  Savoy,  1O06 


Jtipitt>|  seated  i--  ^drfa  Magdalena  of  Austria ; Rt.  PR  EM  l A VI RTV- 
T1S  ; — Cosimo  IP  and  Mariif  xMaedalcna,  1618  (signed  : G.  MOL  ); 
~ Anml^y wfith  tjbeircpOjtutied  Busts,  ootfa.ee  (signed > GASP.  W.); 
— Marta  Magdalena ; tfL.  A peacock,  AETHER  A.  (signed  ; GASP  ; 
ofeyV  Uksimtedf)- Ferdinand.  II.,  ih^  PREMIA  VmXVTlS 
(aFgned  i SAS,  MOL.) ; Another-,  a variety,  etc.  • 

G:  A.  medaf  |t'lth’  busti  an,  either  side  of  CWimO  ;if  and  Maria 
Magdalena:  of  Austria  beats  both  signatures  off*.  MOL  and  0,  OOPRfi, 
and  Donunig  suggests  that  the  portraits  modelled  by  Dupre  may 
haw-  beer,  cast  by  Mola,  Thu  specimen  i Hum  fated.  ioVon  Fabric  a- ;s 
stork  (both  English  and  German  editions)  is  clearly  signed  by 

v yV'/^Ghw:;  • : 

: B^id«y.fhi^’tneda)s :ate'-als<>  cameos,  works*'  of  decorativeart  and 
jewellery.  •“  Mola’s  skill  as  armourer  and  goldsmith  ”,  says  Von 

L.  ,Po*» k.  — fh  r%'\iph*(*l  tVo/tuiyo/  ?< 
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Fabriczy,  ff  is  shown  in  the  shield  and  parade  helmet  damascened 

\ l . vr  i : l 1 .1.  } L . j L-  : 


in  a series  of  thirteen  medals  cd  the  Grand  Dukes  Ferdinand  L, 
Gos'imo  11.,  his  wife  Maria  Magdalgfc^ of  Austria,  ttnd  Ferdinaiid  11. 
In  the  cc 


In  the  portrait  of  the  widowed'.'  CJjfitsil''  - iill\istraied)\ 

executed  after  1 62.  iv  the  master  produced  a piece,  which,  as  far  as 
simplicity  and  expression  are  concerned,  is *-wonhy  to  rank  beside 
the  best  creations  nf  she  Cinquect-nto 

Mola  settled  at  Rome  in  1623,  and  in  '[62$  was  appointed  Mint- 
ettgravef  At  the  Papal Zecca,  in  succession  to  jacobo  Antonio  Moro, 


Maria  Magdalena  ot  Austria  (okv.  > ’ G 

who  died  in  January  r 625  The  Mini  archives  preserve  a.  record  ot 
the  first  payment  niade  to  hini  in  February  rb?T  of  i j scudifar 
work  done.  According  to  the  most  aeirhentk  documents,  he 
remained  in  office  until  the  end  of  i645f,  died  dii  the  adv  January 
16  po,  and  was  buried  at  Santa  Maria  Traspon tine,  although  his 
friend  Petreeim  mentions  his  name  in  3642  among  living  artists. 

■i  f i t • « 1 1-  ' . >•'  . . . . . l . 


occurs,  on  several  medals  of  ' : V3fl>  ^ S 

wbkhfaet  Bobiembai  concluded  that'  tfe.^lsthwas  liyidg  in 
r 66j.  The  error  arose  from  a as ; Mjola^G 

succeeded  at;  the.  Fa  pal  Mint  by  his  nephew  Gaspare  MOrone-Molti 
who  signed  also  his  productions  ; G.  If,  After  1640  no  coins  bear 


very  incomplete  accounts  of  the  Papal  Mint  is  of  1639;  In  0640 
\Gakpare  Morotit  appears  ip  these  accounts  ds  T Jncisore  delFerri 
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della  Zecca”,  and  remains  in  this  quality  until  1669,  when  he  is 
replaced  by  Girolamo  Lucenti. 

By  Mola  are  the  following  coins  : Urban  VIII.  (1623-1644). 
AT.  Scudo,  1625  ; — iR.  Scudo,  An  XII  (The  Holy  Conception ; 
several  varieties,  all  signed  : GAS.  MOL.  or  GASP.  MOLO) ; — Same 
date  (TE  MANE  TE  VESPERE.ROMA.  The  Pope  kneeling 
before  the  Archangel  Michael ; two  varieties  signed  : GAS.  MOL.  ana 
GASP.  MOLA) ; — An  XI  (VIVIT  DEVS  • ROMA.  The  Archangel 
slaying  the  Dragon  (some  varieties  unsigned,  others  with  : GAS.  M.  F. 
or  GAS.  MOL.  F.)  ; — An  XII  (Same  type ; four  varieties,  signed  : 
GASP.  MOLA  F.;  GASP.  MOLA) ; — An  XV  (Same  type  ; two  varieties, 
signed  : GASP.  MOLl) ; — Testone,  An  XIV  (signed  : G.  MOL. 
under  Pope’s  bust ; ^6.  VIVIT  DEVS  ; two  varieties);  — An  VIII 
(several  varieties  ; AVCTA  AD  METAVRVM  DITIONE . ROMAE 
Roma  seated ; signed  G.  M.) ; and  others  of  lower  denominations,  as 
Portrait-Quattrini  of  year  XIII.,  signed  : G.  M.;  — G.  MOLA,  or 
G.  MOLI. 

Mola  is  also  the  author  of  various  medals  of  Urban  VIII.,  who 
gave  him  an  order  for  a series  of  Pontifical  medals,  partly  from 
former  portraits  by  earlier  artists,  and  partly  from  his  own  models. 
The  first  he  apparently  executed  at  Rome  was  that  issued  in  1625 
for  distribution  at  the  feast  of  the  apostles  St.  Peter  and  St.  Paul  to 
commend  cardinal  Barberini  on  nis  journey  to  France.  Mola 
trained  two  pupils  who  assisted  him  in  his  work  : Lazzaro  del 
Solaro,  and  Francesco  Nicolini.  In  1632,  Mola  was  temporarily 
replaced  by  Alessandro  Astesano,  but  already  reinstated  in  the  next 
year.  Amongst  his  most  noteworthy  productions  is  an  Agnus  Dei  set 
with  cameos,  a crown  of  lapis-lazuli,  which  was  presented  by  the 
Pope  to  the  Queen  of  Hungary,  a shield,  and  the  following  medals  : 
Urban  VIII.  (1623-1644).  The  Transfiguration,  1623  ; — Equity, 
PAX  IN  VIRTUTE  TUA,  1624;  — Porta  Santa  of  San  Giovanni 
in  Lateran,  1626  (signed  : GAS.  MOLO);  — Another  Jubilee  Medal, 
on  the  Canonization  of  Santa  Maria  Maddalena  de’  Pazzi ; — Another, 
Porta  Santa  closed,  1625  (several  varieties)  ; — Plan  of  Fort  Urban, 
SECURITAS  PUBLICA,  An  IV  (signed  : GAS.  MOLO) ; — Conse- 
cration of  St.  Peter’s  cathedral.  An  IV ; — View  of  the  Confessione 
Vaticana,  1626  (GASP.  MOLO)  ; — Plan  of  the  castle  of  Sant’  Angelo, 
1627;  — The  Washing  of  the  feet,  An  V (signed  GASP.  MOLO 
C.  PRIV.  S.  PONT)  ; — Another,  with  bust  of  Christ ; — Canoniza- 
tion of  S.  Andrea  Corsini,  An  VI  (signed  : GAS.  MOLO)  ; — View 
of  the  harbour  of  Civita  Vecchia,  An  VI;  — The  Washing  of  the 
feet,  An  VII;  — Roma  seated,  AUCTA  AD  METAURUM 
DITIONE  ROM/E  (medal  commemorating  the  return  of  the  duchy 
of  Urbino  to  the  See  on  the  extinction  of  the  Della  Rovere  family); 
— Coronation  of  the  Pope  on  the  feast  day  of  the  archangel 
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At.  Michael,  An  VllI ; ~ Tbw  Pope  consecrating  the  Basilica 
V^ti'caaay  Ao  V1U  ; — The  Pope  kneeling  tefefc;  the  archangel 
!m.  Michael,  An  IX  (signed  . Gasp,  JKOkO)  : — View  oi.  the- CotJfW- 
«onc  Vaik-ana,  QRNATQ  SS.  PETRI  KT  PAULI.  SEPULCHRO, 
An  X (.signed  : G.  MOLO);  — Facade  of  the-  Church  of  S,  Bibiana, 
An  XI  (signed : GASP . MOL.) ; — View  of  the  Church  of  $.  Caius  near 
the  Terras  of  Diocletian,  An  XII  (signed  ; GAS,  MOL  ) : - The 

Washing  of  the  leel.  An  XIII  (this  medal  is  very  common I have 
seen  specimens  in  gold,  silver  and  bronze) ; — Facade  of  the  Church 
or  St.  Anastasia,  r 63 6 (signed  : GASP.  MOL! .);  - View  of  the 

Baptistry  ofCohsuiuirte  in  St.  John  Lateran,  Atv  XIV  p ^-'VJAW'bf 
tire.  Pontifical  1'alac.e  of  Caste!  Gandolfo,  r6j9  (signed  : GAS.  MOL) ; 


Charles  of  Lorraine,  Prince  of . VaudCmoM t 


weree*gcnfea  py- Mot Also  cut  some  with,  likenesses  ot  pnvati 
individuals,^  those  aiV^assiaryv  Dal  Posizo  (mentioned  by  Berra 
Alessandro  Gamba’ungo,  of  Rimini , — Charles  of  Lof- 
prinee ot  Vaudemom,  t fiat  (signed:  GASP ..HUntuih’d');  — 


raine. 


^ Google 
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Louis  XIII.,  as  a youth  ; — and  Popes  : Leo  X. ; — Hadrian  VI.; 

— Clement  VII. ; — Paul  III. ; — Julius  III. ; — Marcel  II. ; — 
Paul  IV.  ; — Pius  V. ; — Gregory  XIII. ; — Sixtus  V. ; — 
Urban  VII. ; — Gregory  XIV. ; — Innocent  IX. ; — Clement  VIII. ; 

— Leo  XI. ; — Paul  V.  ; — Gregory  XV.,  and  possibly  others. 
Mola’s  signature  on  coins  and  medals  occurs  under  various  forms  : 

GAS.  M.;  — GAS.  MOL.  F.;  — GASP.M;  — GASP.;  — GAS.  M.;  — G.  M.; 

— G.  M.  F.;  — MOLA;  — MOLO;  — GAS.  MOLO;  — GASP.  MOLO  F.;  — 
GASPARO  MOLO;  — G.  MOL.;  — GASP.  MOLI,  and  G.  MO.  or 
G.  M.  FECIT. 

In  a document  of  1642,  the  artist  is  named  : GASPRO  MOLI. 
Supino  (p.  184)  states  : “ L’abilita  artistica  del  Mola  £ dimostrata 
dal  celebre  scudo  ed  elmo,  ora  al  Museo  Nazionale,  per  tanto  tempo 
attribuiti  a Benvenuto  Cellini.  Servi  prima  nellaZecca  di  Firenze  e 
fece  le  medaglie  con  l’impronta  di  Ferdinando  I.,  Cosimo  II., 
Maria  Maddalena  d’ Austria  e Ferdinando  II.,  nonche  varj  punzoni 
per  monete ; ando  poi  in  quella  del  duca  di  Guastalla,  e due 
monete  guastallesi  da  lui  coniate  portano  le  date  1613-1614.  Fu 
quindi  a Roma  e coni6  moltissime  medaglie  per  i papi  Urbano  VIII., 
Innocenzo  X.  e Alessandro  VII.  Sebbene  la  maggior  part£  dei  suoi 
lavori  siano  stati  eseguiti  nella  prima  met&  del  secolo  xvii,  non 
risentono  affatto  del  carattere  del  tempo  e si  fanno  ammirare  per  la 
bellezza  della  modellatura,  per  I’eleganza  dell  insieme  e la  finezza 
dei  particolari  ”. 

Bibliography.  — Cinagli,  Le  Monete  de  Papi,  1846.  — Bolzenthal,  op.  cit.  — 
Ammon,  op.  cit.  — Madai,  Thaler  Cabinet,  1766.  — Serie  dei  Conj  di  Medaglie 
Pontificie  da  Martino  V.  — Pio  VlI.esistenti  nella pontificia  \tcca  di  Roma,  1824.  — 
A.  Heiss,  Florence  el  les  Florentins,  II.  — Supino,  op.  cit.  — Krohn,  Thomsen 
Catalog’U.  — Bulletin  de  la  Societe  suisse  de  numismatique,  1888,  p.  66.  — 
Dr  Julius  Cahn,  op.  cit.  — E.  Plon,  Benvenuto  Cellini.  — Domanig,  op.  cit.  — 
Hildebrand,  op.  cit.  — Monatsblatt  der  num.  Gesellschaft  in  Wien,  1897,  77.  — 
Kearv,  Guide  to  Italian  Medals  in  the  British  Museum.  — Dr  Merzbacher,  op.  cit. 

— Rondot,  op.  cit.  — Stroehlin,  Sale  Catalogue,  October  1898.  — Schulthess-Rech- 
bergsche  Muu^-u,  Medaillen-Sammlung,  Dresden,  1868.  — Nagler,  op.  cit.  — 
Bertolotto,  Moro,  Gaspare  Mela  e Gasp.  Morone-Mola,  Archivio  storico  lombardo, 
1877.  — Information  kindly  supplied  by  Baron  de  Bildt,  Swedish  Minister  at  Rome. 

MOLA,  PAOLO  ANTONIO  ( Ital .).  Mint-master  (jecchiere)  at  Milan, 
1681. 

MOLARD  or  MOLART,  MICHEL  (French').  Medallist  of  the  second 
half  of  the  seventeenth  century,  born  at  Dieppe,  where  he  first 
practised  carving  in  ivory.  Later  he  settled  in  Paris.  The  date  of  his 
activity  is  comprised  between  1643  and  1694.  He  worked  on  the 
medallic  series  of  Louis  XIV.,  and  had  an  apartment  in  the  Louvre, 
from  about  1684  to  1703.  According  to  Guiffrey,  he  probably  died 
in  the  early  months  of  1714. 

This  Engraver’s  signature  occurs  in  various  forms  : MOLART.  F.; 
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— MOLARS  F ; — M.  M.  F ; — A.  MOLAR?  r.(sic), 

M.  MOLART  F.;  ™ MOLART.  .' \ 

Among  his  most  intcrc-iti'jsg  medallic  productions  are  : Bank  of 
Dunkirk,  1 6 y8  (reproduced  in  Rcindot,  PL  XXX  Vlf,  i ; signed 
l $.)-  — Another,  with  obv.  by  B.  Roussel,  and  IR.  signed  : 
MOLART  F.  : • Baltic  of  Fjeurus,  1690  (ohv.-by  Koussei,  and  Also 
by  Mauger);  Action  off  Beacby  Head,  1690  (obv  bv  Roussel); 

— Capitulation  of  Motts,  1091 ; - Battle  of  Stein  kirk,  ; — 
Battle  of  Linden,  u'yj;  Tlse  Dauphin;  3^:.  Marie  AnoeCbristina 
of  Bayans,  imil.  (oin\  ittuftrated);  — Peace  with  Spain,  and 
Marriage  of  Louis  XIV.  , 1660;  — Victories  of  Louis  XIV.  in  the 
Netherlands..  1672;  — Portrait-medallion,  1672  ; — Portrait-medal- 


MOLART 


Portrait1#)'.  the  Gran#  Dauphin 


lion  of  Louis XfV.,  s6?i  , — Saule  of  Senef,  1674  j — 20  years’ 
Truce*,  between  France,  Spat n, . and  . the  Netherlands,  t 6845  — 
Capture  of  Bergen,  ! 6<n  , — Establishment  of  the  Academy  of 
Rome  * — BuikLne  td  Chi.ircites  for  the  neo-cauhoircs.;  —"  Conquest 
&£  Savoy ; --  Battle  of  Staffarde,  legend  : INFEL1X  ALLOBROX 
PROFLlCAWSy  ~-  .Ponrait  of  Louis  XIV. , 169?;  - Battle  of 
ftethel;  — fettle  of  Leo* ; — Creation  of  Knights,  1662 ; — Capture 
•of  Utte,  1-696";  - Victory  of  Retire),  1697 ; -—  I’he  Grands  jours; 
kg  : PROV INQ/H  AH iNjURIIS ; — Illness  of  the  King,  Xc.  All 
the  above  medals  vary  in  size ; they  occur  in  various  combin- 
ations With  obverses  or  reverses  by  Roussel,  Roettier,  and  other 
contemporary  medallists  who  were  engaged  on  the  same  series. 
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The  following  medals  by  Molart  are  all  of  the  module  of  30 
“ lignes”  : (1638).  Facade  of  the  Val-de-Gnlce ; — 1643.  Taking 
of  Thionville ; — Battle  of  Carthagena;  — 1644.  Capture  of 
Philipsburg;  — 1645.  Battle  of  Liorens  and  capture  of  Balaguier; 

— 1648.  Peace  of  Westphalia ; — 1654.  Consecration  of  the  King; 

— Relief  of  Arras;  — 1657.  Montm&ly  taken  ; — 1660.  Interview 
between  Louis  XIV.  and  Philip  IV. ; — Marriage  of  Louis  XIV. 
with  the  infanta  Maria  Theresia;  — 1661.  The  King  taking  in 
hand  the  government  of  the  State ; — The  King  accessible  to  all 
his  subjects;  — Birth  of  the  Dauphin;  — 1666.  Death  of  the 
dowager  Queen,  Anne  of  Austria;  — The  King’s  clemency;  — 
1667.  The  Paris  observatory ; — 1670.  Embellishment  of  Paris;  — 
1672.  Holland  subdued;  — 1673.  Maestricht  taken;  — 1674. 
Second  conquest  of  Franche- Comte ; — Battle  of  Senef;  — 1 67  5 . 
Assistance  rendered  to  Messina;  — Hdtel  des  Invalides;  — 
Limburg  taken;  — 1677.  Valenciennes  taken  (signed:  A.  MOLART  F.); 

— Battle  of  Cassel;  — Cambrai  taken;  — 1678.  Lewe  taken;  — 
Peace  ot  Nymwegen;  — 1680.  Raising  of  sailors; — 1681.  Subjec- 
tion of  Strassburg  and  taking  of  Casale  ; — 1682.  The  King’s  self- 
condemnation  ; — 1683.  Strassburg  fortified;  — 1684.  Bombard- 
ment of  Genoa  ; — Peace  with  Algiers ; — Twenty  years’  truce  ; — 
Luxemburg  taken;  — 1686.  Illness  of  Louis  XIV.;  — 1687. 
Recovery  of  the  King ; — Festivities  at  the  Hotel  de  Ville  ; — 1688. 
Campaign  of  the  Dauphin;  — 1689.  Promotion  of  Knights  ot 
Saint-Esprit;  — 1690.  Naval  battle;  — 1691.  Mons  taken;  — 
Engagement  of  Leuze ; — 1692.  Namur  taken;  — Engagement  ot 
Steinkirk ; — Engagement  of  Pforzheim  ; — 150  towns  fortified ; — 
Institution  of  the  Military  Order  of  Saint-Louis ; — 1693.  Flourishing 
state  of  the  navy ; — Prosperity  of  the  Royal  Family  (medal  presented 
to  Canadian  Indians) ; — 1694.  Battle  of  Ter;  — Givonne  taken,  &c. 

Guiffrey  mentions  a few  other  medals  by  Molart,  which  occur  in 
various  sizes  : 1644.  Battle  of  Fribourg; — 1673.  Perrault’s  project 
for  the  Louvre ; — 1667.  Bust  of  Louis  XIV. ; — Bust  of  the  King, 
crowned  with  laurel-wreath; — 1681.  Building  of  a canal  to  connect 
the  two  seas;  — Head  of  Louis  XIV.;  — 1683.  Death  of  Queen 
Maria  Theresia;  — 1685.  Head  of  Louis  XIV.;  — The  real 
supporters  of  the  throne ; — Bust  of  the  King ; — Bust  of  Bouche- 
rat  (mentioned  in  Molart’s  widow’s  list  of  dies  and  puncheons, 
presented  to  the  Mint  on  14.  June  1714);  — The  State  apart- 
ments (Mercury  between  two  goddesses) ; — Extinction  of  Heresy 
(Religion  blessing  the  King  in  armour) ; — Portrait  of  the  Dauphin ; 

— Liberality  to  authors; Teg.  : BONARUM  ARTIUM  REMUNE- 
RATORI  (signed  : MOLART  FECIT)  ; — The  State  granaries,  1672; 

— Cuirassed  bust  of  Louis  XIV.  (sev.  var.);  — Laurel-wreathed 
bust  of  the  King;  leg.  : LUDOVICUS  MAGNUS  REX  GALLIA- 
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RUM  INVICTISSIMUS ; — Half-length  portrait  of  Louis  XIV.; 
leg.  : LOUIS  LE  GRAND  ; — Cuirassed  bust  of  the  Dauphin  ; — 
Bust  of  Louis  XIV.  with  the  cross  of  the  order  of  the  St.  Esprit  in 
front  of  cuirass,  &c. 

Both  artists,  Mauger  and  Molart,  were  most  prolific  Engravers ; 
Molart  preceded  his  colleague  at  the  Medal-mint,  and  like  him,  was 
engaged  in  producing  a series  of  reductions  of  earlier  medals. 
Guiffrey  gives  the  following  account  of  the  expeditious  process  by 
which  these  Medallists  executed  their  medals  so  rapidly  : “ Dans 
l’atelier  de  presque  tous  les  artistes  se  trouvent  des  alphabets  de 
lettres  ou  d’ornements  graves  en  relief  et  servant  evidemment  de 
poin^ons  pour  £baucher  les  ldgendes  des  coins.  Le  graveur  ne  prend 
pas  la  peine  de  tailler  la  I6gende  en  relief  sur  le  poincon,  operation 
fort  longue,  il  se  contented’ex£cuter  le  sujet  qu’il  imprimeencreux 
dans  le  carr6;  puis,  £ 1’aide  de  ses  alphabets  ou  de  ses  ornements 
mobiles,  il  acheve  son  carre  en  y frappant  successivement  chaque 
lettre  de  la  I6gende  ou  les  ornements  qui  restent  a ajouter.  Mais  ce 
proc£d6  exp£ditif  est  quelquelois  pouss£  plus  loin.  Lors  de  l’inven- 
taire  apr£s  d6ces  de  Molard,  parmi  les  objets  trouv^s  dans  son  atelier, 
figurent  non  seulement  des  alphabets  de  difterentes  grandeurs,  non 
seulement  des  fleurs  de  lys  qui  rentrent  dans  les  ornements  dont 
nous  parlions,  faciles  a ajouter  apr£s  coup ; mais  m&me  des  poin^ons 
de  tites  de  face  et  de  profil,  de  pied,  de  mains  et  autres,  — je  copie 
textuellement  l’invcntaire, — servant  & former  partie  de  la  figure. 
GrAce  A ces  pieces  de  rapport,  certains  graveurs  en  arrivaient  A 
supprimer  la  gravure  pr^paratoire  du  poincon.  Ils  6bauchaient 
sommairement  leurs  carr£s  en  y imprimant  les  titres,  les  membres 
et  les  attributs  prepares  pour  servir  A toute  occasion  et  gravaient 
directement  en  creux.  On  juge  des  rdsultats  d un  pareil  proc£d£. 
Les  mddailles  perdent  A cela  toute  originalite,  toute  delicatesse ; mais 
on  6tait  arrive  A pr£f6rer  la  rapidity  et  T^conomie  A la  vari£t6,  A la 
perfection.  Quant  aux  graveurs  qui  se  resignaient  A subir  de 
pareilles  exigences,  ce  n’6taient  plus  que  des  ouvriers  condamn£s  A une 
fabrication  presque  machinate  ” (J.  J.  Guiffrey,  Les  graveurs  de 
medailles,  Revue  numismatique,  1885,  P-  r59)- 

A Michel  Molard  is  mentioned  as  Mint-engraver  at  Amiens, 
1692-1698,  but  according  to  Rondot,  this  artist  is  not  the  Medallist 
of  that  name. 

Bibliography.  — Bolzenthal,  op.  cit.  — Rondot  & De  La  Tour,  op.  cit.  — 
Revue  numismatique,  1885,  1889.  — Ammon,  op.  cit.  — Catalogus,  See.  — 
Blanchet,  op.  cit.,  II,  p.  398.  — Franks  & Grueber,  op.  cit.  — Keary,  Brit.  Mus. 
Guide  to  English  Medals,  Sic. 

MOLART,  MICHEL  II  {French).  Mint-engraver  at  Amiens,  circ. 
1692-1698. 
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MOLARINHO,  JOSfi  ARNALDO  NOGDEIRA  ( Poring .).  A native  of 
Guimaraes,  and  a Medallist  of  merit,  who  lived  at  Porto  during 
the  second  and  third  quarters  of  the  nineteenth  century.  He  was 
employed  at  the  Mint  of  that  city  as  Engraver,  and,  says  Aragao, 
his  numerous  works  in  die-sinking  are  justly  appreciated. 

I have  noticed  his  signature  on  medals  of  the  — Inauguration  of 
the  Minho  Railway,  1875,  and  Douro  Railway,  1879;  — Angola 
Expedition,  i860;  — Prize  Medal  of  the  Braga  Exhibition,  1863  ; 

— Friendly  Society  of  Typographists,  1864; — Inauguration  of  the 
Crystal  Palace  at  Porto,  1861 ; — Agricultural  Showat  Braga,  1863  ; 

— Medal  of  the  Real  Associa<;ao  central  da  Agricultura  Portugueza, 
1864;  — Horticultural  Show  at  Porto,  1877  5 — Capello  and  Joens, 
Portuguese  explorers,  1855 ; — Tercentenary  of  Camoes,  1880;  — 
Centenary  of  the  Marquis  de  Pombal,  1882;  — Jao  de  Deus,  poet, 
1893  ; — Visit  of  the  Emperor  D.  Pedro  II.  to  Porto,  1872,  etc. 

Bibliography.  — A.  C.  Teixeira  de  Aragao,  Descriptfo  geral  e historica  das 
Moedas  cunbadas  em  norm  dos  Reis , Regentes  e Governadores  de  Portugal , Lisboa,  1874. 

— A.  Movaux,  Les  Cheminsde  fer , 1905. 

MOLIN,  FEDERIGO  ( Ital .).  Mint-inspector  at  Venice,  circ.  1630. 
His  initials  F.  M.  occur  on  coins. 

MOLIN,  J.  P.  ( Swed .).  Sculptor  of  the  second  halt  of  the  nineteenth 
century,  who  modelled  a medal,  engraved  by  Ericsson,  with  bust  of 
Charles  XV.,  and  commemorating  the  Universal  Industrial 
Exhibition  at  Stockholm,  1866. 

MOLINET,  MICHEL  (French),  Hereditary  Mint-engraver  at  Mont- 
pellier, circ.  1590-1593. 

MOLINET,  ROBERT,  surnamed  OLIVIER  (French').  Appointed  Mint- 
engraver  at  Montpellier,  2.  December  1593;  he  resigned  in  1598. 
Barre,  in  his  nomenclature  of  French  engravers,  gives  the  date  of 
his  activity  as  from  1583-1593. 

MOLINO,  DOMENICO  (Ital.).  Mint-inspectoi  (^ ecchiere ) at  Venice, 
1625. 

MOLINO,  JERONIMO  (Ital.).  Mint-inspector  at  Venice,  1610-1612 
and  1634-1636. 

MOLINO.ZOANO  MARCO  (Ital.).  Mint-rector  at  Cattaro,  1602-1604. 

MOLL,  ANTON  (Austr.).  Chief-engraver  at  the  Mint  of  Vienna, 
1754-1758.  He  had  been  Assistant-engraver  from  1750-1754.  His 
signature  : A.  MOLL  F.  occurs  also  on  medals,  as  on  that  of  1757, 
commemorating  the  Victory  of  Count  Daun  over  the  Prussians  at 
Kolin,  and  a religious  Badge  with  representation  of  Christ  and  the 
Virgin. 
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Moll  was  the  son  of  a Tyrolian  sculptor;  he  married  in  1757  a 
sculptor’s  widow’,  Francesca  Donner,  but  died  in  the  following  year. 

Bibliography.  — Katalog  der  K.  K.  Mun^stempel  Sammlung , &c.  — E.  Fiala, 
op.  cit.  — Krohn,  Thomsen  Bronce-Medaillier.  — Schlickeysen-Pallmann,  op.  cit. 

MOLLER,  CHRISTIAN  (Germ.').  Mint-engraver  at  Nuremberg, 
previous  to  1674,  and  probably  from  1669.  He  is  the  author  of  the 
very  rare  Shooting  medal  of  1671  (Imhofll,  p.  111),  signed  C.M., 
which  has  often  been  ascribed  to  Christian  Maler,  who  however  had 
been  long  dead  at  the  time. 

Bibliography.  — C.  F.  Gebert-Nurnberg,  Geschichte  der  Mun^statte  der 
Reichstadt  Niirnberg,  1891. 

MOLLER,  C.  A.  (Dart.).  Mint-engraver  at  Copenhagen,  1813.  His 
initial  H occurs  on  coins  and  medals.  There  is  a commemorative 
medal  by  him  of  the  Return  ol  the  King  of  Denmark  from  the 
Congress  of  Vienna,  1815. 

MOLO  Vide  GASPARO  HOLA  supra. 

MOLO  or  MOLA,  PAOLO  ANTONIO  (Ital.).  Mint-master  at  Milan,  1681 . 

HOLOSSOS  (Greek).  Mint-engraver  atThurium,  circ.  404-388  B.C. 
All  scholars,  Raoul  Rochette,  von  Sallet,  Brunn,  Dr  Head,  Evans, 
Blanchet,  etc. , are  agreed  that  the  signature  MOAOZZOZ  on  Thurian 
coins  refers  to  the  Engraver  of  the  dies  and  not  to  a magistrate. 

On  a Didrachm  in  the  British  Museum  collection,  the  artist’s  full 
signature  occurs  on  the  exergual  line  of  the  fyL,  and  abbreviated  to  M 
on  the  obv.,  a repetition  of  the  same  signature  on  both  sides  of 
coins,  which  has  already  been  observed  on  some  of  the  works  ot 
Aristoxenos,  Euainetos  and  Kimon. 

According  to  Dr  Evans,  Molossos  was  a contemporary  of  the  great 
masters  of  Syracuse,  but  his  coins,  which  belong  to  the  period 
comprised  between  B.C.  404  and  388,  show  a degradation  of  style 
and  drawing  so  much  more  marked  and  extraordinary  seeing  that  the 
issues  of  the  same  mint  of  the  period  immediately  preceding  rank 
amongst  the  most  exquisite  productions  of  monetary  art,  such  as 
the  beautiful  tetradracnms  signed  IZTOPOZ»<t>>  etc. 

In  a find  of  Tarentine  didrachms  of  Evans’  II.  Period  (B.C. 420- 
388)  were  several  Thurian  coins  signed  MOAOZZOZ,  which  enables 
one  to  determine  the  approximative  date  of  the  last.  On  the  other 
hand,  the  similarity  of  style  and  work  with  the  coins  signed 
NIKANAPOZ  and  <t>PY,  which  Molossos  appears  to  have  imitated, 
proves  that  he  did  not  work  previous  to  about  404  B.C. 

The  following  are  some  of  the  varieties  of  Molossos’  dies. 

1.  AC.  Didrachm.  Obv.  Head  of  Pallas  to  r.,  wearing  necklace 
and  crested  Athenian  helmet,  on  the  side  of  which,  Skylla,  with 
her  hand  to  her  head;  on  flap  of  helmet,  M.  OOYPIHN.  Bull, 
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with  r.  fore-leg  raised,  and  tail  erect,  butting  to  r, 
on  which  r M0A0220X  ; in  ex,,  tunny- fish  to  r 
Weight  : 123.5  grs. 


border  erf 


B.  M . Cat  .,  j/ii/v.  p.  202,  n"  59.  — Vun  Salter,  op.rit., 
|».  U-  — 'Num.  Cbron,,  rSat,  PI.  IX,  n°  to. 

/R.  Didrachm.  Similar-  ro  last,  but  without  the  signature  on 

■ "*  fit  •:*/ v&k ■; .*'• : * , • ••  V . > ' • 

'*/  -ft  • '•  • Vi 


1|  op,  at,,  t,  CVJ,  n°  s — Num.  Chron-,  1896, 
:k v*- — Von  Ballet, op.  «r.vp.  31.  - — VicnnaMuseum 
S-92. 

im.  Similar,  bur  between  the  plumes  and  flag  of 


helmet,  the  inscription  E 


Garrucci,  op.  at,,  t.  CVI,  it-5  j 1 . — Vienna  .Museum  Cat 
0"  4693-  ■ ' • . ' i\  s ' /;  V ‘ 
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On  some  specimens,  the  signature  MOAOZZO  or  MOAOZZOZ 
appears  in  unusually  large  letters ; this  must  no  doubt  be  ascribed 
to  a degradation  of  style.  The  coins  thus  signed  may  have  been 
copied  by  inferior  artists. 

Bibliography.  — Head,  Historia  Numorum , 1887.  — A.  Evans,  Horsemen  oj 
Tarentum.  — Imhoof-Blumer,  Monnaies  grecques . — A.  von  Sallet,  Kunstlerinschrif- 
ten , &c.  — L.  Forrer,  op.  cit. 

MOLSDORF  otherwise  HANS  WELLER  (Germ.).  Mint- master  at 
Friedberg  (Saxony),  1541  --J-  1545.  His  distinctive  mark  was  a lime- 
leaf. 

MOLTEDO  (Ital.).  Sculptor  and  Medallist,  who  worked  in  Paris 
about  1826,  and  was  engaged  on  the  Durand  series  of  medals.  I 
have  come  across  his  signature,  MOLTEDO  F.  only  on  two  medals, 
those  of  Thomas  Sydenham,  the  “English  Hippocrates”,  •f  1689, 
and  Dr  Thomas  Bartholin,  Copenhagen  (Durand  Series,  1844). 

Bibliography.  — Weber,  op.  cit , — Franks  & Grueber,  op.  cit. 

MOLVENTER,  JOHANN  (Austr.).  Seal-engraver,  Gem-cutter,  and 
Die-engraver  at  Freiburg  in  Brisgau,  and  Ensisheim,  circ.  1594-1611. 

MONACHT,  GEORGES  (Belg.).  Mint-engraver  at  Li6ge,  under 
bishop  Gerard  de  Groesbeck,  1567-1571,  and  afterwards  at  Cambrai 
and  Stavelot.  His  name  occurs  in  various  forms  : Monachy,  Monacy, 
Monausie,  Monicus,  Munichs,  Muenix,  Munx,  Munex,  Munix, 
Muniex  and  Muninex. 

Bibliography.  — Pinchart,  op.  cit . — Renesse,  Histoire  numismatique  de 
I'h'icM  et  principaute  de  Litge,  Bruxelles,  1831.  — A.  de  Witte,  op.  cit. 

MONACHT,  PIERRE  (French).  Mint-master  at  Saint-Pour<;ain, 
1 529-1 53  r.  His  privy  mark  is  a Z at  the  end  of  legends.  In  January 
1531  the  Mint  was  transferred  to  Montferrand. 

Bibliography.  — E.  Faivre,  op.  cit. 

MONAU,  PAUL  (Germ.).  Mint-contractor  at  Schweidnitz,  1517- 
1518.  In  1546,  he  declined  an  offer  to  work  the  Royal  Mint  at 
Breslau. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit.  — Friedensburg,  op.  cit. 

MONCATO  (Amer.).  A South-American  Engraver  of  the  early  part 
of  the  nineteenth  century,  who  signed  a Royalist  Badge  of  Fer- 
dinand VII.  of  Spain  granted  for  Valour,  Buenos- Ayres,  1808.  He 
appears  to  have  been  Mint-engraver  at  Potosi,  where  this  medal 
was  struck. 

Bibliography.  — Prado  y Rojas,  Catdlogo  de  las  monedas  y tnedallas,  &c.  — Rosa, 
Medallas  y monedas  de  la  Republica  Argentina.  — J.  T.  Medina,  Medallas  coloniales 
Hispano-americanas,  Santiago  de  Chile,  1900. 
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MONCEAU,  JEAN  DE  (French).  Engraver  of  jetons,  during  the 
second  half  of  the  sixteenth  century.  He  was  a Goldsmith  by  pro- 
fession, and  in  1560  he  engraved  irons  with  the  arms  and  motto  ot 
the  Roy  Dauphin. 

Bibliography.  — Barre,  op.  cil.  — Rondot,  op.  cil.  — Blanchet,  op.  cit.,  II, 
p.  396. 

MONCEL,  ADOLPHE  EMMANUEL  (French).  Contemporary  Sculptor 
and  Medallist,  born  at  Paris ; pupil  of  Millet,  Thomas,  and  Mercia. 
At  the  Salon  of  1891  he  exhibited  two  Portrait-medallions  in 
bronze:  Mme  K***;  — Mn,c  N***,  and  in  1894,  another,  of  Mmc 
Carnot. 

MONCEL,  REGNAULT  DE  (French).  Mint-master  at  Le  Mans,  1429. 

MONCK,  J.  BERKELEY  (Brit.).  Issuer  of  Reading  Tokens,  1811- 
1812,  comprising  : Forty  Shillings,  in  gold;  — The  same,  in 
silver ; — Half  Crown  ; — Eighteen  Pence  (3  var.).  All  these  were 
engraved  by  Halliday,  and  are  fully  described  in  Davis,  Nineteenth 
Century  Token  Coinage,  1906,  pp.  29-30. 

MONDE,  A.  J.  VAN  DER  (Dutch).  Assistant  Mint-engraver  at  Utrecht, 
from  about  1806  until  his  death  in  1824.  He  first  worked  under 
the  Chief  Engraver  George,  and  cut  the  Daalder  of  1807  with 
KONINGRIJK;  then  under  David  van  der  Kellen;his  colleagues  at 
the  Mint  being  from  circ.  1819,  P.  van  de  Goor,  and  J.  P.  Schou- 
berg. 

MONDELLA,  GALEAZZO  (Ital.).  Gem-engraver  of  Verona,  mentioned 
by  Vasari  as  one  of  the  cleverest  artists  of  the  first  half  of  the 
sixteenth  century.  Molinier  suggests  the  attribution  to  him  of  a 
plaque,  engraved  on  chalcedony,  representing  Septimius  Severus 
ordering  the  body  of  Albinus  to  be  decapitated  (Berlin  Museum); 

ST 

the  signature  is  : ; and  Dr  Bode  ascribes  to  him  a Relief  in 

bronze,  representing  the  same  subject ; also  two  other  Plaques  in 
bronze,  Mars  and  Venus  surprised  by  Vulcan;  oval,  4,8  X 5,7; 
— Venus  and  Amor  between  other  gods;  oval,  3,4  ><  4,3. 

Mondella  was  a compatriot  ofMatteo  del  Nassaroand  his  teacher 
in  gem-engraving. 

Bibliography.  — Molinier,  Les  Plaquettes,  1886.  — Vasari,  op.  cit.  — Mariette, 
op.  cit.  — Babelon,  op.  cit.  — Bolzenthal,  op.  cit.  — Bode,  Die  Italienischen  Bron{en, 
Berlin,  1904. 

MONDI,  D.  (Ital.).  Medallist  of  the  second  half  of  the  sixteenth 
century.  His  signature  : D.  MONDI  occurs  on  a medal,  dated  1561, 
with  portrait  on  obv.  of  C.imillo  Castiglione  (1517-1598),  and 
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!$£..  EX  VARIO  CONSTANS.  Diana  descending  from  heaven  on  a 
cloud  and  Endymion  asleep  (51  mill.). 

Bibliography.  — Armand,  op.  cit..  Ill,  11 3.  — Blanchet,  op.  cit.,  II. 

MONDRANT  (French).  This  Engraver’s  signature  occurs  On  the 
obv.  of  a Portrait-meaal  of  Louis  XIV.,  dated  1681.  Vide  Rondot, 
op.  cit.,  p.  322. 

MONET,  PIERRE  (French).  Mint-master-general  of  the  French 
coins,  1581. 

MONETA,  ANTONELLO  DELLA  (Ital.).  Mint- engraver  at  Venice, 
circ.  1454. 

Bibliography.  — N.  Papadopoli,  Alcune  Notice  suglt  Intagliatori  della  Zecca  di 
Venecia,  Milano,  1888. 

MONETERS  (Mediaeval).  Fide  Notes,  Vol.  II,  pp.  372-4;  also 
MINT-MASTERS  supra. 

M0N6IN  (French).  Foreman  Die-sinker  at  the  Duraffour  Works 
at  Lyons,  1848.  He  published  a Portrait-medal  of  Louis  Napoleon 
Bonaparte,  of  that  date,  of  which  2700  specimens  were  struck. 
Vide  De  Saulcy,  op.  cit.,  pi.  XLII,  4. 

MONGINO,  STEFANO  (Ital.).  Medallist  of  the  second  half  of  the 
seventeenth  century,  who  resided  at  Novara,  and  is  mentioned  by 
Bolzenthal.  Perrin,  in  his  List  of  Savoyard  Engravers,  gives  Stefano 
Mongino  as  Mint-engraver  at  Novara,  in  1630. 

MONICCA  (Ital.).  Gem-engraver  of  the  seventeenth  century,  but 
whose  works  are  not  of  very  great  merit. 

M0Nl£  (French).  Engraver  of  the  first  quarter  of  the  eighteenth 
century,  whose  signature  (MONlE  F.)  occurs  on  a Portrait-medal 
of  Charles  Dommey  (48  mill.),  a specimen  of  which  was  in  the 
late  Baron  Pichon’s  Collection  (lot  516). 

Moni6  was  working  at  Paris  in  the  second  half  of  the  eighteenth 
century.  The  Dommey  medal  is  of  that  epoch.  By  this  engraver 
are  jetons  of  the  Six  corporations  of  merchants  of  Paris,  1780,  and 
others  (Note  de  M.  Florange). 

MONIER,  EMILE  ADOLPHE  (French).  Contemporary  Sculptor  and 
Medallist,  born  at  Paris,  pupil  of  Ponscarme,  Chaplain,  and  V. 
Peter.  At  the  exhibitions  of  the  Paris  Salon  for  1902,  1903,  and 
1905,  he  showed  various  Portrait-medallions,Plaquettes,  and  Medals, 
which  are  of  good  taste. 

MONNERON,  FRERES  (French).  Issuers  of  Tokens  or  private  cur- 
rency in  179 1-2,  also  of  various  commemorative  medals  of  the 
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Revolution.  Hennin  mentions  the  following  : Message  of  the  King 
to  the  National  Assembly,  1791 ; — General  La  Fayette,  1791  (by 
Rambert  Dumarest;  several  varieties);  — Jean  Jacques  Rousseau, 
1791  (by  Dumarest ; sev.  var.)  ; — Mddaille  de  Confiance  of  5 Sols, 

1791,  Type,  so-called  : au  Pacte.  fediratif,  or  au  Serment  by  Dupr6; 
many  varieties);  — M&laille  ae  Confiance  of  2 Sols,  1791  (by 
Dupr6;  many  varieties); — Medaillede Confiance  of  5. Sols,  1792  (by 
Duprd ; Hennin  describes  six  varieties,  of  two  types  : Commemo- 
ration of  the  storming  of  the  Bastille;  and  Hercules  endeavouring  to 
break  fasces);  — Medaillede  Confiance  of  2 Sols,  1792  (by  Dupre; 
several  varieties  of  the  types  ot  the  Pyramid, and  Liberty  seated);  — 
Monneron  of  1 Sol,  type  of  Hercules,  1792  (a  pattern,  by  Dupre). 
Most  of  Monneron’s  issues  were  struck  at  the  Soho  Mint,  Birming- 
ham, and  a few  Pattern  pieces  were  never  placed  in  circulation. 
The  tokens  (medailles  de  confiance)  of  1791  are  scarcer  than  those 
of  1792,  of  which  there  was  a large  coinage.  On  the  3.  September 

1792,  the  National  Assembly  stopped  the  issues  of  private  currency, 
and  the  issuers  were  to  redeem  it  within  a month  from  the  prom- 
ulgation of  the  government  decree.  Vide  AUGUSTIN  DUPRE  (Vol. 

I,  p.  647)* 

Bibliography.  — Hennin,  Histoire  numismatique  de  la  Revolution  frattfaise.  — 
Dewamin,  Cent  atts  de  numismatique  Jran(aise  de  1789  d 1SS9.  Paris,  1893. 

MONNIER,  CLAUDE  (French').  Mint-master  at  Romans,  previous 
to  1537  (from  circ.  1500)  and  again  atter  1540 ; on  1.  February  1543 
he  was  appointed  for  the  third  time,  and  resigned  in  1548.  His 
issues  are  signed  either  CM  or  M.  He  may  be  the  author  of  a medal 
with  portrait  of  Francis,  Duke  of  Valois,  Count  of  Angoulfeme; 
JJ6.  Anns  of  France-Dauphiny,  which  was  presented  in  1504  by 
the  city  of  Romans  to  the  Duke,  during  the  Mint-mastership  of 
Claude  Monnier. 

Bibliography.  — E.  Faivre,  op.  cit.  — Mazerolle,  op.  cit.,  II,  p.  14,  n°  68. 

MONNIER,  L.  GABRIEL  (French).  Engraver  of  Besan^on,  born 
in  1733,  died  in  1804.  By  him  is  a Prize  Medal  of  the  Central 
School  of  the  Cote-d’Or,  dated  1796. 

MONSEGUR,  ALEXANDRE  (French).  Contemporary  Sculptor,  born 
at  Belfort  (Haut-Rhin),  7.  April  1849;  pupil  of  G6r6me,  and  A. 
Millet.  By  him  are  various  Portrait-medallions,  among  which  the 
best  known  are  : 1878.  Colonel  Denfert-Rochereau ; — 1880.  Auto- 
portrait ; — 1882.  M.  S***;  — Col.  Denfert-Rochereau,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit.  — Catalogue  du  Salon,  1882. 

MONTAGNA  or  MANTEGNA,  BARTOLOMEO  (Ital.).  North  Italian 
Sculptor  of  the  second  half  of  the  fifteenth  century.  At  the  Victoria 
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and  Albert  Museum,  South  Kensington,  there  is  a bronze  Plaque 
representing  St.  Sebastian  tied  to  a pillar  between  statues  of  Mars 
and  Minerva  (3  X 2 f inches.).  It  is  signed  : H.  School  of  Mantegna. 
An  artist  of  that  name  was  a famous  Painter  of  Vicenza,  circ. 
1489-1522. 

Bibliography.  — Fortnum,  Bronzes  in  the  South  Kensington  Museum . 

t MONTAGNY,  fiTIENNE  {French).  Sculptor  and  Painter,  born  at  St. 
ttienne  ("Loire)  on  17.  June  1816;  died  at  Paris  in  1896;  pupil 
of  F.  Rude,  and  David  d’Angers.  He  is  the  author  of  many  famous 
pieces  of  sculpture  and  of  some  fine  Portrait-medallions  in  bronze  : 
1850.  Thioliere  Duchossv ; — 1852.  M.  Bavon,  magistrate;  — 
1859.  M.  J***;  — M"1'  B.  C*** ; — 1873.  Mm'  C.  B***  ; — 1880. 
M.  Fourneyron,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  op,  cit.  — Larousse,  Grand  Diction- 
naire. 

MONTAGNY,  FLEURY  {French).  Son  of  the  Line-engraver  Jean 
Montagny;  Medallist,  born  at  St.  Jttienne,  4.  February  1760,  died 
at  Marseilles  in  1836.  He  received  his  first  instruction  from  his 
father,  and  was  later  apprenticed  to  a Paris  Die-sinker.  When  the 
French  Government  created  in  1789  the  State  manufactory  of  arms 
at  Versailles,  Fleury  Montagny  was  a member  of  the  Committee, 
with  Dupre,  Dumarest,  Jaley,  and  Galle,  to  whom  were  entrusted 
the  works  of  engraving,  chasing,  and  sculpture  at  the  new  estab- 
lishment. In  1809  he  was  appointed  Director  of  the  Marseilles  Mint. 

Bibliography.  — Chavignerie  et  Auvray,  op,  cit.  — Rondot }op.  cit.y  p.  373. 

MONTAGNY,  JEAN  PIERRE  {French).  Medallist  and  Coin-engraver, 
son  of  the  Line-engraver,  Clement  Montagny,  born  at  Saint-Etienne, 
31.  July  1789,  died  blind  at  Belleville  in  1862;  he  was  a pupil  of 
his  father,  of  his  uncle  Fleury  Montagny,  and  Cartellier. 

Chavignerie  and  Auvray,  mention  the  following  productions 
which  the  artist  exhibited  at  the  Paris  Salons  : 1819.  The  four 
Evangelists,  bas-relief  in  wax ; — Models  in  wax ; — Marriage- 
Piece;  — Various  Jetons  for  the  Mint;  — Aesculapius,  wax 
model;  — Bas-relief,  engraved  on  steel; — 1822.  Frame  of  medals 
and  wax  impressions  : Marriage  Medal ; — The  Four  Evangelists ; 
— Two  commemorative  Medals  of  the  Birth  of  the  Duke  of  Bor- 
deaux, after  Laffitte;  — The  Duke  and  Duchess  of  Berry,  and  the 
Duke  of  Bordeaux ; — Bailly,  first  mayor  or  Paris ; — Charles 
James. Fox;  — 1824.  A Portrait,  model  in  wax;  — Frame  of 
medals;  — 1824.  Coronation  of  Charles  X;  — Charles  X.,  King 
of  France;  — Pope  Leo  XII. ; — 1833.  Accession  of  Louis  Phi- 
lippe; — Stamp  of  the  Society  libre  des  Beaux-Arts,  after  a draw- 
ing by  HittorfF;  — Jeton  of  the  Societe  libre  des  Beaux-Arts;  — 
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jeton  for  thy  Charcoal  -trade  of-  tht  city  of  Paris;  — Prize  Medal, 
with  the  Ring's  bust,  gcjbred  hy  the  French  government;  — 
Commem'ofitivc . Medal  of  the  Passage  of  the  Great  St,  Ber- 
nard by  Napoleon  (after  Andrieu;  a var.)  ; — 'Bonaparte,  first 
consul  of  the  French  Republic;  — France  guided  by  her  Genius 
(allegorical,  subject  in  connection  with  the  Revolution  ot  1830);  — 
Commeiytoracive  Medal  of  the  Restoration  of  Napoleon  s statue  an 
the  CploWne  Vepdome  ; — Coromemottnye  MedaTof 'the  capture 

of  Antwerp  chadd  ; — Marquis  Lally-ToHcndal,  v r$3o  ; rh'35. 

.Mddatlions  and  Bas-reliefs  representing  Hunting  scenes.  Fights  be- 
tween animals,  &c„ ; — Truth  lighting  'up  Justice  and  the  Genius  of 


Fatreiti  J Praocyiece^,  jjy  tyontagny..:  ; - 

1 • ''  ' i - , -• 

V 

Evil  conquered,  bronze  medals , — Jvkdui  of  the  Society  libr?  des 
BeauxrArts  > — 1837.  Frame  of  medals-,  — 1838,  Portnut-nied.iiUon 
of  Jacques-  La  tht  re  ; - — 183  8.  Prize  • Medal  of  the  City  of  Master  Hits  ; 

— Agriculture, with  the  attributes  of  the  town  of  Valenciennes; 

— 185 iy  Thirty  medals  and  models  in;  clay;  — *8$?.  Co.mtnemn- 
rarive  jrtedal  ol  the  Flection  of  Louis  Kapplecfs  ro  the  .Presidency-, 
of  the  French  Republic  ; — Cardinal  Vkmssey  archbishop-  ;6l 
Rhetors. 

' 1 

L,  — Bioff*pbial  WotKtrrf  bUfailiw::  IV;.  9 
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Various  commemorative  medals  of  the  Revolution  ot  1848, 
described  by  De  Saulcy,  are  by  Montagny  : Journ^es  de  F^vrier 
1848  (G£nie  du  mal  vaincu);  — Archbishop  Affre  (struck  at  the 
Paris  Mint);  — The  23.  and  24.  February  1848  (^6.  Genius);  — 
The  Revolution  of  1848,  Triumph  of  Liberty  (sev.  var.,  signed 
MONTAGNY  F.  or  MONTAGNY  FECIT);  — Another,  on  the  same 
event,  of  different  type;  — Pattern  20  Francs,  1848(2  var.);  — 
Pattern  5 Francs,  1848  (2  var.;  illustrated');  — Pattern  10  Cen- 
times, 1848  (2  var.).  These  pattern  pieces,  which  exist  in  gold, 
silver,  and  copper,  were  executed  in  competition  with  other  artists 
for  the  Monetary  Commission  of  1848. 

In  1824  he  produced  a Pattern  5 Franc  piece  of  Charles  X.,  and 
in  1831  a Pattern  100  Franc  piece  of  Louis  Philippe,  also  three 
Pattern  5 Franc  pieces,  of  same  date.  Again  in  1852  he  executed  a 
Pattern  coin  of  Louis  Napoleon,  with  his  bust  on  obv.  and  head  of 
Liberty  on  IJC 

By  Montagny  are  also  the  following  medals  : Visit  ot  Queen 
Victoria  to  Chateau  d’Eu,  1843  (2  var.) ; — Jean-Jacques  Rousseau, 
1712-1778  (sev.  var.);  — Campaign  of  1814  (^6.  Napoleon  obser- 
vant l’ennemi);  — Return  of  Napoleon’s  ashes  from  St.  Helena, 
1840;  — Transfer  of  the  body  of  Napoleon  to  the  Invalides,  1840; 

— Napoleon’s  Tomb  at  St.  Helena,  1841 ; — Prince  Louis  Napo- 
leon Bonaparte,  elected  to  the  Presidency  of  the  French  Republic, 
1848;  — P.  J.  Beranger,  poet;  — Bosquet,  marshal  of  France;  — 
Cabet,  French  socialist;  — Obelisk  of  Louqsor,  1831;  — Louis 
Philippe  and  Leopold  I.  of  Belgium  and  consort,  Visit  to  Paris, 
1835;  — Louis  Philippe  and  Marie  Amalie,  1833;  — Louis 
Philippe,  Historical  Museum  of  Versailles,  1837;  — Victor  Emma- 
nuel II. , King  of  Sardinia,  1859  (2  var.,  with  French  and  Italian 
legends);  — Marat  (sev.  var.);  — Voltaire,  1820  (sev.  var.);  — 
Robert  Boyveau-Laffecteur,  Jeton  of  the  Royal  Academy  of  Medi- 
cine of  Belgium  (3  var.);  — Pope  Leo  XII.,  1826,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit.  — Bolzenthal,o/>.  c/7.,  p.  299. 

— Rondot,  ob.  cit.  — De  Saulcy,  Souvenirs  numismatiques  de  la  Revolution  de 
1848.  — Dr  r.  P.  Weber,  op.  cit.  — Tobler,  Die  Mitiif-  uud  Medaillen-Sammlung 
IVunderly  v.  Muralt,  IV.  — Numismatic  Circular,  nos  60552-57.  — Dewamin, 
Cent  ansde  numismatique  franfaise,  1889. 

MONTAGNY,  PIERRE  ANTOINE  (French).  Medallist,  whose  activity 
ranged  between  1790  and  1816.  He  executed  various  medals  and 
jetons  : Napoleon  I.,  conquests,  and  campaign  of  1806  (Istria, 
Dalmatia,  Naples,  Iena,  Berlin,  &c.);  — Medal  of  the  French 
nation,  31.  December  1770  (signed  on  fyL.  P.  AM.);  — Jean  Silvain 
Bailly,  mayor  of  Paris,  1791  (signed  : P.  A.  MONTAGNY  F.) ; — 
Private  currency ; token  or  Bon  for  6 Blancs  (2  Sous  6 Deniers), 
1791 ; I$C.  Bust  of  Minerva  (signed  : MONTAGN.);  — Bonaparte, 
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First  Consul,  Scientific  Expedition  under  Qtpr,  Baudin ; - — i8n. 
Bir,th  of  the  King  of  Korney  — ' i jfi,  Mirateau;  JEPOURSUi- 
VKAI  LES  FACT1EUX  PARTOUT;  %L.  IA  NATION  LA  LOI 
17^1  METAL  DE  GLQ~’*~ 


'.■wm 
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Pattern  Five:  Franc\v  L&15, 

•\  _ 

To  this  Engiiv-er  a Pattern  5 Franc:  piece  of  Louis  XVIII.,  t8i  5 ,' 
unsigned,  is  generally  attributed,  ft ' is.  reproduced  m Oe warning 
Cw(ws  <le  nuwmatiqHt  ffanfrim,  PL  40,  iG  JO. 

0 SiBitOGti.venv  — Mxeruhil,  off,  cU.  - Rod  Jot,  of.  cil;~~  Ed  words,  of.  at. 
— Hcnciin,  fiiiloire  ntimitmaiiquc  dt  la  Rhmlulkm  ftunffaist?  Parts,  1816.  — 
Nsgier,  ftp,,  cil. 

MON fmt  mmt  BE  (. Fmid >}.  Miht-A»»xU:r  at  .Marseilles,  r — . 

December  1545;  then  at  .Moiudlimah  ' 1 rf,e 

closed-  The  Marseilles  currency  $pl|flL  Master  bears  the 
letters  "AM0  in  monogram,  and  that  of' Monteiinrur  has  an  I:  at  the 
end  of  the  f$C  legend. 

Bibliography,  ■’£.■  paivre,  0tut  acbuldts  .dirliers  monThwes  Jmncats  it  tie  •Vi*?  f 
different* t Paris,  1S0,. 

MONT  ALAMBSRT-  PIERRE  DE  {French).  Mim-engraver  at  Angers, 
before  1451. 

MQNTALEB,  ROETTIEKS  DE  (French).  Ciuetarngnuet  at  the  Pans 
Mint,  in  succession  to  .Dupeyron.  de  D Coste.  under  .Louis  XVI. ; 
his  privy-mark  is  a Hon.  Vidt  RQETTIBRS'. 

«'  i rr.h  \ v 7'i  . . i' . ! a . . i_ — 


MONTAUTi,  ANTONIO  A Florentine  Sculptor,  Afcfitteef, 

and  Medallist  of  the  first  half  of  the  eighteenth  century,  who  died 
in  1740,  He  first  worked  in  biter  at  Rome,  and 

dtstinguished  himself  tit , architecture  as  well  as  in  sculpture.  He  was  a 

..  n«  _• a D « L ...  ‘ ^ jj i«-  *k.  ~ 


of  Denmark  visited  Florence  in  1708,  Montand  executed  his 
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Portrait-medal  on  the  ^6.  of  which  is  a personification  of  the 
Arno.  He  also  preserved  the  memory  of  many  notabilities  of  his 
time  : Lorenzo  Magalotti ; — Orazio  Ricasoli  Rucellaj ; — Aretafila 
Savini  Rossi,  &c.  His  signature  is  : A.M.F. 

Bibliography.  — Bolzenthal,  op.  cit.  — Krohn,  Thomsen  Medailler. 

MONTBRUN,  BLAISE  {French').  Mint-master  at  Marseilles,  1644. 

MONTDACO,  MENAULT  DE  {French).  Mint-master  at  Bayonne,  1535- 
1542;  privy  mark,  D at  the  end  of  the  legends. 

MONTDELIF,  GUILLEMOT  DE  {French).  Mint-master  at  Le  Mans, 
1428. 

MONTEILH,  LOUIS  FERDINAND  {French).  Line-  and  Gem-engraver, 
Chaser,  etc.,  born  at  Angoul£me  in  1792;  died  there  on  the  9th  of 
May  1869.  He  was  deaf  and  dumb  by  birth,  and  was  educated  at  the 
institution  of  the  Abbe  de  l’Ep£e  at  Paris.  Later  he  studied  draw- 
ing and  modelling,  and  learned  the  art  of  engraving  in  general,  and 
particularly  gem-engraving.  His  cameos  and  intaglios  in  carnelian 
and  crystal,  seals,  pendants,  Portrait-medallions  (executed  in 
Nini’s  style)  of  Louis  XVI.,  Marie  Antoinette,  Turgot,  d’Epreme- 
nil,  and  others,  are  not  without  merit.  Many  of  them  are  signed  : 
MONTEILH,  S.  M.  (Monteilh,  sourd-muet). 

Bibliography.  — Emile  Biais,  Le  Graveur  Monteilh,  Numismatic  Circular, 
1907,  col.  3914. 

MONTEIRO  {Brazil.).  Mint-engraver  at  Rio  de  Janeiro,  1858.  By 
him  is  a commemorative  medal  of  the  Inauguration  of  the  Don 
Pedro  II.  Railway. 

MONTELUPO,  RAFFAELLO  DA  {Ital.).  Goldsmith  and  Chaser  of  Flo- 
rence, sixteenth  century.  He  was  one  of  Cellini’s  teachers  and  his 
colleague,  and  is  said  to  have  designed  some  of  the  medals  and 
decorative  works  of  Cellini. 

MONTENI.  Vide  ANTONIO  MONTAUTI  supra. 

MONTENZ,  JEAN  DE  {French).  Mint-engraver  at  Lyons,  circ. 

1379- 

MONTFORT,  JEAN  DE  {Belg.).  A Flemish  Sculptor  and  Medallist  of 
the  first  half  of  the  seventeenth  century.  He  was  Assayer  at  the 
Antwerp  Mint  in  1602,  Councillor  and  Mint-master  in  1613.  He 
also  resided  for  some  time  in  France,  and  has  executed  about  ten 
medals,  the  best  known  being  that  of  the  Infanta  Isabella,  daughter 
of  Philip  II.  He  signed  : MONTFORT  F. ; — IO.MONT.F. ; — MONF.F., 
or  MONT. 
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Pinchart  describes  the  proda<$ons  by  this 

artist  : i 596.  Archduke  Albert ; $6.  Altar  (illustrated) ; — 1 $9?. 
Philip  111.  of  Spain ; The  .Archdukes  Albert  and  Isabella ; — 
1599.  ArchdufeeAlberf;  Hp  The  Infanta  Isabella  (on  their  marriage) ; 
— tht 5.  The  Infanta  Isabella;  fjl,  Cipher  crowned  Nvith  date  161 
arid  St.  George  .slaving  the  Dragon;  — tSjj.  The  Infanta  Isa- 
bella ; cq  pLxvf-,rrERKrrAT{  avgvst&>cd  m exxin 


Arcliduke;  Albert.  1396. 


The  Infanta  seated  on  globe  above  clouds  with  peacock  at  her  feet 
(on  her  death) ; — ;j:^..;v^ew0)riai  Med.il  of  Elizabeth  of  Eotitbon, 
consort  of  Philip  IV  of  Spain  (signed ; MONF0BT);  — Undated .! 
Jean  Richardot,  president  of  the  privy  cOdncil,  ■$£,;  INSIST  AM  Owl 

/ *A  avkOmn*  . jTM  1 . _ a1  ..  . 3 i _ r'  r .1  r r 1 


M’AIME  • IE  - S VSTENTER  AY  ■ CRQY  (slimmed);  and  perhaps 
also  ; Joachin  Aacssens,  Abbot  oi^i fret's- . Cborcb  of  Ghent,, 
1629  ; — Anne  tie  Croy,  duchess  of  Arschot,  princess  of  Aret)berg> 
1619. 
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Memorial  Medal  oFChfrfJfes  .Ate^odrfe.  de  dray,  ky-  Montfort 

Interesting:,  -particulars  are  given  of  Jean  de  Montfort  by  Picqud 
in  1897,  pp.  86-89. 
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This  medallist’s  activity  began  at  the  time  when  Conrad  Bloc, 
who  may  have  been  his  master,  ceased  to  work  in  the  Netherlands, 
and,  says  Pinchart,  “His  medals  are  chased  with  more  art  than 
those  of  Bloc,  and  they  distinguish  themselves  in  that  the  portraits 
are  better  modelled  and  more  expressive.  ” 

Jean  de  Montfort  executed  the  lion  in  gilt  copper  which  adorns 
the  mausoleum,  erected  by  the  Archduke  Albert,  to  the  Dukes  of 
Brabant  John  II.  and  Anthony  of  Burgundy,  in  the  church  of  Sainte- 
Gudule  at  Brussels. 

Bibliography.  — Bolzenthal,  op.  cit . — Pinchart,  Histoire  de  la  Gravure  des 
MedailleSy  1870.  — C.  Picqu£,  La  Medaille  de  Genevitve  d'Urfe,  dncbesse  de  Cray, 
Revue  beige  de  num.,  1897.  — A.  Pinchart,  Jeati  de  Montjort,  Revue  beige  II,  1 
(1852),  p.  97.  — Rondot  and  De  La  Tour,  op.  cit.  — Van  Loon,  op.  cit.  — 
Catalogus , &c.  — Kramni,  op.  cit. 

HONTLUC  DE  BALAGNY,  JEAN  DE  {French).  Governor  of  Cambrai, 
under  the  protectorship  of  Francis  of  Alencon ; he  issued  there 
obsidional  Ecus  in  1581. 

MONTLUQON,  JACQUELIN  DE  {French).  Sixteenth  century  Painter 
to  whom  M.  Blanchet  attributes  various  projects  for  jetons  and 
medals  {Proceedings  of  the  Congrts  de  Ibistoire  de  rat  i).  Vide  also 
D.  Mater,  Etudes  sur  la  numismatique  dn  Berry , Gaz.  Num.  fr., 
1905,  p.  247. 

MONTORTIER,  JEHAN  DE  {French).  Mint-master  at  Angers,  1552 — 
21.  May  1557. 

MONTOURCIN,  CfiSAR  DE  (French).  A merchant  of  Toulouse,  who 
during  the  Ligue  contracted  in  1590  to  work  the  mint  there  for  a 
term  of  one  year. 

HONTPENSIER,  FRANCOIS  DE  {French).  Mint-engraver  at  Lyons, 
1503-1523.  FVfife  MONTPANCIER. 

MONTPANCIER,  FRANQOIS  DE  {French).  Francois  Nicolet,  surnam- 
ed  De  Montpancier  (also  Montpensier),  goldsmith  of  Lyons,  and 
Mint-engraver  there  from  1503  to  1523.  In  1509  he  cut  dies  for 
Dizains  in  billon  called  Ludovicus,  and  in  1515-16  Testons  of 
Louis  XII. 

Bibliography.  — Rondot,  Les  Graveurs  de  Lyon. 

MONTPANCIER,  PIERRE  DE  {French).  Goldsmith  of  Lyons,  who 
was  employed  at  the  Mint  there  to  cut  dies,  1 5 15- 1 5 17. 

MONTREDON,  GERMAIN  DE  {French),  Mint-master  at  Lyons,  1427. 
He  struck  there  Blancs  of  Charles  VII. 
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MONTREDON,  JEAN  BE  (French),  Goldsmith  of  Riorn.  who  in 
1592.  applied  for  the.  post  of  Minf-eugrnver  there,  but  unsuccess 

: - N-  Ron  Jot,  anJ  H Je  U Tour.  .&£;  at.- 

* ■ 

MGNY,  STEptfANF  1 ) .Contemporary  Sculptor, 

born  at  Paris,  • pupil  of  Guitron  and  'Bartholdi  <•  By  him  are  various 
Portmjt-medaBiottis Mmt  A.  Mony ; — t8fc  Antoine  Erne- 
lin  v — Sm  Sv  Mony>:  — 1SS3.  M,,lt  F,  D***-,  - iSSy. 

Nancy  Mv* | — A,  Many;  Hr  M'^filise  V*** ; — 1 895 . 
M . P . V*** ; — t . St\ui  y of  a female  figure  1 rgo.j . Mi,c  C..  8*** ; 

>—  Adolphe Brunier,  ’ . H-  -T  G;  '■  mV 

firtti.iOGRA.PHV.  — 'Chs»Vignco;e..et  A«vrav»  op:  cii.  — Caiabgutt  tiu  Saba,  > 8$i- 

■ kQVt&^Fremb),  Sculptor  of  the  third  quarter  of  the  nineteenth 
century,  by  whom  I have  seen  a uniface  Portrait-medallion 
signed  : F.  1779  (size  : hi  mill.)  of  . ICC.  Sage,  member  of 

the  AcadVmie  des  Staeftces,’  born  in  1740 01  wt rated)* 


Afeda|  syf  P<.  0.  Sage,  1779,;%  Mdng$ 


MOORE,  JAMES(^rn).  Cuwtfhipw ary  Founder  and  Caster,  residing 
at. Thames'  Dittoo,.and  employed  at  Various  times  by  •sculptors  and. 
modellers,  to  cast  Pot t n it-  a i e d ,d lion s . Prof  Legros,  Lint-in,  Motel- 
Ladeuil,  and  other  firsts*  productions  /Were;  east  by  him.  He  died 
m April  1905,  at  thcageof /twenty- nine. 
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lie  -was  until  i few  years' ago  the  proprietor  pi  t he  Thames  Dittoii 
B ranzt  Foundry  , where  he  produced  altogether  over' 150  wotfe  of 
colossal  proportions/  besides  mailer  work?-,  from  statues  by 
4 tor$  sifif <1  artist^lasffi^ 

Thomas  Brock,  C.  B.  Birch , Sir  Edgar  Boelitiiv  Count  Gieichen, 
G.  F.Wati.s,  and  Ha  mo  Thnrneycroft,  Mr;  .Moore  occasionally 
visited  Balrnoralto  receive  the  personal  commands  of  Queen  Victoria 
in  rdation/toa  colossal  equestrian  statue  of  the  late  Prince  Consort, 
hv  Sir  Edgar  Boehm,.  which  now  stands  at  Windsor,  and  which  is 
'.  I ft.  m hc'tghr.F 

MOORE  (fini.J.  Secretary  to  the.  Society  for  the  Encouragement 
ol  Arts,  &c.f  and  Issuer  of  some  Patterns  for  the  coinage,  and 
Medals,  which  , wire amused  bv  Hancock  : Undated.  Halfesfetm.*'  j; 
St.  VFVAT!  across  the  field,  and  edge  inscribed  : ARMlS  l’UT^ 
RIS  MQRPUS.  ORNES  (sfr;,  W*}h  — Halfpenny,  1788  (sew 


Pattern  Halfpenny  of  George  Hi.,  issued  by  Moore,  t -S8. 

^ 'ot^^niy.  t%?.  s—  Spink,  Montagu 

Cttf>Vtb^ri  pfi-  'tili  ■ -T;‘.  ,/l'  ■ ' •’.  • :'*•"■'• 

;\v. § ‘ ^ >:V:\ 

MOORE,  JOSEPH (Brit  ).  Medallist  of  the  second  halt  ot  the  nine- 
teenth century,  born  ,u  Birmingham,- i?'"  February  1817,  died 
there  in  j.901. 

His  fat ht't  had  served,  in  the  Pertlnsutar  War  and  met  with  a 
serious  a-.c'dcnT  svheo  (he  future  Engraver  was  yec  .1  child,  At  ten 
yi*ars;o>f  age  .he  persuaded  his  parentF  to  altew  him  to  try  to  earn 
his  own  Hying  j he  entered  the  oiEce- of  3 then  well- known  stlver- 
■ smith / 'and ; while  thersfbe  learned  drawing  under  Hyrify  foilet 
Osier  F . iF|  0§i  % V.’'--  i WpW  ; 

His-  next  step  in  life  was  when  he  was  apprenticed  for  eighr-and* 
at- half  years  to  Thomas  Halliday,  a die-sinker,-  of  .bfewhali  .Strm, 
nearly  opposite  tm  Little  Charles  Street,  rai.iyi iirg;  ,^41  i 
avss  mast  valuable  to  him.  In  starting,  business  for  himself  he 


Bjbuoghaphv 
Gaiulogut,  &ic.  — 


began  with  dies  for  button  waking,-'  which  at  that  time  was  one  of 
the  chief,  it  nm  the  gTeatrst.  industry  of  the  town.  At.  that  time 
a “ Brummagem  button  /'  was  something  more  than  a necessary 
article  for  fastening  clothes'/, together.  Buttons  were  made  in  all 
sorts  or  fanciful  and  really  artistic  designs.  — approaching  in  not 
a few  instances  to  works  of  an,/ 

at  the  .Exhibition  of  i8$  if  syas  awarded  the  prize 
fot  eKcelknt  workmanship  in  the  manufacture ofbujtonw 
Before  the  term  of  his  •.apprenticeship  drew  to  a dost  he  had  a 
stfpng'^  desire  to  become  a medallist.  He-  obtained  the  reqd«ite 
tools,  fitted  up  a bench  in  the  attic  of  the  house  Vo  which  he  then 
lived,  Arid,  rising  every  morning  at  four  o'clock  he  would  copy 


some  of  the  designs  he  had  brought  from"  his  shop  on  the  previous 
night.. 

When  eighteen  years  of  age  he  for  a short  time  was  under  the 
(nitron  of  S-nnue!  Un^sym  whose  schooi  ha.ve  been  taught  sAmany 
talented  engravers  and  .die linkers 

In  t%},  it  Was  suggested  to  Mpdre  that  he  might  make  a coin 
which  would  be  an  improvement-  ins  fhe  heavy-and  cnrnberwhe 
pennyvpiece which  was  then  in  currency.  He  designed  a model 
penny —absolutely  his  own  idea—  of  about  thestaeofa  farthing, 
ioside  the  raised  tim  a small  piece  of  silver  which 

brought  its  value-  up  to  the  proper  standard;  The  rim  was 
mousily  devised  with  the  object  of  making  the  penny  distinguish- 
able from  other  coins  of  a similar  size  in  the  podtet  merely  by 
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feeling  it;  There  was  an  wrttjniaus  iierriaiTd  For  these  tokens:  so 
greij,  ttvdeedi  that  Wyooj  ti^  a>in  die-sinker  ...to 'the.'  Mint*  when 
he  came  to  consult  Moore  about  Ins  system  of  making  dies  so  that 
they  would  nor  break,  good-humouredly  explained  that  they  had 
met  with  such  favour  with  the  public  that  he  had  been  compelled 
to  advertise  the fact  that  they  were  the  result  of  'pfivate/'ertterprise 
and  not  a Gcnerr.jnenr  issue.. 

Later,  the  Engraver  entered,  under  advantageous  conditions,  the 
business  of  W.  fames  Taylor,  medallist  , Sununer  Line,  Mr,  Ralph 
Heaton  of  the  Mint;  and  Mr.  James  Hinks  were  the.Ihst  tp -give  him 
. remunerative  'work/  At  that  period  the  .Birmingham  Mint  xvas 
making  dies  for  currency,  and  in  their  production  Mtiorv's  service-, 
were  required.' 

By  the  very  necessities  of  his  case  bfr  Iras  been  unfortunate,, 
inasmuch - as  some  of  the  best  of  his  work  has  .gone  forth .'  far- 
and  wide  without  bearing  his  name,  having  been  executed  on  . 
commission  for  leading  Art  firms.  For  half  a century  he  devoted 
himself  exclusively  10  engraving  medals  and  luimshing  designs  tor 
exhibitions  in  India,. Canada,  America.  AiBtrahay  for  Umvenuics, 
or iti ^ wmrnpfndratto^  of ajfthe  ri^eriys ■’ d; hat  :b?t sre-  yaccurrird  ; 

during  that  period.  Whilst  the  general  public  may  never  know  halt 
of  the  excellent  work  he  has  performed,  in  Art  aides  it  Has  not 
been  unrecognised  nor  unappreciated  ;: 

“ Amongst  t ho  best  known  'productions  of  -Moore's  ..skill  is  the 
medal  represertthn;  ‘ * G hrt.o  us  Cutisolator  which  he  executed  when 


Rurern  Penny  of  .Queen  Victoria,  i860,  by  Moon.' 


he  was  29  . At  the  lime  it  dttr4<u?dmuch  attention. 

It  contained  tt>  mgufesi  When  the  idea  of  reproducing  it  on  a 
tuedal  was  mentioned  to  Mr.  Peaer  Hollins,  he  urged  Moore  not 
to  attempt  to  carry  it  out.  He  pointed  out  the  difficulty  of  retaining 
on  a medal  only  tiy^and-a-^Q'4rt«r  fpch’&-  t1i£  individuality 
of  the  features  of  the  16  figures  in  the  picture  But  Moore  cried,  and 
this  very  successfully.  When  Queen  Victoria  visited  Birming- 
ham in  1858  for  the-  purpose  of  opening  Aston  Hall,  Moore 


designed  flic  medal  in  oommernomtioo  df  the  occasion.  A gold 

+U:;.-~o*AA'  . ^tvSvJiK.  'V: 


her  high  appreciation  of  ir.  He  also  made  the  die  for  the -medal  of 
rite  late  John  Henry  ChaittberTaih;  '"«ihose  features  ate  reproduced 


IlilSSi 

' ;^y/<' v vo-v  * ~ -■•;•//: ; r 

^ ■;:• ..  ;.'r,.jv>  ••'••  ••;.  - ?■  : ./>  ■ ,j 


McJnl  4C;;:tbc  $0p*l  at.  Cariuvoi*,  187 7. 


Master  of  Design  *\.  Mop?*  was  one  of  the  mast  energetic  members 
of  the  tiovy  moribund  Art  Guild,  in  which,  nunny  the  period  pi  its 

t»y •'  -stui  in  rK*v  inrmjtinn  Of  Hi«» 


Facts  and  Places  1898,  p 45.) 

For  some  time,  Joseph  -Moore 'was  in 'partnership  with  Mr  . Allen, 
and;  the  business  was  carried  on  under  the  style  ot  ALLEN  & MOORE, 
at  Great  Hampton  Row,  Bhmidgham.jf^tdr  allen  4 moore,  Vol.  I , 
P Af  •/ 

Beside  the  Aston  Hall  medal,  mentioned  above.  I have  a note  of 

. 


^ CjOv  ^lc 


Original  from*  •*  • • 

UNIVERSITY  OF  MICHIGAN 


;tW-  foUo!wn'g';m)ed.al)i'c  productions  of  this  Engraver : Set  of  English 
(^thedif^n-;  — Welsh  -:  medals  of  the  Pottmadoc  Eisteddfod,  tSjt 
(signed  ; A &M,);  — Royal  .National  UiMeddfod,  M\t, 

1877" "(ijgQfed }•  MOORE  BIRM, ; illuik/jfid),  and  odmr.s-,  Medals, 
ofPtsb'ic  Institutions,  as  chose  ot"  King  Edward’s  Grammar  School, 
and  the  lnsciturion  lor  the  Blind  ^ — Prir-e  and  Exhibition  medals, 
and  Medals  and  Badges  Orders,  and  Lodges; 

Meeting  of  the  British . Assoaaciuiv  at  Bimiingh$tn,  j 84 v? , — 
Eminem  Men  : Lord  Btochtbam  ; — Sir  Chailes  Napier  ; — Duke 
of  Wellington ; — General  Gordon  ; — George.  Frederick  Miiotx, 
1890;  — George  Dawson-;  • 1C  Hon.  Joseph  Chamberlain  ; — 
John  Henry  Chamberlain  ; — Nathan  M avoir  Rorhsc'hild ; — Johann 
Rongec — Prrrrce  Oscar  of  Sweden,  on  Lis  Visit  to  the  Works  of 


Dr  Lawson  Tait.  1890 


— I4I  — 

of  Social  Science,  1857 ; — Dr  C.  B.  G.  Daubeny,  Oxford  (A.  J. 
N.  631);  — Dr  Sir  Charles  Hastings,  British  Medical  Association 
(A.  J.  N.  656);  — Augustus  Graham,  Brooklyn  Institute;  — 
Schiller  (Medal  executed  in  commission  for  the  William  Tell 
Society,  and  published  by  C.  L.  Norton,  a Birmingham  bookseller); 

— Opening  of  the  Clifton  Suspension  Bridge,  Bristol,  1864;  — 
Completion  of  Plymouth  Breakwater,  1848;  — Society  of  Arts 
School  of  Design,  Birmingham,  designed  by  T.  Clark;  — 
Edward  VI.  Grammar  School,  Birmingham,  Tercentenary  celebra- 
tion, 1852;  — Industrial  Exhibition  at  Plymouth,  1865 ; — French 
Revolution  of  1848  (5  var.);  — Eugene  Cavaignac,  1848;  — 
John  Frothingham,  British  Canadian  Schools;  — Canadian  Jubilee 
Medals  of  Queen  Victoria,  1887,  and  1897,  &c- 

By  Moore  are  also  some  Patterns  for  coins  : Model  Crown 
(undated) ; — Model  Two  Shilling  piece  (signed  : A.  A M.,  illus- 
trated, Vol.  I,  p.  41); — Penny  of  Queen  Victoria,  i860  (sev.  var. ; 
one  illustrated ).  “ These  Patterns”,  says  Montagu  “.were  sent  by 
Moore  to  the  Mint  for  the  approval  of  the  Government,  but  were 
not  accepted.  The  dies  were  destroyed  in  1886  after  several 
examples  had  been  restruck  in  silver,  white  metal,  bronze  and 
copper”;  — Australian  Tradesmen’s  Tokens;  — Cent  and  Half 
Cent  of  Rajah  Brooke,  of  Sarawak,  North  Borneo  (engraved  for  the 
Mint,  Birmingham). 

G.  W.  de  Saulles,  late  Chief-engraver  at  the  Royal  Mint,  1893- 
1903,  worked  for  Joseph  Moore  from  1888  to  1892. 

Moore’s  signature  occurs  in  various  forms  : J.  MOORE  SC.;  — 
J.  MOORE  F. ; — JOSEPH  MOORE;  — J.  M.;  — M. ; — MOORE  F.,  &c. 

Bibliography.  — S.  M.  Spink,  Catalogue  of  Mr.  Montagu's  collection  of  Coins 
from  George  I.  to  Victoria,  London,  1891.  — Hildebrand,  op.  cit.  — Marvin,  op.  cit. 

— Numismatic  Chronicle,  1888-1003.  — Cocliran-Patrick,  Scottish  Medals.  — 
Montagu,  Copper  Coins  of  England,  1893.  — W.  J.  Davis,  Token  Coinage  of 
IVarwickshire . — Id.,  Nineteenth  Century  Token  Coinage,  1904.  — De  Saulcy, 
Souvenirs  numismatiques,  &c.  — Dr  Horatio  R.  Storer,  MS  Notes.  — Me  Lachlan, 
Canadian  Diamond  Jubilee  Medals,  1897. 

MOORE,  JOSEPH  (Brit.).  Son  of  the  last,  and  his  able  successor,  as 
Die-sinker,  Seal-engraver  and  Medallist. 

Among  his  most  recent  productions  I have  noticed  : Tercentenary 
of  Shakespeare  (with  his  portrait  surrounded  by  the  busts  of  Phelps, 
Macready  and  Irving;  RL.  View  of  Stratford-on-Avon);  — Sir 
Henry  Irving  (Memorial  medal)  ; — William  Murdoch  ; — Glasgow 
Industrial  Exhibition,  1886-7,  etc. 

Probably  many  of  the  later  medals  mentioned  under  Joseph  Moore 
Senr  are  by  his  son. 

MOORE,  SAMUEL  (Amer.).  Fifth  Director  of  the  United  States 
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Mint  at  Philadelphia,  appointed  July  15,  1824,  and  succeeded  by 
Robert  Masked  Patterson,  May  26,  1835. 

Bibliography.  — Evans,  History  of  the  U.S.A.  Mint.  — Snowden,  IV ashing  ton 
Medals. 

MOORS,  M.  (Germ.  ?).  A Treble  “ Christfestthaler  ”,  undated,  of 
Hamburg,  is  signed  M.  MOORS,  according  to  L.  & L.  Hamburger, 
who  described  the  piece  in  Raritaten-Catalog,  IV.,  1900,  lot  349.  On 
obv.  is  a representation  of  Christ’s  birth,  and  on  fyL  the  Adoration 
of  the  Magi. 

MOOS,  MELCHIOR  VON  (Swiss.').  Mint-master  at  Lucerne,  1545- 
1549. 

MORAES,  MANOEL  DE  (Poring.).  Goldsmith,  and  Mint-engraver  at 
Lisbon,  appointed  on  3.  October  1667,  in  succession  to  Joao 
Baptista  Coelho;  in  1688  he  was  made  an  Assayer,  and  resigned, 
7.  July  1704  (Arch,  da  casa  da  moeda). 

Bibliography.  — A.  C.  Teixeira  de  Aragao,  Descritoao  geral  e historica  das 
Motdas  cunhadasem  nomedos  Reisy  Rtgetilts  e Govcrnadores  at  Portugal , Lisboa,  1874. 

MORAES,  MANOEL  DE(Po;/.).  Medallist  of  the  third  quarter  of 
the  nineteenth  century,  and  Engraver  of  the  following  medals  : 
Medal  of  the  Royal  Humane  Society  of  Portugal,  1852;  — Visit  of 
Charles  Albert,  King  of  Sardinia,  to  Oporto,  1854,  &c. 

MORAN,  FERNANDO  (French).  Mint-master  at  Bordeaux,  circ. 
1610. 

MORAO,  HENRY  DE  (French).  Mint-master  at  Dijon,  circ. 
1610. 

MORAN  & CLARK  (Amer.).  Issuers  of  private  currency,  at  San 
Francisco  (California),  vi%.  10  Dollar  pieces,  obv.  Inscription. 
I$4..  Weight  in  wreath  (circ.  1849-50). 

MORAND,  HUGUES  (French).  Mint-engraver  at  Besangon,  circ. 
1699-1721. 

MORAU,  HENRY  (French).  Contemporary  Sculptor,  born  at  Pondi- 
ch6ry;  pupil  of  Alphee  Dubois  and  Henri  Dubois.  By  him  are 
numerous  Portrait-medallions,  some  of  which  have  been  exhibited 
at  the  Paris  Salons  from  time  to  time  : 1888.  M.  le  Dr  H.  M***;  — 
Mlle  A.  M*~;  — 1889.  Maitre  A.  M***;  — Mrae  V.  C*~;  — 1893. 
Mlle  A.  M***,  &c. 

MOREAU  (French).  Engraver  of  the  first  half  of  the  nineteenth 
century,  best  known  for  his  various  Patterns  for  the  coinage  of 
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Partem  Five  Praises  of  Charles.  X. 


Bm50G!u_f,t*v,  £ii. 

MOREAU,  AUGUSTE  M A T0  0 01 M {F> m'k).  Sculptor  of 
tccuth  century,  bom  at  Dijon,  i^  Noveinbi-r  182L;  pupil  m-. 
A.  ^'vvioiT*  -irt'  the  second  65  rand  Pr&yde 

Rome ; Knight  of  the  Legion  of  Honour  xinte  t8fy . BesKk  smny 
fine  works  of  sculpture,  'he  has  executed  Po?  rf-ht-rreedalliaris,  -mi 

• K : ' . f * _ i s • i . i . • 


aKerfiouclier- 
BnjLwoRAfitV; — Qvavigneris  er  Auvray,  c>/>  . /f 

MOREAU,  EBMONDE  AUGUSTIN  JEAN  {French). 
eury  Sculpcory  burn  at  Paris.  8.  May  4 S a i ■,  pupil  of  A.  Tou&saVnt, 
He  is  the  author,  .arn.ougst  other?,  of  a . Portraic-inedaUion,  carved 
in  ivory,  of  his  riv.utet,  A.  Toussaiat,  executed,  after  a draovisig  by 

Ginnery, 

■ 

BIJiUChGRaphv.  — GtuiVigtierie  e!  Auvray. , op.  . of. 

MOREAU,  fiTfENNE  [French}.  jr '■  Sot^j^^c/r  jGtetjj--- - 


, 

MOREAU,  HtFPOtYTE  (Fmch)..  Gdutetttparary  Sculptor  and 


uy  x^v, 


e 
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Medallist ; pupil  of  Jouffroy.  He  exhibited  Portrait-medallions,  cast 
in  bronze,  at  the  Salons  of  1897  an<^  I9°3- 

MOREAU,  JEAN  (French').  G6n6ral  des  Monnaies,  circ.  1626. 

MOREAU,  LOUIS  (French).  Contemporary  Sculptor,  born  at  Paris ; 
pupil  of  his  father,  Thomas,  and  of  Mathurin  Moreau.  At  the  Salon 
of  1904  he  exhibited  a Portrait-medallion  of  his  mother. 

MOREAU-VAUTHIER,  GABRIEL  JEAN  PAUL  (French).  Contemporary 
Sculptor,  born  at  Paris;  pupil  of  his  father,  and  Thomas;  aied  in 
1893.  At  the  Salon  of  1892  were  two  Portrait-medallions  by  him  : 
Mlle  S.  M***;  — J.  C***.  He  excelled  in  ivory  carving. 

MOREHEN,  HORACE  (Brit.).  Contemporary  Sculptor  and  Medallist 
of  London,  by  whom  are  the  following  Portrait-medallions  : Lord 
Salisbury,  February  1895;  — Gladstone,  April  1894.  These  two 
medallions  were  published  by  J.  H.  Mayer  & C°,  London,  in  terra- 
cotta, and  old  ivory;  they  measure  both  8 inches  in  diam.  This 
artist  has  also  executed  Portrait-plaques  of  Miss  Ellen  Terry,  Sir 
Henry  Irving,  and  others. 

Bibliography.  — Information  kindly  supplied  by  Dr  F.  Parkis  Weber . 

MOREIRA.CYPRIANO  DA  SILVA  (Portug.).  Engraver,  born  in  1755, 
pupil  ot  Joao  de  Figueiredo  at  the  Lisbon  arsenal;  and  appointed 
Engraver  of  coins,  arms,  and  medals  at  the  Mint  there,  19.  August 
1804,  with  a yearly  salary  of  360  $ 000  reis.  In  1812,  his  name 
appears  as  fourth  Engraver;  in  1814  as  third;  and  in  1826,  the 
year  of  his  death,  as  second.  His  work  is  very  creditable,  but  I have 
never  come  across  any  of  his  medals. 

Bibliography.  — Aragao,  op.  cit. 

MOREL  (or  MORET),  ALFRED  (French).  Contemporary  Sculptor, 
born  at  Tours  (Indre-et-Loire),  and  author  of  various  Portrait- 
medallions,  amongst  others,  one  of  Mme  G***,  which  was  exhibited  at 
the  Paris  Salon  ot  1880. 

MOREL,  ANDRE  (French).  Mint-master  at  Chamb£ry,  circ.  1563. 
Vide  Perrin,  op.  cit.,  p.  150. 

MOREL,  ANDRE  (French).  Mint-master  at  Lyons,  1543.  to  circ. 
1561;  he  was  succeeded  by  Francois  Guilhem.  Vallentin  (Annuaire 
numismatique,  1894)  mentions  coins  of  Henry  II.,  dated  1560,  and 
struck  at  Lyons  by  Andr6  Morel,  signed  with  an  M above  trefoil 
after  the  date ; but  this  Mint-master’s  usual  privy-mark  is  AM. 

MOREL,  ANDRE  II  (French).  Mint-master  at  Lyons,  under 
Charles  IX.  and  Henry  III.  He  signed  his  issues,  like  his  prede- 
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cess  or,  AM,'  with,  in  addition,  a pellet,  in  thedDL  and  three  dots  in 
the  C’s  pt  rhe  Ap&iQ&n'Jfih:  struck  jiostltumoiis  Dttoxijns  of 


Charles  IX,.  in  j d 7 > , before  the  return  of  Hemy  MI  from  Poland, 
and  coins  in  the  name  of  Charles  X.  On  the  surrender  of  Lyons 
to  Henry  IV;,  7.  .February  5 59.),  lie  had  to  resign  in  favour  of 
lehan  .PiUtard,  of  Grenoble, 

• . BiiU-ioriUAniY.  ~ 8.  Faivte.  #p.  cii. 

MOREL,  ESMOND  (FfCufb),  List  Director  of  the  Mint  of 
La  Rochetiv,  1824 — tb.  November  i&rj;  privy-mark,  a trident. 

MOREL-LABEiHL,  LEON  A AO ' (Frau  /.•).  Contemporary  Silversmith 
and  Worker  in  metal,  bortj  at  CkFniont-Feriaml  in  ( S3 4 . died  at 


• S3* a 


Lauis  Nape leofrr  Pdncii  Wpemi 

Xir-ft'  y:* 

■ 


Bouiogae-sur-Mer  hi  diSfL  ffei  began  as  a ch-ase t in  hrotue,  and 
worked  wirlv  Vechte , he  a bo  studied  ,§cu!_gtu;f«  under  feydiere. 
Jn  tSjy  he  executed  a rctmuk.tbL*  shield  for  Napoleon  UL,  and 
atriong  'bN  /wb§C  spited  pr<>d  Courage  slaving  the  hydra 

L-  LcV.M.V  Aridu/.  nf  MtJjiUnir  — IV.  ,0 
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of  Anarchy;  — Night;  — Dreams;  — Music  and  Poetry;  — 
Much  ado  about  nothing ; — The  Merchants  of  Venice,  and  other 
compositions  taken  from  Shakespeare;  — Paradise  Lost; — Toilet 
of  a Pompeian  lady;  — Twilight;  — Dawn;  — Charity  (bas- 
relief  in  repoussi  silver) ; — Prometheus  comforted  by  the  Oceanids 
(bas-relief  in  repoussi  silver);  — La  Fable  (1880),  etc. 

Morel-Ladeuil  worked  for  a long  time  almost  exclusively  for  the 
London  and  Birmingham  Silversmiths,  Elkington  & Co.  The  Vase 
of  the  Helicon,  executed  by  him,  was  offered  to  Queen  Victoria  in 
honour  of  her  Jubilee.  One  of  his  finest  works,  the  famous  “Milton  ” 
shield  (Paris  Exhibition,  1867),  is  now  in  the  Victoria  and  Albert 
Museum,  South  Kensington. 

In  1878  the  artist  was  decorated  with  the  Legion  of  Honour. 

At  the  Salon  of  1888,  he  exhibited  three  Bas-reliefs:  The  Good 
Samaritan  ; — Time  dispersing  the  hours ; — Amor  Patriae ; — 
and  a Portrait-medallion  in  bronze. 

Dr  F.  P.  Weber  possessed  a Portrait-medallion  by  him  of  the 
Prince  Imperial  Louis  Napoleon,  as  cadet  and  volunteer,  1873  (?), 
signed  : MOREL-LADEUIL,  and  cast  by  James  Moore,  of  Thames- 
Ditton,  from  a plaster  model  ( illustrated ).  This  medallion  is  now 
in  the  British  Museum. 

In  the  Museum  of  the  Palais  de  l’Academie,  at  Clermont-Ferrand, 
are  original  models  (in  red  modelling-wax  on  white  wood),  made 
by  Morel-Ladeuil  for  a medal  to  commemorate  the  Opening  of 
Epping  Forest  to  the  public,  1882. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit.  - Dr  F.  P.  Weber,  op.cit 
an dNttw.  Chronicle , 1907,  p.  249. 

MOREL,  EUGfiNE  (French).  Sculptor  and  Medallist  of  the  early 
part  of  the  nineteenth  century,  by  whom  are  various  medals,  some 
of  which  are  signed : MOREL  FILS.  It  is  possible  that  there  may 
have  been  two  Die-sinkers  of  that  name,  father  and  son. 

His  signature  occurs  on  the  following  works:  J.  A.  Manuel, 
French  deputy,  1823  (plaquette);  — Mercier,  ex-sergeant  of  the 
Paris  Garde  nationale,  1823  (plaquette);  — Defence  ofthe  heights 
of  the  Buttes  Chaumont  by  the  pupils  of  the  Polytechnic  School, 
30.  March  1814;  — Charles  Jean  Jules,  king  of  Sweden  (2  var., 
signed:  MOREL  FILS  F.,  and  MOREL  F.) ; — Joseph  Francis  Oscar, 
Crown-prince  of  Sweden,  1825  ; — William  Frederick  George  Louis, 
Crown-prince  of  Holland,  1799  (signed:  MOREL  FECIT);  — Birth 
of  the  Duke  of  Bordeaux,  1820;  — Bonaparte  crossing  the  Great 
St.  Bernard,  an  VIII ; — Dr  Andr6  Mazet,  Paris,  1821 ; — George, 
Prince  Regent  of  Great  Britain ; — Napoleon  and  Marie  Louise 
(plaques  and  medals);  — Napoleon  I.  (plaques  of  repoussi  work); 
— Marie  Louise  ( repoussi  plaques);  — Death  of  Prince  Ponia- 
towski,  1813  ; — Napoleon’s  family,  &c. 
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MOREL,  MICHEL  {French).  Mint-engraver  at  Montpellier,  circ. 
1542-1560. 

MOREL,  REMOND  {French).  Mint-engraver  at  Toulouse,  1562. 

MORELLI  {Ital.)  Gem-engraver  of  the  early  part  of  the  nineteenth 
century,  who  worked  for  Napoleon  I.  Some  of  the  cameos,  form- 
ing part  of  the  Napoleon  relics,  which  were  stolen  from  the 
Liverpool  Museum,  in  April  1905,  were  by  this  artist.  These 
objects  are  thus  described  : 

r.  A ring  set  with  sardonyx-cameo  portrait  of  Napoleon,  lau- 
reated  head  and  classical  costume.  The  cameo  is  set  off  with  small 
diamonds,  and  the  ring  was  a gift  from  Napoleon  and  Marie 
Louise  to  Madame  Ney,  Princess  of  Moskowa. 

2.  A snuff-box,  3|in.  by  2|in.,  made  of  vari-coloured  enamels 
and  beautifully  chased  gold,  with  a sardonyx  set  in  the  lid,  carved 
with  cameo  containing  portraits  of  Napoleon,  Marie  Louise,  and 
the  young  King  of  Rome,  and  signed  MORELLI.  Lapis  lazuli,  small 
diamonds,  and  other  valuable  stones  had  been  called  into  orna- 
mental requisition  for  the  box,  which  was  a present  to  Marshal 
Ney,  Prince  of  Moskowa,  from  Napoleon  and  Marie  Louise  at  the 
same  time  as  the  ring  was  given  to  Madame  Ney. 

3.  A gold  seal  with  miniature  military  accoutrements  adorning 
the  handle,  and  set  with  a cornelian  upon  which  the  initial”  N” 
and  the  Imperial  eagle  had  been  engraved  in  intaglio.  The  lower 
part  of  the  seal  opens,  displaying  a small  recess,  which  is  said  to 
nave  held  the  private  seal  of  Napoleon. 

Pistrucci  was  apprenticed  to  Morelli. 

MORELLO,  ANDREAS  {French).  Mint-master  at  Chambery,  1 5 63— 
1565. 

MORET,  ALFRED  {French).  Contemporary  Sculptor  and  Medallist, 
born  at  Tours.  By  him  are  also  Portrait-medallions : 1880. 

M“*  G~* ; — 1884.  Dr  M***;  — 1885.  L.  D***;  — 1886.  D'  M***. 

Bibliography.  — Catalogues  du  Salon. 

MORETTI,  MARCO  AZIO  {Ital.).  Gem-engraver  and  perhaps  also 
a Medallist  of  Bologna,  who  flourished  about  1495.  He  is  praised  by 
Achillini;  and  Io.  Baptisto  Pio,  in  a Latin  elegy  of  1509,  invited 
him  to  engrave  a portrait  of  his  Chloris.  Mariette  does  not  appear  to 
attach  very  much  faith  to  these  contemporaries’  estimation. 

Bibliography.  — Babelon,  op.  cit.  — King,  op.  cit.  — Mariette,  op.  cit. 

MORET,  VIRGILE  {French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  Hippolyte  Moreau.  By  him  is  a Portrait-medallion, 
which  was  exhibited  at  the  Paris  Salon  in  1884. 

MORGAN  & CO  {Vide  H.  MORGAN  infra).  Die-makers,  Medallists, 
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and  licensed  Token  Manufaeutrei*.  at  .11  Rath  bone  Place,  ©*  lord 
Sr..  London,  irt  the  early  pari:  of  the  nineteenth  century, 
from  about  'xHul  They  nYaifdy  employed  H.iiiiday,  Who  cut 
the  dies,  of  all  tjie  tokens  struck  by . uuV  firm,  pfchsi'y 
the 'style  -of  HoM0rg3.fi,  or  Morgan  & Co.  They  were  .accused  in 
i 8t  i of  issuing  imitations  of  inferior  value  of  the  tokens  of 
Garratt  & Co,  of  Bristol  (Davis,  Nineteenth  C&riinry  Token  Cwiage, 
p.  ioo-i  V 

Buiuoc.R.vwtv.  ~ l>avW.  ryv  ru. 

MORGAN,  GGORCJS  T (Brit.).  Sculptor  and  Medallist  * born  at 
Birmingham,  *n  iRrj.  He  studied  ?u  the  Art  School  there,  and 
won  a National  Schol.vtshipgt  dig  South  KeitelngtoiC 
a stutien  t two  , years.  He  worked  for  Mr.  Pinches,  aboyir.j  87  5 -fhjH , 
and  later  went  over  to  the  ; United  States,  god  Was  Assistant  .Mint- 
engraver  At  Philadelphia  (fj , l>.  A,)  under  ’Wiiijanr Tfarter  and 
Charles  E.  Barber,  cite.  He.  is  best  -kndiviiTiyTli.e'  sir- 

called  “ Bland  ” Dollar  (iliitsirarcd):.  which  is  ins  design  and  cxecu- 


“ UlanU"  Dollar,  1H7K,  by  tieorge  T., Morgan. 

tioo,  and  was  first  struck  to  1.878,  Amongst  hi>  irtedals  an.  : David 
Roberts,  executed  "in  rSyy  for  tin*  Art  Union  Co.  of 

London  (signed:  G.  MORGAN  SG  );  — Thomas  Carlyle,  on  his. 
.80*  .Birthday-  (rug  raved  by  Boehm);  — Railway  Exhibition  at 
Chicago,  (885  (in  von  junction  withBarber);-^  Henry  Bessemer, 
tSyy  (a  specimen  in  gold  was  presented  ’to  11.  M.  Edward  VII.  in 
iyo6, and  is  now  in  the  Royal  Collection),  etc. 

BiBtiQGAAi'UV.  — .Elves',  History  at,  ihtll.  $■  Mh‘l  ami  Coiuagr.  liSifi.  .— 
Watson,  History#!  iht  Atnxijffo  Cviwg*,  1&99.  "pT. ‘ • ' ' , '• 

MORGAN,  B (Brit  j-  Issuer  and  Manufacturer  of  tokens,  m the 
early  .part  of  the  nineteenth  century ; he  resided  :u  \z  Raiftbcme 
Place.,  London.  Amongst  his  issues  are  : Cornwall , Shilling,  i.-Sj  t : 
— Derby ; Shilling.  With  view  of  Peterborough  Cathedral;  — 
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County  of  Devonshire,  Shillings,  with  view  of  Eddystone 
Lighthouse  (io  varieties,  all  engraved  by  Halliday);  — Gloucester, 
Shilling  and  Sixpence  (arms  of  city) ; — Hampshire  County, 
Shillings  (Ships  at  sea) ; — Leicester,  Shillings  (4)  and  Sixpences 
(2),  18 1 1 ; — London,  Shillings  (9)  and  Sixpences  (6),  18 1 1 (all 
engraved  by  Halliday);  — Lynn,  Eighteenpence,  Shilling,  and 
Sixpence,  1811;  — Mansfield,  Shillings  (3),  1812; — Bristol, 
Shillings  (5),  undated;  Sixpences  (2),  etc. 

MORGANTI,  BENTO  or  BENVENUTO  {Ital.).  Medallist  of  the  early 
part  of  the  eighteenth  century,  born  at  Rome,  studied  at  Coimbra 
(Portugal).  His  father  was  librarian  to  Don  Thomas  d’ Almeida, 
first  patriarch  of  Lisbon.  The  artist  distinguished  himself  in  Port- 
ugal as  an  Engraver  of  coins  and  medals,  some  of  which  are 
described  in  the  work  : Numismalogia,  0 breve  recopilagao  das  algutnas 
tnedalhas  dos  itnperadores  romanos,  Lisbon,  1737. 

Bibliography.  — Raczynski,  Dictionnaire  historico-artistiqiu  du  Portugal. 

HORGHEN,  RAFFAELLO  ( Ital .).  Line-engraver,  of  the  early  part  of 
the  nineteenth  century  (1788-1833).  He  designed  amongst  others 
the  following  medals : Marie  Louise  of  Bourbon,  and  her  son  Charles 
Louis,  second  king  of  Etruria,  1803  (after  a model  by  Santarelli); 
— Giovanni  Fantoni,  1807  ; — Ferdinand  III.,  king  of  Etruria,  on 
his  visit  to  Milan,  1814; — Ferdinand  IV.  of  the  Two-Sicilies,  1792, 
etc. 

His  work  in  line-engraving  comprises  254  pieces,  among  which 
the  best  are  those  which  he  executed  at  Florence. 

MORGUE,  LOTS  (French).  Mint-master  at  Montpellier,  circ.  1492. 

MORGUE,  PIERRE  I.  (French).  Assayer  and  Engraver  at  the  Mint 
of  Montpellier,  appointed  on  22.  December  1397,  and  replaced  by 
Jean  Perrin,  4 May  1398.  In  1401  he  was  Die-cutter  at  the  Mint 
of  Villeneuve  Saint-Andr6.  His  name  still  occurs  on  documents  of 
1418. 

Bibliography.  — Rondot,  op.  cit. 

MORGUE,  PIERRE  II.  (French).  Mint-engraver  at  Montpellier, 
circ.  1435. 

MORGUET,  JEHAN  (French).  Mint-master  at  Amiens,  circ.  1541. 

MORI,  IOHANNES  ANTONIUS  (Ital.).  Mint-engraver  at  Rome, 
circ.  1612-1623.  Ammon  says  he  signed:  I.A.M.;  or  I.A.MORI.  Vide 
Kohlers  Mun^bel.,  PI.  xix,  207.339.  Vide  MORO. 

MORIA,  Mlle  BLANCHE  AUELE  (French).  Contemporary  Sculptor, 
born  at  Paris;  pupil  of  Schroeder,  Chapu,  and  Merci6.  At  the 
Salon  of  1885  she  exhibited  a Portrait-meaallion  ofMlle  A.  B***,  and 
in  i905,Mme  de  B***;  — Claire D***; — Jeannette  ; — Jeanne  L***; 
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MOBICS,  LEGS  (Fmr^}V^n?empi>?;ify  Seulptor,  bom  at  Angers 
pupil  of  Pamclam  At  the  salon  of  1894.1  noticed  a Portrait- 

kr  ktni  hf  tkp  i.-’i i 1 fit iUiail -»'( j W,  A 1 


iV 


»ORltl.PN.  ANTOINE  (Beig.).  Writer,  Philosopher,  Jurist,  Painlefy 
Sculptor,  and  Medallist,  of  the  sixteenth  century  A native  of 
.Louvain,  he  was  born  an.  1552,  and  died  9.  October  1 >56.  Under, 
the  auspices  .of  Card-trial  Granyella5  svlio  engaged  hinr  as  lihrartantf 


he  visited  Italy  arid  Sicily.  >o  search  of  antiquities,  The  first  medal 
executed  by  him,  4ceprding.'|$>  is:4sai^d  1545,  and  pre- 

sents a bust  of  Seneca  iitluHrniea  fyufterthe  antique;  the  1JL.  bears 

.v  • ' Ahro^N  MGRiLtoN  y -,y; ,| .7 

the  following  inscription : EX  LAPIDE  .Another  depicts 

SCULPS 


On  g i r.a  I frorr 

UNIVERSITY  OF  M 


ICHIGAN 


D i ijitizM  by  Q O glC 


- u,  _ 

the  features  of the*  famous  philosapherTheophrastus;  legend;  QEO- 
0PAXTOI  MEAANTA  EPSIfOZ.  A third  medal also  dated  s 5 4 J » 
represents  0,  Ghristo  Abmuzum,  a young  personage  of  West 
Friesland : legend  : DvCKfitlSTO  ABEVVS2VM.  AET  XIX . A.M: 
F.nMDXLHI. 

These  three  productions  are  the  only  authenticated  works  of  the 
Louvain  artist,  but  D'  Simonis  suggests  the  attribution  to  him  also 
of  a medal  of  Ordinal  Grit|v$la,I$L,  Vessel  of  Olyis^  passi'tig  near 
rock  cm  which  three  sirens  (Armand  H,  p,  .255)  given  by  Plort  to 
Leone  Leoni  ; and  of  another,  now  unfortunately  lost,  of  Lambert 
Lombard*  with  the  inscription ; IN  EFFIGIEM  LOMBARDI  A M. 


Obv  of  Portraitonedivl  <?f  Seneca,  by  Mention, 

MoriUon  may  have  been  a pupil  of  tom  bat’d.  At  his  death,  he 
left  a valuable  collection  oi  ancient  coins  to  his  brother  Maximilian, 
who  was  a bishop, 

Dr  p.  Pv  Weber  recently  presented  a specimen  of  the  Seneca 
medal  by  Morilbr<  to  the  .National  Collection. 

J^BLiCHiRAiMv.  IP  fuften  Sitnatiis,  I'Arfiiu  mcddilUur  ‘m  Belgique,  Bruxelles,, 

p.  i ’ 

MORIN,  A.  C.  (dmtr.).  Die-sinker  at  Philadelphia  (U.S.  A,),  in 
the  middle  years  of  the  nineteenth  centuryV  FU?  signature  ; A.  C, 
MORIN  FECIT  P8ILAB.  occurs;  on  a Prize  M^aPof  the  Peosylvarrla 
State  Agncukurat  Society,  i8;U. 

MORIN,  GEOROES  (French).  Contemporary  Medal  list,  who  exhi-. 
bited  several  Plaguettes  at  the  Befiin  Kurfct-AusStelJung,  1907 ; Herr 
Schmidtmann ; — Prof.  .Dessoir ; - -.Christening  P’hguette ; — 
Medal  of  the  Beclin  Chamber  of  Comm erce,  etc. 

MORIN,  JEfiAN  (French') * Mint- master  at  Le  Mans,  142$  (for  one 
year). 

MORIN.  LUCAS  (Frn'.ch)  Mint- master  sc  l e Mans,  1426-1428. 
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HORIN,  PHILIPPE  (French').  Mint-master  at  Nancy,  1555-56. 

Bibliography.  — Lepage,  cp.  cit. 

MORING,  T.  (Brit.).  Die-sinker  of  London, circ.  i860.  He  engraved 
in  that  year  a Prize  Medal  of  the  Moffat  Academy  Club,  signed  : 

T.  MORING  F.  LONDON. 

HORING,  W.  (Brit.\  Designer  of  the  Centenary  Jewel  of 
Albion  Lodge,  London,  1851.  (Fide  Marvin,  Masonic  Medals, 
CCCCLXXVIII,  p.  192.) 

MORITZ  (Germ.).  Goldsmith,  and  Die-cutter  at  Brunswick,  circ. 
1567,  in  which  year  he  engraveed  Thalers,  Goldgulden,  and  Fiirs- 
tengroschen. 

Bibliography.  — E.  Fiala,  Mun^en  und  Medaitlen  der  fVelfiscbeti  Latide , 1905. 

MORIZOT,  JULIE  (French).  Contemporary  Sculptor,  born  at  Saint- 
Amand  (Cher);  pupil  of  L.  E.  Cougny.  By  her  are  numerous 
Portrait-medallions  in  terra-cotta  and  cast  bronze,  amongst  which 
the  following  were  exhibited  at  the  Paris  Salons  : 1873.  M.  B***;  — 
Mme  B*** ; — 1875.  E.  L.  Cougny;  — 1876.  Mm*  Francoise 
Gabrielle  C***;  — 1877.  M.  A.  L***,  etc. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

MORLET,  PIERRE  (French).  Mint-engraver  at  Amiens  in  1433, 
then  at  St.  Quentin,  1434-5. 

MORLON,  PIERRE  ALEXANDRE  (French).  Contemporary  Sculptor, 
born  at  Macon;  pupil  of  Falguiere,  Mercie,  and  H.  Dubois.  Since 
1901  he  has  exhibited  every  year  at  the  Paris  Salons  Portrait- 
medallions  and  Plaquettes.  In  1906  I noticed  especially  three  fine 
Plaquettes  : Society  M6dico-chirurgicale ; — Vers  la  lumi&re;  — 
L’Imprimeur;  — and  a medal,  Gallia  (obv.  and  I$6.);  — and  in  1907  : 
M.  Destailleurs,  architect ; — Mme  de  R***;  — Mme  Morion  ; — 
Gallia,  medal  belonging  to  the  Paris  Mint ; — Aux  Armes,  similar 
medal;  — Marriage  Plaquette;  — Decorative  Plaquette  ; — La  soif ; 
— L’imprimeur ; — Plaquette  for  Motor  Races,  &c. 

MORLOT,  GEdEON  (Swiss).  Mint-master  at  Geneva,  25.  September 
1601  to  circ.  6.  February  1602.  He  issues  are  signed  M.  He  died 
in  1602. 

MORMON  ISSUES.  The  Mormons  at  Salt  Lake  City  issued  in  1849 
and  1850  private  currency  consisting  of : 1849.  2 |,  5 and  10  Dollars 
(Clasped  hands;  Eye),  20  Dollars  (Clasped  hands;  Mitre  over 
eye);  — 1850.  5 Dollars  (type  as  last,  stars  on  1^.).  The  1849 
20  Dollar  piece  is  extremely  rare. 

MORO,  JACOBO  ANTONIO  (Ital.).  Medallist  and  Coin-engraver, 
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born  at  Milan,  and  appointed  Mint-engraver  at  Rome,  in  succession 
to  Giorgio  Rancetti  in  1610.  He  served  under  Popes  Paul  V.  Bor- 
gliese  and  Gregory  XV.,  remaining  in  office  until  1624,  when 
Gaspare  Mola  was  called  to  fill  his  post.  He  died  in  January  1625. 
From  1621  he  was  assisted  by  Camillo  CorradinP.  One  of  his  finest 
productions  is  an  Agnus  Dei  set  with  intaglios  in  precious  stones. 

Moro’s  medals  are  usually  signed  : I.  A.  M. ; — I.  A.  HORO,  or 
I.  A.  MORI.  Amongst  the  best  known  are  : Paul  V.  The  Church  of 
Santa  Maria  Maggiore,  1615 ; — St.  Peter’s  Cathedral,  An  XIII. ; 
— The  Vatican  Palace,  an  XVI.  (signed  : I.  A.  MORI) ; — The 
Quirinal,  1616 ; — Paul  V.,  large  medallion;  !}£..  Ponte  di  Ceprano 
(2  varieties),  1620,  and  others  of  1614  and  1618;  — Gregory  XV. 
Peace  and  Religion,  1623,  medal  for  distribution  by  the  Duca  di 
Fiano  on  his  journey  to  the  Valtellina,  etc. 

The  coins  of  Paul  V.  Borghese  are  not  signed,  but  may  in  all 
probability  be  ascribed  to  Moro,  after  the  fifth  year  of  his  pontificate. 
The  Portrait  Scudi  and  Testoni  exhibit  very  fine  work. 

Moro’s  name  has  been  confused  with  that  of  Morone,  who  first 
worked  at  Mantua,  1623,  and  later  was  Mint-engraver  at  the  Papal 
Mint  at  Rome,  from  1640  to  1670. 

Bibliography.  — Cav.  Bertolotti,  Antonio  Moro,  Gaspare  Mola  e Morone-Mola, 
incisori  della  Zecca  di  Roma,  Milano,  1877.  — Bolzenthal,  op.  cit.  — Keary, 
op.  cit. 

MORO,  ZUAN  ( Ital .).  Mint-inspector  at  Venice,  1781. 

MORODET,  ANTOINE  (French').  Mint-master  at  Amiens,  1645. 

MORODET,  JEAN  JACQUES  (French).  Contracted  in  1645  to  strike 
173  Marks’  worth  of  gold  Ecus,  and  156  Marks’  of  Quarter  Ecus, 
of  Louis  XIII.  He  was  Mint-master  at  Amiens  from  circ.  1641  to 
1647.  Vide  Mazerolle,  op.  cit.  I,  626,  630. 

MORONE-MOLA,  GASPARO  (Ital.).  Nephew  of  the  renowned 
Medallist  and  Coin-engraver  Gaspare  Mola,  and  himself  also  a clever 
Engraver.  The  date  of  his  birth  is  not  on  record,  but  we  know 
that  in  1633  he  was  working  at  Mantua  as  Mint-engraver  there. 
In  1637  we -find  him  already  in  Rome,  where  he  entered  into  a 
partnership  with  Gaspare  Mola  and  Orazio  Ghibellini  for  the  pro- 
duction of  commemorative  and  personal  medals.  On  the  death  of 
his  uncle,  he  was  appointed  his  successor  as  Engraver  at  the  Papal 
Zecca.  He  received  his  first  monthly  payment  from  the  Mint  in 
February  1640.  From  that  date  until  1665  he  executed  all  the  annual 
pontifical  medals,  as  well  as  most  of  the  coins,  serving  four  Popes 
in  succession  : Urban  VIII.,  Innocent  X.,  Alexander  VII.,  and  Cle- 
ment IX.  In  1668  he  was  given  an  assistant  in  the  person  of 
Lucenti,  who  became  his  successor. 
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Morone’s  signature  on.  coins  and  medals  is;,nearl3'^twajr'|?:j  G.  #> 
but;  on  medals  it  occurs  aho  as  : M0SO,  or  MORDNE.  Among  the; 
coins  signed ; G,  Jt.ar  t ; JJrh/H  VI/l.  Scudo,  1645  Scudo., 

An  XX,  1645  (The  Holy  Conception  ; scv.  war.)  5 — Ajt  XXI, 
*64.3  (ROMA  Half-length  figures  of  the  apostles  St-  Peter  and 
St,  Paul)-;  - An  XX,  tf,4f  (T£  MANE  TE  VESPER E . ROMA . 
The  Pope  kneeling  before  the  Arch-iogd  Michael;  2 ear.,  both 
signed &.  d&e|VIYfT  DEVS,  R<)MA-  Tlie  Archangel 

slay  lug  the  IfL  Te^dne,  -An  XX,  r 64 3 

(ViVlTBEVSysev.  var.,  all  signed : G «.},  and  others  of  lower 
denominations.  The  coins  of  the  succeeding  Popes  under  whom 
Morone  worked  db  oot  appear  to.  ^ signed., 

Amongst  the-  ari.tsxXvn-w.daHte  productions  are  : Urban  Fill. 
(1640-1643.)  : Bust  of  St  j%et.  Ah  -jSA'f.l? f—  Mining  scenery  and 
works  of  Monte  Leone,  PERK  l fODJNlS  APEF.T1S  MDCXX'XXI, 
PiOMdE  (signed  : G.  M.)  • — View  of.  the  Wharves  di  Termini, 
UBERIORl . ANNON  AT . COMMODQ,  A n X IX , - View’  of  the 
walls  of  M 

(signed;  G.  H.) ; — Ccvronation  of  St.  Eli^betlr  of  PomigaL  Au 
VY » _ w»nWyl  -««,}  AVit-'T'^  ,vfa  ifirtt-Ai?. 


. Sepdo-nf  UtPsr..  VHl..  by  Moruoe. 

^MpftlOXEJlCIMAL  An  XXI  (signed  ; G.  — Peace 
:i^^:^t^eev4..prudetice  and  Strength,  1644  (signed. I;  G.  IS.),  etc. 
— X\  ( 1644-1655).  I oat  tee  and -Clemencv,  Art  II; ; — Tv.’o 

; j^hpis  supporting  ^ cross).  PR VTTV  M SVYM  DED1T  IN  IEM- 

1 ivVmi  r-  I1  ' in  ■ r* ~ 1 ‘ -r*  •'.  '*W.'  • * ! 1 ’ ••*  ■ — ♦N.-rVvV.i,-*.  *-* 


PdREEAV  111 , '^  TluT  Basilica  Xiuruncse,.  DECOR  DOMV5 
DOMINI,  1 6474  -lnterwr  of  St-PeferX,  VATICAN1S.SACELLIS. 
iNSIGNltlS.  An  IHI  • ~.  Sr.  Peter  in  glory.  VP  -.THESAVKOS 
ANN!  SANCTIQRIS  '1TCVM  APTTIAM,  An  V ; - The  Palace 
of  the  Capuoiiiic  Museum.  An  V.,  •—  The  Heaven  I v father  in  the 
clouds,  FIAT  PAX  IN  YIRTUTE  TUA,  An  VI ; --The  Washing 
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of  t%  feet*  An  VI ; -^jubilee  Medal;  The  Pope  assisted  by  the 
clergy  opting  the  Porta  Santa,  i.Ho  (5  or  (i  varieties  of  types)  ; 
^Jubilee  Medal;  ^ TKe  Pthtti,  Sanw  closed  (5  var,);  — G>nst> 


Medal  for  Merit  ot  pope  Alexander  VU. 
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cration  of  the  mausoleum  of  St.  Agn£s,  An  VII;  — The  Fountain 
of  the  Piazza  Navona  and  Obelisk,  built  by  Cav.  Bernini,  An  VII ; 

— Condemnation  of  the  views  of  Jansenius,  REPLEVIT  ORBEM 
TERRARUM,  An  IX ; — View  of  the  Church  of  St.  Agn£s,  An  X; 

— St.  Peter  holding  keys  and  book,  An  X;  — Two  Angels  sup- 
porting a cross,  An  X;  — The  “Spirito  Santo”,  REPLEVIT 
ORBEM  TERRARUM,  An  XI ; — The  Washing  of  the  feet,  TU 
DOMINUS  ET  MAGISTER,  An  XI.  — Alexander  VII.  (1655- 
1667).  The  following  medals  are  also  signed  : G.  M. : — Accession 
Medal,  with  bust  of  Christ  on  I$6.,  An  I.;  — Justice  and  Peace 
embracing  each  other.  An  I ; — The  Porta  del  Popolo,  and  Arrival 
of  Queen  Christina  of  Sweden  in  Rome,  An  II  (2  var.);  — 
Assagium  generale,  1656;  — Cessation  of  the  Pestilence  of  1656, 
UT  UMBRA  ILLIUS  LIBERARENTUR.  An  III ; — Another,  with 
legend  : POPULUM  RELIGION E TUETUR,  An  III ; — The 
Washing  of  the  feet.  An  III;  — The  Church  of  Castel  Gandolfo, 
1659  ; — Another,  with  legend  : DILEXI  DOMINE  DECOREM 
DOMUS  TUAi,  An  V ; — Dedication  of  the  Church  of  S.  Tommaso 
da  Villanuova,  An  V ; — The  Church  of  S.  Maria  della  Pace, 
An  V ; — The  Palace  of  the  Quirinal,  1659;  — Medal  for  Merit 
( illustrated );  — The  Court  of  the  Collegio  Romano,  OMNIS 
SAPIENTIA  A DOMINO  MDCLX ; — The  Arsenal  of  Civita 
Vecchia,  1660;  — Bust  of  Christ,  VIVO  EGO  JAM  NON  EGO 
ROMA,  An  VI ; — Plan  of  the  Piazza  Vaticana,  FUNDAMENTA 
etc.,  1 66 r (2  var.);  — The  Church  of  S.  Maria  in  Campitelli, 
An  Vm ; — The  Church  of  S.  Maria  in  Via  Lata,  An  VIII. ; — 
St.  Peter’s  Cathedral,  PRIMA  SEDES  FIDEI  REGULA  ECCLESLE 
FUNDAMENTUM,  An  VIII;  - The  Royal  Staircase  at  the 
Vatican  Palace,  An  IX ; — The  Procession  del  Corpus  Domini, 
An  X (2  var.);  — Beatification  of  St.  Francois  de  Sales,  An  XI; 

— The  Hospital  of  San  Spirito,  AEDIBUS  OECONOMIA  ET 
DISCIPLINA  RESTITUTES,  An  XII ; — The  Piazza  Vaticana  and 
Portico  minore,  An  XII  (2  var.);  — Facade  of  the  Church  of  St. 
Andrea  della  Valle,  An  XII ; — The  Washing  of  the  feet,  FORM  AM 
SERVI  ACCIPIENS,  An  XIII;  — The  Plague  of  1656  (2  var.  in 
Boston  Museum)  ; — The  Plague  of  1662,  etc. 

Morone’s  best  medals  are  those  of  the  New  Fabric  on  the  Campi- 
doglio  ; — San  Giovanni  in  Laterano  ; — Circo  agonale  ; — Jubilee 
Medal,  1650;  — Queen  Christina  of  Sweden;  — Carlo  Antonio 
dal  Pozzo;  I£.  Pieta,  etc.,  and  he  is  also  the  author  of  the  Portrait- 
medals  of  Charles  I.,  duke  of  Mantua,  and  Dukes  Vincenzo  I. 
and  II.;  — Charles,  duke  of  Nevers,  1608,  &c. 

Most  of  the  writers  on  Papal  medals  have  confused  the  works  of 
the  three  medallists  J.  A.  Moro,  Gaspare  Mola,  and  Gasparo 
Morone,  who  were  three  distinct  artists  and  have  all  three  been  in 
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succession  Engr>» .vers  at  the  Z'ecca  of  Rome  Irom  j tVro  to  about 

i^yO. 

BMUohwAeftr*  W*  fterJefo^fp,  }'.  yif;  . 

Archlvio  MOficp  ioottardo,  1877.  - ofl  a*. 

MORONI.  Vide  MORONE  supra. 

MOROSINI,  FRANCESCO  {Ital.)  Mint-iia.Tter  at  CaU.uu,  1608- 
16x0. 

MOROSINI.  LODOVICO  (7/a/.),  Mint-raster  at  Venice,  17.(8. 
Initials  LVJL  .on  some  of  I us  issues. 

MOROSINI,  METRO  (/?*/.}.  Mint-master  at  Cwaro,  thZj-ihif;' 

MOROSINI,  BETTOR  (Juil.).  Mint-master  at  Venice,  circ.  1762. 
Some  of  his  coins  are  signed  : -VEfilf, 

ilORREL  {French).  This  Engraver-s  signature  occurs  on  .1  medal 
of  the  -Sociek  tf  Emulation  ct  de  IScvoyance  des  Pharmactehs 
of  Lyons,  dated  i St  y 

MORRELL, ^C3lAR&  {Rrii,).  Coldslftillii  whose  name  occurs  as 
one  of  the  Jury’  of  the/Ckimmon'^^ltlv^-w.’ 

t6.jp  to  superintend  the  making  of  standard  trial  pieces  of  Gold  and 
Stiver  for  the  coins. 

BitiUocaiAniv.  — Chaffers,  Cilhi  AnHi^bmnm,  p,  -6a » 

MORRIS.  WJ.tLtAM  Poland  dmst|^ 

Lohdpp ip  )B died,  3.  October  1 %6.  He  \vAS.;edttcatc.il>t 'iifcrih. ■ 
borough  CoSkge  and  Oxford,  where  he;  bec'dme  intimately 
acquainted  witji  Burne- Jones  In  j86|  he  established  the  business 
in  stained  glass  and  decorations  which  bears  his  name. 


; . ; V ; •.,...  ,;•  SSCMorrf*. 

Morns  has  been  the  great  English  exponent  of  the  revival  of 
artistic  tdsk'  throughout  Europe  -within  t leiast  twenty-live  years, 
and  ns  such  his  name  cannot  be  omitted  lyre  “ He  v was",  says 
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one  of  his  biographers,  “ who  iPadc-hecl  from  the  hand  of  Ruskln 
thg  rorcb  which  Pugin  earlier hi  #j£  century- had  kindled/ and  fired 
the  l^e  oi  beauty  in  us...,  He  stamped  the  mark  of  hb  personality 
upon  the  design  of  h'is.  generation...  Morris  was  an  ..absolutely 
■healthy  idealist.. . He  has  exercised  considerable  iofiuence  upon 
manufacture,  Jbut  only  indirectly,  his  methods  being:  -professedly 
those  of  ait,  lhe  greatest  pleasuie  in  life  he  .>.ud,  was  the  pleasure 
of"  creating  beautiful  things.  “ (Fide.  an.  IF,  Alarm  by  Lewis 
F.  Day,  in  Easter  Art  Annual,  i%?). 

Indirectly  this  great  artist  has  influenced  medallic  art  m -this 
country  and  inspired  new  ideas  in  the  earlier  accepted  theories'. 

MORRISON,  JAMES  (Brit.}.  Purveyor  of  the  Royal  Mint,  mm  8 
of  George  HI,,  .Deputy  Master  and  Worker,  anno  24. 

WBRRiSON,  JAMES  W.  ( Brit:},  ' Deputy  Master  and  Worker  of 
ihfe  Royal  Miof,  aaw  43  of  ^eorg^  fit.  Probably  the  same, 'person. as 
the  i;m. 

MORSIOS.  This  signature,  which  & probably  a fictitious  one, 
occurs  o«  a gem,  formerly  in  the  Denhan)  ca.llectio.h-,- representing 
Hercules  carrying  a bull. 

M0RS3HEIMER,  MAX  (Aurnamed  W A CBN  STRTBER)  (Gmw.). 

Moneyet  at  Worms,'  #c..  dB$$,  d - * % * ‘‘-.V  " ■ ; 

■ * • ■.  - > • , ‘ ' ..  ' * * ’ ' * . ‘ , .a  ,h,  . 

M0RT1ER,  PABJ,  (Fre,uh)  Corneiriporary  Sculptor,  born  gat 
Rheims;  pupil  of  Roufosae.  At  the  Salon  of  tS88  he  exhibited'  'a. 
Portrait-medallion  of  Laois  Cortons.  and  n<  -1892 -a  decorative-  Pla- 
cjuette.  ol  excellent  taste. 

MORTON,  ARCHBISHOP  (Brit.).  Held  the  See  of  Canterbury  from 
1487  to  1500,  and  issued  Half  Groats  if  Henry  VII.  which  are 
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distinguished  by  an  H and  ton  (part  of  the  rebus  or  punning  sym- 
bol of  the  name  of  the  archbishop).  There  are  many  varieties  ( one 

illustrated). 

MORTON,  ARTHUR  (Brit.).  Contemporary  Sculptor  and  Medallist, 
residing  in  London,  who  at  the  Royal  Academy  of  1905  exhibited 
an  Arts  and  Crafts  Medal,  in  silver. 

MORVILLER  (French).  There  is  a Portrait-plaque  in  repousse  work, 
of  Napoleon  and  Marie  Louise,  by  this  artist,  in  conjunction  with 
Gayrard. 

MOSCA  or  (MUSCA),  GIOVAN  MARIA,  surnamed  PADOVANO  (Ital.). 
Architect,  Sculptor,  and  Medallist,  born  at  Padua  towards  tne  end 
of  the  fifteenth  century.  He  was  a pupil  of  the  sculptor  Agostino 
Zoppo.  Many  of  his  works,  executed  in  Italy  before  nis  settlement 
in  Poland  in  1 5 30,  may  be  seen  at  Padua  and  Venice.  He  took  part 
in  the  decoration  of  the  Chapel  del  Santo  in  St.  Anthony’s  church 
at  Padua;  in  the  church  of  St.  Agnds  is  a Bas-relief  : “ The  Judg- 
ment of  Solomon  ” by  him,  and  above  the  gate  of  the  old  Baptis- 
tery, “ The  Offering  of  Abraham.  ” Two  of  his  mythological  statues, 
a “Satyr,”  and  “Venus  rising  from  the  sea-foam”  were  exhibited 
at  one  of  the  recent  Exhibitions  of  Italian  Renaissance  Art  at  Paris. 
Marble  statues  by  Mosca  of  St.  Sebastian  and  St.  Pantaleone  adorn 
the  altars  of  the  church  of  S.  Rocca  at  Venice;  a “Carita”  is  in 
the  church  of  St.  Stephen,  and  another  in  the  “ del  Carmine  ” 
church,  &c.  All  these  fine  works  carried  the  fame  of  the  artist  far 
beyond  the  frontiers  of  his  native  country,  and  in  1530  he  was 
invited,  in  conjunction  with  other  Italian  artists,  by  Sigismund  I., 
king  of  Poland,  to  settle  at  Cracow.  There  he  executed  the  mauso- 
leum in  red  Hungarian  marble  of  king  Ladislaus  Jagiellon.  On  the 
death  of  Sigismund  I.,  Mosca  passed  into  the  service  of  his  son, 
Sigismund  Augustus,  who  loaded  him  with  honours  and  presents. 
He  was  still  living  at  the  beginning  of  1573  but  probably  died  in 
the  same  year. 

Besides  remarkable  works  of  sculpture,  as  the  tombs  of  the  three 
consorts  of  Sigismund  Augustus,  the  monument  of  St.  Maciejowski 
in  Cracow  cathedral,  and  that  of  bishop  Dzierzkowski  in  Gniezno 
cathedral,  Padovano  modelled  several  artistic  medals,  in  the  Italian 
style.  Only  four  are  known,  all  bearing  the  date  1532,  cast  in 
bronze,  and  of  70  mill,  in  diameter:  Sigismund  I.;  Polish  eagle 
(signed  : IOHANNES  MARIA  PATAVINVS.  F.  ANNO  DOMINI  NOSTRI. 
M.D. XXXII);  — Queen  Bona  Sforza  ; !$£..  Artichoke  (signed  : 
JOHANNES— MARIA— PATAVINVS— FECIT)  ; — Sigismund  II.  (Sigis- 
mund Augustus);  !$£..  Lion  to  l.,  &c.  (signed:  JOHANNES  MARIA 
PATAVINVS  F. ; illustrated) ; — Princess  Isabella,  daughter  of  Sigis- 
mund I.;  ^L.  HIC  ARMEI  LIN  VS  EST  NOSTRAE  PVDICITIAE 
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l^BEX  Diana  (signed  : JOA  WAR  PAf  f T,).  Qn#m  o: 
4pe  yerv  |tnr^ ; bur  of.  smaller  suv 

bronw.arc  nu:t  with. 


in  silver  and 


Sr/i  -miiiVd:  |l.,  f’ina  of  Pul.mJ, 

i • ' I r\  •'  • »;  V :'-V-v''  ' -Vji:  ’•  •> ■ ‘ . - ■'  ^ ■■  • • \"  I ( 

A conteropm-ny  of  Mos.a,  GIOVANNI  JACOPO  CAKAGLIO  (9.  v 
VoL  I)  sen  led  in  .'Poland  ,n  Un  bidding  of  king  Si.gisqiund  1. 

towards.  t $^-  III  sv-s  J nativi:  ot  Vc-rona; where,  circ.  1 526,  In 
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excelled  in  engraving  on  leather  from  models  by  Raphael,  Titian, 
Rosso  de’  Rossi,  Pierino  del  Vaga,  and  others.  Later  he  gave  him- 
self up  to  gem-engraving,  goldsmiths’- and  medallic  work.  One  of 
his  works,  an  oval  Portrait-cameo  in  agate,  of  Queen  Bona  Sforza 
of  Poland,  signed  : JACOBV.  VERON.  was  formerly  in  the  Debruge- 
Dumenil  collection  in  Paris.  Pietro  Aretino,  who  recommended  the 
artist  to  Sigismund  I.,  mentions  two  medals  by  Caraglio,  which 
are  now  lost  : Queen  Bona;  #.  FORTIS  BONA  PRVDENS  A 
D.MDXL  Crown  above  united  arms  of  Poland  and  Sforza;  — 
Alessandro  Pesenti,  of  Verona;#.  VIRTVTE-DVCECOM1TE- 
FORTVNA.  Musical  implements.  Caraglio  did  not  sign  his  medals, 
so  that  other  portrait-pieces  of  Sigismund  Augustus,  of  Italian 
character,  may  be  attributed  to  him,  although  there  is  no  other 
evidence  than  the  work. 

A medal  by  Mosca  ( illustrated ) is  thus  described  in  the  Sale  Cata- 
logue of  the  Maxwell  Collection  (March  1906):  Italian  XVIth  Cen- 
tury Portrait-medal  by  Giovan  Maria  Mosca,  of  Sigismund  Augus- 
tus of  Poland,  1530-1572;#..  PARCERE  SUBIECTIS  ET  DE  BEL- 
LARE . SVPERBOS,  Lion  walking  to  left,  with  signature  of  artist  in 
full  ; below,  10 ANNES . MARIA . P ATAVIN VS . F . (Armand,  I,  ‘-f9), 
diam.  66,  fine  and  rare. 

Bibliography.  — Joseph  de  Zielinski,  Notices  biovraphiques  sur  Jean  Marie  Mosca 
( Padovano ) et  Jean  Jacob  Caraglio , artistes  italiens  en  Pologne  au  XV Ie  siecle,  Rivista 
italiam  di  numismatica,  1904.  — Armand,  op.  cit.  — Bolzenthal,  op.  cit.  — 
Merzbacher,  Kunst  Medaillen  Katalog , Mai  1900,  566-569.  — Fortnum,5ro«^« 

in  the  South  Kensington  Museum. 

MOSCETTI,  CARLO  (//a/.).  Medallist  of  the  third  quarter  of  the 
nineteenth  century,  residing  at  Rome.  By  him  I have  seen  the 
following  medals  : Prof.  Luigi  Maria  Rezzi,  of  Piacenza ; — Libera- 
tion of  Rome,  1 870 ; — Medal  of  Merit  ( Roma  revendicata  ai  suoi 
libcratori );  — Fifth  Century  of  the  German  Hospital  at  Rome, 
under  Papal  patronage  and  Austrian  Imperial  Presidency,  1885; 
— Vaccination  Medal,  with  bust  of  king  Umberto,  1878;  — Gari- 
baldi, 187s;  — Cholera  Epidemics,  1885-86;  — Attempt  on  the 
life  of  Umberto  I.,  1878;  — Raphael  (International  Artistic  Asso- 
ciation of  Rome) ; — Giuseppe  Valadier,  &c. 

The  work  of  this  Engraver  is  not  of  much  merit. 

MOSCHI,  PAUL  (Swiss').  Moneyer  at  Freiburg,  but  a native  of 
Strassburg.  He  was  employed  at  the  mint  of  Freiburg,  which  he  left 
in  1596. 

Bibliography.  — Dr  Carl  Brun,  Schwei^er.  Kunstlerlexikon. 

MOSENGEIL,  GOTTFRIED  (Germ.).  Warden  of  the  Mint  at  Frank- 
fort-on-Main,  appointed  5.  November  1761. 

L.  Forrek.  — Biographical  Notices  of  Medallists.  — IV.  1 1 
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MOSER  (Sti'iss).  Di'e-smker  of  the  middle  years  of  the  nineteenth 
centyrVvWiio  resided  u;t  .Lyons.  The  duly  mecfaliic  work  I know  hy 
him  is  a Portriit-medal  of  the  French  poet  Gressek  1854. 
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of  some  note.  With  him,  young  Moser  learned  drawing  and  chasing. 
At  the  age  of  18  he  went  to  Geneva  and  applied  himself  there  to 
the  goldsmith’s  art.  After  a year  and  a half  he  left  for  Paris  and 
London,  practically  without  means.  In  England,  he  was  first 
employed  oy  a cabinet-maker,  named  Trotter,  as  a chaser  of  brass 
ornaments  for  furniture.  Becoming  acquainted  with  the  celebrated 
artist  Hayd,  under  his  patronage,  he  soon  made  himself  a name. 

The  fine  enamelled  snuff-boxes  (enamelled  by  a process  of  his 
own  invention),  watch-cases  in  repoussi  work,  and  other  objects 
of  decorative  art  attracted  the  notice  of  the  wealthy  amateurs, 
among  them  Lord  Bute,  and  later  also  the  King  and  the  Prince  of 
Wales. 

In  1729,  the  artist  married  the  daughter  of  the  painter  Claude 
Gugnier  of  Grenoble,  by  whom  he  only  had  a daughter,  Mary  M., 
who  became  a flower  painter  of  some  note. 

Moser  was  drawing-master  to  George  III.  during  his  boyhood, 
and  on  the  latter’s  accession  in  1760  he  was  employed  to  engrave 
his  first  seals.  Before  that,  he  had  engraved  seals  for  George  II.  and 
medals  of  various  institutions.  For  a fine  watch-case,  executed  in 
commission  for  Queen  Charlotte,  adorned  with  whole  length 
figures  of  her  two  eldest  children,  he  received  a “ hatful  of  guineas 

His  signature  : G.  M.  UOSER  F.  1774  occurs  on  a cameo,  engraved 
after  the  cameo  of  Alexander,  representing  a Cupid  playing  famil- 
iarly with  a lion,  accompanied  by  a young  Nymph,  naked,  and  a 
Bacchante  with  a tambourine  in  her  left  hand ; also  on  several 
medals  : MOSER  F.  on  a large  Portrait-medallion  of  George  III., 
commemorating  his  Coronation,  but  undated;  — Suppression  of 
the  Rebellion  at  Saint  Vincent  ( illustrated ),  &c. 

“ When  Hayd’s  Art  School,  afterwards  known  as  the  St.  Martin’s 
Lane  Academy  was  established,  about  1736,  Moser  became  manager 
and  treasurer,  and  continued  in  that  position  until  the  school  was 
absorbed  in  the  Royal  Academy  ”.  King  George  III.  presided  at  the 
official  transformation  in  1768. 

“ Moser  ”,  says  the  writer  of  the  artist’s  biography  in 
Sydney  Lee’s  National  Dictionary  of  Biography , “ was  an  original 
member,  afterwards  a director,  of  the  Incorporated  Society  ol 
Artists  whose  seal  he  designed  and  executed,  and  was  one  of  the 
twenty-one  directors,  whose  retirement,  in  1767,  led  to  the 
establishment  of  the  Royal  Academy,  whose  first  President  was  Sir 
Joshua  Reynolds,  and  the  second,  Moser  himself.  The  artist  had 
been  elected  first  keeper,  having  rooms  assigned  to  him  in  Somerset 
House  ”. 

“ He  died  at  Somerset  House,  24.  January  1783,  and  was 
buried  in  the  churchyard  of  St.  Paul’s,  Covent  Garden.  His  funeral 
was  attended  by  most  of  his  fellow  academicians  and  pupils 
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“ On  the  day  after  Moser’s  death,  a notice  of  him  from  the  pen 
of  Sir  Joshua  Reynolds  was  published  in  which  he  was  described  as 
the  cleverest  gold  chaser  in  the  kingdom,  possessed  of  a universal 
knowledge  of  all  branches  of  painting  and  sculpture,  and  in  every 
sense  the  father  of  the  present  race  of  artists 

Moser  was  in  the  receipt  of  a Royal  pension  of  € 100. 

Fiisslin  remarks  : “ Er  ist  nicht  nur  ein  grosser  Kiinstler,  der  aut 
einer  gebahnten  Strasse  mit  Leichtigkeit  und  sicherm  Schritte  eine 
hohe  Stufe  der  Vollkommenheit  erreicht ; er  ist  Erfinder  und  wusste 
das  Schmelzmalen  auf  einen  bisdahin  unbekannten  Grad  der 
Vollkommenheit  zu  bringen ; auch  verbesserte  und  berichtigte  er 
vieles  darinne,  und  seine  Farben  sindvon  besonderer  Schonheit 

Bibliography.  — F.  M.  O’D.,  Moser , Diet.  Nat.  Biog.  — Chaffers,  op.  cit.  — 
Betts,  op.  cit.  — Bolzenthal,  op. cit. — DrCarl  Brun,  Moser, Schuri^.  Kunstler-Lexi- 
kon.  — Fusslin,  Best.  Kstler  IV,  p.  129.  — Fussli,  K.-Lex.  I,  p.  443  ; II,  p.918. — 
Nagler,  K.-Lex.  IX,  p.  515.  — Gaz.  des  Beaux-Arts,  XXV,  p.  535,  539-341.  — 
Muller,  K.  Lex.  Ill,  p.  131.  — Seubert,  K.-Lex.  II,  p.  605.  — Singer,  K.  Lex.  Ill, 
p.  254. 

MOSES,  SIEGMUND  (Germ.).  Die-cutter  at  the  Mint  of  Breslau, 
1610-1616. 

MOSSHAMER,  BENEDIKT  ( Austr.').  Mint-warden,  and  Master  at 
Salzburg,  1685-1718.  His  name  occurs  also  as  MOSSHAMMER. 

MOSSMANN,  WALTER  ( Brit .).  Mint-warden  at  Edinburgh,  1559. 

MOSSOP,  WILLIAM  {Brit.).  Medallist  of  the  second  half  of  the 
eighteenth  century,  born  at  Dublin  in  1751,  died  there  either  in 
1804  or  1 806.  The  following  particulars  are  borrowed  from  Frazer’s 
work  On  the  Medallists  of  Ireland  and  their  Work. 

“ The  name  of  Mossop’s  father  was  Browne,  and  when  he  died, 
his  widow  married  W.  Mossop,  a relation  of  the  popular  actor  and 
stage-manager,  Henry  Mossop.  The  father  of  her  child  having  been 
a Roman  catholic,  she  changed  his  name,  to  obtain  admission  for 
him  into  the  Blue  Coat  School,  to  that  of  her  second  husband.  On 
leaving  this  school,  about  1765,  he  was  apprenticed  to  a Mr.  Stone, 
die-sinker,  who  made  seal-dies  for  the  Linen  Board,  and  work  of 
similar  description,  upon  which  he  kept  young  Mossop  occupied. 
At  this  time,  the  trade  of  die-sinking  in  Dublin  was  remunerative; 
for  there  was  much  demand  for  buttons  struck  in  metal,  which 
was  so  well  paid  that  the  workmen  who  fabricated  heavy  gilt 
buttons  (then  in  ordinary  use  for  gentlemen  and  their  servants’ 
liveries)  were  able  to  earn  large  wages,  and  seldom  worked  above 
three  or  four  days  each  week,  spending  the  rest  of  their  lime  in 
idleness  and  drinking.  Stone  was  of  intemperate  habits,  which 
caused  his  death;  and  his  son,  following  the  father’s  example. 
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likewise  soon  killed  himself.  The  entire  support  of  unfortunate 
Stone’s  family  devolved  on  Mossop.  He  continued  to  work  for 
the  Linen  Board  up  to  1781,  when  a change  took  place  in  the 
management  ot  the  board ; and  the  dismissal  of  their  secretary 
led  to  a system  of  contract,  which  deprived  him  of  his  employ- 
ment at  a time  when,  having  married,  he  was  burdened  with  a 
young  family.  A circumstance  occurred  about  this  period  which 
in  a material  degree  influenced  the  course  of  Mossop’s  life.  He 
was  requested  to  value  a collection  of  medals  for  some  friend, 
who  contemplated  purchasing  them ; and  becoming  much  interest- 
ed in  their  execution,  when  his  friend  declined  to  do  so,  he 
secured  the  collection  himself.  Their  possession  excited  in  him 
the  desire  to  make  similar  beautiful  works  of  art;  and  thus  his 
labours  as  a medallist  commenced.  He  carried  his  ambitious  design 
into  execution  without  delay,  and  the  result  proved  how  wisely  he 
had  selected  his  proper  vocation.  The  medal  he  first  produced  was 
that  of  Mr.  Ryder,  a well-known  popular  actor  in  Dublin,  which 
was  made  in  1782;  and  when  we  consider  that  this  premier  essay 
was  executed  by  a person  who  had  no  previous  training  in  such  a 
peculiar  and  special  department,  that  the  modelling  of  the  portrait, 
and  its  subsequent  engraving  on  a steel  die,  were  due  to  the 
unaided  development  of  his  skill  and  natural  talent,  resulting  in  a 
finished  work  deserving  of  high  commendation,  and  one  that  placed 
him  in  the  rank  of  a medallist  of  exceptional  ability,  it  must  be 
admitted  w'e  are  describing  the  history  of  a man  of  genius,  far 
beyond  the  average  standard.  The  portrait  of  Ryder  was,  by  general 
consent,  considered  a striking  likeness.There  is  a rather  rare  engrav- 
ing, which  may  have  possibly  aided  Mossop’s  modelling  — and, 
no  doubt,  he  enjoyed  opportunities  of  studying  his  appearance  when 
acting  on  the  stage  — but  we  have  no  evidence  that  he  was 
permitted  to  model  Ryder’s  face  from  a life-sitting ; and  if  this  be  so, 
the  result  is  still  more  surprising  and  exceptional.  When  the  medal 
was  completed,  it  was  inspected  and  admired  by  crowds  of  citizens ; 
yet  it  is  related  that,  after  the  lapse  of  several  months,  there  was 
only  a single  medal  sold  : whether  this  is  correct  or  not,  it  is  beyond 
question  that  it  is  seldom  met  with  at  present.  Soon  after  he  executed 
a medal  — still  more  scarce,  of  which  I know  only  a solitary 
impression  in  the  Royal  Irish  Academy  — that,  with  side  busts, 
of  the  Right  Hon.  John  Beresford  and  his  wife. 

“ Two  works  of  such  marked  excellence  succeeding  each  other 
attracted  the  notice,  and,  better  still,  the  assistance  and  friendship 
of  Dr  Quin,  advantages  which  to  Mossop’s  serious  disappointment, 
were  soon  lost  by  the  death  of  his  influential  friend  and  benefactor, 
of  whom  he  completed  a medallic  likeness,  at  the  request  of 
Mr.  Wade,  one  of  his  patients,  in  grateful  acknowledgment  of  his 
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recdyety:  Irotn  a severe  il{neis/.i}r  Qfiiin  contemplated  the  icf^a  of 
pending  Mossb  pro  Rou  1 ton's  mint  Works  tn  Birmiagham;  but 

his  death  put  an  end  to  this  arrangement..  In  Gilbert's  likiory  of 
Dvhlin  (Appendix  tr>- Vol  I!)  there  is  a detailed  list  of  most  of 

Kv-  f*J«  tfm  -ini?  i-rtltamd  W JV  A ^nxlfh 


v gam  ■ pmn  pm 

record  of  his  labours,  in  the  year  i ySijgMossop  resided  at  73  Essei> 
d escribes" ;$$&  .occupation.  .as ■**.. let ter-cp tter  and 


'Which'  .they  • 'okained ' from  {heir  property,  the  Wicklow  Copper 
Mines.  There  was  a scarditt  pf  copper  at  that  period,  owing  to  the 


v ''  1789,  l>y 

restricted  Working  of  the  Royal  Mjhf,‘  t«f  rii^fees$.-4£; 

traders  striking  privn*.  tokens  throughout Tm  gland  and  Ireland. 
Amongst them,  the  Dublin  Company  of  Cami'c  competed  so. 
largely  that,  to  .1  great  extent,  at  least  in  Ireland,  they  displaced  the 
royal  coinage,  and  the  phrase,  *’  a Catnac  ’‘became  for  several  years- 
synonymous  .with  a • halfpenny-.  Mossop  was  engaged  in  making 
their  dies  and  superintending  tin-  practical  working  oi  their  private. 


Cairtie,-  Ky-m'dml  Camac  Hihpetuiy , 1793,  by'  Mossop: 

ntinr^Tlie,  subsequent  failure-  of  this  firm.  tn  'addition  to  the  loss 
of  ^Isr./a^pf^cna^k,  m^l^^ntfii'ro  serious pecuniary  loss.  In  1797 
he  returned  to  Jus  occupation  as  a private  dimsinker,  and  so  long 
as  work  could  be  obtained  he  coqiri^tied  his:  laborious  and  Itule- 
apprcciatcd  toil. 

■■  ■'  ■'  ’ V ■ - 
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celebrated  sculptor.  Edward  Smith 


* V was--  a menu  ot 
Mojsdp's,  and  aided  him  by  his  councii  aud  designs  m.  some  ot  his 
medals. 

“ it  is  difficult  tc*  obtain  information  respecting  the  numerous 
seals  of which Mossop  prepared  dies  for  different  focotporated  4n<f 
other  public  bodks  in  Ireland-  Several  of  these  seals  were  executed 
isi  silver,  and  as  they  became  disused  were  melted  down  for  their, 
intrinsic  ■ metallic . vd.  tie,  ami  so  destroyed.  I have  a small  stiver  seal 
of  the  liisivOrdri.mcs  Department,  which.,  I bdieve,  is  his  work- 
mi  nsh  ip.  He  Cngra  v«,4  a few  com  positions  in  camel  ia  n.  and  on  ivory; 
in  the  Utter  ■ material  he  cut  a small-  copy  of  the. marriage  of  Cupid 
arid  Psyche,  bur  l am  unable  to  mCe  irs  preseiiipassessor. 


Masonic  School  lAtMf  by  W<*  Mos5.op^  * c; - ^ v u ' ; • 

“ Before,  cutting  the  steel  die,  Mossop - was  in  the  habit  of 
executing  iri  waK;  a 


a refill  mode!  of  rhe  portrait  Or  design,  be 
intended  to  complete,  tie  employed'  wax softened  vyitfi  turpehttne> 
aivd. coloured  wtvife  or  brown,  which  was  laid  down  on  pieces  ol 
slate  or  glass,  arid  accttmtcly  moulded  to  the  intended  form.  In 
modelling  figurusy  thev  were  designed  as  .1  primary- study,  and  the 
drapery  odd-  on  by  .-subsegtreiit  stages.  He  thu*  preserved  the  posfo 
tiriris  qf  the  limbs  qtrr^ct,.,  hpv,rever  minute  they  wfor^..h:'4pu  £|i^: 
.^triples.  I have  of  his  workmanship  evince  by  their  delicate  manip- 
ulation the  fineness  of  ins  touch  and  skill  as  ,x  doiughtsman- 
Sc-veral  of  his  steel  dies  were  still  recently.. preserved,  in  the  powr-.- 
sipn  of  Mr fo,  Woodhauseof  Dublin. wvho-  follows  the  same  inter- 
esting- profession  -as  a ...nsedalhsi. 
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The  die-sinker  John  JonesQ,  v,  III,  81)  cofitinued  to  strike 
medals  from  Mossop’s  designs  and  dies  after  the  death  of  that  artist, 
which  occurred  at  Dublin  in  1804  or  1806.  afwr  a few  hours' 
illness,  from  an  attack  of  parafysis  and  apoplexy. 

Mossop’s  signature  on  culm  and  medals  occurs  in  the  following 
J liferent  loons  : W M F : — W,  MOSSGP;  — W KQSSOP  F. ; - 
MOSSOF  f • ; -b  MOSSOP,  or  MOSSOf  FECIT 

Listof  xw  AsytsT  s Medals  Sl  fiica^s.  rhoinas  Ryder  , actor ; — 
Medallion  of  the  Right  Hon.  John  and  Mrs^  BereslWd,  1788 — 
Henry  Quin,  M.  D„  1789 , ' — David  La  Touche,  1785;  — 
William  Alexander*  ij&$& — William  Denne,  1785  : — Edmund 
Seaton  Viscount  Fery  (Dean  Dawson  stateSi,  that wherf-f^^ 
firmhed  this  medal.  Lord  Pery  expressed  himself  highly  pleased  a mi 
inquired  what  remuneration  he  expected.  On  Mossop  replying, 
'"  Twenty  guineas  T he  handed  him  a cheque*  tor- •forty,  remarking 
that  he  ''considered  the  artist  had  run  put  a fair  price  on  his  work. 


Dy  Henry  Quin. 

and  hoped  he  would  be  satisfied  with  what  he  thought  proper  to 
give ’T — dimnfrighafri  Prfre  Medal  of  the  Rpyal  ttisH  Academy, 
with  bust  of  Lord  Charlemont,  ■£$’?&  7 : Down  Corporation  of 

Horse  Breeders,  1787  .,  — Primate  Robinson,  Lord  Rokehy.  1779  ; 
— - Pattern  for  the  Game  HaUpchny,  Q91  (signed : MOSSOP  F)  ; •— 
Camac  Halfpenny,  1793  (iilusmferffc'  -b  Union  Penny,  0789 
(executed  ftfitn  & design  by  Sit  loshiistRevookis';  ordy  a i few  bronze- 
proofs  were  struck  (it 


_ ... ^ ...  _ .IdsisSidy  ^ :v . bPok-e*' 

(i!lKsir<iicdj\  —-  Medals  given  at  the  Commencements,  Trinity- 
College,  Dublin  (2  var.).  1793  ; — Castlebar  Med^h  1791;—- 
Louis  XVI.  j two  types  (signed  t W.  K.  This  and  tfe  next  medals 
were  copied  frum  those  bv  F.  LOOS)  — Marie-Antoinetre,  1793 
(signed-;..  w,M.)  y yT  The  dauphin  of  France  ay  Louis  XVII , , t 79 3 
(W- '«[.)■;;  7-  Louts  XVL  and  Mane-Antoynette,  j,795|7" - Medal  ot 
the  Friendly  Brothers  of  Saint  Patrick  (sev  vaf.);  — Ticket  of  the 
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Ticlieir  ofVhi*  Private  Tbeatr 


Private  Theatre,  17  9b  (sevQ 

undated  : (signed  , I „ „ 

HdSSftP  P.)  % —Medal  of  the  Society  tor  the  prom  of  -.Religion 
and  Virtue,  jf 79 2,  — Memorial  " Med,u  o;fCanj«letV,'_  tp<$ ; --- • 
JDr  Barrel's  School  Medal  :;—  Tymorie.^  .Merit 

(one  specimen  was- recently  sold  (1906}  from  $h  Penr>;  Irving  s 
collection);  — Hantry  Bay  Medal  (French  Expedition  m Baniry 
Bay)  : — Order  of  Grmige  and  Blue  (sev,  var, };  --  Orange  A :■%•■■■ 


1 mop  Fenny-,  r 7 8vj , 

• 

darion,  with  bust  of William  UP,  made  in  1798 ; — -The  Hon.  Henry 
St  George  Cole,  1798  ; — Masonic  School  Medal  (designed  hv  the 
sculptor,  Edward  Smith:  illusmkil)',  [ — - Medals  of  the  College 
Historical  Society (2  ear.);  ~ MossopV Ms-dd  (History,  Oratory 
and  Poetry  7 /2:yin^etiey)_;y  — DbbUti  Society  Medni ; Medals  of 
the  Farming  Society  of  Ireland  (3  varv),  rhon;  — Navan  Farming 
Society  Medals,  rSoo;  — Irish  Ordnance  Medal,  etc. 

The  Portrait  of  O'  Quin  was  reproduced  by  theTassies  in  paste, 

BifiuOGRApov.  — W'dliarn  Friwifir  y Tlsr  MeaStllsls  of  IrclaHtl  mO  tfieti  W<*rk-  — 
Bolzerithaf  op.  tit,  — EkctU-nat ■* of  Efaiicpiat  ftiogrup/iy..  — ^ornkyiiafc Chronicle, 
.1877^-1897  lEliglvb  'fimonoJ  McJ.ih),  — Rispe,  if.  - Tar.csud,  »p.  at.  — 
Cray,  of.  iii. •—  Xi*\-\s , Xuuteintk  Ccoioty • ?ji&n  Sale Qkio- 

Iteut,  1906.—  .'Marvin,- op,. tit.. Medafiic  l$windms{ i >h  V • f 

MOSSOP  WILLIAM  STEPHEN  (Ib'd .)•  Sou  of  the  last,  and  also  a 
Medallist,  bom  at  .Dublin'  in  "fySB^-ajidedyeated  at  the  Academy  of 
Samuel  ;White«-  * - TJdvWafy'y ; says  Fraiser, ‘ in  18027  placed  in  the 
Art  Schools  of  the,  fvoyal  Dublin-  Socierty-  ustdftr  Fpincts  '^stc  tfr^  : 
master  of  the.  Figure  School,  and  became ' aftersgards  Ins  private 
Pupil  until  the  unexpected--  death  ot  his  father-,  obliged  him",  at  the 
age  of  sixteen  years,  to  commence  practising  his  future  profession 
for  a livelihood.  His  first  work  was  a.  medal  ior  the  Incorporated 
Society  for  Promoting  Charter befools  in  Ireland,  which  he  began 
under  his  fathers  directions,  and  it  was  brushed,  soon:  after,  before 
he  was  seventeen  years  of  age.  His  art  studies  were  resumed  for  a 
time  under  Mi . West ; and,  in  1806..  young  ‘Mossop  was 


Google 


)igitiz< 


— 170  — 

commissioned  by  the  Farming  Society  of  Ireland  to  prepare  a medal 
for  their  shows,  which  was  likewise  intended  to  be  worn  as  a 
badge  by  their  life  members.  In  1810  he  designed  and  struck  a 
large-sized  medal  to  commemorate  the  fiftieth  year  of  the  reign  of 
George  III.,  and  in  1813  received  the  premium  offered  by  the  Society 
of  Arts  for  a die  intended  for  a school  medal.  This  was  afterwards 
purchased  from  him  by  the  Feinaglian  Institute  and  employed  as 
their  premium  medal.  In  the  succeeding  year  (1814)  he  competed 
again,  with  success,  in  accordance  with  an  advertisement  of  the 
Society  of  Arts,  who  promised  to  purchase  the  die,  but  afterwards 
neglected  to  do  so.  The  design  which  he  prepared  was  a fine  head 
of  Vulcan. 

“ Mossop  followed  the  process  adopted  by  his  father  when  design- 
ing the  model  of  the  future  medal-die  he  intended  to  engrave, 
using  a preparation  of  bees-wax,  melted  and  softened  with  turpen- 
tine, coloured  white  by  the  addition  of  flake  white,  or  brown  with 
oxide  of  iron.  He  spread  this  tempered  wax  upon  a piece  of  glass 
or  slate,  adding  and  working  in  successive  portions  until  the  design 
was  completed  to  his  satisfaction.  Several  models  prepared  by  him 
in  this  manner  are  in  my  possession,  which  evince  his  skilful  manip- 
ulation and  freedom  of  touch.  With  the  care  of  a genuine  artist, 
when  the  human  figure  wasintended  to  be  reproduced, he,as  a pre- 
liminary stage,  represented  it  in  a nude  condition,  to  secure  a 
natural  and  correct  rendering  of  the  postures  and  relative  measure- 
ments of  the  individual  parts ; afterwards  the  needful  draperies  and 
other  accessory  embellishments  were  added  and  worked  over.  Such 
models  were  made  upon  a scale  that  afforded  a design  of  larger  size 
than  the  die  which  was  intended  to  be  engraved.  They  were  plotted 
into  squares  of  equal  measurements,  and  so  transferred  with  accuracy 
to  the  metallic  surface,  similar  to  the  well-known  method  adopted 
by  painters.  Thus  the  perfect  medal  was  finished  from  a well-con- 
sidered model,  though  the  artist  did  not  carry  out  in  all  instances 
his  primary  ideas  after  a servile  manner,  for  I find  some  of  his 
medals  to  differ  in  detail  from  the  wax  design,  and  the  alterations 
were  usually  improvements  as  well. 

“Mossop  was  nominated  secretary  to  the  Royal  Hibernian  Acad- 
emy when  it  was  founded,  and  held  office  during  his  life-time. 
He  died  in  1827,  after  an  attack  of  mental  aberration  — another  in 
the  long  list  of  those  artists  whose  minds  have  suffered  from 
incessant  brain  work  and  the  anxieties  inseparable  from  the  pursuit 
of  their  profession  when  wanting  the  recompense  of  adequate 
patronage. 

“About  seven  years  before  his  death  he  contemplated  preparing 
a series  of  forty  medals  to  represent  the  portraits  of  distinguished 
Irishmen.  He  completed  the  first  medal  of  the  set,  that  of  Henry 
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Grattan,  and  worked  otR  almost 

Ussher,  Cbarlemoutj  Swift  and  Sheridan  ^ f ^ |>5fr  J ih^crtptio nj^  w i tn 
their  names,  were  nor  added,  and  the  dies  remained  for  several  years 
without  being  hardened.  At  length  they  passed  into  the  possession 
of  ]..  Woodhouse,  who  annealed  them  with  complete  success,  the 
designs  having  by  good  fortune  mcnam*d  intact  and  in  perfect  eon* 
ditiorr  since  they  left  the  hand?  of  .Mossop.  Another  medal,  it  Is 
stated,  was  raoddled  by  him?  .^i^.-lyb'Stve-  seen  no  impression  of, 
namely,  ‘'  Hercules  slaying  the  Hydra  V The  heads  of  the  hydra 
in  this  design  were  reported  to  represent  those  of  three  prominent 
political  agitators  in  Dublin.  The  tnedaL:  he  made  for  the  Rifle  Bri- 
gade is  described  from  art:  unique  example  in  my  possession.  : 
“Mossop  left  some  valuable,  designs  cast  for  plaster  of  Paris. 


Deun  twilit,  by  W.  S,  Mossop . 

medal  of  Vulcan,  and  | few  have  no  relation  to  any  of  his  completed 
dies.  He  wss  employed  like  his  father  in  preparing  the  seals  of  differ: 
enr  corporate  bodies  and  public  boards,  and  some  of  the  feigns 
he.  prepared  for  this  purpose  are  works  of  auistk  value,  and  well- 
ciecutedq  but  no  list 'Of  these  foils hisfoet apjfoaied-  The  following 
imperfecr  record  of  such  as  have  fallen  under  my  own  obseryfoon 
is  subjoined ; Chamber  hi  Commerce,  Wacerford  ; Cofk  Jristit'fo 
rion,  MDCCCVJl;  -fo  County  of  S%o  Infirmary,  iStj  ; — Irish 
Medical  Office;  —-  Seals  of  tbe  Irish  Treasury  anti  SufoTfosfoufof  s;. 
— Waterford  Harbour  Commissioners  f — Derby  Gorpo?sstion;  Seal ; 
— Strahatte-  Corporal  ion  . — 77'“  Regiment •— * Richmond  Luruac 
A$yliim;  ~ -''La  Touche  ; — : Episcopal  Seals,  wkh-Atrm  (various) s 
Prussian  Consulate ; - United  States  Consulate j - - Comnufod? 
ing  Ofocef  of  the  Royal  A rt  illery  in  Jrehind. ; Sx-  Seal  of  the  Benchers 
of  lifonfos  Inns  (possibly  by  the  elder  Mbsfop)  • — • 

Rotunuo  Lying-in  Hospital,  MDCCCVffj 
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The  following  steel-dies  of  Mossop  Junr  are  preserved  in  the 
Museum  of  the  Royal  Irish  Academy  : Obv.  ana  !$£..  dies  of  the 
small  medals  of  William  III. ; — Obv.  and  ^6.  dies  of  Richard 
Wogan  Talbot’s  medal;  — Obv.  and  I$C.  dies  of  George  IV. ’s 
medal,  and  a “hubb”  for  the  head  of  George  IV.;  — Obv.  and 
I$£.  of  George  III.’s  Coronation  medal ; — Obv.  of  the  heads  of 
the  “Three  Georges”,  commemorating  the  Centenary  of  the 
House  of  Hanover.  ” 

List  of  Medals.  Incorporated  Society  for  Charter  Schools  in 
Ireland  ; — Medal  of  the  Farming  Society  of  Ireland  (3  var.)  ; — 
George  III.’s  Jubilee  Medal,  1809  (signed:  W. S. M. FECIT) ; — 
Kildare  Farming  Society,  1813 ; — Centenary  Medal  of  the  House 
of  Hanover,  1814  (signed : MOSSOP  F.  on  obv.,  and  MOSSOP  FECIT 
on  Ij£.);  — Heau  of  Vulcan;  — Daniel  O’Connell,  1816;  — 
Feinaglian  Institution  (3  varieties  of  different  sizes  and  designs) ; — 
Irish  Society  School,  Coleraine;  — Cork  Institution  Medal ; — North 
of  Ireland  Society;  — Dublin  Society  Medal;  — Large  Wellington 
Medal  (unfinished;  size:  2’7  in.;  inscription:  WATERLOO, 
JUNE);  — Medalet  of  Wellington,  1815,  published  by  West;  — 
Order  of  Merit  of  the  22nd  Cheshire  Regiment;  — 77th  Regimental 
Medal;  — Medal  of  the  Rifle  Brigade;  — Sir  Charles  Giesecke;  — 
Colonel  Talbot;  — Right  Hon.  Henry  Grattan,  1820; — Archbishop 
Ussher;  — Dean  Swift  ( illustrated );  — Richard  Brinsley  Sheridan ; 
— Lord  Charlemont; — Visit  of  George  IV.  to  Ireland,  1821 
(5  varieties,  one  struck  for  the  Orange  Association);  — Club  of 
Apprentice  Boys  of  Derry,  with  bust  of  Rev.  George  Walker,  1814; 
— Orange  Association  (3  varieties,  one  a reproduction  of  his  father’s 
medal);  — Unfinished  medals,  with  figures  of  Fortune  holding 
caduceus,  Equity,  and  an  allegorical  representation  of  Agriculture, 
etc. 

He  also  cut  dies  for  the  Dublin  Penny  and  Halfpenny  of  1804 
(payable  at  the  Pawnbrokers’  Office,  Bishop  St.);  — Nevill  & Co’s, 
Halfpenny,  1803; — St.  Patrick’s  Halfpennies  1804,  1819;  — 
Fingall,  Halfpenny,  1804,  etc. 

Bibliography.  — As  above. 

MOTTE,  MENAUTON  DE  LA  (French).  Mint-master  at  Morlaas, 
1492. 

MOTTA,  CHARLES  (Swiss).  Die-sinker  of  the  second  half  of  the 
eighteenth  century.  According  to  Schlickeysen,  he  was  residing 
at  Geneva,  circ.  1770.  In  1788  we  find  him  at  Motiers-Travers 
(canton  Neuchfftel),  in  which  year  he  submitted  Pattern  pieces  for 
4,  2 and  | Creutzers  for  the  Neuch^tel  coinage  of  Frederick 
William  II.,  1788.  These  were  not  adopted. 
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' Motta’s  signature  occurs  on  Prize-medals  of  Geneva. 

Bibliography.  — W.  Wavre,  La  “grande  lacune ''  dans  It  monnayage  de  Neuchd- 
tel  de  1614  h 1789,  Mus£e  neuchitelois,  1894. 

MOTTEN,  THOMAS  DOMINIQUE  VAN  DER  ( Belg .).  Mint-director  at 
Antwerp,  31.  December  1752  to  18.  December  1753;  then  at 
Brussels,  1766-1772. 

MOTZ,  THOMAS  ( Swiss ).  A native  of  Berne;  Mint-master  at  Hals, 
1436,  and  Passau,  1438. 

MOUARD,  LOUIS  BERNARD  {French').  Sculptor  of  the  middle  years 
of  the  nineteenth  century,  who  exhibited  various  Portrait-medallions 
at  the  Paris  Salons,  in  the  fifties. 

MOUCHERON,  EUGENE  LOUIS,  Vicomte  de  {French).  Contemporary 
Sculptor,  born  at  the  castle  of  Maison-Maugis  (Orne);  pupil  of 
Fr6miet.  At  the  Salon  of  1880  a Portrait-medallion  in  bronze  of 
Baroness  B***,  by  him,  attracted  well-deserved  attention ; and  in 
1890  he  exhibited  another  of  M.  de  M***. 

MOUCHET,  BENOIT  {French).  Mint-engraver  at  Montpellier,  circ. 
1 5 1 5 -*t*  I54I«  He  signed  his  name  Benet  mou chet. 

MOUCHON,  LOUIS  EUGENE  {French).  Medallist,  Gem-engraver, 
Metal-chaser,  and  Line-engraver,  born  at  Paris,  30.  August,  1843, 
now  residing  at  Mentone.  He  was  apprenticed  to  his  father  as  a 
Die-sinker.  “J’ai  fait  mon  apprentissage  chez  raon  pere,  ” writes 
the  artist,  “ graveur  d’objets  de  ville,  dans  l’absolue  ignorance  de 
tout.  Colliers  de  chien,  plaques  de  portes,  moules  a bouteilles  et  & 
savon,  marques  a moutons,  haches  de  forestiers,  chandeliers  d’hotels 
et  numeros  de  cles,  voili  i la  confection  de  quoi  j’ai  passe  ma  jeu- 
nesse.  Plus  tard,  je  fis  des  timbres  secs  et  humides,  des  fers  pour  la 
reliure,  des  poin^ons  de  maitres  pour  bijouliers ; plus  tard  encore 
de  la  gravure  sur  bois,  de  la  taille-douce,  de  la  vignette  en  tous 
genres ; j’6tudiai  la  galvanoplastie  et  la  photographic ; j’inventai 
mfime  differents  procedes  chimiques.  J’ai  fait  quantite  de  sceaux,  de 
cachets  a la  cire  et  des  blocs  d’acier  pour  le  timbrage  en  couleur.  ” 

Not  satisfied  with  his  attainments,  Mouchon  continued  his  stud- 
ies, and  first  attempted  medal  work,  when  already  forty-three 
years’  old.  His  first  productions  in  that  branch  of  art  were  exhibit- 
ed at  the  Salon  of  1887.  At  the  Universal  Exhibition,  Paris,  1900, 
he  obtained  the  Grand  Prix  for  Engraving  in  the  section  of  Deco- 
rative Art.  In  the  meantime  he  had  been  created  a Knight  of  the 
Legion  of  Honour,  1895. 

Until  recent  years,  Mouchon  engraved  in  steel  most  of  the  types 
of  the  French  State  papers  of  value,  and  by  him  were  the  Postage 
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stamps  from  w to  30  Centimes  rtf  the  type  of  the  seated  Republic, 
which  preceded  t hit  now  itr  use  with  Roty's-  “Semcuse  ’•  The  same 
•Artist  engraved  the  French  postage  stamps  for  the  colonies  and  pro- 
tectorate also  postage  stamps  for  RelgitiUJ:.{BrftS^eis  jbhihttrdn}, 
Holland,  PeTsia,  liuxethburgj,  Grtiecei  Portugah  Monaco,  Argentina, 
Abyssinia,  Set  via  (of  Kini  Peter's  coronation,  with  the  supposed 
m ask  o f Alexander  I.  , recalled  type),  &c-  i further,  coin-types  and 
dies  for  paper  money.  com  prizi  ng  a .series  of  sixteen  banknotes  of 
different  value  and  desists  ItwJPorttJgid- 
The  artist's  signature  occurs'  on  .’the  current  issue-  of  French 


reprodhCtidTis  of  the  Uyrc  £lrmm  ^ Spni>>i  Yours,  a nd  a Choi  x dr 
Pci^'after  HippoIyte  Piari$rm> 

Theardst  obtained  in  1 888  a Medal  of  the  third,  class ■,  in  t88<>, 
the  Gold  medal  oi  the  fyttiversal Exhibition;  1894,  a Medal  of  the 


The  following  is  as  complete  a ; list ; of  Moucbon*  medaliic  pro- 
’ ductions  as  I have  been  .able  to  compile  i , '•  • . ' . '</: T; / V- ; c ■ • ■ ■.  ■<. 

S?kock  Mgxs/as  Si  PiAQO&rtsv,  iSSyl  Cancburs  atinttei  d«  eleves 
imprinreurs-typographesv  with  bust  of  Gutaoberg;  — Contours 


• ./  -a . • ■ : 

' ■ - .v  • ' VT'-  • •?  -■  ■ 

V.  H;  ,;  ^ v r » 0 ; * f : #>yA; ^ ^ ^ ‘ V 
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annuel  der>  el£v«s  Uthographes,  with  bust  of  A,  Senefelder  ; — Ensei- 
gneroent.du  Tessin ; — 1889V  Grpf>e'us;  — Luare  Carnot ; — 1891 . 


Aphllorr  berger;  — - 1894.  UriiCm  du  commerce^  i.895;  Joao  of 
Arc;  — St.  Anthony  of  Padua,  after  Murillo : . — Souvenir  of 
E.'M'Oucbo*  to  his  friends : — 1B96V  Rjfegioa  Virgitiurn  ; — Siren ; 

o r*  T'Vi  -r  i rv 


•»'.  V,r*  '* * 4.  . $ **  SV*  V,  r_ 


' 


V-V  y. ; 
v;..'  :'v^/V.v  Sj' •*.  >>- 


Souvenir  Pl^u^;.o(  Mmt/ 


Qar  bf  Eossia ; — Alexandra,’  r>^ $ 'fe- -Ed ward  VII v? .$6. tonal utix  ■ 

mcda! ; — i 90? r Beriipf*  and  prince  Albert  of  Monaco. 

CaV!  Mhdals  & Pt^Qt.ETTi-V.  1886.  L Monchon  (assizes); 

■ • • *>  •»  J v— * -<•»  •’{%  j'  • *A  ••!’*•  I V.f 


**4/  ..-t. -4v  V-;Vr3 


• . ! .'  1\ : ; . , ’•  ;i  - V,/- :'  .*> ' ’ v ■!  ’ ’ /•/  • . " • , • ; 1 /•  £r'-  j i 

O.^d  Hop*.  . •>  • • V;.,"  C i/V 

— :MM*  Jeanne  Motivhiin  , --■  Georges  Mouchon,  youthful  head  , — 
LA.  Mouchou ; — Mmc  M.  J,  Simon;  G-  M""'  A Hubert.;-  — 
1887.  Er.  Filon,  director  of  the  Municipal  Lrivoiiter  school;  ~~ 
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Mlnt  Carlptta  OverlinO  j 
— Faith,  alter  P.  Dubois 


Mi!e  -Suzanne  Terrier 


R.  Terrier 
M.X*** ; - 


••  'jsiufti'l&ft-'iifid-'soil  <&  the  attist. . 

1889.  Orpheus;  - ispo,  CK  Gmon;  — Kcole  nnimcipate 
Esuc-nue  (2  Christ ; — The  Virgin;  1891.  Rene; 
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— Apollon  berger;  — 1892.  To  the  Memory  of  Philippe  de 

Girard;  — Dead  Hope  (illustrated) ; — 1893.  Menelik  II.,  Emper- 
or of  Ethiopia;  — H.  Berteaux;  — P.  E.  Herbette;  — Souvenir 
of  the  21.  April  1893;  — Tourelle  de  Chenonceaux;  — 

Mu*  H.  F. ; — Robert  Estienne;  — 1894.  The  French  Republic; 

— P.  Tranchau;  — Mllr  X***;  — 1895.  M1Ie  Jeanne  Mouchon 
(oval;  illustrated);  — M.  G.  Mouchon,  in  military  uniform  (oval; 
illustrated);  — J.  de  Selves,  French  Postmaster-general ; — Mme  M. 
F.  Tranchau ; — St.  Anthony  of  Padua ; — The  Bridegroom ; — The 
Bride;  — Cupid;  — Spring;  — Autumn  ; — Brittany  shepherdess; 

— Yoke  of  oxen  ploughing;  — Fleur  deLys;  — 1896.  Inauguration 
of  the  new  building  of  the  Estienne  Municipal  school ; — DrTh6o- 
phile  Roussel;  — 1897.  L-  B6dorez,  director  of  the  Seine  school- 
ooard;  — L6on  Bourgeois  (Plaquette,  and  Medallion);  — J.  de 
Selves,  prefect  of  the  Seine;  — The  Archangel  Michael;  — 1898. 
Joan  of  Arc;  — Christ  and  the  Virgin ; — 1901.  Ros.setparsiflores; 

— View  and  Arms  of  Mentone;  — Alfred  de  Musset.  — 1902. 
Nicholas  II.  of  Russia;  — The  Czarina  Alexandra ; — Edward  VII.  of 
Great  Britain; — M.  Glena,  architect; — 1903.  Berlioz  and  Prince 
Albert ol  Monaco  ; — 1906.  Amitid  et Souvenir;  — Agriculture  ; — 
In  memoriam  amicorum  ; — S.  A.  le  Prince  de  Monaco;  — Diane; 

— Alfred  de  Vigny;  — La  Source;  — M.  A.  Mariani ; — 1907. 
Cadran  d’horloge;  — Gallia  Mater,  medallion  ; — Orgueil;  — Alfred 
de  Vigny,  plaquette;  — M.  Mariani ; — Reliefs  : Christ  aux  Oli- 
viers; — P&lerins  d’Emmaiis,  etc. 

At  the  Exhibition  of  Modern  Medals,  which  was  held  at  Brussels 
in  1897,  Mouchon  was  represented  by  the  following  works  : 

Struck  Medals.  Lazare  Carnot;  — Union  du  Commerce;  — 
St.  Anthony  of  Padua  ; — Apollon  berger ; — Orpheus;  — Regina 
Virgin  um. 

Plaquettes.  Art  and  Friendship. 

Cast  Medals.  M.  Poirson ; — Mllc  Mouchon  (oval)  ; — M.  Mou- 
chon fils  (oval) ; — Mn,e  Simon;  — Menelik,  Emperor  of  Ethio- 
pia; --  Mllc  X***;  — Rene  Terrier;  — Suzanne  Terrier;  — 
M.  Gerson  ; — Head  of  the  Republic;  — ■ St.  Anthony  of  Padua ; 
— - Apollon  berger;  — Orpheus; — Spring;  — Autumn. 

Plaquettes.  M.  Herbette ; — M.  Tranchau ; — Mme  Tran- 
chau ; — M.  de  Selves  ; — M.  Berteaux ; — Philippe  de  Girard ; — 
Christ;  — The  Virgin  ; — Ecole  Estienne;  — Tourelle  de  Che- 
nonceaux (illustrated);  — Bergere  bretonne  ; — Attelage  de  boeufs 
bretons ; — Esperance  morte. 

At  the  Luxemburg  Museum  the  following  medallic  productions 
by  Mouchon  are  on  exhibition : Commemorative  medal  of  the  Foun- 
dation of  the  Ecole  Estienne; — Orpheus;  — Gloire  posthume, 
commemorative  medal  of  Philippe  de  Girard;  — Esperance  morte; 

L.  Forrer.  — Biographical  Notices  of  Medallists  — IV.  12 
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Mene'uk  (illustrated) tion  Betteaux 
i>d  ; — Jeanne  Mouclion  ; — M**  Simon 
• ; — Rene  Terrier  ; Suzanne  Terrier. 


— Apollon  berger  j — 1 
painter  j — Emile  Loova 
M"*  Carlotia  Overlino 


Tmirelle  ds  Chenonceau* 

° Ce  qoi  fait  I'originalite  du  .talent  'Mowcboriv.  e’est-  que  .ee 
talem  est  pour  ainsi  dire  universe!.  H est'i-'mfgyr  en  rii^daiUes  ie? 
piaquetiesf  gtavent  en  mux,  graven r de  pnin^on?  typographies. 


IK>  vi££us  of  htliiopidt, 

' 

en  fer.s  * dm?!\  en  ornr-meots  eiscles  pout  la  relnirc,  en  orievrerie; 
tl  est  • ' dessiniteur,  photographed  mipriroeur, 

entin  rout  <e  r|U'une  main  obeissam  fid-element  a'un  cmeau  ar  mu: 
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puissamment  organist  puisse  exdcuter  ( Archives  de  I’imprimerie, 
octobre  1900,  p.  15). 

“Tardive  a 6t6  la  manifestation  de  sa  puissance  artistique,  mais 
le  succ£s  immddiat  et  indiscutd  : de  la  se  d£gage  la  grande  le^on  : 
l’homme  rencontrait  la  soudaine  recompense  a une  longue  patience; 
il  se  revdlait  maitre  de  tous  ses  moyens ; du  coup  il  svimposait.  La 
joie  de  s’£tre  enfin  ouvert  la  voie  souhaitee  ne  ralentit  pas  son 
effort.  Le  catalogue  de  l’oeuvre  grav£e  de  Mouchon  remplirait  des 
pages ; <^ue  de  plaquettes,  que  ae  medailles  ou  l’harmonie  de  la 
composition,  I’ingeniosite  de  l’inspiration  sont  servies  par  une  exe- 
cution parfaite!  Ce  qui  emerveille  le  profane,  le  voyant  k l’reuvre, 
c’est  que  cette  meme  main  qui  a besoin  d’une  vigueur  extraordi- 
naire pour  entamer  l’acier  avec  le  burin,  se  conserve  une  telle 
legerete,  une  touche  si  delicate,  une  si  suave  finesse  de  trait. 

“Jusqu’en  ces  dernieres  annees,  Mouchon  a grave  sur  acier  tous 
les  types  de  l’Etat  pour  les  papiers  de  valeurs,  soit  directement, 
soit  pour  les  artistes  & qui  l’Etat  les  avait  commandes.  “ Car,  j’ai 
tristesse  a le  constater,  nous  dit-il,  je  suis  le  dernier  survivant  des 
hommes  qui  savaient  leur  metier  avant  l’introduction  des  procedes 
mecaniques,  chimiques  et  photographiques  ” ( Moniteur  universel, 
avril  1900). 

Bibliography.  — Roger  Marx,  Medailleuts  fraitfais.  — Id.,  Medailleurs  content- 
poraitis.  — L.  B£n£dite,  op.  cit.  — Gazette  numismatique  fran^aise , 1897-1900.  — 
Gazette  numismatique  Duprie^,  1898.  — Art  ft  Decoration , 1899.  — DrJ.  H.  de 
Dompierrede  Chaufepi£,  op.  cit.  — Catalogues  du  Salon , 1887-1904.  — Information 
kindly  communicated  by  the  artist. 

MOUCHT,  LOUIS  PHILIPPE  {French).  Sculptor  of  the  eighteenth 
century,  born  at  Paris,  31.  March  1734,  where  he  died,  10.  Decem- 
ber 1801 ; nephew  and  pupil  of  Pigalle.  By  him  are  large  Portrait- 
medallions  and  Plaques  in  bronze,  which  however  do  not  come 
strictly  within  the  scope  of  the  present  work. 

M0U6E0T,  JEAN  JOSEPH  {French).  Gem-engraver,  born  at  Paris 
in  1780;  pupil  of  Laurent  pere,  Morel,  and  Jouffroy.  According  to 
Chavignerie  et  Auvray,  he  exhibited  at  the  Paris  Salon  for  the  last 
time  in  1834,  but  I have  been  unable  to  find  out  the  date  of  his 
death.  By  him  are  the  following  gems  : 1822.  Two  youths,  after 
Netscher;  — 1824.  Various  Cameos;  — Tiberius  alighting  from 
his  triumphal  chariot;  — 1827.  Portrait-cameo;  — 1823.  The 
Courtesan,  after  Sigalon  ; — 1834.  Heads  of  Octavia  and  youthful 
Marcellus,  etc.  He  executed  a series  of  Portrait-cameos  for  the 
“Iconographie  romaine”,  and  he  also  engraved  statues  and  antique 
bas-reliefs  for  the  Galerie  Napoleon  (i“  series'),  published  by  Lau- 
rent and  Robillard  ; a Portrait,  after  Van  Dyck  ; — Souvenir,  after 
Ars£ne  (subject  inspired  by  Lamartine’s  “ Meditations”)  ; — The 
Courtesan,  after  Sigalon,  for  the  Galerie  du  Luxembourg,  etc. 

Bibliography.  — Rondot,  op.  cit. 
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mulZRE,  BERTHOMINE  DE  (french).  Widow  of  Auger  <k  k 
Garde - acted  as  Mint-master -at  Morlaas,  September  ■/$.$£ i 

MOULIN,  GUILLAUME  {French).  Mint-master  at  Villdranche,  u» 
Daupninv,  .1420. 


; MOB-LIN,  STEFHEN  (Frercch)) ;Cohkt»Tj>o'rary  Sculptor*  boro  at 
Clermont  (Oise).  I have  come  across  his  signature  on  a Ponrait- 
metlalikn  m bronze  oi  Augustid  Ledercq. 

MOBLINIER,  JEAN  ( Ptevd*).  Mint-engraver  at  Bordeaux,  1758- 


century,  He  resided  at  ■ Parisf  aud  took  part  in  the  id|8  G.ompeti- 
tion  for  the  coinage  aftbe'^tond  Republic.,  by,  sendinga  Pattern 
, to  Ceutinie^pje^v  which  was  however  not  adopted.  ' ' -A  ...- 

. . •:  . . ..  ' . 


B?8.’lick3fa?mv, D*  Ssulcy.  SotmHin  nnwsntQtique's  de  h Rmolution  tit  184$, 

MOULT,  FRANCOIS  JEAN  JOSEPH  {French).  Sculptor,  hern  ct 
Clermont-Ferrand  (Puydt-Ddme) ; pupil  ol  JouiTroy,  He  is  the 
aufher  of  ^iious  Panriit-snedallions,  some  of  which  were  exhibited 
at  the  Parts  Salon;  r 88 1 , M“*  Jeanne  Berth.on ; — t8hi.  Mc,‘! 
Claudia  Mouly,  etc. 

MOOSTJOf,  mm  (Brit  ).  (WILLIAM  BLOUNT).  Mint-master  in 
I#ndon,  under  Henry  Vjf!.,  anm  r-to.  and.  zj;  he  died,  in'  1555-. 
The  first  coinage  of  tbit  feign  was  made  by  virtue  of  an  hidtmtdre 
with  him,  and  similar  in  all  respects  to  that  of  Henry  Til-  C 
VLk  Kenyan,  op.  cii:,  8y  y Hawkins,  op.  ci:.,  .482.  Rtidtng.;  o/v  cff.s- 
f,  >4-  AOi  f 

MODNTSTEPSEN,  ELEY  GEOflOE  (fh  vV  ).  Sculptor  of  the  latter  end 
df  the.  eighteenth  cfctWttjFijri ■ ;:sis  a Modeller  of  wax  medalf  ions, 

0»e  'of  the  Tassie  Portnut-chmeos.reptesenting  a Captain  Mackin- 
tosh, was  executed  from  s.  wax  model  of  tlm  artist. 


1G0  gle 
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HOUROT,  CLAUDE  (French).  Goldsmith  and  Engraver  at  Pont  in 
Lorraine,  circ.  1634,  in  which  year  he  is  said  to  have  cut  a seal  of 
the  King. 

MOUSLEY,  FRANK  (Brit.).  Assayer  at  the  Mint  of  Perth  (Western 
Australia),  appointed  in  October  1897. 

HOUSSET,  LfiON  (French).  Mint-engraver  at  Bayonne,  circ.  1720. 

HOUSTIER,  COSME  DU  (French).  Mint-master  at  Rouen,  appointed 
in  February  1536;  privy  mark,  a small  hunting  horn.  He  was  still 
in  office  in  1 548. 

MOUSTIERS,  JACQUES  DE  (French).  Goldsmith  of  Marseilles,  and 
Mint-master  there,  1 527-1 531. 

HOUTENS,  BARTHELEMY  (French).  Mint-master  at  Lyons,  1368. 

MOUTERDE,  CLAUDE  (French).  1761-1784.  Master-gilder,  Founder, 
and  Engraver,  of  Lyons ; son  of  Gabriel  Mouterde,  born  3 1 . July 
1736.  He  has  executed  Portrait-medallions  and  religious  Medals. 

Bibliography.  — Rondot,  op.cit. 

MOUTERDE,  EMMANUEL  (French).  Son  of  Louis  Antoine  Mouterde, 
born  in  1801,  died  in  1872,  and  also  a Manufacturer  of  buttons,  and 
Medallist.  He  studied  at  the  Ecole  des  Beaux-Arts  of  Lyons,  and 
obtained  in  1820  a first  Mention  for  decorative  work. 

Among  his  medals  are  : Bust  of  Louis  Antoine  Mouterde  (3  var.); 

— Dr  Joseph  Ferdinand  Gensoul,  1858  (signed  : E.  MOUTERDE); 

— Notre-Dame  de  S.  Didier  au  Mont  d’Or  ; — CAST  MEDALLIONS  : 
Alexandre  Pierre  Francois  Barthdemy  Monmartin  ; — Robert 
Francois  Victor  Edouard  Bizot ; — Mgr.  Pavy,  first  bishop  of  Algiers ; 

— Jacques  Bodin ; — H.  Jayr,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  op.cit. 

MOUTERDE,  GABRIEL  (French).  ..  1734-1759.  Master-gilder  and 
Engraver  at  Lyons,  born  30.  January  1709.  He  executed  one  of  the 
cast  medals  of  the  Jubilee  celebrations  at  Lyons,  in  1734,  which  were 
made  in  imitation  of  those  of  1666,  signed  by  Jacques  Mimerel,  with 
St.  John  the  Baptist  standing  on  obv.  and  Censer  on  altar  on  f$£. 

Bibliography.  — Natalis  Rondot,  Les  graveurs  du  notn  de  Mouterde  et  le  Mon - 
nayage  du  metal  de  cloche  pur  a Lyon.  Lyon,  1880. 

MOUTERDE,  JEAN  MARIE  (French).  ..  1773-  f 1793-  Master- 
founder,  Gilder,  and  Engraver,  of  Lyons ; son  of  Gabriel  Mouterde, 
born  26.  April  1748.  He  engraved  various  medals,  and  was  one  of 
the  promoters  of  the  coinage  of  pure  bell-metal  in  1791. 

He  took  part  in  the  defence  of  Lyons,  and  was  guillotined,  26. 
December  1793. 
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Mouterde  was  the  first  to  utilise  pure  bell-metal  for  purposes  of 
coinage;  his  dizains  are  well-known.  His  name,  in  conjunction  with 
those  of  Merci£  and  Mathieu,  occurs  on  the  following  pieces  : Bust 
of  Vienno,  1791 ; — Assignat  de  5 Li vres  1 79 1 ; — Bust  of  Mirabeau, 
which  occurs  in  numerous  varieties.  To  the  same  engraver  may  be 
ascribed  some  of  the  dies  for  the  Obsidional  coinage  of  Lyons, 
1793- 

Bibliography.  — Rondot,  op.  cit. 

MOUTERDE,  LOUIS  ANTOINE  {French).  ..  1798-1822.  Manufacturer 
ol  buttons,  and  Medallist,  of  Lyons ; son  of  Jean  Marie  Mouterde, 
born  15.  September  1776,  died  6.  June  1838.  His  medallic  pro- 
ductions are  usually  signed  : L.A.  MOUTERDE.  Among  these  Rondot 
mentions  a silver  Medallion  representing  *a  female  head,  of  pure 
design  and  excellent  execution. 

Bibliography.  — Rondot,  op.  cit. 

MOUTERDE,  LOUIS  ANTOINE  JEAN  (French).  Cousin  of  Emmanuel 
Mouterde  ; born  in  1812  ; pupil  of  Jean  Jacaues  Barre,  1830-1833  ; 
was  also  more  of  a Die-sinker  than  a Medallist,  but  he  however 
produced  several  medals  and  medallions,  which  are  signed  : 

L.  MOUTERDE  F.,  or  L.  F. 

ENGRAVED  MEDALS  : Joseph  Charles  Jacquard,  1834;  — 
Bonne  foi  et  Justice;  fyL.  Tribunal  de  commerce  de  Lyon,  1835  ; 
— Conseil  municipal  de  Lyon,  1838  ; — The  Virgin  and  St.  Anne ; 
!$£,.  St.  Blandine.  — 

CAST  MEDALLIONS  : J.  C.  Jacquard,  1834  (signed  : L.  MOV- 
TERDE  FECIT  1834);  — J.  B.  M.  Vianney,  of  Ars ; — Mrae  Victor 
Bizot,  1833;  — Antoine  Etienne  Emmanuel  Mouterde,  1835 ; — 
Emmanuel  Mouterde,  1836 ; — Francois  Verrier,  1845 ; — Elizabeth 
Scipion. 

This  artist,  who  was  still  living  in  1880,  was  the  last  of  the 
family  who  distinguished  himself  in  medal-work. 

Bibliography.  — Rondot,  op.  cit. 

MOUTERDE,  MARIE  EMMANUEL  (French) . . 1812- f 1836.  Founder, 
Gilder,  Goldsmith,  and  Medallist,  of  Lyons;  son  of  Jean  Marie 
Mouterde,  born  23.  May  1787,  died  23.  March  1836.  His  initials 

M.  M.  occur  on  the  medals  engraved  by  him,  which  consist  mostly 
of  religious  badges.  One  of  his  best  productions  is  a medal  with 
head  of  St.  Anastasius  on  obv.  and  half-length  figure  of  St.  Venan- 
tius  on 

Bibliography.  — Rondot,  op.  cit. 

MOWBRAY,  PATRICK  (Brit.).  Counterwarden  at  the  Mint  of 
Edinburgh,  1691. 
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MOYA,  ANTONIO  DE  OLIVEIRA  (Port.).  Mint-engraver  at  Bahia 
(Brazil),  appointed  6.  April  1780. 

MOYNE,  GUILLAUME  LE  (French).  Mint-master  at  Arras,  6 June  to 
2.  September  1424. 

M.  P.  Fide  MARTIN  PUSCH.  Mint-master  at  Buchholz  (Saxony), 
1530-1540. 

M.  P.  Fide  MARMITTA  PARMENSIS  (LODOVICO).  Mint-engraver  at 
Rome,  and  Medallist,  circ.  1550. 

M.  P.  Fide  MATTHIAS  PULS.  Mint-master  at  Liibeck,  circ.  159 6- 
161 1. 

M.  P.  Fide  MARKUS  PHILIPSSOHN.  Mint-master  at  Elbing,  1628- 
1632. 

M.  P.  Fide  MARTINENGO.  Mint-master,  and  PRANGE,  Warden,  at 
Wurzburg,  1762-1790. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

MP  (Germ.).  The  signature  occurs  on  a Portrait-medal  in 
box-wood  of  Andreas  Diirer,  brother  of  Albert,  dated  1534.  Nothing 
is  known  of  the  author  of  this  fine  production. 

M.  R.  Fide  MICHAEL  RENNESCH.  Mint-master  at  Reuss,  1623. 

M.  R.  (MR).  Fide  MARTIN  REIMANN.  Mint-master  at  Coburg  1633- 
1639. 

M.  R.  Fide  MARTIN  REIMANN.  Mint-master  at  Saalfeld,  1658- 
1672. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

M.  R.  According  to  Hennin,  these  initials  occur  on  a Monneron 
of  2 Sols,  1791. 

M.  S.  Fide  MICHAEL  SCHALENBERGER.  Medallist  at  Nuremberg, 
1601-1608. 

M.  S.  Fide  MATTHIAS  STEIN.  Mint-master  at  Coblenz,  1627-1652. 

M.  S.  Fide  MATTHAUS  SCHAFFER  Senior.  Medallist  at  Nuremberg, 
circ.  1580. 

M.  S.  Fide  MATTHAUS  SCHAFFER  Junior.  Medallist  at  Nuremberg, 
circ.  1622-1655. 

M.  S.  or  M.  S.  F.  Fide  MAXIMILIAN  SOLDANI.  Medallist  at  Florence, 
1658-1740.  Also  M.  SOLD. 
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M.  &Vid?  MARTIN  3MKLTZING.  Medallist  at  Leyden,  r 696-  r 7 1 2. 

; M.  S,  Fide  MARCO  SOR.ANZO.  Mint-mast-.  ! at  Venice.  1765  -1766. 

BlhuqcRaPHV,  — Sr.hlickcyNon-PallmaairL  of  - tit : 

M.  3 {Germ.),  , A Medallist  of  the  second  half  of  the  sixteenth 
century,  whose  productions'  ate  signed  : M.  S.,  is  mentioned.  by 
Bcdzent hat ds '%  ete-yfe'f  artist,  whom  iroro  outward  circuouwwesarid 
the.  cliiir^ler'  iof 

bergian.  His  productions  .consist  chiefly-  of  the  portraits-  ufenhomt 
persons  of  Nuremberg.-  au.  S.  Weber,  G,  Nuclei,  M Phmzing,: 
$,  Haller  of  H altehsteiti .aifd  Zimief.  Beside  -threse 

medals  .of  rise  Margrave  George  Frederick  of  Bayreuth,  with  the 
same  letters,  and  apparericly  from  the  same  hand.  All  of  them  belong 
to  fhe  sixteenth  certtafy  Aftdfeas 

imbed  says  the  author  of  these  met  Jab.  was  Matthaus  SeMlier.  who 
was  .also  known  under  the  name  of  Hauscbild*  -hut  ^herbFte 
nothing  to  support  his  attribution,. 


Qabnei  N':ud,  i^g. 


Erman  calls  ibC  artist  .1  Nuremberg;  Medallist,  and  places  the  J. tie 
of  Ins-  activity  between- 1556  and  1570,  His  style  resembles  gresety; 
char  of  rhe  Master  /.  p.  Most  nf  His.  medals  show  facing  Portraits  • 

1 55 1 . Albert  Homer,  of  Nuremberg;  t >56.  Stephan  Brechti  the 

elder,  coon  termaky?  at  Nuremberg ; — 1561.  Martin  Pfirstiing ; — 
1566.  Martin  Pfinzingf  — Seh.iStv-.in  Weiser;  • — 1567.  Joachtm 
Primer,  of  Nuremberg;  — 1 569, 

AiWpacii  \m  various  xbes)  ; - GahrieF  ; — 

Caspar  dinner,  — Sc-'bald'  Haller;  t5.r0;  Georg  Imstnger ; — 
Dmkted- Step!>ari  Bivvhcl  the  younger  (aete  t i). 

I > iVierzbacl-et  catalogued  two  c-rher  medals  signed  : M.  Si.  in 

Knn$t-Medaillm'Kaialogt  Mai  1900,  lots. 3 40^4 j : 1555.  Lienhart 
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LjfifihdTt  Mak, 

(o>ip  iiiiubuled  to  WFttftibro  ). 

born  at  Salzburg  in  i 507,  burger  of  Munich,  and  bret,  merchant, 
burger,  and  toWri^ouuc  titer  qt  'Nuremberg . Das  Wort  SQTTQ  ”, 

observes  Dr  Mmbtciier.,  • (i  vor  der  Jahrzahl  der  Vs,  verrath 


Sebastian  and  Justftja  Uriterltolaer.  i 

italieniscben  ilinfluss,  j£s  lasst  sich  sonsr  an  dresem  Stuck  nichts  der 
Aft . n^cljwebenV  viellefcijit  gehorr  cs  zu  den  Atbeken  des  Memers 
MS,  nvit  dvssen  Manier  eine  andere  Medai.De  dts.iteterhober  (Will 

■iPW  r '*  ' V.V'  ’ • '*  -s  * «•  V V n • 


IV.  285)  viel  Aehnikhkeit  hat  ”,  ,V 

^ Bohcnflv.il/  :;rf  Er n);na?;  *[>,[  ; ^ &«■ 

tip,  ^ilrnfer^ucke  4 i.£&t . — Imhof, 

S&nwlmg  n*jfc-§?ui  ufarpidwx  Mu^cabineU^  1782 , — ;E  op± B&gtfeitiK, 

Medatlkn  ixuj'  'terufitnU  :M&itnn'dcs  ostctrcirhisckrt  \\  ien;i  i$4A.  -- 
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Doppeln1ayrv  Wsfmschc  Nutbich'i  xxm  den  ^rumbn^iscbin  hlathamiuii  and 
Ktinsthm,  Numberg*  d7$cv  •:#  Catalogue  of  (he  Felix  ColkcHan  of  G*rmw  fawn- 
'$ance  - Mtdah,  Y-  /YYl  Pt~  ..  . 't>v  v,’V‘-  - . 

MODIS,  Issuer  qi  a series,  of  nK"d4‘l>if;.  styled;' 

“ National  Medals  T eomn-eroorating  British  Victories  over  the 
reign  of  s&n,  George  IV.* 

the  WQrk  was  dedicated.  The  collection  cost  the  publl^er*  in 
addition  tosix  years'  devotion  of  bis:  time  :md  trouble,  upwards  of 
i vo.ouo, 

Tins  series,  to  which  various  .British  and  foreign  artists  contrib- 
uted, gorisfets  of  the  following  nieces  : i.  George  HI.,  Eeligfon, 
Faith,  and  Constancy,  m&pcpauiis};  — i.  Settlement 

of  the  British  at  Bombay,  '+662  (JQfo^aftd  Mills)  • — 4.  Earl  Howe* 
French  fieei  defeated  off  Ushant,  1794  ( W- - W yuu) — 4.  Admiral 
Ear]  St.  Vincent,  Spanish  fleet  dcfem*T^ 
r/97  (Mills  and  Bmmf);  — )-  Admiral  Vi^uni  Duncan;,  1797 
(tyfbk  and  iT\ ;tt’ ')»#)),-—  h.  Admiral  Lord  Nelson,  fdoj  (Dro,i)  ; 
— 7.  Admiral  Sir  Sydney  Smith,  Acte  defended,  1799  (Mills 
art d Bre net)  ] — g.  Lieut.  Genera)  Sir  Ralph  Abercromby, 


i it  &xxm 


fta(iie';«f,  lS|avem,..  i 809 


Arrival  of  the  English  army  ib  Egypt*  1 Sot  ^ 

Geiteral  lord  Butchin>ojvv  ByVpt  delivered,  tHot  (JVtbb  and 
DuprfiM  TO.  A Scottish  soldier;;  1C  EGYPT  j PORTUGAL i 
SPAlNU  &'c.»  .tSot  (Om/*«V>;  — i t -.Field  Marshal  hedenck.  puke 
of  York,  %9$i  tws&  aod  Bread)  i-  Arthur*  Duke -of 

Wellington  4 &.-fhs  English  army  .arrives  iti;, the  PeaimuW'.-tSoS' 
(Bnnai  VjL.  by  J..  Mudie) , - i j.  Battle  of  Virmera,  The 

English  army  enters  Lisbon,  1808  fArwapd  Milk);  — J4-  Diem. 
General  Ip  John. Moore,  1809  (Mills  and . Conrigittf) ; — if  The 
Duke  of  VVdhhigton  r^  Passage  of  the  Douro;  1809 tfcm  and 
Dufo'n) ; — id.  The  Duke  of  Wellington:  Pd..  Battle  ot  Tdaveni, 
1809  (Mills  and  Lafiiu) ; — 1.7-  Fabius  Cunctator,  T he  English 
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army  on  the  Tagus,  1 8 1 1 ( Petit  and  Dubois')-,  — 18.  Marshal 
General  Lord  Beresford,  Battle  of  Albuera,  1811  ( Webb  and  Brenet); 

— 19.  Lieut.  General  SirT.  Picton,  Badajoz  taken,  1812  (Mills); 

— 20.  Lieut.  General  Lord  Hill,  Capture  of  Almarez,  1812  ( Mills 
and  Gayrard);  — 21.  Battle  of  Salamanca,  The  British  army 
enters  Madrid,  1812  (Brenet)  ; — 22.  The  Duke  of  Wellington. 
Battle  of  Vittoria,  1813  ( Mills  and  Lefevre );  — 23.  Id.,  The 
English  army  passes  the  Pyrenees,  1813  (Brenet) -y — 24.  Lieut. 
General  Lord  Lynedoch,  Capture  of  St.  Sebastian,  1813  (Webb  and 
Mills');  — 25.  The  Duke  of  Wellington,  Surrender  of  Pampeluna, 

1813  (Brenet  and  Drof);  — 26.  Britannia,  Battle  of  Toulouse, 

1814  (Brenet)  ; — 27.  Britannia,  Repose  of  Hercules,  1813  (Drof); 

— 28.  George,  Prince  Regent;  England  gives  peace  to  the  world, 

1814  (Mills  and  Dubois') ; — 29.  Visit  of  the  allied  sovereigns  to 
England  ; !$£,.  ARMIS  ET  CONSILIIS,  1815  (Mills  and  Brenet) ; — 
30.  Britannia,  Visit  of  Czar  Alexander  I.  and  Fred.  William  III.  of 
Prussia,  1814  (Brenet  and  Barre);  — 31.  H.  R.  H.  the  Duke  of 
Cambridge,  The  English  re-enter  Hanover,  1814  (Webb  and  Barre); 

— 32.  Flight  of  Napoleon  from  Elba,  Congress  of  Vienna,  1815 
(Brenet  ana  Depaulis) ; — 33.  The  British  army  in  the  Netherlands, 

1815  (Depaulis  and  Lefevre);  — 34.  Henry  William,  marquis  of 
Anglesey,  Charge  of  the  British  at  Waterloo,  1815  (Mills  and 
Depaulis);  — 35.  The  Duke  of  Wellington ; ^6.  WATERLOO, 
1815  (Brenet);  — 36.  Id.,  The  English  army  enters  Paris,  1815 
(Brenet)  ; — 37.  Napoleon,  Surrender  to  H.  B.  M.  S.  Bellerophon, 
1815  (Webb  and  Brenet);  — 38.  Id.,  Napoleon  at  St.  Helena,  n.  d. 
(Webb  and  Mills);  — 39.  Admiral  Lord  Exmouth,  Algiers,  1816 
(Louis  Brenet  and  Girard) ; — 40.  England  gives  a Constitution  to 
the  Ionian  Islands,  1817  (Depaulis). 

Beside  these  Mudie  published  other  medals,  amongst  which  I have 
noticed  : Rev.  Samuel  Parr;  — Death  of  Princess  Charlotte,  etc. 

Bibliography.  — An  Historical  and  Critical  Account  of  a Gt  and  Series  of  National 
Medals , publisl)ed  under  the  direction  of  James  Mudie,  Esq.  and  dedicated  by  permission 
to  His  Most  Excellent  Majesty  George  the  Fourth , London,  1820,  in-40. 

HUELICK,  HANS  (Germ.).  Painter,  Engraver,  and  Chaser  of 
Munich,  circ.  1575.  He  is  mentioned  by  Plon,  Benvenuto  Cellini, 
pp.  352-3,  as  having  made  a sword-handle  ornamented  with 
medallions  and  other  ornaments.  The  Muelick  mentioned  here  may 
be  “ Meister  Muller  ”,  or  Konstantine  Muller  (q.  v.). 

MUELENBEQDE,  JEAN  VAN  (Belg.).  Goldsmith  and  Seal-engraver 
at  Brussels,  was  employed  as  a Die-cutter  at  the  Mint  of  Lille,  circ. 
1460-1472. 

MUHLE,  CARL  ADOLF  (Dan.).  Medallist  and  Mint-engraver  at 
Copenhagen,  1787  — ■}•  1855.  By  this  artist  is  a medal  with  portrait 
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of  Christian  IV.,  on  the  Second  Centenary  of  the  Exchange  at  Copen- 
hagen, 1824  (signed  : C.  A.  MUHLE),  and  others. 

MttHLENBECK,  GEORGE  (Germ.').  Contemporary  Sculptor,  born  at 
Rigny-le-Ferron  (Aube)  ; pupil  of  Falgui£re  and  Gauthier.  At  the 
Salon  of  1889  he  exhibited  a Portrait-medallion,  cast  in  bronze  : 
Mllc  Miihlenbeck. 

MflHLER,  HANS  GEORG  (Austr.).  Mint-engraver  at  Waldstein 
(Styria),  circ.  1677-1686.  He  was  a native  of  Vienna. 

MOHLSCHLAGEL  (Germ.).  In  conjunction  with  Heuss,  he 
contracted  to  work  for  the  Mint  of  Stuttgart,  1746;  the  Mint-master 
at  the  time  was  Rasp.  * 

Bibliography.  — Dr  E.  Bahrfeldt,  Das  Mun\-utid  Gcldtuesen  der  Fursten- 
thumer  Hoheniollcrn,  1900. 

MOLEKYN',  DONATUS  (Ital.).  A native  of  Florence,  who  was 
employed  at  the  Mint  of  Edinburgh,  circ.  1351-1358.  On  Groats 
ana  Half  Groats  of  that  mint,  and  of  that  period,  copied  from  the 
English  types,  the  letter  D occurs  in  one  of  the  quarters  of  the 
reverse  and  may  stand  for  his  initial. 

Bibliography.  — Burns,  Coinage  of  Scotlattd,  I,  248.  — H.  A.  Grueber, 
Handbook,  &c. 

MOLEKYN,  GEOFFREY  (Brit.).  Mint-master  at  London,  under 
Richard  II.,  anni  19-21  (1396-98).  He  was  probably  of  Italian 
origin. 

MtiLEKYN,  JACOBUS  (Ital.).  A native  of  Florence;  Mint-master 
at  Edinburgh,  1358-1377.  His  name  occurs  as  “ Magister  Jacobus 
Monetarius  ”. 

Bibliography.  — Burns,  op.  cil.  — Grueber,  op.  cit. 

MULET  DE  SAINT-MARCELLIN,  ANTOINE  (French).  Mint-master  at 
Chamb6ry,  1399. 

MOLICH,  ALBERT  (Germ.).  Mint-master  at  Liibeck,  1436. 

MULLER  (Germ.).  Assistant  Mint-master  at  Breslau,  1797. 

HOLLER  (Germ.).  Sculptor,  Engraver,  and  Chaser  of  the  second 
quarter  of  the  nineteenth  century.  By  him  is  a chased  Portrait- 
medallion  in  silver  commemorating  the  40,h  Anniversary  of  the 
reign  of  Frederick  William  III.  of  Prussia,  1837.  Von  Kull  mentions 
a Chaser  of  the  name  of  Muller,  who  was  working  at  Munich  in 
1839.  A Portrait-medal  ofParacelsus,  belonging  to  Durand’s  series, 
1844,  is  also  signed : HULLER.  By  the  same  artist  are  possibly  also: 
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Dr  Jacob  Harsen  ; — Dr  Friedrich  Gottfried  Hayne,  Berlin,  1823; 

— Maximilian  II.  of  Bavaria; — Gustavus  Adolphus,  1845  (Durand); 

— Mozart;  — Goethe,  1833;  — Schiller,  &c.  The  two  last  are 
signed  : C.  MULLER. 

M0LLER,  ADOLPH  ( Austr .).  Mint-engraver  at  Prague,  circ.  1773. 

MULLER,  ADOLPH  ( Austr .).  A Firm  of  Die-sinkers  at  Vienna, 
now  trading  under  the  style  of  A.  MULLER’S  SOHNE.  I have  only  come 
across  very  few  of  their  medallic  productions  : Betrothal  of  Archduke 
Rudolf  of  Austria  with  Princess  Stephanie  of  Belgium,  1880;  — 
Their  Marriage,  1881 ; — Adam  Mickiewicz,  1890  ; — 20th  Anni- 
versary of  the  Schweckat  voluntary  Fire  Brigade,  1890  ; — Choral 
Festival  at  Heidenreichstein,  1890;  — Trooping  of  the  Colour  at 
Atzgersdorf,  1890;  — Silver  Wedding  of  the  Emperor  Francis 
Joseph  and  Empress  Elizabeth,  1879;  — 5.  Austrian  federal  Rifle 
Meeting  at  Vienna,  on  the  occasion  of  Francis  Joseph’s  Jubilee, 
1898,  &c. 

Bibliography.  — Mitth.  des  Klubs  der  Mun^-und  Mtdaillenfreundt  in  Wien,  1892- 
1905. 

MULLER,  ALFRED  (Germ.).  Contemporary  Sculptor,  born  at  Paris; 
pupil  of  Henri  Burdif.  At  the  Salon  of  1903  he  exhibited  two 
Plaquettes,  representing  a Child,  and  a Lady. 

MULLER,  ANDREAS  ( Dan .).  According  to  Nagler,  an  artist  of  that 
name  flourished  in  Denmark,  during  the  second  half  of  the 
sixteenth  century,  as  an  Engraver  of  Gems  and  Armorial  bearings. 

MULLER,  ANDREAS  (Germ.).  Mint-master  at  Weissenstadt,  1622. 

MULLER,  BALTHASAR  (Germ.).  Goldsmith,  and  Seal-engraver,  at 
Munich,  circ.  1642-1650. 

MULLER,  BARTHOLOMAEUS (Germ.).  Mint-engraver,  and  Medallist, 
at  Ulm,  1671-1706. 

MULLER,  CONRAD  (Germ.).  Gem-engraver,  born  at  Lauffen,  near 
Nuremberg,  died  at  Strassburg  in  1733.  He  produced  a great 
variety  of  seals,  armorial  bearings,  etc. 

MULLER,  CONSTANTIN.  Vide  MULLER,  KONSTANTIN. 

MULLER,  CHRISTIAN.  Vide  MOELLER. 

MULLER,  CHRISTIAN  ANDREAS  {Dan.).  Also  MOLLER.  Sculptor 
and  Medallist,  born  in  1786,  died  in  1840.  By  him  is  a Coronation 
medal  of  Frederick  VI.,  1815,  etc. 

MULLER,  CHRISTIAN  ERNST  (Germ.).  Son  of  the  famous  Medallist, 
Philipp  Heinrich  Muller;  born  at  Augsburg;  resided  for  some 
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time  at  Nuremberg,  and  in  collaboration  with  his  father  worked 
for  the  medal-publishers  F.  Kleinert  and  L.  G.  Lauffer;  he  was 
also  employed  between  1710  and  1720  by  the  Salzburg  mint;  — 
later,  and  until  1741,  he  appears  to  have  been  working  at  Augsburg; 
and  from  1759  to  1761,  ne  was  Mint-warden  at  Oettingen.  Zeller 
ascribes  to  him  Portrait-Thalers,  Half  Thalers  and  Quarter  Thalers 
of  Francis  Anton  von  Harrach,  archbishop  of  Salzburg,  1710-1720. 

We  know  that  in  collaboration  with  his  brother,  Christoph 
Heinrich  Muller,  and  under  the  supervision  of  his  father,  this  artist 
engraved  Portrait-medals  of  Paul  von  Stetten,  and  by  him  are 
also  : Portrait-medal  of  Charles  Alexander,  Duke  of  Wiirtemberg, 
1733;  — 9.  Centenary  of  the  Foundation  of  the  Abbey  of  Seli- 
genstadt,  1725.  — Ludwig  Bartholomaeus  von  Herttenstein,  1741; 
— Second  Centenary  of  the  Augsburg  Declaration  of  Faith,  1730,  etc. 

Bibliography.  — Bolzemhal,  op . cit.  — Zeller,  DU  an  der  fu rster^bi scJwflicb- 
sahburgiscben  Munre  angestellten.  u.  a.  Milnieisenschneider , Graveure  und  Medail - 
leure,  Wien,  1888. 

HOLLER,  CHRISTOPH  (Germ.).  Mint-warden  at  Dessau,  1693-1694, 

and  Miihlhausen,  1701;  Mint-master  at  Eisenach,  1702-1715.  His 
initials  C.  H.  occur  on  the  coins. 

HOLLER,  CHRISTOPH,  HEINRICH  (Germ.).  Medallist  of  Augsburg  ; 
Mint-warden  there,  1725-1738.  He  was  a son  of  Philipp  Heinrich 
Muller,  the  celebrated  artist,  under  whose  direction,  and  in  conjunc- 
tion with  his  brother,  Christian  Ernest,  he  engraved,  amongst 
others,  Portrait-medals  of  Paul  von  Stetten,  etc. 

HOLLER,  CHRISTIAN  HEINRICH  (Germ.).  Born  at  Breslau,  27. 
February  1772;  at  first  a theologian,  then  a jurist,  he  was  appointed 
in  1831,  Director  of  the  Breslau  Mint  ; he  died  at  Warmbrunn, 
14.  September  1849.  He  was  the  founder  of  the  “ Gesellschaft  fur 
vaterlandische  Kultur  ”. 

Bibliography.  — Friedensburg,  Schlesiens  neuere  Mun^gescbichte . 

HOLLER-VANDEVELDE,  Hme  DALILA  (Germ.).  Contemporary 
Sculptor ; pupil  of  L.  Gossin,  Mathurin  Moreau,  and  Hippolyte 
Moreau.  At  the  Salon  of  1904,  this  artist  exhibited  a Portrait- 
medallion  of  a young  Girl. 

HOLLER,  EHIL  (Swiss).  Contemporary  sculptor  and  Medallist, 
who  was  residing  at  Basle  in  1894,  but  later  at  Lucerne.  His 
signature  occurs  on  the  following  medals  : Medal  of  the  Federal 
Rifle  Meeting  at  Frauenfeld,  1890  ; — Federal  Fete  gymnastique 
at  Basle,  1894  (signed  : E.  HOLLER,  BASEL);  — Sixth  Centenary  of 
the  Swiss  Confederation,  1901  (signed  : E.  H.),  etc. 

Bibliography.  — Revue  suisse  de  numismatique , 1891-1894-1901. 
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H0LLER,  FRANZ  ( Austr .).  Mint-engraver  at  Vienna,  under 
Leopold  II.,  1790-1792.  He  was  born  at  Benatek  (Bohemia)  in  1762, 
and  was  apprenticed  to  Wurth.  He  worked  from  1786  to  1787  at 
the  Mint  of  Kremnitz. 

HOLLER,  FRANZ  CARL  ( Austr .).  Mint-engraver  at  Kremnitz,  circ. 
1782-1791. 

MOLLER,  FRANZ  FERDINAND  ( Germ .).  Mint-warden  at  Munich, 
1719 ; Mint-master  there,  1725. 

MOLLER,  FREDERIC  CHARLES  ( Germ .).  Medallist, born  atStrassburg 
in  1789,  where  he  died  in  1837.  He  settled  in  his  native  town  on 
the  return  from  the  regiment  in  1812.  His  parents  and  ancestors 
were  tinsmithsand  burgers  of  that  city.  Amongst  others  he  engraved 
a medal  representing  the  Strassburg  Cathedral,  and  another  the 
Monument  of  the  Marshal  de  Saxe,  etc. 

M0LLER,  GEORG  (Germ.').  Mint-warden  at  Crailsheim,  1622. 

MOLLER,  HANS  ( Germ .).  Mint-master  at  Koenigsberg  in  Prussia, 
1661-1666.  His  issues  are  usually  signed  : H.  M. 

MOLLER,  HANS  GEORG  ( Austr .).  Mint-engraver  at  Vienna,  1 668- 
1686. 

HOLLER,  HEINRICH  (Germ.).  Contemporary  Sculptor,  residing 
at  Dusseldorf.  He  modelled  the  Prize  Medal  of  tne  Dusseldort 
Exhibition,  1902,  etc. 

HOLLER,  HEINRICH  (Germ.).  Mint-master  at  Nuremberg,  1611- 
1616.  He  was  a native  of  Veltkirchen,  and  settled  at  Nuremberg 
in  1588  as  an  assayer  of  gold  and  silver.  On  Paul  Dietherr’s  decease, 
he  purchased  the  tools  from  his  widow,  and  was  appointed  Mint- 
master  by  the  town  council.  He  died  in  1616,  and  was  succeeded 
by  Hans  Putzer.  His  daughter  Margaretha  married  Georg  Nurn- 
berger. 

Bibliography.  — C.  F.  Gebert-Nurnberg,  Geschichte  der  Mun^stalte  der  Reichstadt 
Ntirnberg,  1891.  — Ammon,  op.  cil. 

HOLLER,  HEINRICH  ( Germ .).  Seal-engraver,  and  Forger  of  coins, 
who  resided  at  Nuremberg,  1612. 

HOLLER,  HEINRICH  CHRISTIAN  (Grrm.).  Mint-master  at  Siegen 
and  Herborn,  in  Nassau,  1682-1684,  and  later  at  Eisenach,  1689- 
1690.  In  1691,  he  was  appointed  Mint- warden  at  Koenigsberg  in 
Prussia,  where  he  died  in  1718.  His  initials  H.  C.  H.  occur  on 
coins. 

Bibliography.  — J.  Isenbeck,  Das  Nassauisclx  Mun^wesen,  1879.  — P.  Joseph, 
Das  Muti{rtcbl  jpi  Herborn,  Frankfurter  Munzzeitung,  173. 
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HOLLER,  HENNING  ( Germ .).  Mint-master  and  Engraver  at  Son- 
dershausen,  for  the  Counts  of  Schwarzburg,  1675-1682,  and 
conjointly  at  Ellrich  from  1675  to  1678,  and  Gotha,  1681-1683. 
He  was  in  the  service  of  the  Counts  Christian  Wilhelm  I.  and 
Anton  Gunter  II.,  of  whom  he  engraved  medals  of  1677  and  1679 
(of  thaler  and  gulden  sizes  resp.),  and  beside  these  he  is  the  author 
of  the  Thaler,  Gulden,  Double  Groschen,  and  Groschen  on  the 
death  of  Count  Ludwig  Gunther  II.  at  Ebeleben,  1681. 

The  following  coins  bear  Muller’s  initials  : Christian  Wilhelm  I. 
M.  Ducats,  1679 ; — /R.  60  Kreutzer,  1675  (5  var.) ; — f Thalers, 
1675,  1676  (2  var.);  — Gulden,  1675  (3  var.),  1676  (3  var.), 
1677  (2  var.);  — 24  Mariengroschen,  1675 ; — 5 Thalers,  1676. 
Anton  Gunther  II.  AI.  Ducats,  1680;  — vfL>Thalers,  1681,  1682; 
— 60  Kreutzer,  1675  (5  var.);  — § Thalers,  1676;  — Gulden, 
1675  (3  var-)>  *676  (5  var-);  — 24  Mariengroschen,  1675;  — 
5 Thalers,  1676.  Many  other  issues  do  not  bear  Muller’s  signature, 
which  occurs  also  on  currency  of  Duke  Friedrich  I.  of  Gotha, 
1681-1682. 

There  is  a jeton  with  Muller’s  arms  and  the  date  1680  on  obv. 
and  Fortune  on  I&. 

Fischer  states  that  Henning  Muller  belonged  to  a good  family  and 
was  a well-to-do  and  respected  man.  He  appears  to  have  had  the 
supervision  of  the  coinage  of  the  Gotha  Mint,  while  still  in  the 
service  of  the  Counts  of  Schwarzburg. 

Bibliography.  — Ernst  Fischer,  Uber  die  Tdtigkeit  des  scbwarjburgischen  Muni - 
meisters  Henning  Muller , 1901.  — Id.,  Die  Munien  des  Hanses  Schwarzburg,  1904. 

M0LLER,  HIERONYMUS  (Germ.).  Mint-master  at  Augsburg,  1494- 
1515. 

MULLER,  JEAN  CONRAD  (Germ.).  Gem-engraver,  and  Medallist, 
of  the  second  half  of  the  eighteenth  century,  born  at  Strassburg, 
where  his  father,  who  died  in  1733,  followed  the  same  profession. 
He  settled  at  Paris,  and  obtained  a reputation  for  cutting  seals, 
armorial  bearings,  gems,  etc.  Mariette  observes  : “ II  marcha  sur 
les  traces  du  sieur  de  Becker”,  but  his  work  is  of  little  merit. 

Bibliography.  — Babelon,  Pierres  gravies,  1894.  — Mariette,  op.  cit . 

M0LLER,  JOACHIM  (Austr.).  Mint-engraver  at  Prague,  and  Karls- 
burg,  circ.  1749--}*  1775.  He  was  born  at  Libenau  (Bohemia),  and 
worked  at  the  Mint  of  Prague,  first  as  assistant,  then  as  Engraver, 
until  1773,  when  he  was  removed  to  Karlsburg. 

M0LLER,  JOHANN  (Austr.).  Assistant  Mint-engraver  at  Prague, 
circ.  1750. 

MULLER,  JOHANN  CHRISTOPH  (Germ.).  Modeller  in  wax,  and 
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Medallist , who  resided  at  Stuttgart,  circ.  1670-16515.  He  is.  the 
author  of  the  following  medal! ic  productions,  which,  are  all  signed  : 
JCM  : Undated-  Carl  .Ludwig  von  (illustrated) ; — V671. 

Nu  rein  berg  Shooting  Medal;--  Undated,  and  167a.  Ebetlrard  111, 
of  vViirtemberg  (Binder  1.,  iyy,  146);  — Undatedt'-Wtlhelm' 
Ludwig  of  Wartemhefg  —-  Undated,  and  1680.  Friedrich  Car!  of 
Wuftetnberg;  — J 682.  Marriage  of  Friedrich  Carl  of  Wimemberg 
'WithPriricess  Eleonora  of  Brandenburg*  i 68,1  -j  — • Konrad  Wilhelm 
yon  Wernau,  bishop  of  Wurzburg,  audited,  $4  milk  (reproduced 


in  Odnianig  j Die  Deutsche-  Mwisilk,  si''  .}  5 7),  ere 


' von  dvr  Pfate-  ifif’-Miy.  -gk  .-v'l’v  .(.,•>• 

Muller  acted  as  Mint-eVigrav'er  av  Oettljigep,  «Vv\  16-74,  and  a 
Strassburg  Thaler  of  :« 675  oti  the-  Peace  of  NghUvegen  bears  the 

initials  I.  C M. 

The  medal  of  Charles  Louis  of  the  Palatinate  is  a very  fine  casting; 

ja«s$  ' .\'ddd;.d::A: 

BlBLiOGRAPHT;  * Emm:,  op  of  — MeiUtJier,  Sjrfaiinmn^n  (Us  Hauiei  Hehtn- 
lolkrn,  1901.  — ftohmug,  lh*  Dtiiiscbt  Me&nlkr  Wien,  *^07. 

MOllER,  JOHANN  Ktl AS  (Germ, ),  According..; to  iSaglgr,  a sort  of 
Philipp  Heinrich  Mailer,  who'  worked  at  Stuitgarr^nd  later  at 
Augsburg,  daring  the. 'first  half  of  rhe  agiueemh  .cento ry. 

MtTUEfi,  JOHANN  FRIEURIC8  (Germ.).  Minr-engraver,  and  Medal- 
list,  at Artsbuch,  ? 758-1766  (vesp.  176$), 

MILLER,  JOHANN  GEORG  (Grm.).  ModeUerof;^  quarter 

of  the  eighteenth;  century,  who ' Wav  employed  at'  "the  Porcelain 
Manufactory  of  ChsriiJttbiibuTg.  Htii  .Signature.  G-curs  on  Portrait- 
medallions  of  Frederick  the  Great,  1785  (Ughgd  V-*-  G-  MfiLLER. 
FEC : 1785)  and  Frederick  William  If. . j 787  , 

ROfUOGaAPHY — M.„>n Mm,  of-:  at. 

^ •*  ••  •**•'  • /-i  ' . •*  \r:-  ' • ' , . '■  ^ * 

. . Fatwr:  V *.x 
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M0LLER,  JOHANN  GEORG  (Germ.).  Mint-engraver  at  Stargard 
(Pomerania),  1692-1693. 

MOLLER,  JOSEF  (Austr.).  Director  of  the  Vienna  Mint,  before 
1901,  when  he  was  succeeded  by  Demeter  Petrovits. 

MOLLER,  KONSTANTIN  (Germ.).  Goldsmith,  Seal-engraver,  and 
Medallist,  who  was  working  at  Augsburg,  circ.  1545.  He  is  men- 
tioned by  Bolzenthal,  and  Dr  Fr.  Kenner  ascribes  to  him  medals 
and  counters  with  decorative  figures,  portraits  of  ancestors  of 
Charles  V.,  goldsmiths’  models  in  gold,  silver  and  other  metals.  By 
an  order  of  Charles  V.,  dated  from  Worms,  20.  May  1545,  all  seal- 
engravers  and  die-cutters  of  the  empire,  were  forbidden,  under 
severe  penalty,  to  imitate  within  six  years,  any  of  this  artist’s 
medals  and  counters.  * 

Bibliography.  — Dr  Friedrich  Kenner,  Urkundliclje  Beitrdge  %ur  Geschichte  der 
Mun^en  und  Medaillen  unter  Kaiser  Ferdinand  /.  (j/20  bis  1564),  Wien,  1903.  — 
Bolzenthal,  op.  cit.  — V.  Kull,  op.  cit . , II,  714. 

M0LLER,  LIBORIUS  (Germ.).  Mint-master  at  Berlin,  1620-1625, 
and  1628-1642.  His  initials  L.  M.  or  in  monogram  appear  on  his 
issues,  namely  Thalers,  Goldgulden,  and  Ducats  of  1620,  28,  33, 
35,  36,  etc.,  of  Georg  Wilhelm  (1620-1640)  and  Friedrich 
Wilhelm,  1641,  etc. 

Bibliography.  — Ammon,  op.  cit.  — Madai,  op.  cit . — Schlickeysen-Pallmann, 
op.  cit.  — Nagler,  op.  cit.  — Bahrfeldt,  Die  Mini und  Medaillen-Samtnlung  in 
der  Marienburg , Danzig,  1901. 

M0LLER,  MATHAEUS  (Swiss).  Mint-master  at  Berne;  died  15. 
April  1532. 

MOLLER,  MATTHAUS  (Germ.).  Modeller  of  Deisdorf  (Saxony); 
he  is  better  known  as  a Forger  of  coins,  for  which  offence  he  was 
condemned  to  the  gallows  in  1711. 

M0LLER,  MICHAEL  (Austr.).  Mint-master  at  Krummau  (Bohe- 
mia), 1642-1644. 

M0LLER  (or  MILLER),  MICHAEL  (Austr.).  Engraver  at  the  Mints 
of  Gratz  and  St.  Veit,  end  of  the  seventeenth  and  early  part  of  the 
eighteenth  century.  He  was  still  in  office  in  1712. 

MOLLER,  MICHAEL  (Germ.).  Modeller  at  Augsburg,  circ.  1552, 
in  which  year  he  cut  a view  of  Augsburg  in  boxwood. 

MOLLER,  N.  (Germ.).  According  to  Nagler,  a Gem-engraver  at 
Warmbrunn,  first  half  of  the  nineteenth  century. 

M0LLER,  0.  (WOUTER)  (Dutch).  Silversmith,  and  Medallist  of 
Amsterdam,  whose  date  of  activity  is  comprised  between  1653  and 


Digitized  by 


Go^  'gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— >95  — " 

1 608.,  Bolzenthal  calls  him ‘fder  Mebter  Miill-e-r  and  praiser 
much  the-  excellence'  --of  the  executhjR  of  his  medals*  which;  like 
those  of  Perec  Van  Abeele,  arc  embossed  and  chased,  and  in  high 

1*  -i*  I f*»  1 t » w t nJ  ;•  :'*  • ■ 


relief.  Vide  Franks-  and  Grueber,  Med-  lit.,  II,  7 j }. 

Of  interest  to  English  collectors  are  the  fallowing  medals  by  this 
artist  r t€$i.  Admiral  Martin  Harpertssj  — x 655.  Martin  Tromp; 
Be,  Naval  engagement ; — 1654..  Conclusion-  of 'the  Peace  oi 


Westminster  wftb  Holland;  — t£$|.  Prince  William  I.  and  the 
lour  Burgomasters  of  Amsterdam  ; William  I-  and  the  four  Admirals ; 


— Dedication  of  the  new  Town-hall  of  Amsterdam;  — 1658, 
CromweU  -and  Masaniello ; — tH6.  Peace  between/  Holland  and 
the  Btshdp  of  Milnster  (The  Prince  Elector  of  Brandenbtirg);  — 
Michael  de  Ruyter*  Naval  action  (3 . var.,  one  Uhutraka)  \ — 
Cornelius  Evertsen  ; f$L  Naval  engagement ; — Cornelius  Tromp* 


Admiral  4fe  iluynif, 

■ 

fan  unpublished  varuiy  // wh  thi 

1$L  Naval  action  ; 1667.  Peace-'  of  Sired3 % *677;  Marriage  ot 

William  lit,  Prince  of  Orange,  and  Prfocess  Mary ; — 1688.; 
Embar cation  af.WU  ijam  of  Orange  at  Hel  voetsfp^  ( % var.),  etc 
Bolzenthal  says  ; l*  Only  a few  works  are  known  % O.  Midler; 
two  with  the  portraits  of  Admirals  Mtdv.  Adriaanszoon  de -Ruyter, 
and  Cornelia'  Evemeo*  the  latter  killed  in  battle dn  :i666,  and 
a beautpuj  one  of  the  Elector  Frederick William  of  Bran  den  burg, 
who  i^tsfod  the  Germans  against  the  Bishop  c«f  Galen  and 
tb#V  procured  peace,  All  these  medals  sfe  in  silver  ^ last  men- 
tfcmsa  ha*  on  the  obverse  an  excellent  foil  face  portrait  of  the 
Elector  crowned  by  two  warriors  in  Roman  costume;  underneath 
words  • f.Bfta  voRSt  van  isranm:mhij«g:  f£s>fo  and  around ; -it,  are 
verses  in  Dutch,  celebrating  him  as  a faithful  ally.  On  the  reverse: 
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is  an  allegorical  representation  surrounded  also  by  a poetical 
inscription  in  which  the  name  of  Muller  appears.  ” 

Besides  the  medals  above-mentioned  I have  found  the  descriptions 
of  a few  others  : William  I.,  Prince  of  Orange ; ^6.  The  four 
Admirals;  — 1655.  The  Exchange  of  Amsterdam;  — Undated. 
A group  of  three  figures  representing  Amsterdam,  Valour,  and 
Commerce,  &c. 

“ Les  m^dailles  de  Muller  ”,  says  Pinchai  t,  “ sont  de  tr£s  grand 
module  et  en  haut  relief.  Toutes  sont  orn£es  de  l£gendes  ver- 
sifies en  langue  vulgaire  (qu’il  a peut-£tre  composes  lui-meme), 
particularity  dont  nous  ne  trouvons  pas  d’autre  exemple  d’un  usage 
aussi  absolu.  II  n’a  sign£  aucune  de  ses  oeuvres  a la  mani&re  que 
1’ont  fait  les  autres  artistes  : il  introduisait  son  nom  dans  les 
legendes  en  declarant  que  c’est  a Part  de  Muller  qu’elles  sont  dues. 
Ces  inscriptions  nous  apprennent  encore  que  parmi  les  productions 
de  son  burin,  dont  on  ne  rencontre  que  aes  excmplaires  d’argent, 
celles  qui  offrent  les  portraits  de  Martin  Tromp  et  de  Ruyter 
existent  en  or.  En  1666  Muller  mitau  jour  cinq  differentes  medailles, 
tandis  que  de  1656  a 1665  et  de  1668  a 1676  et  1678  a 1687,  il 
n’a  rien  produit;  du  moins  aucune  oeuvre  de  ces  £poques  ne  nous 
est  connue.  ” 

Dutch  works  of  reference  give  this  artist’s  name  as  WOUTER 
HOLLER. 

Bibliography.  — Franks  and  Grueber,  Metallic  Illustrations,  &c.  — Kamm 
Levin  en  IVerken,  &c.  — Van  Loon,  op.  cil.  — Grueber,  Guide,  81c.  — Pinchart, 
Biographies,  &c.,  Rev.  num.  beige,  1853,  p 32;  1889,  p.  393.  — Odrichs, 
Geddchtnissmun^en  \ur  Geschichte  Friedrich  IVilhelm  des  Grossest,  Berlin,  1778.  — 
N.  Chevalier,  Histoire  de  Guillaume  III.,  Amsterdam,  1692. 

MOLLER,  PAUL  HIERONYMUS.  This  name  is  given  in  K.  K.  Katalog 
der  Murv^en-und-Medailltn-Slempel-Sammluug  in  Wien,  no  doubt  in 
error  for  Philipp  Heinrich  Muller. 

MULLER,  PHILIPP  HEINRICH  ( Germ .).  Also  MILLER.  A famous 
Medallist  of  the  end  of  the  seventeenth  century,  and  early  part 
of  the  eighteenth.  He  was  born  at  Augsburg,  2.  October  1654, 
and  died  there,  17.  January  1719,  at  the  age  of  6 5.  His  father’s 
name  was  Hans  Jakob  Muller,  and  his  mother’s,  Barbara,  nk 
Wachler.  Very  little  is  known  of  the  artist’s  life,  especially  of  his 
early  career.  His  parents  being  of  modest  means,  he  was  obliged  to 
begin  quite  young  to  provide  for  himself,  and  learned  the  trade  ofa 
silversmith  and  chaser.  Later,  and  with  the  advice  and  protection  of 
the  Augsburg  town-councillor,  Leonhard  Weiss,  he  took  to 
medal-engraving,  in  which  art  he  was  soon  to  acquire  universal 
renown.  In  1682  he  married  Anna  Elisabeth  Henesius,  by  whom 
he  had  two  sons,  Christoph  Elias  and  Christian  Ernst,  who  both 
followed  their  father’s  profession,  but  not  with  so  much  success. 
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Muller’s  earliest  medallic  production  is  said  to  be  a portrait  ot 
his  patron  and  friend,  Leonhard  Weiss,  1677,  who  in  that  same 
year  entrusted  him  with  the  execution  of  the  fine  commemorative 
medal  on  the  Completion  of  the  Town-hall  of  Augsburg.  He  was  then 
employed  by  Caspar  Gottlieb  Laufer,  Chief  Warden  of  the  Mint  of 
Nuremberg,  and  Friedrich  Kleinert,  on  the  large  series  of  medals 
(Medaillen-Cabinet),  which  they  issued,  under  Imperial  permission 
or  privilege,  and  in  collaboration  with  artists  residing  at  Nurem- 
berg, Augsburg,  and  other  places,  and  among  whom  where  Martin 
Brunner,  Georg  Hautsch,  Oexlein,  Vestner,  &c.  Muller  settled  in 
business  at  Nuremberg,  but  returned  to  his  native  city  sometime  before 
his  death.  His  medals  became  known  and  admired  all  over  Europe, 
and  they  belong  to  the  best  of  the  time.  He  executed  Portraits  of 
most  of  the  Rulers  and  Princes  of  his  time,  and  commemorative 
Medals  of  events  of  interest  in  contemporary  German  history  and 
connected  with  other  countries,  as  Great  Britain,  France,  the 
Netherlands,  Italy,  Austria,  Russia,  the  Republic  of  Venice,  See. 
Like  Brunner  he  made  a large  number  of  dies  for  striking 
draughtsmen  in  wood,  which  even  excel  the  silver  medals.  Hofrath 
Dr  von  Ahorner  presented  a series  of  sixty  ot  these  in  1836  to  the 
AugsburgHistoricalSociety,  forthe  Annual  Report  of  which  hewrote 
ii.  that  year  a biographical  notice  of  the  artist.  Kohler,  Lohner,  Van 
Loon,  and  other  works  reproduce  some  ot  Ph.  H.  Muller’s  medals, 
which  are  usually  signed  : P.H.M.  or  marked  with  a Star ; those  signed 
with  an  M.  only  are  supposed  to  have  been  executed  in  collaboration 
with  his  sons,  one  of  whom,  Christian  Ernst,  was  also  employed  by 
the  Salzburg  Mint. 

P.  H.  Mull  er  worked  for  various  mints,  beside  those  of  Augsburg, 
Nuremberg,  and  Salzburg,  already  mentioned,  and  his  signature 
occurs  on  currency  of  Brandenburg,  Wiirtemberg,  L6wenstein- 
Wertheim,  Lucerne,  See. 

The  following  list  includes  all  the  best  known  medals  and  coins 
by  Philipp  Heinrich  Muller,  but  it  is  far  from  being  complete.  It 
is  impossible,  from  Lauffer’s  catalogue,  to  discriminate  between  the 
works  of  the  various  engravers  who  contributed  to  his  well-known 
medallic  series,  but  I have  mentioned  all  those  that  have  come  under 
my  notice  and  about  the  authorship  of  which  there  can  be  no 
doubt.  They  are  given  in  their  chronological  order  : — 

1676.  Commemorative  medal  of  the  Coronation  of  Leopold  I., 
1658  (inscribed  on  the  edge : memoria  avgvstissimi  conivgii 

AVSTRIACO  PALATINI  ANNO  1 676);  — 

1677.  Leonhard  Weiss,  of  Augsburg;  — The  Augsburg  Town- 
hall,  built  by  Elias  Holt,  1615-1620;  — 

1681.  Leopold  L,  pax  sitpacifis&c.  The  Emperor  and  Empress, 
&c. ; medal  of  Augsburg ; — Coronation  of  the  Empress  Eleonora 
and  King  Joseph  I.  at  Augsburg ; — 
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. ; jiSa/ Joachim  voii  Sandrarti.  . 

Sjege  of  Vienna  raised  (several  varieties,);  — Bust  ot 
Count  Ernst  |^|§£r Starbernberg,  Relief  of  Vienna ; — 

IMS'.  Johann  Christoph,  Prince  Abbot  of  ■ 'EllvMugen,  oval, 
4$  X 44  UtUli  V.  . *'• 

1686.  Leopoki  l £||p  Jupiter  on  eagle;  — 

1687,  Victories  0 Pfiocc  JHeetof  Max  Bjtjmanuel  of  Bavaria 
over  the  Turks;  — Battle  of  Mohacs,  \*ith  bust  of 'Leopold  L, 
54  mill.;  — Bishop  Marquatd  Sebastian,  of  fomherg,  oval,' 
S4X  4t?  mill. — Leopold  1.,  Emperor  of  Germany.  5 5 mill.  ; — - 

1688.. oflardpoldf.  (dedicated  by  the  city  ot 


Augsburg);  — Campaign  «l  JhhmGrbrgt  HI,  of  Saxony,  on  the 
Rhine  and  Danube.;  — Capture  of  Belgrade;  — The  Nuremberg 
Town-hall  :V.vV. ' • . - . \ 

1689.  Accession  of  .William  111.  of  Great  Britain  ; — Safety  ot 

Brltain  fthc  Protestant' Toleration  Act  an  Great 
Britain;'  — Recapture  Frederick  III.,  Prince 

Elector  of  Brandenburg,  and  Capture  of  Bonn,  12.  October  1689:  ; 
— Max  Emmanud,  Prince  Elector  ni  Bavaria.  His  Campaigns 
against  the  French  ; — 

1690.  Leopold  L sad  his  st»n.  Joseph.  (Ohv.  tllusfraitd) g—  View 
Of  Augsburg;  — Death  of  Schomberg,  — Leonhard  Weiss*  of 
Augsburg;  — Francesca  Morosmi,  Victory  over  the  Turks  at 


v Leopold  Land  his  son,  Joseph. 

Manymbasta;  aLcides  domito,  6cc,:  Heteules  tn  the  Garden  of*  the 
Hesperidae ; B6,  n ka t-OLts  ike.  Fortress  a trd  sh ippi ng ; — 


Johann  Philipp,  Gra!  von  Lambeffi,  bishop  of  Pasfciu ; — 
OirtStiatt  firnst.  Margrave  of  Bmodeobilrg  iovr  fro  tavE  ?afct 
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Pacification  of  Ireland 


Princes  at  T he  Hague "j  — 

1 6yz-  Accession  ofMaGnnHan  Emmanuel  of  Bavaria  as  Govern- 
or  of  the  Spanish:  hVuherlands ; — Jacob  Ernst  Thom  an ; — John; 
Georg-?  W - , Prince  Elector  of  Saxony  , prepares  for  war ; — John 
George  IV.  crosses Ite  Rhine ; — Battle  of  Lit  Bogun  (two  types, 
one  ill usi rated)  j — 


Battle  of  ta  Hogujev  1692,  by  P,  H.  MuMm,  - 

169?.  Satirical  medal  on  the  Relief  of  Rhcitdeis;  - 
j 699.  Campaigns  of  that  year  (Three  Victories  against  the  Turks;, 
m$m  ot  ^tenvardcin)  ; --•  Medal'  of  Jxdmtm  Adam,  prince 
C.f  Troppau  (\Hustr>iisJ)~ 
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Johann  Adaf>i;  Prifice  of  Troppau.  ... 

’ 

169.5..  Castle  taken  and  Liberty  restored  in  Italy  ; — Namur 
tecaprured ; — jobano  Heinrich  Horbins.  pastor  in  Hamburg  ; 

1696.  Broad  Double  Thaler  of  Georg  Frtedrkh  of  Brandenburg 
— Thaler  of  Passim;  with  bust  of  the-  bishop  John  Philip,  Count 

; 1607.  Thaler  of  Maximilian  Charles,  Cornu  of  Lbwenstein- 
Wenhdm  (RocheiVt  branch),  - Sakubr -Thaler  of  Augsburg 
:(R£~  MfcMufUAE  A>iKi  CHRimm  Mpcxdvu):  Peace  of  Ryssvjck 


Thaler  pf  Jtf.friv  Piillip.  bishop  pi  Pa^ai!,  y6^y 
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(sev.  var.);  — Thaler,  of  John  Philip,  bishop  of  Passau 
( illustrated ) ; — 

1698.  Thaler  in  gold  (weight  of  5 ducats),  and  in  silver,  of 
Lucerne;  — 

1699.  Marriage  of  Joseph  I.  with  Princess  Wilhelmina  Amalie 
of  Luneburg ; — Medal  of  Franz  Ludwig,  Count  Palatine  of 
Neuberg  (signed  : P.  H.  MILLER)  ; — 

1700.  Charles  XII.,  Battle  of  Narva;  — Leopold,  Count  von 
Lambert,  Austrian  ambassador  at  Rome ; — 

1702.  Recapture  of  Landau  by  the  Imperial  army  ( fVellenheim , 
7460);  — Peter  the  Great,  Schlusselburg  taken;  — Capture  of  the 
citadel  and  city  of  Ulm  ; — Memmingen  taken ; — Portrait- 
medals  of  Max  Emmanuel  of  Bavaria  (2  var.) ; — 

1703.  Max  Emmanuel  of  Bavaria,  his  Victories  in  the  War  for 
the  Spanish  succession ; — Peter  the  Great,  Capture  of  Nyenschanz ; 

— Foundation  of  St.  Petersburg  (2  var.) ; — 

1704.  Peter  the  Great,  Building  of  Cronschlots  (2  var.);  — 
Id.,  Capture  of  Dorpat;  — Id.,  Capture  of  Narva  (2  types);  — 
Frederick,  Landgrave  of  Hesse,  Victory  at  Grevenburg;  — British 
Victories  in  1704  ; — Relief  of  Vienna ; — Victory  of  Hochstadt;  — 

1705.  Barcelona  taken;  — Peter  the  Great,  Capture  of  Mitau  ; 

— Nicholas  Christoph  Lyncker,  jurist  (1643-1726);  — Johann 
Philip  Count  Lamberg,  Cardinal  Archbishop  of  Passau  ; — 

1706.  Barcelona  relieved;  Bust  of  Charles  III. ; ^6.  vnivs.libe- 
ratio  . alterivs  . oppressio  ; — Prince  Eugene  of  Savoy,  Successes 
in  Italy; ex.  : sabavd.liberat.mediolan.restitvt.dvce.avrelian. 

CVM  EXERC . FVGATO ; — 

1707.  George  Louis,  Prince  Elector  of  Brunswick  takes  over  the 
command  of  the  Imperial  army  against  the  French  ; — Thaler  of 
Eberhard  Ludwig,  ofWiirtemberg ; — Dedication  of  the  Cathedral 
of  Laibach,  with  portrait  of  Ferdinand,  Graf  von  Khuenburg 
(2  var.);  — 

1708.  Battle  of  Oudennrde;  — City  of  Lille  captured;  — 
Meeting  of  Prince  Eugene  and  Marlborough ; — Peter  the  Great, 
Battle  of  Leesno  (2  var.);  — 

1709.  Charles  XII.  of  Sweden,  his  Sojourn  at  Bender;  — Id., 

Return  to  Helsingborg ; — Peter  the  Great,  Victory  of  Pultawa 
(2  var.);  — Capture  of  Lowenhaupt  at  Perewolotschna;  — 
Campaign  of  1709;  — Franz  Anton,  archbishop  of  Salzburg, 
gold  medal  with  a horse  on  ( illustrated ) ; — Another ; ^6.  Arms ; 
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,*“rr  Charles  William,  of ^adei^Durtadtl  avdacbm  *oKTYS*-aiR6' 
NAT.Crowned  lion  Kt  I . - — -'• , ’'  "’  V 

<<  )‘A‘  -.i.'1?’ •/■!? ,y/'  } iJCfii  v \ ‘ ‘ 


Medal  of  praiii  A rt  ton. 


1710.  Victory  of  Charles  Xil:  ;«  ^^ghorgj  — Peter  -t 
Great,  a series  of  medals,  or* . th;«; f » - Wibu  rg,  Hi: 
Diinamunde,  Pcrmu,  Arensburg,  K exjud m , R e v al , &c.  5 Victor 
of  the  Russians  m Livonia ; --  Russian  Successes  in  1 7 1 o ; — Capti 
of  Douai,  St.  Venam,  Bdthune  and  Aire ; — 

17  f t:  Concord  in  Great  Britain  (wuh  bust  of  Queen  Anne)  ; 
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John  WtUiam,  Pnnce  Elector  Palatine,  tJpF- 

17 1 2,  Thaler  of  Maximilian  Charles,  Prince  of  Ldv/ensfein- 
Wertheim;  — - Homage  of  the  city  of  Nuremberg  ta  Charles  VII., 
on  his  Coronation . ; . — 

17 1).  Peter  the  Greats  visit  to  Hamburg ; — Russian  troops 

landing  at  Abof  — Battle  oiPelkinen ; — 

ffi Joseph  Clemens,  archbishop  of  Cologne  y The  French 
expelled;  — Peter  the  Great,  Battle  of  Wisa;  — Id  ,;  Naval 
Victory  at  Tweremuride ; — Id.,  Taking  of  Nyschlo.t ; — - Arrival  ot 
Charles  XII.  at  Stntisund  on  his  return  to  Sweden ; — 

t 715*  Return  of  Max  Emmanuel  t<*  Bavaria  (Obv.  Uhtslra  led) ; — 


JMax  Emmanuel  of  -Bavaria 
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kid  medal  on  the  Coronation  of  /pwles  VI. ; — Pritke  Elector 
Palatine  Johann  Wilhelm  of  the  Kcuhurg  branch.,  as  Admifitstmor 
oi  the  Emptre.  06  mill.  (illu'iraud)-,  — 

jfjfo  Charles  Xll.;  Arrack  on  ,«C  Chtfoit - 


(signed  ¥.)  i — Second / Centenary  of  the  Reformation,  with  bust 
of  ''-Martin  Lufhef  (sev,  ear.);’  —'.Another,  of  HeU.bronn  ; — 
Another, .of  Memmingen  ; — The  .Coining-  Press  of  .Daniel 
Krakau ; — 

17  Building  of  the  Castle  Chinch  of  fjehringersdorf  ■;  — Small 
gold  medal  with  Portrait  of  Frame  Anton  von  Harnch,  archbishop 
of  Salzburg.;,  1^,,  horse  ; ConclttMon  of  tlie  Peace  of  Passatowif*, 
2r_  jxvly  t8i8(dgned  : Another,  with  bpstof Charles. VI 

published  by  Caspar  Theophii  (one  of  the  artist’^  last 


<•  nuvv  ••*.*.*  | ■•■**.*  1 jj  iw:\s  ovouguv  v 

— Leopold  L ; — Bleoiidra  Magdalena  Theresia,  compri  of 
• Leopold  i ■(iliuslraicii');  - Prince  Albert  Ernst  1L,  of  Otrtng'en- 
Ottingen,  44  mill.  ; - ' Medals  t,  with  view  of  Stuttgart. ; — Stalled 


w Rathhaus  '’  Thaler  of  Hur«n^b&rg;  Mauh*  jpm>  Count  Schu- 

• • 


Empress  El^Orrora  Thtreva 


. .bf  .Wurtepibeifg-'  (&?)- tf  5 r1” - RAimp.nd  Ferdinand,  bishop  of 

Passau  (1713-1722); — Ferdinand  von  Lobkovitz  (1677-17 1 0. 

■ 
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signed  : P.  H.  MILLER ; — Many  religious  medals  for  Marriage, 
Christening,  Dedication  of  buildings,  and  other  festivities;  — Box 
wood  and  Ebony  Draughtsmen ; — Friendship  Medals,  with  figures  of 
David  and  Jonathan,  Jacob  and  Esau,  &c. 

P.  H.  Muller  is  said  to  have  engraved  the  dies  for  the  Thalers, 
Half,  and  Quarter  Thalers  of  Salzburg,  1711-1716.  The  light 
Austrian  Thalers,  which  were  issued  at  Augsburg  during  the 
Austrian  Occupation,  from  1704-17 14,  were  also  engraved  by 
him,  under  the  Mint-master,  Christian  Holeysen.  Some  of  these 
Muller  signed  with  a six-rayed  star. 

Many  of  the  medals  mentioned  under  C.  G.  Lauffer  were 
engraved  by  this  artist. 

Ammon  gives  the  following  varieties  of  Muller’s  signature  : 

P.H.M.;  — P.  H.  MULLER;  — P.  H.  MILLER:  — P.  H.  MILER  F.;  — 
P.  H.  MVLLER  F.;  — M.;  — P.  H.  MILLER;  — X- 

Bibliography.  — Dr  von  Ahomer,  Nachrichteti  uber  den  beruhmten  Augsburg' - 
schcn  Stempelschneider  Philipp  Heinrich  Muller , und  Beschreibung  einiger  von  dem- 
selben  geprdgten  historischen  Medaillen , Jahrs-Bericht  des  historischen  Vereins  im 
Oberdonau-Kreise,  Augsburg,  1836.  — Nagler,  Allgemeines  Kunstler  Lexikon.  — 
Bolzenthal,  op.  cit.  — Ammon,  op.  cit.  — Dr  Eug.  Merzbacher,  Kunst  Medaillen 
Katalog , Mai  1900.  — Iversen,  Medaillen  auf  die  Thaten  Peter  des  Grossen , 1872. 

— Domanig,  op.  cit.  — Menadier,  Schautnun\en  des  Houses  Hohen^ollern , 1901.  — 
Krohn,  Thomsen  Bronce  Medaillier,  i860.  — Hildebrand,  op.  cit.  — Katalog  der 
Mun^en- und  Medaillen-Stempel  Sammlung  in  Wien , 1902.  — Tobler-Meyer,o/>.  cit. 

— Catalogus  der  nederlandsche  en  op  Nederland  betrekking  hebbende  Gedenkpenn ingen, 
1903.  — Van  Loon,  op.  cit.  - Domanig,  Die  Deutsche  Medaille,  Wien,  1907. 

MOLLER,  PIET  ( Afr .).  A Boer  general,  who  towards  the  close  of 
the  Anglo-Boer  War,  1902,  issued  obsidional  Ponds,  with  the  mono- 
gram ZAR,  of  the  South  African  Republic,  and  date  1902  on  obv., 
and  EEN  | POND  on  This  issue  was  limited  to  300  pieces. 

MULLER,  SEBASTIAN  (Germ.).  Mint-master  at  Hanau,  1674- 
1695.  He  signed  amongst  others  Thalers  of  1694/5  a°d  Gulden 
of  1693  aRd  1695. 

MULLER,  WOUTER.  Fide  0.  MULLER  supra. 

MULLER,  ZACHARIAS  (Germ.).  Goldsmith  of  Hildesheim  ; Mint- 
master  at  Hitzack  (Liineburg),  appointed,  6.  August,  1619. 
Bibliography.  — Bahrfeldt,  op.  cit. 

MOLLNER,  HEINRICH  (Germ.).  Vide  HEINRICH  MULLER  supra. 
Mint-master  at  Nuremberg,  1610-1616. 

MULOT  (French).  Contemporary  Sculptor,  by  whom  are  various 
Portrait-medallions,  some  of  which  were  cast  in  bronze ; one  of 
them,  of  M*lle  B.  G.***  was  exhibited  at  the  Paris  Salon  of  1883 . 

MULOTIN,  EDMOND  (French).  Contemporary  Sculptor,  born  at 
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Reims  (Marne),  on  January  i.,  1840;  pupil  ofDevoulxand  Ciappori. 
By  him  are  various  Portrait-medallions  in  clay,  some  of  which  were 
cast  in  bronze:  1866.  Mme  la  Vicomtesse  L.  de  R***;  — Mme  la 
Baronne  H.  de  L***;  — 1867.  M*11'5  Blanche  and  Berthe  de  T***. 

MDLOTIN,  MI,B  ERNESTINE  ( French ).  Contemporary  Sculptor, 
born  at  Levdville  (Eure-et-Loir)  ; pupil  of  Ciappori.  Two  Portrait- 
medallions  by  her  are  mentioned  in  Chavignerie  et  Auvray : 1869. 
M™*  de  H***;  — 1870.  Mme  la  comtesse  de  F***. 

MDLOTIN-DE-MERAT,  BLANCHE  (French').  Contemporary  Sculptor, 
born  at  Paris;  pupil  of  Edmond  Mulotin  de  M6rat.  In  1880  she 
exhibited  at  the  Salon  a Portrait-medallion  of  Baron  Levevre;  — 
1883.  M”e  A.T***;  — 1886.  M.  Rivier,  curate  of  St.  Nicolas  des 
Champs ; — Mme  Louis  de  Philippe;  — 1889.  Mme  Labruydre. 

MttMLEIN  (also  HTNNLEIN),  DIETRICH  (Germ.).  Mint-master  at 
Hassfurt,  1407. 

MtfNCH  (Swiss).  Goldsmith  of  Lucerne,  who  was  employed  to 
engrave  various  coin-dies  tor  the  Prince  Bishop  of  Bile,  John 
Conrad  II.  (1705-1737). 

MUNCH,  JOHANN  ANSELM  (Germ.)  Mint-master  at  Frankfort-on- 
Main,  14.  April  1637  to  1644;  his  privy  mark  was  AM,  which 
occurs  on  coins  from  1637  101643. 

Bibliography.  — Paul  Joseph,  Die  Mun^en  von  Frankfurt-am-Main , 1896. 

MONCHHEIMER  (Germ.).  Goldsmith,  and  Mint-engraver  at  Glatz, 
1807. 

MONCHHEIMER  (Germ.).  A Portrait-medal  of  Prince  Pashiewicx  of 
Warsaw,  of  the  nineteenth  century,  is  thus  signed. 

MUN6ER,  R.  (Swiss).  Designer  of  a medal,  engraved  by  F.  Hom- 
berg  of  Berne,  on  the  Third  Centenary  of  the  Social  de  Tir  ot 
Aarau,  1596-1896. 

MUNGGAU,  JOHANN  GEORG  BECK  VON  (Austr.).  Mint-master  at 
Plan,  1654-1655,  in  the  service  of  the  Counts  ofSchlick. 

Bibliography.  — E.  Fiala,  Das  Mun^wesen  der  Grafen  Schlick,  1890. 

MUNICH,  JAKOB  (Austr.).  Moneyer  at  Vienna,  1470. 

MUNICH,  JORG  (Austr.).  Moneyer  at  Vienna,  1450. 

MUNINCX  (or  MONACHY),  GEORGE  (Beig.).  Mint-engraver  at 
Luxemburg,  1577. 

MUNINCX  (or  MONACHY),  HENRI  (Belg.).  Mint-engraver  at 
Luxemburg,  1615,  under  the  archdukes  Albert  and  Isabella. 
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MUNKERT,  ANTON  (Germ.).  Mint-warden  at  Munich,  since  1901. 

MtlNSTERBERG,  KARL  VON  ( Bohem .).  Mint-master  to  the  Chapter 
of  Sts.  Peter  and  Paul  am  Wyschehrad,  1524. 

MUNT,  NIKOLAUS  (Russ.).  Mint-master  at  Ekaterinenburg,  1810- 
1821.  His  initials  H.H.  occur  on  coins  issued  under  him. 

MtNTZBURG,  EDLER  VON  (Germ.).  Mint-director  at  Kremnitz, 
1767-1770.  His  initials  E.V.M.  and  E.v.M.  occur  on  coins,  sometimes 
with  the  addition  of  a D,  for  DONATI,  the  Warden  ol  the  mint. 

MtNTZER,  ULRICH  (Bohem.).  Mint-master  at  Eger,  circ.  1500. 

MONTZMAIER  ( Austr .).  Various  members  of  that  family  filled  the 
office  of  Mint-master  at  Zeiring,  towards  the  end  of  the  fourteenth 
century. 

MURAT  (French').  Mint-master  at  Paris,  under  the  Commune, 
appointed  8.  May  1871. 

MURDOCH,  T.  D.  (Brit.).  Sculptor  of  the  nineteenth  century,  who 
resided  at  Edinburgh,  and  whose  signature:  T. D.  MURDOCH, EDIN. 
occurs  on  a Prize  Medal  of  the  Edinburgh  University,  with  bust  of 
the  famous  chemist  Dalton. 

Bibliography.  — Cochran-Patrick,  Medals  of  Scotland,  1884. 

MURE,  FRANCIS  (Brit.).  Mint-master  at  Calcutta,  8.  July  1799 
to  1802. 

MURGEY,  THEOPHILE  FRANCOIS  (French).  Contemporary  Sculptor, 
born  at  Dijon  ; pupil  of  Toussaint.  At  the  Salon  of  1886  he  exhib- 
ited Portrait-medallions  : Mme  Murgey;  — M.  L6chauguette,  &c. 

MURRAY,  ANDREW  (Brit.).  A Mint-official  of  Dundee  and  Perth, 
who  was  executed  for  importing  false  Hardheads,  1569.  Vide  Burns, 

op.  cit.y  p.  331. 

MUSH  ATT,  JOHN  (Brit.).  Counterwarden  at  the  Mint  of  Edinburgh, 
1686-1690. 

MUSICUS.  Probably  a fictitious  signature  on  a sard  gem  in  the 
Hague  Collection,  representing  Harpocrates  standing.  Vide  King, 
op.  cit.y  p.  221. 

MUSPER,  ERNEST  AUGUSTE  (Sioiss).  Contemporary  Sculptor, 
born  at  Bienne  (canton  Berne),  now  residing  at  Paris,  where  he 
studied  under  Chaplain. 

At  the  Salon  of  1907  he  exhibited  six  Plaquettes  in  metal  and  a 
Medallion  in  clay. 
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MUSSARD,  JEAN  ( Suns s).  Mint-master  at  Geneva,  25.  December 
1649  to  21.  January  1651,  the  date  of  his  death.  The  letter  H occurs 
on  currency  issued  by  him . 

Bibliography.  — E.  Demole,  Les  mattrts,  les  graveurs  el  les  essayeurs  de  la 
monnaie  de  Geneve,  Fribourg,  1885. 

MUSSIDIUS  LONGUS,  L.  (Rom.).  Mint-master  (Quatuorvir  monetdis) 
at  Rome,  B.C.  43-42,  in  conjunction  with  P.  Clodius  M.  f. ; 
L.  Livineius  Regulus,  and  C.  Vibius  Varus.  He  was  entrusted 
with  the  execution  of  the  gold  coinage. 

HUSSLER,  PHILIPP  ( Germ .).  Mint-master  at  Michelstadt  (Erbach), 
1561-1562  ; Mint-warden  at  Frankfort-on-Main,  1567  ; Warden  ot 
the  North  Rhenish  Circle,  1574;  died  in  1603. 

MUSSOT,  A.  (French).  Assistant  Mint-engraver  at  Besan<;on,  1705- 
1707. 

UUTEAU,  JEAN  (French).  Goldsmith  of  Troyes;  Mint-assayer  at 
Troyes,  1382-1388;  Die-cutter  there,  1399-1414.  In  1414  he  was 
appointed  Mint-engraver  at  Lyons,  but  did  not  remain  long  in 
office,  as  Guyot  de  Valenciennes  was  elected  his  successor  in 
December  1415.  Muteau  then  returned  to  Troyes,  where  he  died 
between  1415  and  1417.  He  executed  works  of  enamelled  gold  plate 
for  the  cathedral  and  church  of  Saint-Etienne  at  Troyes. 

Bibliography.  — Rondot,  Orfevres  de  Lyon.  — Id.,  Graveurs  deLyon.  — Id., 
Les  medailleurs  et  les  graveurs  de  nionnaiesf  1904.  — Graveurs  de  Troyes. 

HUZARD  (French).  Die  sinker  of  Paris,  who  in  conjunction  with 
Rohault,  issued  various  Pattern  coins,  in  1844,  one  of  which  is 
reproduced  in  Dewamin,  Cent  ans  de  numismatique,  PI.  lvii,  ii. 

MUZZI  (Ital.).  Designer  of  a Portrait-medal  of  the  Tuscan  states- 
man, Vittore  Fossombroni,  engraved  by  Fabris,  1844. 

M.V.  Vide  MATTHIAS  VAIST.  Mint-master  at  Prague,  1688-1694. 

M.V.  Vide  MAURICIO  VEGLIA.  Mint-engraver  at  Turin,  after  1817. 

M.T.A.  Vide  M.  VAN  ABEELE.  Author  of  a commemorative  medal 
of  the  battle  of  Nieuport,  1600. 

M.W.  Vide  MATTHIAS  WEBER.  Mint-master  to  the  city  ot 
Hildesheim,  1605-1618. 

M.W.  Vide  MARTIN  WDLF  (Junior).  Mint-master  at  Riga,  1615- 
1633. 

M.W.  Vide  MICHAEL  WUNSCH.  Mint-master  at  Heidelberg,  1694- 
1752.  Also  I.M.W. 
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M.W.  Fide  ML  WASS1XU.0.  Die  >fokw  at  WarMsv,  alft'r  1845. 

•MrtMoGRXPHV.  — SchKckcysen-PaHmamt,  <f-  till . 

KfcoH  (Greek),  Gem-engraver  of  the  (vest  century  A.D.His  signa- 
ture M YK0NOC  occurs  on  a gem  wi  th  # mate  portrai  t , whom  some 
l«ve  called  Anrtottgvand  «?foers,  Ca%ul&,  ThAgenYwas  formerly 
in  the  Fulvto  Orsim  collection, and  Faber  mention*  it;  in  his  prerace 
to IlUsinm  Magim> pY^f  Span  (Miscrttwa-,  p.  12?)  tepfo' 
duction  of  it,  describing  she  sumt  as  a sard  , he  spells  the  artist's- 
name  M1K&NOS,  which  according  to  M.  Rewwch  is  the  only 
correct  orthography-  Srosch  possessed  an  impression  and  a drawing 
^ll:'ifoj^'erfOi^otisly  Mfovfid:that;'a  hy^ti^qed  M YtON 
with  the  supposed  portrait  .of  Caligula  was  the  stone  w hich  had  for- 
merly he'ongtld  fo  Orsini.  . 


King  foe  signature  of  Mycon  : Head  of 

an  old  man,  jasper  (htosci.); --  Headed  Caligula,  jasper  {Lippert); 
— Cupid  on  a lion,  ntco.lo  (Baron  Magna ncou rr)  once.  tu. Queco  Caro- 
line Murat  r.  possession.  Seemed  to  Chirac- genuine,  both  work  and 
legend  , — Muse  seated,  .a  roll  ini  her  leir  hand/the  right  Kited,  as 
if  declaiming  • before  her  a mask  on  a cippusc  jacinth.  “ Said  to  be 
a?  Florence,  The  work  of  iip  foerits  scarcely,  likely  to  have 

received  an  artist's  'signature  " (Kidg).  A .-eanieUan-  intaglio  .of  the 
same  description  in  the  Story- -Maskelyne  coUectioni  signed  MYKfV 
NOZj  is  considered  antique  by  ProC  Fprtwangforf  who  fopfoddeejs 
it  in  Amikf  Geiumtif  PI.  n,  14,  but  states  that  fog  insertpnon  is- 
modern. 

6iSli<x;ravky.  — H.  Bruno*  •<#>'.  iii.,-  If,  .-p.  4 ic-fiT-  -~  f'iftwangkr,  .Iniikt. 
Gtmmt'n..- S.  Prioach,  Rtviu  arcljA>{o^my  i b«ji4,  II,  p tjf*.  n.  Bafeelonf 
L.  jSfe  : - ' i V.  j i; 
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Pierres  gravies.  — Daremberg  et  Saglio,  Gentmes , IV,  1480.  — King,  Antique 
Gems.  — Id.,  Handbook , etc.  — S.  Reinach,  Pierres  gravies , Paris,  1895.  — 
Bracci,  t.  II.,  PI.  83.  — Raspe,  n°  12187. 

MYDDELTON,  SIR  HUGH  {Brit.).  Goldsmith,  Medallist,  and  Seal- 
engraver  of  London,  temp.  James  I.  He  had  a shop  in  Basinghall 
St.,  and  was  patronized  By  Sir  Walter  Raleigh.  On  the  accession 
of  James  I.  he  was  appointed  one  ot  the  Royal  Jewellers.  He  died 
in  1631.  The  Welsh  silver  mines  in  Cardiganshire  were  discovered 
by  him. 

Bibliography.  — S.  Lee,  Did.  Nat.  Blog.  — Chaffers,  Gilda  Aurifabrorum. 

MYLICZ,  NIKLAS  {Austr.).  Son  of  the  Goldsmith  and  Die-cutter 
Wolf  Milicz;  worked  at  the  Mint  of  Joachim^thal,  1545-1564;  died 
in  1575. 

MYLICZ,  WOLF  {Austr.).  Mint-engraver  at  Joachimsthal,  circ. 

1 5 3 S* 1 545  - 

MYND,  THOMAS  {Brit.).  Manufacturer  of  tokens,  who  resided  at 
Birmingham,  towards  the  end  of  the  eighteenth  century.  He  issued  : 
Deptford  Halfpenny,  1795;  — Fowler’s  London  Halfpenny,  1794 
(engraved  by  Wyon) ; — London  and  Middlesex  Halfpenny,  with 
bust  of  the  Prince  of  Wales,  undated,  and  others. 

Bibliography.  — Pye,  Provincial  Copper  Coins,  London. 

MYONET,  GUIGUES  dit  DOMEIN  (French).  Mint-master  at  Grenoble, 
appointed  13.  January  1490,  and  in  office  until  1503,  when  he 
was  succeeded  by  Thomas  Blondel.  On  his  coins  is  a G which  really 
stands  lor  the  name  of  the  Mint,  but  it  disappeared  with  Louis  XII. 
His  issues  comprise  : Ecus  d’or  of  Charles  VIII.  (Hoffmann,  n°  8); 
— A variety  of  same  (Hoffmann,  n°  9);  — Carolus  (Hoffmann, 
n°  22  ; two  varieties)  ; — Douzains  of  Louis  XII.  (several  varieties, 
without  the  G).  Myonet  died  at  the  end  of  1502. 

The  mint  of  Grenoble  was  opened  in  1489. 

Bibliography.  — R.  Vallentin,  Les  Diffirents  de  la  Monnaie  de  Grenoble  de 
1489  d ifSS,  Annuaire  numismatique,  1894,  p.  329.  — E.  Faivre,  op.  cit. 

Wit...  {Greek).  Mint-engraver  at  Agrigentum,  circ.  B.C.  415-406. 
His  signature  occurs  on  the  following  coin,  described  in  Brit.  Mus. 
Catalogue,  Sicily , p.  9,  n°  54. 

vR.  Tetradrachm.  Obv.  AKPATANTINON  Two  eagles  standing 
to  r.  on  supine  hare,  which  lies  on  rocks;  the  farther,  with  spread 
wings,  about  to  tear  the  prey;  the  nearer,  with  closed  wings, 
raising  its  head  and  screaming.  I$L.  Quadriga  to  r.,  driven  by 
youth  holding  reins  in  both  hands  and  goad  in  r. ; horses  in  hign 
action,  the  rein  of  the  farthest  broken  and  hanging  down ; above, 
Nike  flying  to  1.,  crowning  charioteer;  below,  MYP;  in  ex.,  Scylla 
to  r.,  herl.  hand  raised. 
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fight : 6 grs.  — B,M,Cat.,  Sicily , pf.9,  n°  >4.  — 

Weil,  op.  cit.,  PI.  1,  n°  13  . Berlin  Museum.  — Head,  Raima 
Numoimn,  p.106. 


Teiradracbm  pi  Agrigeutum. 

A variety  in  the  National  Collection  is  without  the  symbol  pn  obv. 
and  shows  a different  disposition  of  the  legend,  hut  same  reverse* 
(Rothschild,  Catahiguc\  f qoa,  Ft.  H,  83.) 

■ In  0'  Hirschh.  Sale  Catalogue,  XIX  (&oy£«;i|&£  1907)  was  a very 
fine  specimen  of  this  coin,  with  the signature  Wt  very  small  under 
the  horses  This  coin  realised  roboo  Marks,: 


ing  of  the  horses  reminds  one  of  th$ " later-  itoirts 
.^•Wefl/obsfirviKV^^  j>.-  ?)•. 

Bjbi.)OGkaphv  — L.  Forrer,  up.  tit.  — H»u|j  s<>6, 

KYROK.  The  h^itiatis^ ^signature  MfPOls  is  sard  to  decnr oh  the 
following  gems,  roeDtioned  by  King  : Head  of  Muse, 

— Lion  passant,  sard  (Bbcas)  : Ajax  kneeling  and  tailing  on  bis 

sword  (Berlin);  "—'.  Apollo  pursuing  Daphne  (called  ‘’  probably 
modern  ”),  Two  ofTh^BdniatoW^^ihs bear  also  this  siguatu re 
Ulysses  receiving  a plant  of  moly  from  Mercury  as  a charm, 
amethyst  ; — Aeneas  addressing  Venus  after  her  interview  with 
him  in  the  Lybian  Woody  as  she  ascends  to  heaven,  carttelian. 

SmuoCKAPHY.  — King,  '>[>.  cti.  — PrendeviUe,  CoUa.tnm  of  Antique  Ctms  of 
:fr*nt*  PoHiatmski.  London,  4841. 

MJ&fylt  (Greek).  A celebrated  Greek  Sculp  tor,  a native  ofEleutherae 
in  feeotia  ; pupil  of  Agtdadas  of  Argos,  lived  about  B.C.  300-440. 

\yis.hev>nft'r6f  the  most  famous  aftis^ji  antiquity,  but. 
one  of  his  works,  the  renowned  Discobolus,  is  at  the  present  day 
almost  the  best  known  $ gam  pie  of  Greek  sculptu  re,  of  this  period, 
if  not  of  alUtiotes/ We  arc  (onunate  in  possessing  nor  only  se  veral 
admirable  copies  of  this  statue,  but  also'  of  another  famous  work, 
the  Satyr  Marsyas.  On  the  other  hand  the  wonderful  cow  or  heifer, 
so  often  sung  of  by  Is  re r poets  of  Greece:  and  Rome,  can  only  now 
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another 'is  in  the  Vatican  > and  a third  in  the  British  Museum.  This 
wonderful  Work  of  sramaty  has  often  on  medals, 

and  in  particular  on  gems. 

Myron’s  bronze  cow  on  the  Pin*  at  . Athens  w as  one  of  the 
favourites  of  the  Greek  and  Roman  world.-  In  Cicefo^s  tlibdd  if- was. 
.standing  In  one  of  the  largest  open  '■places it  Athens^  whence  k Was 


Aureus,  at  V&ftai&p,  supposed  representation  of  Myrons  bronze  Cow. 

litter-  removed  to  Rome.*  -and  was  still  to  he  seen  in  the  Temple  of 
Peace. in  the  time:  of  Prt>copiu>,  t/Vr.  it>u  A.  D. 

The  type  cd  Herakies  strangling  the  lion  on  coins  of  Hc-rak lea, 
Metapontum r Tarem.u  m,  a nd  other  mints  by  the  engravers  Aris* 
toxenos,  Kill....,  Philistion. &c.,  is  Said  to  have  been  copied  from 
My rdn’s bronze  group,  ft  occurs  also  on  apct'enc  and  •modern;  gems. 


edebrated  patera 


Wtdimf.<Sr<<,ik-  iy04[  — .Smith*  0>o.b»ar>l  Ac;., 

)VGBm*eojuratfer -.of  the  first  century  -A.VhO')  The 
icre  is  from  Reirwch’s  engrdvmg,  which  is  copied 
in  thy  Strozn'  Cabinet  at  fiothcc  The  original  is  no 
it  there  are  pastes  of  if.  .1  he  subject  is , Pcnui 
A copy  by  Cerbera  catnp^ni^Pth^.%Hi?h  Museum 
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Veil  borne-  upon 

of  whic.lv  the  name  MYjRY HN  ••:••  formerly  in’  the  Strati  Collection. 
Siepham  allows  the  name  to  be  genuine  front  its  evident  connexion 


W 


k. 


£&&&&*» 


■;  7,;  %*.{  f 

Bm  iiW 


v,h!(\<:-r 
; >l>  < '.C 


Venus  riding  on  a swan,  by  Myrton: 


deeming  to  indicate  either  subject  or  owner. 

• • .'BiatHwtrtWfY,  •—  KIrig,  op.  ii(.  — Reiaach,  Ptirm  graven,  *895.  — Archaol. 

x>.  3|6;.  -~.BetWo«jUI,  jjphafdil*,  p.  408.  — Bracci,  h II,  P|,  84  — 
ISw’r.  Mi.-.!  Or w!,  i)«>  2^04  — Bronn.  (*/-'.  (it,,  s,  II,  p.  570. •—  Oarar,  p,  151. 
— Kfthkr.  t.  Uf,  p-  1 86-  - ft>mi <fe Stop-h,  p.  st,  no  144.  — Ra?pe,  T&ssuGemt.. 

MfS  (firm),  A contemporary  of  Pheidias,  «Vc.  B-  C,  440.  He  is 
mentioned  as  one  of  the  most  distinguished  Biigravefs  61  ancient 
dines  by'  Pftay^  Prtiperitiist  Miftnii  and^ttu's.'fife:  worked  relievos 
fer»  the  shield  of  the  bronze  statue  of  Athena  PronwcHos,  in  the 

a - i*  2 r ... ..1  _i  _l  - 1 ~„t_  _ i*  *1 


v4i, • •:  ^ 

A '■  v’l/u  -tfaW!  \ j)v*  AV?hv‘y*,V 

1 1 VV  \\\vAi  • ,v\T  ’ 'm/s V 
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N.  Vide  NTRIS.  French  Medallist,  circ.  1675-1695. 

N.  Vide  NORNBERGER.  Two  Nuremberg  Medallists  signed 
occasionally  N : G.  F.  Nurnberger,  1682-1724;  and  P.  G.  Nurn- 
berger,  1721-1743. 

N.  Vide  NEUDORF.  Mint-warden,  and  Engraver  at  Oldenburg, 
1761-1765. 

N.  Vide  JOHANN  JACOB  NEUSS.  1770-t  1847.  Medallist  of 
Augsburg. 

N.  Vide  VITTORIO  NESTI.  Medallist  at  Florence,  second  quarter 
of  the  nineteenth  century. 

N.  Vide  JOHANN  LORENZ  NATTER.  Gem-engraver  and  Medallist, 
1740-1763. 

N {French).  Initial  of  a French  Medallist,  by  whom  are  various 
Jetons  of  Louis  XIV.,  commemorating  historical  events,  such  as 
the  Taking  of  Namur,  the  Peace  of  Ryswick,  &c.  There  is  also  one 
on  the  Paris  Sewerage,  1668. 

N {Swiss.).  Initial  of  a Mint-engraver  at  Chur  (Graubunden), 
circ.  1825.  A 10  Batzen  piece  of  that  date  is  thus  signed  on  obv. 

N {Greek).  Possibly  an  artist’s  signature  on  a Corinthian  Stater  of 
Leucas,  in  Herr  Gustav  Philipsen  s collection  at  Copenhagen.  The 
coin  belongs  to  the  fourth  century  B.C. : — 

Obv.  Pegasos,  with  pointed  wing,  flying  to  1. ; beneath,  A (for 
Leucas). 

Helmeted  head  of  Pallas;  around,  three  ivy-leaves  and  the 
letters  AEY ; under  the  neck  of  Athena,  the  initial  N,  quite  distinct, 
although  very  small. 

Var.  B.  M.  Cat.,  Corinth , p.  128,  n°  40;  PI.  xxxv,  8. 

Bibliography.  — L.  Forrer,  Les  signatures , &c. 

AN.  AB.  Vide  ANTONIO  ABONDIO.  Medallist  and  Founder,  died  at 
Vienna,  1591. 
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AND.  SPIN.  F.  Fide  ANDREA  SPINELLI.  Medallist  of  Parma,  second 
quarter  of  the  sixteenth  century. 

A.  N.  Fide  A.  NEDSS.  Medallist  at  Augsburg,  circ.  1840-1870. 

ANIB.  Fide  ANNIBALE  FONTANA.  1540-t  1587.  Architect,  Gold- 
smith, Gem-engraver,  and  Medallist. 

AN.  SPI.  F.  Fide  ANDREA  SPINELLI  supra. 

AN  (Jtal.).  Signature  of  a Venetian  Medallist,  who  was  working, 
circ.  1450.  By  him  is  a Portrait-medal  of  the  Doge  Francesco 
Foscari ; !$£,.  venetia  . magna  . an  Draped  female  figure  representing 
Venice,  seated  facing,  on  throne.  The  same  reverse  occurs  on  a 
medal  of  the  Doge  Cristoforo  Moro,  with  obv.  signed  : ANT.  Possibly 
the  two  signatures  AN  and  ANT  refer  to  the  same  artist,  but  Armand 
expresses  his  doubt  about  this. 

Bibliography.  — Armand,  op.  cit. 

B.  N.  Fide  BUNSEN  and  NEUMEISTER.  Mint-officials  at  Frankfort- 
on-M.,  1764-1776. 

B.  N.  Fide  BISCHOF  and  NEUMEISTER.  Mint-officials  at  Wurzburg, 
1754- 

C.  N.  Fide  C.  NIESENER.  Mint-master  at  Mannheim,  circ.  1746- 
1750. 

C.  N.  on  Polish  coins,  1528-1 554  = CRACAU  (mint)  and  NICO- 
LAUS, surname  of  the  treasurer,  Szydlowiecki. 

F.  N-  Fide  FRANCHINI,  NICOLO.  Mint-master  at  Ferrara,  1621. 

F.  N.  Fide  FRANZ  NOWACK.  Mint-master  at  Breslau,  1698-1717. 

F.  N.  Fide  FRANZ  NttBELL.  Mint-master  and  Engraver  at  Schwerin, 
circ.  1832-1850. 

G.  N.  Fide  GEORG  NORNBERGER  Junior.  Mint-master  at  Frankfort- 
on-M.,  1644-1646. 

G.  N.  Fide  GEORG  NEUMEISTER.  Mint-warden  at  Wurzburg,  1754- 
1762,  and  Frankfort-on-M.,  1763-1789. 

G.  N.  Fide  G.  NESTI.  Medallist  at  Florence,  second  half  of  the 
nineteenth  century. 
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R flj . VidgJtKVS  NEODORFER,  1497-7  Nuremberg  patrician 
and  mathematician.  His  initials  occur  on  Nuremberg  medals. 


H.  N.  or  M Vide  BANS  NEUMANN  Mint-master  at  Schitms.mgeri, 
! >50-1  > n,  and  i )> 5- 1569  ; also  at  liislcben,  3 5 4- 1 > > 5 . 

f N Vide  JOHANN  NEIDHARDT.  Mint-engraver  at  Dels,  1674- 


I A.  N.  Vide  JOHANN  ANTON  NOVAKS,  h|inH*jpter;  Engraver, 
and  Medallisf,  at  Gratz,  1676-1692. 


I N.  ( Ausir.j . Initials  of  a Die-sinker,  who  executed  various 
Pilgrims’  Badges  of  Maria-Taieri  and  Mariazell,  in  the  last  quarter 
of  the  seventeenth  century'.  He  torn  have  been  JOHANN  ANTON 

NOVAKHi ' ''  _ f :"y  , * . * * 

■ gi.-> 

I.  0.  N.  F.  (HriVd),  Engraver's  signature  on  the  obv^ot*  a Portrait- 
medal  of  Lord.  Clive,  .struck  on  his  successes  in  India,  1766,  and 
bearing  on  the  $£»•  the  initials  C.  G which  are  said  to  represent 

, t . m - _ >*  rr'-  i . i » \ vt‘. 


the  name  ol  C.  OOSSET  (fine  Vo  I . II,  p.  502). 


PoKtaU-msdal  of  Lord  Clive,  by  1 U,N ; {reduced) 

■ 

Bt?i.?OG«vrpv.  — M . A-  Grufeber . tyfstina)  Medals,  Nam.  Giron.,. 
L.  N.  Vide  LUDWIG  NEU.  Medallist  in  Sasonv.  i>vo. 


%Sjj?p|gg  LEVIN  N U HMERS  M i n t-m aster  • atNa  rva | 

£».  N-  or  L.  N.  F.  Vide  JOHANN  LORENZ  NATTER  >705 -f  ; 763 . Gt*m- 
engraver  and  Medallist  in  Italy,  England,  and  elsetvhere  ; he  died  at 
St  Petersburg.  ' 'V;  '-.tv T' ' 


Li  if.  Vi0f  LUDWIG  NEIFAHRER  {NEUFARER,  NEIFARRER,  &:c). 
German  Medallist,  rite.  1537-1^60.-  Also  L.  NF  ; LV.  NE.,  and 
tvBNESFA. 

IvstJQOiurHv.  — ScWieUeyssn-Pallnuvnn,  op.  Jt. 
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P.  N.  Vide  PETER  NEWER.  Mint-master  to  the  city  of  Cologne, 
1680-1693. 

P.  N.  Vide  PETER  NEUSS.  Mint-engraver  at  Augsburg,  1764-1775  ; 
Mint-master  there,  1775-1782. 

P.  N.  V.  H.  Vide  PETER  NICOLAUS  VON  HAVEN.  Mint-master  at 
Copenhagen,  1747-1761. 

S.  N.  Vide  SMELTZING  NEOMAGIENSIS.  Dutch  Medallist,  circ., 
1686-1703. 

S.  N.  F.  Vide  SCEOLZ (Warden)  N(iirnberg)  FORSTER  (Mint-master) 
1760-1764. 

S.  N.  R.  Vide  SCHOLZ  (Warden)  N(iirnberg)  RIEDNER  (Mint- 
master),  1764-1770. 

Bibliography.  — Schiickeysen-Pallmann,  op.  cit . 

NAAMEN,  JOHAN  SEBASTIAAN  VAN  (Dutch).  Mint-master  at  Utrecht, 
1782-1794. 

NACHENIUS,  D.  (Dutch.).  Medallist  of  the  last  quarter  of  the 
eighteenth  century  at  Amsterdam.  Dr  H.  R.  Storer  describes  in 
Amer.  Journ.  of  Num.  a Portrait-medal  of  Dr  Andreas  Bonn,  of 
Amsterdam,  1788,  bearing  the  signature  : D.  NACHENIUS. 

NACHON,  tTIENNE  (French).  Mint-master  at  Grenoble,  8.  January 
1517  to  the  end  of  1531,  when  he  fled;  his  privy-mark  was  at  first 
E,  then  N,  and  later,  EN. 

Bibliography.  — E.  Faivre,  £tat  aetuel  des  Ateliers  monetaires  Jranfais,  1895. 
— Annuaire  numismatique,  1894,  p.  338. 

NACHTRABE,  FRIEDRICH  (Germ.).  Mint-master  at  Frankfort,  and 
Nordlingen,  1456-1464. 

NACUB  (Bohem.).  Moneyer  at  Prague,  under  Bogislaus,  early  part 
of  the  eleventh  century.  His  name  4-  NACVB  IN  PRAGA  occurs  in 
various  forms  on  a number  of  coins. 

NADAUD,  AUGUSTE  B.  (French).  Contemporary  Sculptor,  born  at 
Abbeville  (Somme);  pupil  of  Duret  and  A.  Toussaint.  By  him  are 
various  Portrait-medallions  : 1867.  H-  Poirson,  painter;  — 1881. 
M.  Monval,  of  the  Palais  Royal;  — 1882.  M,le  Petitpas;  — 
M.  P*~,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit.  — Catalogue  du  Salon, 
1882,  p.  416. 
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NAGELBECKH,  STEPHAN  (Germ.).  Mint-master  at  Landshut, 
1451. 

NAIDS,  probably  a misspelling  for  GNAIUS.  This  fictitious  signature 
occurs  on  a gem  thus  described  by  Raspe  : Bust  ot  .1  Muse,  in 
front  a Mask,  (often  called  a Virgil.) 

Bibliography.  --  King,  Antique  gems,  London,  i860. 

NANNI  DI  PROSPERO  BELLE  CORNIOLE  (Ital.).  Vasari  mentions 
him  as  a Painter,  and  “ the  son  of  Prospero,  the  Gem-engraver 
He  is  said  to  have  executed  some  work  in  the  glyptic  art. 

Bibliography.  — Mariette.  op.  cit. 

NANUCCI  (ltal.).  Medallist  of  the  first  half  of  the  nineteenth 
century.  His  signature  occurs  on  a Prize  Medal  of  the  Societa  di 
San  Giovanni,  1827. 

NALLET-POBSSIN,  M“«  EMMA  CAMILLE  (French).  Contemporary 
Sculptor;  pupil  ofj.  Gigoux,  Rudder, and  J.  Valadon.  At  the  Salon 
of  1889  this  artist  exhibited  a Portrait-medallion  in  bronze  of 
M.  J.  Valadon. 

NAPIER  OF  EDINBILLIE,  SIR  ARCHIBALD  (Brit.).  General  of  the  Mint 
at  Edinburgh,  circ.  1590. 

NAPIER,  FRANCIS  (Brit).  A contract  was  passed  between 
James  IV.  and  Napier,  5th  September  1591,  by  which  it  was  ordered 
that  the  “ haill  aucht  and  fourpenny  peces,  at  the  leist  fourteine 
hundreth  stane  veocht”,  were  to  be  brought  in  and  delivered  to 
the  said  Francis  Napier  within  the  space  of  four  years,  to  be  reduced 
to  the  fineness  of  ten  and  a half  deniers;  as  also  all  the  other  billon 
money  — “ penniys  and  twa  penny  plakis  onlie  exceptit  ” — these 
last  being  the  half-hardheads  withl*R. 

Bibliography.  — Burns,  The  Coinage  oj  Scotland,  II,  375. 

NAPIER  OF  WRIGHTSHOUSES,  WILLIAM  (Brit.).  The  working  of 
the  Mint  of  Edinburgh  was  let  for  three  years,  by  Act  of  Parliament, 
27th  February  1580-81,10  Alexander  Clerk  of  Balbirnie,  Provost 
of  Edinburgh,  William  Napier  of  Wrightshouses,  and  four  other 
burgesses  of  Edinburgh,  with  THOMAS  AITCHESOUN,  master  of  the 
mint,  in  consideration,  “ ofane  hundreth  thousand  merkis  promisit 
be  the  pairtneris  for  the  yeiris  tak  ”. 

Bibliography.  — Burns,  op.  cit.  II.  365. 

NAR.  Vide  NARBONNE. 
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NARAYEN,  YITHAL  ( Ind .).  Native  Die-sinker  employed  as  Mint- 
engraver  at  the  Bombay  Mint  from  1891  to  1904. 

NARBONNE  {French').  Die-sinker  of  the  last  decade  of  the 
eighteenth  century.  Two  masonic  medals  of  the  Lodge  of  the  Friends 
of  Peace,  Paris,  1789  (obv.  Minerva  seated),  are  signed  : 
NAR.-.F.,  probably  for  Narbonne fecit. 

Bibliography.  — Hennin,  Histoire  numismatique  de  la  Revolution  franfaise , 
Paris,  1826.  — Marvin,  op.  cit. 

NARCISSE,  PHILIBERT  {French).  Contemporary  Sculptor,  born  at 
Autun;  pupil  of  Gonnet.  A Portrait-medallion  in  bronze  of 
Mme  Narcisse  was  exhibited  by  him  at  the  Salon  of  1896. 

NARDO  {Ital.).  Goldsmith  in  the  Service  of  the  Papal  Mint  at 
Rome,  1484,  in  which  year  he  is  mentioned  in  conjunction  with 
Miliano  as  having  executed  stamps  for  the  pontifical  bulls:  “ 1484, 
12  Oct.  Miliano  et  Nardo  aurificibus  florenos  auri  centum  de 
Camera  pro  factura  stampe  plombi  {sic)  bullarum  apostojicarum, 
ut  est  moris.  ” 

Bibliography.  — Eug.  Miintz,  L* A teller  monitaire  de  Rome , 1884. 

NARDO,  DOMENICO  DI  {Ital.).  Sculptor  in  wood,  who  flourished 
at  Rome,  during  the  second  half  of  the  seventeenth  century.  He 
was  a pupil  of  P.  Ceraso,  and  is  said  to  have  executed  Portrait- 
medallions  of  Popes,  and  contemporaneous  celebrities. 

NARET,  GEORGES  LEON  {French).  Contemporary  Sculptor,  born  at 
Sezanne  (Marne);  pupil  of  Eugene  Marioton.  He  is  the  author  of 
numerous  Portrait-medallions,  cast  in  bronze,  some  of  which  were 
exhibited  at  the  Paris  Salon  : 1886.  M.  J***;  — Mme  D***;  — 
1888.  Georges  Duvernoy;  — M.  and  Mm*  Marioton;  — 1889. 
M.  Mocker;  — E.  Marioton;  — 1890.  M.  J***;  — 1893. 
Dr  Huguier,  &c. 

NASCIMENTO,  ANGELO  MANUEL  DO  {Portug.).  Mint-engraver  at 
Lisbon,  circ.  1795-1799. 

NASSARO,  MATTEO  DAL  {Ital.).  1515-t  1547  or  1548.  Painter, 
Goldsmith,  Gem-,  and  Coin-engraver,  and  Medallist,  son  of  a 
shoemaker  of  Verona,  Jacopo  dal  Nassaro.  In  his  youth,  he  learned 
drawing  and  music,  and  was  taught  engraving  by  the  two  Veronese 
artists,  Galeazzo  Mondella,  who  was  a clever  daughtsman,  and 
Niccolo  Avanzi,  who  distinguished  himself  at  Rome. 

One  of  his  first  works  of  note  was  a Deposition  from  the  Cross 
in  bloodstone,  so  managed  that  the  sanguine  spots  of  the  jasper 
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wt<  treated  in  a similar  w.lv. 


to  France, 
toe  protec- 


I him 


to  hFs  -Cmm.'  Where'  ’lie  eJt&fiv  engraved cameo*.  the  Sshkmahle 


i ' vil-U i » ^Vi,y, f Tv;tlV.*5  V<J\  T«jnvi^  *T»y-V  t ^ Vvs  .-fc^v :.?*£«-VyV v UIV:  'UU) V i r J.*« 

colours-  of-tlte  flesh',  the  hair,  and  the  lien's  hide.  drawn  over  her 
he3«f £Kirtg*  ty>.  at. , y.  Francis  {.  placed  this  stone  in  Ins  casket, 
arKl  commtssiOned  from  the  ariist  a poriabl^  Oratory  adorned  with 

WitiWi,/;  . WofcLeAf&fc  VtWl4  ^ t Y->  ss,itlsi  • ': .<; .£ '■ S' ; ' '•'  : •■.  ' Y- ••• 


P^rtrait-iDtigiio  of  Frsncis  l.  CchulcedcJnv'-t). 

. -. : .-.  '••'  ■'.  <"  ■>.  ■' 

■ .'  ■,-••,  • ' - *v  1 v V,  Fv  O'-*  ■ . V l,'-: 

Chabouillet  had  already  seen  in  thfs:ho^'^2Pft  a work  of  the  famous 
Italian.'  engraver-:  - Oo  Li  .Tour  .observes,  - in  connection  with  it  ; 
'*  Matter*  est  sans  conteste  Fun  drs  plus  Kabiles  parmi  toils  les 
artistes  qui  nous  om  lais*et  sur  la  pierre  On  stir  le  metal,  les  traits 
de  Francois  !.  0 combine  et  codfil^hne  bier*  Feusemble,  it  dessine 
et.modsMe  v^ourtiasement;  il  airaqae,:  creuse  tt,  approfondit  la 
pierre  avec  an briq ; er  un  entrain  naerveltleuat ; <la  surtbtit,  dans  les 
rincesmx  -de-  -H  .cuirass** peut-£tre  un  pen  nop  saiilant.pour  Feffet 
general , uuc  souplesse  et  upc-  habilctb  consomm^es.  -Ces?  -IS'  one ' 
ne-uvre  de  malt  re  ” (Rn>.  mm.,  I Scot , p.  \ io\ 


Fhe  cdtotnemorative  medal  of  the  Rattle  of  Mafignafic*  nieasufes 
mill  - in ■ .diameter.  On  the  B£. ' is  a-  representation  of  the  battle, 
; with  Milan  in  the  background  from  which  the  Swiss  emerged  on 

on  tj,e  French- 
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Cbabomikt  and ' Babelon  liayt- ' ascribed  to  Dai  Nassard  another 

linnet,  depicting  a battle  scene,  which 

I Ai.iL 


intaglio  in  the  Paris 


op.  ns  svhicii  has  been  interpreted  Into  ovur  uasiari.  A group  ot 


ihttie  of  Marigoano. 


Venus  and  Cupid,  probably  by  the  same  artist,  is  praised  for  the 
ideal  purity  of  the  drawing, The  material,  and  engraving.  To  him  has 

Imperial  Collection  at 
r anifoals  . issuing  from 


The- artist  set  .so  high  a value  on  his  vvorhs  that  he  gave  them 
away  as  "presents  rather  than  submit  to  what  he  considered  too  low 
an  offer;  he  is  said  to  have  broken,  tc  pieces  a fine  cameo  which 
Had  not  been  accepted  by  a .nobleman  under  such  circumstances, 

A.:  i *<•*«;*  .'£■  < C m IT  .'ivc*  'A  AA, 


dans  ks  bucoli^ues 


and  was  employed 
of  the  Court. 


' Matteo  never  filled  the  office  of,  Mini-master  or  Engraver . as  - . 

(or  models)  tor  coins, 

^ 

♦!  csd  icts  rest  oris  par  le  comiuandemtm  dudit 


from  the  M oping  desdias  festons  par  le  eomiuanuemt-m  dudit 
ycigneur  ’’  (Fr.iuci-.  f.).  In  1519,  he  received  a u>yd  bounty  in  the 
sum  0!  lie  iivres  to  reimbutwy  him  for  money  expended  in  the 
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purchase  of  tools  and  appliances  necessary  in  the  production  of  this 
wot  i\  • 

The  medal  .mentioned  here  is  in  reality  the  Double  Ducat  of 


v-jt£  i;  vrtr 


•:•  y •:*  -;■■  -V  -?-'••  vT7  > ' u/'V *:  * V ;.>  ‘-’-r  ,'m 

• t • j <■  , 

rv  i » n - ■'<■  r • • • t ti  r,  • 1 


Double  Ducat  of  Francis  1.  for  Milan. 

.'V-V  i y./  • .>■  .'“///  ' y' . _ 

Matteo  exists  in  fdltlvand  silver,  in  two  Varieties,  .f  Par  rptis  ses 
caiactercs,  ” remarks  Qe  La  Tour,  i tnsemh.le  et  les  dctalis,  la 
coni  position,  le style,  it-  relief  des  lertr.es,-  -la  coururme  platee  sous 
le  bust*?,  la  forme  de  l’ku,  celle  des  gmieny  etc.,  cet  essai  se 


Pattern  Tesfon  of  Francis  I. 

t36rache  de  routes  iU»  autres  monnaies  du  regne  de  Franqois  j.  et 

J..  Ji-  , A ' v, 


iViadatne,  and  50  ecus  tp  erect  machinery  (mills) .for  making  other 


vases  % 


thus  described  : '■* Th;  moulin-  porte  par  bssrca.uk  pour  pollk  dva- 

....  . I . . ...  ...  „ i . ...  V \ ' • • tr  r . ... 
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to  " Math4e  d Alnassasypainctte,  wallet  de  chain  bre  eigraveur  dadit 
seigneur,  pour  le  parfetet  de  ses  gaigee  des  attb^es  *51^  7Sf7 
e*  tSjS,  a Udiae  raison  de  600  livres  par  an  ’Not withstand ing. 


that  of  his  Royai  beaefaaot, 

After  the  Battle  of  Cefisoies(t  641),  Matteo  executed  x commetn- 

* - <\ * v /’  * • * ■ ■' - s y <’*■  y * « ^ " w y • ‘ v'»^* j«‘'^vW . 


Battle  of  Consoles, 


orative  medal,  with  bust  of  Francis  L on  obv.,  absolutely  identical 
with  that  of  his  former  medals  and  coins,,  and  on  !$£.,  the  King,  in 
Roman  dress,  seated  on  curdle  chair,  between  Victory  (or  Bellona) 
and  Mars,  a design  copied  from  the  Hi.  of  Cmtoforo  Geremia’s 
meditot  Atiomo  of  Aragon.  . - 

Cooteinporaneous  with  this  medal  are  an  intaglio  and  the  tine 
targe  cameo  with  portrait  of  Francis  L,  reproduced  by  Bahclon, 
H i noi  re  de  la  Gravure , etc..,.  PL  Xt/f.  Both  works  are  attributed 
to  M’atteo  by  Cftabouitlet;  Babelon  is  less  positive,  ah  bough  he 
believes  that  the  medal  and  the  cameo  are  by  the  same  hand  ; but 
De  La  Tour  objects  to  the  style  of  the  .cameo  which  he  does  not 
consider  in  keeping  with  that  of  the  ‘pedal; 

Raspe,  TasskGem,  describes,  as  by  DiliKassaro,  or  m his  style, 
the  following  gems  : — 

Two  men,  one  in  the  character  of  Venus,  the  other  as  Caesar, 
and  two  ladies  armed  as  Amazons,  killing  with  their  lances  two 
bulls  attacked  by  a bear  and  a l ton  ; above,  b seep  § divinity  with 
,1  torch  whkh  Matieue  supposed  to  be  Saturn  ; Soil  fight; 
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Amazon  on  horseback  and  two  cavaliers,  etc.  (3  var.);  — Hcrakles 
carrying  a stag  on  his  shoulders  in  the  presence  of  satyrs  and  fauns ; 

— Herakles  with  his  club  and  other  heroes  fighting  with  the 
Amazons ; — Battle  ot  Constantine,  mentioned  above ; — Battle 
of  cavalry  and  infantry  with  Mars  in  the  clouds ; — Battle  of  four 
horsemen,  two  of  whom  are  dismounted ; — A skirmish  of  cavalry 
and  infantry;  — Portrait  of  Francis  I.,  in  white  agate.  All  these 
gems  are  in  the  Paris  Cabinet  des  Mddailles,  Bibliotheque  Natio- 
nale. 

Babelon  suggests  the  attribution  to  Matteo  of  a beautiful  ewer  in 
rock  crystal  and  mounted  in  silver-gilt,  which  is  preserved  in  the 
Louvre  museum.  It  bears  the  arms  of  Bourbon,  and  may  have  been 
executed  for  the  Constable  of  Bourbon,  who  perished  so  miserably 
in  1527. 

Dal  Nassaro’s  name  occurs  in  various  forms  in  the  accounts  : 

DALNASSAR,  DALNASSAY,  DALNASSAC,  NAZARE,  MESSIRE  MATTEE,  etC. 

Vasari  makes  of  Matteo  a master  of  modern  glyptics;  De  La 
Tour,  while  not  denying  his  talent,  does  not  think  his  influence 
was  very  marked  on  the  French  coinage,  and  it  Marc  Bechot  was 
his  pupil,  he  fortunately  preserved  his  own  personality.  A clever 
draughtsman,  of  rare  technical  abilities,  he  lacked  in  inspiration, 
correction  and  torce  ; he  was  more  of  an  imitator  than  an  originator, 
although  some  of  his  portraits  in  precious  stones  rank  amongst  the 
finest  of  the  Renaissance. 

Babelon  sums  up  his  notice  of  the  artist  by  the  following  com- 
ment : “ Matteo  dal  Nassaro  fut  done  l’artiste  italien  qui  introduisit 
en  France  les  proc6d6s  de  la  Gravure  sur  pierres  fines  usit^es  en 
Italie.  II  se  fit  par  la  le  chef  de  l’6cole  francaise  de  la  Renaissance. 
Les  &eves  qu’il  forma  et  qui  travaillerent  sous  sa  direction  perpd 
tuerent  apr£s  lui  son  art  et  ses  proced6s  dans  notre  pays  et  leurs 
ouvrages  anonymes  attestent  qu’ils  surent  s’dever  a la  hauteur  de 
leur  maitre  et  de  leurs  £mules  d’au-deli  des  Alpes”  (p.  134). 

Bibliography.  — H.  de  la  Tour,  Matteo  dal  Nassaro , 1893.  — Vasari,  Le  Vite 
de  pit  tori,  scultori  ed  ar  chit  tet  tori,  ed.  Milanesi,  V,  pp.  271,  375-379.  — A.  de 
Montaiglon,  Gazette  des  Beaux  Arts,  2e  serie,  t.  XIII,  556.  — Mariette,  Trait i des 
pierres  gravies.  — Armand,  Les  Medailleurs  italiens  des  XV « et  XVI « siecles,  1887. 

— Babelon,  Histoire  de  la  Gravure  sur  Getnmes  en  France,  1902.  — King,  Antique 
Gems,  i860.  — Bolzenthal,  op.  cit . — Chabouillet,  Catalogue , p.  64.  — Tresor  de 
numismatique  et  de glyptique.  — J.  J.  Guiffrey,  Nottvelles  Archives  de  VArt  Jratt(ais, 
Paris,  1879.  — E.  Muntz,  Histoire  de  VArt  pendant  la  Renaissance,  II.  — Rondot 
& De  La  Tour,  Les  Medailleurs  et  les  Graveurs  de  monnaies.  — Mazerolle,  Les 
Medailleurs  fran^ais,  1902.  — C.  von  Fabriczy,  Italian  Medals,  1904.  — E.  Plon, 
Benvenuto  Cellini,  pp.  S9,  150.  — J.  Arneth,  Die  cinque  cento  Catneen. — Babelon, 
La  Monnaie.  — Van  Mieris,  Hist,  der  nederl . Vorsten , II,  198.  — Hoffmann, 
Monnaies  rovales  de  France  — Gnecchi,  Le  Monete  di  Milano,  1884,  PI.  xxi,  1.  — 
Charton,  Hist,  de  France,  II,  36.  — A.  Barre,  Graveurs  generaux  et  particulars  des 
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monnaies  de  France , 1867.  — Renton,  Intaglio-engraving , past  atid  present , London, 
1891.  — Raspe,  TassieGems , 1791. 

NASSAU  or  NASSOW,  HERMAN  VON  (Dan.).  Mint-master  at 
Copenhagen,  appointed  in  1495,  and  succeeded  by  Berndt  Buske 
in  1526. 

NASSIVET,  GILLES  (French).  Mint-engraver  at  La  Rochelle,  1782. 
His  privy  mark  was  a Tower  before  the  date. 

NAT,  JEAN  VAN  DER  (Beig.).  Mint-master  at  Louvain,  1488-1489. 

NATALIS,  FLAMINIO  (Bclg.).  Goldsmith,  Seal-and  Gem-engraver 
of  Li£ge,  during  the  second  half  of  the  sixteenth  century;  he  is  said 
to  have  engraved  medals  also.  King  mentions  him  as  an  admirable 
Engraver  of  coats-of-arms,  and  states  that  he  died  at  Rome  in  1596, 
at  the  age  of  55.  Nagler  mentions  that  Flaminio  Natalis  was  a 
relative  of  Michel  Natalis,  whose  father  was  Mint-engraver  to  the 
Prince  of  Lifege,  Elector  of  Cologne. 

Bibliography.  — Nagler,  op.  cit.  — Mariette,  op.  cit.  — Pinchart,  op.  cit. 

NATHAN,  GEBRODER  (Germ.).  A Hamburg  firm  of  Jewish  Die- 
sinkers,  who  issued  a Presentation  medal  by  the  Jews  of  Hamburg 
to  Sir  Moses  and  Lady  Montefiore  on  their  return  from  Egypt  and 
the  East  in  1841.  This  medal  is  described  and  figured  by  O.  C. 
Gaedechen  in  Hamburgische  M tinmen  und  Medaillen,  Hamburg,  1850, 
I,  258. 

NATHAN,  CHARLES  (French).  Contemporary  Sculptor,  born  at 
Paris  ; pupil  of  Mulotin  de  M6rat.  At  the  Salon  of  1882  he  exhibited 
a Portrait-medallion  of  Mmc  Nathan. 

NATHANIEL.  Vide  NATHANIEL  MARCHANT.  Gem-engraver,  and 
Engraver  of  H.  M’sSeals,  1739-1816. 

NATORP,  GUSTAV  (Germ.).  Contemporary  Sculptor,  born  at  Ham- 
burg ; pupil  of  Prof.  A.  Legros,  and  Rodin.  He  is  the  author  of 
various  Portrait-medallions  cast  in  bronze  ; one  of  Robert  Browning 
was  exhibited  at  the  Royal  Academy  in  1888,  and  at  one  of  the 
Exhibitions  of  the  London  Society  of  Medallists,  of  which  the  artist 
is  a member. 

NATTER,  JOHANN  LORENZ  (Germ.).  A renowned  Gem-engraver, 
Medallist,  and  Coin-engraver,  born  at  Biberach,  in  Swabia  (Wur- 
temberg)  in  1703,  died  at  St.  Petersburg,  27.  December  1763.  He 
was  first  apprenticed  to  a goldsmith  of  his  native  town,  with  whom 
he  remained  for  six  years;  he  then  went  to  Switzerland,  learned 
die-sinking  with  the  Seal-engraver,  Bernard  Ochs,  at  Berne,  and  work- 
ed there  for  several  years,  making  also  a prolonged  stay  at  Neuch&tel, 

L.  FotRER.  — Biographical  Notices  of  Medallists . — IV.  15 
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as  a skilled  workman  in  the  employ  of  the  jeweller  and  gem- 
engraver,  Hug,  who  had  been  previously  Mint-engraver  at  Berne. 
From  there,  he  visited  Italy,  studied  gem-engraving  at  Venice, 
practised  the  art  with  success  at  Florence,  1732-1735,  and  first 
obtained  notoriety  at  Rome,  by  his  portrait  of  Cardinal  Albani. 
In  1740  he  came  to  England,  and  three  years  after  he  left  for 
Denmark,  where  he  was  much  patronized  by  King  Christian  VI., 
for  whom  he  not  only  engraved  gems  but  also  medals.  From 
Copenhagen  he  went  to  Sweden  ana  St.  Petersburg,  in  company 
with  the  Nuremberg  painter,  Mark  Tuscher.  In  1751,  the  artist  had 
again  settled  in  London  (Vine  Street,  Piccadilly)  which  is  the 
address  he  gives  in  the  work  he  published  in  1754,  Traits  de  la 
mithodc  antique  de  graver  en  pierres  fines,  comparie  avec  la  methode 
tnoderne,  el  expliquee  cn  diverses  planches.  Three  years  later,  Natter 
was  appointed  Chief-engraver  at  the  Mint  of  Utrecht,  and  worked 
there  for  the  Princess-Regent,  widow  of  William  IV.  of  Orange- 
Nassau,  and  daughter  of  George  II.  of  England.  I possess  a letter 
of  Natter,  dated  from  Utrecht,  23,d  July  1757,  and  addressed  to  a 
minister  at  the  Dutch  court,  in  which  he  complains  of  his  emolu- 
ments being  too  small,  and  of  having  too  little  leisure  to  devote  to 
gem-engraving.  “ M.  Allamand  m’6crivait  que  j’aurais  1000  fl.  de 
traitenient  (comme  on  l’appelle),  ce  que  j’avais  regards  comme  une 
esp6ce  de  pension,  suivant  la  coutume  d’autres  Cours.  A Londres,  i 
Copenhague,  a Stockholm,  en  France,  etc.,  ily  aordinairement  trois 
graveurs;  le  premier  M6dailleur  a le  titre  de  Esquire ; sa  pension 
monte  jusqu’a  300  €.  st.,  maison,  charbon,  chandeles,  tout  franc  ; 
chaque  coin  pour  des  m^dailles  est  pave  i part.  Le  second  Medail- 
leur  copie  le  Portrait  pour  la  monoye;  le  troisieme  graveur  fait  le 
revers,  etc.  ” He  goes  on  to  say  that  in  six  months  he  has  already 
spent  800  florins,  and  offers  to  leave  his  collection  of  gems  to  the 
Prince,  providing  he  agrees  to  pay  him  a pension  of  three  hundred 
pounds  sterling  for  life,  in  which  case  he  would  also  undertake  to 
look  after  the  Prince’s  cabinet.  “En  cette  fa^on,”  says  he,  “je 
pourrois  vivre  tranquillement  & La  Haye,  graver  a mon  aise,  et 
dessiner  peu  a peu  la  collection  entire.  ” Evidently,  the  artist’s  pro- 
posal was  not  taken  into  consideration,  as  within  three  years  of 
that  date,  he  was  again  in  London,  where  in  1761,  he  received  an 
appointment  of  Assistant-engraver  to  the  Royal  Mint,  but  in  the 
following  year  he  left  again  for  Copenhagen,  and  thence  went  to 
St.  Petersburg,  dying  in  that  city  in  1763. 

Natter,  as  a Gem-engraver,  surpassed  most  artists  of  his  time, 
and  perhaps  even  his  contemporary,  Jacques  Guay,  for  whose 
talent  he  did  not  express  great  admiration.  His  medals  are  of  fine 
execution.  The  following  are  of  interest  to  English  collectors  : 
Charles  Sackville,  Earl  of  Middlesex,  afterwards  Duke  of  Dorset, 
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if  (engraved  ft  Florence,  and  signed  on  obv*  E NATTER.  F, 


and  on  1.  NATTER  F ftQRENT,)  ; — Sir  Robert  Walpole,  ty4). .; 
— • Another,  .with  inscription-  on  edge  keg  it  svmmis  an  twos 
; ; tx ■ .NVMMfs  RGGrrVR  ipse,  — Tribute  to  George  1,1.,  17 4 r ; 

— Sir  Robert  W-ilpoie,  Bar)  of  Orford,  1-742  (Rl.  Britannia' 
trampling  upon  Envy! ; — Prince  Williamand  Princess  Caroline  of 
Orange,  * 7 > r (signed  on  obv  LOR.  NATTER  F r 7 \i , and.  on 
$£.  &.  N .) , — A nne,  Fri  neesv of  Orange, Regent  of  Holland.  r;>!  ; 

— Coron-ttibn  of  Georgfe  10 V.,  1761  , Corona  ttoo  of  George  UL 

and  Queen  Charlotte,  176 1 ; - Coronation  of  Queen  Charlotte, 


Sir  Robert  Walpole,  t-v  J..  N.uwr 


pratique'’,  writes  the  artist) ; --  William  Charles  Henry  Fri  so, 
Stadholder  ol  Holland,  17.47  .(2  var  );  — Conclusion  of  the  Peace 
of  Aix-ta-C.hapelie,  1748  (signed  .:  N.  $.  \Na}tcr  sciilpii),  and  nor. 
N.V.  S-  which  is  N.  van  Swindercu’  . sigoairtt%  The  Work  of  the 
tTTfetlal  is  entirely  in  Natters  style  of  treatment) ; — Portratt*medal 
of  Prince  William  IV.  of  Or,itige»  1 7 >07  — Prince  Wiiliam(Y)  and 
Princess  Caroline,'  j?>i  ; - Death'  'of  William  1V.,„  .175 1 — 

Medal  with  bust  of  Priiure  William  I V.  avid  his  cousoW;  Pi..  Port  raits 
of  their  two  children  C 1 7 > > ) ; — ■ Memorial  Medal  of  William  D?.;-; 

Princess  Anne  taking  the  oath  as  Regent,  diiriagAhe 
mirtMlW  of  her  son  (175  r)  g-*--  The  Stolpian  Legacy,  Tn^ithtdid 
by  j in  Stolp  of  Leyden,  175-5.' 
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difficult  to  establish  even  an  approximate  iist  of  his  works;  Hi? 

N-  as  his  reputa»i«n 

Hitr«se«i  he  signed  f NATTER.  On  some  we  find  his.  name  fMfTEP 
in  0reek  characters,  or  the  ihscnptTah»  Y&POY,  which  is  the 

of  the  Oei’nvan  xsm^  Natftr,  a snake.  The 
following  are  described  by  Raspc  • Seraph*  Ammon  with  ram's  horn 
(signed  .r.fc  $.)  ^ - --Copy of  the  gem  K Aspasios.  with  helmeted 
bust  oi  Pallas  Athene  decorated  with  a sphinx,  -a  winged  griffin  and 
four -horses  (signed  ; WATT iP  €ROi€l)i  - Two  other  varieties  &f 
f be  same  subject ; — Birth  of  Minerva  from  the  brain  of  Jupiter 
•(.unsigned,,  but  a sulphur  in  the  Stoseh  collection  is  marked  on  the 
barder  A/ahff  /.  , vvhich  prvives  this  gem  not  tn  be  an  amiquefandr 


f laff-figors  of  Pafhs 
(after  (hi  gem  by  Vaferio  Belli). 

| * ^ * *■  ‘ •?£#"•  ?yy  \iyf-,  Vv  * v«  -"V  | V%  ’*>/.:*'"/(£•  v’  ;’*■  ; f * •.  *y  \-  * < '•  i . t'«  ( 

remarks  Raspe  : ‘f;  it  this  piece  does  honour  to  the  talent  of  Natter, 
it  at  the  same  time  makes  us  suspect  that  he  not  only  attended  •:«*• 
the  Study  and  close  .'imitation  of  the  aruicjut,  but  likewise  employed 
himself  in  the  manufacture  of  antiques,  tor  the  too  passionate 

...  . . ' ...  5 T < 1 


admuefSi  who ..buy  them  at  cnoifooits  prices,  and  thereby  encourage 
the  dishonest  abuse  of  fatfent":”):.),  :^;'Haffefigiire  of  Pallas,  imitated 
from  a gem  in  the  FlorerviJceCabiner  (il  Initiated');  — Bust  of  Ceres, 
veiled  (bearing  .a  resemblance  to  Agrippina  major,  and  what  seerns 
accidental,  to  the  Duchess  of  Gloucester,  signed  ACflACiGV,  and 
supposed  to  be  by  Natter) ; -»V  Mercury  standing  (signed  ; AfOZ 
fCOYPl'AOT)  ?.  J,!  imitation  of  the  gem  by  Dioscorides.  Rasne 
mentions'  : ’ * Natter  has  copied  it  with  such  success  that  one  mignt 
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even  suspect  it  to  be  a work  of  his  own  ” ; and  to  quote  the  artist’s 
own  words  : “lam  not  ashamed  to  own  that  I continue  to  make 
copies  (with  Greek  inscriptions  and  masters’  names)  at  all  times 
when  I receive  orders  : but  I defy  the  whole  world  to  prove  that  I have 
ever  sold  one  for  antique”) ; — Mercury  holding  caduceus  (signed  : 
NATTEP  €H);  — Head  of  the  dog  Syrius  (a  copy  of  the  gem 
signed  : TAIOC  €110161,  which  Raspe  calls  a work  of  Natter’s);  — 
Head  of  youthful  Hercules  (copied  from  the  Florentine  gem,  signed 
ONHCAC);  — Hercules  strangling  the  lion  (signed  : L.  N.); — The 
Repose  of  Hercules;  — Venus  sitting  upon  a rock;  Cupid  flying 
towards  her;  — Othryades  killing  himself  (executed  for  the  Prince 
of  Orange) ; — Meleager  before  a statue  of  Ceres ; the  boar’s  head 
upon  a pillar ; — Perseus  holding  a shield  decorated  with  the  head  of 
Medusa  (copied  from  the  gem  bv  Dioscorides) ; — Head  of  Medusa 
(signed  : m-SJTTAN) ; — Bust  of  Paris,  in  Phrygian  cap ; — 
Another,  signed  : YAPOY  ; — Bust  of  Augustus,  called  Britannicus 
(signed  : AN);  — Head  of  Augustus  (signed  : YAPOY);  — Head 
of  Julia,  daughter  of  Titus  (signed  : NATTER.  “ Much  praise”,  says 
King,  “ is  given  to  the  artist’s  copy  on  a reduced  scale  of  the  Julia 
Titi  by  Evodus’”);  — Roman  head,  bare  (signed  : YAPOY);  — 
Portrait-cameo  of  George  I.,  of  England;  — George  II. : — Queen 
Caroline,  consort  of  George  II.  (signed  : L.  NATTER  F.) ; — 
Frederick,  Prince  of  Wales,  son  of  George  II. ; — Christian  VI.,  of 
Denmark;  — Cardinal  Alexander  Albani  (signed  : NATT6P. 
€nOI€l);  — William  Pulteney,  Earl  of  Bath;  — Lord  Duncannon 
(signed  : NATTER  F.)  ; — Lady  Duncannon ; — Bust  of  Hollis,  the 
famous  English  patriot  (signed  : L.  N.) ; — Dr  Mead  (signed  : 
NATTER  F.);  — Earl  of  Stairs,  who  commanded  under  George  II. 
at  the  battle  ofDettingen  (probably  by  Natter)  ; — Baron  Philipp 
Stosch  (signed  : NATTHP.  €n) ; — Sir  Robert  Walpole 
(NATTER  F.);  — Heads,  uncovered,  in  the  Roman  manner,  of 
Miltiades,  &c.,  several  varieties,  signed  : NATTHP.  €nOI€l ; — 
Head  of  Cicero(  ?) ; — The  Character  of  Zingara  by  the  Chev. 
Bernini  (NATTER  F.)  ; — Marquis  of  Rockingham  (L.  NATTER;  two 
varieties) ; — Prince  William  IV.  of  Orange,  intaglio  in  carnelian  ; 
— Youthful  bust  of  Prince  William  V.,  carnelian  intaglio;  — 
Princess  Caroline  of  Orange,  intaglio  in  chalcedonyx;  — Princesses 
Amelie  and  Caroline,  daughters  of  George  II.,  white  carnelian;  — 
Prince  of  Liechtenstein,  oriental  onyx ; — Duchess  of  Portland  ; — 
Earl  Bentinck;  — The  two  sons  of  Earl  Bentinck,  red  carnelian  ; — 
Archduke  Joseph  of  Austria,  chalcedonyx ; — Marshal  Bathiany, 
chalcedonyx;  — Queen  Ulrica  Eleonora  of  Sweden;  — A vase, 
engraved  on  a small  diamond  (in  commission  for  Lord  James 
Cavendish);  — Seal  of  Christian  VI.  of  Denmark;  — Elephant,  in 
oriental  jasper ; — Portrait  of  Princess  Anne  of  Holland,  consort  of 
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William  IV.  of  Orange  ; — The  Princess  Regent  of  Holland,  facing 
bust,  in  white  agate  ( “ d’un  si  haut  relief,  que  la  t&te  a presque 
toute  sa  juste  proportion  en  bosse  ronde”);  — Danae  (a  copy  of 
the  Vettori  Venus,  to  which  is  added  thesignature  : AYAOY)  ; — , 


Mis  J 1 /$'  £ 

*?  A-  / .i 

ky 
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Mt+fXJt  1 r r>w^~  ft  ^ ^ 

**\  Jr /n*rt/ci  1 r\  t-njvi*-}**  » 

A"J  4 0,  A^.^e>  __ 

Autograph  note  of  L.  Natter. 


Harpocrates ; — Head  of  Medusa  (copied  from  an  antique  gem 
signed  : CGOCOKA6).  On  the  Strozzi  Medusa,  now  in  the  British 
Museum,  which  is  antique,  Natter  orCostanzi  added  the  inscription, 
20A0N0C ; — Head  of  Marciana ; — Cupid  chained  to  a trophy 
(signed  : AYAOY  ; an  imitation  from  the  antique);  — Bacchante  ; 
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— Portrait  ot  Frederick  V.,  of  Denmark;  — Numerous  Seals, 
Armorial  bearings,  See. ; — Lion,  amethyst;  — Faun,  small 
sard  (signed  : KOIMOY.  Kohler,  p.  182,  n°  8) ; — Portrait  of 
John  Gaston,  Grand  Duke  of  Tuscany;  — A series  of  Portraits  ot 
the  Triumvirs,  Roman  Emperors,  and  Empresses,  &c. 

On  the  Medusa  of  Sosocles  in  the  Hemsterhuys-Galitzin  collection, 
Natter  added  the  letter  N.  The  artist’s  works  preserved  at 
St.  Petersburg  are  described  in  Bernouilli,  IV. 

Natter’s  charge  for  engraving  a portrait  varied  from  ten  to 
twenty-fire  guineas.  I reproduce  (p.  230)  a fac-simile,  a little  reduced, 
of  an  autograph  note  of  the  artist  in  my  possession,  dated,  6.  July 
1751,  and  addressed  to  Earl  Bentinck,  in  which  he  mentions  several 
gems  engraved  by  him  and  their  respective  prices. 

Godfrey  Krafft  was  one  of  Natter’s  most  successful  pupils. 

In  Natter’s  book,  Traite  de  la  mithode  antique  de  graver  en  pierres 
fines , we  gather,  says  Babelon,  many  valuable  hints  on  the  send* 
ments  which  animated  gem-engravers  of  the  eighteenth  century 
towards  the  works  of  the  Greek  and  Roman  glyptists.  Many  of  these 
artists  indulged  in  the  deplorable  pratice  of  inscribing  famous 
engravers’  names  on  ancient  gems,  or  on  their  own  productions. 
Natter,  whom  Mariette  accused  of  this  mischievous  custom,  excuses 
himself  by  saying  that  there  is  no  blame  attached  to  it  as  long  as 
the  modern  gems  are  not  sold  for  antique.  “ Quand  bien  m&me  ”, 
observes  Babelon,  “ on  admettrait  la  sincerity  et  la  bonne  foi  de 
Natter  et  de  tous  les  artistes,  il  n’en  est  pas  moins  vrai  que  les 
gemmes  fausses,  — car  nous  ne  pouvons  les  appeler  autrement  au 

[joint  de  vue  archeologique,  — se  sont  r£pandues  & profusion  dans 
e monde  des  amateurs  et  ont  donn£  lieu,  apres  eux,  i des  duperies 
sans  fin.  Les  noms  de  Phrygillos,  de  Pergamos,  d’Olympios, 
d’Onatas,  de  Pyrgotele,  d’Athenion,  de  Cronios,  de  Dioscoride,  de 
Solon,  d’Aspasios,  d’Agathopus,  dePamphile,  d’Eutyches,  d’Hyllus, 
d’Aulus,  d’Epitynchanus,  d’Evodus,  de  Tryphon  et  de  tous  les 
autres  graveurs  grecs  et  romains  connus  dans  les  trois  derniers 
si£cles,  ont  ainsi  <ke  profanes  et  prodigu£s  sur  des  gemmes,  les  unes 
antiques,  les  autres  modernes,  qui  s’6talent  aujourd’hui  dans  toutes 
les  collections  publiques.  II  faut  lire  dans  les  Merits  des  meilleurs 
juges  en  cette  matiere,  tels  que : Raoul  Rochette,  Panofka,  Koehler, 
H.  Brunn,  Chabouillet,  King,  Furtwangler,  Murray  et  vingt  autres 
savants  contemporains,  les  embarras  et  les  hesitations  qu’on  6prouve 
a se  prononcer  pour  ou  contre  l’authenticite  de  la  plupart  des 
signatures  qu’on  relive  sur  les  pierres  fines.  Nous  ne  saurions 
songer  a entrer  ici  dans  cet  examen  delicat,  mais  nous  ne  ferons 
aucune  difficult^  d’avouer  que  l’habilet£  diabolique  avec  laquelle 
ces  oeuvres  ou  ces  signatures  sont  gravees  nous  jette  dans  une 
perplextte  d’autant  plus  grande  que  les  pierres  gravees,  a I’inverse 
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des  monnaies  ou  des  autres  monuments,  n’ont  jamais  de  patinc-,  et 
qu’ainsi  aucun  caractere  exterieur  ne  revele,  le  cas  echeant,  lpur 
modernite  ; observez,  d’autre  part,  que  les  sujets  graves  sont 
souvent  des  copies  d’oeuvres  antiques,  copies  qui  peuvent  avoir  £te 
executees  a n’imnorte  quelle  epoque.  Pourtant,  les  caractercs 
paleographiques  tie  l’inscription  trahissent  parfois  la  main  du 
faussairc,  comme  sur  la  Meduse  Strozzi,  aujourd’hui  au  Musee 
britannique;  la  gemrne,  trouv£e  Rome  au  commencement  du 
xviii*  siecle,  est  antique  ; mais  Natter  ou  l’un  de  ses  emules  y a grav6 
la  signature  20A0N0C,  dont  la  modernite  est  reveleepar  la  forme 
donnee  aux  caracteres.  Parfois,  le  procede  du  faussaire  se  trouve 
d^masaue  d’une  maniere  assez  inattendue.  Cest  ainsi  qu’il  existeau 
Musee  oritannique  une  cornaline  representant  un  sphinx  que  son 
style  remarq uable  permet  de  classer  au  ive  siecle  avant  notre  £re; 
mais,  dans  le  champ,  on  a inscrit  a l’£poque  de  la  Renaissance,  la 
signature  0AMYPOY,  dans  le  but  d’attribuer  l’oeuvre  a un  artiste 
grec  du  nom  de  Thamyras.  Un  tel  graveur  n’a  jamais  exists.  Le  nom 
a et£  emprunt£  a une  autre gemmeantique  qui  se  trouve  aujourd’hui 
egalement  au  Musee  britannique,  seulement  ici,  etant  donn£es  la 
grandeur  et  la  grossierete  des  lettres,  nous  sommes  visiblement  en 
presence  du  nom  du  possesseur  de  la  gemme.  Cest  ce  nom  qui,  pris 
pour  une  signature  d’artiste  au  xvie  siecle,  a ete  reproduit  sur  une 
autre  gemme...  Si  Natter  a pu  ecrireque  l’art  de  graver  les  pierres 
fines  est  le  plus  penible  de  tous  les  arts,  nous  pouvons,  a notre 
tour,  sans  crainte  d’etre  contredit,  affirmer  que  de  toutes  les  branches 
de  l’archeologie,  l’etude  des  pierres  gravees  est,  pour  l’authenticite 
des  monuments,  la  plus  difficile  et  la  plus  delicate  ” (Babelon, 
La  Gravure  en  pierres  fines,  1894,  p.  293). 

“ Although  his  works  deceived  so  many  of  his  contemporaries, 
they  will  be  found  on  examination  to  differ  materially  from  the 
antique,  particularly  in  the  treatment  of  the  hair.  Indeed  he  fell  far 
short  of  the  success  already  attained  by  Sirletti  in  the  revival  of  the 
ancient  style  ” (King,  op.  cit.,  1872,  p.  436). 

Natter  was  well  versed  in  history  and  mythology,  but  he  prefer- 
red to  imitate  the  contemporary  French  painters  rather  than  the 
Ancients,  says  Nagler.  Koehler  thinks  he  might  have  become  one  of 
the  most  celebrated  artists  of  modern  times,  had  he  remained 
longer  in  Italy.  Few  Gem-engravers  have  shown  themselves  so  free 
from  what  is  usually  termed  mannerism,  and  he  worked  with  a true 
feeling  of  the  exigencies  of  the  glyptic  art. 

Baron  Stosch,  the  famous  collector,  patronized  Natter,  who 
executed  intagli  in  imitation  of  the  antique  for  him  ; later,  the 
Duke  of  Devonshire  and  the  Duke  of  Marlborough,  Earl  Bentinck, 
Lord  Cavendish,  and  others  also  liberally  supported  him. 

Natter,  says  Marvin,  was  a Freemason ; he  is  said  to  have  taken 
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the  rite  of  Strict  Observance  at  Stockholm  and  St.  Petersburg,  and 
by  some  Zinnendorf  is  thought  to  have  obtained  some  of  his 
teachings  from  Natter;  but  this  is  doubtful 

Bibliography.  — Natter,  Traite  de  la  met  bode  antique  dt  graver  en  pierres  fines 
comparee  avec  la  methode  modem,  London,  1751;  Suppl.  1764.  — Murray  and 
Smith,  Catalogue  of  Engraved  Gems  in  the  British  Museum , London,  1890.  — 
Mariette,  op.  cit . — Brunn,  op . cit.  — King,  op.  cit.  — Koehler,  Abhandlung  uber 
die geschnittenen  Steine  mit  den  Namsn  der  Kiinstler , St.  Petersburg,,  1 85 1 . — Raspe, 
Tassie  Gems , 1791.  — Furtwangler,  Studien  uber  die  Gemmen  mit  Kunstlerin - 
schrijten , Jahrbuch  des  kais.  deutsch.  archaeol.  Instituts,  1888-1889.  — Nagler, 
Allgemeines  Kunstler-Lexikon.  — Bolzenthal,  op.  cit . — Franks  and  Grueber, 
op.  cit.  — Babelon,  op.  at.  — Ruding,  op.  cit.  — Gray,  op.  cit.  — Grueber,  Guide 
to  English  Medals , 1891.  — ■ Marvin,  op.  cit.  — Ammon,  op.  cit.  — De  Historic - 
penningen  en  Munten  betrekking  hebbende  op  l)et  Stamhuis  van  Or anj e-Nassau , 
S'  Gravenhaag.  — Van  Loon,  Beschrijving  van  Nederlandsche  Historie-Penttingen, 
Suppl.  Ivf-V,  1848. 

NAUDfi,  HENRI  (French).  Contemporary  Sculptor  and  Medallist, 
born  at  Brenier-Cordon  (Ain);  pupil  of  Thomas,  P.  Dubois,  and 
Ponscarme.  He  has  exhibited  a number  of  Portrait-medallions,  Pla- 
quettes,  and  Medals,  at  the  Paris  Salons,  from  1889  to  1893.  I have 
seen  by  him:  Bellona;  — Genius  conquering  Time; — Flora  in 
triumphal  chariot  of  the  Sun  (of  very  pretty  design),  etc. 

NAUDIN  (French).  Die-sinker  of  the  middle  years  of  the  nineteenth 
century,  who  resided  at  Paris,  and  engraved  various  medals, 
amongst  which  I may  mention  : Republican  Medal,  struck  in 
commemoration  of  the  24th  February  1848  (2  var.);  — Commem- 
orative Medal  of  the  Banquet  de  la  Sarthe,  15.  October  1848 
(2  var.);  — General  Cavaignac  subduing  the  Insurrection,  June 
1848  (these  medals  were  struck  in  lead  from  bullets  seized  on  the 
insurgents  who  were  made  prisoners) ; — Third  centenary  of  the 
Reformed  Churches  in  France,  1856,  etc. 

Bibliography.  — De  Saulcy,  Souvenirs  numismatiques,  &c. 

NAUHEIM,  JOHANN  PETER  (Germ.).  Mint-engraver,  and  Medal- 
list, at  Schwerin,  circ.  175 2--J*  1761.  He  worked  for  the  Dukes 
Christian  Ludwig  II.,  and  Friedrich,  of  Mecklenburg-Schwerin. 
Some  of  his  productions  are  signed  : I.  P.  N. 

NAUMANN  (Swiss).  This  signature  occurs  on  a nineteenth  cen- 
tury medal,  depicting  on  obv.  the  castle  of  Morat,  while  on  the 
is  a standing  figure  of  Adrian  von  Bubenberg. 

NAUNDORFF,  EGIDIUS  (Swed.).  Field  postmaster  of  Charles  XII., 
and  Designer  of  medals,  engraved  by  G.  V:  Vestner  and  P.  H. 
Muller  of  Nuremberg,  on  the  King  of  Sweden’s  Camping  at  Bender 
(inscribed  on  ^6.  : INV:  EG:  NAUNDORFF  MAG:  POST:  IN  CAMPO:); 
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— Return  to  Sweden,  by  Stralsund,  1715 ; — Attack  on  Norway, 
1716,  etc. 

NAUNHEIM  ( Belg .).  According  to  Nagler,  and  Kamm,  Levtn  en 
fVerken,  etc.  this  Medallist  was  living  in  Belgium,  circ.  1755.  The 
same  authorities  state  that  he  is  the  author  of  a Portrait-medal'  of 
J.  G.  Carpzov,  1756. 

NAUSIAS  (Greek).  Gem-engraver  of  Athens,  a contemporary  ot 
the  orator  Lysias. 

NAVALON,  S.  (Mexic.).  Medallist  of  Mexico,  and  Designer  of 
medals,  third  quarter  of  the  nineteenth  century.  By  him  are  numer- 
ous official  medals  of  Maximilian,  1864-1867,  which  are  variously 
signed  : S.  N.  6. ; — NAVALON  G (rabadorS  ; — N.  D. ; — NAVALON 
Delineator),  etc.  They  consist  of  Medals  for  Civil  Merit,  Military 
Merit,  Scientific  and  Artistic  Merit,  etc.;  — The  Virgin  ofGuada- 
loupe  (varieties  with  head  of  Maximilian,  conjoined  heads  of  Maxi- 
milian and  his  consort  Charlotte);  — Medal  with  bust  of  the 
Empress,  and  al  merito  civil  (“  probably  intended  for  presen- 
tation to  the  recipients  of  the  Order  of  San  Carlos  which  was  insti- 
tuted by  the  Empress,  to  be  bestowed  upon  ladies  distinguished 
for  their  charities  and  other  estimable  qualities”) ; — Repulse  ol 
the  French  at  Puebla,  5.  May  1862,  etc. 

Navalon  designed  the  coinage  of  Maximilian,  which  consisted  of: 
M.  20  Pesos,  1866  ; — jR.  Peso,  1866-67;  50  Centavos,  18 66; 
10  Centavos,  1864-1866,  5 Centavos,  1864-1866;  — JE.  Centavo, 
1 864.  The  obverse  of  the  20  Peso  piece  bears  the  names  of  its  designer 
NAVALON  and  engravers,  OCAMPO  and  SPIRITU. 

During  the  short  reign  of  Maximilian,  Navalon  appears  to  have 
been  Chief-Engraver  at  the  Mexico  Mint,  and  Ocampo  and  Spiritu, 
his  assistants. 

Bibliography.  — A.  Rosa,  Monetario  Americano , 189a.  — Betts,  Mexican 
Imperial  Coinage , 1899.  — Revue  numismatique  beige , 1886,  p.  346. 

NAVARRE,  HENRI  (French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  Chaplain  and  Verlet.  At  the  Salon  of  1907  he  exhib- 
ited a Portrait-medal  in  bronze,  and  two  Plaquettes. 

NAVARRE,  SIMON  DE  (French).  Mint-master  at  Compi£gne,  1590- 
1596. 

NAVARRETE  (Span.).  Sculptor  and  Medallist  of  Valencia  (Spain), 
circ.  1855.  A medal  of  the  Exhibition  at  Valencia, dated  MDCCCLV, 
bears  his  signature,  in  conjunction  with  that  of  the  designer. 
Far  i nos. 
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NAZARO,  ORAZIO  (Ital.).  Goldsmith  of  Cremona,  who  was  resid- 
ing at  Rome  towards  the  end  of  the  sixteenth  century.  Milanesi 
suggested  him  as  the  author  of  a Portrait-medal  of  the  Genoese, 
Benedetto  Lomellini,  1569,  signed  BN  ; obv.  Bust  to  1.  I$£.  man- 
svetvdo.  HN  Draped  female  figure  trampling  under  foot  a snake, 
and  holding  a dove  (size:  45  mill.). 

Bibliography.  — Blanchet,  op.  cit.  — Armand,  op.  cit.9  I,  253;  III,  121. 

NAZAUAL  or  NAZAVAL  ( Chil .).  Sculptor  and  Medallist  of  San- 
tiago de  Chili,  end  of  the  eighteenth  century.  A Proclamation 
medal  struck  by  that  city  in  honour  of  the  accession  of  Charles  IV. 
of  Spain,  1789,  is  signed  on  truncation  of  king’s  bust:  NAZAUAL  F. 
and  in  exergue  of  reverse:  NAZAUAL  INCIDIT. 

NAZEH,  M“e  CHRISTINE  (French').  Contemporary  Sculptor,  born 
at  Amiens;  pupil  of  Giraud.  At  the  Salon  of  1890  there  was 
Medallion  in  bronze  by  her,  representing  the  Mater  Dolorosa. 

N.  B.  Vide  NICCOLO  BONIS  or  DE  BONIS.  Medallist  to  the  Popes 
Sixtus  V.  and  his  successors  until  Clement  VIII. ; also  Mint- 
engraver  at  Rome,  circ.  1580-1592. 

N.  B.  Vide  NICOLAS  BRIOT.  Medallist  and  Coin-engraver,  1580- 
1646. 

N.  B.  Vide  NOAH  BRETTSCHNEIDER.  Mint-engraver  at  Koenigsberg- 
in-Prussia,  circ.  1624-1660. 

N.B.  Vide  NEUMEISTER  ( Warden ) and  BISCHOF  (Master)  of  the 
Wurzburg  Mint,  1754-61. 

N.  B.  F.  Vide  NIKOLAUS  BERNHARD  FUCHS.  Mint-master  at  Konigs- 
berg,  1729-1732. 

N.C.  Vide  NICOLO  CONTARINI.  Mint-master  at  Venice,  1658. 

N.  C.  Vide  NICOLAS  CHEVALIER.  Medallist,  born  at  Sedan,  died  at 
Utrecht,  1720. 

N.C.  Vide  NICOLO  CERBARA.  Gem-and  Mint-engraver  at  Rome, 
circ.  1829-1858. 

N.  D.  Vide  NICOLAUS  DITHAR.  Mint-master  at  Fulda,  circ.  1727- 
^64. 

N.  D.  Vide  N.  DARGENT.  Die-sinker  at  Brussels,  circ.  1840-1860. 

N.  D.  Vide  NAVALON  DIREXIT.  Mint-engraver  at  Mexico,  1864- 
1867. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 
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NEALE,  THOMAS  (Bril.)  Mint- master  attire  Royal' Mint,  London, 
citr.  107K-1  li^, And  succeeded  in  fh  it  office1  hv  Sir  Isaac.  Ne.\vto,n. 
He  was  called  the  Projector,  ami  became  farnous  for  ins  system  of 
lotteries,  winch  he  founded  in.  on  the  principle  of  those 

existing  .at  that  time  ir  Venice.  . ^ , ' • - 

t **»•: iV.-iJi.- ' A i.-> . ' « ~ V * *.*  -rf.'  l. 


.Of  Orange  at  Torbay,  it*88;  — r ■ William's  Landing  in  Holland, 
■ 

• ■ • - ” ./■  -V' 


Portrait- nveda!  of  Thnnias  Ny-ik-  | 


l t’9-  (2.  Vdt.f',  William  arrives  Un  Holland.  1604,  eu. 

Neale  bore  ,1  great  resemblance  in  features  to  James  H. 

A pa  tom  was  grimed,  to '.him.  and  others,  tin  Jet  James.  II. , to 
coin  tin  money  at  the  rate  of  acv  d . from  each  pound  of  tin  with 
40  per  cent,  profit  to  the  King. 

if /V J&AMW&awiy.  — Franks-Grnemsrr, Ntiiiltti  Sob  Montagu. 


J»SAT?B,  W A,  (Bril.}.  Mint-master  at  Madras,  bom  October  to 
November  rSp. 


NEBEbTHAO, 

istrator  of  the  Saalfeld  Mint,  i f 08  > 


Atykd  as  £!•  GRAN  MAPI SEAL  DN  MARIANO  NECOCHEA  DIRECTOR 
BE  LA  CASA  DE  MON  EDA  LIMA 

NEFF,  MARTIN  (Gt’rm.).  Mint-roaster  in  the  service  ot  the  Prince- 
Abbot  .of  Kemptcn  at  fhhergun/.bnrg,  j6et-  tb2i. 


' ' : • i.  ; y 
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NEGELEIN  (Gtrni  ^ Goldsmith imd  ^Modeller  of  Ritishon  j-  rM^; 
i >20,  He  c-ngrived  ’Serais.-  Armorial  bearings,  and  modelled  For- 
irau-medailcons. 

NEGELEiN,  fOAGEIM  (Gem,).  Pastor  and  professor  at  Nuremberg, 
died  in  1 749 . Fie  designed  flu mcrOvis  at&hts  engraved  by  Vesther . 

NEGUS,  HENRI  (F*vncb%  Contemporary  Sculptor,  born  at  Paris'; 
pupil  of  Baudot  n,  and  A.  Truphtime,  He  has  modelled  numerous 
Portrait- medallions  and  some  Medals.  At  the  Salon  of  1851-3 
there  yeas,  a PpripiifAh^alti^ti  of  Pastoir  Colths  by  him,  and  i n 1897 
three  -medals  in  boxwood,  etc 

BiHuoon.AFHV — Citi'o^ue.si.dt>  tjalc‘0,  lEt-ii-j&pp 

NEGRI  SOU,  GlIMELMO  O'lnl  ).  Sculptor  of  tire  curly,  part  of  the 
nineteenth  century.,  by  whom  are  Porfrait-meiiallions  of  Napoleon ’if 

NEIBBARDT,  GEORG  (Oenn.),  Counter  Manufacturer  at  Munich, 


Christian  I.  and  Christiana  of  Aaip. Aiewehurg. 

<?f  Belgrade,  *6.83,  signed  I.  and  Peace  of  Passarovvjtz,  1718 
(executed  itv  conjunction  with  Martin  Brunner). 

Arhmoti  calk  hj$  wotlt  poor,  Ibpr  a Portrait -aies<3a1l  of Chh^pAo  ]p 
and  Chrisiiina  of  Saye^Mer.schitrg 
skill. 

BtftLTOGRAXiV.  — fricdcn.Vhurg,/AVrti^  SJ-haeH<.  - Miilfxt* 

lur.pn  .ic*  KUti’S  a*r  Mi»n-  «>>,l  i>i  ii'Un,  - Anmio.u, 

*'p.  Li;.  Doutanig,  Dt/  t'fruiuht.MrJiiiUe,  *907. 
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NE108ARDTV  WOLFGANa  (G.-rm  ).  Artistic  Founder  and  Modeller 
of  Augsburg,  cm:.  1620. 

NEIDINGEft,  JOSEPH  (or  JOHANN)  FRANZ  (G*r«.);  Medallist  of  the 


Little  is  known  of  the  artistic  career  of  this  Engraver,  whose 
work  is  not  of  great  merit. 

-Rjeliograpiiv.  Bolr<nfhal,  op.  i.il.  — D'  Merzbaciier,  KunsuMeJaillen- 


NEiFAHRER  .Vidt  MEHf ARER  itxfra>  r . 

NE1S0S  Fictitious  signature  on  an  ancient  genu  standing  figure 
of  Alexander,  beardless,  holding  Cul  men  and  aegis,  large  oriental 


\*X;I  H V/;7 
• v % ilv  ; r.\ ; 


date  as  the  imagito,  but  -ihtvis  not.  the  opinianof  other  exacts-,  most 

of  wiiom  prdnouhce.  the  sigflatufb  as  modern  (xvr.  Cent.)  j'  — 

' ■ . • 

■ 

' 

. 

. 
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Cock  in  a car  drawn  by  two  rats,  legend  broken  off  N€l-.->  black 
jasper,  in  Baron  Roger’s  collection,  &c. 

Bibliography.  — King,  op.  cit.  — Babelon,  op.  cit.  — S.  Reinach,  op.  cit.  — 
Furtwingler,  op.  cit. 

4 ^ * 

NELL,  HANS  (Germ.).  Line-Engraver,  and  Medallist  of  the  second 
quarter  of  the  sixteenth  century,  at  Augsburg,  mentioned  by 
Bolzenthal,  after  Stetten,  as  the  author  of  a Portrait-medallion  of 
Charles  V.,  circ.  1540.  Stetten  has  omitted  to  describe  this  medal, 
and  it  is  therefore  impossible  to  recognize  it  among  the  great  num- 
ber dedicated  to  the  fame  of  this  monarch. 

Bibliography.  — Bolzenthal,  op.  cit . — Stetten,  Kunst -,  Gewerb-  und  Hand- 
werks-Gescbicbte  der  Reicbstadt  Augsburg , 1779.  — Nagler,  op.  cit. 

NELLI,  HENRI  (French).  Contemporary  Sculptor  and  Medallist, 
born  at  Tarbes  (Hautes- Pyrenees);  pupil  of  Dantan  ainE.  By  him 
are  Portrait-medallions. 

NEMECEK,  A.  (Hung.).  Contemporary  Medallist  of  Budapest.  His 
signature  occurs  on  the  BC.  of  a Portrait-medal  of  Dr  Theodor 
Billroth,  1894. 

NEPOS.  Fictitious  signature  (N€nGOC)  which  occurs  on  a sard  of 
the  Schellersheim  collection,  representing  a youth  playing  the  lyre. 

Bibliography.  — King,  op.  cit. 

NERESHEIMER,  J.  B.  and  NI66L  (Germ.).  Die-sinkers  and  Manu- 
facturers of  artistic  buttons,  etc.  at  Munich,  nineteenth  century. 

NERI,  PAOLO  (Ital.).  Sculptor,  and  Gem-engraver,  born  at  Rome 
in  1813.  Besides  many  works  of  sculpture.  Portrait-medallions  in 
terra-cotta,  Cvc.,  he  has  executed  Portrait-cameos  and  other  Gems. 

NERI  HE*  RAZANTI,  PIETRO  DI  (Ital.).  Gem-engraver  at  Florence, 
circ.  1477. 

Bibliography.  — E.  Babelon,  La  Gravure  en  pierres  finesy  Paris,  1894.  — 
E.  Mflntz,  Histoire  de  V Art  petulant  la  Renaissance , I,  pp.  241  and  258.  — Id.,  Les 
Arts  a la  Cour  des  Papes , I,  6 ; II,  1 1 $. 

NESH,  H.  (Auslr.).  Contemporary  Sculptor  of  Lemberg,  whose 
name  occurs  in  conjunction  with  that  of  CTP.  CHODEBSKY  on  a 
Prize  Medal  of  the  Lemberg  National  Exhibition,  1894. 

NESTI,  VITTORIO  (Ital.).  Sculptor,  and  Medallist  at  Florence, 
during  the  second  quarter  of  the  nineteenth  century.  He  has  exe- 
cuted Portrait-medals,  mostly  bearing  inscriptions  on  the  reverses. 
His  best  known  medallic  productions  are:  Antonio  Allegri,  1825  ; 
— Bernardo  Luino ; — Ferdinand,  Count  of  Bubna-Lititz, 
Commander-general  of  Lombardy  (on  his  death,  1825);  — Diodara 
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Saluzzo,  poetess,  1842 ; — Juditha  Pasta ; — Gioacchino  Rossini ; 

— Maria  Feliciti  Malibran,  1834  ; — Antonietta  de  Montenegro, 
1844;  — Gaudenzio  Ferrari ; — Raphael;  — Enrico  Mylius,  1854; 

— Carlo  Parea ; — Bonaventura  Cavalerius ; — Subscribers  to  the 
Italian  Iconography,  1843  ; — Giuseppe  Parini,  1825;  — Dr  Gio- 
vanni Rasori,  of  Milan,  1837;  — Giovanni  Antonio  de  Kramer, 
Milan,  &c. 

Nagler  states  that  Nesti  was  Mint-engraver  at  Florence,  from 
about  1825,  but  I have  been  unable  to  verify  that  statement.  His 
signature  on  medals  occurs  in  various  forms : VITTORIO  NESTI;  - 
VITT.  NESTI ; — V.  NESTI;  — NESTI;  — NESTI  F. ; — V.  N.  etc. 

Bibliography.  — Bolzenthal,  op.  cit.  — Joseph  u.  Fellner,  Mun^en  von  Frank- 
furt a.  M.,  1896.  — Krohn,  Ttjomsen  Brouce  Medailjer.  — Nagler,  op.  cit.  — 
Mitth.  des  Klubs  &c.,  1901-1902. 

NESTOR.  Probably  a fictitious  signature,  which  occurs  on  a gem, 
in  chrysolite,  with  bust  of  Cupid,  at  The  Hague  Museum  (NE2T)- 

Bibliography.  — King,  op.  cit.  — Brunn,  op.  cit. 

NETHE,  CONRAD  JOSEPH  ( Germ .).  Die-sinker  of  Konigsberg, 
who  in  1776  competed  for  the  post  of  Engraver-general  of  the 
coins  of  the  Netherlands  at  Brussels,  in  succession  to  James 
Roettiers.  He  was  unsuccessful,  T.  V.  van  Berckel  having  been 
appointed. 

Bibliography.  — A.  Pinchart,  Histoire  Je  la  gravure  des  mddailles  en  Belgique , 
1870. 

NETZER,  HEINRICH  (Germ.).  Sculptor  and  Medallist,  born  in  1865 
at  Isny  in  Wurtemberg;  a pupil  of  the  Academy  of  Munich.  His 
Marriage-medal  of  Prince  Rupprecht  of  Bavaria,  1900,  is  reproduced 
in  Die  Moderne  Medaille,  1900,  p.  69,  and  presents  on  obv.  a 
figure  of  Hymen,  accompanied  by  the  legend  : YMENAI02-  It  is  of 
powerful  design  and  originality. 

This  artist’s  works  of  sculpture  are  better  known,  as  the  Triton 
in  the  Herzog  Wilhelmsstrasse  at  Munich,  the  colossal  group  of 
Prometheus  in  the  new  University  building  at  Wurzburg,  the 
Orpheus  Fountain  at  New-York,  etc. 

NEU,  LUDWIG  ( Germ .).  Medallist  in  Saxony,  cire.  1550. 

NEUANTOS  ( [Greek ).  Coin-engraver  at  the  Mint  of  Cydonia  in 
Crete,  circ.  350-308  B.C.  The  inscription  NEYANT02  ETOEI 
which  occurs  on  a Tetradrachm  of  Cydonia  is  known  since  the 
eighteenth  century,  and  was  published  for  the  first  time  by  the 
Jesuit  father,  Froeblich,  of  .Vienna.  There  can  be  no  doubt  as  to 
the  signification  of  this  signature  which  is  followed  by  the  word 
EPOEI- 
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t inscription  io;'-m*nuk  ^cb^icacc^ps'-  :;.vHEYANT02 
EflOEl  5 'border- of 


British  jyvi^tn  uouectroiT.  — raws  Ajeaai  winner.  — 
Damenpn,  OacApAon  da  Cabinet  Al!m\  p.  5$,  — priedlan- 
iter,  Arch,  Ztilung,  1847,  p.  117:;  Ft;  vtil,  n°  3.  — Von . 
Salkt,.  Kiinstlmnscbrijten,..  &c.,  p.  3 * . -7-  Burlington.  Fine. 
A firs  Club  'Exhibition  Cstiloeue.  ■ ' 2o<L  — 


0 ;; 


The  .British  Museum  possesses  a Didrachtn  ofCydoma.  reproduced 
in  Brit,  M us.  Cat.,  Cr'm,  PI.  vti,  if-'  i,  and  presenting  on  the 

li  • • 1 ■ - .1,_-  :•  A,  ' n " L_i  -iv' 


his  admirable  introduction  to  the  Catalogue  of  Cretan  Coins,  gives 

'flttt  •Cillrttn'irtW’  4k‘j  in  si  tliK  ■LiKrsi&c  rirvii  - A # Th*  U*.Tr»  - -C" 


never  signed  in  monogram,  .but  always  in  iuH.  as  hr  os  evidence- 
allows  us  to  judge;  3.  The  monogram  van -be  betrei  explained  by  a 


Hisioria  Numorum,  pp.  *8$,'  59s.  — C*.  M*-'4ooal<},  Cpiahgu t a/  llm  Coint 

ifaHitnitrhin  ColhctiQit.  II,  17&.  — Phothliks  Pitcba  SaU  'G(itat{igur,tet  hte 
Magkr,  op.  di. 

■*W*ikV%*.  ERKST  GEORG  (Germ.):  Mint-tnaster  at  1723- 

1749  ; probably,  as.  Ammon  states,  a son  ot‘  Johann  Georg  N«u- 
bauef.  His  signature  £GN  occur?  on  the  following  coins  : Frederick 

L.  Forr&r.  7-'  ■»/  'Miiikllim  cl'hiV.  ' t$ 
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William  I.  M.  Double  Ducats,  1732-1733;  Ducats,  1725,  1726, 
1728-1740;  Half  Ducats,  1726;  Wilhelms  d’or,  1737-1740;  Halt 
Wilhelms  d’or,  1738-1740  ; — JR.  Thalers,  1727.  — Frederick  II. 
A I.  Friedrichs  d’or,  1741-1743,  1746;  Double  Ducats,  1749  ; 

Double  Ducats,  1741-1749;  — JR.  Thalers,  1741 ; Gulden,  1741  ; 
Half  Gulden,  1741;  A,  Thalers,  1740-1746. 

Dr  Menadier  describes  a gold  Ducat  of  Frederick  William  I., 
1740,  bearing  the  letters  EGN,  and  a Portrait-medal,  by  P.  P.  Werner, 
on  the  Great  Parade,  1733,  with  N on  !$£..  Nagler  describes  Neu- 
bauer  also  as  a Medallist. 

Bibliography.  — Ammon,  op.  cit.  — Menadier,  Schaumunien  des  Houses 
Hohertfollern.  — Von  Schrotter,  Das  Preussische  Miiniwesen,  1903-4. 

NEUBAUER,  JOHANN  GEORG  ( Germ .).  Mint-master  at  Berlin, 

1718- J*  1725.  He  had  previously  been  Mint-warden  at  Minden, 
1685,  Stargard,  1689,  and  Magdeburg,  1693.  His  issues  are 
usually  signed  : IGN,  as  the  following  : Frederick  William  I.  AI. 
Double  Ducats,  1724;  Ducats,  17 19-1725 ; — .<R.  Thalers,  1718- 
1719;  Double  Thalers,  1719;  Gulden,  1719-1724;  Half-Gulden, 

1719- 1723. 

He  was  the  father  of  the  famous  theologian,  D.  Ernst  Friedrich 
Neubauer,  and  perhaps  also  of  Ernst  Georg  N.,  who  succeeded  him 
as  Mint-master  at  Berlin. 

Bolzenthal  states  that  J.  G.  Neubauer  executed  a Portrait-medal 
in  honour  of  the  theologian,  Joachim  Lange,  with  ^6.  Female  figure 
seated  with  a lamp  and  scales. 

Bibliography.  — Ammon,  op.  cit.  — Bolzenthal,  op.  cit.  — Von  Schr6tter, 
op.  cit. 

NEUBAUER,  JOHANN  ( Austr .).  Contemporary  Medallist,  residing 
at  Vienna.  His  signature  occurs  on  a commemorative  medal  of  the 
Inauguration  of  the  Gundulic  Monument  at  Ragusa,  1893. 

NEUBERGER,  ANNA  FELICITAS  (Germ.).  Modeller  in  wax,  at 
Augsburg,  1680;  daughter  of  Daniel  Neuberger.  By  her  are  numer- 
ous Portrait-medallions.  This  artist  was  also  a glever  Painter. 

NEUBERGER,  DANIEL  (Germ.).  Modeller  in  wax,  born  at  Augsburg, 
circ.  1600;  died  at  Vienna  in  1660.  He  modelled  all  kinds  of 
historical  and  mythological  subjects,  battle-scenes.  Portrait-medal- 
lions,  &c.  (Battles  of  Alexander  the  Great;  Portrait  of  Ferdinand  III.). 
Some  of  the  specimens  of  wax  modelling  at  Hertford  House  are 
probably  by  him. 

NEUBERGER,  FERDINAND  (Germ.).  Modeller  in  wax,  Augsburg, 
circ.  1630. 
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NEO  BERGER,  HANS  (Getw,);  ^Mint-master  at  Ambers,  1621.  arid 
Erlangen,  1622. 

NEOBERGER,  RUDOLF  (JmirX  Contemporary  Medallist,  and 
Mim-engraVer  at  Vienna,  born  in  that  city,  ti.  pebr.uary  1861.  He 
is  a pupil  of  Professors  Stephan . Schwartiiy  Trautzl,  and  A . S^har'ff  * 
In  May  1883  be  entered  thy  Vienna  Mine  as  an  approbate  dand 
C^ptirmed  his  studies  at  the  Art  School  of  the-  Austrian  Museum ; 
four  years  later,  he  in  18^3,  K,  Ki 

Mint-engraver  ■ (Mutizgrstvcur) ; in  t^oi,  K.  K.  Engraver  and 
Medallist  to  ; --VX': 

Besides  engraving dies  for  the  Austrian  coinage,  Neiiberger  has 
devoted  life  leisure  time  in  the  service  of  art.  He  has  executed  a 


"Po r t jfe  of  Emperor  JFrajras  JbsetTli  T 


nuinber  of  Prize  Medals  for-;  Exhibitions,  Societies,  jSte.y-  aird  imi8$8» 
he  showed^  to  the  l*  Kitib:  det  Munz-  and  MedaillenlVeomie  f Of 
Vienna  a fine  series  of  Counters  with  charming  represemations  of 
amoral*.  . •.  ,V\y' 

It  is  .ooty  within  the  last  eight  years  that  the  artist  bps  begun 
moddJing  Portraits-,  in  which  he  worked  under  the  direefi^  of  the 
gre^rimastef,  A.  SchnrtC  Amonj 
plaqdef£e  of  BXM.  founds  J01 
plxqrOette  of  Empf.eiy  r*' 
of  Cart  Picket  i — l> 

Zierer,  banker 


u Among  tns  reproductions  are  : ror 

Sli  t.  (illiislrakd)  ; -y  Por 
u^takii)-,  — Ftnrrait'pl3i| 
Joseph  Pt>t»rm-: , composer,  - W! 
Prince-  Nitika  of  Montenegro 


V;  *• 


r.rofeas'pr  ,-Kohh  Pro*'.  D'  J.  Ponmn.r,  — ffergrat  Kroniiiss 
Ludwig  Anafngro'bef ; |£.Th&  &jf  twari  Voikstheaitf  ,at 

if '■  iw$ie 

*.  Medal  on  i|t*  *$*•  Attdi'- 
Cboral  Society:,-  iS 91 

892;  — Chora} 
ing  of  Krng  ami 
jubilee  .Medal  of  the  Emperor 
lii  vcith  View  of  Sehotibruop 


;V^ifja:ff«s|rodueeU.  in  M^erfie [Mfdajlk,  p.ii 
Mining  WciUs  at  Kunenberg,  )888;  — 
Verity  of  the  Vienna  “ I.andstrasser 
For rwit-meda);  of  Field  Ma  j^lva! ; Count  Radepdcy 
festival  at  Krerns,  1892  (3  Var.);  -^  ! 

Queen  Carol  I.  of  B 01;  mania,  , — \ 

Francis  Joseph  I.,  1898  (rvco  varieties 


f'prtrait-pl.vq'aeWe -'if  the  fiarpryss . Eii/ijbetJjr. 

Palace,  and  Karls  Bridge  ami  the  Hradschin  at  Prague) ; — .Another, 
with  youthful  and  -older  portraits  of  the  Emperor  face  to  face  i,— 
Another,  for  suspension ; t)C.  vuubus  1848-1898;  --  Fifth 

federal  Rifle  Meeting  ar  Vienna,  rSno;  — Erection  of  the  Kaiser 
Ffan?  Josef  Muminient  at  Scfwecjwt.  1898  (sev.  var.);  — 
ao'1'  Anniversary  of  the  Schweclut  lire  Brigade  (Bi-  by  A.  Muller); 
— Portrait 'pbquette  ■■(  ,\  Sr:  hat  if,  >00;  (after  the  bust,  tnodeiied 
from  J die  by  the  artist:  in  fnOj;  — Medal  ot  the  Kumisman’c 
•S^-tery'  of  Vienna  (Reproduced  :dr>  r''  Blii t? erf  FiSr"  JVf ”A 
1893.,  pi.  97);  The  Karls  Church  at  Vienna. c -Jertai  on  the 
Artist’s  Wedding,  1894;- — M.  1 to  Kronen  piece  of  1892  ; 
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Nickel  20  Heller  piece,  1892  (I$<L  only):  — 10  Heller  piece,  1892 
(both  sides);  — JE.  2 Heller  piece,  1882  (both  sides)  ; — 10th  Anni- 
versary of  the  Foundation  of  Feldmarshal  Graf  Radetzky  von 
Radetz  Veterans’  Society,  1887;  — Prof.  Dr  Josef  Pommer,  1901; 
— ^6.  of  Medal  on  the  25th  Anniversary  of  the  Technical  Society 
of  Lemberg,  1902  ; — Memorial  Medal  of  Anton  Scharff,  6 July 
1903  > — Portrait-pluquette  of  Dr  Karl  Lueger,  burgomaster  of 
Vienna,  1905  {reproduced  in  Mitth.  der  Oester.  Gesellsch.  fur  Miinz- 
und  Medaillenkunde,  Janner  1906);  — A Portrait-medalet,  of  the 
same;  — Hofrath  Pfliigl  von  Leiden;  — Large  Portrait-plaquette 
of  the  late  Empress  Elizabeth  of  Austria,  1907,  commemorating 
the  Completion  of  the  Kaiserin  Elizabeth  Monument  (for  this  medal 
the  artist  was  awarded  by  His  Majesty  the  gold  Cross  of  Merit 
with  crown). 

Thanks  to  his  strenuous  efforts  and  perseverance,  Rudolf  Neu- 
berger  now  stands  in  the  front  rank  of  Austrian  medallists.  His 
portraits  display  sentiment  and  power,  and  an  uncommon  keenness 
of  artistic  perception. 

Bibliography.  — Information  privately  obtained  — Die  Mode  rue  Medaille , 1900. 
— Mittheilungen  dcs  Klubs  der  Mfiti und  Medaille nfreunde  in  Wien , 1890-1905. 

NEUDECK,  ANDREAS  ( Austr .).  Contemporary  Sculptor,  Medallist, 
and  Mint-engraver  at  Vienna.  He  was  born  on  18.  October  1849, 
and  entered  the  Mint  as  Assistant-engraver,  circ.  1870.  On  F. 
Gaul’s  death  in  1874,  he  was  promoted  to  the  rank  of  Engraver, 
and  in  1903  he  became  Director  of  the  Engraving  Department  at 
the  Mint,  which  office  he  still  holds. 

Neudeck  is  a clever  Die-sinker,  and  for  many  years  worked  under 
the  great  Master  A.  Scharff,  for  whom  he  cut  many  reverses 
of  medals,  being  especially  successful  in  decorative  work  and  the 
carrying  out  of  minute  details. 

Amongst  this  artist’s  best  known  medallic  productions  are  : 
Fourth  Austrian  Federal  Rifle  Meeting  at  Briinn,  1892;  — Visits 
of  the  “ Kliib  der  Munz-und  Medaillenfreunde  ” of  Vienna  to  the 
St.  Florian  Institute,  May  1894,  and  Klosterneuburg,  1896  (in 
conjunction  with  F.X.  Pawlik)  ; — Double  Gulden  of  1873,  struck 
as  a Prize  for  the  Vienna  Rifle  Meeting  of  that  year  (engraved  in 
conjunction  with  F.  Gaul,  and  Friedrich  Leisek) ; — Prize  Medal 
of  the  Horticultural  Society  of  Krakau  ; — Mining  Double  Gulden 
of  Kuttenberg,  1887  (obv.  by  Friedr.  Leisek);  — IJC.  of  AT.  20 
Kronenpiece  of  1892  (obv.  by  A.  Scharff);  — I}C.  of  One  Krone, 
1892  (obv.  by  Scharff);  — Nickel  20  Heller  piece,  1892  (obv. 
only);  — JE.  One  Heller,  1892  (both  sides);  — Prize  Medal  for 
successful  pupils  of  the  Theresianum  at  Vienna,  1883;  — Prize 
Medal  for  Pupils  of  the  Oriental  Academy  of  Vienna,  1884  ; — 
Prize  Medal  for  the  International  “ Concurrenzdorren  ” of  Vienna, 
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1 888 ; — Visit  of  the  Emperor  to  the  Mint,  1899  (in  conjunction 
with  A.  Scharff);  — Prize  Medal  for  Pupils  of  the  Consular  Acad- 
emy at  Vienna,  1899  > — Jubilee  of  the  Lower- Austrian  Choral 
Society,  1885 ; — Medals  of  the  Vienna  Touring  Club,  1888;  — 
Medal  of  the  Moravian  Agricultural  Society,  1895  ; — Paul  Cons- 
tantin Fiala  von  Feigelsfeld,  -}•  1685,  Memorial  Medal,  1898;  — 
Horticultural  Show  at  Prague,  1898;  — Marriage  Medal  of  Alfonso 
Count  Paar  with  Eleonora,  Princess  Windischgraetz,  1901  ; — 
Birth  of  Maria  Alexandra,  Princess  of  Baden,  1902  ; — Prize  Medal 
of  the  I.  Corinthian  Ornithological  Society,  1896;  — Ticket  of 
the  Berndorf  Metallwaaren  fabrik,  1897 ; — Inauguration  by  Francis 
Joseph  I.  of  the  Institution  built  (1886)  on  the  site  of  the  Ring- 
theater,  which  was  burnt  down,  8.  December  188 1 ; — Centenary 
of  the  Accession  of  Leopold  the  Saint,  1896  (in  conjunction  with 
F.  X.  Pawlik) ; — Second  Centenary  of  the  Preservation  from 
plague  of  the  Vienna  Mint  officials,  1879;  — Commemorative 
Jeton  of  the  Marriage  of  H.  I.  H.  Archduchess  Elizabeth  with 
Prince  Otto  zu  Windischgraetz,  1902; — Mining  Medal  ofLittai, 
1886;  — 5 Kronenpiece,  1900  (designed  by  A.  Scharff);  — The 
German  Theater  at  Prague  ; — Hans  Makart,  1884  ; — Frankfort- 
on-M.  cathedral  (Ij£),  1886;  — Antwerp  cathedral;  — Arkadenhot 
at  the  Vienna  Town  House;  — Russian  Church  at  Vienna;  — 
Count  En^enberg,  1900 ; — Finance  Minister  Bohm-Bawerk,  1905 ; 
— Technological  Museum,  1905  ; — Plaquettes,  Castles  Bachofen 
and  Echt,  &c. 

At  the  Frankfort-on-M.  1900  Exhibition  of  Modern  Medals,  this 
artist’s  work  was  represented  by  fifteen  medals. 

Bibliography.  — Mittheilungen  des  Klubs  der  Muni-  und  Medaillenfreunde  in 
Wien , 1890-1905. 

NEUDORF,  S.  M.  ( Germ .).  Mint-warden  and  Engraver  at  Olden- 
burg, 1761-1765;  then  in  the  service  of  Simon  Augustus,  Count 
and  Lord  of  Lippe,  for  whom  he  engraved  a Conventions- 
thaler,  1767,  struck  to  commemorate  his  41“  birthday.  The 
artist’s  initials : S.  H.  N.  occur  on  the  truncation  of  the  Prince’s  bust. 

Bibliography.  — Schlickeysen-Pallmann,  op.cit.  — Ad.  Hess  Nachf. , Reimmann 
Sale  Catalogue , 1892.  — C.  T.  Jorgensen,  Beskrivelse  over  Datiske  Monter  1448- 
1888 , Copenhagen,  1888. 

NEUDORFER,  HANS  (Germ.').  A Nuremberg  patrician  and  famous 
mathematician,  born  1497,  7 1563.  He  designed  various  medals  for 
contemporaneous  Nuremberg  Medallists,  in  particular  lor  Valentin 
Maler,  who  modelled  his  Portrait-medallion. 

NEUDLINGER.  Vide  JOSEPH  FRANZ  NEIDINGER  supra.  German 
Medallist,  who  resided  at  Venice,  during  the  second  half  of  the 
seventeenth  century,  and  engraved  a series  of  Portrait-medals  of  the 
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Bjtrbsrigo family,  and  other  patricians.  Ammon  calls  him  'Neudljn- 
0$  in  error. 

NEOFARER,  also  NEIFAHP.ER,  LUDWIG  (JicUr  ).  Medallist,  and 
Coin-engraver  of  the  first  half  of  the  sixteenth  century.  The  date 
and  locality  of  his  -.birth  are  nor  known,  but  he  died  at  Prague  in 
the  spring  of  y 5 fly • 

Prom  tne  place  oi  -origin  of  his  earliest  works,  we  may- .surtni.se 
that  hi  way  a naif vte  ol  Tyrol  or  Lower  Austria . In  1 54X-43t  he:  js 
mentioned  adCourt  Goldsmith  to  Ferdinand  Cof  Germany, 'Hun- 
gar'V, ■■  etc-.,  and  Mint-medallist  and  Engraver  -at  JoachimstliaL  . Latet 
(1550)  he  was  Mint-v/arden  at  Praguej  until  ahour  r,^6.  On  1 3. 
August  1547  he  was  appointed ..'Mint-warden  at  Vienna,  and  on 
t.  May  1.557,  Mini-master  at  Prague.  After  August  15 io,  being 
unable  to  attend  to  his  duties  on  account  of  ill-health,  a substitute 


■W  K B 


Heinrich  Tvcusdi  von  Settlor . 

was  procured  in  the  person  of  Hans  Harder,  who  ultimately  -suc- 
ceeded him,  18.  May  063,  -when  Sleufabrer  was  pensioned  off.  At 
Prague,  ihe  medallist  Michael  Hohemmer  acted  as.  Mine-warden 
and  Engra veT  uoder  liim,  which  ngcoii ms  for  vrhoys  productions 
cm  which,  we  hod  thy  sign  am  res  of  both  unfstd  On  one  of  his 
pehsioh;«i»iptSl-^dpf 


und  Qaardein  iH  Winy  {wi  dow.  XJ{:  Pra£  ' di&l  -in.' 

April  <fr  at  advanced  -agev  v .,. ./. 

The  following  medals  bear  Khutarec's signature,  ’which  uctors  th 
various  forms ; LvRNElFA — IN  : F;  - t K',-  i.  Hf  i - XV  NE.  ; 
— tm  NEV : — tm.REVF.  FEE>  - LVBWJG  N El  FARMER;  - *f;  — 
a rhsette  on  coins,  etc.  i Hieronymus,. A p ie! bee k,  1442,  ya  nrilld 
Pete?  Hofimandl,  1.555  : - leonhard -if  Cohrtnia^  baron  voo 

Vels*  privy  councillor  to  King  Ferdinand  h,  bmggral  of  Tyroly 


and  heldmarshal,  1536  (Bergman,  PI.  xrv,  65)  ; — Wolfgang  Von 
Koggendorf  (t >56)  (Berg.,  Pb  5,114  64) ; — Arnold  voh  Bruck 
.(8trg,,;F!.-  vu,  30)  ',  — Sebastian  Kunx;  von  SenfnmaU  of  Innsbruck . 
f5^6  (KO.’ivt-!.  Privro.,  PI.  xwi,  220)  ; — Leonhard,  Li.if on  von 
Vgls,  \tf$*  59  mill. *— * Christoph,  baron  von  Madru  v/.o,  cardinal 
bishop  or  Trento,  1 5.40.  (Berg.,  Pi.  ii,  6),  - Cotuvui  von  item- 
me)  berg  tier  kltine  Hess"),  general.  45.40.j7~*  l.-Mnrtch  Trfcuseh 
von  Butler  (“  der  laugeHess  1 540  (iUmiutkd) , —Prince  Elector 
Johann  Friedrich,  1542 ; - Johann  Treiherr  von  WoUtcnsretir, 
if.  Golotma,,  1 543 | Johann  blaming,  *542- 
154'jv  mill, ; — Christoph  vt>n  Madmmn  t>jb  (Berg..  PI,  tr « 7). 
All  these  medals  bear  the  monogram  'tf. ; ~ Charles  V.,  on  the 
double  Betrothal  of  Philip  II.  with  Princess  Mary  of. Portugal,  and 
of' his  sister  Joan  with  Prince  John  pt  .Portugal ; t)*i*  medal  is 
signed  eLVQ/NEVFA.  (or  NEifA  j F-  on  oWciihd  UT  NE.onT^,. ; 


Fonfa»t'.'<iedJ!  ot  Charles  V.,  by  LuJvvig  Keufarer. 

John  George  of  Saxony  ;$£,  prophet  Elias  (signed : LVfi  “NEV 
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Anna  ; i$l.  Eagle,  j (.Oomaoig  suggests  Neuiarer  as  the  author 
of- this.  medal) j - Pon.fak-mvsdalijou.td  Ferdinand  f. ; plain  ; 
siloed'  ‘ tf  (Dorn;. ; n0  ?.;) ; — Medal.  of  Francis  J:  or  Louis  XII, 
ohFi  nice : ;fj!L.  Salamander  (signed  : :L,  N.)  nrcl'.tWy  a copy  $ ThcV- 
vehdt's  medal  oh  Francis  I.  of  same  type.  f>};  (»//«>/iviW);  -- 
Giambattista  Pisani,  Milo  of  Croton  (signed  , l, ; N r ) — Medal 


1 iai.t,i  1.,  King  ol  France; 

'•  V;;  ?:V;  cy);  ..w-hc  ■ :c  (V  • \ '*  • ■ ■ '‘.v-  ' * - .;■*  v.  ^ 

of  Rarbafcssm  a ianuHis  corsair,  7 f ; signed  : 1€.  (a  specimen 
lit  Mr.  Max  Rosenheim’s  collection)  ; — Georg  and  Magdalena 
Gienger,  undated;  u>  mil!  , — Nikolaus ScinnJd,  1 5-445  5 j mii!.,&n:. 

Of  striking  analogy  .of  treatment  and  work  with  Neubner’s. 
medal . of  Sebastian  Kura.  von  SenUeruu  is  a Portrait -nsetioh  of 
Lienhart  Main,  155)  (ill "slutted)  which  has  been  ascribed  to  the 


Medallist  svho  signs ; M S. 

D1  Domanig  mentions  a medal  of  BartholuffiaeiisSchenleb,  abbot 
cd  Gottweig,  r 5 ? ■*,  which  is  in  the  an  of  Hcufahrer,  although 
unsigned. 
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Prof.  Dr  B.  Pick,  in  his  Catalogue  of  German  medals  exhibited 
at  the  Kunstgewerbe-Ausstellung,  Dresden,  1906,  describes  two 
medals  by  Ludwig  Neifahrer  : Karl  V.,  1542  (if* ) and  John  Fred- 
erick, Prince-Elector  of  Saxony  (1542?;  lead.  Gotha).  Also  the 
following,  signed  fif,  on  which  he  expresses  doubts  as  to  the  correct 
attribution  to  Neifahrer  : Christopn  von  Madrutsch,  bishop  of 
Trent,  1540  (if*..);  — Wilhelm  Prandt  zu  Prandthaussen,  1536 
(if*.,  gilt) ; — Frederick,  Duke  of  Saxony,  son  of  George  the 
bearded,  1539  (if*.,  uniface). 

The  coins  engraved  or  issued  by  Neufarer  bear  his  privy  mark,  a 
rosette. 

Erbstein  has  suggested  that  the  artist  may  have  worked  for 
Valentin  Maler,  of  Nuremberg,  some  of  which  medals  bear  the 
monogram  on  the  portrait  sides. 

Bibliography.  — E.  Fiala,  Ludwig  Neufarer,  Num.  Zeits.  1890.  — Errnan, 
Deutsche  Medailleure , 1884.  — Schlickeysen-Pallmann,  op.  cit.,  p.  327.  — Ham- 
burger, Raritdten-Cabinet,  IV.  — Domanig,  op.  cit.  — E.  Fiala,  Besclyreibung , etc. 
— R.  Weil,  Die  Medaille  auf  Johannes  Huss , Zeits.  fur  Num.,  1886,  p.  225.  — 
Ammon,  op.  cit.  — C.  Oesterreicher,  Regesten  aus  J.  Newald's  Publicationen  uber 
osterreichische  Muniprdg  ungen,  1890.  — J.  und  A.  Erbstein,  Nachrichten  uber  den 
Goldschmied , Medatlleur  und  Mun\meister  Ludwig  Neufarer,  etc.,  Blatter  fur  Munz- 
freunde,  1886.  — Mittheilungen  des  Klubs,  etc.,  1900,  97.  — Dr  Merzbacher, 
Kunst-Medaillen-Katalog , 1900.  — Arman d,  op.  cit.  — Domanig,  Die  Deutsche 
Medaille,  1907. 

NEUGEBAUER,  EHRENFRIEO  (Germ.).  Comptroller  of  the  Imperial 
Mint  of  Breslau,  J*  1677. 

NEUGEBAUER,  HANS  (Germ.).  Mint-engraver  at  Brieg,  1622. 

NEUHAUS,  HANS  FRANZ  VON  (Austr.).  Mint-director  at  Gratz, 
1577- 

NEUMANN,  CASPAR  (Germ.).  He  designed  many  of  the  medals 
engraved  by  the  Kittels,  which  bear  his  signature  C.  N.  with  the 
initials  of  the  artist. 

NEUMANN,  GEORG  CASPAR  (Germ.).  Medallist  of  the  second  quarter 
of  the  eighteenth  century.  Nagler  states  that  he  issued,  between 
1730  and  1740,  a series  of  Portrait-medals  of  celebrated  men. 

NEUMANN,  HANS  (Germ.).  Mint-master  at  Schleussingen  (Hen- 
neberg),  circ.  1550-1553  and  1555-1569.  Nagler  states  that  between 
1554  and  1555,  he  was  Mint-master  at  Eisleben,  and  that  his 
monogram  HI  or  initials  H.  N.  occur  on  Saxon  currency.  I have 
met  with  the  signature  H.  N.  on  a Thaler  of  1558  of  William  VII., 
prince  and  count  of  Henneberg,  as  well  as  on  Thalers  of  1564  and 
1565  of  George  Ernest. 

Bibliography.  — Ammon,  op.  cit.  — Nagler,  op.  cit. 
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NEUMANN,  HEINRICH.  Fide  HANS  NEUMANN.  Nagler,  Allgem. 
Kiitisilerlexikon,  mentions  a Heinrich  Neumann  as  Medallist  at 
Schleussingen,  inthe  serviceofthc  Counts  of  Henneberg,  1564.  He 
no  doubt  refers  to  the  Mint-master  above-named,  who  probably 
engraved  dies  for  the  coinage,  and  may  have  executed  medals  also. 

NEUMANN,  JOHANN  GEORG  (Germ.).  Medallist  of  the  latter  end 
of  the  seventeenth  century,  whose  initials  J.  G.  If.  occur  on  a 
Portrait-medal  of  Dr  Johann  Juncker,  of  Halle,  1680V 

NEUMANN,  LEOPOLD  WILHELM  (Germ.).  Contractor  of  the  Breslau 
Mint,  1657. 

NEUMANN,  LORENZ  (Austr.).  Provisional  Mint-master  at  Kutten- 
berg,  1635-1636.  The  Groschen  issued  under  him  are  distinguished 
by  a circle. 

NEUMANN,  LUDWIG  (Germ.).  Medallist  of  the  sixteenth  century. 
By  him  are  very  fine  Portrait-medals  of  Princes  of  the  Ernestine 
House  of  Saxony  (Singer,  Allgemeines  Kiinstler-Lexikon,  1898). 

NEUMEISTER,  HEINRICH  (Germ.).  Moneyer  at  Ratisbon,  1345. 

NEUMEISTER,  JOHANN  GEORG  (Germ.).  Mint-master  at  Wurzburg, 
1746-1761.  On  some  of  the  currency  of  that  period  we  find  the 
initials  B.  N.,  which  stand  for  BISCHOF,  Mint- warden,  and  NEU- 
MEISTER. Schlickeysen  describes  him  as  Mint- warden  at  Wurzburg, 
1754-1762,  and  at  Frankfort-on-M.,  1763-1777.  Joseph  states  that 
Neumeister  was  appointed  at  Frankfort  on  19.  April  1763.  His 
initials  G.  N.  occur  on  the  currency  of  that  mint,  in  conjunction 
with  those  of  Philip  Christian  Bunsen  (C.  B.)  Mint-master,  from 
1764  to  1789.  Neumeister  died  in  1790. 

Bibliography.  — Joseph  u.  Fellner,  op.  cit.  — Schlickeysen-Pallmann,  op.  cit. 

NEUNER,  HANS  (Germ.).  Mint-warden  to  the  Franconian  Circle, 
probably  at  Nuremberg,  1588. 

NEUSS,  AUGUST  (Germ.).  Son  of  Johann  Jakob  Neuss,  and  also  a 
Medallist,  who  worked  at  Augsburg,  circ.  1840-1870.  On  his 
father’s  death,  he  became  the  owner  of  the  Die-sinking  establish- 
ment, founded  by  him  towards  the  end  of  the  eighteenth  century. 
A commemorative  medal  of  the  First  German  Parliament,  dated 
1848,  still  bears  the  signature  of  J.  J.  Neuss  as  Director,  and  ot 
A.  Neuss  as  the  Engraver.  The  artists,  Sebald,  R.  Daufler,  Rabausch, 
and  others  worked  for  A.  Neuss,  whose  name  then  appears  as 
Director,  as  on  the  Portrait-medal  of  Archduke  John  Of  Austria, 
1848  (A.  NEUSS  DIR.  — SEBALD  F.).  Amongst  other  medallic  pro- 
ductions of  A.  Neuss,  I may  mention  the  following  : Archduke 
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John  Baptist  of  Austria,  1848;  — Field  Marshal  Count  J.  J.  W. 
Radetzky,  on  his  Victories  at  Somma  Campagna  and  Custozza, 
1848;  — Cathedral  of  Frankfort-on-M.,  1867;  — The  German 
Confederation,  1840;  — Austro-Hungarian  Constitution,  1849 
(engraved  by  Rabausch) ; — Swiss  Federal  Choral  Festival  at  St- 
Gall,  1856  (engr.  by  C.  OH) ; — Prince  Charles  Egon  of  Fiirsten- 
berg,  and  consort  Amalie,  1848  (engr.  by  Rabausch);  — Clemens 
August,  archbishop  of  Cologne;  !$£..  immota . resistit ; — Dr  Georg 
Anton  von  Strahl,  1843;  — Inauguration  of  the  Railway  from 
Munich  to  Augsburg,  1840,  &c. 

NEUSS,  JAKOB  {Germ.).  Assayer,  and  Mint-engraver  at  Augsburg; 
died  in  1775. 

NEOSS,  JOHANN  GEORG  ( Germ .).  Mint-warden  at  Presburg,  16. 
June  1695  to  I7°9- 

NEUSS,  JOHANN  JAKOB  (Germ.).  Medallist  and  Mint-Engraver  at 
Augsburg,  circ.  1765-1800.  By  him  are  various  medals,  amongst 
which  I have  noted  : 50'11  Birthday  of  Prince  Elector  Carl  Theodor 
of  Bavaria,  1780;  — Coronation  of  Leopold  I.,  1890;  — Visit  of 
Francis  I.  to  Augsburg,  1792  ; — Medal  of  the  French  Revolution; 
— Carl  von  Miihlbach,  1793;  — Peace  of  Luneville,  1801,  &c. 

NEUSS,  JOHANN  JAKOB  (Germ.).  Son  of  J.  J.  Neuss  Senr.  ; 
Medallist,  and  Gem-engraver,  and  owner  of  a private  mint  at 
Augsburg;  born  in  1770;  died  in  1847  or  1848.  He  was  apprentic- 
ed to  J.  M.  Buckle,  on  whose  appointment  as  “ Hofmedailleur  ” 
to  the  Court  of  Baden,  he  became  Medallist  to  the  city  of  Augsburg. 
After  the  incorporation  of  that  town  in  the  kingdom  of  Bavaria, 
he  obtained  the  title  of  K.  B.  Hofgraveur. 

The  medals  by  Neuss,  says  Nagler,  are  of  tasteful  treatment,  and  of 
very  careful  and  clean  execution.  His  gems,  seals,  works  in  precious 
stones,  crystal,  &c.  have  a certain  merit.  At  any  rate,  we  cannot 
deny  the  Engraver,  as  Bolzenthal  notices,  the  merit  of  having  been 
an  industrious  artist. 

The  list  of  Neuss’s  productions  is  a very  extensive  one,  but  I only 
know  of  the  following  : Sede  Vacante  of  Brixen,  1791;  — The 
French  Revolution ; — Peace  of  Luneville,  1801  (three  types)  ; — 
Peace  of  Amiens,  1802  (two  types);  — Hans  Adam,  Marquard, 
Carl  and  Aloys,  Counts  of  Reisach,  1805 ; — Ben.  Adam  von 
Liebert,  1808;  — Prize  Medal  of  the  Augsburg  Academy;  — 
Empress  Josephine;  — Queen  Hortense,  of  Holland;  — King 
Maximilian,  of  Bavaria;  — Duke  Eugene  of  Leuchtenberg  ; — 
Medal  on  the  Constitution  of  1816  granted  by  Maximilian  to 
Bavaria;  — Commemoration  of  the  Augsburg  Confession,  1820; 

Castle  Gailenbach,  the  property  for  200  years  of  the  families 
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von  Koch  and  von  Paris,  1822;  — Visit  of  King  Maximilian  of 
Bavaria  and  Queen  Caroline,  to  Augsburg,  1824;  — 25th  Anniver- 
sary of  Maximilian’s  Reign,  1824;  — Accession  of  Ludwig  I.  of 
Bavaria,  1825;  — Johann  Lorenz,  Baron  von  Schaezler,  1826;  — 
Pope  Leo  XII.,  1827;  — Albrecht  Durer,  Third  Centenary,  1828; 

— Dr  Georg  Pickel,  Wurzburg,  1828 ; — Inauguration  of  a Monu- 
ment to  King  Maximilian,  at  Passau,  1829;  — DomeofUlm,  1830; 

— St.  Martin’s  Church  at  Landshut,  1831;  — St.  George’s  Church 
at  Nordlingen.  — Dedication  of  the  Evangelical  Church  at  Munich, 
1832;  — Dr  Carl  von  Rotteck,  1832;  — Dr  Franz  Xavier  von 
Haeberl,  1834;  — Dr  Joseph  Hoerger,  Augsburg,  1834;  — Death 
ot  Emperor  Francis  I.,  1835;  — Accession  of  Emperor  Ferdinand  I., 
1835 ; — Visit  of  Ludwig  I.  of  Bavaria  to  Augsburg;  — Return  of 
Ludwig  I.  from  Greece,  1838;  — Bishop  Wittman,  ofRatisbon; 

— Inauguration  of  the  Gutenberg  Monument  by  Thorwaldsen,  at 
Mayence,  1837;  — Centenary  of  the  Diocese  ofRatisbon,  1840; 

— Inauguration  of  the  Railway  line  from  Munich  to  Augsburg, 
1840;  — 4th  Centenary  of  Printing,  1840  ; — Federation  of  Ger- 
man States,  1840;  — Dome  of  Cologne,  1842;  — Kissingen  Spa, 
1842;  — First  German  Parliament,  at  Frankfort-on-M.,  1848 
(engraved  by  A.  Neuss);  — Weakness  of  the  Frankfort  Diet  in 
connection  with  Christian  VIII.  of  Denmark’s  open  letter,  1846; 

— Clemens  August,  archbishop  of  Cologne,  undated  (engr.  by 
A.  Neuss);  — Dr  Georg  Anton  von  Strahl,  1843  (engr.  by 
A.  Neuss);  — The  Reisacher,  -J*  1511,  1805. 

Besides  the  above,  Neuss  has  executed  a series  of  Portrait-medals, 
and  Historical,  Religious,  Prize  medals,  See. ; also  figures  in  precious 
stones  copied  from  antique  seals,  and  gems,  amongst  which  I will 
only  mention  a Portrait  in  carnelian  of  Prince  Charles  of  Bavaria, 
1824,  seals,  armorial  bearings,  and  other  works  in  die-sinking 
and  decorative  art. 

Bibliography.  — Bolzenthal,  op.  cit.  — Nagler,  Allgemeittes  Kunstler-Lexikon. 

— Various  Sale  Catalogues,  &c.  — Singer,  op.  cit. 

NEUSS,  MATHIAS  VON  (Germ.).  Mint-master  at  Taucha,  near 
Leipzig,  1621-1623. 

NEUSS,  PETER  (Germ.).  Mint-master  at  Augsburg,  1775-1782. 
According  to  Schlickeysen,  he  was  also  a Medallist.  His  initials 
P.  N.  are  said  to  occur  on  the  currency  issued  by  him. 

NEUTHALER,  PHILIPP  (Austr.).  Mint-master  at  Kremnitz,  1598- 
1615  ; died  in  May  1616. 

NEUVILLE,  JULIEN  (French).  Contemporary  Sculptor  and  Medal- 
list; born  at  Paris ; pupil  of  the  Ecole  des  Arts  d£coratifs.  He  is  the 
author  of  some  Portrait-medallions. 
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NEDWALCT,  ANTON  QQtf #«■,.),■ ; Miiit^ster  ,ai  Gundelfingen 


NEVlU.E,''il^OlWJE  of.  York,  1465-1  j?6'.  His 

ivy^mark;,.  ISy  occurs  on  York  coins  of  Henry  VI.,  and 


Bibuogr.m-mv.  — Grucber.  Hamllvok,  Sec . - Hawkins,  op.  at. 

NEPIIJLE,  ROBERT  (ftrih).  Bishop  of  Durham,  1437-/4! 7.  His 
privy  -mark , interlaced  rings,  occurs  on  . Permi.es  of  Henry  VI., 
struck  at  Durham.  Bishop  Booth,  whcr  succeeded  Neville, 
continued  to  use  the  Neville  rings  .as  nnnt*roarlt. 

Bli.LiOGMW'1  - Hawkins,  ••/>.  di. 

NEWER,  PETER  (Gnm.)..  Mint-master ^ at  Cologne,  1680-1693. 
His  issues  are  signed  - F.  N. 

NEWMANN,  Rt«s  FLORENCE  (Bri0,  Contemporary’  Sculptor  and 
Medallist  , born  .in  London , pupil  of  A.  Xegros;  George  Fraroptou, 
George  Hampton,  and  others. 


I’oruait-.ined.il  ©I  Sir  [sue  NV-wiari.  by  James  Roettiers 
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Abbey.  He  entered  Trinity  College,  Cambridge,  in  1661,  where  he 
applied  himself  to  the  study  ot  mathematics,  becoming  professor  in 
1669.  He  invented  the  method  of  fluxions,  established  the  theory 
of  gravitation,  discovered  the  composition  of  light,  &c.  In  1687, 
encouraged  by  Halley,  he  published  his  “Principia”. 

In  1695,  on  the  recommendation  of  Lord  Halifax,  Newton  was 
appointed  Warden  of  the  Mint  by  William  III.,  and  in  the  follow- 
ing year  he  directed  the  important  operation  of • recalling  and 
remelting  defaced  and  clipped  currency,  &c.  Two  years  later,  in 
1699,  he  became  Mint-master,  a post  which  he  held,  with  short 
interruptions,  till  his  death. 

We  have,  from  his  pen,  a “ Report  on  the  Gold  and  Silver  Coin 
of  1717”  ( Numismatic  Chronicle.  1849,  p.  181,  sqq.  ; Revue  de  la 
numismatique  beige,  1899,  P*  439-  sqflO  which  is  still  of  great 
interest  and  importance  as  a numismatic  document. 

In  1724,  he  was  called  upon  to  report  on  an  assay  of  Wood’s 
copper  coinage  for  Ireland. 

Queen  Anne  raised  him  to  the  peerage  in  1705. 

Bibliography.  — Kenyon,  op.  cit.  — Ruding,  op.  cit. 

NEWTON  (Brit.).  Silversmith  and  Jeweller  of  Norwich,  who  in 
1811  issued  Halfpenny  tokens.  Vide  Davis,  Nineteenth  Century 
Token  Coinage,  p.  83. 

NETMANN,  HENRY  (French').  Contemporary  Gem-engraver,  resid- 
ing at  Paris ; pupil  of  W.  Ritzer. 

At  the  Salon  of  1896,  he  exhibited  a stone  representing  Bacchus, 
which  is  the  only  work  I have  seen  of  this  artist. 

N.  F.  Vide  LVDWI6  NEUFARER.  Medallist  and  Mint-master  at 
Prague,  f 1563. 

N.  F.  Vide  NICOLO  FRANCHINI.  Mint-master  at  Ferrara,  1621. 

(Germ.).  Erman  mentions  under  this  monogram  several 
medals,  which  most  certainly  belong  to  Ludwig  Neufarer  (q.  v.). 
He  states  that  the  Medallist  who  signed  thus  was  in  the  service  of 
Ferdinand  I.,  which  corresponds  to  what  we  know  of  Neufarer, 
and  the  comparison  of  the  medal  of  Heinrich  Treusch  von  Butler, 
signed  bF,  with  that  of  Charles  V.,  signed  LVD.  NEIFA.  will  prove 
beyond  doubt  the  identity  of  this  artist. 

N.  6.  Vide  NICOLAS  GATTEAUX.  175  i--J-  1832.  Medallist  at  Paris. 

N.  6. 1.  F.  (French).  Signature  of  a Medallist,  on  a Portrait-piece 
of  Pomponne  de  Bellievre,  French  chancellor,  1601  ( Trisor , I, 

PI.  53,  4).  Vide  NICOLAS  GABRIEL  JAQUET. 


Digitized  by 


Go>,  gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


N.  G.  it  N.  (Avier.).  Initials  of  n firm  of  San  .TrancHeo,  who  in 
1840  issued"  private  cnueiKV.  in  the  -form  of  Five  Dollar  pieces, 
with  obv.  Eagle  and  inscription.. 

K.  B.  Wide  MlJEOLACIS  HbVEL  VON  KOLPINO.  Administrator  of  the 
Mint  at  Ol.kus?  in  Poland*  He  was  born  at  DttnGejg. 

N.  N.  Vide  NIKOtAOS  BENN50-  .Mint-master  at  Elb'ing,  t6> 2- 
1662. 

Nr...  (Greek).  Possibly  an  Engravers  signature  on  coins  of Vdiay 
of  the  second  half  of  the  fourth  century  B.C., 

4i.  Didrachm.  Obv.  Head  of  Pallas,  to  wearing  helmet 
adorned  with  'griffin  ; on  the  Hap,  the  .letter’  (*>,  which  is  supposed 
to  be  the  initial  of  die  enm aver  Plhlisticin;  behind,  monog ram  # 

; ; 1%.  YEAHT0N  JLkm 

chain,  Wgining  with  the  two  letters  NE... 


i»f  \i<<: -reverse' 


;Vai.  meet.  Cartili,  Pi.:  rf  - i ram  von 

Wotoch  s^|&".  ' January 

1902.  -v  ihihUn  di\Nmnmdtiquel  .1902,'  1. . 

The  coins  of  Velia  desetthdd  ’ Under  rP*  1:0^-107  ib  Brif.  Mbs, 
Gax^iiifly3  bear  similar  obv;  cadu-^ciis*  syith 

m without  fillet.  The  specimen  reproduced  here  offers  a distinct 
these  1 n rift;  fey rVojbs  little >h»in  bound-  to ^ caddeebsy 
signature  N 1‘. . .dT^oif’d idra^ms  of  Vella  in  the  National 
Gotehwi  signed  the  same  engraver. 
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The  coins  of  Velia  are  of  the  highest  interest  as  showing  various 
forms  of  the  same  engraver’s  signature;  thus  a didrachm  (B.  M. 
Cat.,  n°  88)  is  signed  on  the  band  beneath  crest  of  helmet  of 
Pallas,  OlAIZTIflNOZ,  and  on  !$£..  <t>| ; another,  with  0IAIZ- 
TIHN  on  obv.  has  O on  ]}£,.;  B.  M.  Cat.,  n°  70  describes  a coin 
with  the  obv.  signature,  KAEYAflPOY  and  !$£..  X ; others  bear  the 
monogram  ot  Kleodoros  on  both  Obv.  and  ^6. 

Most  of  the  letters  of  the  Greek  alphabet  occur  on  Velian  coins, 
and  it  is  of  course  impossible  to  ascertain  their  signification  ; some 
maybe  magistrates’  initials,  others  those  of  engravers;  others  still 
may  represent  special  issues,  and  soon. 

The  following  signatures  occur  on  Didrachms  of  Velia;  those 
indicated  in  italics  undoubtedly  refer  to  Engravers. 


A (A;  A) 

Ar (AP ; ff) 

B (B) 

g (n  i) 

D (A) 

E (E) 

Herakleidas (HPA;  H) 

Th (O) 

Ie (IE) 

K (K) 

Kleodoros. . . . . . . . (KAEYAflPOY ; X ; >E  ; >C) 

Ni (Nl;  N) 

Thr ; POj;  OP) 

s (2;c?) 

T (T) 

Pha (0A) 

Philistion . ..  (0IAIITIONOZ ; OlAIZTlflN  ; 0;  01;  10) 

Ch (X) 


NICANDEOS  Vide  N1KANDR0S. 

NICCOLO  DI  FROSINO.  ( Vide  Vol.  II,  d.  164).  A Goldsmith  of  Pisa, 
who  executed  in  1560  a Portrait-meaal  of  Charles  the  Bold,  duke 
of  Burgundy,  in  commission  for  Cardinal  Giovanni  de’  Medici, 
second  son  of  Cosimo  I. 

Bibliography.  — Armand,  Medailleurs  italiens , III,  p.  94. 

NICCOLO  DI  GIOVANNI  BARONCELLI  (Ilal.).  Sculptor  and  Chaser 
of  Ferrara,  sixteenth  century.  He  collaborated  in  the  monument 
ordered  by  Lionello  d’Este  in  memory  ol  his  father  Nicolo,  and 
executed  relief  work,  and  panels. 

L.  Forrkr.  — Biographical  Notices  of  Medallists.,  — IV.  17 
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NICCOLO  SPINELLI  Vide  SP1NELLI. 

NICEPHOROS.  Probably  a fictitious  signature  on  a modern  gem  in 
onyx,  representing  Mercury  with  his  usual  attributes,  carrying  in 
his  r.  hand  the  eagle  of  Jupiter.  This  stone,  which  is  described  by 
King  as  belonging  to  the  Landgrave  of  Hesse’s  collection,  is  signed  : 
NIKHO.  King  describes  a second  gem  bearing  this  signature  : 
Vulcan  seated  forging  a helmet;  sard,  in  the  Florence  Museum. 

Bibliography.  — King,  op.  cit.  — Nagler,  op.  cit.  — Raspe,  Tassie  Gems. 

NICHINUS.  Armand  states  that  the  signature  L:NF  might  be 
translated  into  : LUDOVICOS  NICHINUS  FECIT,  and  would  thus 
represent  LUIGI  ANICHINI  ( q . v.  Vol.  I),  a famous  Gem-engraver 
of  Ferrara,  circ.  1550.  I have  personally  no  doubt  that  L : NF 
represents  LUDWIG  NEUFARER,  and  that  the  Portrait-medal  of  Gio- 
vanni Battista  Pisani,  thus  signed,  is  by  the  Austrian  medallist, 
who  executed  other  Italian  Portrait-pieces.  Vide  also  Mariette,  op. 
cit.,  p.  1 17. 

NICHOLLS,  SUTTON  (Brit.).  Line-engraver  and  Medallist  of  the 
first  half  of  the  eighteenth  century.  He  engraved  views  of  London 
for  Stowe’s  “ Survey  ”,  published  in  1725,  and  for  other  works, 
says  Mr.  Grueber.  By  him  is  an  imitation  or  copy  of  the  Phoenix 
Badge  (1574)  of  Queen  Elizabeth,  signed  : Nicholls. 

Bibliography.  — Franks  & Grueber,  op.  cit, 

NICHOLS,  T.  (Brit.).  Contemporary  Sculptor  and  Chaser  in  bronze. 
By  him  is  a Panel,  representing  the  Virgin  and  Child,  after  Donatello, 
which  was  executed  in  1867  for  the  Society  of  Arts’  Competition, 
and  which  is  now  in  the  Victoria  and  Albert  Museum,  South  Ken- 
sington. 

Bibliography.  — Fortnum,  Bronzes  in  tlx  South  Kensington  Museum. 

NICHOLTN,  LUKE  (Brit.).  Mint-master  at  the  Tower  of  London, 
from  the  17th  to  the  24th  year  of  Edward  III.,  in  conjunction  with 
others.  He  was  a native  of  Florence,  and  his  name  appears  in  various 
forms  : LOTTO  NICHOLYN,  JOHN  LOTTE  NICOLE,  LOTTE  NICOLI,  etc. 

In  a document  of  1344,  we  read  : “In  the  eighteenth  year  of 
the  king,  George  Kirkyn  and  Lotto  Nicholyn,  of  Florence,  late 
masters  and  workers,  were  commanded  to  deliver  to  Percival  de 
Porche  de  Lucca,  then  appointed  master  and  worker,  all  things 
belonging  to  the  said  office.  ” The  same  persons  were  reappointed 
about  two  years  afterwards. 

Bibliography.  — Ruding,  op.  cit. 

NICKEL,  BALTHASAR  (Germ.).  Mint-master  at  Erlangen,  1549. 
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NfgUS  (or  NICHLAS)  VON  ESLAfiN  (Ju, .!>.),  Mint-master  at 
Vienna,  1576^327. 

NICLAS  (or  NIKIAS)  DER  MAESERLE1N  (Amtr..).  Mint- master  at 
Vknna,  1336. 

NICLAS  QSR  MfiNSER (Ansir.)  Monever  at  Vienna,  1439 ‘ 

' 

mcLA&vmtm mulish  {Amif.}.  ,Min 'at- Vi«T» 

•r4;?o,  i433-i<f36>  1437-1+39,.  1440,  t44i,  1443^44^ 

BjBUOftft'AhiY . ~r  Arnold  Ltfscfrirt  vott  fibengi^uth,  M.tiux  Hottite 

uttd  PWktfjf  (tu  ipaUnn  .Wi&n.,  190*,  J . ;/ 

NICM.USSE,  fkm  FRANCOIS  {French).  Contemporary  Medallist 
and  Sculptor,  horn  -at  Metz  (Lorraine);  pupil  of  Thomas,  Pd'rifc 
carme*  and  other's, 

He  has  /exhibited  at  the  Paris  Salons  since  rSpfi  : IVo  Portraits 
medallions :y  — 1897.  Two  brdnzfr  medals  and  :Pdur  Portra.it- 
medaOions  in  clay  ; — 189-8.  Muskjue guerriere,  medal  (hllusiraied')^ 


Miiykjui:  gtierricre.  by  Kidausse. 

— 1 :our  Portrait  - medal  lions  in  bronze  : M^vDupont;  — M.  Dupont; 

— M..  Walter  Daiky ; Dr  Henri  Bonnet;  —1900,  Momy.cn 

Prize  Medajf  ($#  mBL)  ; 1 90 1 . M edal  For  the  f4  Club  d’Unioh  er 

tie  Per^v^rance-de  Belma  ■ bust  of  Aqtopio  Jf>s6  de 

Lepios  (36  tntll.) ; Medal  olfhe  ^Sotifcte  des  Sauyeteurs  du 
Poy-d-ir-Ddme'' ; — M.  Jachict ; La  Petri  me  au  Chat Mater- 
r<ite,;  — Agriculture  . -Portrait  of  Mm'  C**;  — -.1903, Mwl* George 
Fey  reb  rune.  At  the  Salon  of  the  ‘ Socktfdes  artistes  fran?ats',  1907, 
he  exhibited  eleven  - models  Tor  Medals  and  Pbqnette*. 
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‘GVlusique  gugrtiere^V  and  “ Materniti  mfmh.sml  mes 

bijoux)  were  executed  commission  for  ihijSm'itS  des  Amis  de-la 
M Mail  If.  d'Art. 

Bibliography  •-  Cahtifufs/du  Sulvi,  1896-1 90-).  — Muger  Mans,  MeMnlkurs.- 
ecnteiftpM  uittf,  •—  Modcrne  Mulailk^  1900. 

NIGLE.  Fidr  BALTHASAR  NiELE,  Mint-master  *«  Erlangen,  1548. 

NICOLAI  i'nF- JEAN  SECOND. 

NICOLAS,  JEAN  (French).  A native  of  Anjou,  . \vho  is  inetition&tf 
ts  Seal-engraver  to  Jeanne  de  Laval,  .second  wife  of  ..King  Rent:  11. 
at  Sicily,,  t J480.  He  is  called  Gravator  sigtlloniru.  By  him  is. a signet, 
in  gold  and  enamel,  which  he  executed  for  the  Queen.  with  her 
consort’s  portrait ; for  this  work  he  was  paid  .14  iivres. 

!BiruoU1»aph>%.^  Lecm'  de  la  Marche,  Lei  Suonx,  f A&&Y:; . . 

'V  v ’’  \ "•  *.  "■  ~\v>  ; ir  * . ‘ i-  >■.  V : 

NICOLAS  (French}.  Gifdef  of  Lvons/arc.  1.306- y?r  <9  who  was 
employed 'as  Mint-engraver  there. 

NICOLAS  (Jtfuch).  Goldsmith,  and  Mint -engraver  at  Paris,  cm. 
f 326-1  528.  ‘ 

NICOLAS  »E  FLORENCE.  Fhk  NICOLO  FIOSENTING.  Voi.  II,  p. 

This  Artfsr,  . \vhosrftJtme  occurs  as  Nicolas  de  Florence,  tic  Fkuraricep 
Florence y Florentine  drle  Fbrenon  was  evidently'  a native  of  Florence 


's£«Se^scW 

Medsi  of  Charles  -VIII.  and  Airhe.^j  Britrany  , nytjjj, 


He  was  a.  Ly<>h$,  from  about  14,93  till  his  death 

in  'l^^^V'TUeire  he.  married  Guillermine  Le  Pern,  daughter  of  Louis 
Le  Per #,  in  col  lahoi’at icih  veil  h \vhom  by  executed  i n 1 4 99  ibe  dies; 
of  the  medal  with  the  portraits  of  CIuiIcn  VIII.  and  Ann*  of  Brit- 
tany, struck 'em  their  Visit  tojlyotif  . • : ,•  • ; 

BfatMhtirHY 


Armani],  op.  rii.  - Rondot,  op 
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NICOLAS  DE  LAUSANNE  {Swiss).  Mint-engraver  at  Paris,  1308- 
1313.  His  name  occurs  in  an  enquiry  of  that  period  relating  to  the 
fabrication  of  false  money.  He  may  have  been  employed  at  the  Mint 
of  Lausanne,  before  going  to  Paris,  whence  his  name. 

Bibliography.  — A.  Morel-Fatio,  Histoire  monitaire  de  Lausanne . 

NICOLAS,  FORTUNE  LfiON  FRANQOIS  {French).  Contemporary 
Sculptor,  and  Medallist,  born  at  La  Crau  (Var)  ; pupil  of  Falguiere, 
and  Paris.  By  him  are  various  Portrait-medallions,  amongst  which 
I have  noticed  : 1886.  M.  Dollenc;  — 1889.  Horace  Vernet ; — 
1893.  M"'V*~,  etc. 

NICOLAS,  HIPPOLYTE  {French).  Contemporary  Sculptor,  born  at 
Limoges ; pupil  of  Paul  Comofera,  and  of  the  Fine  Arts  School  of 
Lyons.  At  the  Salon  of  1892  he  exhibited  a bronze  Portrait-medal- 
lion of  his  grandfather. 

NICOLAUS  {Germ.).  Moneyer  at  Ltibeck,  1349. 

NICOLE,  BON  ANATHOLE  {French).  Mint-engraver  at  Besan^on, 
circ.  1699-1703. 

NICOLE,  CLAUDE  FRANQOIS  {French).  Medallist ; son  of  a Mint- 
official  of  Besam;on,  born  in  that  city  about  1700,  but  resided  at 
Nancy  from  1726,  and  died  there  in  1783.  He  filled  the  post  of 
Mint-engraver  at  Nancy  for  several  years,  and  engraved  a number 
of  medals,  some  of  which  are  described  by  Lepage.  The  first  in 
chronological  order  is  dated  1734,  and  bears  a portrait  of  Count 
Palatine,  Christian  III.,  duke  of  Zweibriicken.  Saint-Urbain  had 
originally  been  entrusted  with  the  execution  of  this  piece.  In  1748, 
he  engraved  a jetton  “ du  cabinet  du  Roy  de  Pologne”,  with 
Castle  of  Chanteleux.  By  him  are  further  : Portrait-medal  of 
Stanislaus  I.,  duke  of  Lorraine  and  Bar,  1765 ; — Charles  Alexander, 
of  Lorraine ; 1$£.  Anne  Charlotte,  abbess  of  Remiremont ; — Enthron- 
ization  of  De  La  Tour  du  Pin,  first  bishop  of  Nancy,  1777;  — 
Model  for  a Commemorative  medal  on  the  Inauguration  of  a statue 
of  Louis  XV.  in  the  Place  Royale  at  Nancy,  etc. 

Nicole  is  said  to  have  executed  also  medals  for  chaplets,  seals, 
religious  badges,  and  other  medallic  productions. 

Bibliography.  — Rondot,  op.  cit.  — H.  Lepage,  Notes  et  Documents  sur  les 
Graveurs  de  Mommies  et  Midailles  el  la  fabrication  des  Monnaies  des  Dues  de  Lorraine , 
Nancy,  1875.  — Beaupr^,  op.  cit.  — Piot,  op.  cit.  — Revue  beige,  &c.,  1855, 
p.  314. 

NICOLE  {French).  Son  of  the  last ; Medallist  at  Nancy,  during  the 
second  half  of  the  eighteenth  century.  Vide  Rondot  & De  La  Tour, 
op.  cit.,  p.  358.  In  the  early  part  of  the  nineteenth  century,  a Seal- 
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Brussels,  and  may  have  been 


engraver*#  that  namerw&j  ...  v v.^..v 

• he  same  person  (J?«w  ih  fo  nnmimaHquebtigc, p.  315). 

NICOIET,  M»'*PI»A  (Frmcb).  Contempohirv  Sculptor,  born  at 
Paris  1 pupil  ofQttin and.  Cauuron  By  this  artist  are  numerous 
Portrairmedaliions  in  marble.,  terra-cotta,  bronze,  etc.,  some  of 
which  were  exhibited  at  the -'Paris  Salon  : iSfr*.  Mi!*  B***  ; — 1873. 
m<  M.  R***  ;•  — ife  MO  - F-  Plante ; - 1878. 

M . G.  H*~,  etc. 

Bitttc«/?AP«v.  — Chavignerife « Auvr4yr  t*p* 'til. 

NJCOEET,  FtUHQpfS  (French).  Goidsmith  of  Lyons,  and  Mint- 
engraver  there  from  1 joi  to  1.52:3.  Me  was  surnanved  De  Mont  patt- 
ern of  Mmfpaiuur,  ' ' ;:v  . 1 . .'j.. MM • 

RtstKXjftAJ'MY.  — fto.idou  of?.  eit. 

^ -NICCOtQ  FIORENTINO,  YohJl.  p,  *t  . ' • . .... 

NICOLINI,  FBANCESCO  (/fcr/.).  Sculptor,  and  Medallist,  of  the 
second  half  of  the  seventeenth  century.  He  was  a pupil  of  G&spare 
Mola. 

N1C0MACH0S  (Greek).  The  inscription  NiCObAC  occurs  on  a gem 


of  the  former  Marlborouglv  Gol)ectioitf  representing  a Faun  seated 


on  theground  .upon  his  spread  lap  pa  rd  ’sskin  ;•  black  jasper  (ilhnltqud)? 
This,  stone  iSt  iin'ti^ue  .^nd  the  toscfiption  authentic,  but  the  latter 
represents  the  mtrriv-  of'  the  mVner  of  the  gem,  and  not  an  Engravers 
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signature.  Several  reproductions  exist  of  this  intaglio  (Brit.  Mus. 
Gems,  1036;  Chabouillet,  n?  r6>S  ; Dubois,  Purm  de  Grnmul, 


mmm 


Deiuuiiis  of  Augustus. 

o-’  193 ; de  Jonge,  Nolire,  p 1 6 , n°  t$ }.  The  same  design  may  be 
seen  on  a denarius  of  Augustus,  struck  b.v  P,  Pet  ramus  Turpiliamis 

'>•  p.  g,g).  <® 


inscripttotr  niCOVAC  lias  been  added  on  modern  gems  : 


Keinach.  Pic.ntegr.nvt jft  — Bfunn,  op.  at.  — Furl  wingier./iitu  tot  (8H9.  p.  65. 

- Koehler,  of.  di,  — Mat- thorough  Gnus,  I.  54.  — Raspt.  «•/>.  /1/,  -•  Bracci,  o/r 

o/.,  K,  pi.  87.  — Chirac,  p.  *jj.  • ; v ';-K 

■ ' ■ 


NICOMOS.  Fictitious  signature  on  a Poni^to^'ski  gem,  represcttnug 
Cupid,  disguised  as  Ascanios,  presenting gifts  to  Dido,  carnetian. 

NICOT,  LOUIS  HENRI  (Frewob%  Giniernporftrv  Sculptor,  born  at 
Kennys  ,{flle-et-Vilai.nej;  pupil ' .pif  Ta3gaii‘re;.  Lehfiiri  Merdfc.-.atid 
Peter.  At  the  Salon  of  1903  he  exhibited  five  Portrait-imniallions, 
amongst  which  one.  cast  in  bronze.. of  B.  Cachtux,.  painter. 

WIDERdST.  G.  (Germ,).  Mint-engraver  at  Pisa,  and  Medallist,  cite, 
182511858.  His  signature  : NIBER&ST  or  utitUls  C N.  or  H.  occur 

.1  -t  . - ,,  rr  ..  -t  r if  /*-•  . . . 1 rv  < r ^r*. , 


or  40  Lire,  tSjfi  and  o the  r da  ties,  j Zecc  h i n o , var.,  dates  > — TR. 


Florence,  iSgrv&c- 
Bimjogiuphv . — ftoitutntg,  of.  at.  — Salt  Citato?  uo>  etc 

HIEfiERBAUSERN. AUGU8TE  DE  (Swiss).  Cotiiemporary  Sculptor, 
.md  Medallist,  born  at  Vm-y,  now  residing ..'at  ^efid\ra;  pupil  of. 
Chapu,  La n son,  and  others. 
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By  him  are  various  Portrait-medallions,  of  : H.  F.  Amiel ; — 
J.  B.  Alexandre  Stroehlin  (2  var.);  — Paul  Verlaine  (medallion 
in  wax);  — Favon;  — Hoaler,  &c. 

Bibliography.  — Catalogues  du  Salon , 1889  sqq.  — Rexnte  suisse  de  numisma - 
tique,  1892. 

NIEDERLANDER,  DAVID  (Germ.).  Mint-master  at  Tubingen, 
Hechingen,  1621-1623  ; Mint-warden  at  Heidelberg,  1626.  He 
was  in  the  service  of  the  princely  house  of  Leiningen-Dachsburg. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit.  — Bahrfeld*:,  M unbelt  von 
Hohen\olltrn. 

NIEDERMANN,  CHRISTOPH  (Germ.).  Mint-master  at  Bayreuth, 
1622. 

NIELE,  BALTHASAR.  Vide  NICKEL  supra.  Mint-master  at  Erlangen, 

1549- 

NIERT  or  NYERT,  PIERRE  DE  (French).  Mint-master  at  Pau,  1573- 
1576. 

Bibliography.  — Mazerolle,  op.  cit.  — J.  A.  Blanchet,  Histoire  monelaire  de 
Bearn. 

NIES,  I.  CH.  D.  (Germ.).  Founder  of  Mannheim,  who  made  cast 
reproductions  of  a Masonic  medal,  by  Meyer,  of  the  Lodge  zur 
Einigkeit,  of  Frankfort-on-M.,  1742. 

Bibliography.  — Marvin,  Masonic  Medals,  1880. 

NIESENER  or  NIESNER,  C.  (Germ  ).  Mint-master  at  Mannheim, 
1746,  in  the  service  of  the  Count  Palatine.  His  initials  C.  N.  occur 
on  the  currency  issued  by  him. 

Bibliography.  — Amnion,  op.  cit.  — J.  V.  Kull,  op.  cit. 

NIEDKERKE,  LOUIS  VAN  (Dutch).  Mint-master  at  Brussels,  13. 
August  1592  to  10.  April  1593. 

NIEUWKERKEN,  LOUIS  VAN  (Dutch).  Mint-master  at  Bruges, 
29.  April  1587  to  23.  March  1593. 

NIGGL.  Vide  BALTHASAR  NICKEL.  Mint-master  at  Erlangen,  1549. 

NIK.  Fictitious  signature  on  a gem,  representing  Cupid  playing 
with  a pig. 

NIKANDROS  (Greek). Coin-engraver  at  Thurium,  during  the  first 
half  of  the  fourth  century  B.C.  Friedlander  published  for  the  first 
time  the  coin  bearing  this  artist’s  signature,  NIKANAPO,  in  Arch. 
Zeitung , 1847. 

Didrachm.  Obv.  Head  ol  Pallas  to  r.,  wearing  crested 
Athenian  helmet,  adorned  on  the  side  with  the  monster  Skylla 
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tor., - driving  guberii^tMttt .tjii  left  ofnaiitent  . pft.'.itfce . •, 

bje.lftw:rS  naps  ' ’ h.7  ’"•  ,V’„, " '■' 

0OYPU1N.  Bull  butting  tc  rv  the  near  fore-deg  raised  and 
hem  under  him,  head  thn.ivquaaei-'lacr.  to  I. ; beneath,  on  narrow 
band,  raised  i NIK  AN  A^O  i above,  a grass-hopper ; id  ex.,  uiitny- 
fish  to  t,  7 border  of  dots. 


mmmrn 

rrdj  Mi  |i  i < ij1 

^U:hj!iH  lij! 

i|i  i | I lilt : 


;7fv  •.^gSr  '**M*py&  ■ 

_.*•  **..£  ^*  \ v r‘  v '•*-  8 

, . ...  „ . *> r ••  . ..  • : .'•, 

Head,  Hist.-  \7uihJ,  p.  >2.  — Garmcd, <?/».  rr/.,  PI-  cvi. 
14.  — R;toui'Roch«tej  «p.  < it,  --  PYiedfamler,  -Ateb.  Zw., 
1847,  ji.  147,  Pi;  vm,  ?/ 

The  period  of  activity  of  .Nikandros  may  be  comprised  withm 
those,  of  Historos  and  Aiokosos.  His  coins '.'offer  n tnmsbioo  of 
style  although,  they  are  sinnUr  in:  the  work  and  treatment  to  those 

.ofMolo5s^,';^fevE\sin.S'.  Ctntiifmtkw  to'SMihw-  hrutniiimi'i'c^  -Mum. 
Ghron.,  1 §96,  ftp.  437-1  jb. 

V011  Sailer  preferred  .'the- style  of  Nikandros  to  that  of  Molossos, 
and  wrote  : <s  Die  Munzt  des  Nikandros  ist  von  sehr  schoner  Arbdr> 
wie  schon  die  von  Paedlander  gegebene  vortreffliche  Abblluung 
(von  Trachael)  hfeweist yz). 

Brunn,  bit  [hirm^leMfttscbHtid&i  p.  £#£,  gives,  alter  Friedlimder, 
his  reasons  for  considering  the  signature  NIKANaPO  as  that- of  an 
Engraver  ; ‘yMokosos  end  .Nikandros  sin.d  wold  gewiss  Khnsiler- 
nameft  1 d-e  Khrhcft  der  Buchstabenj  die  Strife,  M>  die  Mi-Uien  wenig 
in  die  Augen  faijend  stehen,  sprechen  btmir.  'Em  anderer  Gr'u.nd, 
daes  es  Naroen  von  Kiinstlern,  mcht  •cots  Magistrateo  sind,  ist 
fofgehder : die  ©bersten Magistrate  wechsdten  h.iufig;  werm  ;sic  das 
Uecht  hatten,  ihre  Nanien  auf  die  Mungen  au  set?.en,  so  ubten  sit 
es  alie  nach  ejmtsjder  aus ; cs  Kethe 

wechsc Inder  Natnen  auf-  den  Mi'inmi'  ewer  -Sradt  - . Aof  den'  SU.bei  • 
murwen  voo  ThuriUw  si»vJ  aber  tiur  d ie  beiden  Namen  Molds§t>s 


Arstno^llc),  but  there  Ik  no  connectior!  betvveen  th^  engraver  m the 
eojo  and  the  gem-engraver.  •- V . . 1"  ,-v 
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Bruxelles,  i qo6.  — ■ linboul'-IMujner;  \ior;<u::ts  grecqwi,  p 7. — Head,  ttiUorid 
Stmorum,  ih-y.  ' — . S'agier, op,  ol', 

NIKA  JTDROS  '(Gtak).:: Gem*edgfav;ey  ot  rhe-  Hellenistic  period, 
third  century.  B.C.  Hts  stgriitoirc  : NlKANAPOC  €flO€l  occurs 
on  an  amethyst  of  the  old  .Marlborough  collection*  representing  a 
female  bust,  the  style  of  which  and  arwhgfemenv.of  hair- permit  its 
ro  assign  it  to  the:  Ptdleriiaic  period:  l^tng  desetibes:  it  as 4 head  of 
Julia  Tin. 

" Greatly  abused  ",  says  King C by.  KbhiVf  The ;•  portrait 

xyithout  resemblance,  legend 

and  ail  of  inodern  origin  . Ac.  1>  fi..  though  far  fam?  praising  the 


m 


work,  says  it  has  something  hgrsh  and  unfinished,  yet  gives  the 
effect  of  Jeniiinene^i;  and  M auUe  of  the 

Ihitgyries  of  ylvi  last  c^ftturyy^  for  the  signature 

slit  in  %i<h’.4*‘.  cettaiiTbastiaesis,  where  augulfif  forms  oj" the  letters 
ami  dots  replace  the  usual  curves  and'  c ire  lei,  so  troublesome  to 
i^ycutt:"'  (Kiny;,  Bankbook , &c  , p.  274) 

fn  the  Marlborough  Sale  Catalogue,  1SS9,  p.  79,  lot  447,  this 
gem  is  described  as'  rentestr-thig-  the  daughter  o*  Titus,  and  the 
.cataloguer'  add* : ‘ * The  i^i^Oi^^^eyond  all  suspicion  genuine, 
stiff  might  be  of  Ptolemaic  datty;  It  is  ret  regrade; 

4 4 ■ ' ' • '•  f}  N1Ka?4aP*<  T ' V 

mo  : 

The  portrait  is  to  the  SyU,  and  the  signature  behind  the  neck. 
The  original  heigh;  of  the  gem  roust  have  been  r { inch,  its  width  l 
nearly.  The  work  is  bold  and  doubtless  contemporary  with  the 
personage  it  represents; 

the;l)cringh  Colltalon.  ’■ 

This  very  geo;  was  exhibited  at  the  Burlington  Fine  Arts  Club 
Tahibuion  in  1904,  and  is  thus  described  in  the  Catalogue  by 
Mr.  Cecil  Smith  ' “ head  and  m at,  perhaps  of  a Ptolemaic  Queen 
(<:-  too  B.C. ),  Berenice  I.  ur  Arsinoe  11.  She  wears  a bead  necklace, 
Ottcfc  a Marlborough  geru  and  wrongly  restored  a*  jdBt:  TftJ. 
Signed  NIKaMAPOC  erOEi. " ' • ' - 
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“ Frische,  lebenswahre,weiche  und  saftige  Formgebung  (Furt- 
wangler, “ Antike  Gemmen” , ii,  159).  Hyacinthine  sard.  ” 

“ Ein  Vergleich  mit  derjulia  des  Euodos,  die  eine  gewisse 
ausserliche  Verwandtschaft  hat,  lehrt  am  besten  die  Vorziige  unseres 
Steines  vor  jener  an  sich  vortretflichen  Arbeit  der  Kaiserzeit  kennen. 
Wie  viel  frischer,  lebendiger  und  wahrer  ist  das  Werk  des  Nikandros 
als  jenes  des  Euodos!  Das  ist  derselbe,  uns  auch  sonst  bekannte 
Unterschied  der  Kunst  des  hellenistischen  Zeitalters  von  der  des 
kaiserlichen.  ” 

(Furtwangler,  Gemmen  mit  Kiinstlerinschriften , Jahrbuch  des  K. 
k.  Archaol.  Inst.,  1888,  p.  21 1). 

Bibliography.  — Babelon,  Pierres  gravees , p.  132.  — King,  op.  cit.  — 
H.  Brunn,  op.  cit.y  II,  518.  — Furtwangler,  op.  cit.  — Marlborough  Sale  Catalogue. 

— Kdhler,  op.  cit.  — Raspe,  Tassie  Gems.  — Catalogue  of  tlx  Burlington  Fine  Arts 
Club  Exhibition  oj  Greek  Art , 1903.  — Daremberg  and  Saglio,  Dictionnaire  des 
4ntiquites  grecques  et  romaities , art.  Gemmae , by  E.  Babelon,  IV,  p.  1457. 

NIKLAS  (Germ.).  Mint-master  at  Wasserburg-on-Inn,  1415- 
1439- 

NIKLAS  (Germ.).  Goldsmith,  and  Mint-engraver  at  Straubing, 
*459- 

NIKLAS  VON  DER  NEISSE  (Germ.).  Mint-master  at  Landshut, 
J457- 

NIKOLAI.  Vide  NICOLAI  SCHWABE.  Mint-master  at  Copenhagen, 
1602-1629. 

NILIS,  JACQUES  (French).  Medallist  of  the  last  quarter  of  the 
seventeenth  century,  about  whom  little  is  known,  beyond  that  he 
engraved  several  medals  of  the  series  of  Louis  XIV.,  some  of  which 
are  signed.  His  name  occurs  in  documents  of  the  Paris  Mint 
archives,  from  1688  to  1693.  As  Guiffrey  suggests,  it  is  possible 
that  Nilis  was  a relative,  and  perhaps  a brother-in-law  of  Joseph 
Roettier,  whose  first  wife’s  name  was  Elizabeth  Nilis. 

This  artist’s  usual  signature  was  N,  but  it  also  occurs  in  other 
forms  : J.  NILIS;  — J.  NILIS  F. ; — I.  NILIS;  — NILIS,  &c. 

By  him  are  the  following  productions  : Head  of  Louis  XIV. 
(1688);  — Battle  of  Cassel  (1688);  — Carousal  on  the  King’s 
Marriage  (1693);  — Nice  and  Mons  captured  on  the  same  day; 
— . Laur.  head  of  Louis  XIV.;  signed  : J.  NILIS  F.  (sev.  var.) ; — 
Hercules  breaking  fasces ; legend  : vincit  concordia  fratrvm 
(copied  from  a puncheon  by  Warin);  — Portrait  of  Louis  XIV. ; 
signed  : NILIS;  — New  Pavement  of  Paris  (1669);  — Capture  of 
Bouchain  ; — Bust  of  Louis  XIV.,  with  cloak  fastened  on  shoulder; 

— Recovery  of  Louis  XIV.,  1687;  — Portrait  of  the  King, 
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wearing  laurel-wreath;  signed  : J.  NILIS;  — Taking  of  Bergen; 
obv.  by  De  La  Haye ; IJ6.  by  Nilis,  &c. 

The  Mint  inventory  of  1698  mentions  further  about  twenty 
Jetons,  all  signed  N,  with  the  interesting  indication  : Et  cette  lettre  N 
qui  ddsigne  le gravtur  NILIS  : Victory  of  the  Downs;  Victoria pacifera 
(1659)  ; — Portrait  of  the  Dauphiness;  — ^6.  of  a Jeton,  show- 
ing a Tree;  Chara  Jovi  natoque  Jovis  1689;  — Laureated  head  of 
King;  Lud.  magnus  rex ; — Another  (1690);  — Head  of  the  Dau- 
phiness ; — Laur.  head  of  King  (14  varieties),  &c. 

Bibliography.  — Bolzenthal,  op.  cit.  — J.  J.  Guiffrey,  La  Monnaie  des 
Medailles,  Revue  numismatique,  1889,  pp.  442-446.  — Blanchet,  op.  cit.  — 
Catalogue,  &c.  — Romlot  et  De  La  Tour,  op.  cit.  — Jules  Chautard,  Notes  rela- 
tives aux  graveurs  de  Jetons  de  Goitres  de  Louis  Georges,  due  de  Vend&me. 

NILLSON,  SVANTE  EDWIN  (SwedX  Contemporary  Sculptor  and 
Medallist,  born  at  Stockholm ; pupil  of  Adolph  Lindberg,  the  Acad- 
emy of  Fine  Arts  of  Stockholm ; also  of  the  Paris  sculptors, 
F.  Lasserre,  and  Henri  Dubois. 

At  the  salon  of  1898,  he  exhibited  a Portrait-plaquette ; at  the 
Universal  Exhibition,  Paris,  1900,  several  Medals  and  Plaquettes ; 
1901.  M.  et  Mme  B***;  — President  Kruger;  — 1902,  and  1903. 
Various  Portrait-medallions  and  Plaquettes. 

The  works  of  this  young  artist  are  in  very  good  taste. 

Bibliography.  — Tijdschrift,  &c.  — Catalogues  du  Salon,  1808-1904. 

NILUS  (N€IAOV)  This  signature  occurs  on  a gem,  described  by 
Raspe,  with  a head  of  Hadrian. 

Bibliography.  — King,  op.  cit. 

NIHEGUE,  JEAN  DE  (French).  Mint-engraver  at  Rouen,  September 
1393  to  28.  June  1396.  In  1397  he  was  Engraver  at  the  Ecclesias- 
tical Mint  of  Lyons. 

Bibliography.  — Rondot,  Les  graveurs  de  Lyon.  — Rondot  et  De  La  Tour, 
Les  Medailleurs  et  les  graveurs  de  Monnaies,  1904. 

NIMPTSCH,  KASPAR  ( Germ .).  Mint-master  at  Brieg,  under  Johann 
Christian,  1622.  Friedensburg,  in  Schlesiens  neuere  Miinqgeschichtc 
fully  describes  the  various  issues  of  this  Mint-master. 

NIMWEGEN,  HENDRICK  VAN.  Fide  HENRICK  NOSTER  infra. 

NINET,  AUGUSTE  (French').  Contemporary  Sculptor,  residing  at 
Paris;  pupil  of  Dumont,  and  Bonassieux.  At  the  Salon  of  1892,  he 
exhibited  a Portrait-medallion  of  M.  Cuvelier. 

NINI,  JEAN-BAPTISTE  (Ital.).  Modeller, and  Engraver  of  Portrait- 
medallions,  in  terra-cotta,  was  born  at  Urbino  (Papal  States)  in 
1717,  and  died  at  Chaumont,  near  Blois,  in  France,  in  1786. 
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Thither  he  had  been  called  in  1772  by  Le  Ray,  grand  master  of  the 
rivers  and  forests,  and  the:  proprietor  of  the  castle?  of  Chaumonc 
since  1:750,  co  manage  some  glass  and  pottery  Work*  which  had 
been-  established  in  the  dependencies  of  the  manor  house-  There  is 
no  trace  left  of  the  finely  worked  glasses  of  .Kim,  hut  about  a 
hundred  varieties  of  his  inedalliam-sriU .'esitstif  these  syere  cast  in 
clay  moulds  and  retouched  before  baking  with.  the  help  of  sharp 


Poftfait-IncdaHion  pi  Kint,  htV  W'ife  and  .Jaughw*-. 

tools  in  a surprisingly  delicate  manner.  Among  portraits  engraved 
by  the  artist  , one  bfi  Vlfo  num  curious  is  perhaps that:  n£  Franklin. 
The  celd^fated  American  Had  come  to  Frjtitce,  and  struck  up  a 
friendship  with  Le  Ray,  whose  hospitality  at  the  castle  of  Chau- 
moot  he  accepted  4i  di  tic  rent  rimes..  N’ini  modelled  Ids  profile  in 
she  ligbtiy  timed  clay  which  served  him  for  the  production  pf  the 
•other  ceramic  works  winch  Le  Ray  traded  in.  That  portrait  finished,-: 
Nini,  who  was  a skilful  engraver,  executed  a steel  die  which 
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approved :me<dd.  This  was  his  usual  method  of  preening , and  one 
may  easily  conceive  the  advantage  derived  from  if  as  regards  rupid- 

j^eauitJe  4nd 


eottteTOporanebu's  ni^all t»n,4  hi  !|$nj  have  ill  been  rerouebed  and 
finished  by  hand  on  their  issue  from  the  mould,  and  before  the 
bakirtg  of  the,  clay.  :'V'”  i'i 


The  success  of. this;  medallion  was  .considerable.  He  reproduced 
it  in  many  Yarietiesy  t>n  sotnCi  Frsnhlin  is 
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others,  Jw.. is-  bare-headed,  or  coitTed  with  the  cap  of  liberty, 
lit  t 779,  Mini  sent  to  America  five  or  six  eases  containing  about  a 
hundred  specimens  each,  wrapped  two  by  tywo  in  sirfiisg  paper  and 
carefully  tied-  The  ship  was  wrecked 'near  tb^cpast  of  Noirmoutier , 
Lvttt  k.  poftron  of  the  cargo,  was  saved  and  taken  to  Nantes  where  h 


remained  forgotten  in  some  corner  of  the  custom  warehouses;  Nini 


m M 


Suwntie  JarRrt^  dz  fa  Rty.nifcre. 

died  ;in  the  meantime .•  /The  Revolution,  the  Empire,  the  Restora- 
lion  went  tfielt  course  About ' live.  boxes  opened  and 

the  _Cust<^>; .#pt.  '.pri*i’h$ 'cth.’eijF'  'niext-*Ta- 

nothittg;  price  .to  ageme'  of  the  Navy, 1-;? ter.  a collector,  M.  Mvr- 
voix  made-  the  vc^».M?.ition  of  four  of  the  boxes,  and  to  1S76,  sold 
rwo  of  them  to  an  ofndal  at  Anj^utSme,;  fnfth  sV’Kdrirsomc  sped- 
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mens  found  their  to  England  in  tSqg ",  'tyride  Nurm  Circular, 
ivb.  1 899). 

The  fcdlovnng  Portrait- irieuaSlions  arc'-  reproduced  and  described 
by  StoreUf  ' Fcjjialehead,  i 7^2  (Mu-  Aiuoqne,  MCluny  Museum); 

Aime  Louis  de*  'Monlins  de  Lisle,  i7^2>--0thtt  portniitsoftlje 
same,  dated  1764,  and  1770,  — Mate  head,  1763  ; —Male  head, 


PortMit-niedaillon  01  u Lady  (unkaosvn). 

of  large  sire.  1763  (described  erroneously  as  Choisenj,  in  Never* 
Museum);  — Mile  head,  rytA  (^Founder,  perruque  a mar- 
teaux  ”) ; • -7-  iktrtya rf tis  1764;  —.Hod,  of  an  Ecclestasri*:, 

1764  (2  var. f <9  specimen  ii-  described  7 Abbe 

jouli'n,  curd  de  Chaumont-snrALciirc) ; Marquis  de  Riancey.  4764; 
— Male  head,  1764  ; --  1 A de  Gastelias,  1 7 f.4  .;  — Male  head, 
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1765  (in  the  field,  Masonic  badge  of  the  Scotch  rite);  — Head 
of  an  Ecclesiastic,  1763  (Henri  Francois  de  Latour  Dupin  of 
Lachau  Montaubon,  bishop  ofRiez?);  — Chaulieu,  nephew  of  the 
abbot,  1765;  — Louis  Charrier  de  la  Roche,  bishop  of  Versailles, 
1765  ; — Male  head  to  1.,  1765  ; — Hugues  Joseph  Gamot,  1766; 

— Guy  le  Gentil,  marquis  of  Paroy,  1767  ; — Charles  Juste,  prince 
of  Beauvau,  1767;  — Charles  Rene  Pean,  lord  of  Mosnac,  1768; 

— Albertine,  nee  baroness  of  Nivenheim,  1768;  — Maria  Theresia, 
Empress  of  Austria,  1769  ; — Suzanne  de  Jarente  de  la  Reyniere, 
1769  (3  var. ; one  illustrated ) ; — Charles  Juste,  prince  of  Beauvau, 
1770;  — Louis  XV.,  1770;  — Others  (4  var.  of  type  and  size); 

— Joseph  Hyacinthe  Francois  de  Paule  de  Rigaud,  count  of  Vau- 
dreuil,  1770;  — Louis  Auguste,  dauphin  of  France,  1770;  — 
Catherine  the  Great,  Empress  of  Russia,  1771  ; — Others  (3  varie- 
ties), 1771  ; — Jacques  Donatien  Le  Ray  de  Chaumont,  1771  ; — 
Marie  Ther£se  Joques  des  Ormeaux,  consort  of  the  last,  1774  ; — 
Louis  XVI.;  — Marie  Antoinette,  1774;  — P.  Berthevin,  artist 
1 77 5 (2  var.);  — Marie  Catherine  Jacquet,  and  Orien  Marais,  her 
consort,  1775;  — Male  head,  1775  (Antoine  Rene  Voyer  d’Argen- 
son  ?);  — Michel  Foucault,  1775  ; — Claudine  de  Bussy  and  Jean 
Bouin,  1777;  — Benjamin  Franklin,  1777(5  var.,  one  illustrated ); 

— The  same,  1778  (2  var.);  — The  same,  1779  (2  var.);  — 
Louis  XVI.,  1780(3  var.);  — Marie  Antoinette,  1780  (2  var.);  — 
Voltaire,  1781  ; — Jacques  Donatien  Leray  de  Chaumont,  1783 
(2  var.)  ; — Theresc  Elizabeth  Lerav  de  Chaumont,  178-  (signed  : 
mm);  — Male  head  (comte  de  Caylus?);  — Young  male  head 
(Louis  Nicolas  Bernot  de  Mouchv  ? ; 2 var.);  - Marie  Claire 
Frangoise  Guyot  de  la  Mirande,  marquise  de  Vaudreuil;  —Male, 
head  (Jean  Baptiste  Joseph  de  la  Fosse);  — Female  head,  to  1. 
(2  var.)  ; — Jugate  heads  of  a young  man  and  young  lady,  to  r. ; — 
Half-length  portrait  to  1.  of  a lady  (2  var.);  — Madame  de  Faugnes  ; 

— Charles  III.,  King  of  Spain  ; — Head  of  an  Ecclesiastic,  to  1. 
(2  var.);  — Jean  Michel  Moreau,  engraver;  — Louis  G.  Moreau, 
painter;  — Head  of  an  Ecclesiastic,  to  r. ; — Male  head,  to  r. ; — 
Marquise  de  Bouffry  (2  var.);  — Nini,  his  wife  and  daughter 
( illustrated ) ; — Head  of  an  Ecclesiastic  or  Magistrate  (2  var.) ; — 
Jugate  heads  of  a boy  and  girl;  — Various  Portrait-medals  ; — 
Louis XVI. ; — Medallion  in  wax.  Bust  of  a lady  to  r.  ( illustrated ); 

— Medallion  and  wax  of  Catherine  the  Great, &c. 

From  Storelli,  we  learn  the  following  details  of  this  artist’s  career. 
GianbattistaNini  was  born  at  Urbino  (Papal  States)  in  March  1717. 
There  he  received,  with  his  brothers,  Vincenzo  and  Matteo,  his 
first  tuition  in  art,  and  learned  engraving  from  his  father,  Domen- 
ico, a clever  Engraver  and  technician.  But  while  quite  a youth, 
he  fled  from  the  paternal  home,  to  avoid  embracing  a literary  pro- 

L.  Foxtail.  — Biographical  Notices  of  Medal  lists.  — IV.  18 
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fession,  for  which  he  I'cJr  no  inclination.  Having  to  work  for  his 
livelihood,  he  ohtan'jed  enipiovnieTU  at  Bologna.  where  he  studied 


sculpture  at  the  Clementine  Academy,  -His  brothers  joined  him 
fhert',  and  all  in  which 

art  Mint  had  acquired  .?  real  talent. ■ About  1740,  he  went  to  Spain, 


;lass  works,  near  Madrid 


and  was  engaged  to  superintend  some 


wmm 


Po'rtrak-medalHon  of  Cathen'se  IF..  0]  Russia 


He  t^5(t|ied  a Spaniard,  Isidore  La urus,  by  whom  he  had  a 
daughter,  In  17  58  tv*  find  the  artist  and  his  family;  at  Paris.  He, 
ehUtiAeUved  byv  CnEtrfving  prints,  and  later  modelled  Portrait- 
medallions  of  various  personages'.- This  ••epuraoou  which  be  rapidly 
4Cq»uF'd  induced  Jacques  Donation  Le  Ray,  steward  of  the  n&tel 
Royal  deslnvalidcs,  who  had  iounded  in  his  domain  of  Chau  mum- 
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sur-Loire,  ceramic  and  glass  works,  to  attach  Mini  to  himself  for 
life.  So,  in  October  1772,  he  signed  a contract  with  him,  by  which 
the  artist  was  to  superintend  his  factories,  while  preserving  to 
himself  liberty  of  work,  and  we  see,  by  the  numerous  medallions 
which  he  executed  between  1772  and  1785,  that  he  continued  to 
enjoy  an  entire  artistic  independence.  Nini  died  at  Chaumont, 
2.  May  1786. 

According  to  tradition,  Nini  was  a very  original  character.  He  was 
of  short  stature,  and  gave  himself  a peculiar  and  even  grotesque 
appearance  by  his  extraordinary  accoutrement.  Crommelin,  in  nis 
Mimoires , describes  him  as  a dwarf,  but  notwithstanding  his 
natural  deformity,  the  artist  enjoyed,  amongst  his  contemporaries, 
a reputation  for  ready  wit,  humour,  and  excellent  taste.  Franklin 
honoured  him  with  his  lriendship,  and  Nini  reproduced  his  features 
in  various  ways. 

Storelli  gives  an  account  of  Nini's  process  in  the  execution  of  his 
medallions:  “ £cartant  tout  d’abord  l’emploi  d’un  tnoule  metal- 
lique ’’,  says  Mazerolle,  “ il  et.iblit  que  l’artiste  faisait  d’abord  un 
modele  en  cire,  sur  lequel  il  prenait  autant  de  creux  en  terre  cuite 
qu’il  voulait;  ces  creux  lui  servaient  ensuite  a tirer  les  epreuves  des 
medaillons.  D’ailleurs,  il  existe  encore  de  nombreux  moules  en 
terre  cuite  et  jamais,  dans  des  fouilles  faites  sur  l’emplacement  de 
l’ancienne  manufacture  de  Le  Ray,  on  n’a  mis  au  jour  le  plus  petit 
vestige  de  m£tal.  Ajoutons  aussi  que  les  outils  en  ivoire,  et  les 
poin^ons  pour  les  caract£res,  et  pour  la  signature,  qui  servaient  a 
Nini  a exdcuter  ses  travaux,  ontet^  conserves,  par  suite  d’un  heureux 
concours  de  circonstances. 

“ On  ignore  quelle  est  la  terre  employee  par  Nini  pour  les 
medaillons  qu’il  a faits  avant  1772;  a partir  de  cette  epoque,  etant 
fixe  h Chaumont-sur-Loire,  il  reconnut  l’excellence  de  la  terre  qui 
servait  aux  poteries  de  sa  manufacture  et  il  en  usa  pour  toutes  ses 
oeuvres  parues  de  1772  a 1785  ” (Gazette  numismatic] ue  franfaise, 

1899,  pp.  90-90-  , , 

M.  E.  Biais,  late  keeper  of  the  Angouleme  Museum,  made  the 
following  remarks  on  Nini’s  work,  in  the  Numismatic  Circular 
(April,  1899,  p.  328). 

« Les  medaillons  de  Nini  sont  de  differentes  teintes  : les  uns  sont 
en  couleur  toile  ecrue;  les  autres  d’un  rouge  de  brique;  il  en  est 
aussi  de  ton  brun  tres  clair.  Ceux  que  nous  connaissons  de  cette 
provenance  directe  sont  en  tel  etat  de  conservation  admirable  qu’on 
les  dirait  sortis  du  moule  a l’instant  meme.  On  peut,  a bon  droit, 
loyalement  dire  que  ce  sont  des  fleurs  de  moule. 

« Les  ressources  du  talent  de  Nini  etaient  grandes  et  variees ; 
nous  en  avons  la  preuve  dans  les  divers  portraits  qu’il  a faits  de 
Franklin.  Ces  portraits  offrent  deux  aspects  essentiellement  dis- 
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tincts les  uns  « sont  en  quelque  sorte  les  portraits  officiels  du 

savant  et  de  l’homme  d’Etat ; les  autres,  au  contraire,  representent 
« B.  FRANKLIN.  AMERICAIN  » d’une  fagon  tout  intime...  » 

« Comme  la  plupart  des  oeuvres  superieures,  les  m6daillons  de 
J.  B.  Nini  ont  eu  les  honneurs  de  la  contrefa^on  ; maisils  sont  ini- 
mitables  dans  la  force  du  mot.  Ceuxmemes  qui  ont  £t£  coules  dans 
quelques-uns  des  moules  originaux  retrouv^s  ont  un  granule,  une 
s£cheresse  d’aspect,  une  teinte  qui  ne  sont  pas  la  caracteristique  des 
m^daillons  p£tris,  prepares,  et  retouches  par  Nini ; Ton  n’y  retrouve 
ni  la  finesse  de  la  pate  ni  le  fini  exquis  du  travail  de  l’original.  Des 
amateurs  exerces  ne  peuvent  assur£ment  pas  s’y  tromper. 

« Les  m<§daillons  de  la  main  de  Nini  sont  des  perles  de  perfection; 
la  figure  de  Franklin  y triomphe  parmi  ses  creations  les  meilleures. 
Ils  ont  l’aspect  des  plus  fines  effigies  taillees  dans  le  buis  et  polies 
par  la  seule  patine  du  temps. 

« Jean-Ba^>tisteNini,  m^dailleur-ceramiste  « duplus  haut  merite», 

— comme  la  dit  fort  judicieusement  M.  Jouin,  — s’est  cree  un 
genre  tout  personnel,  d<Hicat  jusqu’aux  tenuites  extremes,  oil  il  a 
magistralement  excelle. 

« En  resume,  les  amateurs  du  plus  haut  parage  ont  recueilli  avec 
soin  des  ouvrages  de  Nini  : ainsi  le  baron  Jerome  Pichon  (qui 
m’avait  fait  connaitre  le  r£cit  de  Crommelin,  r6cit  que  j’ai  eu  le 
plaisirde  retrouver  dans  le  livre  de  M.  Storelli),  ainsi  MM.  Eugene 
Piot,  Spitzer,  Sauvageot,  le  prince  de  Broglie,  le  baron  d’Alcochete, 
Prosper  Hyrvoix,  le  senateur  Maurice  Laporte,  Henry  Jouin,  — 
pour  ne  nommer  que  ces  maitres  connaisseurs,  — avaient  ou 
possedent  encore  des  Nini  dans  le  tresor  de  leurs  merveilleux 
cabinets  ». 

Bibliography.  — A.  Storelli,  Jean-Baptiste  Nini , 1896.  — A Villers,  Jean - 
Baptiste  Nini , ses  terres  cuitcs,  1862.  — Jal,  Dictionnaire  critique  de  biographie  ct 
dihistoire , 1867.  — A.  Demmin,  Guide  de  I' amateur  de  faiences  et  de  poredaines , 
terres  cuitesy  etc.,  Paris,  1867.  — Les  moulesen  terre  cuite  des tneciail Ions  de  J.B.Nini. 

— H.  Jouin,  /.  B.  Nini  etle  tne'dai lion  de  Franklin,  Num.  Circ.,  February  1899.  — 
E.  Biais,  Notes  sur  le  graveur -ceramist e ].  B . Nini,  Num.  Circ.,  April  1899. 

NINO,  UGOLINO  DI.  Vide  ANDREA  PISANO. 

NISOS  or  NISDS.  Fictitious  Gem-engraver's  signature  on  a Ponia- 
towski  gem,  representing  Sailors  laying  Ulysses  asleep  under  the 
shelter  ofa  tree.  Vide  NEISOS  supra. 

NITIKIN,  MICHAEL  (Russ.).  Assistant  Mint-engraver  at  St.  Peters- 
burg, under  Wassili  Klimentoff,  circ.  1762. 

NITSCH,  PAUL  (Germ.).  Goldsmith,  Medallist,  Gem-,  and  Seal- 
engraver  of  Breslau,  who  was  working  during  the  last  quarter  of  the 
sixteenth  century.  He  is  the  artist  of  the  altar  work  in  Breslau 
Cathedral,  and  by  him  are  dies  of  large  gold  coins  of  Bishop  Adam 
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Weisskopf,  of  Breslau,  1588-1590.  He  also  cut  a medal  of  Abbot 
Johann  Queschwitz  (1586-1590),  and  various  seals,  gems,  &c. 

Friedensburg  and  Seger  give  as  works  of  this  Engraver:  Medals 
of  Andreas  von  Jerin,  bishop  of  Neisse,  1588  and  1596  (weight  of 
four  ducats);  — Medal  of  Adam  Weisskopf,  1590  (2  var.);  — 
Medal  of  Johann  Queschwitz,  abbot  of  St.  Vincent,  Breslau,  1586, 
1596. 

Bibliography.  — Friedensburg,  op.  cil.  — Friedensburg  and  Seger,  Mtdaillen 
auf  scblesiscbe  Personen,  Breslau,  1901. 

NITTEL,  WENZEL  (Austr.).  Mint-inspector  and  Assayer  at  Gratz, 
1794-1802. 

NIZZOLA,  JACOPO.  Fide  JACOPO  DA  TREZZO.  Medallist  and  Gem- 
engraver,  of  the  third  quarter  of  the  sixteenth  century.  He  worked 
chiefly  for  Philip  II. 

N.  L.  Fide  NICOLAUS  LONGERICH.  Mint-master  at  Dusseldorf, 
1680;  Bonn,  1686,  1693-1694;  Cologne,  1699-1700;  conjointly 
at  Dortmund  and  Essen,  1688.  His  initials  occur  on  coins  of  Dort- 
mund as  late  as  1698. 

NVL  ( Germ .).  This  signature  occurs  on  a Portrait-medal  of 
Archduchess  Maria  Anna  and  Prince-Elector  Johann  Wilhelm,  of 
the  Palatinate,  undated,  but  commemorating  probably  their  marriage 
in  1678. 

N.  M.  Fide  NICOLO  MICHIEL.  Venetian  governor  of  Trau  in  Dal- 
matia, 1516.  He  signed  currency. 

N.  M.  Fide  NICOLO  HARTINENGO.  Mint-master  at  Cologne,  1757- 
1 762 ; later  at  Wurzburg.  Fide  also  I.  N.  M- 

N.  M.  F.  OSTI  ( Ital .).  This  signature  occurs  on  an  oval  badge, 
Mater  Salvatoris,  40 X 30  mill.  It  has  been  identified,  but  probably 
in  error,  with  that  of  Mercandetti. 

N.  NG.  F.  Signature  of  a Medallist,  ona  Portrait-medal  of  Henry  IV. 
of  France  ana  Marie  de  Medicis,  1601 ; lj£.  HAVD  FLVCTVS,  AT 
ISTE  QV1ETEM  ( Tresor , I,  PI.  30,  6). 

NOBLET,  JULIEN  (French).  Mint-engraver  at  Rennes,  appointed 
27.  June  1642  and  in  office  until  1654. 

Bibliography.  — Rondot,  op.  cit. 

NOCQ,  HENRY  (French).  Contemporary  Sculptor  and  Medallist, 
and  one  of  the  most  qualified  representatives  of  modern  French  Art, 
was  born  at  Paris  on  13.  January  1868.  He  studied  under  Chapu, 
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La  Famille,  Haec  sunt  ornamenta  mea(for  the  Soctiti  desAtnis  de  la 
Midaille),  etc. 

Nocq  has  been  a regular  exhibitor  at  the  Paris  Salons  for  many 
years,  and  in  1906  he  nad  a frame  of  medals  at  the  Royal  Academy, 
London,  which  attracted  well-deserved  notice. 

“ Artiste  de  gout  et  d’intelligence  ”,  wrote  Saulnier  in  Revue  de 
Paris,  “ Nocq  eut  Chapu  pour  maitre,  et  il  semble  avoir  appris  de 
lui  le  modele  simple  et  ferme,  le  secret  des  arrangements  decoratifs. 
Ses  plaquettes,  ses  bijoux  (bracelets,  broches,  anneaux,  epingles, 
boucles  de  ceinture,  miroirs),  outre  qu’ils  sont  pratiques,  de  belle 
mature,  doux  a la  caresse  de  la  main,  ddicieusement  appropries  i 
l’elegance  de  la  femme,  ont  toutes  les  qualit£s  de  style,  ae  puret£, 
d’entente  decorative  au’exige  la  glyptique.  M.  H.  Nocq  est  lun  des 
artistes  les  plus  refl^chis  et  les  mieux  doues  de  notre  Renaissance 
moderne  ”. 

“ Henry  Nocq,  le  deiicat  artiste  qui  a eu  une  si  large  part  dans  la 
renovation  du  bijou,  s’est  affirm^  a la  fois  sculpteur,  m£dailleur  et 
ouvrier  d’art.  Esprit  judicieux  et  reflechi,  il  semblait  reunir  toutes 
les  qualities  exigdes  pour  reussir  dans  l’art  qui  nous  occupe.  Les 
n^cessites  de  la  vie  en  ont  decide  autrement  et  il  n’a  pu  signer 
jusqu’ici  qu’un  nombre  restreint  de  m&lailles  et  de  plaquettes. 
Mais  ce  sont  des  oeuvres  parfaites.  Nous  n’en  voulons  pour  preuve 
que  la  Diane  qui  decore  la  midaille  de  la  soci£t6  “Le  Fusil  de  Chasse” 
et  la  s£rie  de  mddaillons  que  Ton  a pu  voir  aux  derniers  Salons. 
Tres  poussds,  ils  d£notent  en  Henry  Nocq  un  observateur  avis£. 
Il  sumt  de  citer  les  portraits  de  E.  Molinier,  de  E.  Carritre  et  la 
serie  d’effigies  de  membres  de  l’Acad^mie  des  Goncourt  ” ( Art 
dicoratif) : 

Gustave  Babin,  critique  d’art,  secretaire  general  de  la  Sociiti des 
Amis  du  Luxembourg,  further  states  : “ On  finira  peut-etre,  un  jour, 
par  reconnaitre  que  M.  Henry  Nocq  est  le  plus  intelligent,  le  plus 
personnel,  — et  pourtant  le  plus  traditionnel  des  joailliers  et  des 
medailleurs  d’a  present;  je  ne  fais  aucune  exception,  heureux  de 
prendre  date  en  vous  signalant  et  cette  vivante  effigie  de  Roll,  et 
celle  de  M.  Olivier  Sainsire , et  la  plaquette  de  Joachim,  et  ces 
bagues  d’une  supreme  ingeniosite  de  composition,  comme  d’une 
distinction  infinie  ”. 

M.  Nocq  has  published  several  articles  in  connection  with  the 
decorative,  and  what  may  be  called  also  the  domestic  arts  in 
various  artistic  reviews.  His  critique  of  the  new  French  coinage, 
which  appeared  in  “ Les  Arts  de  la  vie  ”,  and  was  reproduced  in 
“Spink  and  Son’s  Numismatic  Circular  ” (October  1906,  col.  939 1- 
94)  shows  him  as  a competent  judge,  whose  opinion  deserves 
consideration. 

Bibliography.  — Information  kindly  supplied  by  the  artist.  — Charles  Saunier, 
Quelques  nUdaillons  de  Contemporains  par  Henry  Nocq,  Art  et  Decoration,  1903, 
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p.  105.  — Art  dicorat  if,  1901.  — The  Studio,  XV,  p.  22.  — Roger  Marx,  Mtdail- 
leurs  franfais,  1887.  — Catalogues  du  Salon,  1888-1906.  — Gazette  numismatique 
franfaise,  1900,  p.  429. — Nouveau  Larousse  illustri  ( supplement ).  — Emile  Molinier, 
Revue  de  Vart  ancien  et  moderne,  1902-1903.  — Gustave  Geffroy,  La  vie  artistique 
t.  VI,  336,  442.  — Dr  A.  J.  de  Dompierre  de  Chaufepil,  Midailles  et  Plaquettes 
tnodernes,  liv.  XIV,  p.  118;  PI.  LXXXII,  Lxxxitl. 

NOEL,  HENRI  ( Belg .).  Line  and  Seal-engraver  at  Li6ge,  circ.  1609- 
1637. 

NOEL,  JACQUES  (French).  Mint-engraver  at  Poitiers,  appointed 
28.  July  1628,  diea  in  1631.  His  name  occurs  in  Mint  documents 
as  early  as  1598. 

NOEL,  JEROME  (Belg.).  Mint-engraver  at  Liege,  1612-1629,  in 
the  service  of  the  bishop,  Ferdinand  of  Bavaria. 

NOEL,  MICHEL  {Belg.).  Son  of  Henri  Noel,  better  known  under 
the  name  ot  NATALIS  {q.  v.),  was  employed  as  Mint-engraver  at 
Liege,  about  1643. 

Bibliography.  — A.  Pinchart , Biographies  des  graveurs  beiges,  Revue num.  belg., 
1861. 

N06ARET,  JEAN  DE  {French).  Mint-engraver  at  Bordeaux,  appoint- 
ed 2.  July  1592,  and  confirmed  in  his  otfice,  which  became 
hereditary,  in  1608. 

Bibliography.  — Rondot  and  De  La  Tour,  op.  cit. 

N06ENT,  JEAN  DE  {French).  Seal-engraver  at  Paris,  in  the  service 
of  Philip  the  Bold,  duke  of  Burgundy,  second  half  ot  the  fourteenth 
century. 

Bibliography.  — Lecoy  de  la  Marche,  Les  Sceaux,  Paris,  1889. 

NOIR,  JEAN  LE  {French).  Mint-engraver  at  Amiens  and  St.  Quen- 
tin, circ.  1437-1439,  in  the  service  of  Philip  the  Good,  duke  of 
Burgundy. 

Bibliography.  — Pinchart,  op.  cit.,  Rev.  beige,  1861,  p.  179. 

NOIROT,  ADRIEN  {Belg.).  Mint-master  at  Antwerp,  9 June  1555 
to  2 March  1559- 

NOIROT,  CLAUDE  {Belg.).  Mint-engraver  at  Dordrecht,  circ.  1 5 50- 
1563,  in  which  year  he  settled  at  Antwerp,  on  account  of  the 
inactivity  of  the  Dordrecht  mint.  By  him  are  Jetons  of  the  Chambre 
des  Comptes  of  Antwerp,  dated  1550,  1551  and  1553;  the  new 
issue  of  Carolus  of  1554;  the  Philippus  in  silver  of  1557,  the  dies 
for  which  had  first  been  entrusted  to  Giovanni  Paolo  Poggini,  who 
did  not  satisfy  the  authorities;  Half  Real  in  gold,  1558-1559;  Noir 
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denier  or  Mite  de  Flandre,  1561 ; Half,  Fifth,  and  Tenth  Philippus 
in  silver  of  1562,  &c.  When  it  was  decided  to  suppress  the  title  of 
Kingof  England  on  Philip  II. ’s  currency,  this  Engraver  was  employed 
to  cut  the  dies  for  the  new  coinage,  issued  at  Antwerp  and 
Dordrecht,  and  he  was  still  in  office  in  1563,  when  he  made  some 
claims  against  the  government,  which  were  partly  satisfied. 

Bibliography.  — A.  Pinchart,  Biographies  des graveurs  beiges,  Revuede  la  numis- 
matique  beige,  1853,  pp.  180-184. 

NOIROT,  JEAN  (Belg.).  Mint-master  at  Antwerp,  24.  March  1551 
to  9.  July  1555,  and  again,  2.  August  1562  to  August  1572,  when 
he  fled,  with  bullion  entrusted  to  his  care,  and  his  property  was 
sold  by  order  of  the  authorities  of  the  Mint. 

NOIROT,  JEAN  ( Belg .).  Goldsmith  of  Bruges,  who  was  appointed 
Mint-engraver  and  Assayer  there,  1.  December  1523.  In  1535,  he 
was  promoted  to  the  post  of  Mint-master-general  of  the  Nether- 
lands, in  which  office  he  remained  until  his  death  in  1545.  By  him 
are  numerous  Jetons  issued  at  Bruges,  between  1523  and  1536, 
and  also  dies  for  the  following  coins,  struck  at  that  Mint : AT.  Real ; 
Half  Real;  Florin  Carolus;  — 2R.  Real:  Half  Real;  Four  Patards; 
Three Gros;  Patard  (2  Gros) ; Gigot  (6  Mites);  — Billon.  Courte 
(2  Mites);  Blanc  denier  or  Blanche  Courte  (2  Flemish  Mites),  &c. 

NOIROT,  PIERRE  ( Belg .).  Goldsmith  of  Bruges,  and  Mint-engraver 
there,  5.  November  1504  until  his  death,  30.  November  1523.  By 
him  are  probably  the  dies  for  most  of  the  coins  issued  at  that  Mint 
between  1504  and  1517  : A!.  Toison;  Philippus;  — yR.  Double 
Patard  ; Patard  ; Gros  ; Half  Gros;  Quarter  Gros;  Gigot  of  6 Mites; 
Denier  noir  of  4 Mites;  and  Courte  of  2 Mites;  — Also  those  for 
the  coinage  of  1521  :N.  Real;  Half  Real ; Double  Carolus  (2  types); 
Carolus;  — iR.  Real;  Half  Real;  Half  Carolus;  Gigot;  — fc.  Courte. 
Besides  coins,  Pierre  Noirot  engraved  Jetons. 

Bibliography.  — A.  Pinchart,  op  cit. 

NOLIN,  J.  ( French ).  Engraver  at  Paris,  circ.  1680-1693.  By  him  are 
various  medals  of  Louis  XIV.,  which  are  signed  : J.  NOLIN. 

Bibliography.  — Rondot  and  De  La  Tour,  op.  cit.,  p.  321. 

NOLTE  & C°,  OTTO  (Germ.).  Die-sinking  Establishment,  founded 
at  Berlin  in  1875  by  Otto  Nolte,  who  is  still  chief  partner  in  the 
firm.  They  have  occasionally  issued  medals,  one  of  which  commem- 
orates the  New  Century,  struck  in  1900. 

A correspondent  writes : “ Die  Firma  befasst  sich  speciell  mit  dem 
Vertriebe  von  Gelegenheitsmedaillen,  fabrizirt  auch  selbststiindig 
Miederbesatze  fur  Bayerische  Madchen,  und  vertritt  die  Firma  : 
Friedr.  Pauli  und  Comp.,  Niirnberg(Gold  und  Silber  Carton  und 
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Patent-Folien).  Einen  Katalog  fiber  Medaillen,  &c.,  besitzt  die 
Firma  nicht 

NOLTE  (Gem.).  Assistant-engraver  at  the  London  Mint,  in  1838; 
perhaps  one  of  the  ancestors  of  the  present  head  of  the  Die-sinking 
establishment  of  Nolte  & Co  at  Berlin.  I possess  a letter  from  this 
engraver  dated  28.  August  1838,  in  which  he  says:  “ During  my 
absence  from  town  the  engraving  of  Pistrucci’s  Coronation  medal 
(of  Queen  Victoria)  has  been  overlooked  — that  is  — neglected. 
I shall  attend  to  it  immediately,  &c  ”. 

NONCLES,  ROBERT  {French).  Mint-master  at  St.  Quentin,  1382, 
in  which  year  he  issued  2000  Marks’  worth  of  silver  Gros  Deniers. 

Bibliography.  — P.  Bordeaux,  La  Moletle  if t: per  on,  Revue  fr.  num.,  1901, 
P-  379- 

NONIUS.  This  signature  NONI  occurs  on  a gem,  described  by  Raspe, 
and  representing  the  Repose  of  Hercules.  The  gem  may  be  antique, 
but  the  signature  has  been  added  in  modern  times. 

NOOST  or  NOST,  JOHN  VAN  (Bn/.).  Sculptor  and  Medallist,  born 
in  Piccadilly,  London,  in  the  early  part  of  the  eighteenth  century, 
settled  about  1750  at  Dublin,  where  he  worked  for  many  years, 
and  executed  several  public  statues.  He  was  appointed  Statuary'  in 
Ordinary  to  King  George  III.  He  died  in  Mecklenburgh  St.,  Dublin, 
towards  the  end  of  September  1780. 

By  this  artist  are  several  medals,  amongst  which  I have  noticed: 
Memorial  Medal  of  George  II.,  probably  executed  in  1763,  and 
signed  : I.V.  N.;  — Memorial  Medal  of  William,  Duke  of  Cumber- 
land, 1766;  fyL.  sweet  will’s  bloom  is  closed.  Britannia  and  Cupid 
mourning  at  an  altar,  &c. 

Bibliography.  — Franks  and  Grueber,  Med.  III.,  &c.  — S.  Lee,  Diet.  Nat. 
Biog. 

NOOT,  JACQUES  VAN  DER  (Dutch').  Originator  of  a Jeton  of 
Brussels,  1627,  described  in  Revue  beige  de  ntimismatique,  1903, 
p.  44. 

NORBURV,  FRANK  J.  (Brit.).  Contemporary  Sculptor,  by  whom  is 
a Portrait-medallion  in  copper,  dated  1903,  and  reproduced  in  The 
Studio , January  1904. 

NORDHEIM,  AUGUST  FRIEDRICH  VON  (Germ.).  Sculptor,  and 
Medallist  of  Frankfort-on-Main,  born  23.  April  1813  at  Heinrichs 
dorf  in  Thuringia;  pupil  of  Doll  of  Suhl.  He  first  devoted  himself 
to  Engraving,  and  was  appointed  Mint-engraver  at  Diisseldorf 
in  1836.  Six  years  later,  on  the  advice  of  Baron  von  Reuter, 
he  was  called  to  Frankfort-on-Main,  where  he  made  his  name  as  a 
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The*  Frankfort  Mint  secured  1m  services  from  about  1857, and 
w<  nicer  with  hts  signature  on  the  Currency  of 'that  city  until  V6fh, 
Double  Thalers,  i860,  i86r  (iHmimed^.  lZbi,  *M6  ; — Vereins- 

Thalers,  1857-1862,  1864-18'^;' '.fee-.  It  is  generally  believed  that 

■ : '• 

< ..idVSi fia&j&a;.- 


laoubic  ’i’haiei  01  Ff^fikibrt-orii'M . , 1 (i6 1 . 


DoubJe  Tbaleriand  Thaiets-  axe  sasd  to  feve  redieed  high  prices  in 
Amencdy  when  fli^iTsstjed, 'aEs'.-^f •- kid ■ Love  Dollars'.',  the 
puh$c  \l{e§|jj  fed  to  bblieve'  that  a ^vaurite  of.  one  of  the 
Rothschilds  wati  portrayed  . esif y - (Jedenkflla  1 e r , , 1865 
(f0rSTE?<TAO  ?.U  FRANKFURT  Sec.),  &c. 

The  signature : A V.  NORDHEIM  Turtbet  occurs  00  medals,  as  on 


You  Nutdheim  died  on  £3.  August  1884. 

« _ ' iv.  ' i r i rr- • it  ..  v\  • 


Main 

tm 


NORBIAN, ART08  (Cfcrm,). - .Medallist  of  the  first  half  of  the 
eigreentHeeritufy,  ssdso  was  in  the  service  of  the  Danish  Court,  and 
is  mentioned  by  Had,.  AuJtnijnfi  Bohst^thid,  and  Nagler.  There  is  a 
Portrast-medail  dated  1702,  of  Frederick  IV.  of  Denmark,  by  him, 

RORJIAK  fip  1>3IS.  iim»BSR;(M).  Mint-master  at  Dublin. 
cvruo  f of  Edward  L,  1281  under  whom  were  probably  issued 
Pennies,  Halfpennies,  and  Farthings. 
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NORTHALL,  ONUPHRIUS  (Humphrey  ?)  (Brit.).  Inventor  of  a 
coining-press  and  machinery  for  inscribing  the  edges  of  coins  and 
medals.  He  offered  his  inventions  to  the  Nuremberg  Mint  in  1694, 
but  without  success,  similar  appliances  having  already  been  in  use 
at  the  private  mints  of  F.  Kleinert  and  the  Lauffers.  A Nuremberg 
Thaler  of  1694  bears  the  inscription  on  the  edge:  nach  dem  alten 
schrot  und  korn,  and  Thalers  and  Half  Thalers,  struck  there,  in 
September  and  October  of  the  same  year,  for  Bishop  Johann 
Eucharius  Schenk  von  Castell,  of  Eichstadt,  also  bear  an  edge 
inscription.  But,  for  some  reason  or  another,  the  process  was  aban- 
doned, and  not  revived  until  1733,  when  an  edge  inscription  was 
added  to  the  “ Kanonenthalers  ” of  Nuremberg,  issued  in  that  year. 

Bibliography.  C.  F.  Gebert,  Geschicbte  der  Muni$tatte  der  Reichstadt  N urn  brig, 
1891. 

NORTON,  C.  L.  (Brit.).  A Birmingham  Bookseller,  who  published  a 
Portrait-medal  of  Schiller,  by  Allen  and  Moore.  This  medal  was 
engraved  by  Joseph  Moore  for  the  “William  Tell”  Society. 

N0SSI6  (Germ.).  Contemporary  Sculptor,  whose  signature  occurs 
amongst  others  on  a Portrait-plaquette  of  Paderewski,  1899,  issued 
by  the  Wiirtemberg  “ Metallwaaren-Fabrik  ” Geislingen-Stuttgart. 
It  is  in  galvano-bronze. 

NOST,  JOHN  VAN.  Fide  JOHN  VAN  NOOST  supra. 

NOSTER,  HENDRICK  (Dutch).  Mint-engraver  at  Nymwegen, 
appointed  on  22.  June  1584.  He  was  probably  a son  of  Jan  Noster. 
Beside  his  annual  salary  of  72  Florins,  this  Engraver  was  paid  a 
similar  sum  in  1589  for  the  dies  of  a copper  Half  Liard,  and  in 
1591  fora  Jeton  and  silver  Liard.  During  his  term  of  office,  the 
Nymwegen  Mint  issued:  *V.  Crowns;  — .R.  Half  Philippus 
Daelders;  Twentieth  P hilippus  Daelders ; Liards;  — JE.  Liards,  and 
HalfLiards.  After  1591  Hendrich  Noster’s  name  no  longer  occurs 
in  Mint  documents. 

Bibliography.  — Pinchart,  Biog.  des  graveurs  beiges , Rev.  beige  num.,  1853, 
291.  — Kramm,  op.  cit . 

NOSTER,  JAN  (Dutch).  Mint-engraver  at  Nymwegen,  from  about 
1544  until  his  death  in  1564.  Under  him  the  following  coins  were 
issued:  M.  Couronne  au  soleil;  Real;  Half  Real;  Florin  Carolus; 

— .R.  Real;  Half  Real ; Florin  Carolus;  Four  Sols;  Sol ; Half  Sol; 

— Billon.  Courte  of  3 Mites  of  Brabant;  Courte  of  2 Mites  of 
Flanders. 

Between  1565  and  1567  were  further  struck:  M.  Real;  Hall 
Real;  — ^R..  Philippus  Real;  Half,  Fifth,  and  Tenth;  Courte  ol 


Digitized  by  C^Quoie 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— 287  — 

2 Flemish  Mites.  But  these  latter  coins  were  probably  engraved  by 
Aernt  Gheelvoet,  Jan  Noster’s  successor. 

Bibliography.  — Pinchart,  op.  oil.  — Kramm,  Ltvtn  en  Werktti,  &c. 

NOTZLI,  J.  C.  (Swiss')  and  BOSCOWITZ.  Joint-designers  of  a Medal 
commemorating  the  sixth  Centenary  of  the  Swiss  Confederation, 
1891. 

NOUCLES.  Vide  ROBERT  NONCLES. 

NOUCLIDAS.  Vide  EUKLEIDES.  Vol.  II,  p.  30. 

NOVAK.  Vide  NOWACK. 

NOVATINI,  ANDREAS  (Austr.).  Engraver,  born  at  Gratz  in  1765, 
worked  at  Vienna,  where  he  aied  in  1797 . 

Bibliography.  — Nagler,  op.  cit. 

NOVE,  JEAN  DE  LA  (French).  Mint-contractor  at  Cugnon,  1628, 
in  the  service  of  the  Counts  of  Lowenstein. 

NOVELLINO,  FRANCESCO  (Ital.).  Medallist  of  the  end  of  the  six- 
teenth century,  to  whom  Milanesi  suggests  the  attribution  of  medals, 
signed:  F. N.:  Pope  Gregory  XIV.,  1591  (IJL.  Busts  ot  Christ  and 
the  Virgin); — Philip  II.  of  Spain  (fyL  optimo  principi  within 
wreath),  &c. 

Bibliography.  — Armand,  op.  cit . — Supino,  II  Medagliere  Mtdicco , Firenze, 
i899 

NOVELLIUS  (Rom.).  Engraver  of  coins  at  the  Mint  of  Rome, 
period  unknown  ; and  one  of  the  few  Die-cutters  of  Republican 
times,  whose  names  have  come  down  to  us.  An  antique  inscrip- 
tion, edited  by  Marini,  bears  these  words  : — novellivs  avg.  lib. 
ATIVTOR  PRAEPOSI/Mi  SCALPTORUM  SACRAE  MONETAE.  “Neither  the 
coins  themselves”,  says  Stevenson,  “nor  any  writers  on  monu- 
ments of  antiquity,  furnish  the  slightest  particulars  respecting  the 
artists  who  engraved  the  dies  for  the  mint  of  Rome”.  It  is  suggested 
that,  during  Imperial  times,  at  least  in  the  best  period,  different 
engravers  were  employed  on  the  obverses  and  reverses  of  the  coins ; 
the  best  artists  being  entrusted  with  cutting  the  portrait  sides. 

Bibliography.  — S.  M.  Stevenson,  A Dictionary  of  Roman  Coins,  London, 
1889. 

NOVISADI,  CAREL  CHRISTIAAN  (Dutch).  Mint-master  at  Harder- 
wijk,  1758-1766,  where  he  struck,  amongst  others:  Cavalier  d’or, 
and  Half  Cavalier  d’or,  of  Overysel,  1760;  — Cavalier  d’or,  and 
Half  Cavalier  d’or,  of  Groningen,  1761,  Stuyvers  and  Dutes,  vR. 
and  JE.  I76)-I772;—  Coins  of  Guelders : 1759.  | Florin;  1760. 
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Double  Ducat;  Cavalier  d’or;  Half  Cavalier  d’or;  iR.  Ducat;  1761. 
Ducatoon;  1762.  Half  Cavalier  d’or;  Half  Ducatoon;  Pattern  Half 
Ecu;  1764.  Ducatoon  ; Half  Ducatoon ; Three  Florins;  1765.  Half 
Ecu  ; 1760-1765.  5 Florins;  1767.  Halt  Ducatoon  ; 1774.  Ducatoon, 
etc.  His  privy  mark  on  all  the  coins  is  a Tree. 

There  are  several  medals  by  B.  van  Swinderen  and  Gysbert  van 
Moelingen  commemorating  the  opening  of  the  Guelders  Mint  under 
C.  C.  Novisadi. 

Bibliography.  — Muller,  Cabinet  de  Monnaies  Job.  IV.  Slephanik , 1905.  — 
Van  Loon,  Beschrijvitig  der  Nederlandsche  Historic- Penningen  &c.  Suppl.,  1862. 

NOVISADI,  JOHANN  ERNST  (Dutch).  Mint-master  at  Utrecht. 
1738-1766. 

NOVISADI,  JOHANN  CHRISTOFFEL(Dm/cA).  Mint-master  at  Utrecht, 
1766-1771. 

NOWACK,  FRANZ  JOHANN  (Germ.).  Mint-master  at  Breslau,  1702- 
1715  or  1717;  he  had  been  Mint- warden  at  Oppeln  from  1699  to 
1702.  His  initials  F.  N.  occur  on  the  currency  from  1699-1712. 

NOWACK,  JOHANN  ANTON  (Austr.).  Mint-master  and  Engraver  at 
Gratz,  from  about  1676,  in  which  year  he  received  a gratuity  of 
15  Florins  fora  three  years’  supply  of  the  New  year’s  Ducats  and 
Thalers,  until  1692. 

Nentwich,  in  a paper  (Dir  Stimpelscbneider  I.  N.)  published  in 
the  Mitth.  des  Clubs  der  Miin^-und  Medaillinfreundi  in  Wien , 1894 
pp.  463-5,  has  endeavoured  to  prove  that  Nowack  was  also  an 
Engraver,  and  that  he  must  be  identified  with  the  Medallist,  who 
signs  I.  N.,  and  whose  productions  date  from  the  last  quarter  of  the 
seventeenth  century.  The  signature  I.  N.  occurs  on  numerous 
Pilgrims’  Badges  of  Maria-Taferl  and  Maria  Zell,  also  on  Religious 
Medals,  Udalric  crosses,  etc. 

NOWATIN,  ANDREAS  (Austr.).  Sculptor  and  Medallist,  born  at 
Gratz  in  1765  ; died  at  Vienna  in  1797.  He  was  a pupil  of  the  Acad- 
emy of  Vienna,  where  he  won  a gold  medal.  Amongst  his  best 
medals  are  those  of  Minerva,  Hercules  strangling  the  lion,  Achilles 
dying,  etc. 

NOWATIN,  HEINRICH  (Austr.).  Sculptor  and  Medallist,  born  at 
Gratz,  12.  July  1813;  died  20.  March  1867.  By  him  are:  Diana 
and  Amor ; — Diana  and  Actaeon  ; — Stag  springing,  &c. 

NOWATIN,  IGNkZ  (Austr.).  Sculptor  and  Medallist,  born  at  Gratz, 
1777  ; died  there  in  1840.  He  was  a brother  of  Andreas  N.,  and 
father  of  Heinrich  N.  By  him  are : Polyhymnia ; — Diogenes  in  his 
tub ; — Head  of  Minerva,  &c. 
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NOYERS,  PIERRE  DE  (French).  Mint-engraver  at  Troyes,  135  6- 
I3)7>  1357-1358,  and  1360. 

Bibliography.  — Rondot,  Les  Graveurs  de  Troyes. 

NOZHE,  JEAN  DE  (French).  Mint-master  and  Engraver  at  Toulouse, 
circ.  1492-1495. 

N.  P.  Vide  NICOLAUS  PROCK.  Mint-master  at  Diisseldorf,  1710- 
1738. 

N.  R.  Vide  NORBERT  ROETTIERS.  Mint-engraver  at  Brussels, 
London,  and  Paris,  1672-1725. 

N.  R.C.  Vide  NICOLO  CERBARA.  Mint-engraver  at  Rome,  arc.  1829- 
1858. 

N.  S.  Vide  NICOLAUS  SCHWABE.  Medallist  at  Dresden,  1590-1599, 
and  later  at  Copenhagen,  1602-1618. 

NUCLIDES.  Vide  EYKAEIAA2.  Vol.  II,  p.  30. 

NO  BELL,  FRANZ  (Germ.).  Mint-master  and  Engraver  at  Schwerin, 
1832.  He  is  mentioned  by  Bolzenthal  amongst  the  Medallists  of  the 
first  half  of  the  nineteenth  century. 

NU60NE  (Ital.).  Mint-engraver  at  Bourg,  1586,  in  the  service  of 
the  Dukes  of  Savoy. 

NORNBERGER,  GEORG  (Germ.).  Mint-master  at  Nuremberg,  1622- 
1657;  from  1623  to  1639  in  conjunction  with  Hans  Christoph 
Lauer  and  1639  to  1650  with  Johann  David  Lauer.  His  son,  wno 
eventually  succeeded  him,  was  adjoined  to  him  in  1655.  Gebert, 
Geschichte  der  Miin~stdtte  der  Reichstadt  Niirnherg , p.  102,  reproduced 
Niirnberger’s  portrait,  after  Sandrart,  and  from  this  engraving  we 
learn  that  this  Mint-master  was  born  in  1598  and  died,  21.  October 
1657.  Under  him  the  interesting  series  of  Swedish  Thalers  of 
Gustavus  Adolphus,  163 1-3  were  struck,  ns  well  as  medals  commem- 
orating the  Thirty  years’  War.  His  initials  GN  occur  also  on 
Thalers  of  Frankfort-on-Main,  1644-1645,  etc.  (Vide  Joseph  and 
Fellner,  op.  cit. ; also  Lejeune,  Fin  unhekannter  Frankfurter  Taler, 
Berliner-Munzblatter,  1904,  p.  609). 

NORNBERGER,  GEORG  Junior  (Germ.).  Son  of  the  last;  Mint- 
master  at  Nuremberg,  1655 -"J"! 677 . Privy-mark,  a cross. 

NORNBERGER,  GEORG  FRIEDRICH  (Germ.).  Son  of  the  last ; appoint- 
ed Mint-master  at  Nuremberg,  4 July  1677,  and  in  office  until 
1716.  He  retained  his  father’s  privy-mark,  a small  cross,  adding 
his  initials  GFN.  on  the  larger  coins.  Although  I find  it  stated  that  he 

I..  Forrkr.  — Biographical  Notices  of  Medallists.  — IV.  19 
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HauptmAnfami  Kata  lag  dut  Mm?-  uttd-Mtdailh-n-Skplpel  he  is  repeat- 
edly called  a tl  Stempelschneidef G-ebeu.,  or.  (he  other  hand, 
informs  us  that  the  following  Mint-engravers  forked’  under  him  : 
Dodder,  who  cut  die*  for  **  RathausthaleTS  ^ jehshn  |skob  Wolrab, 
1674-1699;  lknn;uu(  and  Hdnricii  Hairier,,.  Martin  Brunner, 
Georg  Bautseh,  ;md  possibly  others. 

In  1700,  Kuriifemet!  issued  .a  series  of  M Liimmleinsdukaten  M 
to  commemorate  the  oew:0tghteeutli)  various  nfoHiples 

of  the  Ducat,  and  subdivisions  *,  G and  y,  struck  on  round  of 

Snare  8an>.  Tliewi  veins  were  so  much  prized  thar  at  a later  date 
iristoplt  Gottlieb  Lautf’er,  and  also  Johann  Martin  FsSruer  issued 
imitations,  which  differ  somewhat  in  workand  hear  difTereiH  initials. 
Even  in  our  day  they  are  sometimes  used  for  presents  at  Christening' 
or  other  religious  ceremonies. 

On  the  occasion  of  theaccexskm  of  josephi,  1 706,  apd  iaier  ip 
Charles  ■Stfy 'ill  r,  Wficnfeeri^t1; Thaiers,  anil 
w«it  rhe  respective  psmaiik  of  llie  Emperors.  These  are 
all  rather  scare..,  and  c'uiuoi  have. bear  issued  in  large  quantities. 

This  Mint-master  died  after  ijit,  the  year  "in  w hich  he  resigned 
his  office  in  favour  of  his  son,  Paul  Goctlieh  Niirriberger,  who  had 


five  Oiiijji  piece  of  Nin-cmberg,  rroo 


acted  as  joint  'Mint •Piaster  since  1716;  Geberr  gives  the  date  of  his 
death  is  1 7 i 6 ' in  error  {Kith  Sefhper  M hiiablJi tietp i <?ofe  p.  jyfe ) . 

Georg  Friedrich  NOrnbefger’s  signature  occurs  on  coins  of  Kail, 
NmmYberg,  Schwarzenbep, r Ifeinhtttg,  Maiettcev  HohenloheY 
Nostitz,  on 1 medals  of  Fnederrckl.  of  Prussia  and  of  Charles  XIJ, 

of  Sweden,  which,  says  Mr.  Gruebef,  ‘'  are  considered  good 
specimens  ofmcdaltic  work  I : have : further  noticed  his  Inituis  on 

tlie  following  'pieces  Ducat  df  Mayence,  efipt I 
165)7  ’»  Medal  on  the  Peace  of  Keswick,  1697;  — Expedition  to 


..*73'  $3 

i 

Vigo  Bay,  i7o2(by  HrA>tsci'!}^~Bafondf-Col3urn  Jioon  rak<m.  t}#$ 
(by  Hautsch) ; — Prince  Eugene  .and  Marlborough,  Batrk  of'  Bum- 
heim,  1704  (by  M.  Brumier);  — Peace  Festival  at  .Augsburg*  dt?d 
Battle  of  Blenheim,  1704;  — Relief  of  Barcelona,  1706 
(by  M.  .Browner) 4 of.  tbe  ABies  irt  Spain  and 

Brabant,  1706;  — Golden  of  the-  fc  Triiikischcr  Krcis  ”, 


Thaler  of  Arucmjohann,  Cgudc  of  Kostu;^ 

1G0  - Thaler  of  Woltganp  Julius  zu  Neueostein,  eo»MT  ot 
Holienlohe#  1693. i — 0Ucat,  Thaler  {Httettiiierf),  and  Half  Thaler 
of  Anton  Johann,  coimc  of  Kystit?,  rj  \y  \ ~~  Thalers  of  Terdmamf 
Wilhelm  Eusebms,  Prince  of  Schwa rzen berg,  1 ftcpv  .and  r 6^7  ; — 


Double  Thaler  of  Nun-iyibcrg.. 

Thaler  of  Ilail-ou-the-Kochvr,  1 705 , — Prince  Frederick.  Landgmc 
of  Hesse,  Victories  over  the  French  and  Spaniards.:  1.7044  — i'V.i.  ,- 
of  Carlowitz,  j.69'6 • (by  Hautsch);  — Thaler  of  Bamberg,  Sedt 
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Vacante,  1693 ; — Thaler  and  Half  Thaler,  of  Lothar  Franz,  Baron 
von  Schonborn,  bishop  of  Bamberg,  1694;  — Recapture  of  Ofen, 
1686  ; — Victory  of  Zeuta,  1697;  — Genealogical  Medal,  1697 
(by  Hautsch);  — Marriage  Medal  of  Joseph  I.  and  Wilhelmina 
Amalia  of  Brunswick,  1699;  — Peace  of  Carlowitz,  1699;  • — 
Adoption  of  a new  Calendar,  1700;  — Capture  of  Landau,  1702 
(by  Hautsch) ; — Augsburg  recovers  its  freedom,  and  Ulm  deliver- 
ed, 1704  (by  M.  Brunner); — The  Habsburg  family,  1705  (signed  : 
BRUNER  and  G.  F.  N.+);  — Relief  of  Barcelona  by  Charles  III., 
1706;  — Capture  of  Landau,  1709  (by  Hautsch)  ; — Defeat  of  the 
French  at  Mons  in  Hainault,  1709  (by  M.  Brunner);  — Mons 
taken,  1709  (by  M.  Brunner);  — Capture  of  Douai,  1709  (by 
M.  Brunner)  ; — Capture  of  Madrid,  1710  ; — Death  of  the  Emper- 
or Joseph  I.,  17 1 1 (byM.  Brunner);  — Accession  of  Charles  VI., 
17 1 1 (by  M.  Brunner);  — Coronation  of  Charles  VI.,  1711 
(signed  N ); — Prophecy  ofa  Prosperous  Reign,  1711  (by  A.Mayr); 

— Hungarian  Coronation  of  Charles  VI.,  1712  (by  B.  Richter); 

— Preliminaries  of  Peace  between  France  and  Austria,  1714  (by 
M.  Brunner);  — Peace  of  Rastadt,  1714  (by  M.  Brunner);  — 
Birth  of  the  archduke  Leopold,  1716  (sev.  var.,  by  M.  Brunner  and 
others);  — Victory  of  Peterwardein,  1716;  — Prince  Eugene  of 
Savoy,  1697;  — Furstenberg  “ Mining  ” Medals,  1704  and  1705 ; 

— Capture  of  Azow;  — Victory  of  Charles  XII.  at  Narva;  — 
Coronation  of  Frederick  I.,  King  of  Prussia,  1701  ; — Erection  of 
the  Kingdom  of  Prussia,  1701 ; — The  Unfortunate  State  of  France 
under  Louis  XIV.;  — Marriage  of  Frederick  Lewis,  Prince  of  Wales, 
with  Princess  Augusta  of  Saxony,  1736  ; — Prince  Conti ; — Baron 
von  Cohoorn,  1703,  and  Capture  of  Bonn  ; — Battle  of  Blen- 
heim, 1704  (by  M.  Brunner);  — Capture  of  Grevenburg  by 
Landgrave  Frederick  of  Hesse,  1704;  — Proclamation  medal  of 
Joseph  I.  at  Nuremberg,  1705 ; — Victories  of  the  Allied  Powers, 
1706; — Attempted  Invasion  of  Scotland,  1708  (by  M.  Brunner); 

— Capture  of  Ryssel  by  the  Allies,  1708  (by  M.  Brunner);  — Peace 
Negotiations  with  France,  1709;  — Capture  of  Tournay,  1709  (by 
M.  Brunner);  — Battle  of  Malplaquet,  1709;  — Capture  of  St. 
Venant  and  Aire,  1710;  — Duke  Philip  of  Anjou  defeated  at 
Saragossa,  1710 ; — Charles  III.,  King  of  Spain,  1710,  and  others. 

Bibliography.  — Bolzenthal,  op.  cit.  — Gebert,  ob.  cit.  — Franks  and  Grueber, 
op.  cit.  — Schlickeysen-Pallmann,  op,  cit.  — I.  V.  Hull,  Reperloritttn,  See.  — 
Grueber,  Guide  See.  — Ad.  Hess  Nachf.,  Reimmann  Catalogue,  1892.  — E.  Fiala, 
op.  cit.  — Hildebrand,  op.  cit.  — Betts,  op.  cit.  — Iversen,  op.  cit.  — Ammon, 
op.  cit.  — Katalog  der  Mun^en  und-Medaillen-Stempel-Sammlung  des  k.  k.  Hauptmun %■ 
amtes  in  IVien,  1901.  — Catalogue  der  N eder lands chc  en  op  Nederland  betrekking 
hebbende  Gedenkpenningen.  — Fr.  Dollinger,  Die  Furstenbergischen  Mun^eu  und 
Medaillen,  1903 . — Nagler,  Allgemeines  Kunstler-Lexikon.  — Ibid.,  Monogrammisten. 

— Berliner  Mun^bldtter,  1903,  p.  276.  — Domanig,  op.  cit. 
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NIIRNBERGER,  HEINRICH  {Germ.').  Moneyer  at  Vienna,  1420. 

N0RNBERGER,  JOHANN  FRIEDRICH  {Germ.).  Mint-master-adjunct 
at  Nuremberg,  circ.  1725. 

Bibliography.  — Will,  op.  cit.y  I,  165.  — Kull,  Repertorium , &c. 

N0RNBERGER,  PAUL  GOTTLIEB  {Germ.).  Assistant  Mint-master  at 
Nuremberg,  1709-1721  ; Mint-master,  1721-1746..  His  issues  are 
signed  PGN  or  N without  the  adjunction  of  any  other  privy-mark. 
In  1730  he  went  bankrupt,  but  still  retained  office  until  his  death 
which  took  place  probably  in  January  1746.  He  was  the  fourth 
and  last  Mint-master  of  the  name  of  Niirnberger.  His  successor  was 
Carl  Gottlieb  Lauffer  {q.  v.). 

P.  G.  Niirnberger  issued  amongst  others  two  Proclamation 
Ducats,  several  varieties  of  Thalers,  some  subsidiary  currency,  and 
a few  medals,  as  : Bohemian  Coronation  of  the  Empress  Elizabeth 
Christina,  at  Prague,  1723  (by  Peter  Paul  Werner);  — Peace  of 
Vienna,  1731  (by  Vestner) ; — Victories  over  the  French  on  the 
Mosel,  1735  (by  P.  P.  Werner);  — Death  of  Prince  Eugene  of 
Savoy,  1736  (bearing  only  P.  G.  Niirnberger’s  signature);  — 
Conclusion  of  Peace  between  Germany  and  France,  1737  ( 3 var., 
engraved  by  W.  Hoffmann,  and  P.  P.  Werner);  — Foundation  and 
Amelioration  of  the  University  of  Altdorf,  1723  ; — Thaler  ofHall- 
on-Kocher,  1742  (obv.  pgn;  il  ce  Oexlein);  — Thaler  of 
Nuremberg,  1781  (P.  G.  N.),  etc. 

Bibliography.  — Gebert,  op.  cit.  — Naglcr,  op.  cit.  — Katalog,  &c.  — Berliner 
Mun^bldUer,  1903,  p.  276. 

NORNBERGER  JUNIOR  Vide  GEORG  NORNBERGER  der  Jungere. 
Mint-master  at  Nuremberg,  1655-1677. 

NUIS,  ABRAHAH  VON  {Dan.).  Medallist  of  the  end  of  the  sixteenth 
century  and  beginning  of  the  seventeenth.  He  worked  under 
Christian  IV.,  and  executed  a series  of  Portrait-medals  of  the  six 
Danish  kings  of  the  House  of  Oldenburg. 

Bibliography.  — Bolzenthal,  op.  cit.  — Nagler,  op.  cit. 

NUME,  J.  {Germ.).  Nagler  mentions  the  name  of  this  Medallist, 
who  is  said  by  Nicolai  to  have  engraved  a medal  on  the  Capture  of 
Bonn,  1 698  (?). 

NUMMERS,  LEVIN  {Russ.).  Mint-master  at  Narva,  1670-1672.  His 
issues  bear  his  initials. 

NUSSBAUMER  {Swiss).  Publisher  or  Engraver  of  a commemora- 
tive Jeton  of  the  Federal  Rifle  Meeting  at  Chaux-de-Fonds,  1863. 

N.  V.  Vide  NICOLO  VIARDO.  Mint-master  at  Aosta,  1553-1559. 


Digitized  by 


Go>.  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— 294  ~ 

N.  VIC....  AM  ( Ital .).  Signature  of  a Medallist,  which  occurs  on  a 
medal  of  the  Florence  Royal  Museum,  described  by  Prof.  Supino; 
obv.  amor  . et  . vsvs . omnia  . vincvnt.  — n . vic.  Bearded  bust  to  r. ; 

MOR.E . RATIENS  . LiEDI . NEQVIT.  — ...  AM.  Bearded  bust  tO  1. 

Bibliography.  — I.  B.  Supino,  It  Medagliert  Medicto , 1899. 

NYMPHEROS.  This  signature,  which  has  been  added  in  modem 
times,  occurs  on  a sard,  of  the  Florence  Museum,  representing  a 
Warrior  standing,  one  hand  resting  on  a tree,  the  other  on  nis 
helmet  which  is  placed  upon  his  shield. 

NYECAMER,  MARTINDS  {Dutch).  Joint  Mint-master  with  Francis 
van  Papevelt, atCampen(Over  Ysel), 22. June  152910  31. May  1531, 
and  29.  May  1532  to  7.  September  1535. 

NYEKAMER,  MATTHAEDS  {Dutch).  Mint-master  at  Sneek  (Fries- 
land), 1498-1500. 

NYLL,  MISS  JANE  {Amer.).  Contemporary  Modeller,  born  at 
Providence(U.S.  A.); pupil  ofR.  Collin,  Injalbert,  and  Paul  Bartlett. 
AttheSalon  of  1897  she  exhibited  a fine  Portrait-medallion,  entitled 
Helen. 

NYRIS.  This  name  is  given  by  Nagler  and  Schlickeysen  as  that  of 
a French  Medallist  of  the  end  of  the  seventeenth  century.  It  is  no 
doubt  in  error  for  NILIS  {q.  v.). 

NYS  Vide  NICOLAS  VAN  SWINDEREN.  Dutch  Medallist,  1736- 

1745- 

NYS,  CAREL  ANDREAS  {Belg.).  Painter  and  Sculptor,  born  at 
Antwerp,  29.  September  1858.  Pupil  of  the  Royal  Academy  of 
Antwerp,  and  the  Ecole  des  Beaux-Arts  of  Paris.  He  has  participated 
in  various  Exhibitions. 

I have  noticed  his  signature  : C.  NYS  on  a medal  commemorating 
the  Carnival  at  Breda,  1880,  and  he  has  engraved  various  Prize 
Medals,  &c. 
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O 


0.  Vide  ODENDAHL.  Mint-master  at  Hoxter  and  Munster,  1689- 
1696.  Also  1. 0. 

0.  Vide  H.  H.  OMEIS.  Medallist  at  Dresden,  *J*  1703  ; also  M.H.  0. 

0.  Vide  F.  OFFNER.  Palatine  Mint-master,  1737—1750 ; also  F.  0. 

A.  0.  Vide  ANGELO  ORIO.  Mint-inspector  at  Venice,  1785. 

C.  0.  Vide  CLAUS  OPPERMANN.  Mint-master  at  Bayreuth,  1613- 
1623. 

C.  0.  Vide  CHRISTOPH  ORBER.  Mint-master  at  Hall  in  Tyrol,  1616, 
in  the  service  of  the  Archduke  Maximilian,  Grand-Master  of  the 
Teutonic  Order. 

D.  0.  Vide  DORR  and  OMEIS.  Medallists  at  Dresden,  last  quarter 
of  the  seventeenth  century.  Also  E.  C.  D.  and  M.  H.  0. 

DOB.  Vide  DOBICHT.  Mint-engraver  and  Medallist  at  Neuwied, 
1750-1756. 

DOM.  POGG.  Vide  DOMENICO  POGGINI.  Goldsmith  and  Medallist 
at  Florence,  circ.  1560-1570. 

F.  0.  Vide  FRANZ  OFFNER.  Mint-master  at  Heidelberg  and  Mann- 
heim, 1732-1750. 

F.  0.  FERAL.  Vide  6 FERAL  infra,  and  FERAL.  Vol.  II,  pp.  86 
and  87. 

G.  0.  Vide  GIACOMO  OZEGNI.  Medallist  at  Turin,  1622-1625. 

H.  0.  Vide  HANS  ODENDAHL.  Mint-master  at  Munster  and  Hoxter, 
1689-1696. 

H.  0.  Vide  HEINRICH  OMEIS.  Medallist  at  Dresden,  1680-1703. 
Also  M.  H.  0. 

HOE.  Vide  CARL  WILHELM  HOECKNER.  1749-  f 1820.  Medallist 
at  Dresden.  Also  H(E.,  HO.  E.  F„  or  HOECKNER. 

1.  0.  Vide  JOHANN  OTTO.  Mint-master  at  Zerbst,  •{*  1663. 

I.  0.  Vide  JOHANN  ODENDAHL.  Mint-master  at  Hoxter,  1689-1691, 
and  Munster,  1692-1696. 


Digitized  by 


Go  gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— 296  — 

U.  0.  Fide  MARTIN  OMEIS.  Medallist  at  Dresden;  died  in  1703. 
Also  M.  H.  0. 

P.  R.  0.  Signature  of  a Brussels  Die-sinker,  1848.  Fide  Schlickey- 
sen-Pallmann,  p.  355  ; Weyl,  Henckel  nos  5047-50. 

V.  0.  Fide  VINCENZO  ORIO.  Venetian  Governor  at  Lesina  in  Dal- 
matia, 1549,  whose  initials  occur  on  currency. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

0.  A.  L.  Fide  JAN  LUTMA  Junior.  Medallist  of  Amsterdam,  born 
in  1605,  died  there  in  1685.  The  signature  occurs  on  a 

commemorative  medal  of  the  Peace  ot  Breda,  1667. 

0.  B.  Fide  OSCAR  BERGMANN.  Contemporvy  Medallist  of  Ham- 
burg. A medal  of  Goethe,  1899,  is  thus  signed. 

OB.  Abbreviation  for  OBLIN. 

OBERLEITNER,  ALBERT  JOHANN  PHILIP  JAKOB  (Germ.).  Mint- 
warden  at  Munich,  1675. 

OBERMEIER,  THOMAS  (Germ.).  Mint-master  at  Ratisbon,  1572, 

1 575  * 

OBERM0LLER,  HANS  MATTHAUS(Gm/j.).  Mint-master  at  Meinin- 
gen,  17 1 4-17 1 7-  His  initials  H.  M.  0.  occur  on  the  currency  issued 
by  him. 

OBERT.  Fide  BARTHfiLEMI  AUBERT  (French).  Mint-engraver  at 
Romans,  1460 ; later,  Assayer  and  Engraver  to  all  the  mints  of  Dau- 
phiny,  1461-1501.  He  signed  Bartholome  Alber.  His  name  occurs 
also  as  HOBERT,  OBERT,  ALBERT,  or  fiBERT. 

Bibliography.  — N.  Rondot  & De  La  Tour,  Les  Medailleurs  et  les  Graveurs  de 
MonnaieSy  &c.,  1904. 

OBIOLS,  GUSTAVE  (Span.).  Contemporary  Sculptor,  born  at  Bar- 
celona ; pupil  of  the  Fine  Arts  Academy  of  that  city.  At  the  Salon 
of  1891  he  exhibited  a medallion  in  bronze,  representing  Leda. 

OBLIN  (French).  The  signature  OBLIN  F.  occurs  on  a Masonic 
medal  of  the  Lodge  of  Benevolent  Friends,  Paris,  described  by  Mar- 
vin, p.  94,  CCXXIII. 

O'BRISSET,  JOHN  (Brit.).  Artist  of  the  first  half  of  the  eighteenth 
century,  who  executed  dies  for  Medallions  in  pressed  horn.  He 
seems  to  have  been  working  in  England  from  about  1705  to  1727. 
It  is  not  clear  whether  he  was  a Frenchman  by  origin,  or  of  Irish 
descent.  The  name  might  have  been  anglicised  from  Aubrisset. 
There  would  seem  to  be,  says  Mr.  Read,  a faint  chance  of  O’  Brisset 
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when  be  signs  by  initials  only,  as  it?  thi /portraits 
'Of-  Chaffes.  ■%  'Philip  V.,  and  Pringe  .Denmark , tie  uses 

the  first  two  letters  of  Ins  name.  OB  or  I.  08.  Bis  portrait  of  Wil- 
liam Til,  is  signed  with  his  name  and  the.  addition  Lon<ii?ti 


was  chieflt-  deVQitdict'  portirattnre 


King  Charles  I. 

Among  r hi?  Engravers  beK known  productions  are  : Snuff-Box 
With  the  icrhis  of  Sir  Francis  Drake;  — Bust  of  Charles  l.  '{Wlu.\- 
iratnt%  copteufrom  Rofctueri  medal;  — jamt'sll,;  — William  lit.; 

Anne  (boxes  and  ;if>' ^vef'serwi. 

tortoiseshell  • from  p’Brissc-t's  moulds,  -'copied  from  a, medal  by  C. 
'Wuritmth)..;  — Prince  Gee*  of  Denmark  ( signed  : T 0B‘  ? 1:708).; 
— Philip  V,  of  Spain  . — Silenus  accompanied  by-  nymph:-,  and 

vac  vis ; Duke  of  Marlborough,  (tortoiseshell;  apd  also  bronze): 

Conversion  of  Saui.etC;  ■'  mg-;  v-’'.' 

• fJteuoGH<u»Hv.  '•■-•■ tfyek  «« 

_ 

0.  C,  Signature  on  a PfOcl«mation^ medal' ^'of,;thU'-''Pret«nde'ry 

Henri  V oV Prance,  t8t  1,  1 ‘ ' f ' I 

. 

OCAMPO,  €L  (M«..);  MmtHetigTgver  and  Medallist 


t He  worked  in  conj«hctiipn  with  the  Engraver  A.  Spifitu.. 

under  the. direction  of  Hayloft*  Hia  signature ; C.  OCAMPO  Grnhad(rf 
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••fo  Spintu  (dby.  signed  ‘ OCAMPO  ami 

Artistic Memytfitn  bust  of  Maxioiib^H  j ^ Scbdrft  Medal  .(ho^Cis 
A t. a |ii.t*JsfTUD  F.STUOtovA)|'.—  Maximilian  ..ami Carlotta;  RLm.  oe 
jurno  D£  r&b.j.  ty  Di  juNio  D£  1867,;  the  date  of  the  arrival  of  the 
.;:'-pm|^iro0tidl.  Empfess  m the  city  of  Mexico,  aod  the  execution  of' 
Maximilian  at  Queretant,  etc.. 

PlfatiOGiiAWiAv.^'' jJ&tG :'M*xttim  l iHptrial  (Jai'hve,  18^.  — ' A.  Rosa.  Monttario 
AtHtriutuo,  .? 8*73  • 

DCSs  OCIf  ( Gniri . ) . Moneyern?  Ka risbon  ,cin\  t q ? S (Da  wtenbeirg,  I, 


OCKS,  BERKS ARQ  (Swiss)  Goldsmith  ami  Die-sinker  at  Beffie  in 
the  first  half  nf  rhe  *4jjbteenrh  cehtiirv.  The1'  (Vm^nSna'vM'-' 

Lorenz  I 

OCHS,  JOB ANi*  B9D0l»F;{^U:fir%..^iiWS  'and  Coiti-engraver,  bom 
at  Berne  in  .1673,  died  in  London  tir  1749  or  175a  He  may  have 
been  a relative  of  Bernard  Ochs.  Under  George  L,  he  obtained 


By  profession  he  vvas  a Seal-cutter,  But  afterWardi&gain^di^p^ 
tion  as  an  Engraver  dl  Gems. 

BreeiocsAHiy.  — hess'i.  •■>/>.  ;ir.  — Seobert*  JHgtptrtw  MtHslkr-Lexikoti.  — 
Singer,  op  cii.  '-•*  &«/.  Mog..  1749,  p.  477.  — Lee.  Qki  Nsti,  Bicg.t  xi.i,  \y\. 


Aljundy  Groat  tit  Gjspige  Hi.,  yydov 

idis'-name^.^ays-.Mrd  Wroth,  .first  appears  in'  foldings  list  of 
Engravers  at  the  mm(Jwah  of  tbv  Coutag?,  i,  45)  in  1740-1741, 
•and  <s  subsequently'  mentioned  together  with  the" names  of  Yep  and 
die  Tannery  He  engraved  the  dies  of  the  Maundy  Money  of 
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George  III.  (first  variety),  1763-1786.  He  died  at  Battersea  in  1788, 
aged  84. 

On  English  documents  his  name  appears  as  JOHN  RALPH  OCKS. 

Bibliography.  — Ruding,  ob.  cit.  — Hawkins,  Silver  Coins , &c.  — Redgrave, 
Dictionary  oj  Artists.  — Lee,  Dictionary  of  National  Biography. 

OCKELER,  DIETRICH  (Germ.).  Mint-master  at  Brunswick,  1572- 
1583. 

OCKS.  Vide  OCHS  supra. 

O'CONNELL,  6.  (Brit.).  Issuer  of  a Memorial  medal  of  Duke 
Amadeus  of  Savoy,  1890.  It  bears  his  signature  : G.  O’CONNELL  CONIO 
and  that  of  the  Engraver,  Adolfo  di  Nicola  Farnesi,  of  Lucca,  A.  FAR- 
NESI  FECE  (Rivistaital.  di numismatica,  1892,  p.  220,  n°  3). 

OCTOBRE,  AIME  (French).  Contemporary  Sculptor,  born  at  Angles- 
sur-FAnglin  (Vienne);  pupil  of  Cavelier,  Gauthier,  and  Coutan. 
By  him  are  various  Portrait-medallions  : 1890.  Mn*  A.  P***;  — 
1892.  Mme  L*~;  — 1896.  Mme  C*~. 

Bibliography.  — Catalogues  du  Salon , 1890-1897. 

OCSOVAT,  DANIEL  LEOPOLD  (Austr.) . Mint-engraver  at  Nagybanya, 
1692-1703  ; -{•  1728.  He  was  the  son  of  a Hungarian  Lutheran 
minister,  but  adopted  the  Catholic  faith  in  1688,  and  settled  at 
Vienna  as  a Seal-engraver.  In  1692  he  was  appointed  Mint-engraver 
at  Nagybanya,  but  he  had  to  leave  under  the  Rakoczi’s  troubles, 
fled  to  Poland,  and  returned  to  Vienna,  where  he  died  in  1728. 

OCSOVAT,  FRANZ  PETER  (Austr.).  Son  of  the  last,  and  Mint- 
engraver  at  Nagybanya,  from  1725  to  1745. 

ODELLI  (Ital.).  Gem-engraver  of  the  end  of  the  eighteenth  century 
and  early  part  of  the  nineteenth,  who  flourished  at  Rome,  and  is 
best  known  for  his  copies  of  antique  intaglios  and  cameos;  amongst 
others  a cameo  of  Vespasian  in  blue  quartz,  of  very  fine  work.  He, 
in  partnership  with  Cades,  Ginganelli,  and  Dies,  produced,  in  the 
first  quarter  of  the  nineteenth  century,  at  the  commission  of  Prince 
Poniatowsky,  of  Florence,  the  enormous  series  of  gems  that  have 
made  the  latter’s  name  notorious  (King,  op.  cit.,  1872,  p.  444). 

OD.  (French).  Engraver’s  signature  on  Masonic  medals  : Birth  of 
the  King  of  Rome,  Lodge  of  United  Hearts  (signed  : OD.  F.) ; — 
Lodge  of  United  Hearts,  founded  in  1766.  These  letters  may  be 
an  abbreviation  for  ODLIN  or  a misreading  for  OB  which  would  stand 
for  the  name  ofOBLIN  (a.  v ),  who,  according  to  Marvin,  engraved 
a medal  of  the  Lodge  of  Benevolent  Friends,  Paris. 
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ODDU  (Germ.).  Moneyer  of  the  tenth  century,  some  of  whose 
coins  are  inscribed  : ODDT  MEFIT. 

ODENDAHL,  HANS  (Germ.).  Mint-master  at  Hoxter,  1689-1691, 
and  Miinster,  circ.  1692-1696.  His  initials  H.  0.  or  I.  0.  occur  on 
his  issues.  I have  noticed  the  J.  0.  on  a Thaler,  1693,  and  Gulden, 
1693  and  1695  of  Frederick  Christian  von  Plettenberg,  bishop  of 
Munster. 

ODENDAHL,  HEINRICH  LAURENZ  (Germ.).  Mint-master  at  Munster, 
1696-1700,  and  1704-1706;  Hoxter,  1698  and  1703;  Dusseldorf, 
1700;  Muhlheim-on-Rhine,  1700-1701  ; Osnabriick,  1701  and 
1703  ; and  Paderborn,  1701-1702. 1 have  noticed  the  initials  H.  L.  D. 
on  a Thaler  of  Frederick  Christian  von  Plettenberg,  bishop  of 
Munster,  1697. 

ODESCALCHI,  DON  LIVIO,  Duke  of  Syrmia  (Auslr.).  An  indenture 
of  5.  August  1702  of  the  Court  Chamber,  Vienna,  authorised  the 
prince  to  strike  coins  at  Gratz;  another,  of  27.  December  1710,  to 
issue  Ducats  and  Thalers  at  the  Mint  of  Hall  “ nach  dem  Reichs- 
chrott  und  Korn  an  Halt  14  Loth  4 Gren,  somit  aus  der  Wr.  Mark 
10  I Stiicke  auszumiinzen.  ” 

Bibliography.  — C.  Oesterreicher,  Regesten  J.  Nnva Id’s  PubJicationen  fiber 
osterreichische  Mun^prdgungen  im  erstcn  Viertel  des  XVII.  Jahrhunderts,  1890. 

ODET,  JEAN  (French).  Assistant-engraver  and  workman  at  the 
Mint  of  Avignon,  circ.  1543-1545. 

ODOARD,  PIERRE  (French).  Mint-master  at  Cr6mieu,  circ.  1408. 

ODLIN.  Vide  OBLIN  supra. 

0.  E.  or  <E.  Vide  OEXLEIN.  Medallist  at  Nuremberg,  circ.  1740- 
1787. 

<E.  Signature  of  the  so-called  MASTER  (E  (Austr.).  Medallist  of 
the  second  quarter  of  the  sixteenth  century.  He  worked  mostly  for 
the  princely  house  of  Schlick.  Fiala  has  suggested  that  the  mono- 
gram may  represent  the  signature  of  DAVID  ENDERLE  (Vol.  II,  p.  18) 
or  DAVID  EN6ELHART,  the  father  of  the  Mint-engraver  of  Prague 
of  the  same  name,  who  was  Goldsmith  to  the  Imperial  Court  at 
Vienna,  and  might  very  well  have  been  the  author  of  these  medals. 
The  Master  (E  worked  in  conjunction  with  Lud.  Neufahrer,  and 
Michael  Hohenauer. 

Among  the  medals  bearing  this  signature  we  find  : John  the 
Constant  of  Saxony  and  John  Frederick,  1530;  — Charles  V. 
and  Isabella,  1533; — Stephan  and  Lorenz  Schlick,  1533;  — 
Steffen  Schlick;  I }L.  Lorenz  and  Katharina  Schlick,  1534;  — 
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Philipp  von  Hessen,  iyyy^—  jchn  Huss;  — Peter  acid  Paul ; i<£ . 
Conversion  of  Sau  1 m "T arsus,  1 5 3 3 fJllmiraJeJ);;  y*-  Abraham's 
ofiermg  of  Isaac ; J$£  Grudhsion  of  Christ, '1555^---  Matthias  Zeller 
von  Pochberg,  1 J49.  >•••  . : : • ’ '5?';  v .''••• 

Den  Namen  des  Monogrammisten  sicherzustellen  says  Fiala, 


The  Apostles  .Peter  ami  Paul,  3533 


* * gelabg  mir  mebt  % dass  ct  abet  biti  t %btjge;r  Kunstjer  and  fteissiger 
Ardeiter  sein  rrutsste,  vretsen  seme  vielert  Arbeiten  am  besten 
nach,  IMe  sibben  Sdd|ck%cbtm  Medarllbij,  welche  ;$¥infira  GrabstF 
chel  etustammen,  tragen,  erne  eh.izige au.sgenoramen,  sSmmtFcb 
das  Monogram  ®,” 

BiBu6iiR.\fNV.  — .Ernun,  Deutsche  Medailleure,  1H84 . — t!>  Fiuja.  Das  Mutt^wt- 
i&  Jer  Grafm  Sdsllek^  Nurnj$m;4ti$ciK:  •ZciUcliritr,  W.iefi*  iS<)0.  — Df  Mer/,bacbcr, 
kwf*GMrfiuik>i-  Kakitepu  *u)ob.  - A mulo?  Jet  At  lift?-  mJ  MfdutlUn^  Sieiitpel 
Sitmmhifig  w (Vita  t 1 t)o: 

’ ' ^ ; " ‘ ■ 

QECHStIH,  S.ii|4^^^:^gv^^Ptb  century  Engraver  of  Etniit— 

deln.  who  signed  : D.  0 

flECtSm  DIETRICH  (ftrMv)<  Mint-master  at  Ostcrodp,  15-72* 

ijS3. 

OECXEiER,  HEINRICH  (G» *.).  Mim-master  at  Herzberg  and 
O-uerctie,  tin.  1550;  died  at  Brunswick  in  tfcoyr  Hiv  counter  bears 
his  arms  on  one  side,  and  the  sacrifice  of  Abraham  on  the  other. 

OEGKELEfi,  HEINRICH  (Gm «.).  Grandson  of  the  last;  Mint-master 
at  Osterode,  1 >-8s ; appointed  Mint-master  at  Zellerieid,  26.  January 
r6.orf  and  remained  in:  olhec  until  his  death,  ft- .2 o. 

3ifiUOi.fi .M'lr,  — 10  l-sAis.  Die  Miitiynt'niti:  Jn  HrtysgUeb1  Brjiwscburig- 


Original  Itqiti 

3SFFY  OF  MICHIGAN 


Go  gle 


— 3°2  — 

Luruburgischen  Communion-Mun^statte  ZelUrfeldy  Zeits.  fur  Numisraatik,  1904, 
p.  145.  — Nagler,  Monogrammistetiy  1881. 

OECKER,  JOSEPH  (Germ.').  Mint-warden  at  Munich,  1761-1785. 

OECKERHANN,  RUDOLF  ERNST  (Germ.).  Mint-master  at  Dantzig, 
1760-1766.  His  initials  R.  E.  OE  occur  on  coins  of  that  mint  issued 
by  him  : Tympfe  1759,  1760,  1763;  Half  Thaler,  1760  (only  in 
trial  pieces),  etc. 

Bibliography.  — Dr  Max  Kirmis,  Polnische  Munikutuley  Posen.  1892. 

0EFFIN6ER,  CkS?kR(Bohem.).  Mint-engraver  at  Prague,  1636-1692. 
His  coins  are  usually  signed  : O . He  died  in  1692. 

OEFFLEIN,  KONRAD  (Germ.).  Mint-master  &t  Augsburg,  1396. 

OEHLER  4 JAECKLE  (Swiss).  Die-sinkers  who  worked  in  partner- 
ship at  Zurich,  1876-1883,  in  which  year  Jaeckle  started  business 
on  his  own  accoun:.  They  have  engraved  Seals,  Armorial  bearings, 
Prize-Medals,  &c. ; among  the  latter  : Zurich  “ Krugerfest  ”,  1880; 
— Dog  Show  at  Zurich,  1881 ; — Ignaz  Heim;  — Swiss  Federal 
Exhibition  at  Zurich,  1883  (many  varieties),  and  others.  Fide 
JAECKLE-SCHNEIDER  (Vol.  Ill,  p.  51). 

0EHRIN6,  KARL  (Germ.).  Engraver  to  the  Bavarian  Court,  born 
in  1817,  died  in  1892.  He  was  entrusted  with  the  preparation  of 
Seals,  Armorial  bearings,  and  other  similar  works  for  the  Court 
and  Government  of  Bavaria.  In  1874  he  engraved  a commemorative 
medal  of  the  Second  German  Choral  Festival  at  Munich,  1874. 

0EHRIN6,  OSKAR  (Germ.).  Engraver  to  the  Bavarian  Court  at 
Munich,  since  1890.  He  was  born  in  1853. 

OELMAYR,  JOSEPH  (Atislr.).  Mint-engraver  and  workman  at 
the  mint  of  Gratz,  1752. 

OELSNER,  JEREMIAS  (Germ.).  Mint-master  at  Langenburg,  1622. 

OERBER,  CHRISTOPH  (Austr.).  Mint-master  at  Hall  in  Tyrol, 
from  1.  August  1613,  in  the  service  of  the  Archduke  Maximi- 
lian, Grand  Master  of  the  Teutonic  Order.  His  initials  C.  0.  occur 
on  coins  issued  by  him.  In  1617  he  received  a gratification  of 
1000  Thalers  for  special  services. 

Bibliography.  — C.  Oesterreicher,  l.  c. 

OERTEL,  C.  W.  (Austr.).  Contemporary  Engraver  at  Wiener- 
Neustadt.  By  him  are  medals  commemorating  the  Seventh  centenary 
of  that  town,  1892. 
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OTPO  (Oerm,).  Founder  (■ 


OERTE t.  OTPO  (Germ  )-  Founder  (7  1892)  of  a Die-sinking 
Establishment  »r  Befjfe  now carried  on  under  the  style  of  BERLINER 
MEDiULLEN-HOREE  OTTO  OERTEL  This  firm  has  a good  reputation 
for  the  production  of  niedafs,  and  their  #orks  are  organised  with 
the  most  up-io'-date  mac  It  men? . 

Amongst  tire  best  production*  of  the  Berlin'  Medal  lie  Mint  ate:  The 
Kaiser  WiihelorY  Emnetungs  Medaille  (granted  by  the  Emperor 
William  IL  lor  the  Amy  and  Navy);  — Prize  Medals  and  Pla- 
quettes  of  the  Ddsseldorf  Exhibition  of  Arts  and .-I industries,  1902  ; 

— Prize  Medals  far  the  huernatipna]  Exhibitions  of  Am  ami  Hor- 
ticulture, 1904  ; Numerous  artistic  Piaqueu'cs  (many  of  which 
were  acquired  by  the  State  for  the  Royal  National  Gallery  at  Berlin 
and  other . Public  Museums);  Sic.,  and'!:  have  come  across  the 
following  medals,  signed  9ERTEE 1887  Ninth  German  Federal 
Rifle  Meeting  at  TVankiort-on  Main  (by  H,  Weckykrth) ; — Visit 
of  the  Shah  of  Persia  to  Beilin,  — t§S8...  Death  of  William! — 
Accession  and  Dearliof  Frederick.  III. ; — Accession  oi  William  HV; 

— Prince  Bismarck  ; !<£.  w.ik  ruacure>t  r.irrr  &c. ; rSg^.  The 
Geffoin  iMpei  ial  Godly;  — Queen  Victoria  made  Honorary  Colo- 
nel w the'  German  Army;  — Samoa  Conference  n ;6erIto  j •— 
Nava!  Hey W tv  .anil  Visit  of  William  H to  England  , — Major  voo 
Wissmann,  explorer;  — Prize  Medals  <?1  the  German  Insurance 
Exhibition,  — Stegiitz  Scbutmigilde ; --  Visit  of  King  Humbert 


HcliguLtrJ  ceded  rc  Gerfunu,  1890 


>u> 


*'  Rccon^Cution  ' Tiiater,  18134- 

Marriage  ol-the  Tssre.witch  Nicholas  sod  Princes  Aik  uf  Hes.se ; 
— Death  of  Alexander  111 ; — Accession  of  Nicholas  Is. ; —1895. 
$o,h  Birthday  ot  Prince  lls>inarelt ; — Opening  of  the  Kiel  Canal , — 
1896,  Coronation  of  Nicholas  II.  and  Alexandra':  — O'  Rot, 
Koch; — Dr  Rod.  Virchow;  — Hiu  Birthday  of  Bismarck;  — 

1 S98,  William  ll'.s  journey  to  Palest i m*  (vre  va rietks) — Death 
of  Prince  Bismarck ; - - £$$$<■  P^e^^onf^neer-at 
Ceatemry  of  the  Royal  ’lA-chhicilBCollege  at  Berlin  f-y  1900,  The 
4l^*‘'Ow!turv';  ■ — .Re,W^^°:t^rL^^'iihns 

Empress  of  Givi  ua;  --  Recoy  ery  of  the  Et  n press  V reelerick  ; — 1 go  1 < 
Second  Centenary  of  the  Kingdom  of  Prussia — Riga  jubilee 
E^hibitiori  ;hr“\0je4th'  dt  ^ J&iiisy*  tragedian  (%y 

ft.  Otto);  --  President  Krcgei;  — . pisivjs.-  Death  -it  the  Empress 
Frederick  ^ dftiie  Gwndi^  Saxe-  Wemur;— 

Death  of  Pope  kea  .Klfh Accesston  vrf  Ptus  X Visit  cfKfng 
Victor  Emmanuel  Iff, : to  Berlin — 1 da> . . Marriage  of  the  Crown 
Prince  pf  ^ra|ii^y  with  Prince?^  jCe&lia  of  MecklenhtjYg,.  &e. 

OESCBGER,  ME3BACH  4 C",  and  later  ESCHGER,  GBESQBlERE 

4 r (Vol.  Jl.  p.  28)  t*uk  MESDACB.  LQOIS,  Vol.  IV,  p.  4^  under 
wjiost;-  name  I hake- given  a fairly  rtpresentatH'e list  of  this  final's 
productions.,  , ;v  ^ 

GEVER  WILHELM  (Grim:);  Mint-master  at  Worms  under 
Charles  V.,  aitd  latef. 
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OEXL.  HEINRICH  (Germ.).  Gem-,  and  Seal-engraver,  who  was 
flourishing  at  Munich,  circ.  1590-1593. 

OEXLEIN,  CHRISTIAN  DANIEL  (Germ.).  Mint-engraver,  and  Medal- 
list, who  was  working  at  Ratisbon,  circa  17 12-175 9.  His  signature 
occurs  on  undated  and  dated  Ducats,  Double  Thalers,  Thalers, 
Gulden,  &c.  of  that  city,  and  also  on  medals,  in  one  or  other  of 
the  various  forms  : 0;  — 0.  F.;  — C.  D.  0.;  — G.  D.  (E.;  — C.  D. 
0E. ; — C.  D.  OEXL.;  — C.  D.  OXLEIN,  &c.  Nagler  and  Muller  give 
the  date  of  his  death  as  1737,  but  this  is  no  doubt  an  error  as  the 
signature  : C.  D.  OEXL.  occurs  at  least  as  late  as  1745. 

By  him  are  the  following  productions,  described  in  Plato’s 
work  : Third  Centenary  of  the  Invention  of  Printing,  1740;  — 
Second  Centenary  of  the  Reformation,  1742  (sev.  var.);  — 
Jeton,  on  the  same  event;  — The  War  of  1741— 1 743 , and  Relief 
of  Ratisbon  from  the  siege  by  the  French,  1744; — Double  Thaler, 
undated  (sev.  var.);  — Ducat,  undated  (sev.  var.);  — Thaler, 
undated  (sev.  var.);  — Conventionsthaler,  1 75 4 1 (2  var.);  — 
Conv.  Thaler,  1756  (2  var.);  — Conv.  Thaler,  1759  (sev.  var.); 
— Thaler  in  gold  (10  ducats),  undated ; obv  View  01  Ratisbon  ; 

Bust  of  Charles  VI.  (signed  : CDO);  — Ducat,  1742  (on  the 
second  Centenary  of  the  Reformation  at  Ratisbon);  — Transfer  of 
the  seat  of  the  Reichstag  from  Frankfort-on-M.  to  Ratisbon,  1745 
(signed  : C.  D.  (EXL. ; another  bears  the  signature  : I.  L.  CEXLEIN  F.), 
&c. 

In  the  Collection  of  Dr  Antoine-Feill  of  Hamburg,  II.  Portion 
(sold  by  Mr.  Joseph  Hamburger  at  Frankfort-on-Main,  March  1908) 
were  the  following  medallic  works  by  C.  D.  Oexlein  : Peace  of 
Passarowitz,  1718  (in  conjunction  with  B.  Richter);  — Election 
of  Charles  VII,  1742;  — Coronation  Ducat  of  Charles  VII  and 
Maria  Amalia,  1742  (RL.  by  A.  R.  Werner);  — Coronation  Jeton, 
1742;  — Election  of  Francis  I.,  1745;  — Memorial  medal  of 
Maria  Theresia,  1780;  — Jubilee  Medal  of  the  Abbot  of  Fulda, 
with  portrait  of  Heinrich  VIII,  Freiherr  von  Bibra,  1779  ; — Sede 
Vacante  Medal  of  Passau,  1761  ; — Sede  Vacante  Medal  of  Ratisbon, 
1763;  — Peace  of  Hubertsburg,  1763  (sev.  var.^;  — Peace  of 
Teschen,  1779  ; — Saxony’s  Prosperity  under  the  administration  of 
Xaver,  1764;  — Marriage  of  Leopoldine  of  Oettingen-Spielberg 
and  Ernst  Christoph  von  Kaunitz-Rietberg,  1761 : — Fifth  Centen- 
ary Jubilee  of  the  Clothdealers  of  Bremen,  1763;  — Golden 
Wedding  of  Gerhard  Edler  von  Meinertzhagen  and  Sara  Elisab. 
Schluiter  of  Cologne,  1761;  — Peace  of  Dresden,  1745;  — 


1.  The  signatures  of  G.  F.  Loos  and  J.  L.  Oexlein  occur  also  on  Conventions- 
thalers  of  1745  and  1756. 

L.  Forrer.  — Biographical  Notices  of  Medallists.  — IV.  20 
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Burgomaster  “ Pfenning  ” of  Joh.  Schluter  of  Hamburg,  1778 ; 

— Election  of  Joseph  II,  1764;  — Coronation  of  Joseph  II,  1664 ; 

— Introduction  of  the  Reformation  at  Ratisbon,  Bicentenary,  1742; 

— Ratisbon  Treble  Thaler,  and  Thaler  of  Charles  VI. ; — Ratisbon 
Thalers  of  Charles  VII,  Francis  I,  &c. ; — Francis  I at  Ratisbon, 
1771-2;  — Johann  Heumann  von  Teutschenbrunn,  1760,  &c. 

Bibliography.  — Ammon,  op.  cit . — Ad.  Hess  Nachf,  Reimmann  Sale  Cata- 
logue\ 1892.  — Plato,  op.  cit. 

OEXLEIN,  JOHANN  LEONHARD  ( Germ.).  A celebrated  Medallist, 
and  Gem-engraver,  born  in  1715  at  Nuremberg,  died  there  in 
1787.  He  first  learned  the  principles  of  the  art  with  a relative, 
Christian  Daniel  Oexlein,  to  whom  he  was  apprenticed  as  a boy. 
He  later  perfected  himself  at  Vienna,  where  he  became  acquainted 
with  Bengt  Richter,  the  Swedish  Engraver,  who  was  then  working 
for  the  Imperial  House,  and  with  the  Italian  artist,  Sennaro. 
In  1737,  says  Nagler,  he  was  appointed  Mint-master  at  Ratisbon, 
but  soon  after  was  employed  by  the  King  of  Poland  for  whom  he 
fitted  up  a new  mint,  and  about  1740,  returned  to  his  native  city, 
Nuremberg,  where  he  definitely  settled.  In  1759  he  went  to  Bayreuth 
to  engrave  the  Marriage  Medal  of  the  Markgrave  of  Brandenburg ; 
in  1760,  we  find  him  at  Wurzburg,  and  three  years  later  at  Fulda,  in 
both  places  engaged  in  cutting  coin-dies  for  the  episcopal  mints; 
he  also  visited  several  times  Bamberg,  Dresden,  and  worked  at 
Frankfort-on-M.,  Mayence,  and  other  cities.  So  great  was  his  repu- 
tation, both  as  a Medallist  and  Gem-engraver,  that  he  was  employ- 
ed by  many  princely  houses.  Bolzenthal  adds  that  he  left  behind 
him  the  character  of  an  upright  man. 

His  signature  on  coins  and  medals  occurs  in  various  forms  : 
<E ; — OE ; — I.  L.  <E ; — CEXLEIN ; — CEXLEIN  F. ; — (EXLEIN  ; — 
I.  L.  (EXLEIN  f.;  — I.  L.  (EXLEIN  fee.;  — I.  L.  (EXLEIN;  — I.  L. 
(EXLEIN  F. ; — I.  L.  (EXLEIN  fee. ; — I.  L.  (EXLEIN  F. ; — I.  L. 
OXLEIN,  &c. 

The  following  medals  by  Oexlein  have  come  under  my 
notice  : 1740.  Silver  Wedding  of  Johann  George  Leerse,  of  Frank- 
fort-on-Main ; — 1742.  Election  of  the  Emperor  Charles  VII., 
only;  — Coronation  Coins  and  Medals  of  rrankfort-on-M. ; — 
Thaler,  and  Half  Thaler,  of  Hall-am-Kocher;  — Preliminaries  of 
the  Peace  of  Breslau;  — 1 745 . Coronation  of  Francis  I.;  — 
Christmas  Medal,  commemorating  the  Peace  of  Dresden;  — The 
seat  of  the  Diet  transferred  from  Frankfort-on-M.  to  Ratisbon  ; — 
1746.  Thaler  of  Bamberg,  Sede  Vacante ; — 1747.  Third  Pregnancy 
of  Maria  Theresia;  — 1754,  Thaler  of  Wurzburg;  — Carl 
Philipp,  baron  of  Greiffenklau,  bishop  of  Wurzburg;  — 

Medal  of  the  Sede  Vacante  of  Wiirzburg;  — Thaler  of  Ratisbon 
(signed  : I.  L.  (EXLEIN  f.) ; — 1755-  Thaler  of  Johann 
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' ' Pvitisboa  Thater.  17,4. 

of  Markgiavt’.  Friedricii  of  Brandenburg  , — Accession  of  Friedrich 
Christian*  Markgravc  of  Brandenburg ? — Thaler,  and  cither 
curfeHcy  of  f elda ; — (cqniroeR?- 

uMtiM  Peace  of  Hubertsbu'rg)* — f 7 CjTldooc,  and  Con vtn-  ; 
littmtifuler  of  Heinrich  HI  ol  RfcU.Ss-Grej>.  Conyemi<mstbale;  mu  d 
Gulden  of  ftai m und  Anion,  cou/jfc  eTStf^<toldriv  bishop  of  EiejhsfMfT 
— Bfecririti  :p(  jose  pi ? - 1 1 ; as  Ki  ng  of  the?  Romans,  at  Mayence  £ . “-y . 
Medal,  of  XaVer,  tutor  of  Friedrich  August  IF,  duke of  ''Saxony  Hufi 
Saxony's  prosperity  and  security  ; — 1765,  Second  Centenary  of 
the  Gymnasium’  of  Halle,  with  bust  of  bishop  SigismumJ , — 1766. 
Cooventmnsrhuler  of  Joseph,  Prince  of  SchwAtzenixug ; •—  Paid 
Praun,  of  Nuremberg ; i;  ?mli. ; 1768.  Tolerance  MedaJ  of 

Stanislaus  Augustus  .of  Poland  ; — 17.70,  Victories  over  the  Turks  ; 
— ‘Convciitionstlialer  of  Ludwig  Friedrich  Carl  auOchrmgem  Prince 


Anton  n.  of  Freiberg,  bishop  of  Eiclistift — 175&.  Thaler  of  ' 
Uattsboo;  — t 7 57, . Convert rionst haler  of  Ctrl  Albrecht  zu-Schil- 
lingslurst,  mrince  of  Hohenlobe-Wskier.burg ; -—  1 7; 9.  Marriage; of 
Princess  Sophie  of  Bmnsvic W-W oliernbiittel . with  Mirkgrav* 
Friedrich  of  Brandenburg ; — r;6c>.  Marriage  of  Joseph  tl.  ; — Thaler 
of  Francis  I.,  struck  at  Nuremberg  hum  i;  cowriiniuon  '”  money  , 
.^-rr’Tbaler,-.  and  Halt'  Thaler  of  Wurzburg  , — 1761c  Medal  of  the 
SeJe.  Vactme  of  i jpasyau ; -“^Marriage.  Medal  of  Como.  Frost  Kaunitz , 
and  Princess  Lsopoldme  t>f  Oetringen;  — Convemtousthaler/and 
■'Halt  Thaler  of  A'dam  Friedrich,  Freiherr  von  Svinshcim,  bishop  of 
Wurzburg ; — Peace  Thaler  of  Nuremberg  ; - Golden  Wedding  of 
Gerhard  van  Meinerfzhagen  and  Sarah  'Elizabeth  .'.-Sc  hi  utter , — 
102:,  Convcittiausthaler  of  Francis  IL;  --  1767.  Medals  on  the 
Peace  of  Hub^rtsburg  (several  varieties  struck  ft 


Vaeante 


- the  cities,  oi  :• 
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of  Hohcnlohe;  —Coni’.  Thaler  and  Gulden  of  Karl.  Albrecht  au 
Schilhngsj'&m,  Prince  of  Ho  he itfohe- Walden  burg ; — 1 77 1 .Attempt 
on  'the  life  of  the  King  of  Poland  . — - 1773.-  Conventionsthalcr  of 
Fran kfort--on--Mam  7 ---V  1775  . Scdo  Macao  te,  Bamberg  Tba'er  with 
figures  of  the- Brapvror  .Henry-  II.  and  Ktudgumjd; Marriage 
medal Pf irfCie>:; • Ktjps-Tlauea'^efa  and  Princess 
Louise- . -Christian^  of  Pal  at  inatc-Birkenfeld  7 * 777-  Thaler,  and 

IdatTT Haler  of  1 jaii-aro*Ko<!.er  7 — 1779-  Medal  of  the  Sedc 
V'aeaijre  of  Banik'ig  ; — - Medal  of  Hcnmieh  YHl.,  Freiherr  von 
Jfib™, bishop  uf  Fulda.' on  the  Centenary  of  the  death  of  the- first 
Abbot'; — ' P&c&'bf  Tfcselien — 178't.  Joseph  II.  grants  religions 


Coronation  <?|  Joseph  li,,  )?6*- 

tolerance  to  Protestants- and'  jeWs*  ■*--  Cotiventionsrhuier  ami  Gulden 
of  Eiehstact,  Sede  Yacante  1785,  Conyentionsthalpf  and  Half 
Thaler  of  Ludwig  Friedrich  Carl  y.a  Oehringen,  Prince  of  Hohen- 
lohe  ; — 1787..  Thaler  of  the  Sede  Vacimre  of  Eiclu  tdtt ; Undated. 
Relig'w 14$  Medals  comnrcitto  rating  Birch,  Christen  in g, 
other  oeUbnnions ; — ■ Portrait ooedals  of  Charles-  YtL  ; --  MedaBk 
Thaler  of  Ratisbon.  sighed  -i.  L.  tEXLElN  F:. : ■' 'Water  fa  nunc  tn 
Sede  Vac  a n re.  T h u ter,  with  bustbldheEmperpr  HeniS.il. ; 
arge’s,  Thaler;  — August  fll. V 
-Charles-  Yif>,,  174* ; — Co f ohatl on  VT  -C hart cs  VII. 

; The  Emperor  Francis  L. 

Peace 


trot 


Reichstag  Patishon,  1745  — Peace  of  Dresden,  1745  i - 
Election  of  Maria  Theresia,  1747  (2  var.)  j — Birth  of  the  Arcnduk 
Leopold  of -Austria;  — Peace-  of  Aix-iA-Chape)it,  1748.;  — Th 
Acchdukc  jost'ph  of  Austmeleeted  King  oL  the  Rom.vns/  fffyi  ■- 
Joseph  il.cfdwricd  King.tjl^ie  Romans  .at  Praolifattit  7^4(2  yard) 


— }D9  - - 

jubilee  of  Frederick  van  der  Lexers';  1 776 ; — Joseph  II,  grams 
freedom  of  \vprsh ip  to  the  jws,  ; ;-#P.eade..ofv'.t>^r1s>  (785.7 

— Silver  Wedding  of  Johann  van  tier  Lever;  and  Cat  harms  Coyen, 
1787  ;-  Paul  Praun,  1766  j 45  mill.  (.  founding,  n,J  578),  &c. 

BjfiiioGRAt'HV  — Amnion,  op.  ciU  — Boij^mhal,  Pf  til.  — Nagler.  oj>.  oi. 

— Muller  and  Singer,  op,  tiL.'P-  Paul,  Joseph  ti  Bdiisrd  Fell ntt,  vin  Pit:,  pp,/ 

Friedensburg,  tf.  til.  — Vartan*}  $$k  'Csitif&eves.  — 1 flick's  Hnlbtm.  II,  7 y,  — 
Cotaiogus  dtr  Miifrlomhcht  ati  op  Htderhind  bulrMinp  btbhmdc  Gtii'nkpfnninpi'n, 
?s  GravehlJaag,  t 906 . — Dotfwpig ; £%  S g6? , 

6.  F.  Vide.  T.  W.  Q FERAL. 

' • :7  ■ 

0 FERAL,  FRIEDRICH  WUMWM  Vide  Vdj.  II,  p»  Sj,; 

Mint-masrer  and  Engraver  tp  the  Elmor  of  Saxony  and  King  of 
Poland,  Frederick  Augustus,  as  Dresden,  17*4-1764'.  His  signature' 
0 f!. ; — F.  W 6 F.(  or  0 FBRRAfc.  occurs  on  Thalers,  Guide 6, 
GrosCheoY  &c,  issued  under  turn  for. 'Saxony  and  Poland';  also  mv 


Dresden  T^Aalef.  0(17^51/: 

coins  oi  the  suc'ce^;or  of  Frederick  Augustus  iL.  Frederick 
Christian,  who  only  reigned  a few  months 


Vjcariats  Thaler  of  17 
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Ainwjsj  the  emit!?  coinage  of '■•Frederick  Augustus  II,,  say: 
r.  F.  € Higgins,  was  the  signed  work  of  the, famous  Mint- 


Specks ' of  »7$o. 

master > Frederick.  William  p feral,  who  produced  h qWe^ii:  fttr  le/pt 
original  conception,  unless  it  be  the  heaudful  V lariat  i:  :.^ettcsM' 
.1741,  showing  on  the  ob>\  an  arristic  equestrian  hgurh of  the 
King  In.ar.m6iiti'M6x#rtp4i':>rid.  With  drawn  sword,  surroimded  fe 
his  titles,  and  oa  Ki,,  the  Electoral  throne  with  the  conjoined  arms 


: *vr',  of  -l^V 

upon  the  breast  of  the  imperial  eagle,  and  upon  the  throne  the 
Polish  crown,  sceptre,  orb,  and  mantle,  with  inscription  *.  m 

PRQVlNCJiS  tVR . UXOH  ■ t'ROVfSOR . BT  V« aIUUS,  1741. 

OEFENER,  (Cfrm.).  Mint-master  at  fleidplberg  and 

Mannheim,  em.  1737-1749.  He  was  first  in  the  service  of  Prince 
Elector  Karl  Philipp  of  rhe  Palatinate,  and  later,  from  about  1743s. 
in  that  of  Prince  Elector  Karl  Theodor.  His  issues  are  usually 
signed  0.  F.  Schlickeysen  spells  his  name  OFFHER and  places  the  date 


is  activity  between  1732  and  17 


50.  At  Mannheim.  Wigand 
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Schaffer  was  Mint-warden  in  conjunction  with  him  as  Mint- 
master. 

Bibliography.  — Ammon,  op.  cit.  — J.  V.  Kull,  Aus  bayeriscben  Archivtn, 
Mitth.  der  Bayer.  Numismatischen  Gesellschaft,  1896,  p.  41.  — Madai,  op.  cit.  — 
Flad,  Berubmte  Medailleurs,  p.  26. 

OFNER,  HANS  ( Austr .).  Moneyer  at  Vienna,  1420-1446. 

OGfi,  PIERRE  MARIE  FRANCOIS  (French).  Contemporary  Sculptor, 
and  Medallist,  born  at  Saint-Brieuc  (Cotes-du-Nord) ; pupil  of  his 
father,  Eude,  and  Carpeaux.  By  him  are  various  Portrait-medallions, 
some  of  which  were  exhibited  at  the  Paris  Salon  : 1878.  Andre  and 
Maurice;  — G.  Paulus;  — 1880.  Pierre  and  Jean;  — 1881. 
Mrae  Marie  Og6;  — 1888.  M“*  L.  S*** ; — 1893.  Mme  de  X***;  — 
1897.  Gyp  (Mme  la  Comtesse  de  Martel),  &c. 

OGILVIE,  J.  H.  D.  (Brit.).  Mint-master  at  Madras,  from  February 
1809  to  January  1819. 

OGILVY,  ALEXANDER  (Brit.).  Mint-warden  at  Edinburgh,  1699. 

0.  H.  Vide  OTTO  HAMERANI.  Medallist  at  Rome,  1694*11768. 

0.  H.  K.  Vide  OTTO  HEINRICH  KNORRE.  Mint-master  at  Schwerin, 
1751-1756,  and  conjointly  at  Stralsund  until  1760;  then  at 
Hamburg,  1761-1805. 

OHLFSEN,  DORA  (Swed.).  Contemporary  Medallist,  born  at  Ballarat 
(Australia);  pupil  of  Henri  Dubois.  At  the  Paris  Salon,  1908,  she 
exhibited  a number  of  Portrait-plaquettes  and  Medallions. 

0.  K.  Vide  OTTFRIED  KONIG.  Medallist  and  Mint-engraver  at 
Moscow,  circ.  1718-1724. 

0.  L.  Vide  OLAF  LIDIN.  Mint-master  at  Stockholm,  1774-1819. 

0.  K.  FEC.  Signature  on  a gold  medal  of  the  Millius  Art  Company, 
1896.  The  signature  occurs  on  both  sides. 

0 LANIER,  JACQUES  (French).  Medallist,  bom  at  St.  Etienne, 
22.  April  1742,  died  at  St.  Romain-en-Jarez,  20.  April  1798.  He 
was  a pupil  of  his  father,  and  of  the  Art  School  of  Lyons.  Olanier’s 
talent  was  characterised  by  the  correctness  of  his  drawing  and  good 
taste.  About  1766  he  opened  a School  at  St.  Etienne  for  engraving 
and  sculpture,  which  was  much  frequented,  and  where  the 
medallists  Dupr6,  Dumarest,  and  Andr6  Galle  received  their  first 
training.  Descreux  relates  the  following  story : A wealthy  English- 
man inquired  from  Olanier  whether  he  could  engrave  distinctly  three 
hundred  personages  on  a medal  of  the  size  of  a six  Livre  piece.  The 
artist,  after  a moment’s  thought,  replied  in  the  affirmative,  and 
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aslcedior  a month  to  do  the  work  m ■ OH  the  expiration  of  the  tjrpey 
the  Englishman  owe  hack,  but  « xpre&seii  li'is  dis.^ijsfactinn  at  no? 
finding  the  three  hundred  figures  on  the  tttedal  — Draw  the 
cureafn  which  you see,  replied  Olanitr,  yea  tyjU  find  the  others 
behind,  — The  Englishman  finding  oat  that  he  hv'id  asked  for  am 
impi>ssibifity,v  and  appreciating  the  merit  of  the  work,  handsomely 
rewarded  idle  Engravero  ' y - ,C\- 

In  July  - 1794,  Oismer  and  twenty-five  other  'notabilities  os 
St;  Etienne  were  incarcerated,  but  again  released  in  the  following 
September,  From  that  date  he  retired  into  private  life, 

^ibUograi'HV.  — Chavignerie  ei  Aimay,  op  al. 

■QH&maiAm  :'{M*p  Medallist  • and  Sculptor  of 
the  second  quarter  of  rhe  nineteenth  century.  He  resided  at  Paris, 
and  later  fetomed  to  Warsaw.  By  him  is  a ipo^rait-cnedal  bf  the 
Right  Horibtt  Robert  Cutiar  Fergasson,;.i-S52,.»n  .-his  advocacy  of 
the  Polish  cause  (exhibited  at  the  Paris  Salon,  1 8 36)  ? 'also  others  of 
Copernicus,  1830;  — D'.N.N-.  -Jasiikmvski,  1844,  &c. 

BiBUOG«APfiY  — Weber*  op.  cii>  — Cochran^Pdmit,  Miiots.ot  Jfolhnd,  VS84- 

W.  26,  Mg.  y. , : , • : - . . : ‘ r . • 

...  • 

'QLJEft  (French).  Medallist  of  Dauphiny,  y ho  flourished  cm. 
•ifibiS'ifiyor  His-  signature,  OLIEK  or  OLIER  f.,  occurs  on  several 
cast  medals,  size  yo  mill  ; amongst  them:  Claude  Prere*  fim 
President  of  the  Parliament  of  Grenoble,  and  his  consort  Madeleine 
Ployier,  Tb24  (Hltmrytai)  ; •—  Claude  Expilly,  } — Claude 


Cliude  FrCre,  and  his  Coosorr,  1624 

Frc-re.  5623 ; I£,  mvoh  ih%m  ,fov>.o;  ~- Another,  Aslast; 

:~F  Qad.tk Frbrepijfiiiace  med.allioh  jF—  Madeleine  Pioviery  uniface 
medallion  ; — Claude  ExpiHy,  1629;  RC  devs.  nobis- ;w*c.  otia. 
rECi  rFView  oftbe^  EkffillyJtSitff 

Rd.  X'fc.gfmerk.cF-Ssabit.  Bu d perched  on  tree,  aniiasc  scenery. 
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These  medals  are  not  of  very  good  style. 

Mazerolle  suggests  that  Olier  was  probably  residing  at  Grenoble. 

Bibliography.  — Bolzenthal,  op.  cit.  — Mazerolle,  op.  cit.  — Rondot,  op.  tit. 
Trtsor  de  num .,  Medailles  fratt(aises.  — G.  Vallier,  Numismatique  du  Parlement  de 
Grenoble,  in  Bulletin  de  la  Soci6t6  d’archdologie  de  la  Drdme,  1 88 1 . 

OLIPHANT,  HENRY  ( Bril .).  Counterwarden  at  the  Mint  of  Edin- 
burgh, 1627-1635. 

OLIPHANT,  THOMAS  ( Brit .).  Counterwarden  at  the  Mint  of  Edin- 
burgh, 1641-1646. 

OLIVA,  ALEXANDRE  JOSEPH  (French').  Contemporary  Sculptor, 
born  at  Saillagrousse  (Pyren6es-Orientales)  in  1823  ; pupil  of 
J.  B.  Delestre;  died  in  Paris,  1890.  By  him  is  a large  uniface 
Portrait-medallion  representing  Mr.  de  B6hague  (the  father  of  Mme  la 
Comtesse  R.de  Bearn),  signed:  OLIVA  1877  (diam. about  200 mill.) 
(communicated  by  M.  Florange),  and  various  others. 

Oliva  was  a Knight  of  the  Legion  of  Honour,  and  obtained 
awards  several  times  between  1852  and  1863. 

For  40  years  he  exhibited  regularly  every  year  at  the  Salon,  and 

[xroduced  chiefly  busts  and  statues  of  official  personages  (Napo- 
eon  III.,  the  Empress  Eugenie,  the  Marshals,  Admirals,  See.,  of 
the  Empire).  He  also  collaborated  in  the  decoration  ol  the  Opera. 

Bibliography.  — Information  kindly  supplied  by  M.  Florange . 

OLIVER,  ISAAC  (Biit.).  Miniature  Painter,  probably  of  French 
origin,  who  flourished  in  London,  towards  the  end  of  Queen 
Elizabeth’s  reign,  and  died  in  September  16x7.  He  was  a pupil  of 
Nicholas  Hilliard,  whom  he  excelled  in  the  painting  of  the  face  and 
hands.  Like  his  master  he  also  did  line-engraving,  and  it  is  possible 
that  he  may  even  have  had  some  connection  with  the  preparing 
of  the  designs  for  the  later  coinage  of  Queen  Elizabeth.  Horace 
Walpole,  Catalogue  of  Royal  and  Noble  Authors,  1“  ed.,  I,  126, 
describing  a fragment  of  one  of  the  gold  coins  of  this  Queen,  says  : 
“ Vertue,  the  engraver,  had  a pocket-book  of  Isaac  Oliver,  in  which 
the  latter  had  made  a memorandum  that  the  Queen  would  not  let 
him  give  any  shade  to  her  features,  telling  him,  ‘ that  shade  was 
an  accident,  and  not  naturally  existing  in  the  face’.  Her  portraits  are 
generally  without  shadow  ” (Fide  MARTIN,  Vol.  III). 

There  are  a large  number  of  Oliver’s  miniatures  in  existence, 
one  of  the  finest  being  the  group  of  the  three  sons  of  the  second 
Viscount  Montagu,  with  their  servant,  which  he  painted  in  1598, 
and  which  belongs  to  the  Marquis  of  Exeter. 

Simon  Passe  executed  a Portrait -plaque  of  Queen  Elizabeth, 
after  a miniature  by  Isaac  Oliver  (Fide  PASSE  infra). 
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OLIVET,  GEORG  SATNY  VON  (Bobm.).  Provisional  Mint-master- 
general  .for  Bohemia,  Jj  90-1  *,$«♦,  m conjunction  with  Tobias 
Schaffer,  and  Nikolaus  Wodniqnskv, 

OLIVIER,  ALEXANDRE  (French),  Son  pi  Auhi'n  Olivier,  born  in 
f$2jt  died  in  Paris,  2.7.  December  1:6071  He  married  the  daughter 
of  Claude  de  Hery,  with  whom  he  probably  learned  ewgraving. 
in  1568  he  , was  appointed  Die-cutter  at  the ' Monnaie  ties  Btuves, 
On  his  father’s  resignation  of  office  m ty8r,  lie  became  “ Maitrtf 
OUvrier,  Gatdeet  Conducieur  des  citginsdela Mohnaie  du  Moulin  ", 
In  1882  he  applied  for  the  post  of  Engraver-genera!  of  the  french 
coins. 

The  lawsuit  which  Alexandre  Olivier  fought  with  Philippe  » 
,'  Daniiic  in  1 but  established  the  fact  that  the  former  was  a uiented 
Engraver,  and  We  lorn  from  it  that  sime  n>o  he  and  his  father 
had  produced  most  of  the  official  medals  eummemotating  the.  Cororta-- 
norts,  Accessions  to  the  crow  n.'ftoyal  biarriages,  fiinhspl^S  ptHef 
important  events,  for  which  they  owned  the  exclusive  privilege. 
Alexandre  OUvfer  'was  sided  at  the.  Mini  by  other  engravers,  and 
One  of  his  sons,  and  it  h ’therefore  impossible  to  knc-w  which  of  the 
coins  and;  actons, issued  betv/een  1568  attd  t^oyd  are 

Maxerolle  describes  the  following  medals  and  jetons  by  .t  his  artist  f 
157  r.  Charles  IX. V,  arrival  in  Paris; J$L.  .yovisS'rvs  lvt  (Armand,  III, 
p.  286-287,  L. ) ; — 1572.  Marriage  of  Henri  ICE  of  Navarre, 
with  Marguerite  of  Valois,  a medalet  .'(iil/tstmted)  i — Another  ; 


Marriage.  Medalet  of  'Henry  U!  of  Mas-arre,  1 >72. 

FjL.  ^rt-RNA  Mv^reyv  fyinalefigure  holding  serpent,  a medalet ; 
— CommcuTirtrativt  medal  of  the  Massacre  of  St.  Bartholomew 
(ill unrated } ; -—  Another,  with  bust  of  Charles-  IX . ‘on  obv.;  — 
Another;  obv.  Bust  of  Charles’ IX,  mr  ; Rl.  ne . verp.vm . temsat , . 
•sim vl  fc-MB4 .'DBSTO.  Hercules  atul  the  l.ernaean  Hydra  ; — Another ; 
obv,  similar ; ^6.  makjkTHi  'ursievi  K.  Minerva.  These  medals 
were  struck  bv  order  of  Nicolas  l:av>er.  general  dec  Mohnaies,  and 
they  could  be  procured  from  Aubm  Olivier  s workshop-:  457 ^ . 

Charles  IX.  and  ..Henry,.  Knag'.-  of  - Tuiand  (Mushvtni)  ; ihoi. 
Medal  of  the  State  Council*;  obv.  Wit.  nisi  .oossiuo,  Arms  , 


fyL  oppoRTVNtvs.  Hercules  and  Centauress  at  his  feet,  jetons. 
Coftsetl  privi  (1569,  T570  0)/ i 571,  1572,  1 573.  <574  (2% 
<575  CO,  1-5-76  (2)  ; — . Cour : der Monnaies,  £576  ; — Conseii 
pri.vd,  i 577  (2);  — Cour  ties  Monnaies,  1-577;  — Conseii  pnvfv 
1578;  — Cour  des  Monnates,  1578}  — Conseii  priv&,  1579;  — 


St.  femholomew  Massac*^  i $72. 

Cour  ties  Mon  nates . 1570,  — Villt-  de  Paris,  1579;  — Conseii 
priv.<?  1389,  rjSi,  ijoil — Cour  des  Monnaies,  1580,  jf 587, 
i|8j;  r—  Yiile  de  Rotten  ^ 1581 ; — P Broloo,  second  President 
of  the  Paflwnvem  of -.Brittany,  1585 ; - Cour  ties  Monnaies, 


Charles  IX.  and  Henry,  King  of  Poland 
- Conseii  pri  ee , j \ 8 3 , i \ 84  ( ; 


1 5%,  «}8 

..  HP,, >M.,  p„,.  , 

»S5?6,  >597  ($)*  1598  (2),  5599.  **oo,;i6oi  (3),  1603  (2),  1C04, 
1605,  1606,  1607  (2);  — jiHoh  odtfrird  by  the  King  to  Stilly, 
J 603  VilU  de  Pafis,  t6c>):  , 

Alexandre  Olivier  was  alsJS'':ehimsted  with  the  execution  of 
official  and  other  Seals  for  the  city  of  Parts  and  private  individuals. 
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On  1 6.  January  1588  the  Cour  des  Monnaies  forbade  Olivier,  as 
well  as  any  other  engraver,  to  cut  dies  for  the  Batz,  Halt  Batz, 
Kreutzer,  Half,  Quarter,  and  Eight  Kreutzer,  which  Marie  > de 
Bourbon,  duchess  of  Longueville,  countess  of  NeuchAtel,  wished  to 
have  struck  at  the  Paris  Mill,  with  the  arms  of  her  son,  Henry  ot 
Orleans-Longueville,  for  the  county  of  NeuchAtel. 

During  the  Ligue,  Alexandre  Olivier  embraced  the  party  of  the 
Guises,  and  issued  a considerable  quantity  of  Doubles  and  Deniers 
for  Charles  X.  in  1590.  On  the  return  of  Henry  IV.  to  Paris  he 
was  confirmed  in  his  office,  in  preference  to  Philippe  I.  Danfrie. 

“Alexandre  Olivier  ”,  says  Mazerolle,  “est  un  mddailleur  esti- 
mable, mais  d’un  talent  ne  sortant  pas  de  l’ordinaire;  il  est  surtout 
habile  comme  graveur  de  jetons  ; on  peut  meme  dire  que  leur  petit 
module  lui  a permis  d’exceller 

Bibliography.  — N.  Rondot  and  H.  de  La  Tour,  op.  cit.  — Mazerolle,  op.  cit. 
— A.  Barre,  Graveurs  giniraux,  &c. 

OLIVIER,  AUBIN  (French).  Line-Engraver  and  Mechanician,  born 
at  Roissy  (Ile-de-France).  He  flourished  between  1550  and  1581, 
the  year  of  his  death. 

About  1 5 50,  Charles  de  Marillac,  French  ambassador  at  Augsburg, 
accredited  to  Charles  V.’s  court,  described  to  his  government  the 
invention  made  by  a German  goldsmith,  known  under  the  name 
of“  Knight  of  the  Holy  Sepulchre  ” (but  really  Marx  Schwab  of 
Augsburg,  who  resided  near  the  Chapel  of  the  Holy  Sepulchre, 
hence  his  surname)  of  a new  process  for  the  striking  of  coins. 
Henry  II.  sent  to  Augsburg  his  ambassador’s  brother,  Guillaume 
de  Marillac,  comptroller-general  of  finance,  and  Francois  Guilhem, 
Master  of  the  Mint  of  Lyons  to  study  on  the  spot  the  new  machi- 
nery, consisting  in  : 1.  Rolling  mills  ; 2.  Draw  plates;  3.  Cutting- 
out  presses;  and  4.  Coining  presses.  Marillac  then  requested  the 
constable  of  Montmorency  to  send  him  a clever  mechanician 
capable  of  copying  or  constructing  similar  machines,  and  Aubin 
Olivier  was  selected  as  “ a good  and  excellent  workman  in  iron  ”. 

The  experience  acquired  by  Olivier  during  his  stay  in  Germany 
made  him  fit  for  the  appointment  which  he  received  on  31.  January 
1551  of  “ Maistre  ouvrier,  garde  et  conducteur  des  engins  de  la 
monnaie  du  Moulin  k.  Paris”.  Three  years  later,  ri.  February  1554 
(1555)  he  was  confirmed  in  the  office  of  “Maistre  et  conducteur 
aes  engins  de  la  monnoye  des  Etuves  ”.  The  King  conceded  to  him 
the  privilege  of  “graver,  fabricquer  et  monnoyer  toutes  sortes  de 
pieces  courantes,  piedz  fortz,  m£dailles  antiques  et  modernes, 
jettons  et  autres  pieces  de  plaisir  

Aubin  Olivier  was  entrusted  with  an  order  for  jetons  in  1539. 
In  1572  he  received  45  livres  for  fifteen  specimens  of  the  medal 
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struck  in  memory  of  the  St.  Bartholomew  massacre,  which  were  to 
be  distributed  to  the  provost  of  merchants  and  municipal  magis- 
trates. Mazerolle  suggests,  with  reason,  that  this  medal  was  prob- 
ably engraved  by  his  son,  Alexandre  Olivier.  There  is  nothing  to 
prove  tnat  Aubin  Olivier  ever  cut  dies  himself  for  coins  and 
medals.  We  find,  on  the  contrary,  that  he  employed  other 
Engravers  to  do  this  work  for  him,  and  a document  of  1568 
says:  “ II  a Jaict  faire  les  portraictz,  fers  et  tenailles  pour  les  Jetons 
du  Conseil  priv£  ”. 

Aubin  Olivier  improved  the  machinery  he  brought  into  use  at 
Paris  by  the  invention  of  the  virolt  brisk  (split  collar),  by  means  of 
which  the  edges  of  coins  could  be  milled  or  engraved.  However, 
under  Henry  III.,  in  1585,  it  was  decided  to  return  to  the  primitive 
process  of  coining  with  the  hammer,  on  account  of  the  expenses 
connected  with  Olivier’s  tools.  Only  special  pieces,  such  as  Jetons, 
Medals,  and  Piices  de  plaisir  continued  to  be  struck  at  the  Monnaie 
au  moulitt.  In  vain  did  Nicholas  Briot,  during  the  reign  of 
Henry  IV.,  endeavour  to  rehabilitate  the  Mill  for  the  coinage  of 
currency.  His  pleadings  met  with  no  answer,  and,  discouraged,  he 
came  over  to  England  where  he  was  more  successful. 

Aubin  Olivier  was  a clever  Line-engraver.  By  him  are  the  sixty 
wood-engravings  which  adorn  the  Livre  de  perspective  of  his  brother- 
in-law,  Jean  Cousin. 

In  1579,  he  was  a 
styled  : “Monsieur  di 
10.  April  1581. 

There  is  a portrait  of  him,  by  Leonard  Gaultier,  dated  1581. 

Bibliography.  — N.  Rondot  & H.  de  la  Tour,  op.  cit.  — Mazerolle, 
Mc'dailleurs  franfais,  See.  — Ibid.,  Note  sur  Vlnventeur  des  procedes  mecaniques  de 
fabrication  monetaire  sous  Henri  II  design i sous  le  nom  de  chevalier  du  Saint-Sipulcre. 
— A.  Barre,  op.  cit.  — Chavignerie  et  Auvray,  op.  cit.  — J.  J.  Guiffrey,  La 
Monuaie  des  Medailles,  Revue  numismatique,  1884,  p.  469. 

OLIVIER,  AUBIN  II  (French').  Mint-engraver  at  Paris,  and  brother 
of  Gilbert  Olivier,  on  the  death  of  whom,  in  1608,  he  was 
appointed  “ Maitre  ouvrier,  garde  et  conducteur  des  engins  ” of  the 
“ Monnaie  au  moulin  ”.  He  however  never  took  up  his  office,  to 
which  Pierre  Regnier  was  committed. 

Bibliography.  — N.  Rondot  & H.  de  La  Tour,  op.  cit. 

OLIVIER,  BAPTISTE  (French').  “ Conducteur  ” and  Warden  of  the 
“Monnaie  au  moulin”,  in  conjunction  with  his  brother, 
Alexandre  Olivier,  after  1581.  Vide  JEAN  BAPTISTE  OLIVIER. 

OLIVIER,  FRANCOIS  (French).  Mint-master  at  Angers,  2.  January 
1604  to  8.  January  1605. 


ippointed  a Moneyer,  and  he  is  sometimes 
u Roy  nostre  sire  . He  was  buried  at  Paris, 
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OLIVIER,  GILBERT  (French).  Medallist ; son  of  Alexandre  Olivier 
and  Marguerite  de  H6ry.  He  died  in  1608,  after  a few  months’ 
tenure  of  office  as  “ Maitre  garde  et  conducteur  des  engins  de  la 
monnaie  du  moulin  de  Paris”.  There  is  a record  of  a payment 
made  to  him  in  1608  of  27  livres  for  Piedforts,  which  are  probably 
the  well-known  Piedforts,  dated  1607,  and  described  in  Hoffmann, 
Monnaies  royales  de  France,  p.  144  sqq.  PI.  Lxxixet  sqq. : Henry  IV., 
M . Piedfort  Ecu  d’or  (2  var.);  — Piedfort  Half  Ecu  d’or  (2  var.); 
— iR.  Piedfort  Quarter  Ecu ; — Piedfort  Eighth  of  Ecu  ; — Pied- 
fort Franc;  — Piedfort  Half  Franc; — Piedfort  Quarter  Ecu,  &c. 

By  him  are  also  jetons  of  1608  for  the  Conseil  d’Etat,  and  city 
of  Paris. 

Bibliography.  — Rondot,  op.  cit.  — Mazerolle,  op.  cit. 

OLIVIER  D’ASSENOY,  G.  LAURENT  (French).  Director  of  the  Mint 
at  Nantes,  from  1825  to  1837;  privy  mark,  an  olive-branch. 

OLIVIER,  JEAN  (French).  Mint-engraver  at  Valenciennes,  circ. 
1422. 

OLIVIER,  JEAN  BAPTISTE  (French).  Son  of  Aubin  Olivier; 
Engraver  at  Paris;  Warden  and  “ Conducteur  des  engins”  of  the 
Monnaie  des  Etuves,  1568.  Vide  BAPTISTE  OLIVIER. 

OLIVIER,  PETITJEAN  (French).  Contemporary  Sculptor  and  Metal 
worker,  born  and  residing  at  Paris.  At  the  Salon  of  1891  he  exhib- 
ited a silver  Plaque,  in  repousse  work,  depicting  a subject  after 
Boucher. 

OLIVIER,  PIERRE  (French).  Mint-master  at  Angers,  1594-1595. 

OLIVIER,  PIERRE  II  (French).  Son  of  the  preceding;  Mint- 
master  at  Angers,  in  conjunction  with  his  brother  Francois,  in 
1597;  alone,  until  17.  November  1604. 

OLIVIER,  RENf  (French).  Son  of  Alexandre  Olivier  and  Mar- 
guerite de  H6ry;  Engraver  at  the  “Monnaie  des  £tuves”,  Paris, 
circ.  1607  — •{*  1628.  He  was  appointed  “ Maitre  ouvrier,  garde  et 
conducteur  des  engins  de  la  monnaie  du  moulin”,  after  the  death 
of  his  brother  Gilbert.  In  conjunction  with  Pierre  Regnier,  he 
signed  in  1624  a petition  to  the  State  Council  in  opposition  to 
Nicholas  Briot.  He  was  assassinated  in  Paris,  18.  November  1628. 

Mazerolle  suggests  the  attribution  to  this  Engraver  of  the  follow- 
ing Medals  ana  Jetons  : Cardinal  Richelieu,  1627;  — Jean 
Francois  de  Gondy,  1626,  first  Archbishop  of  Paris  in  1622;  — 
Jeton  of  the  Conseil  d’Etat,  1627;  I$C.  terram.perlvstrat.et. 
vndas.  Lighthouse  ; — Jeton  of  the  City  of  Paris,  1627. 

Bibliography.  — Rondot,  op.  cit.  — Mazerolle,  op.  cit. 
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OLIVIER  surname  of  RORSRT  MOLIWET  (f  rturb).  A ppoin  ted  M i n t- 
engraver  at  Montpeiikr,.  a.  December  iy)K  ; resigned  in  1 598. 


Institute  Gidisjfciy «f  Napid,:  1874 


ticyaed  in  the  Papal  Mini  accounts,  1484-4 486^  as  having  s! 
Decorations  (mxrgGrills) ydid<bhetaf  tides  of  engraved  work. 
BmioGKAi'HY.  ~ K.  Mu-nu,  -Its  Arit  a la  Qmr-  cfej  Pups,  &t;  . ; ; 1 ; ’ ' 


m 


OLRYEfi  FLOREftfllf  (JPremf^  G oidsniith t;  and: li^Bfu^eiJgW er  at 
'Nancy,  from  about  i 5^4  to  1 561 .'He  worked  for  three  successive 
Dukes  td  Lomiiie  y Antilogy,  Francis  I , and  Charles  III.  The  first 
mem  ion.  of  his  name  in  Mint  documents  occurs  under  date  ryig/jj,. 
where recorded  that  he  cut  the  dies  fotthfc  first  guiddDfirin  <*F 
Ixjftairun  . _ ’ ' • , ' - " - 

Bb  Ftlfon,  m his  Catalogue  of  the  Komsean  CoUeetittoy 
ascribed  the  large Ponrait-thaJcr  of  Anthony  (Sauicy  ph  kvi,  fig.  2.), 


1536,  but  from  Mint  records-,  Lepage  I tav  ascertained^  that  these 
cobisband  other  issues,. were  •$£ ;;wi|th.VipD jpiorf  Rttn'  Olii'et,  who 
Was  the  only  official  Mint-engraver. after  1 5 1 > , "d'b‘  * • 


Jrhe  currency  of  the  shore  reign  of  Funds  1.  ( r >4-^—1 545),  and 
in  particular  the  two  Testons  of  15.44  ar,d  1 > 4 > > and  that  of  the 
first  fifteen  years  of  diaries  01.  ft  545- 5560)  must  in  all  probability 
have  been  engraved  by  the  same  artist,  who  was  pensioned  off  in 
1 560  with  a yearly  allowance  of  too  francs.  In  the  accounts  of  the 
Treasurer-general  for  1 563-64,  we  find : A'Florentin,  jiiJis  tatileur 
en  la  Monnoye,  la  somme  de  cenr  Irenes  pour  sa  pension. 
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Be  also  engraved' official  .and  private  Seals.. 

dryer's  name  i>  spelt  in  various,  ways : Beurantio  Etilmt 


Bfi&iofiRAt'HSY  •<-*  N, . Kondot  & H.  Js  ia  Tour,  ot>.  cU-  — Lepage.,  hrbtoct 
M gfciytolti'iit  Moniiates  d Mi-dailies  des  dues  it- U>nair>t  ,/Ssncy, 

ib7<. 

OLYMPICS  (Gtfvir).  Gem -engraver  of  the  second .half of  the  fourth 
century  B,  C.  A c.iftie!ian  iinaglio,  u\  the  fkflui  Museum,  repre-- 
senling  .Eros  bending  bis  boW.c  bears  this  artist’s  hill  signature, 
OAVMniOS  Furcwangltf  compares' the  remarkable-  type  .of  this 
gem  with  x]te  arihers  «n  a cup  of  Duri£* 

on  a vase- of  the  Berlin  Museum.  which  apparently  reproduces  a 
pictorial  composition  of  Polygmms . This  uiiaglio  came  from 
Athens* 

Prof.  Fanw4ogler  remarks i '**  Obwohl  dieter  KO’nsifor,  wenn 
wtr  die  \va r h t sc h ei « I i c h e fdenitdt  del  Mhnzstenrpdnusd  des 
Gemmcnschnctijers  anneluneni  aach  dnr  Neubegrundurtg  <ies 
Arkadisehen  Rohdes  m Arkadien  arteittie.  so  war  tv  wold,  sowemg 
\vre  die  anderen  damalsfur  Arkadich,  a rbei tendon  K'unstler.  vort  da 
gehurtig.  .Vin  Sr.il-  isr  dent  .des  Prasiteles  sehr  verwand.t ; also  war 
W dm  mil  deni  Strome  gehehdei"  Rumtler,  uhd  zw.tr,  wie  seine 
Wetke  (eh ren , keio  game  geringer 

BiBUpCHAt'ii  y. . — Sabeion,  op,  cit,  — Furtwauglcr,  Bts:brribuns'  do  ^orhiiUewn 
Stciiu  .im  A’ti\qm.nvm.  her! an  i&$6,  — Ibiti. , Amite  G,  mveti.  i-jo  t. 

OLYMPICS ((jwfy Gfoin-engntyer  in  Arcadia;  durtff|;  the  first  hatf 
of  the  fourth  century  PC.  The  inscription  OaV  or  OAVM  occurs 
on  Arcadian  Stater:.,  bearing  as  ,$L:  type  a figure  of  Pan  seated 
on  a rock, 

MEGALOPOLIS  (Arcadia). 

A.  Stater  (C»rc.  B.  C.  370-3)0).  Obv.  La u rested  head  of  Zeus, 

to  1. 


Arcadian  Stater  (Ore.  B.  C. 


Bi.  M.  {njofoAP'tg^  to  l,  head  facifii 

on  a lock  which  he;  covers '.with  his  chkrnys,  and  inscribed  i 
holds  in  his  r.  hand  the  Jagobolong  beneath,  cm  the  bock; 
Weight : 11,75  grammes. 
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B.M.Cat.,  Peloponnesus,  p.  173,  n°  48;  PI.  xxxn,  1°. 

Pholiades  Pacha  Sale  Catalogue , PI.  vi,  1154. 

Montagu  Sale  Cat.,  PI.  vi,  418. 

P.  Gardner,  Types  of  Greek  Coins,  PI.  viii,  32. 

Dr  R.  Weil,  Zeits.  fur  Nam.,  1882,  PI.  II,  n°  4. 

Imhoof,  Zeits.  fiir  Num.,  Ill,  289. 

Von  Sallet,  Zeits.  fiir  Num.,  II,  139. 

Salinas,  Sul  tipo  di  tetradrammi  di  Segesta,  PI.  n,  9 var. 

On  another  variety,  the  signature  OAYM  is  read. 

B.M.Cat.,  loc.  cit.,  p.  173, n°  49. 

Biblioth£que  nationale,  Paris. 

Salinas,  Sul  tipo,  See.,  PI.  11,  9. 

Macdonald,  Hunter  Catalogue,  PI.  xxxix,  17. 

At  first  sight,  the  inscription  OAY  or  OAYM  appears  to  designate 
the  Olympian  mount;  but  the  presence,  on  other  specimens,  of 
the  signature,  XAPI,  at  the  same  place  on  the  coin,  raises  all  doubt 
as  to  its  certain  attribution. 

Furtwangler  ( Antike  Gemmen,  1900)  is  of  opinion  that  the  gem 
signed:  OAYMniOZ  is  by  the  same  artist  who  engraved  the  coins. 
“ Aus  der  ersten  Halfte  des  vierten  Jahrhunderts  haben  wir  im 
Beispiel  wahrscheinlicher  Identitat  eines  Miinzstempel-  und  Stein- 
schneidersin  der  Person  des  Olympios,  vondem  der  herrliche  Stein, 
Tafel  XIV,  8 herriihrt  und  dem  sehr  wahrscheinlich  auch  die  mit 
OXuix  oder  'OXu  signierten  prachtvollen  arkadischen  Bundesmiinzen 
mit  dem  sitzenden  Pangehoren.  Damals,  nach  37o,wurde  Arkadien 
fiir  die  Attische  Kunst  erobert;  auch  Olympios  war  gewiss  ein 
Vertreter  attischer  Kunst  in  Arkadien”  ( Jahrb . d.  Inst.,  hi,  1888, 
p.  121). 

OMEIS,  MARTIN  HEINRICH  {Germ.).  Medallist,  Seal-,  and  Coin- 
engraver, born  at  Nuremberg  in  1650,  died  at  Dresden  in  1703. 
He  learned  the  art  of  die-sinking  with  Ernst  Caspar  Durr,  by 
whom  he  was  first  employed  at  the  Dresden  mint.  Previous  to 
22.  June  1671,  he  had  been  authorised  to  execute  a Pattern  coin 
for  the  Mint  authorities’ approval,  and  on  31.  July  1671,  he  was 
duly  appointed  Assistant-engraver  with  a yearly  income  of 
124  Gulden.  A contemporary  document  states  that  Durr’s  speciality 
was  engraving  on  copper,  and  Omeis  was  employed  in  engraving 
coats-of-arms. 

Omeis,  whose  name  also  occurs  as  OHMEISS,  worked  in  conjunc- 
tion with  Durr  until  at  least  1680,  as  we  find  their  joint  signatures: 
D.  0.  on  the  following  medals  : Large  “ Klippe  Medal  ” (65 
X 90  mill.)  commemorating  the  Success  of  the  Electress  Magda- 
lena Sibylla  at  the  Bird  Shooting  Contest  at  Dresden,  1676  {N  and 
^R) ; — Completion  of  the  Dresden  Castle  Tower,  and  Gift  of  a 

L.  Foaaba.  — Biographical  Notices  of  Medallists.  — IV.  21 
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new  jpeal  of  Betts,  1676  ; — Pacific  dispositions  of  John  Geoige  II. 
and  Conclusion  of  a treaty  between  various  Saxon  States  and  the 
Elector  of  Mayence,  and  the  Bishops  of  Bamberg  and  Wurzburg, 

1 677 ; — Oval  medal  of  the  hereditary  Prince-elector,  later  John 
George  III.,  1678 ; — Completion  of  Weissenfels  Castle,  with  bust 
of  Duke  Augustus,  administrator  of  the  Chapter  of  Magdeburg, 
1679 ; — John  George  II.  elected  a Knight  of  the  Garter,  1679,  &c. 
The  medals  engraved  by  Omeis  alone  are  usually  signed  : 0;  — 

0./.;—  M.H.O.;—  MHO  in  monogram  ; — M.  0.  — &c. 

Among  them  I may  mention  : Marriage  Medal,  1676  (by  Durr  and 
Omeis), Dresden; — Oval  Portrait-medal  ofjohn  George  II.  ofSaxony, 
on  the  Treaty  of  Dresden,  1677; — John  George  III.,  oval  Portrait- 
medal,  undated;  — Another, Portrait-medal ; vexillvm  mevm,  &c. 
Altar; — Memorial  Medal  of  the  Electress  Magdalena  Sibylla  (II),  1687; 

— Memorial  Medal  of  Ludwig,  fifth  son  of  the  Great  Elector,  1687; 

— Portrait-medal  of  John  George  III.,  on  his  and  his  sons’  journey 
to  the  Siege  of  Mayence,  1689  ; — John  George  III.,  1690;  Mining 
works  of  Freiberg,  “ St.  Annastollen” ; — Memorial  Medal  of 
John  George  III.,  1691 ; — John  George  IV.  elected  a Knight  of 
the  Garter,  1693  (signed : 0./.)  ; — Birth  of  Frederick  Augustus  (D; 
Obv.  Bust  of  the  Electress  Christiane  Eberhardine,  1696  (signed: 
M.H.O.  on  truncation);  — Coronation  of  King  Augustus  II.  of 
Poland,  1 697(signed:  , /&  ¥&(?)•, — Portrait-medal  of  Wittekind 
(in  glass  and  brass),  1699;  — Recapture  of  the  Fortress  of 
Kamieniec,  1699 ; — Augustus  II.  receives  the  Order  of  the  Elephant, 
1702,  &c. 

Bibliography.  — Bolzenthal,  op.  cit.  — Ammon,  op.  cit . — Erbsteiu,  Engelhardt 
Catalogue.  — Schlickeysen-Pallmann,  op.  cit.  — Ad.  Hess  Nachf.,  Rfimmann  Sale 
Catalogue.  — Kirmis,  op.  cit.  — Menadier,  op.  cit.  — Domanig,  DU  Deutsche 
Medaille , 1907. 

OMERITZ  (Germ.).  Moneyer  of  Duke  Bogislaus  II.  (967-969)  at 
Prague.  His  name  occurs  in  various  readings  on  Pennies  of  the 
English  type  with  the  Hand  of  Providence. 

Bibliography.  — Zeitschrijt  fur  Numismatik,  1887,  153. 

ONATAS  (Greek).  Gem-engraver  of  the  fourth  century  B.  C.  His 
signature  occurs  on  a Scaraboid  in  the  British  Museum,  described 
thus  in  Murray  and  Smith’s  Catalogue  (n°  1161):  Victory,  stand- 
ing to  r.,  adjusting  a trophy ; drapery  hangs  loosely  on  lower 
limbs;  beside  trophy,  a spear,  barbed  at  each  end;  attached  to  the 
spear  is  a waving  scroll,  inscribed  : ONATA,  the  name  of  the  sculptor 
Onatas?  Chalcedony.  It  is  reproduced  in  King,  Antique  Gems,  1872, 
II,  pi.  26,  fig.  8.  Ex.  Castellani  Collection. 

Prof.  Furtwangler  describes  this  gem:  “ Ein  Prachtstiick  des 
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yiettett  JidHhundert.  .;.ilnvcrkenhbif  ist 

Uer  Gem  me  myr  tier  dc-s  Olympics,..  Nach  midoerUberzeugtmg  ist 


V(rt0tJL  3iIlssr«lK  .5i  tldjShy . 

%)khi . der  lei$<rv-e  Zwrifel  befedmgt  vnd  ist  das  Stack  eine;  4er 
kastlichsten  )CRt;rvp^  ..wenigen  • Perlen,.  wftfche  uns  die  -Stein- 
schaeidekunst  :des  ' visrien  jahrhuuderis  Kmterkssen  hac  " 

l^ahrh^y  x88h,  p *<>%  . . ' |;p  ppp  . ; p.y/py 

OttSfoS  (Cr'ttk).  Ge  tuning  raver  of  the  found  century.  B.C-  His 
signature  -occurs; -op;  tvyd  gems  in  the  Florence  Museum  : Muse 
leaning against  clppus  and  tuning  her  ly.tr ; yellow  antique  paste, 
afx  19  .mil!..,'  already  described  by  Agostini,  16^7-1 659.  The 
authenticity  of  this  paste  is  beyond  q g%pa'b{y:  Copied 

from  m original  which  is  now  lost,  Fuft\v5:ogler  points  out  the 
general  resemblance,  of  the  type  with  - live.  ■. Venus-  Genetrix  of 
Alkamenes.  A copy  of  this  gem,  signed'  Aliion,  is  modern -(-B:  M. 


Alkamenes.  A copy  of  this  gem,  signed 


Cat.  , PI.  G,  747),  and  there  are  numerous  othej  imitations.  “ Die 
anmuiig  jschdne  undeinfache  Composition  enuhert  ebenso  wie.die 
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lekfne  duitige  Bebandlung  an  die  Weise  dcs  -vkrten  Jahrhumlerts, 
die  Ouesas  skh,  wit  es  manche  an'dere  Ktinstler  der  hellenistisehen 
2eit  i ! >at en , ?.um  VdtHIdfe  genornmeh  zu  haben  scheme  ” (Jahrbtub, 
&c.  j888,  p;  >t  j). 


Bust  Hercules,  Camels  by  Onv^is 
(enlarged  reproduction). 

The  other  gem  is  a catneJiao,  represen ting  the  bureated  busr  of 
Hercules  ; it  is  signed  ' ONHCAC.  Size  i 2?  X 17  mill.  Koehler  and 
Bv-unn  have  doubted  its  authenticity,  which  FurtwingStf  defends 
with  .reason.  The  work  is  admirable.  A poor  copy  by  'Costaczl (?) 
exists  -at  The  Hague  'museum.  Prof.  Furtwa.ngkr  remarks;-  “Die 
Arbeit  sst  vdrg8gKcb,$charf  und  dock  lebendig  und  frisch.  Bescn  tiers 
Seiko  stud  der  voile  Muhd,  die  Haare  tind  das  Fell  gearhettgtc  Ah 
mmmm  r,u^  r°'rker  Amitht  nicht  gezweifek  werdeh. 

— Dagegen  harder  Kept'  zahlreiche  modern  C Nachbitdungen.  her- 
vorgerufeo”. 

This  artist  s signature  occurs  on  other  gems,  which  arc  all 
doubtful-;!  AthenalsUnding  to  IpbltiSg  at  hdtmt: ; sard,  fragment 
(signed : ON €C  AC  CffO^jPaVfi^  ICtugfet.  collA^aow^  Brit;  Museum); 

— Head  of  Apollo,  sard;  — Drunken  Bacchus  (Upper*}:  — L-lyssrs 
carrying  his  helmet,  sard  (Thoms) ; — Head  of  . Ariadne  (Pcmla- 
towski)  i — '•Venus  animating  her  statue  made  by  Fvgntalion 
(Poniatdwski). 

BtHuckfiXmiv  — ftabetori,  op,  dl.  — Reimch,  f:fjrrs^uiw%  Paris,  — 

Furtwiogler.  Gtmm&  mit  Kbnstitrin$chrijimx  a 888’.*  ibid.,*  Jlnlifo.'GKmmtri, 
4903,  — Brunn,  vp.  tif.  — King  • .tip.  til<  ’ — ; 14; y Hmdhook,:  &c.'- — ' Rasper,  Tussie 
: &tor,  179 if  — Pmiat&j.sky  Gents*  . .'A  yk. 

ONESIMUS.  A fictitious  signature  on  two  modern  gems,  published 
by  Millirt;  one  representing  Jupiter,  ca’melian  ( ONH  OMQC and 
the  other,  Minerva  helmeted,  carndian  (ONH21M02)-  A cenatn 
J.J.  Dubois,  assistant  keeper  at  the  Louvre,  appears  to  have  supplied 
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to  Millin  the  drawings  of  the  two  gems,  Pierres  gravies  inidites , 
nos  2 and  58,  which  really  were  of  his  own  invention.  King  states 
that  the  authenticity  of  the  first  is  uncertain,  but  that  the  second  is 
undoubtedly  modern. 

At  the  Burlington  Fine  Arts  Club  Exhibition  of  Greek  Art,  1903, 
an  intaglio  in  pale  greyish-yellow  translucent  serpentine  was  exhib- 
ited by  Mr.  E.  P.  Warren,  representing  a Bearded  Satyr  dancing 
and  playing  the  lyre,  in  profile  to  1.,  with  an  inscription  almost 
illegible,  but  reading  perhaps : ONEZIMOZ. 

Bibliography.  — King,  op.  cit.  — S.  Reinach,  Pierres  grave'es,  p.  129.  — 
Brunn,  Geschichte  der  Kunsller,  t.  II,  p.  572.  — Raoul  Rochette,  Lettre  d 
M.  Schorn,  p.  146. 

0N0  ( Bohem ).  Moneyer,  or  Mint-master  at  Prague,  under  Duke 
Bogislaus  III.,  999-1004.  His  name  occurs  in  various  forms  on 
Pennies  of  that  period. 

Bibliography.  — Zeitschrift  fur  Numismatik,  1887,  p.  247. 

ONGHENA,  CHARLES  ( Belg .).  Goldsmith,  Sculptor,  Line-and 
Copper-plate  Engraver,  born  at  Ghent,  6.  June  1806,  died 
16.  December  1886.  In  1822,  he  executed  his  first  medallion,  a 
head  of  Ceres,  after  a drawing  by  F.  Braemt ; two  years  later  he 
produced  a fine  bust  ofNapoleon  I. 

His  work  is  very  varied.  He  engraved  over  a thousand  copper-plates, 
especially  reproductions  of  pictures,  works  of  art,  coins  and  medals. 

By  hi  me  arengraved  medallic  Portraits  of : Dr  P.  J.  van  Baveghem, 
Brussels;  — Dr  J.  B.  van  Helmont,  Brussels;  — Dr  J.  B.  L.  van 
Lokeren,  Ghent;  — Dr  J. Palfyn, Ghent;  — Dr  H.J.  Rega, Louvain ; — 
Dr  A.  van  der  Spiegel,  Brussels;  — Dr  F.  E.  Verbeeck,  Ghent;  — 
Dr  P.  Verheyen,  Louvain;  — Dr  J.  B.  Vervier,  Ghent; — Dr  P.  E. 
Wauters,  Louvain,  &c.  These  portraits  are  unsigned,  and  have  been 
brought  to  my  notice  by  Dr  H.  R.  Storer. 

Onghena  contributed  many  of  the  plates  to  the  work  published 
under  the  auspices  of  the  Royal  Belgian  Numismatic  Society, 
Midailles  bistoriques  de  Belgique , 1869-1890. 

Bibliography.  — Biographic  mUionale  de  Belgique.  — Nagler,  op.  cit. 

0N0,  N.  ( Jap .).  Director  of  the  Mint  at  Osaka,  November  1881. 

ONSLOW,  A.  P.  (Brit.).  Mint-master  at  Madras,  from  December 
1830  to  April  1831,  and  again  from  August  to  October  1832. 

OOLING  ( Amer .).  United  States  Engraver,  who  was  working,  circ. 
1856. 

OOMS,  CASPAR  (Dutch).  Mint-master  at  Groningen,  1673  (?)-i68i. 
Numerous  Pattern  pieces  issued  under  him  are  described  in  the 
Stephanik  Sale  Catalogue,  1905,  10153657-3666. 
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OMft  T,  (Austr.y.  Contemporary  Sculptor ,•  by  whom  I have 
noticed  a medal commemorating  the  Discovery  of  the  Teplitz  Wells, 

one  spedrnfin  of  which  "was  in  the  late  JD'  BifcttaUers  collection..- 

/ ’ 

QPPENHElll,  HEINRICH  (GVrw.).G.internporary  Engraver  ofseals. 
coats-of-arnisr  and  ocGisionally  medals,  residing  at  Frankfort-on- 

f la'll’**  rtAliefofl  lue  rliTundfii'r*  rtn  tlaia 


Frankfort  Lodge,  Annfy^siry  & Goethe's  birth, 

1899,  &c. 

y 

OPPENHEIMER,  DANIEL  (Germ.).  Mim-mjster  at  Octtingen,  cite. 

•675- 

OPPERUAWN  (Gcrtn  ).  Designer  .of  a iVize  Medal  of  the  DQsseldorf. 

Exhibition  of  1852,  which  was'  engraved  by  f.,  Wiener. 

. ; . 

OPPERVANK,  CLAUS  (Gcf  wi.)  A native,  of  Mloc-ni^e^y 

at  Bayreuth,  1620-1623;  also  at  Gehren,  3 and  Hohnstein,  1620, 

vJi^pBRlIANSs  HBIffRICH  (Germ.).  Mintrmaster  at  Hofr  i-S^| 


OPPERSDORf,  WILflELU  VON  (7 hhein).  Mint-master-general  for 
Bohemia,  $ 579-1 587. 

ORBER.  VUe  OERBEft  snpia. 

ORCHARD.  R0BERT(5W,\),  Issuer  of  Tokens,  who  was  residing 


Google 
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in  London,  towards  the  end  pf  the  dgbseemh  century  and  early 
part  oi  the  nineteenth. 

Mr  A.  W.  Waters -.has  published  in  ihe  'Nuttiisitunk  Circular , 
Vo!.  XV,  p.  972S,  the  pof trait  of  Orchard  reproduced  above. 

No  engrayer’s  pi  publisher’s  naoie  occurs  upon  the  plate  ; the 
coin  shown  at  the  bottom  is  his  Farthing,  (as  Atkins,  page  143, 
no.  765).  The inscription  reads  ORaufin  No.  54  creek  sxftSEt* 

CORNER  OF  CHURCH  STREET,  SOHO,  ION  DON,  GitOCKR  %LCl  This  JS 

printed  from  the  top  portion  of  pllfes 

published  by  Orchard  illustrating  the  tokens  he  issued 

Orchard’s  unique  “ Smithfield  Token  (ilfostrai of),  engraved  by 
James,  is  interesting  as  it  gives  its  issuer’s  portrait. 


Smithndd  Token 


at  Bachfcracb 


i«4B  Goigle 
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a.  1 1 | v f 1^!  r -r»f  /(  *.*•'  | 

OHIO,  VINCENZO  QlaL).  Venetian  Governor  at  Lesina  in  Dalmatia, 
549 . His  initials  occur  on  coins. 

' : ..v-  " ; ’v,  .••• ,;y  - >■>:  v';\;  xf; :*;*.$  J.i* <•*  }} 

Attnm  it?  r/:  J . rtnrswm  im 


ORPEUN  Vide  ORPHELIN. 
ORFINi.  fide  ORSINI. 


Few  hundred  Th^>C^its,  Which  supe r fi dal  and 

rough  work,  resemble- forgeries 

BjfiuooKAJHv.  — Wm-  Znischhjt,  1874ft  p-  aj*  'isqq.  Cubaseh,  'Die 
b4lin;nt)4Ttt(i-  drr.  Kaist^i  Fra*!  4es  KKufcw.  1805, p.  ji, 

ORtANDIjNl(/ia/.}-  Engraver  of  a Medal  ofMerktoSavcrio  Agassiz, 
the  Roman;  Railways,.  1 88  if . 

ORLEANS,  PKILIFPE  0'  (French'} ...  Mint-engraver ..at  Limoges,  1424. 

ORMQN&H,  JAMES  Marquis,  then  Duke-'  o£  (Briv)  Viceroy  of 
IreUnd.  appoitued  in  November  1643-  He  issued  a series  of  coins, 
which  received  the  name  of  ‘'Ormonde  Money”,  * * it  was  ordered 
bv  a letter  of  Charles  I.  of  the  2fh  May,  104,%  addressed  to  rhe 
Lords  Justices,  and  was  made  current  by  proclamation  at  Dublin 


CWaamic*'  Shilling;  1644  (hearing  u hnli-inai'k). 

crowns,  fwelvtpctKes  and  sixpences  or  any  dess  -yahjes,  and  to  be 
stamped  orf  esne  side  wit iy  the  letters  C K with  a croyvn' above,  and 
on  tin:  other  side  the-  value  of  the  said  several  pieces  respectively 


Twopences.  Riding  reproduces  'a  Penny  (PI.  xxvn,'  n°.:r  f),  but  no 
genuine  spedmeti  is  known,  .A.  Shilling  bearing  a hall-mark  (ittw- 
tmh'd)  was  sold  for  £ rS  at  the  Murdoch  Sale  (December  1,904,  lot 
S3)- 
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The  so  called Rebel*'  money  was  imitated  from  the**  Ormonde” 

coinage. : - y - *'  • .y  y ' 

BiftifoGKAi'Wf.  — Ruding,  op.  cil.  ~~  H.  A.  Grueber,  Handbook,  &c. 

ORMSBY,  J.  S.  (Atner,).  Issuer  of  a Californian  10  Dollar  niece 
(circ.  1849),  bearing  only  an  inscription  within  31  stars,  and  the 
signature:  J.S.O. 

QRPHELIW,  GILBERT  B ARMAND  L’  (French).  Mint-engraver  at 


ORPHELIN  or  ORmiK,  surname  oUEAW  CAR  MAW  IV  {Pick  Voi.  i, 
r>.  336,  AT.  jE.pv5.09)>  Engraver-in*prdinary  to  the  dowager  Queen, 
Marie  de  Midiet*  > appointed  coins 

in  1630,  on  his  purchase  of  the  otticefrom  Kicojas  Briot.  lie  resigned 
in  May  1646  in  favour  of  jc^rrWarinyml  dredunfo  December 
1669. 

Jean  d’Armand  distinguished  himself  also  as  a Medallist | Among 
his  productions,  are ; Anne  of  Austria,  1642 ; medal  cootmemora- 
Bog  the- foundation  of  1 he  Priory  ofNamerre  ; — Another  (rA^z), 
sighed ; LOSPELlW.  F, ...(illustrated) ; — Another*  dated  1 642,  Vvithpjut 


Aotse  of  Austria; 

signature;  — Marie  de  M^dicis,  1644 ; — Cesar,  due  de  Venddme, 
aafniral,  1650  (signed  c LOftFELiN  F.) ; — - Representation,  of  a trag- 
edy before  the  Consulate  at  Lyons,  t6&j ; yi.  Eternity  seated  cm 
globe;  — Dij^vfoh^pfifor.'df  a\ri&u&.of  Sweden,  • o! 

the  Royal  Academy  of  Painting  and. Sculpture,  ; — and  Dies  for 

the  French  coinage  of  Louis XOl.beween  1 63a and  i 64 6 . although 
jean  Warm  seems  to 'have  been  employed  to  cur  these  from  £628, 


from  models  supplied  by  Gutllau me  Dupre 
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Although  very  inferior  to  Guillaume  Dupre,  says  Mazerolle. 
Jean  Darmand  was  nevertheless  j uienrcd  Engraver. ; 

Bibliography  — Materalft,  op.  d'i-. — H,  Rondos,  op.  cii. 

OAR,  MAJOR  G.  A.  (Bril.).  MiM-master  at  Madm  from  June  1859 
to  November  58.60,  and  again  from  November  i860 co  June  1864, 

OSROEr  DE  SILLE.RAWBT,  iLEXARDER^ '.  (Brit .Misw.  Monc.VCf  a? 
th,  wndet  jame.s  a is  3 8-  r $4$.  Jde  t&sied  3 series  of  bllioii 


dividing  r$  op??ovm  , ' ; bdinevrgi,  St.  Andrew's  cross.  Cothran- 


of  the  Bawbee  Was  1 1.  4,  There  are  several  Varieties.  The  name  ot 
the' Engraver  of  these  pieces  is  not  known. 


BfS 


£U*’iw  of  James  V*.  of  Scotland. 

Bums,  of.  cit.  — CixH'ran-Patrick.  op.  cii.  Gmcber 


ORSEASEN,  JAN  VAR  (Dulcb).  Mint-engraver  at  Malines,  146.;- 
>463,  later  at  Louvain,  from  .'June  1466  to  30,  April  1 47 1 . He 
died  from  the  plagufe  113  that  same  year.  Previous  xa  14 641  h^histt 
already  been  pidtiLssj  fn  i*nf  tnylhi*  ••lirYie'mt-v  idwiteSf  Av 
Malines 


T .VJ« MWVn  * AMU  j ■— 

CHattlbrc  d*s  Comptes of  Brabant,  V y , 


.1,487  and  jiter.  A payment  was  made  |«  J4$7  .-for ^ dies  dupplied  by 
■him  and  Pietro  Paolo  Romano,  Cinagii  st.ues,  on  Zanefttw  iotho- 
ritv,  that  he  engraved  the  following  com?  which  were  struck  at 
Fultgno:  Pope  Paul  f.L  (1464-1475).  Quanto  Zecchini ; KL.  -j~  «o- 
mCK.  Finer  oVASt  nv?«iT.*vn  -+-  b.adivvawos-',  (2-  var.);  — Due 
Zecchfoi  (‘J.  ; and  Silver currency;  also 
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the  Fuligno  coins  of  Sixtus  I VV  ( j 471-1484),  and  innocent  YTII 


Double  ZeccVmo  oi  Paul  It,,  by  Orsini. 


A Double  Zccchino  of  Paul  XT.  (Cinagii,  nw  5):  was  sold  at  the 
Gnecehi  Sale  (Catalogue,  III,  t '-lor  44 30* , itittsiraiety  for  400 
Marks,  and  is  now  in  King  Victor  EmnjanueillfC^cuikction. 

In  1484  the  artist  is  mentioned  as  haviog  cut  seals  for  Papal 
bulls,,  for  \vhtch  he  received  too  Ducat:..  •: 

Bibliography  — i£.  Mtituz.,  .Les  rfrti  it  k CtHiv  jki  Fa/-e-.  — Uni#  nuvihntu- 
ii</uet  1884,  p.  si,}.  - Ciusgii,  oi.  :,alf  Caicti^ui,  u^n. 

■ • «,  ' 

ortwisi,  FMb’cssco  m amot.A«a  v fttmim  ml  fbaio 

(.?.  v).  (ItaL%  Medallist,  Painter,  Sculptor,  and  Gtddsmiih,  ot 
Florence,  burn  in  ,1.5.1  a;  died  on  1 October  ' $0-  He  was  a son 
of  Girolamo  d'Atidrea  tiegh  Om-mL,  su  roamed  “dal  Prato  ”, 
because  he  lived  on  r he  ‘‘  Prato  dTJgmv.ami at  Florence.  Vasari 


Clemejit  Vli’s  imprisonment  in  Cj.vU'I  Ssfit'  Angelo. 

praises  the  various  works  executed  by  Francesco  for  the  Duke 
Alexander,  among 
Two  of  these 


were  esperiallGceiehrat^J : one. of  Gositno  I 
no  specimen  of  w hich  has  -come  dow  n to  us,  was  placed  in  rh 
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foundations  of  the  fortress  of  Basso  at  Faenza;  the  other  depicts 
Clement  VII.  on  obv.  and  has  on  IJi..  a figure  of  Christ,  standing, 
leaning  against  a column,  accompanied  by  the  legend  : post  . mvlta  . 
plvrvma  . restant.  ; it  commemorates  the  imprisonment  of  the 
Pope  in  the  Castle  of  St.  Angelo  during  the  siege  of  1526. 

None  of  the  medals  of  Duke  Alexander  said  to  have  been  made 
by  Ortensi  are  now  extant.  His  paintings  are  not  of  great  artistic 
merit;  one,  representing  the  Conversion  of  Paul  of  Tarsus,  is 
signed  : FRANCESCO  DAL  PRATO  FIORENTINO  DI  QVESTI  INVENTOR. 
MDXLIIII. 

Bibliography.  — A.  Heiss,  Les  Medailleurs  de  Florence , II,  p.  6 ; pi.  I,  i.  — 
Armand,  op.  cit.y  I,  140  ; III,  55.  — I.  B.  Supino,  op.  cit . — Bolzenthal,  op.  cit. 

ORTH,  FRIEDRICH  (. Austr .).  Successor  of  ANT.  PITTNER’S  NACHF. 

{ q . v.).  Die-sinker,  and  Manufacturer  of  medals,  residing  at  Vienna, 
Magdalenenstrasse  32,  VI,  1. 

The  firm  still  makes  a speciality  of  striking  medals  for  artists.  I 
have  seen,  amongst  this  establishment's  productions  : Kaiser  Francis 
Joseph  Jubilee,  1898  (various  types,  by  Radnitzki  and  other  artists); 
— Vienna  Musical  Friends’  Society  ; — Chopin,  by  Maria  Gher- 
son  ; — Andreas  Hofer;  — New  year’s  Medals  and  Plaqucttes ; — 
Anton  Scharff,  1893 ; — Sigmund  Golian,  1885  ; — Sarolta  von 
Rettich-Pirk ; — L.  U.  Kossuth ; — Eduard  B.  Foest ; — Carl 
Andorfer;  — Albrecht  Durer;  — Mathias  Corvinus;  — Schiller, 
Centenary  Celebration,  1905  ; — Vienna  Military  Club  ; — Edmund 
Sas.  Litynskiemu,  1904;  — Prize  Medals  for  Exhibitions,  Shows, 
etc. ; — Marien-Miinzen ; — Devotional  and  Religious  medals ; — 
Masonic  Medals  ; — St.  George  Medals ; — Christening  Medals 
and  Jetons;  — Marriage  Medals  and  Plaquettes;  — School  Medals, 
and  all  kinds  of  works  in  the  die-sinking  branch. 

ORTHER,  E.  (Brit.').  Engraver  ofa  Portrait-medal  of  Gainsborough. 

ORTLIEB  (Austr.).  Moneyer  to  the  Duke  of  Styria,  at  Fischau, 
1186. 

ORTOLANI,  GIUSEPPE  (Ital.).  Medallist,  born  at  Venice,  circ.  1674, 
worked  at  Rome  under  three  successive  Popes,  Alexander  VIII., 
Innocent  XII.,  and  Clement  XI.,  for  whom  he  not  only  engraved 
medals,  but  also  coins.  He  died  in  1734.  His  signature  occurs  under 
various  forms:  10.  ORTOLANI  F.;  — 10.  H0RT0LANI.  F. ; — 10.  HO. ; — 
GIOS.  0RT0L.  F. ; — GIO.  0RT0L.  F. ; — JOS.  ORTOLANI.  VEN.  F.  etc. 

The  only  signed  coins  of  Ortolani  belong  to  the  pontificate  of  Cle- 
ment XI.  He  appears  to  have  been  employed  at  the  Roman  Zecca 
after  the  death  of  the  two  Borners.  The  following  are  described  by 
Cinagli  : Mezzo  Scudo,  1706  (2  varieties,  one  signed  : 10.  H0RT0- 
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LANI  F.  and  the  other  10.  0RT0LANI F.  on  obv. ; both  with  10.  HO. 
on  I$£). 

Amongst  his  medals,  I have  only  noted:  Alexander  VIII.,  1690; 
B L.  victricem  . manvm  . tvam  . lavdemvs.  Liberation  of  the  Morea 
(signed : JOS.  0RT0LANI.  VEN.  F.) ; — Charles  III.  ot  Spain;  fyL.  Peace 
ana  Justice ; — Antonio  Ottoboni,  papal  general ; !$£..  civitates  . 
impiorvm.destrvet  . dominvs.  Apotheosis  of  the  general  (signed  : 
6I0S.0RT0L.  F.)  ; — Burial  of  Queen  Christina  of  Sweden  at  Rome, 
1705  (signed  : I.  HORT.  on  obv.,  and  10  on  tyL);  — Cardinal 
Angelo  Maria  Querini,  &c. 

Bibliography.  — Bolzenthal,  op . cit.  — Ammon,  op.  cit.  — Cinagli,  Le  Motiete 
de  Papi , 1848.  — Hildebrand,  op.  cit.  — Krohn,  Thomsen  Brotice-Medailler,  1873. 
— Baron  de  Bildt,  Lts  Me'dailles  romaines  de  Christine  de  Suede , 1908. 

0RT0LANI,  STEFANO  (Ital.).  Brother  of  Giuseppe  Ortolani,  and 
also  a Medallist,  born  at  Venice  in  1669,  died  there  in  1737. 

ORUS.  Fictitious  signature  of  an  ancient  Gem-engraver,  on  a 
modern  cameo,  described  by  Raspe,  and  representing  a Mask  of 
Silenus  crowned  with  ivy  (signed  : OPOY)-  This  gem  was  in  the 
Worsley  Collection,  and  is  described  in  Collect.  Worsleyana , p.  144. 

Bibliography.  — Nagler,  op.  cit.  — Raspe,  Tassie  Gems,  1791. 

ORZALI  ( Amer .).  Publisher  of  a Medal  on  the  Inauguration  ot 
the  Steam  Tramways  from  Carmen  de  Areco  to  Salta  (Argentina), 
1896. 

OS,  JAN  VAN  (Dutch).  Painter,  born  in  1744,  died  at  The  Hague 
13.  February  1808.  He  was  a member  of  the  Dutch  Institute  and 
ot  various  foreign  Academies.  In  1825  he  was  presented  with  a 
diamond  ring  by  Tsar  Alexander  I.,  for  a picture  representing  the 
Cossacks  entering  Utrecht.  He  designed  a medal  representing  the 
hut  of  Peter  the  Great  at  Zaardam,  1839  ; it  is  signed  : G.  V.  0.  INV. 
and  was  engraved  by  J.  P.  Schouberg. 

Numerous  paintings  exist  by  him. 

Bibliography.  — Immerzeel,  Leven,  See.  — Iversen,  op.  cit. 

OSAN,  URBAN  (Germ.).  Mint-master  and  Engraver  at  Annaberg, 
under  Duke  Georg,  1530-1533,  and  the  same  in  conjunction  with 
the  Elector  Johann  Frederick  the  Magnanimous,  1534-1539-  His 
privy-mark  isaclub(Morgenstern),which  occurson  Thalers  of  1533, 
1 534  (S  var.),  1535  (5  var.),  1536  (4  var.),  1537  (4  var.),  1538 
(6  var.),  1539  (2  var.),  etc.  He  died  in  1544. 

Bibliography.  — Erbstein,  Erorterungen  auf  dent  Gebiete  der  Sachsischen  Mun%- 
und  Medailleti  Geschichte , Dresden,  1888. 

OSBORN,  JOHN  (2?n7.).  Engraver  of  the  first  half  of  the  seventeenth 
century,  who  executed  dies  for  medallions  in  pressed  horn.  No 
particulars  are  known  of  this  artist’s  life ; he  describes  himself  as 
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an  Englishman,  and  seems  to  have  been  at  work  in  Amsterdam, 
circ.  1626. 

“ The  busts  of  Frederick  Henry,  Prince  of  Orange,  and  his 
wife  Amelia  (reduced)  seem  to  have  been  executed  by  John  Osborn 
expressly  for  impressing  horn.  They  are  also  found  in  bronze  and 
lead,  but  both  materials  show  traces  of  being  cast  from  originals  in 
horn,  and  not  struck  directly  from  the  die.  They  are  evidently  the 
work  of  a practised  hand,  both  as  portraits  and  is  examples  of 
medallic  art,  and  they  can  fairly  take  rank  with  the  many  grand 
portraits  by  Dutch  artists  of  the  same  period.  ” 

Bibliography.  — C.  H.  Read,  English  work  in  impressed  horn,  Portfolio,  1893. 

OSENBORG,  JASPER  VAN  (Dutch').  Mint-master  at  Groningen,  1561. 

OSION.  Signature  of  a fictitious  ancient  Gem-engraver,  which  has 
been  added  on  modern  gems  : Head  of  Apollo  crowned  with  ears 
of  corn ; behind  it,  lyre  and  star ; onyx ; — Head  of  Agrippina ; 
nicolo  (Raspe).  In  both  cases  the  signature  is  : OZIflN.  The 
engraving  is  very  fine. 

Bibliography.  — Nagler,  op.  cit.  — King,  Antique  gems,  i860.  — Raspe, 
op.  cit. 

OSIUS.  This  signature  COZIflY  has  been  added  in  modern  times 
on  a beryl  intaglio  of  the  Devonshire  Collection,  representing  a 
head  of  Apollo,  with  long  hair. 

OSSAN.  Vide  URBAN  OSAN  supra. 

OSSEVILLE,  CHRISTIAN  {French').  Contemporary  Sculptor,  born  at 
Caen ; pupil  of  Charles  Jacquier.  By  him  are  numerous  Portrait- 
medallions.  At  the  Salon  of  1882  he  exhibited  two  with  effigies  of 
countesses. 

OSSIG,  ADAM  {Germ.).  Die-cutter  at  the  Breslau  Mint,  1627. 

OSTEN,  GEORG  {Germ.).  Mint-master  at  Creussen  (Brandenburg), 
1622. 

OSTERMANN,  LUDWIG  {Germ.).  Director  and  Proprietor  of  the 
GOTTFRIED  LOOS  MEDALLIC  MINT  at  Berlin,  after  the  death  of  Loos 
in  1843.  This  Die-sinking  establishment  still  exists  under  the  name 
of  Berliner  Medaillen-Mun^e  von  L.  Ostermann  vorm.  G.  Loos.  Oster- 
mann  died  in  1879.  He  was  succeeded  as  Director  by  Emil  Kruger, 
1879-1895  ; and  the  present  owner  is  Herr  Arthur  Kruger. 

For  a list  of  some  of  the  productions  issued  by  L.  Ostermann, 
cfr.  GOTTFRIED  BERNARD  LOOS  {Vol.  III).  Vide  also  KROGER,  EMIL 
and  ARTHUR. 

In  1905  this  firm  issued  a Schiller  medal,  modelled  by  A.  M. 
Wolff ; also  a Marriage  Medal  of  the  Crown  Prince  of  Prussia,  1905 ; 
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— 1906.  Marriage  of  Prince  Eitel  of  Prussia  and  Princess  Sophia 
Charlotte  of  Oldenburg ; — Silver  Wedding  of  Kaiser  Wilhelm  II., 
1907,  etc. 

OSTERODE,  HANS  VON  (Germ.).  Mint-master  at  Kirchheim-Boland 
(Nassau),  appointed  on  1.  March  1594. 

OSTERTAG,  ABRAHAM  (Germ.).  Die-cutter  and  Engraver  of  coats- 
of-arms,  at  Breslau,  circ.  1591-  f 1599. 

OSWALD  (Austr.).  Moneyer  at  Vienna,  1376. 

OSWALD,  HANS  (Austr.).  Mint-warden  at  Salzburg,  circ.  1542. 

OSWALDT,  KONRADT  (Germ.).  Mint-masfer  at  Kautbeuren,  1508. 

0.  T.  Vide  OTTO  TRIMMER.  Mint-master  at  Frankfort  on-Mein, 
1762-1764. 

OTELESS,  FRIDLINUS  DE  (Bohetn.).  Mint-master  at  Prague,  1307. 

OTH  (French).  This  signature  is  said  by  Durand  to  exist  on  a 
Pattern  Five  Franc  piece  of  Charles  X.  (MS.  List  of  Engravers). 

OTHO,  and  FITZ  OTHO.  Vide  OTTO. 

OTT,  CARL  (Germ.).  Medallist  of  the  second  half  of  the  nineteenth 
century.  He  resided  at  Augsburg,  circ.  1856-1864,  where  he  was 
employed  at  the  Neuss  Medallic  Works. 

I have  noted  his  signature  on  the  following  medals:  Opening  ot 
the  Crystal  Palace  at  Munich,  1854  > — Swiss  Federal  Choral  Fes- 
tival at  St. Gall,  1851  ; — Dr  Joseph  Hoerger,  of  Augsburg,  1854, etc. 

OTT,  WILHELM  (Germ.).  Mint-engraver  at  Wiesbaden,  1847. 

OTTACHERUS  (Austr.).  Moneyer  at  Graetz,  1245. 

OTTE,  HANS  HEINRICH  (Germ.).  Mint-master  at  Gehren 
(Schwarzburg),  1622-1623.  His  signature  + HI  ♦ 0 occurs  on  a 
Thaler  of  1623  of  Gunther  XLII.  in  conjunction  with  Anton 
Heinrich,  Johann  Gunther  II.,  and  Christian  Gunther  I.,  Counts 
of  Schwarzburg-Sondershausen. 

Bibliography.  — E.  Fischer,  Die  Mun^en  des  Hanses  Schcar^burg , Heidelberg, 
1904. 

OTTIN,  AUGUSTE  LOUIS  MARIE  (French).  Sculptor  of  the  nineteenth 
century,  born  at  Paris,  11.  November  1811;  pupil  of  David 
d’Angers.  By  him  are  numerous  Portrait-medallions,  in  imitation 
of  his  master’s. 
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^TTUnf,  JOHN  (Bf  ii.).  Medflllisr,  and  Engraver  .of  Tokens,  eT  the. 
end  oEthe  cfv.hteet/th  century,  and  Erst  half  of  the  nmcteemh.  He 
is  perhaps  best,  known  by  his  large  series  vi  Tokens,-  .known  as. 
5iOuley%  Birmingham  Buildings”.  Silver  Specimens  were  struck 
.special}).5  lor  Sir  George  Cherwynd.  They  were  engraved  early  in 
the  ninetenth  century;  Kewpsoft  engmvyd  theobverses.  Among 
these  are:  Coventry  Token,  1790  ('Ash ted  Chanel,  erected  1790); 

— St.  Bartholomews  Chapel:  — St,  Martin*-,  Church  ; — St. 
Marys  Chapel,  erected  1774;  — The  Old  Meeting,  destroyed 
i7_9t  ; — lhe  Old  Meeting,  -is  rebuilt  ip  1794  , — New  Meeting, 
burned  in  179J ; — Meeting  m Paradise  Street,  erected  j 7 of-  -•  — New 
jerusaltrh  Temple  y --  St.  Paul  \ Chapel  — St  PhjlUpN  Churkh  ; 

— Barracks  erected,  1793;  — Genets!  Hospital,  erected  1779  ; — 
]..ibfufy , MDCCXGV;  — Birmingham.  Workhouse,  erected  1753, 


ififeie School,  erected  1724  y—  Blue  Coat  Charity  School,  enlarged 
1794  i — Free  School  1 — The  New  Bnv.  Works,  1796  — >lew 
.Brewery,,  erected  1792:  — - Hotel,  erected  MDCCUPtHy  — -Nav.- 
gattem  Office.,  MOCCXCV l ; — $phc>  • Manufactory;  erected  1764  ; 
— Birmingham.  Theatre.,  1793,  e:c. 

I have  noted  Qrrfey’s^  mtdaU : Dr  Behry 

JepHson,  Ltanvingtpnv  ' m-  D"  E,  Tar  to 

Weber's  collection,  now  in" the  British  Museum  j — = Br ightheltmtone 
Dispensary!,  k$5$j.^/W at^pg'FI?^ ot  England  (ylgnyd : J.  OfTltt, 
MtPALXdStV;  ~ Sir  Robert  Peel,  28.37;  — Robert  Otway  Give. 
Ukfcsier  Election,  1826  (I.  OTTLE¥  MEBALEIST};  — Sir  Robert 
Gres  ley  .Bart,,  Ckhfkjd  Election-,  1826  y—  Rev.  Waiter  Farquhac 

1*.  ToftftE*.  — BwgrjpfjUjrf  tfoiice}  of  Medallwj . IV..  22 
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Hook,  D.  D.  ; Rei>d>)djng  of  St.  Teters  Church,  Leeds,  184!  • 
(signed ; tiTTLET)  ; -L;  Richard,  Find  : Earl  HuWe>.:  Binmttgbam 
General  Hospital, 

- A^flitu  nir  /xC  fkiaf'  li  1 c?'  fVrtYV’i  a //< 


..-■csiubiftsfei^d  4840  Badge,  Free  Pass  of  the  Sopih  Staffordshire 
Radway .ylj&i  View  of  Lichfield  Cathedral  (signed : OTTLET,  BIRBS  :). 


Brettoex vrnV.  — w.  j.  Davis,  Tak.™  Coinage -of- . W inyiekibiri . — H.  A tin:*-* 
'her,  £ngii\is  Pmonal  Mtduls,  i-'s8j'-i8yi.  — Cochran  Patrick,.  Mtd.ih  So'iUtnd . 

OTTO,  the  Elder  {Jhii.')  ^ Goldsmith^  appointed  Mirit-engraver. 
t WUl»afl^Jv'^Ra:|R.^c^;tfn^l  i«$  death,,  in  t un  fn  1087  he 


artist  the  coinages,  of  William  1,  and  IL,  and  the’. earliest,  issue  of 
Henry  1-  Presumably  he  cue  the  seal  of  that  king  (iilusHaiei). 


London  Peony  oi  Henry  i..  I>v  One  the  Litter. 


The  following  notes  are  extracted  from  M*  Andrews'  work,  “ That 
Otto  was  the.  -Effgrav^f  taf  'the  types  is  quite  cleat  from  various 
Exchequer  records,  but  that  he  was.  the  designer  of  them  can  only 
be  inferred  from  his  position,  and  rhe  absence  of  any  mention  of  a 


Winchester  Penny  of  Wiit.i3.tr:  the  Conqueror. 

separate  official  for  that  purpose  o ' (p  25},.;,  14  We  have  material 
eVidepee  'that.  thtf  Koirman w.sts  designed  and  engraved  by 
Otto  the  Goldsmith  and  his  descendants,  and  the  only  question  now 
remaining,  is  as  to  who  cw:  the  working  'dies  ? From  a rmmtsmatisr’s 
point  of  view  it  would  be  more  interesting  to  think  that  these  were 
made  at  the  respective  tniim,  and  that  when  we  hold  a coin  of 
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some  outlying  mint  in  our  hands,  we  should  see  the  local  work  of 
that  mint  complete  in  miniature  handicraft.  But,  unfortunately, 
such  was  not  the  case  in  the  reigns  of  the  Norman  kings,  or  at  least 
the  presumptive  evidence  is  against  it.  During  the  sieges  and 
counter-sieges  of  Stephen’s  reign,  however,  there  were  numerous 
exceptions,  and  in  this  fact  lies  not  the  least  of  the  attractions  which 
make  the  study  of  his  coins  more  interesting  than  that  of  the 
coinage  of  any  other  reign. 

“ The  presumptive  evidence  that  the  working-dies  were  sunk 
and  issued  by  the  workmen  of  Otto  and  his  descendants  at  London 
has  to  be  gathered  from  numerous  documents  and  then  compared 
as  a whole.  Domesday,  when  giving  the  returns  of  the  mints  in 
which  the  king  still  retained  an  interest,  frequently  repeats  the 
expression  : “ Quando  moneta  vertebatur  quisque  mouetarius  dabat  xx 
solidos  ad  Londotiiam  pro  cuneis  monetx  accipiendis  ” (Worcester).  To 
pay  the  money  to  London  for  receiving  the  dies  is  not  quite  the 
same  as  to  pay  the  money  for  receiving  the  dies  from  London,  and 
it  might  be  argued  that,  in  any  case,  when  a fresh  type  was  issued, 
a pair  of  dies  or  devices  must  have  been  distributed  to  each  mint 
from  which  the  working-dies  could  be  copied.  Henry  I.,  in  confirm- 
ing the  privileges  of  a mint  to  the  Abbot  of  Bury  St.  Edmunds, 
directed  the  writ  to  the  Bishop  of  Norwich  (as  the  spiritual  Lord), 
to  his  Justiciaries  or  Sheriffs,  and  to  Otto  the  Goldsmith  of  London 
(Otto  the  younger).  The  inclusion  of  Otto  in  this  writ  could  only 
be  for  the  purpose  of  a direction  to  him  to  supply  the  Abbot  with 
the  necessary  dies.  The  Pipe  Roll  of  1130  records  the  murder  of 
one  of  William  Fitz  Otho’s  men  in  Devonshire,  which  suggests  the 
probability  that  he  was  there  distributing  the  dies.  It  also  mentions 
the  Aurifabri  of  London  twice,  as  receiving  fees  from  the  Exchequer 
in  the  first  instance,  and,  in  the  second,  as  receiving  sixty  shillings 
and  ten  pence  for  coal  or  charcoal,  which  shows  that  they  carried 
on  a considerable  public  undertaking,  nor  are  any  other  Aurifabri 
mentioned  throughout  the  Roll.  In  the  forty-ninth  year  of 
Henry  III.,  Thomas  Fitz  Otto,  the  then  representative  of  the 
family  and  hereditary  ctmeator,  successfully  petitioned  the  King  in 
the  Court  of  Exchequer  for  the  return  of  the  old  and  broken  dies  as 
his  perquisite,  alleging  that  they  belonged  to  him  of  right  and 
inheritance,  and  that  his  ancestors  had  been  accustomed  to  have 
them...  Various  records  not  only  suggest  that  the  working-dies 
were  all  issued  from  London,  but  that  the  “ old  and  broken  ” 
ones  were  called  in  and  returned  to  the  Ottos  ” (pp.  27-29). 

“ Otto  the  Elder,  Goldsmith  to  William  I.,  is  mentioned  in 
Domesday  as  holding  lands  in  Essex  and  Suffolk,  and  it  would 
seem,  from  certain  writs  of  the  Exchequer,  issued  in  the  reigns  of 
Henry  III.  and  Edward  I.,  that  he  and  his  descendants  held  these 
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was  strictly;  remained -.iii-  the  famEy.  though  riot 

always  exercised  by  m members,  until  the  reign  of  Richard  ii. 
(o.  2<5)- 


'jhyW '; 


York  Peiitiy  ot  WiHiam  J , 


Ottos  descendants  who  held  office  us  Mint-engravers  were  ; 
his  son,  OTHO  or  OTTO  the  Younger  (or  OTHO  F1TZ  OTTO),  tie? r 
f 1 2oi  the  hitters  soil),  WU.UAM  FITZ  OTHO,  i ..jsGrU&Si,  who  hom 
i 126  to  i i}o  probably  worked  under  the  direction  ot  a freshly 
.appointed  Engraver,,  perhaps  the  goldsmith  .WTZO 
.and;  remained  in  office  at  least  until  the  end  of  Henry  LVrtigv*. 
Another,  mihUU  fm  t>ra a was  Mt  tri-engraver  under  King  form, 
and  until  after  the  a'S0'  year  of  Henry  1ft.,  12^, 

EDWARD  PITZ  OTHO  ( Brit .).  Mim-engraver,  thirteenth  century. 

THOMAS. 

1265,  and 


HDfiH  PITZ  OTHO  (Brit.).  Mint-engraver,  1280. 

OTBO  PITZ  WILLI  A K (Bril),  Mtnt-EogfAvcH  *$94  (or  WILLIAM 
FITX  0THQ),  &C. 

Thus  for  two  centuries  the  office  of  Mint-engraver  remained  in 
the  same  family,  from  William  the  Conqueror  to  Edward  I.  The 
last  of  the  male  line  died,  says  Ketham,  in  1282, 


BUBUOGRaFHV. 

1640 
Chaffers 


OTTO  (or  OTHO),  EDWARD  PITZ  (Bnf,),  Goldsmith^  who  held  the  X 
office  of  Minoengravef  in  London,  time  in  the'  thirteenth 
larmury  (Chaffer?, jp.  cyt'4  p.  25),  -y  m . . 

OTTO,  A.  E-  (Germ.);  Engra  ver  of  the  first  half  of  the  nineteenth 
eefttury,  wnd  feylded'  at  Setlih.  He  -yras  noted  as  an  Engiaverofy 
gfcms  and  coats -of-ayiiisy  &c,  d , 

Bibliography.  — Ndglei\  dtlgwieines  h^stler^Ltxikon. 
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OTTO  the  Younger  (or  OTHO  FITS  OTTO)  (Brii.J.  Son  of  Otto  the 
Elder,  and  h ;s  s uc  cesso  % as  M i n t-engra  vyr  jo  j arm  d on , from  i ror 
to  f 3 20,  under  Henry ' t He  Was  also  a Goldsmith  by  trade.  He 
prob&bly died.itbouCTjt'*^'  . '\y:;dv 

Otho  Fit:?  Otto  introduced  several  changes  in  the  coinage;  the  M 
he  altered  into  fo,  3>  into  Tibi  G into  <*,&.■:. ; his  designs  are  pro- 
fuse whh  ornaments. 


Londor  Penny  of  Henry  J..  by  Otto  the  younger. 

•Bibliography.  — Rudiag,  <#.  cfl,  — ■ Andrew*,  up.  cii. 

OTTO  PITZ  WJLMA3*  (BriL).  Perhaps  a son  of  William  Fife  Or  ho, 
and  Mint-enqr$¥c£-  in  London,  under  Henry  III,  He  died  about 
I257- 

OTTO,  BANS  (Germ.').  Mint-contractor  at  'Sagan  / 1624, 

OTTO  (or  OTBO),  Htf&H  (Brit.).  Goldsmith,  mentioned  as  Mint- 
engraver  in  London,  in  1280,  He  then  held  the1  office  for-  his 
nephew  Otho  (Ruding,  op,  n't,,  p,  44). 

OTTO,  JOHANN  (Germ),  Mint-master  at  Zerbsr;  died  in  1665 

OTTO  (or  OTHO),  THOMAS  FITZ  (Bril.).  Goldsmith/ and  Mint- 
engraver  in  London,  under  Henry  III.,  presumably  from  n£%  to 
ii68  or  1 265).  when  he  was  replaced  by  Ralph  Le  :81ound  j and 
again,  randsr  Edward  L,  from  129010  1294-  He  is  styled  Die.  Graver 
in  Fee 

We  read  in  Ruding  : “ In  the  49'-  year  of  Henry  III.,  Thomas 
Fit?  Otho  claimed,  in  the  Court  of  Exchequer,  the  broken  dies,  as- 
balooging  to  hint  of  inheritance,  and  hfd  his  claim  allowed ; and  in 
the  .year  he  presented  before  the  barons,  Ralph  f.e  Blond  to 
the  office  of  cutter  of  the  dies  ^ j 

BiauooRAPflV.  — Kuding,  op.  Chafifers,  <sp  cit . 

OTTO,  R.  (Germi)-  Contemporary  Medallist  to  the Imperial  Court 
at  Rerlluy  Beside  medals,  he  has  modelled  also  the 

following  commemomtw  pieces  i Prixe  Medal  of- the;  Health 
Exhibition  at  Bed  10,  i%%2  (With  bust '.'of  the  Em  press  Augusta; 
signed  op  obv.  r.  otto  rt&rSEij.  kop£  sc.  i 874)^^--  Marriage: 
ol  Crown  /Prince  Wfttiahr  with  Princess  Auguste  YicttirfiisM . 
Sohleswig-Hostei'n,  1881  ; - Portrait-medal  of  the  Empress 
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(illmmud)1,  — Birr, ay,  medal  presented  to  the  Court  Actor  by  his 


?>'i»  Aifuirversdry  ol  the  Germau  Empire,  i?9$. 


engraver  in  London,  under  Henry  I . He  succeeded  Otto  the  V o unger, 
who  preaumahiy  dfed  in  3 r2o..  Andrews  supposes  him  to  have  been 
very  voting  when  his  lather  died.  Between  1120  and  ruj  we- wore 
the  hand  of  a-wsy ffoifeyitir work  of^radeand 
Uncertain  a character  that  two  dies  are  rarely  alike  , . „ In  x i2$  there 
Is;  a groat  improvement  -in  the  dies-  Wiliiam  ihtz  Otho  h oow 
serving  his  apprenticeship  under  some  One  who,-  judging  from  his 
work,  must  have  been  the  best  had  until 

the  lime  of  Henry  VII,  (pPssfhlv  WT20  FIT*  tmSTJUf  f &)*%#■£  j yo 
the ■“  Pipe  Roll  ” tells  us  that  William  Fur  Ofho  paid  certain  dk&s 
that'  lie  might  no  longer  have  a master  over  Imn-  He,  therefore, 
has  naw  completed  his  apprenticeship  and  succeeds  to  his  hereditary 
office  ” (p,  40),  One  of  the  principal  characteristics  of  his  work  is 
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i ha i he  dispenses  with  :dl ornaments,  and  invariably  uses  the  colons 
of  division, 

Some  of  the  coins  of  the  latter  end  of  Henry  Ilf  s reign  are  very 
rough,.  Init;  says  Mr.  Andrews  "'  u is  not  William  Fit?,  OtboT 
fault,  for  his  design,  is  good,  hue  it  is  due  to  the  money ers 
wretched  system  of  careless  striking,  or  of  first  striking  them  m a 
round  foliar  and  then  roughly  clipping  them  down  in  weight  to.,  the 
bare- margin  of  tender  " (p,  <)<)). J 

■ *J 'v  Vi * '•  fx»*  tf  C *-^V*_V*’*  : ’ ■ 

y-W.: -/  Ov  .C •*  V7 • . • - l- 


The  first  attempt  at  a gold  coieaee  in  England  was  made  under 

f*  ■ 'S-tf-'tf  •.  v-  jf: . tr  . : • * ■ v-i-f  ' V v • ••  / .**  v.  .■  \ ■' 


Emperor  Frederick  Il.  T*  Qjj  the  i6‘h  Aygust  a writ  dated  at 
Chester  was  issued  .cornmaiuHug  the  Mayor  of  London  to  proclaitn. 
in  that  city  that  M the  Gold  Money  which  Use  King  had  caused  to 

I.  . ...  . 4 ‘ I . . ! i L r it.  . 1 ' : . ..  _ J . .._..t_  ..... 


seurag,  at  the  rote  of  aw  pe no ies  ol  sre? lings ^ror  evet'y  gold  peony 
(Kenyon,  op,  cit  , p.  14). 

The  Mint-engraver  was  risen  BlC&MlIf  ABEL,  goldsmith.,: who ... 
had  succeeded  Wilii.tm  Fitz  Oibo  if.,  in  1245,  hut ■/■.who  still 
probably  worked  in  cGfl}imctioh  with  him(  as  we  find  that 
Henry  til.  entrusted  Qtbo  witK  imporrilnt goldsntitli’s  workj  after 
that  date,  and  be  may  possibly  have  been  consulted  for  the  design, 
or  designed  himself,  the.  new  gold  coin. 

A specimen , in  the  Murdoch  collection,  was  thus  described  in 
the  Sale  Catalogue.  1905,  lot  272.  h realised  £ ?2>, 

Penny,  London,  ObvT  l^'IgNftfC'  :d*£X\Ulj\  the  king, 
crowned  and  bolding  m^ptre  nod  orb,  sgatpdk-f^ihgf  upoh  thfboe; 
I;SL.(VVlt,L  1 fXH  O i U LV  ft  1 1D6  M double  long  cross.-  each  ■ 
limb  bottor.nc,  dividing ^ an  inner  beaded  circle,  in  each  angle  an 
expanded  rose  surrounded  by  three  pellets.  W r . 45  1 grs,  {Had  \ , 
Su  ppl . , pi . vt,  14.  Kenyan , front  kpiece),  exlremeh-  ft  tie  ‘ml  of  the  highest  . 
rarity. 

,%  This  beautiful  and  earliest.  gold  coin  of 
(cf,  the  Montagu,  Catahgm,  1896)  was-  according  to  BergneT 
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memoranda,:  bought  |>ri lately  by  Kir.  Martin  from  Mr,  Jfattbili 
was  said  at  Martin's  skle  f lot  74)  to  Capo : MuftiBian . 

£ j jo;  and  at  fois^Ie  to7tte  Rev.  E.  j.  Shepherd  101:47 J', 

for  t 140.  At  ihe.  Shepherd  sale  (j38>,  lot  » 26)  it  was  purchased 
by  Mr,  Montagu  for  € iaj>,  arid  >t  the  dispersal  of  tite  latter's 
cabinet  in  tS^fi  at  was  bougl^  J,  G. 

Murdoch  for  £ 250.  Only five  athdf  specimens  are  known  (one  of 
which  ts  pknredX  Two  V-th:;:4hd;:::^ij3Sh  Mtisfe&ns,  two  were 
fo  the  possession  of  the  late  Sir  JohroEvafis;.  and  ihe  fifth  is  in 
Mfeisrs  Spink's  collection/ 


This  gold  coinage  was  'not  favourably  received  by  the  people, 
and  on  the  4“’  of  November  1257,  the  City  of  London  petitioned 
apinst  it;  the  King  Had  to  issue  another  proclamation  *'  chat  no 
one  was  obliged  to  take  the  coins,  and  that:.. whoever  did  might 
bring  theni  to  his,  Exchange,  and  receive  there  the  value  at  which 
they  fold  beat;  made  current,  deducting  only  a halfpenny  for  each 
piece.  The  coins  continued  to  be  current ; .in  r>6>  their  value  xvas 
raised  by  proclamation  from  20  to  24  pence '"  (Kenyon,  p.  15  ).  Very 
few  specfmgtjis'  were  probably  struck*  4ttd  tnost/)f  them  melted  down , 
which  accounts  for  th^ff  exfrefoe  fofity, 

htMUOURAPHs  — Ruling,  <y>.  tit '—  Andrews,  op.  tit, 

OTTO'^or'OTHO),  WILUAMPITS  M,  (Jksi.),  Goldsmith,  and  Mint- 
engraver  in  l.dfidoft>  in  office  from  , about 

i 2.05  c when  he  is  recorded  to  have  made  the  dies  tor  the  Mint  ar 
Chicbes.ter,  until  the  37  year  of  Heny  11L,  1243  , when  'Richard'  •' 
Vkhel, gtddxfoith,  succeeded  him.  It  however  appears  that  William 
Fita  Other’s  death  did  not  occur  before 

Engraver  designated  by  0TTO  FITS  WILLIAM  .was  hat  the  safoei 
person,  hot  his  sen. . . -=•:  ; '. 1 . • 1 ?'  ■ .•  ;;  :fo'y(;y;.fo.Tv:N 

' William  .JSt*  Otho  .^^-SaldshMth  to  Henry  III.,  f<  and  made 
many  rich  or rumencs  for  the  use  and  adornment  of  the  Lady  Chapel 
in  W^imtaster  Abbey,  In  the  z$Py££Xi*4$%  the  King'directed 
him  to  make  - 5 adragonin  mahrfet  of  a standard  or  ensign,  of  red 
sumit,  to  be  embroidered  with  gold,  and  his  tongue  to  appear  as 


continually  moving , his  eves  .-.l  .^appbires^t0;:be>{>iace4  in  the  church 
.'.against  the  King’s  coming.  thither  . Two-years  iater  lie  ordered  the 


3 <•;'«* 


Penny  at  jethti. 

Keeper  of  the  Exchequer  ta  :1  buy  as  .precious  a mitre  ?s  ciJU.M  be 
found  in  the  cit\  of  London,  tor -the  Arch  bishop’s  use,  anil- also  one 
of  silver  to  set  wax  candles  ti^ti  irt  the  §aj^  s&ujsKy 
(Chafim,  op.  t il  , p.  24). 

— Rudfhgj,  >'/■•  at.  - Chaffer*.  op.  fit..  — Kenyon,  ,fi  fit.  — 
$ir  |q))o  EsartH.  -j7»  Fail  G><Af'  Coip<  ty/:H0<diit/  :Kiii«fer»jiatte  Cfirooiclei  1 990. 

OllDAfyx,  JOCOLAS  (BfJf .).  'Issuer  of  a jeton  in  'the  eighteenth 
century  (j.  Th.  ;ifo  P iin.lt,  Quelfuts  obscn'aihms  sur  Ntcolas-  Oudord 
ft  son  /Yf<w,  t'huit  hhahfo-tthioritjnt\  .Bull  - '.Cer.  areh£o).  Malines,  I, 
i&ty.  $|  4.1). 

Oasis*;.  BUSfeNE  ANBRfc  (fmith).  Sculptor,  Medallist,  and'  Coin-, 
/c^tgtiayef,  born  at  Pans.  j . January  18 to, ' ^^died  there,  April 
18%.  He  was  a pupil  of  Galle,  Pe.jabr».  and  Ingres,  In  183  j t he 
obtained  the  Prix  de  Kome  for  Medal- engraving,  the  subject  being 
Oedipus  explaining;  the  enigma,  ot  the  Sphinx  ; 18 3 7 * 3 Medal  of 
t!»e  aofJ-  class;-  1839  and  .Medals' of  the  v-  class;  1848  and 

1 S 3, 5 . Medals  of  the  2""  class;  ih.  August  1857.  he  syasi  made  a 
Knight  of  the-  Legion  of  Honour, 


strifck  medals  (by  the  help  of  the  reducing fnachipe)  in  tlie 
I'rencH style,  having  something  oi  the  ‘ !.$oiY" .appearance  of  a cast 


— Frame  -of  medals  ; i%V)'  M*rc  Oudiae, marbie  ; — 

GjiTrmerDoraiive  • ojf . .''with  bust  of  Louis,- 

|j*Uci  I * 1 . aM.I  L?  I -f’l.V.  -I- ...  a.  . iiv.v  yc  JT 


B.  Virgin  .a>»d . .OitViitrat)'' fep^n^...;marplje 
statue,  — Poruair  of;  M.  P.  3,,  B***,  bust  in  piaster,  — 1845. 
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Charity,  marble  group;  ~ Bose  of  Lacave-Lapiagne,  • Finance 
rniotster;  — Bust  of  RaymouJ  Lacave*Lapljyiir , — Ftimy  of 
Portrait -medallions  ;md  Medals,  among  which  the  portraits  of 
Andre  Gaile  arid  Horace  Vejrnet;  — i8a$-.  B.  Virgin  and  Child ; 

— Marble- bust  .of  M-  L.  L**;  - Bust  of  M.  L,  di-  P**;' 

— Frame  of  Medallions  and  Medals,  including'-;  Two  Memorial 
medals  of  H.  R.  H . the  Duke  of  Orleans  ;'  Commemorative 
medal  of  the  Column  of  Boulogne  ; — Memorial  medal  of  Rear 
Admu'a!  Dutnonc-d'Urviiie  ; — Memorial  medal  of  General  Botnot ; 

— Lacave-Lajilagnc;  Finance  minister;—  Andre  Galle, .medallist 
Prize  Medal  with  head  of  Ceres  (ordered  by  the  “ Comic6  des 
Motmaies”)  ; — Medallioo  representing  Vulcan  with  his  attributes, 
&e.  t — 1848.  Ghiebn  'Bertha,  mother  of  Charlemagne,  marble 


French  Five  Franc  piece,  by  E A-  Ocubne ' 

statue  for  tfte  Luxembourg  Gardens ; ^—  Psyche,  marble  statue  in 
Perpignan  Museum;  — Frame  of  Medallions  and  Medalsy 
including  V Medal  of  the  Society  of  Architects  ; — Portrait-medal 
of  Berthollet,  1822;  — Horace  Venter;  ~ Marshal.  Bugeamt,  &c. ; 
— 1850.  Two  medallions  t Law  and  Security;  — Medallion 
in  .plaster,  representing  M justice  ",  for  an  official  paper  stamp; 

M0di?{;«pd;'.Medft  i^brouztr;  represenring  the  French  Republic 
(in  commissido  for  the  Mint) ; - Establishment  df  the  French 


• iy  the  timc.avef  OuCthc’t;  § FGnc  pieoe  by 

describing  the  type  t&fis : ' " ' ' ’ :-  t 

• T , ;vLw.  Bt . ;;  LlBERTfe. Point  y t - 

riT'-G  c'T  :•  f -TT  ' .£Cm1ITT:  Tv  ■ ■ ''  •:  " ;-Vyyfe';,y| 

' ;.','GV':T  „•  ■-  - FRATERSi'ffi  Fom.: 

Gy  wT: V"v-;  ■ ■ obv,v.,  -la  gepubuciaE: vm . des  tr  ess&s 

. . ; : ' A LA  BELLE  ETOILE. 
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Republic  hi  1848  (obtained  the  First  Prize-  at  the  competition 
of  184K);  — Bnmxe  Medal  of  the  Society  of  Architects ; — 
FlVc*  Ftauc  ptece,  1848  (a  specimen,  * 8 > I , itlv.itrs.kl)  -,  ■ - Twenty; 
Frans  (piece,;"  1848  (Head  and  reygrse  which  wort  to  the  artist 
the  second  Prize  in  the  1848  coTnpetidtw)  ; ~ Ten  peAtime 
piece.  5848 i — Mode!  in  bronze,  and  current  Five  Franc  piece  ; 
Two  Francs;  — One  Franc ; — Fifty  Centimes;  — • Twenty- 
Centimes;  — r8>2f  €sm:$rocmoranve  ra'edal .-of  the  Inauguration  of 
tire  Tombof  thehmperor  Na  poieon  i.fittmtTaiedy,  — Bas- relief  in 
stone  for  the  .facade  of  the  Church  of  Gemnwillu.-cs  - • — 185.3,. 


Napoleon  Ids  Mausoleum  at  theltmUde; 


Marble  bust  ofM.  de  B***1 1 — Ccb)1 m enior of  the.  Coup 
dthuc.  of  2,  December  f S5 1 ; obv  Bust  of  'the  President ■;  8p  Louis 
Napleon  Bonaparte  led  fey  Wisdom  erushhfg  the hydra  of  Anarchy, 
and  grateful  France  printing  him  with  a civ ic  cro w n '•  T—  r8 55; 
Sleeping  Psyche,  marble  statue  in  Havre  Museonv; ~~  Marble  bust 
of  Lacave-Laplagne ; Marble  bust  of  M.  dedEfelssieui  ' —*  Marble, 
bust  of  Andre  Galie  ; — Apotheosis  of  Napoleon  I>  4 medal  after 
Ingres;  — Various  Medals  and  Coins;  — 1857*  Marble  bust  of 
& Q*** ; — Marble  bust  of  Mu<’  Jf  Q**" ; — Medals : Apotheosis 
•T  VT  'F  '-?!  r • — Ritti.  o^TnWrmi'nn,.  with  bvLSt  of  NapolecHJ  III. 
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on  obv. ; — Apotheosis  of  Napoleon  I. ; !££..  Justice  and  Abundance 
supporting  the  arms  of  Paris ; — The  Tomb  of  Napoleon  I.  at  the 
Invalides ; I£.  Portraits  of  Napoleon  I.  and  III.  — Inauguration 
ot  the  Southern  Railway  from  Paris  to  Spain ; — The 
Seminary  of  Rennes ; — Medal  ol  the  Life  Saving  Society ; — 
Central  Company  of  Marine  Insurance ; — Medal  of  the  Agricultur- 
al Society  of  Cognac;  — 1859.  Virgin  and  Child  group  in 
marble;  — Bethzab^e,  marble  statue  for  the  Court  of  the  Louvre; 

— Ave  Maria,  bas-relief  in  marble ; — Marble  bust  of  Mlle  L.  W*** ; 

— Medals  : Marseilles  Cathedral ; — Medal  of  the  Compagnie 
universelle  (Marine  Insurance);  — Jeton  de  presence  of  the 
Algerian  Commission ; — Commemorative  medal  of  the  Accession 
of  Napoleon  III. ; — Jeton  of  the  Commission  of  Fine  Arts  of  the 
Hotel-de-ville  ; — Portrait-medallions  in  bronze  : Mlle  M.  Oudin£; 

— M.  A.  J***;  — M.  E.  C*~;  - M.  T.  P.  V*~;  — Jeton  of  the 
Universal  Marine  Insurance  Company;  — 1861.  Portrait-medallion 
in  marble  of  Napoleon  III. ; — Portrait-medallion  in  marble  of 
M.  Gatteaux,  medallist;  — Portrait-medallion  in  plaster  of 
A.  A.  Eugene  Junr;  — Medals  : Commemorative  medal  of  the 
Emperor  and  Empress  of  the  French’s  Visit  to  Rheims  ; — Inaugur- 
ation of  Marseilles  Stock  Exchange;  — Medal  of  the  Municipal 
Body  of  Paris ; — Medal  of  Honour  of  the  Ministry  of  Agriculture 
and  Colonies;  — H.  I.  H.  Prince  Napoleon;  — N.  Gatteaux;  — 
A.  A.  Eugene  Oudin6,  Junr;  — H.  Delafontaine ; — 1863. 
Medals  : Commemorative  medal  of  the  Annexation  of  Savoy  and 
Nice  to  France;  — Preliminaries  of  the  Peace  of  Villafranca;  — 
H.  I.  H.  Prince  Napoleon  ; — 1864.  Suburban  Railways  of  Strass- 
burg ; — 1865.  Gladiator,  marble  statue; — Bust  of  M.  G.  L.  L***; 

— 18 66.  Marble  bust  of  Hippolyte  Flandrin,  painter;  — Bust  of 
Pillaut ; — 1869.  Bust  of  DrFizeau;  — Medals  : Portrait-medallion 
of  Napoleon  III. ; — Commemorative  medal  of  the  Restoration  of 
Notre  Dame,  Paris;  — Apotheosis  of  Napoleon  I.;  — Commemor- 
ative medal  of  the  Discovery  of  Photography;  — Napoleon  III. ; 
— Prince  Napoleon ; — Prince  Murat ; — 1868.  B.  Virgin  and  Child, 
group  in  marble  for  the  Church  of  St.  Ambroise; — True  Happi- 
ness, group  in  marble;  — 1869.  Portrait  of  a Child,  bust;  — 
Medals  : J.  D.  Ingres;  — General  Poncelet;  — M.  Mathieu, 
member  of  the  Institute;  — Gatteaux,  statuary  ; — 1870.  Commem- 
orative medal  of  the  Apotheosis  of  Napoleon  I. ; — Medals  : The 
Amnesty  of  15.  August  1869 ; — Portrait  of  M.  Ybry  ; — Centen- 
ary of  Napoleon  I.’s  birth  (in  commission  for  the  Mint); — 1872. 
Portraiwnedal  of  Mignet;  — 1873.  B.  Virgin  and  Child,  statue  in 
stone  for  the  Church  of  St.  Eustace ; — Benevolence  (medal  executed 
in  commission  for  the  Mint);  — 1874.  DrJ*  A.  Chaptal,  dated  1832, 
the  year  of  his  death ; — Temperance  Society  Medal;  — Thiers ; — 
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1875 . Cherubim,  silver  ■medal  ; — Vaathler;  - — A-ThieVS* 

silver  medal;  — Marble  bust  at  Dupin  ainC;  — Porirair-inedaljiesfl. 
of  Mllc  M.Oudine,  — 1876.  Young  Lady  at  her  toilet,,  marble  statue; 

— Pqrtrait-medailbns-rH.l-iandoo;*  —Ingres ; — Ambroise.Tltbnus; 

— Charles  jte&bvfe*  painter ; — Oudme « medallist ; — P.  Flamirm  ; 

— Madty  Vauthier  ; E.  Oudim!,;  architect--;  — V,  Froussardj  — 
jeanne  Vamhier ; Medal  on  the  Progress  of  Human  knowledge ; 
'•^^dmoienj.orativfi-'hiedal  of  the  Passage  of  Venus  on  tbe  Sun's 
disc;  • Cot  rune  mom  ive  medal  of  the  Services  rendered  by 
Aeronams  during  the  siege  .of  Foci u {1%/  (ilUs/faJi-d) ; —-  Andrei 
Vauthier;  — Georges  Vauthter ; — Charles  tsfebvre  7—  Paul  Brame; 

— 1-877.  Portrait-medallions  7 M'nF  Vautbier,  .flie  Outline;  — 
M"*1  M.  Bernier , — MIU  L.  Bernier;- Mr,<  V.  Ruder : — Henard, 
architect;— J.  B.  Say:  — . Mi  acre*  dBmbuting  Prizes,'  medal;  — 


1878,  Bust  of  Qpdin^  bronse 


atiye  inedai  of  The  Universal  Exhibition  of  1878;  — Pii«  Medal, 
with  Minerva  ; — A.  Tbitrs  (in  ronunission  for  the  Mint};  — 
The  French  Republic  (fur  the.  Mint);  --  Portrair-medaiHon  of 
Mlls  Mane  OtidtriA  : 187*1.  Commemoracivc  medal  -.of  -.the.-  Uttf-. 

versa!  Exhibition  of  18787  Horace.  Vt-rpet;  — Bust  of 

E,  Oudi.n(-  ; — Models  and  Proofs  of  Coins  of  Argentina 
(AC- A Pesos ; — TV.PeC*:  — 70;  a.nd  7riCenruvos;-~7.Ac’  $ ihd 

: of  Berthe  Vaurhier';  V—  The 

of  the  Savings Bdrik  oCM0cAaa.bji^ 
j.  Victor  Ponce  let ; — Agricultural  Prize;  Medal  with  bust  of 
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Olivier  de  Serres;  — and  others,  undated  y Medal  of  the .'HopitaJ 
rivi]  Rfia.n»;on,  & Tp^men  in  thd. 


Half  Peso  Of  Ar^ittia,  1883  , fey  Gudhvil, 

V Pour  rimportance,  il  nyst 'pas  d%tiop  ciShipAraWe  ^ ceil 

u .***x  9 . «**  ♦ $ * a * i*  • ’•  iti-  % # 

Roger  M 


e 


qu>xer^  Oudme  duram  qu^Mte  annees  '\  Sdys  M.  I 
i4  Toils  les  essais  de„  sesi dmfjaers, . il.  \n  repreiid,  lei  pcursuif,  Its 


Ton  ,*«  asservi  a to  rgptpduaiony  ii  a fait  un  art  libre, 
Kohl  iga  tion .'  ije  ne  jamais  vonner 

a I’aaer  ; ; Depaulis, 
j.  ETGatteaux*  rivalisem  a Taira  nibiife'Jiile  talentflui,  bien  avaiu 

rtuii  P/tircdi&lc  c.1  rttr-OK  vrt  »r  1 Tfir- 


resume.  0 
f pa  r 


PbtiS^4iim;e. 

a tour 


>K 

hi: 


I ■ ^,...  JL.„^  HR  Mg  J|H  ■■ jpsjggp. . 

de  f aniste  attsnttf  au  dboiit  des  formes  Maigtc  fe*  anti«Se^  jTttisI?,  , 
Hgence  dtajt  demsur£e  eo  £vei!,  et  quaod  in  mort  artiva.  die  trouva 
Otstftti6  > ayiiut  acoeptlf  la  denote  modern^  « 

coneduratit  a Itelae  de  cette  resin  ura  lion  qu'avatenc'  pn-jparte  I.es 
travaux'de  $a  j^unesse  d tie  sorts  enseignement.  ” * ; 


dit;  W :RV-  ffi&A  fcf*(iwllmrx:fran<ai$t  i 8:87.  — .1  bid  ' modenin  rii 


France,  tl'A.?fip*itg£rr  D»  P:  Weber,  MeMs  & MMoUiohs^  &c/“  Waiter  JVjr 
} Wutifwwdt*  ; 

tiQK  iie  t$4$:  w A',  /Jfes&r '-Afew^arw . hwr4w/cv  i — Dev/amir^C^/  am  iU 


bfiimfsimityit-  fratii&ir*  *8$*?.  — O'  ,1V  M.  de  Dompimr  4e  CtuUf«pRf;»^- 

OURAIOS  (rPAini).  Greoeed  form  of  signature  of  the  British 
Gem-engraver,  WRAY  {<7.  p,)*  of  Salisbury,  Who  died  in  1770.  I' 
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GORY,  tdBIS.  (French)  Contemporary  Sculjtt^fj,  horn •;<§£'•  Moniau- 
bau;  pupil  of Chapu,  and  Aube.  At  the  Salon  of  t&?7  lie  exhibited 
..  porirrit -medallion of  himself,  and  a cOnrmemorative  medal  of  the 
Cycle  show,  Paris,  1897. 

ODTKINE  (Rush).  Sculptor  and  Medallist  of  the  second  quarter  of 
the  nineteenth  century.  Iiv  him  is  a Portrait-medal  ol  John 
AndrevjuJi  KrylotF,  Russian  fabulist,  dated  .1858. 


OOVET,  ALBERT  JULES  (Fi'iuh).  Contemporary  Sculptor,  horn  at 
Chartres  j pqpilrif Mpriiye,  He  l^s  executed  Rortrait-otedaHions  in 
wax-,  one  of  which  lysaw - at  the  Saldm  of  18510. 


[raver  *1  ia  ;«)««•  u/.ci  i«hu )*'  lutit  js  a tucum 
■ ^ouuneniofating^  the  Visit  ol  King  ‘Frederick 
William  IV.  ot  Prussia  td  tbe  Fall  of  theDouhs,  oeafLes  Brenetst 


■ rnum.ed  «?  Pranc£;hh'lyh 


OXE.  Vide  BCH8  supra. 


OYE  (Dutch).  This  signature  occurs  on  a Stiver  Wedding  medal 

x . r>  j ir  t' 
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OZAGNI,  JACOPO  ( Ital .).  Mint-engraver  at  Turin,  1625-1630. 

OZANA,  KARL  ( Austr .).  Contemporary  Medallist,  of  Vienna; 
pupil  of  Prof.  Stephan  Schwartz  and  Claudius  Marioton.  At  the 
Salon  of  1892  he  exhibited  a silver  medal,  in  repoussi  work,  repre- 
senting Flora  and  Zephyrus. 

OZI  (Germ.).  Moneyer  at  Ratisbon,  circ.  925-955. 


L.  Forma.  — Biographic ml  Notices  0/  Medallists.  — IV. 
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P 


P.  Vide  JOHANN  PEUTINGER.  Mint-master  at  Augsburg,  1420- 
1429. 

P.  Vide  DOMENICO  POGGINI.  Goldsmith,  and  Medallist  at  Florence, 
circ.  1560-1570. 

P.  Vide  GIOVANNI  POGGINI.  Goldsmith,  and  Medallist,  died 
in  1580. 

P.  Vide  FRANCESCO  DE  PRATO.  Goldsmith,  Painter,  and  Medallist 
at  Cremona;  died  in  1562. 

P.  Vide  PADOVANO.  Surname  of  Leone  Leoni,  Milanese  Medallist, 
1531-1606. 

P.  Vide  PFEIFFER.  Mint-master  at  Brenz(Wiirttemberg),  1622-23. 

P.  Vide?.  PFEIFER.  Mint-master  at  Baden,  1623-1630. 

P.  Vide  PERTINET.  Mint-master  at  Chamb6ry,  1640. 

P.  Vide  P1ELER.  Medallist  at  Dresden,  1650-1680. 

P.  Vide  P.  P.  PECKSTE1N.  Mint-master  at  Erbach,  1675. 

P.  Vide  C.  C.  PRIBUS.  Medallist  at  Dresden,  1764-1787. 

P.  Vide  B.  PERGER.  Medallist  and  Coin-engraver  at  Naples,  1769- 
1798. 

P within  a circle,  above  which  double  cross.  Vide  PAOLO  LODO- 
VICO  SINIBALDI.  Papal  Mint-master  at  Ancona,  1512. 

P.  Vide  P.  Engraver’s  signature  on  (?)  coins  of  Terina  (B.C.  440- 
400). 

P.  Vide  BARTHOLOMAUS  PRUCKNER.  Medallist  at  Munich,  1839- 
1844. 

P.  Vide  JAKOB  PEUTINGER.  Mint-master  at  Augsburg,  1425. 

P.  Vide  PETER  PAUL  PECKSTEIN.  Mint-master  at  Breuberg,  1675. 

Bibliography.  — Schlickeysen-Pallmann,  Mun%-  Abkur^ungen , Berlin,  1896. 

P (Greek).  Possibly  an  Engraver’s  signature,  which  occurs  on 
coins  of  Terina,  circ.  B.C. 420-400.  p may  have  been  a pupil  of 
the  artist  <(>,  whose  period  of  activity  ranges  between  circ.  B.C. 
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42$'42°-  DfKurt  Regling,  the  latest  writer  on  the  Terinaian  coins, 
distinguishes  three  manners  jii  th is  engraver's  style,  and  describes 
no  less  than  Iortv-two  varieties  e,|t  did rachnis  and  drachms,  including 
the  imitations  of  r's  types,  which  bear;  the  P. 

The  artist  P represents  the  nymph  without  chiton,  with  the 
uppef  patt  of  the  body  petfectly  bare,  apd  in  th-e  representation  of 
ch^'otidehe^  .. 

The  following  specimens  ate  in  the  British  Museum. 

r.  jR.  Stater.  Gbv.  TEPtMAlON.  Female  head  to  r.»  wearing 
■ sphendone.  hair  in  koryrobes.  ~ , . ’ -:- 

8t.  Winged  ^tfceys&at'ed  to  1.  on  square  dpptrs,  her  knees  covered 
with  pepfon  y she  touches  with  hef  r , haqd  the  top  of  a ^iuceus 
which  is  placed  in  front  of  her  ; her  }._•  hand. is  resting  q» ,ohe  of 
the  comers  of  the  cippus;,  in  the  held,  ter  ;r 

. Weight ; 03  ,gts.[  — B M . Cat . , Italy, p, 

2.  yR.  Stater.  Gbv.Simlbr:; head. to  L;  sphcndotfp  unadorned, 
border  of  dots. 

Be,  Similar.;  Nike  holds  aduceus  by  the  middle,  handle  forwards. 
Weight : r 20.4,  gss.  — B.  M.  Cat.,  up.  c// , n°  2i. 

3.  yR.  Stater.  Obw  Similar ; head  to  r. 

PjL.  Nike,  winged  to  U,  wearing  long  chiton,  over  which  peplon, 
in  stooping  posture,  her.  r.  foot  upon  a rock,  and  r.  arm  resting 
on  her  knee  ; she  holds  caduceus  by  the  tniddk,  handle  downwards, 
her  i . behind  her  hack  ; hi  held  , to  l.  P. 

Weight  : i 19,4  gt.s.  — B.  M.  Cat.,  opy.cih,  n°  iff  Gar- 
’•  rucci,  op.  at,,  PI.  cxwi,  a®  7'.' 

4*  M , Stater.  Ohv . TEPINaION,  female  Head  fob,  wearing 
sphendone  and  necklace j behind,  P. 

Ri.  Nike,  winged,  -veiiiog  only  peplon  over  knees,  seated  to  1. 


on  so ua re  cippus,  balding  in  rv  staff,  surmounted  by  poppy-head, 
handle  forwards  ; in.  held,  10  I,  P. 

Weight  : lit. 7 g-s.  ~ 8.  M.  C.w.'  Op  cit  t n°  25. 

5.  iR.  Staler.  Oby. i Simitar. 

I^Nike*  winged;  seated  to  f,*  <?»  sauate; cippus ; she  holds 
wreath  in  r,;  on  the  back  of her  hand a dove  with  spread  wings; 
left  resting  on  cippus 


Go  gle 
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Weight  : 116  7 grs- — B,  M.  Cat.,  op-  at.,  u°  29. 

Vir.  l<f.  I.  V.  T.  eixxyni,  21  l$L. 

/R.  | Stater.  Obv..  Female  bead  to  r.,  wearing  sphendone §| 
behind,  P,. 

RL.  T£P*I.  Ntkf-.  wifteftid .•  'seaited.  f£i  i . . ftit  snnirF  rinniis  Wrildtm* 


» r ^rS^tT'r:  ..  t \-e>  -r  r . 3 ■*••**»*_  *».  •> 

y.  AL.  ] State;.  Obv,  Same,  type,  to  1.  IjL.  Similar,  but  Nike 
holds  wreath.  ' f ’ •/ ,V, _ , . ' : : ’ 

; * O'  RegUnguoes  install  the  minute  characreristi(»  of  style  m the 
works  known  by.  this  engraver.  ■ , V , 

Some  of  oi  Terjtta  by  P belong  to  the  finest  produc- 

tions of  Greek  monetary  art.  k is  however  Ayell  to  notice  that  the 
Engraver  P .Only  Copied  the  style-- and.  reproduced  the  types  of  his 
boutemporaEy,  the  artist.  0,  • "VW’  vV  . , ,>V  -;VC 

' : ‘ . . 


Di drachm  of  by  p. 


“ A cdte  des  oeuvres  de  Pl^y^fHosy,  writes  D‘  Sambsm  in  JU 
Mus/e,  1907,  p.  334  ”,  on  trouv*  nfie s<?rie  nbmbreasude  monnaies 


• V-c'-x- - ~c'r 


Sj.tjs-S 


lit.  of  QjiAtaehtnroj  Twiqa,  by  P. 


artiste'  semble  apporter,  au  milieu  de  la  gracieuse  mauiere  des 


mom  u 
a Elis. 


Jes  montiates  eontemporaines  d'blis.  Kelts;  Hii  4ev«j«$.  deux  adfbi- 
rabies  compositions  * une  figurine  tie  nymphe  ptnehee  e«  avant. 


■ ■ 

■ 

!>  '.v.'V’x IL-  4 r .'<$£•  f-'.'iVo.;  /v.  ' 

£.*:■  it*  ■*:'  >1 fyV  Vyt/.  /.^-d  b:-.'.-'  A.?.*  ».  r-  . y. 


[i*rt  : ;.V; 
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le  bras  droit  tenant  un  caducde  et  appuyi  sur  le  genou  droit  qui 
repose  sur  un  rocher,  le  bras  gauche  repli£  derriere  ( illustrated ; 
Regling,  pi.  n,  00) ; puis  une  figurine  d&icieuse  debout,  accoud£e 
a une  colonne,  qui  fait  penser  aux  plus  belles  statuettes  de  Tanagra 
( illustrated ; Regling,  pi.  n,  ii). 

Mr  J.  R.  Me  Clean  in  Nuttt.  Chron.,  1907,  contributed  an  article, 
“ On  the  true  meaning  of  0 on  the  Coinage  of  Magna  Graecia”, 
suggesting  that  this  letter,  as  also  the  letters  n,  A,  and  others,  are 
to  be  regarded  as  numerals  connected  with  the  relative  values  of 
the  gold  and  silver  coins  which  w'ere  in  circulation  at  that  time 
and  in  the  same  district. 

Bibliography.  — Regling,  Teritia,  1906.  — L.  Forrer,  Les  signatures  degraveurs 
sur  Its  monnaits  grecqius.  Bruxelles,  1906. 

P {Greek).  Possibly  an  Engraver’s  (?)  signature  on  Tarentine 
coins  of  the  second  half  of  the  fifth  century  B.  C.  M.  M.  P.  Vlasto 
has  been  first  to  notice  this  signature  P on  a Tarentine  stater  of  the 
collection  in  the  Naples  Museum  (Fiorelli’s  Catalogue,  n°  1822). 

iR.  Stater.  ( Circ . B.C.  450-430).  Obv.  Horseman  to  r.,  his 
body  thrown  backwards,  and  holding  wreath  with  which  he  is 
about  to  crown  horse’s  head. 

Taras  seated  on  dolphin  to  1.,  holding  in  extended  r.  hand, 
acrostolium ; left  arm  resting  on  dolphin’s  back;  beneath,  TAPA2  ; 
on  dolphin’s  fin,  a microscopic  P ( vide  enlargement). 


Fiorelli,  op.  cit.,  n°  1822  (Santangelo  Collection)  efr,  Obv. 
Evans,  Horsemen  See.,  pi.  hi,  3 which  is  of  more  archaic  style. 

The  signature  P occurs  also  on  Tarentine  Diobols.  M.  Vlasto 
owns  a specimen  signed  P in  front  of  Athena’s  chin,  which  is  a 


Digitized  by 


Go>.  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


- 358  — 

real  master-piece  and  worthy  of  comparison  with  the  finest  Thurian 
tetradrachms  of  the  best  period. 

Bibliography.  — L.  Forrer,  op.  cit. 

P.  (Germ.).  Possibly  a Medallist’s  signature,  on  two  small  Portrait- 
medals,  dated  1526,  which  in  treatment  bear  great  analogy  to  the 
work  of  Hagenauer.  The  medals  are  those  of  Magdalena  Roemer, 
nit  Welser,  and  Peter  Gleichperger.  The  letter  P appears  incuse  in 
exergue. 

Bibliography.  — A.  Erman,  Deutsche  Medailleure,  Berlin,  1884. 

P.  (Swiss).  Engraver’s  signature  on  a Quarter  Thaler  of  Berne, 
dated  1680. 

P.  Medallist’s  signature  on  a Portrait-medal  of  Bernardino  Car- 
vajal,  Spanish  cardinal,  1493-1522.  This  medal  was  probably 
executed  about  1517. 

Bibliography.  — Armand,  op.  cit.,  I,  122. 

A.  P.  Vide  ANTON  POTT.  Mint-master  at  Munster,  Paderborn,  and 
Cleves  ; died  in  1742. 

A.P.  Vide  ANTON  PARTEN STEIN.  Mint-master  at  Warsaw,  1772- 
*774- 

A.  P.  or  A.  PP.  Vide  ANDRONICO  PERPENTI.  Coin-engraver  at 
Fermo,  1797-1799- 

AMP.  Vide  ANNA  MARIA  BRAUN  nie  PFRflNDT.  Modeller  in  wax, 
born  at  Lyons  in  1642,  died  at  Frankfort-on-M.  Doppelmayr 
mentions  amongst  her  numerous  productions  in  wax,  “all  sorts  of 
medals”  (allerhand  Medaillen).  Her  works  previous  to  her  mar- 
riage are  said  to  be  signed  AMP,  and  after,  AMB.  DrB.  Pick  describes 
a Portrait-medal  of  Duke  Frederick  I.  ofSaxe-Gotha  and  Altenburg, 
signed  AMB,  and  he  further  attributes  to  this  artist  an  oval  medal 
of  Heinrich  von  Romhild,  brother  of  Frederick,  and  I$4.vhis  consort 
Marie  Elizabeth. 

Bibliography.  — Erman,  op.  cit.  — B.  Pick,  Die  Schaumun^en  Friedrichs  I. 
von  Sachsen-Gotha  und  Altenburg,  1904. 

A.  P.  F.  (Ital.).  These  initials  occur  on  a Portrait-medal  of  Pietro 
Vettori  the  Elder,  dated  1489.  According  to  Milanesi,  they  may 
represent  the  signature  of  the  Engraver,  ANTONIO  DEL  POLLAIUOLO, 
or  of  the  Florentine  goldsmith,  ANDREA  DI  LIONARDO  DI  PAOLO 
FIERI,  surnamed  IL  RICCIO,  1442-15 17. 

Bibliography.  — A.  Heiss,  Florence  et  les  Florentins,  I,  p.  45.  — Armand, 
ops  cit. 

B.  P.  Vide  BARTOLOMEO  PROVAGLI.  Mint-engraver  and  Medallist 
at  Bologna,  165 5-j*  1674. 
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B.  P.  Vide  ULRICH  BRUPPACHER.  Mint-master  and  Engraver  at 
Lucerne,  1714-1746. 

B.  P.  Vide  BERNHARD  PERGER.  Mint-engraver  at  Naples,  1769- 
1798. 

B.  P.  Vide  BENEDETTO  PISTRUCCI.  Gem  and  Coin-engraver,  and 
Medallist  at  London  ; born  at  Rome,  29.  May  1784,  and  died  there, 
16.  September  1855. 

BP.  Vide  BRENET-  Medallist  at  Paris,  early  part  of  the  nineteenth 
century. 

C.  P.  Vide  CHRISTIAN  PFAHLER.  Mint-master  at  Schleswig,  1 668— 
i672and  1676; Emden,  i673-i674and  Jever,  1674- 167  5 -cm;.  1691. 

C.  P.  Vide  CHRISTOPH  PFLU6.  Mint-master  at  Magdeburg,  1672- 
1678  and  1682,  and  Zerbst,  1674-  circ.  1690;  he  died  at  Dessau 
in  1693. 

C.  P.  Vide  CARL  PFEUFFER.  1801-1861.  Medallist  at  Berlin,  from 
about  1820. 

C.  P.  C.  M.  = CUM  PRIVILEGIO  CAESAREAE  MAIESTATIS. 

C.  P.  S.  Vide  CHRISTIAN  PHILIPP  SPANGENBERG.  Mint- warden  at 
Clausthal,  1716  ; Mint-master,  1725;  Director  of  the  Mint,  1729- 
1751. 

D.  P.  Vide  DOMENICO  DI  POLO.  Florentine  Medallist,  Gem-  and 
Coin-engraver,  circ.  1480-1547. 

D.  P.  Vide  DOMENICO  POGGINI.  Florentine  Goldsmith,  Sculptor, 
and  Medallist,  circ.  1560-1589. 

D. P.Z.  Vide  DIETRICH  PHILIPP  ZACHAU.  Mint-master  at  Liibeck, 
1758-1769. 

E.  P.  H.  Vide  ERNST  PETER  HECHT.  Mint-master  at  Leipzig,  1693- 
1714,  and  Zellerfeld,  1 723—173 1 . 

E.  P.  K.  F.  Vide  E.  POMPONIUS  KOHLER.  Hessian  Medallist  and 
Coin-engraver,  1711-1714. 

F.  P.  Vide  FRANCESCO  PISANI.  Rector  at  Cattaro,  1548-1549. 

F.  P.  Vide  FEDERIGO  PARMENSI.  Medallist  at  Rome,  circ.  1549- 
1589. 

F.  P.  Vide  FRANCESCO  DAL  PRATO.  Medallist  at  Rome;  f 1562. 

F.  P.  Vide  FRANCESCO  PRIULI.  Rector  at  Cattaro,  1562-1563. 
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F.  P.  Fide  FRANCESCO  PASQUALIGO.  Mint-inspector  at  Venice, 
1741. 

F.  P.  Fide  FRANCESCO  PUTINATI.  Milanese  Medallist,  born  in 

1775- 

F.  POM.  Fide  POMPEO  LEONI.  Milanese  Medallist  of  the  second 
half  of  the  sixteenth  century. 

G.  P.  Fide  GIAN  PIETRO  GASTALDI-  Mint-master  at  Turin,  1 5 17— 

ISI9* 

G.  P.  Fide  GEORG  PFRflNDT.  1603-1663.  Nuremberg  Medallist. 

G.  P.  Fide  GIOVANNI  POZZO.  Medallist  at  Rome,  first  half  of  the 
eighteenth  century. 

G.  P.  Fide  GAETANO  PIGNONI.  Mint-engraver  at  Bologna,  1786- 

1795* 

G.  P.  Fide  G.  PALADINO.  Italian  Medallist  of  the  end  ol  the  sixteenth 
century. 

H.  P.  Fide  HEINRICH  PECHSTEIN.  Mint-master  at  Andreasberg, 
1623-1629. 

H.  P.  Fide  HANS  PERNDORFFER.  Mint-master  at  Cassel,  1 5 39— 
1583. 

H.  P.  Fide  PETER  HEMA.  Mint-master  at  Danzig,  1620;  Glatz, 
1623-1629  ; Breslau,  1630 ; and  Glatz  again,  1631-1634. 

H.  P.  Fide  HANS  VAN  DER  PITH  or  P0TT.  Mint-engraver  at 
Brunswick,  then  at  Nuremberg  ; died  at  Cassel  in  1653. 

I.  P.  Fide  JACOPO  PAPPI.  Venetian  Governor  at  Spalatro,  1 500. 

I.  P.  Fide  JACOB  PANCKAERT.  Mint-master  at  Berlin,  1625-1627. 

1.  P.  Fide  JEAN  PARISE.  Medallist  who  worked  at  Rome,  1630, 
and  died  in  Sweden,  1655. 

I.  P.  Fide  ISAAC  PARSES.  Medallist  at  Dublin,  1814-1870.  His 
son,  J.  C.  Parkes,  from  about  i860. 

I.  P.  Fide  JEAN  PATRY.  Mint-engraver  at  NeucMtel,  1712-1713. 

I.  P.  Fide  JOACHIM  POPPE.  Mint-warden  and  Engraver  at  Bremen, 
1731-1772. 

I.  P.  Fide  JERZEGO  PUSCH.  Mint-master  at  Warsaw,  1830-1834. 
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I.  P.  D.  Vide  JEAN  PIERRE  DROZ.  Medallist,  born  in  1746,  died 
in  1823  ; worked  at  Paris,  then  Birmingham,  and  again  in  Paris. 

I.  P.  E.  Signature  of  an  Engraver  of  coins  at  Krossen,  1667. 

I.  P.  A.  Vide  JOHANN  PHILIPP  HOLZHAtSSER.  Medallist  at  Warsaw, 
1764-  t 1792. 

I.  P.  H.  V.  N.  F.  = JOHANN  PAUL  HOFFMANN  TON  N0RNBERG  FECIT. 

On  a coin  of  1647. 

I.  P.  L.  N.  = IERONIMUS  PISAURO  LOCUMTENENS  NICOSIAE.  Vene- 
tian Governor  of  Cyprus,  1491-1493. 

I.  P.  M.  Vide  JEAN  PIERRE  MONTAGNY.  1789-1862.  Medallist,  and 
Coin-engraver  at  Paris. 

I.  P.  M.  Vide  JAN  PHILIPP  MENGER.  1 81 8-1 895.  Medallist,  and 
Coin-engraver  at  Utrecht. 

I.  P.  N.  Vide  JOHANN  PETER  NAUHEIM.  Mint-engraver,  and 
Medallist  at  Schwerin,  1752-7  1761. 

I.  P.  0.  Vide  JOACHIM  POPPE.  Mint-warden  and  Engraver  at 
Bremen,  1731-1772. 

I.  P.  R.  Vide  JOHANN  PETER  RAST.  Mint-master  at  Stuttgart, 
1746-1762. 

I.  P.  S.  Vide  JOHANN  PETER  SCHOUBERG.  Medallist  and  Coin- 
engraver at  Utrecht,  second  quarter  of  the  nineteenth  century. 

I.  P.  T.  Vide  JONAS  PIERRE  THI0BAUD.  1727-1786.  Mint-engraver 
at  Augsburg,  1750  ; Neuchiltel,  1755 ; Solothurn,  1758-1761;  and 
again  at  Neuchitel,  1762-1786. 

I.  P.  W.  Vide  JEREMIAS  PAUL  WERNER.  Mint-engraver,  and 
Medallist  at  Nuremberg,  1761-1790. 

L.  P.  Vide  LORENZO  PARMENSIS.  Medallist  at  Rome,  f after  1618. 
Also  LAV.  P.  or  L.  PAR. 

L.  P.  Vide  LEONARDO  PISANI.  Mint-inspector  at  Venice,  1686. 

L.  P.  F.  Vide  LEWIS  PINGO.  Medallist,  and  Coin-engraver  at  Lon- 
don, 1768-1783 

L.  P.  H.  Vide  LEONHARD  P.  HALLER.  Mint-master  at  Neisse,  1678- 
1701. 

L.  P.L.  Vide  LUDWIG  PERSSON  LUNDGREN.  Mint-engraver,  and 
Medallist  at  Stockholm,  1818-1843. 
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L.  P.  V die  LUDWIG  PICHLER.  1773-1854.  Gem-engraver  and 
Medallist  at  Vienna  and  Rome. 

L.  P.  These  initials  occur  on  a Portrait-medal  of  Otto  Truchsess 
von  Waldburg,  bishop  of  Augsburg,  1543-1572,  who  died  at  Rome 
in  1583.  Were  it  not  that  tne  work  differs  very  much  from  that 
of  the  medallist  Lorenzo  Parmensis,  one  could  attribute  this  medal 
to  him. 


M.  P.  Vide  MARTIN  PUSCH.  Mint-master  at  Buchholz,  1530-1540. 

M.  P.  Vide  LODOVICO  MARMITTA  PARMENSIS.  Medallist,  Coin- 
and  Gem-engraver  at  Rome,  in  the  middle  years  of  the  sixteenth 
century. 

M.  P.  Vide  MATTHIAS  PULS.  Mint-master  in  the  service  of  Holstein 
and  Lubeck,  1596-1611. 

M.  P.  Vide  MARKUS  PHILIPSSOHN.  Mint-master  at  Elbing,  1628- 
1632. 

M.  P.  Vide  MARTINENGO  (Mint-master)  and  PRANGE  (Mint- 
warden)  at  Wurzburg,  1762-1790. 

M.  PB.  Vide  PETER  BUSSENHOTEN.  Mint-master  at  Thorn,  1569- 

1575- 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

(Germ.).  Signature  of  a Nuremberg  Medallist,  on  a Portrait- 
medallion  in  box-wood  of  Andreas  Diirer  (brother  of  Albert), 
dated  1534,  and  described  by  Ertnan  as  formerly  in  the  Felix 
Collection. 

N.  P.  Vide  NICOLAUS  PROCK.  Mint-master  at  Diisseldorf,  1710- 
1738. 

R.  P.  W.  Vide  RUDOLPH  PHILIPP  WAHL.  Mint-engraver  at  Zeller- 
feld,  1729-1763. 

S.  P.  Vide  SILVESTRO  PESCI.  Mint-master  at  Parma,  1658-1660. 

S.  P.  Vide  SAMUEL  PFAHLER.  Mint-master  at  Oels,  1673-1678. 

S.P.  Vide  SIMONE  PALLANTE.  Italian  Medallist,  1560. 

SI.  F.  P.  (Ital.).  Medallist’s  signature  on  a Portrait-medal  of 
Charles  VIII.  of  France;  fyL.  Equestrian  statue.  A specimen  in  the 
Goethe  Collection  at  Weimar  has  a !$£..  by  Coradini. 
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8.  P.  {Germ.}?  Signature  of  a Nuremberg  Medallist,  on  a Portrait- 
medal  of  the  Nuremberg  Seal  -engraver,  Arnold  Lanng, 


Vienna 


P.  A.  Fide  PETER  ARNNSRERG  (or  ARNSPEBGER),  Mint-master  at 
Goslar,  1598,  and  Frankfort-on-M,,  1660. 

<> 

P.  A.  Fide  PIETER  VAN  ABEELE.  Medallist  at  Amsterdam,  circ . 
1640-1677. 

P.  A.  Fide,  PHILIPP  AARON.  Mint-engraver  at  Schwerin,  1750- 
1 7^7  - 

' 

P.  A.  B Vide  PIETRO  ANTONIO  BEMBQ.  Mint- inspector  ar  Venice, 
1792. 

P.  A.X.  Fide  A.  KLEPIXOFF,  Russian  Medallist  of  the  first  half  of 
the  nineteenth  century. 

P.A.M.  Vide  PIERRE  ANTOINE  IIONTA08ti;.''^rt:Migrayer  at 
Paris,  circ.  1790. 

BibUOoraphy.  — Schlickeysen-Palimann,  m fjp 
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PAAR,  FRANZ  ERNST,  GRAF  VON  (. Bohem .).  Mint-master-general 
for  Bohemia,  1666,  and  1672-1675. 

PABIE,  FRANCOIS  (French').  Goldsmith,  mentioned  in  1600  as 
having  received  a payment  for  the  engraving  of  some  stamps, 
intended  to  mark  cloth  of  Oloron. 

Bibliography.  — J.  A.  Blanchet,  Les  graveurs  en  Bdarn,  Dax,  1888. 

PABST,  JOHANN  (Germ.).  Mint  master  at  Leutenberg  (Schwarz- 
burg),  in  conjunction  with  Wolff  Albrecht,  1621. 

Bibliography.  — Ernst  Fischer,  Die  Mun^en  des  Houses  Schwar^burg,  Heidel- 
berg, 1904. 

PACHTA  VON  RAIHOFEN,  FRANZ  JOSEPH,  GRAF  (Bohem).  Mint- 
master-general  for  Bohemia,  1755-1774. 

PACIFIC  COMPANY  of  California  (Amer.).  Issuers  of  private 
currency,  consisting  of  10,  5,  and  1 Dollar  pieces,  1849,  showing 
on  obv.  an  Eagle,  and  on  !$£..  cap  of  Liberty. 

PACKHENREITER,  JOHANN  CHRISTOPH  VON  (Germ.).  Adminis- 
trator of  the  Mint  at  Munich,  circ.  1687-1718. 

Bibliography.  — J.  V.  Kull,  Repertorium  \ur  Mun^kunde  Bayerns , 1903. 

PADDESLEY,  JOHN  (Brit.).  Goldsmith  of  London  and  Master  of  the 
Mints  of  London,  Calais,  Bristol,  and  York,  anni  13-24  of  Henry  VI., 
1434-1446.  Under  Henry  V.,  we  find  his  name,  JOHN  PATESLEY, 
mentioned  in  1422  as  Warden  of  the  Mint  of  London,  and  on  a 
document  of  1438  (Henry  VI.),  JOHN  PADOESLE  is  styled  “ Warden 
of  the  Exchange  in  England  and  at  Calais  ”. 

John  Paddesley  or  Pattesley  was  a son  of  Samuel  Pattesley  of 
Bury  St.  Edmunds.  He  was  a Sheriff  in  1432,  and  Mayor  in  1440. 
Chaffers  states  that  he  was  Master  of  the  Mint  from  1434  to  I483(?). 
He  was  buried  in  St.  Michael’s  Church,  Crooked  Lane,  London. 

Bibliography.  — Ruding,  Annals  of  tlx  Coinage  of  Great  Britain  and  Ireland, 
1840.  — Chaffers,  Gildu  Aurijabrorum , p.  34. 

PADOVANO  IL,  surname  of  GIOVAN  MARIA  MOSCA  (q.  v.).  Archi- 
tect, Sculptor,  and  Medallist,  born  at  Padua,  who  worked  prin- 
cipally for  Sigismund  I.,  King  of  Poland,  and  died  about  1573. 

PADOVANO,  or  PADOVANINO,  IL,  surname  of  LODOVICO  LEONI 

(q.  v.).  Painter,  Modeller  in  wax.  Medallist,  and  Coin-engraver, 
born  at  Padua  in  1531,  died  at  Rome  in  1606  or  1612. 

PADOVANINO,  IL,  surname  of  OTTAVIO  LEONI  (q.  v.). 

PADRO  (Span.).  Designer  of  various  medals,  engraved  Dy  Sala.  I 
have  noticed  his  signature  on  a commemorative  medal  of  the  Inau- 
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guration  of  the  Railway  line  from  Villanueva  to  Barcelona,  29. 
December  1881. 

PADUANS,  THE  (Ital.).  Vide  CAVINO  and  BASSIANO.  Medallists  of 
the  first  halt  of  the  sixteenth  century,  who  produced  a number  of 
imitations  of  Roman  large-brass  coins  and  medallions,  which  are 
known  as  “ Paduans”. 

PAES,  6ASPAR  (Poring.).  Son  of  Alvaro  Paes,  Goldsmith ; 
appointed  Mint-engraver  at  Lisbon,  16.  February  1551,  on  the 
death  of  Diego  Alvares.  On  22.  October  1557,  he  became  Mint- 
assayer,  and  died  in  July  1558. 

Bibliography.  — A.  C.  Teixeira  de  Aragao,  Descrifcao  geral  e historica  das 
Moedas  cunhadas  em  notne  dos  Reis,  Regen  tes  e Governadores  de  Portugal , Lisboa,  1874. 

PAESINGER,  HANS  (Germ.).  Mint-master  at  Landshut,  circ.  1442. 

PAETZOLD,  DANIEL  (Germ.).  Mint-official  atOhlan  (Silesia),  1623. 

PAETZOLD,  KASPAR  (Germ.).  Mint-official  at  Ohlan,  1623. 

PAETZOLD,  MICHAEL  P.  (Germ.).  Master  of  the  Forge  (Schmiede- 
meister)  at  the  Mint  of  Ohlan,  1621. 

PAETZOLD,  ZACHARIAS  (Germ.).  Mint-official  at  Ohlan,  1623. 
His  initials  Z P are  said  to  occur  on  “ Klippe  ” coins  of  that  mint. 

Bibliography.  — Friedensburg,  Schlesiens  neuere  Mun^gescbichte. 

PAGANI,  E.(Ilal.).  Contemporary  Sculptor  of  Milan,  by  whom  is 
a Portrait-medallion  of  Volta,  dated  1899. 

PAGANO,  GIOVANNI  GIACOMO  (Ital.).  Mint- master  at  Milan, 
appointed  on  20.  December  1602  and  in  office  till  1605. 

PAGANO,  LEONARDO  (ltal.).  Goldsmith  of  Rome,  end  ot  the 
fifteenth  century  and  early  part  of  the  sixteenth.  In  1508  he  is 
mentioned  as  a member  of  the  College  of  goldsmiths  of  Rome. 
Milanesi  suggests  the  attribution  to  him,  or  to  lautizio  perugino, 
a contemporaneous  Seal-engraver,  of  the  medals,  signed  L.  P.,  of 
Giovanni  Lodovico  Toscani,  Milanese  lawyer,  f 1475  (Armand, 
II,  p.  28,  nos  14  and  15).  Friedlander  has  given  them  to  lysippus, 
in  which  the  initials  L.  P.  would  represent  Lysippus  Pictor. 

Bibliography.  — J.  A.  Blanchet,  Numismatique  du  moyen  age  et  modtrne,  II, 
174- 

PAGE,  HENRT  W.  (Brit.).  Contemporary  Sculptor  and  Medallist, 
who  exhibited  at  the  Royal  Academy,  1904,  a case  of  medals,  and 
a design  for  a Medal  to  commemorate  the  Durbar. 

PAGE,  MICHEL.  Vide  PAIGE. 
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PA60T  (French).  Die-sinker  of  Angers,  whose  signature,  PAGOT 
SC.  occurs  on  the  Ticket  or  Jeton,  actually  in  use,  of  the  Notaries 
of  Angers  (Vide  A.  Planchenault,  Les  Jetons  angevins,  Gaz.  num. 
fran<;.,  1901,  p.  13,  n°  161). 

PAIGE,  MICHEL  (French).  Also  MICHEL  LE  PAGE  or  Michel  le 
Graveur,  Goldsmith,  and  Mint-engraver  at  Lyons,  circ.  1515-1551. 

PAIGNt,  OCTAVE  LOUIS  (French).  Contemporary  Sculptor,  born 
at  Paris;  pupil  of  Jouffroy  and  Delatrez.  At  the  Salon  of  1892  he 
exhibited  a Portrait-medallion  of  Mlle  E.  Dorenlot. 

PAIN,  HENRI  (French).  Contemporary  Sculptor,  born  at  Paris ; 
pupil  of  Fugere.  At  the  salon  of  1885  he"  exhibited  a Portrait- 
medaillon  of  Mme  Veuve  Fugere. 

PAIX,  JEAN  DE  (French).  Moneyer  at  the  Mint  of  Paris  and  at  the 
Mill,  circ.  1560-1570. 

PALADINO  G.  (Ital.).  Medallist  of  the  latter  end  of  the  sixteenth 
century,  known  especially  for  his  numerous  reproductions  of  Papal 
medals  after  originals  from  the  fifteenth  century.  Many  are  signed 
G.  P.  : — G.  P.  F.,  — or  G.  PALADINO. 

To  this  series  belong  : Marl  in  V.  (1417-143 1)  4 varieties  : i.The 
Colonna  arms;  2.  Two  cardinals  placing  tiara  on  Pope's  head; 

The  Porta  Santa;  4.  Facade  of  a Church  (Basilica  Vaticana);  — 
Eugenius IF. (143 1-1447)  6 var. : 1.  The Condulmeri  arms;  2.  Two 
cardinals  crowning  Pope  under  dais;  3.  St.  Peter’s  keys  and 
Tiara;  4.  The  Pope  pronouncing  the  beatification  of  St.  Nicholas 
Tolentino ; 5 . Hand  issuing  from  a cloud  holding  a measure  and 
a pair  of  scales;  6.  The  Condulmeri  arms,  keys  and  tiara;  — 
Nicholas  V.  (1447-1455)  5 var.  1.  The  Porta  Santa;  2.  The 
Sarzana  arms,  1446;  3.  The  Porta  Santa  closed;  4.  The  Pope 
surrounded  by  cardinals  closing  the  Jubilee  Gate ; — 5.  Papal  arms 
surmounted  by  tiara;  — Calixtus  III.  (1455-1458)  2 var.  1.  A 
fleet  in  full  sail  (referring  to  a vow  Calixtus  is  said  to  have  made 
before  his  election  to  make  war  against  the  Turks);  2.  View  of 
Rome  strongly  fortified;  — Pius  II.  (1458-1464)  6 var.  1.  The 
Piccolomini  arms;  2.  Table,  on  which  books;  3.  Same  with 
different  obv.  legend;  4.  The  Barbo  arms,  1464;  5.  Hilaritas 
publica;  6.  Boar  hunt  (signed:  G.  P.  F.);  — Paul  II  (1464-1471). 
Pope  in  the  attitude  of  blessing  (signed  : G.  P.  F.). — Sixtus  I ^.(1471- 
1484)  5 var.  1.  The  Delle  Rovere  arms;  2.  The  Pope  breaking  open 
the  Porta  Santa  (signed : G.  PALADINO)  ; — 3.  The  Porta  Santa 
closed,  1475;  4.  Another,  undated,  with  different  ^6.  legend: 
coNSTiTviT . evm  . dominvm  . domvs  . sv.e  . roma  . ; — 5.  Arms  of  the 
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Delle  Rovere  surmounted  by  tiara  and  keys  ; — Innocent  VIII. 
(1484-1492).  3 var.  1.  The  Cibo  arms  under  keys  and  tiara  (2); 
3.  The  Pope  seated  blessing  Zozimus,  son  of  Mohammed  II.;  — 
Alexander  VI.  3 var.  1.  The  Borgia  arms  with  tiara  and  keys, 
1492;  2.  The  Pope  and  cardinals  standing  in  front  of  the  Porta 
Santa,  1500;  3.  The  Pope  breaking  open  the  Porta  Santa  (signed: 
G.  PALADINO);  — Pius  III.  (1503).  3 var.  1.  The  Piccolomini 
arms;  2.  The  Pope  blessing  a man  kneeling  at  his' feet  (G.  P.); 
3.  Boar  hunt  (G.P.F.)  ; — Julius  II.  (1503-15 13).  Arms  of  tne 
Delle  Rovere  under  keys  and  tiara;  — Leo  X.  (1513-1521)3  var. 
1.  The  Medici  arms  under  keys  and  tiara;  2.  Two  cardinals 
crowning  the  Pope;  3.  Liberalitas  pontificia;  — Adrian  VI.  (1522- 
1523).  2 var.  1.  Two  cardinals  crowning  the  Pope;  2.  Books,  on 
which  tiara,  &c.  spiritvs  . sapientiae  . roma  ; — Clement  VII.  (1 523- 
1534)  4 var-  l-  The  Medici  arms ; 2.  The  Pope  closing  the  Porta 
Santa,  1500;  3.  The  Pope  breaking  open  the  Porta  Santa 

(G.  PALADINO);  — Paul  III.  (1534-1549)  Tne  Farnesearms,  1549  ; 

— Pius  V.  (1566-1572)  The  Pope  enthroned  rebuking  a demoniac. 

— According  to  Pownall  ten  of  the  medals  by  Paladino  bear  his 
signature. 

These  medals  vary  in  size  from  42  to  46  mill. 

No  particulars  of  the  life  of  Paladino  are  given  by  any  of  the 
writers  on  Italian  medals  of  the  sixteenth  century. 

Pownall  states  that  the  feature  which,  according  to  him,  charac- 
terizes Paladino’s  work  “ is  a staring  want  of  proportion,  whenever 
he  essays  to  delineate  the  human  form,  or  tne  forms  of  animals. 
It  amounts  to  the  grotesque,  and  stamps  him  as  the  inferior  artist  he 
is  called  by  Dr  Friedlander  ”. 

Bibliography.  — Armand,  McdaiUturs  italiens , 1883-1887.  — I.  B.  Supino, 
II  Medagliere  Mediceo.  — Assheton  Pownall,  Papal  Medals  oj  the  fifteenth  century, 
Num.  Chron.,  1883,  1884,  p.  186. 

PALHES,  LOUIS  (French').  Mint-engraver  at  Romans,  1503-1507. 
His  name  occurs  also  as  P ALLIES. 

PALLANTE,  SIMONE  (Ital.).  Medallist,  who  was  working  circ. 
1560.  Armand  ascribes  three  medals  to  him,  which  are  all  three 
signed  : Portrait-medals  of  Ippolito  Bracciolini.  1)6.  Bee  on  bush  in 
flower  (signed  : S.  P.);  — Alfonso  II.  d’Este,  fifth  duke  of  Ferrara, 
1559-1597.  1)6.  excelsae.  firmitvdini.  Caryatide  (obv.  signed  : 
S.  PALL.);  — Pope  Pius  IV.,  1559-1565.^6.  pietati.pontificie. 
Pietas  (signed  on  obv.  : SIM.  PALLANTE). 

Bibliography.  — Armand,  op.  cit.  — Blanchet,  op.  cit. 

PALLEZ,  LUCIEN  (French').  Contemporary  Sculptor,  born  at  Paris ; 
pupil  of  A.  Millet,  and  Guillaume.  He  obtained  a Medal  of  the 
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third  chiss  in  1875.  By  him  are  various  Portrait-medallions  : 1877. 
Mme  Marie  B***;  — 1901.  Mlle  Martinez  de  Iruga,  countess  of 
Montarco ; — Mm*  Jeanne  Deroutsch ; — Mllc  E.  Jacques,  &c. 
Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

PALLIES,  LOUIS.  Vide  PALHES  supra. 

PALLIER,  ALFRED  OLIVIER  (French').  Contemporary  Sculptor, 
born  at  Versailles;  pupil  of  Cavelier.  He  is  the  author  of  numerous 
Portrait-medallions,  one  of  which,  in  terra-cotta,  of  Mlle  L***  was 
exhibited  at  the  Salon  of  1875. 

PALLOU  (or  PALOU),  ANDRE  (French).  Mint-worker  at  Paris,  1624. 

PALLOV,  PIERRE  FRANQOIS  (French),  surrtamed  LE  PATRIOTE 
PALLOV.  Master-builder,  born  at  Paris,  23.  January  1755,  died 
19  January  1835  atSceaux,  was  entrusted  with  the  demolition  of  the 
Bastille  in  1789,  and  issued  a series  of  medals  in  lead,  iron,  and 
copper  obtained  from  the  celebrated  State  prisons.  Among  these 
are  : 1789.  Siege  of  the  Bastille;  dedicated  to  the  Electors  of  1789, 
by  Palloy  ; with  obv.  legend  : ce  plomb  scellait  les  anneaux  qui 

ENCHAINOIENT  LES  VICTIMES  DU  DESPOTISME.  RETRACE  l’ePOQUE  DE  LA 

liberte  conquise  l’an  premier  ; — To  the  Glory  of  the  French  Nation, 

LEGISLATEURS  CE  METAL  PROVIENT  DES  CHA1NES  DE  NOTRE  SERVITUDE, 

&c. ; medal  in  iron,  struck  in  1792;  — Liberty  has  destroyed 
Despotism,  ce  metal  provient  des  verrOux  de  la  bastille (2 var. ; 
the  V-  occurs  sometimes  attached  to  a lead  bullet  flattened) ; 

— Huissier  d’honneur  of  the  Assemble  nationale  (engraved  by 
Malgrin) ; — Octagonal  Jetons,  or  Tickets,  intended  for  the 
workmen  employed  in  the  demolition  of  the  Bastille  : 1.  ex 
unitate  libertas;  2.  destruction  du  despotisme;  3.  vivre  ou 
mourir;  — 1790.  Medal  on  the  Discovery  of  human  bones  in  the 
vaults  of  the  Bastille  and  their  burial  in  the  Church  cemetery  of 
St.  Paul ; — 1791*  Louis  XVI.,  Election  of  six  ministers  (2  var.); 

— 1792.  The  Rise  of  Liberty  from  the  ashes  of  Despotism. 

legislateurs  n’oubliez  jamais,  &c. ; — Liberty  or  Death, 
Motto  of  the  apostles  of  the  patriot  Palloy.  fyL.  ce  fer  vient  des 
chaines  du  pont  levi  de  la  bastille,  &c. ; — Liberty  has  broken 
my  fetters;  medal  distributed  to  the  soldiers  of  Chateauvieux 
(3  var.) ; — Monument  dedicated  to  the  Nation;  — Medal  offered 
to  the  municipality  of  Paris  by  Palloy  for  the  ushers ; — The 
Convention  Nationale  ; — 1793.  Death  of  Louis  XVI. ; louis  xvi., 
dernr  roi  d’un  peuple  libre,  &c. ; — No  Liberty  without  respect 
for  the  Laws;  — 179 5.  Homage  to  the  Representatives  of  the 
people  by  P.  F.  Palloy  (this  medal  relates  to  the  fall  of  Robespierre 
and  the  events  of  April  and  May  1795 ; 2 var.) ; — A.  C.  Letellier ; 

IL  SE  DONNA  LA  MORT  POUR  fePARGNER  UN  CRIME  (2  Var.);  — 
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1797*  The  4.  September  1797  (18  Fructidor  an  5);  — and  others, 
not  mentioned  by  Hennin  : Louis  XVI.  relinquishes  all  his 
privileges,  1789 ; — Liberty  conquered  (3  var.,  two  with  the  King’s 
bust); — Louis  XVI.;  !$£..  je  veille  pour  la  patrie,  Cock;  — 
Louis  XVI.;  !$£..  p.  f.  palloy,  &c.;  his  bust  facing;  — Louis XVI.; 

La  Commune  de  Paris  aux  braves  du  XIV.  juill*  1789 ; — 
Louis  XVI. ; IJ6.  Le  Patriotisme  affermit  la  liberty  sur  l’airain  ; — 
Louis  XVI.,  Constitutional  King;  — Monument  de  Vanit6; 
Ij£.  M6tal  de  la  cloche  Georges  d’Amboise  faite  en  1501  ditruite  en 
1793  & Rouen  (2  var.  JE.  46  mill.);  — Charlotte  Corday,  1793 
(JE.  43  mill.). 

Most  of  these  medals  are  rough  and  of  poor  work ; some  are  very 
rare. 


Charlotte  CorJay. 


Palloy  had  an  eventful  life,  and  after  having  been  a leader  of  the 
Revolution  in  its  early  phase,  was  himself  imprisoned  in  1794, 
liberated  again,  and  after  some  years  he  retired  into  private  life  at 
Sceaux. 

Bibliography.  — Hennin,  Histoire  nurnismatique  de  la  Revolution  fran<;aisey 
Paris,  1826.  — Blanchet,  Nouveau  Manuel  de  Nurnismatique , II,  371.  — Singer, 
Allgemeines  Kunstler-Lexikon. 

PALM,  FRANZ  ADAM  (Germ.).  Mint-warden  at  Mannheim,  1736. 

PALM,  J.  WOLF  (Germ.).  Goldsmith  of  Mayence,  appointed 
Warden  of  the  Mint  there,  15.  March  1662. 

PALMER,  ANDREW  (Brit.).  Comptroller  ot  the  Mint  under 
Elizabeth,  James  I.,  and  Charles  I.  In  1626,  he  was  appointed,  with 
others,  to  issue  a new  coinage  (Fide  Ruding,  I,  p.  382). 

PALLUE,  BERNARD  DE  LA  (French).  Medallist  at  Paris,  1617-1621 
(Nouv.  Archives  Art  franfais,  1872,  194).  Neither  Rondot  nor 
Mazerolle  mention  his  name. 

L.  Forrer.  — Biographical  Notices  of  Medallists.  — IV.  24 
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PALTRAM  (Ausir.).  Moncyer  at  Vienna, .1294,  £>04; 

i .P7-  . ' 

FAMELLIQ,  Fictitious  Engraver’s  name  on  Pomatowski 


Silertus,  the  nurse,  preceptor,  and  attendant  of  Bacchus,  drum*,  and 
seated  on  an  ass,  supported  by  feu  ns;  oriental  carneliaa  i — 
Aeneas  wounding  Tarn  us,  sardonyx. 

BiBUOfifUPWV.  — PrcUdcvtUc,  A<i  Account  oj  iht  Collutim  af  Ge.mi  of  Ifu  late 
Prince  PonioltAL'sb,  1841'. 

PAMPfittOS  (Gro^),  Gem-engraver  of  the,  fourth  century  betdre 
Christ*  whose  full  signature  occurs  on  a tine  intaglio  in  amethyst  in 
the  Paris  Cabinet  des  Medailles. 


Achillas  CnhatvUes,  Ijy  paaipluloy, 

The  figure  represented  is-  Ach tills  playingvthe  lyre.  It  measures 
18  X t>  mill.  This  admirable  gem  -was  given  to  Louis  XIV.  in 
1 680  by  Prof.  Fesch  of  Basic  Both  Ghabouillet  and  Furtwangler 


'Enlargement.' 

express  the  opinion  that  the  original  from  which  the  artist  inspired 
himself  was  a painting  ; the  subject  recalls  the  Ares  Ludovisi.  There 
is  art  ancient  reproduction  of  this  intaglio  in  paste  in  the 
Berlin  Museum,  but  without  the  signature,  and  a modern  copy  in 
the  British  Museum  (Cat.,n°  2305,  with  IAD  on 


Digitize* 


—•  ifi.  .r--  ■ 

“ Diese  ganz  voratgliehe  gem  me  says  Prof  Furtwangler,  “ ist 
in  der  Arbeit  naeh  ^ dsrt  dek  Apaliooios  n&ltjj 

verwandiu  Auch  d.is  Material,  ein  wiedet  etwas  convex  gesebBjlenet 
Amethyst  ist  dasselb*,  and  bei  der  Urogebung  der  Figur  siud  die-' 
selbfiFr  ^offhetleder^emforni  ausgenutit  wit-dort.  Die  Wkdergabe 
ties  Nackten  upd  der  Ausdn-ck  ui  der  Haltupg  $i»d  hier  ybtsonders 
bewunueroswerrh ; doeh  ist.  das/.'^x4x*n'saeftiicbc  nicht  minder 
vorzuglich.  Das  vorao$zU5e‘ta«frtde  Original  war  wohl  ein  tkmalde. 
Die  KurpetbiSduog  uml  Proportion  des  Aciull  erinnerr  sehr  an  den 
Axes  twwyi^./.A'rv der :A*rhtheit,  audi  der  Jiisehrift, katin  niehtder 
gcfingste  Zsveitei  aufkomrnen 

The  Devonshire  Cam  chart  (Stosch,  Taf,  48;  Upperi  2,  i 4 J ) is 
a poor  eppy  with  some  njadificatiorts-  Another  amethyst  of  the 


Head  OtMedosp.  by  Soscm. 

Paris  Cabinet,  with  head  . of  Medusa,  copied  from  Sosons  Gem,  .is 
signed  ^Qy*>  hut  furttvangler  declares  it  modern  (liimhated). 

King  mentions  the  signature  of  Pamphilos  on  other  modem ; 
,gems:  TheseuS  kHJirtg  the  Minotaur;  — Head  o!\]uniusdfrutus ; 

— • Youthful  Rerakley  sard ; Cupid  coming  to  the  rescue  of 

Psyche  caught  by  the  foot  in  a trap,  sard  (British  Museum):,  — 
Met rodofos  (Cades);  — Bust  ••{  UCiiu  (Poniatowski) ; — Theseus 
chained  while  Cerberus  e,  tearing  .iHrithous, cacaelian  (Poniatosvski)V 

jkh/tnt chdes.' 

Kais.  dyinsch.  Arcluo'l,  Tfr»sc,u  p.  gr> , — Ibid.,  Jnliiv  o/mmrn,  laoi-  — 

King.  op.  dt.  — .BabeJon,  ;.vi  ^uvw/.'  Mhkuc,  'fruit *•',  i.c.,  f,  92.  - 
1.  Reinach,  Piirm$i'ttvfff*  Darcmberg  iatl  S*gho,  Dktiow  .\Ui  mil rig.  yjif. 

— Bedim,  up:  %■.  Jf,  p.  ; :.3.  - fWdev  ,!}«•.*£,  cit> 

PAWAEU3-  King  mentions:  i his  fingravxmT  signature  AS  occurring 
on  a sard  of  the  Cayliis- ^ cclleamh,  fbpi  esenting  Pan  assaulting 
Venus  as  she  is  ..leaving  tie.-  bath.  The  inscription.  PANAIQY 
•A4t>fO&f¥H,  probably  hnpfe  that  is  Was  a copy  of  a picture  by 
that  painter.'  ‘ 

Srw.iOGC.srHV.  — Ks !>£,.:>;>■  tit...  p.  '1:1. 

. ' « 

^ PAMCETTA,  GIUSEPPE  (/i.i7.)  Contemporary  Sculptor,  born  at 
Carrara pupil  of  Th£o  Tlu>lerih<-'r..u‘ul  Giovanni  Builoni.  He 


tv  Got  'gle 


author  of  various  Portpi.t-.medallious,  one  of  which  he  exhibited  at 
the  Salon,  of  1 89 r,  • 

]PANCKA£ST,  JACOB  (Germ  ).  Mint-master  at  Berlin,  $25- 1-627. 

PASIKt  (/w/.),  first  half  of  the  nineteenth 

‘century;/  Qntis  tvid  Medals, 


1875)  reproducer  on  P!,  v,  '#?  .{7.  it  caradbn  cameo  by  him, 
representing  Cere?,  moused  pout  3 Sscilhuv  coin;. 

fANiSSET  (Fr<?«b/t]C.I)»tvsfh'vkiJr  mid;  Engraver  at  Lyons,  who  has 
produced  3 few  mcuals  and  icterus,  amongst  which  I have  noted  • 
Baths  on  the  Seine;  1824 ; — SalubhnJ  puMtq'ue, '{824 j — Cen- 
tennial Anniversary  of  the.  Masonic  Lodges  at  Besangou,  &c, 

— Marvin,  A/.wW,-  XU.inHl  Boston,  t8No. 

PASIJSF..  PIET  (Dutch.),  Contemporary  Sculptor,  and  Medallist,-' 
both  at  Drachten  (Friesland),  in  1872,  where  he  first  studied. 


Pattern  2 * Gulden  piece,  7898. 

. 

In  Paris  he  worked  undo  the  great  sculptor  Falgutere.  The  last 
few  years  he  has  been  residing  at  Rome. 

This  artist  is  the  modeller  oi  the  Dutch  gold  and  silver  coinage 
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Marriag*  Medal  ot  Qii^b  W^fcn^tia4  tgoi 


■ 

PlatjL^nc.  by  Piet  Pander 

•:‘v.VrA:.  : 
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of  Queen  'WjjlicIrninA'.  His  bust  of  the-. Queen;  of  the ■.'Netherlands': 
iSvV&y gleeful - ' • ;■  'Vyh  y.- 7/ 

His  principal  v/nrks  yi  sculpture  are  : Swttietti\.of.'a  .young  Girt 
“Fa  mice  “ (Ktysfeum  oi  Lmfwxrden)  ; -••••  Vouch;  — Poverty;  — 
Baby;  — Bas'-retiet  %Sth.  ’busts  bt  the  Children  -of  M.  Ytuxma  de 

Bas-r'diaf  with  busts  of  the  artists 


Matncfe,  at  Thy'  Ha^ue 


Mother  and  Quid. 

Parents  ; — ,'Bas-rehef  with  busts  of  two  Children  [illustrated) ; — 
Mother  and  Child  (jllustraittfy ,iScc.  ..v  .•=  ■ 

.Among  lenders  medaiSk  .works  are  ; Marriage  Medal  of  Cltieer 
W{!he!s>ina  arul  Prince  Henry  of  Mecklenburg,  i^ox  (il lu united)  ■ 
-r-  PlaCjticitc  representing.' Busts-  of  tr-vo  Bov--,  { iUu-itmieJ). 

kctptr.at  ifo  'T?k  Ffagtre*  ~ Dr  J.  ?Hy <fe CKauiepitr, 
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Medailles  et  Plaquettes  modernes.  — Moderne  Gedenkpenningen  en  Penning  Plaaten , 
The  Hague,  1904. 

PANTALfiON,  CHARLES  AUGUSTE  (French).  Mint-engraver  at  Metz, 
circ.  1749-1792. 

PANTALfiON,  PIERRE  (French).  Mint-engraver  at  Metz,  circ. 
1720. 

PANTLEON  (Germ.).  Goldsmith,  and  Warden  ot  the  Mint  at 
Braunau  (Bavaria),  circ.  1455. 

PAOLO  DE*  FABRI,  ANTONIO  DI  (Ital.).  Goldsmith  and  Engraver 
in  Papal  service,  during  the  first  half  of  the  sixteenth  century.  He 
was  a great  expert  in  working  gold  and  silver,  and  Cellini  calls  him 
“ il  primo  eccellente  orefice  di  Roma  ”.  He  was  a native  of  San 
Marino,  and  is  said  to  have  done  die-sinker’s  work  for  the  Roman 
Zecca. 

PAOLO,  GIOVANNI  (Ital.).  Modeller  in  wax,  and  Medallist,  of  the 
latter  end  of  the  sixteenth  century  and  early  part  of  the  seventeenth. 
His  name  occurs  also  as  JEHAN  or  JOHAN  PAULE  or  POL,  and  also 
PAVLVS.  Some  of  his  works  are  only  signed  : P.  F.  M.  de  la  Tour 
has  identified  Giovanni  Paolo  with  the  “Johan  Pol,  ystallien  ”, 
who  received  a payment  of  300  ecus,  from  Catherine  of  Bourbon, 
sister  of  Henry  IV.,  for  various  portraits  in  coloured  wax  (1598). 
The  artist  was  in  the  service  of  the  King  ofFrance,  at  least  between 
1604  and  1607,  during  which  period  he  executed  a Portrait- 
medallion  of  the  Dauphin  (Louis  XIII.).  In  a document  of  1610, 
he  is  styled  “ Sculpteur  en  bas-relief  ”,  and  in  the  Compte  de 
L’fipargne  of  i6rt,  “ Sculpteur  en  cire.  ” Armand  has  suggested 
his  identification  w'ith  Paolo  Selvatico,  of  Modena,  or  Paolo  San- 
quirico  (Journal , 6dit.  Souli6  et  Barth£lemy,  t.  I,  p.  81,  158  and 
267). 

Giovanni  Paolo  has  signed  several  cast  Portrait-medals  : Anne, 
Due  de  Joyeuse,  1561-1587  (signed  : PAVLVS  F. ; illustrated).  This 
medal,  which  is  not  dated,  was  not  modelled  before  the  early  part 
of  the  seventeenth  century  (Mazerolle,  p.  cxli)  ; — Jean  Louis  de 
Nogaret  de  la  Valette,  due  d’tpernon,  1584-1642  (signed  : POL. 
1606.F.  55  mill.;  2 var.);  — Alphonse  d’Ornano,  1548-1610, 
marshal  of  France  in  1596  (dated  1612;  signed  : POL.F.);  — 
Francois  Miron,  State  councillor,  provost  of  Paris  merchants, 
1604-1606  (dated  1605  ; signed  : P.  F. ; 2 var.,  49,  and  56  mill.); 
— Another,  dated  1606  (2  var.);  — Another,  undated;  fyL  Miron 
rising  from  chair  and  presenting  looking  glass  to  the  City  of  Paris 
seated  on  curule  chair  (50  mill. ; not  signed),  &c. 

M.  de  la  Tour  (Giovanni Paolo,  Rev.  Num.,  1893,  pp.  259-278) 
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Anne,  ductk  joveuse,  French  admiral,  7 1 ;8y. 

' • ’vf'; 

has  suggested  the  attribution  to  this  artist,  of  a medal  of  Catherine 
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de"  Medici,  of  several  •oib&rs'^if  Saint  Charles  Borromaeus,  as  ■well. 
:is  of  the  line  phriraits  ot  jean rte  d'Aibrer,  ari-.i  Catherine  de  Bour- 
bon, but  Mazerolle  rejects  his  views  on,  account  of  the  dissimilarity 
of  Vi'ork  f>et westtv-  oti^s  rofCTiovanni 

.Paolo,  ' j ;’  " ■"■■?■;■-  ■ \./ ■;■  ' 

I Tfiprt>dube  he the  Jkjrirait^medaj  of  Catherine  de’  Medici'* 
which  is  Very: tiit^riestirig,  although  it  is  uhlikeh;  that  if  was  modelb 
ed  by  Giovanni  Paolo,  M.  de  la  Tour  make:;  the’}hjjov«irig com- 
rpenf  on  if ; yy*-  jpe* 'm d-iiai U ^ p reici v erotic  h kik sedkv ,en d£pit;de 
tdtttes ,k’s.da«erh:f,;  .que.  Catherine  de  Medicis  non  seukinem  ne  tut 
jamais  johe,  mais  qu’eile  avai.r  Hot  par  etre  francheniern  laide. 
Encore,  notre  medailkur  la-t-il  peut-etfe  moins  malmrike  q title 
ddlicar  Primavera.  Les .grosses^ iourde  mdchoik  sont 


Medici 


copiees  dkpres  nature;  mass  ce  bust?  est  f?£remeru  camp&j  k drape- 
rkdu  voile  est  smiple.fct:  bells,  h factors  est  originate  et  ^oergique; 
e’est  d’un  narufaljsme  intelligent  et  pkitui  ampkur- ” 

M'K;hel  Fauius,  a Parrsian  goidsniitii,  {579,  may  have  been  U 
relative  at  this  artist* 

- /.//>'.  ->  ^ -.v  *'  *\<  •*.•'  •>  *, : :' 

BiBuo&K.vttJv.  — Maxerolie,  MMtiilfturt  paufap,  jpttti.  Bondot,  Giaveuts 
ft  MitlaiiUi/n,  1904.  — 11.  de  la  lour,  Gununm  Path.  1893-  — Arowndr 

on  ’ ',  a" ‘ ’ ,v  ■' ' ■'  ■ •■■•••  ■ • - ■ 

fikOlQi  S>A  &AGB8A,  Fide  RAGTJ8A.  Italian  Medallist  of  the  middle 
years  of  the  Irfteehtlr  ceniurc.  The  two  medals  known  by  htnlare 
signed  : OPTS.PAVLI  OE.RAGVSIO,  and  represent  ikderigo  del  Mon- 
kjeltrd,  first  duke  of  tJrbino,  arid  Alfonso  V.jojf  Aragon*.  King  of 
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PAPALEO  PIETRO  (Jlaf.).  Sicilian  Sculptor,  who  flourished 
towards  the  titd  of  the  seventeenth  century  and  beginning  of  the 


M 


I'otirjit -medal  of  Flavio  Orsini 


eighteenth . He  Korn  at  PaierraQ,  but  settled  at  Rome,  where  in 
ttj95  he  became-  ■iS  ritemher  of  the  Academy  of  San  Luca. 


By  him  is  the  -Ghapd  with  San  Qiovannr  deiia  Croce  m the 
church  -(tefla'Scata-.  The  statue  of  San  Fahianoin  the 

Albini.  Chapel  :Vh^c.7:|e;^stian,s  church  outside  the  walla  was  his 
last  work. 


Go  gle 


Original  from  ** 
UNIVERSITY  OF  MICHIGAN 


— 379  - 

Papaleo’s  signature  occurs  also  on  a Portrait-medal  (illustrated)  of 
Flavio  Orsini,  in  Messrs  P.  and  P.  Santamaria’s  Collection  at 
Rome. 

The  medal  of  the  same  personage,  described  by  Armand  III,  301, 
X,  representing  on  Susan  and  the  elders,  although  unsigned, 
is  probably  by  nim. 

Bibliography.  — Information  kindly  communicated  by  Signor  Pio  Santamaria . 

PAPE,  SIMON  (French).  Engraver  of  the  beginning  of  the  sixteenth 
century,  by  whom  is  a silver  Portrait-medallion  of  Henri  IV.  and 
Marie  de’  Medici,  on  which  M.  Blanchet  read  a communication  to 
the  French  Numismatic  Society  on  May  7,  1905. 

PAPET  (French).  Director  of  the  Mint  at  Lyons,  under  the  First 
Republic,  from  an  IV  to  an  VIII.  His  privy  mark  is  a greyhound. 

PAPEVELT,  FRANZ  VAN  (Dutch).  Mint-master  at  Leeuwaerden 
(Friesland),  circ.  1327-1535. 

PAPILLON,  DESIRE  GUSTAVE  (French).  Gem-engraver  of  the  third 
quarter  of  the  nineteenth  century,  born  at  Versailles ; pupil  of  Lan- 
glois,  Sezanne  and  Laloudre.  Tbe  following  works  were  exhibited 
by  him  between  1859  and  1872  at  the  annual  Paris  Salons  : 1859. 
Head  of  Ceres;  a study  in  oriental  agate;  — 1861.  Arethusa,  the 
companion  of  Diana ; intaglio  in  oriental  agate ; — Portrait-cameos 
of  Mme  veuve  R***,  and  M.  G.  P***;  — 1863.  Emmanuel,  actor ; 
shell  cameo;  — 1864.  Laferriere,  actor;  shell  cameo;  — 1865. 
Mme  Papillon ; shell  cameo;  — Poupin,  actor;  shell  cameo;  — 
1866.  F6lix  Gilbert;  shell  cameo;  — 1867.  One  of  the  daughters  of 
Niobe;  intaglio  in  agate-onyx;  — 1868.  MIle  Favard,  of  the  Come- 
die-Fran$aise,  after  Mathieu-Meusnier,  shell  cameo; — 1870.  E.  F. 
Gilbert,  shell  cameo;  — 1872.  M""1  la  comtesse  F.  de  Gayffier, 
cameo  on  agate-onyx;  — Comte  de  Gayffier,  cameo  in  agate- 
onyx,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  Dictionnaire  general  des  artistes  de 
Ticole  francaisty  Paris,  1885. 

PAPILLON  (French).  Medallist  of  the  first  half  of  the  seventeenth 
century.  Mazerolle  places  the  date  of  his  activity  between  1600  and 
1632.  Nothing  is  known  about  him.  His  signature  : PAPILLON 
occurs  on  two  Portrait-medals  of  Henry  II.  of  Bourbon,  prince  of 
Cond£,  one  of  which  is  dated  1632  (illustrated).  These  medals  are 
not  of  striking  merit.  To  the  same  artist,  Mazerolle  suggests  the 
attribution  of  Portrait-medals  of  ctienne  Pasquier,  1605 ; fyL.  hercv- 
les  gallicvs  (49  and  50  mill.),  and  Gaston  de  Bourbon,  Duke  of 
Orleans;  !$£..  Justice  standing  to  1.(58  mill.;  Trisor,  II,  PI.  vii,  4). 
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’pris-artist  may  have  be 


century 


Henry  il,  of  Bourbon,  prince  of  Cor.de,  1 600  (Obs.). 

Bibliography  — MaaerblW,  »J>.  at  — Ron-fot,  op  nl  --  'Jmor  de  numistua- 
(iguis  tt  at  fhptique. 

F AP1LL0N,  JEAN  (French') . Goldsmith  of  Tours,  • whose  name 
occurs  also  as  CHAFILLON,  or  CHAPPILLOK .--He  engraved  in  1499 


Medal  ol  Louis  XU„  i>y  Mfctid  ,G4obbe 


'0. 

' »<:  TT'T  ’$ 

or  1500.  after  a model  by  Michel  <.o!ombe/iho  medai  -which' was 
presented  by  tj»e  city  of  Tours  to  t,ouis  XlL  on  Jos  Visit  there, 
24.  Novembei  ?>oo. 
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Papillon  made  sixty  specimens  in  gold,  one  of  which  is  still  pre- 
served in  the  Cabinet  des  M6dailles,  Paris  {Vide  COLOMB,  Vol.  I). 

The  work  of  this  medal  is  very  elegant,  and  belongs  to  the  finest 
specimens  of  early  French  Renaissance  medallic  art. 

Bibliography.  — Mazerolle,  op.  cit.  — Rondot,  op.  cit.  — E.  Babelon,  Les  ori- 
gines  de  la  Medaille  en  France , Revue  de  PArt,  1905. 

PAQUET,  ANTHONY  C.  ( Amer .).  Medallist,  born  at  Hamburg  in 
1814;  emigrated  to  the  United  States  of  America  in  1848;  served  as 
Assistant  Mint-engraver  at  Philadelphia,  from  1857  to  1864,  and 
died  in  1882  at  the  age  of  sixtv-eight. 

Amongst  his  medals  are : George  Washington  (Washington  Cabinet 
of  Medals,  inaugurated  22.  February  i860);  — James  Ross  Snow- 
den, director  of  the  U.  S.  A.  mint,  1869;  — Andrew  Johnson, 
1865  ; — General  U.  S.  Grant;  — James  Buchanan;  — Alexander 
Hill  Everett;  — Col.  Freeman;  — Mariato  Donato  Munoz,  1867; 

— Frederick  Henry  Rose,  assistant  surgeon,  1832-1873  ; — Various 
Life-saving  medals;  — American  Medical  Association,  1847;  — 
N.  W.  Sanitary  Fair,  1863; — Capt.  Creighton,  and  others, 
medal  awarded  to  them  for  assistance  rendered  to  the  crew  of  the 
U.  S.  A.  steamship  San  Francisco,  wrecked  in  December  1853. 

A.  C.  Paquet  was  probably  the  son  of  Toussaint  Francois 
Paquet,  a worker  in  bronze  at  Hamburg. 

Bibliography.  — George  G.  Evans,  U.  S.  Mint  Centennial,  1892.  — Dr  F.  P. 
Weber,  English  Medals  by  foreign  Artists , 1804.  — Marvin,  Masonic  Medalsf  1880. 

— Snowden,  Ti)e  Washington  and  National  Medals , 1861. 

PAR...  ( Greek ).  According  to  Lenormant  (La  Monnaie  dans  Vanti- 
quiti,  III,  p.  259)  the  obols  of  Massilia  of  the  fourth  century  B.C. 
present  various  Engravers’  signatures;  thus,  ATPI...;  MA...;  PAP... 
and  perhaps  also,  HPAKA...  Of  all  these  inscriptions,  the  least 

P 

doubtful  one,  as  to  its  probable  attribution,  is  that  of  A. 

P 

1.  yR.  Obol  (B.C.  400-300).  Obv.  Head  of  Apollo,  to  1.;  on 

P 

the  cheek,  the  letters  A thus  disposed  as  to  simulate  a beard. 

P 

1J6.  MA  within  spokes  of  wheel. 

Weight : 0,5  2 gramme. 

Lenormant,  op.  cit.,  p.  259.  — Laugier,  Les  Monnaies 
massaliotes  du  Cabinet  des  Midailles  de  Marseille,  1887,  p.  17, 
n°  76.  — Paris  Medal  Cabinet.  — Von  Sallet,  Kunstlerin- 
scbrijten , &c.,  pp.  42,  54.  — J.  A.  Blanchet,  L’influence  de 
la  Sidle  stir  Massilia,  Paris,  1904.  — La  Saussaye,  Nuniis- 
matique  de  la  Gaule  narbonnaise,  PI.  1,  nos  31-33.  — La  Tour, 
Atlas  de  Monnaies  gauloises,  PI.  11,  n°  687. 
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2.  .R.  Obol.  Obv.  Similar  head,  with  the  letters  A (sic). 

S 

Same  type  as  last. 

Weight:  0,53  gramme. 

Laugier,  op.  cit.,  p.  17,  n°  77.  La  Tour,  op.  cit.,  n°  685. 

A third  variety,  from  a recent  find  near  Valence  (Drome),  is 
described  in  Revue  numismatique,  1903,  p.  87  (Weight:  0,68  gramme). 

Obol  of  Massilia. 


n 

The  inscription  is  A. 

! 

By  comparing  the  weights  of  the  Massilian  obols  of  the  type 
above-described,  Dr  Poncet  has  come  to  the  conclusion  that  the 
issue  of  these  coins  is  anterior  to  217  B.C.,  at  which  date  the 
Roman  Victoriatus  was  reduced  in  weight  to  2.92  gr.  and  served  as 
prototype  to  the  coinage  of  Massilia.  La  Saussaye  ascribed  these 
obols  to  the  period  corresponding  to  the  end  of  the  age  of  Pericles 
and  that  of  Alexander  the  Great. 

Most  numismatists  are  agreed  upon  the  attribution  of  the 
inscription  flAP...  to  an  Engraver,  and  if  the  signatures  HPAKA... 
and  MA>**  remind  us  of  South  Italian  artists,  Herakleidas,  and  Mai..., 
that  of  nAP...  equally  recalls  the  name  of  flAPME...  who  signed 
some  Syracusan  coins.  The  style  of  the  Massilian  obols,  which  is 
so  purely  hellenic,  makes  one  suppose  that  Sicilian  and  South 
Italian  Coin-engtavers  have  been  employed  in  cutting  dies  for 
them,  and  M.  J.  A.  Blanchet  has  further  shown  that  various  coin- 
types of  Massilia  have  been  borrowed  from  Sicilian  prototypes. 

Bibliography.  — L.  Forrer,  Les  signatures  de  graveurs,  etc.  — Revue  num. 
i90t,  p.  87. 

PARAGA,  ISIDORE  (Span.).  Medallist  of  the  early  part  of  the 
eighteenth  century.  His  best  known  production  is  no  doubt  the 
Coronation  Medal  ol  Philip  V.,  1707,  which  exists  in  gold  and 
silver. 

PARAGON,  HIPPOLYTE  (French).  Contemporary  Sculptor,  born  at 
Dijon;  pupil  ot  Dameron.  He  is  author  of  various  Portrait- 
medallions,  some  of  which  he  has  exhibited  at  the  Paris  Salon  : 
1883.  Mm*  L.  B***;  — 1884.  Mme  H.  L***;  — 1885.  Mme  de  L~*; 
— 1897.  J’  B.  Padiolleau,  &c. 
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PARANT,  JEAN  LEOBON  {French').  Director  of  the  Mint  at  Limoges, 
from  1823  to  1837;  privy  mark,  two  hands  clasped.  He  was  a son 
of  Martial  Parant.The  Mint  of  Limoges  was  closed  on  16.  November 
1837. 

PARANT,  MARTIAL  {French).  Director  of  the  Mint  at  Limoges, 
from  an  XI  of  the  First  French  Republic  to  1822;  privy  mark,  two 
hands  clasped. 

PARCHWITZ,  MATTHES  {Germ.).  Coiner  at  the  Mint  of  Oels,  1621. 

PARDO  (Span.).  Medallist  of  the  latter  end  of  the  eighteenth 
century.  I have  noticed  his  signature  on  a Portrait-medal  of 
Charles  IV.  of  Spain,  dated  1796. 

PARENT,  CLAUDE  (French).  First  President  of  the  Cour  des 
Monnaies,  1582. 

PARFAIT,  JACQUES  (French).  President  of  the  Cour  des  Monnaies, 
1624. 

PARIGOT,  EMILE  (French).  Contemporary  Gem-engraver,  born 
at  Sens  (Yonne) ; pupil  of  Gaulard,  and  Lequien.  By  him  are  : 
1878.  Calliope;  engraving  in  agate;  — 1879.  Alexander;  engraving 
in  onyx ; — 1880.  Mars  and  Venus ; intaglio  in  onyx  ; — Catherine 
the  Great,  of  Russia;  intaglio  in  onyx. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

PARIS,  ANTONIN  VON  (Germ.).  Mint-engraver  at  Zellerfeld 
(Brunswick),  who  was  also  appointed  on  28.  December  1601,  to 
cut  dies  for  the  Mints  of  Goslar,  and  Andreasberg,  with  yearly 
emoluments  of  200  Thalers.  He  however  did  not  long  remain  in 
office.  His  successor  was  Jobst  Braun. 

PARIS,  AUGUSTE  (French).  Contemporary  Sculptor,  and  Medallist, 
born  at  Paris  in  1850;  pupil  of  Doublemard,  Falgui£re,  Hiolle, 
and  Jouffroy.  In  1876  he  obtained  a medal  of  the  Third  Class,  and 
in  1880  that  of  the  First  Class. 

His  works  of  sculpture  are  numerous.  His  Dying  Adonis  is  in 
the  Mus£e  of  Oran  ; Group  representing  Orpheus  and  Eurydice, 
Musee  of  Belfort ; Marble  statue  of  Cardinal  Dailly,  Compidgne 
Hotel  de  Ville;  Marble  statue  of  Bachelier,  Paris  Hotel  de  Ville; 
Collection  of  Portrait-medallions  in  stone  of  Presidents  of  the 
Argentine  Republic;  Monument  to  Danton,  on  the  Boulevard  Saint- 
Germain,  inaugurated  in  1892,  and  many  other  fine  works  of 
statuary,  mostly  executed  in  commission  for  public  bodies  and 
private  individuals. 

Amongst  the  artist’s  medallic  productions  are  : Commemorative 
medal  of  the  Inauguration  of  the  Danton  Monument ; — Prize 
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u(,  — Clcphise  . - La  Criche.;  — Scivtvce;.  — La  France 

prevtvyaMc;  — Virgin  and  Child ; Coimnernorative  medals  of 

'ttfe-Keunion  of  Mentone  to  Lrancs — Spring; Summer;  — 

rth •■Winter  * .^sl<inhk  'Mr>rf  i ri  i ! mr<* >•  — 


des  Artistes  francais  (Fondatjoh  Arm;>«d  llaycmL  L if ” ' ’ 

v SmuOua  apo  v . ~ Injor»ui(iiiii  kiiully  ihpfifix'i  &Y  '-ike . evi  -ClMVlgneirfb  fit 

Aa^ruy,  ep  . Of. 

PARIS,  0ABRIEL  frATTLIN [Fmich).  Coiityrppornry  Sculptor,  born 
at  Eethel  (Ardennes) ; pupil  of  B3ots&L£^ 

t»'  . -lO.  L...7  -tv-  • vi.  _•  i iia-i  -ti-  rv  ji-v  l-./O  t ./liA.:' . • 


M.  1..  t**’ ; • L,  P.  PM“ : Saldm*; : — Portrait-pJaquette 
of  MiU  j.  L*L  ;md  in  1007  : M.  A.  V** ; — M'P  f.  L***  ; -Abb* 
A.J***;  - -Gencrit!  DukiN, 

PARISH,  XEAN  ( French );  Medallist  of  the  first  half  of  the  seven- 
teenth century,  Who  wa.s  :Wprk‘mg|at  K,otnt,  eirii  7 6yo,  when,  he 
was  called  to  Stockholm,  in  the  reign  of  Christina,  and  died  in 


C9rphidi(>n  Medal  <M  C£ueehCLu$ihiV  fjifh' 

Sweden,  1655,  orf  the.  estate  of  Leek  a,  which  belonged  to  Count 
Magtius Gabriel  de te  Gardiy,  to  whose-  memory  he  e^chtfcd  a 
.J?ortraif~piedal.  . . ’ • v'T-A: .'.7  ..;,V 

Some  of  the  raeiMlic  productions  of  Paris?  relate  to  Queen 
Chfistinax  and  others  to  her  successor,  Charles  Custaeus,  Htlde*'; 
brand  describes  the  following:  ChcisLna^  Coronation  at  Stockholm, 
f&$Q  Lev.  varieties,  one  illustrate}) ; --  Another,  a variety,  with 
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the  Queen  and  Dea  Roma  on  ^ L . ; — Charles  Gustavus,  Coro- 
nation Medal,  1654  (sev-  var.,  signed  PARISE);  — Count  Magnus 
Gabriel  de  La  Gardie,&c. 

Nagler  states  that  Parise  was  employed  as  Engraver  at  the 
Stockholm  mint,  and  that  he  cut  dies  tor  the  coinage  as  well  as 
for  commemorative  medals. 

Bibliography.  — Bolzenthal,  op.  cit.  — Hildebrand,  Sveriges  och  Svenska 
Konungahusets  Minntsptnningar,  &c.,  Stockholm,  1874.  — Atnmcm,  op.  cit.  — 
Nagler,  op.  cit. 

PARK  J.  ( Brit .).  A Liverpool  Die-sinker,  whose  signature,  as 
Maker, occurs  on  various  advertisement  tickets  and  tokens,  two  of 
which  have  been  brought  to  my  notice  by  Dr  H.  R.  Storer  vi%. 
S.  R.  Wilde,  dental  token;  — Dr  Woodheaa  token,  both  of  which 
were  described  in  Amer.  Journ.  Num.  1229  and  1237. 

PARKER,  S.  ( Brit .).  Publisher  of  a Memorial  Medal  of  John 
Flaxman,  1826,  engraved  by  A.  J.  Stothard. 

PARKER  (5n/.).  This  Medallist’s  name  occurs  on  the  obv.  of  a 
Peace  Medal,  1814,  with  head  of  George,  Prince  Regent,  laureate, 
to  r.  The  I^L.  is  by  T.  Wyon  and  represents  Britannia ; ex. : 

ENGLAND  GIVES  PEACE  TO  THE  WORLD,  1814. 

PARKES,  ISAAC  ( Brit .).  A native  of  Birmingham,  who  went  to 
Ireland  in  1807,  and  was  apprenticed  to  his  brother,  a button 
manufacturer  of  Dublin.  He  received  instruction  in  modelling  from 
Sherwin,  the  pupil  of  Smyth.  From  about  1814  to  1865,  he 
executed  numerous  medals,  tokens,  &c.,  some  of  which  deserve 
special  commendation.  He  was  buried  in  Mount  Jerome  Cemetery, 
Dublin,  December  3rd,  1870,1ns  age  being  stated  as  78  years. 

The  following  are  his  best  known  productions : Centenary  of 
the  House  of  Hanover  on  the  throne  of  England,  1814  (with  busts 
of  George  I.,  II.,  and  III.) ; — Another,  with  an  additional 
I$C.  inscription  commemorating  the  death  of  George  III.,  1820;  — 
The  House  of  Hanover;  obv.  Similar;  I$C.  nova  spes  imperii. 
Warrior  in  Roman  armour,  and  Peace  ; ex  : ubique  pax  mdcccxv  ; 
signed  : I.  P.S. ; — Duke  of  Wellington,  1814  (signed  on  both 
sides : I.  PARKES  F.) ; — Another ; uniface  medallion ; — George  IV.’s 
Visit  to  Ireland,  1821  (6  varieties;  some  unsigned);  — George  IV.; 
Installation  of  Knights  of  St.  Patrick,  1821;  — Duke  of  York; 
medal  issued  by  the  Williamite  Club;  king  and  constitution  no 
surrender;  — Duke  of  York  ; York  Club,  1825  (2  var. ; signed  on 
obv.  : PARKES  F.);  — Memorial  Medal  of  the  Duke  of  York,  1822; 
size: 75  mill. ; signed  : I-  PARKES  F .;obv.  illustrated.  (This  was Parkes’ 
greatest  work  as  a medallist.  Dean  Dawson,  his  contemporary,  said  : 
“ His  large  medallion  of  the  late  Duke  of  York  is  an  evidence  of  his 

L.  Forum.  — Biographical*  Notices  of  Medal  Hits.  — IV.  25 
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boldness  and  power  of  die-siniqng,  for  amongst  all  those 

of  the  Middle  Aj>es  1 have  freely  s<^ru  orte  that  exceeds  it  in 
relief* '-and  it  has:  this  superiority  over  :4baGWk$e  they  were 
invariably  cast  this  was  raised  ou  t •«.>!  » h< solid  metal:  by  the  power 
of  the  screw  ”);  — ' Regimental  Medal  of  the'  4a"*1  Highlanders;  — 


mm 


Frederick,  Duke  oiVYorkand  Albany 

Kegimtntal  Medai  Scotch  Brigade,  ;?4*K  Foot  (.signed : IP  ?.}>  — 
Visit  of  Queen  Victoria  and  Wince  Albeit  to  if'eland,  (Vv« 
vat. ; one  signed ; PARKES,  DUBLIN) ; — Daniel 0‘  Cottneil 
dated  1828,  j8?2,  and  without  date,  variously  signed); — 'Memor- 
ial Medal  of  Daniel  O'  Gmr.eiL  1847 ; - the  Order  of  Likri 
a too.  i)  v'f.);  — Sir  Ed  ward  Stanley.  *844;  - Benjamin  Lev 
QuintiesSf  186s  (struck  'in  mooificew 

restoration  of. St. .■Patrick's  Cathedral  at  Dublin)  ; — St...  Patrick's' 
Cathedral  restored,,  1864  ; — Rev.  R.  Kenrick,  P P.>  1827,  — 
Friendly  Brothers'  Medal  (a  replica  of  MoSsop's.  medal}; QUaef 


i-gihal  ft  am 


GAN 


signed  y P&R&E25 y—- Another gngraved ; 0«  ibey*  JpriU 
i f)6;,  ittt  jlatuf  rf  William  111  ,m:€iilb^Grfmivas  biwtt  /</>, 
&e.;— - Another  ; 1$L.  titJS&H  And  constitution  • -—  WiiUamire 

WUliarn  BUySt.  The  Boyne 
Obelisk; — Fermanagh  Furmi rig  Society,  Prize  Medal;  — G overran. 
Binning  Society,  PrDV  Medal ; '--  Imokilly  and  Barrymore  Farming 
Society,  Prn-e  Medal;  — 'Kells  Union  Farming  Society,  Prise 
Aiedal  (t^o'-y^^ti'es);.; — Mode  Agricultural  Society  , Prize  Medal ; 
— ..Wttklovy  Farming; Society..  Prize-  Medal  (2  v.u.);  - Tuam 
Farming  Society,  Prise  Medal";  — Bnmscouhy  Union  Agricultural 
Society,  Prise  Medal,  — School  Medal ; Premium ..medal  for  the 


CcBfeUJiy  of  the  House  of  Hanover 


Art  School  of  the  Koval  Dublin  Society  ; Hvertoti  School  Medals 
(two  varieties);  — School  Medal,.  Reward  of  Merit  ; — Temper* 
ante  'Society .Medid’Ff'r^-  ' Irish  Total  'Abstinence  Pledge, 

(signed  : l PARKES  DUBUIN)  ; ~ Temptlftnitt*  Medal  ; St, 
Michael  chaining  Satan.  (a*gm'd  • IRF).  Metropolitan  Total 
Abstinence  Society  (two . varieties };  — Dublin,  St.  jariks  and 
$*  josephY Total  Abstinence  Society,  Key*1  P.  Mooney,  President ; 

St.  Nicholas  of  MymY  Total.  Abstinence  Society, 

M"'  Flanagan  P.  P.,  President  (two  varieties);  — St,  Paul  V Tem- 
perance Sixiety,  Very  Ke-v1  D‘  Yore,  President,  1839  ; r—  Baiduyiv 
Bowth  ami  KinseaFy  Tee-total  Temperance  Society,  Rev-’  j.  \Vhi% 
President,  rRao ; — National  Total.  Abstinence  Association,  1838 
:.(p, Ab^ioyrkc  .Declaration  (i  van),  — ■ St,  Augus- 
titie  TSiaf  Abstinence  S6dlm  Very- '’RevA  C,  Smart,  Bresidem, 


□ rig  ilia  I fm-rr 


.18405  - - St.  Catherine's  Christian  Temperance  Society 
Abstinence-  Society , Diocese  of  Meath,  1840  < — C’ 
Abstinence  Society,  FrandS  Tit/yevald,  President  h “ 


ClQn.es  Tout 

_ , 

Total  Abstitiency  Soctetv,  Revd  Thoma-v  V.  Burke  O-  S,  D.  Pres*- 
dent,  1:840  (2  var  ) ; --  Lisburn  Total  Abstinence  Society,  founded 
bv  Mr.  Robert  M 'Curdy,  MarCsTempcrancc  Society 

installed  at  Kilkenny  All  Saints,  (two'  /var,,- y botn.  signed  t- 
1.  PARKES  f . ) : . — - Western  Scottish  ’iTmo^^hcesOnjon,  instituted 
1838;  - mmrns  Medal;  obv.  Bust  of  Christ,  Bust  ol  the 
Virgin  (signed  i MMESh  — Ed\v.  Besviey,  Publur,  Penny  1 okeri, 
i8t6  ; Bust  ot  Wellington  (DPAWtfiS  on  obw  ; DTP r m i$L.)  ; 
— Edw  Stephens,  Dublin,  Penny  loken,  tSib (S ■'varieties^ ; --- 
St,  Patricks  Permy,  dated  i8«?6 

tSiiV;  ---  St,  Patrick'S  Pen nv,  i S r > - •—  Halfpenny  token,  1813 
(Bust  of  Wellington;^,  commerce)  ; Dean  SWift  (meaalhc  por- 
trait case  ia  iron,  signed  on  Pd...  I.  P.  .P.),-  &c.  • ■ ' ■• 

Bibliography..  — William  PmstCfi  Ttu  Mtihllish  .?/  fctlwd  and  Mum  Tsrf- 
Dean  Dawson/ 77#  &Mai$  dm  MilaUfcts  vgbfd&i £ 

tows,  Tcffan  Comagt  aftl#  Nineteenth  Century,  |<KM.  — Franks  nm  .^rucK*n 
MeJdllie  }Ui<str6Uimz  fkc. 

PARKKOKSir,  SIR TvaklAM  {Bfith  Warden  of  the  Mint  under 


POrtrait-mcdAliioix 'Qf'  Sir  WilLam  Parkbursi,  n^44  ; by  1 . KawHns 
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James  I.  and  Charles  I.,  and  again  under  Charles  II.  He  died  prob- 
ably in  the  year  1671. 

Under  his  and  Thomas  Bushell's  direction  a mint  was  set  up  in 
New  Inn  Hall;  Oxford,  3.  January  1642  (O.S.)  and  was  in  opera- 
tion till  1646.  This  mint  had  originally  been  established  for  coining 
silver  at  Aberystwith,  and  was  brought  from  that  place  to  Shrewsbury 
at  the  beginning  of  the  Civil  War,  to  be  removed  in  1642  to 
Oxford. 

Bibliography.  — Franks  and  Grueber,  op.  cit.  — Ruding,  Annals  of  the 
Coinage  of  Great  Britain  and  Ireland,  1840.  — Kenyon,  Gold  Coins  of  England, 
1884. 

PARSES,  I.  C.  ( Brit .).  Son  of  Isaac  Parkes,  and  his  successor  after 
his  retirement  from  active  work.  He  found  it  more  profitable,  says 
Dr  Frazer,  to  develop  an  extensive  trade  in  other  departments. 

Several  medals  bear  his  signature : I.  C.  PARKES  F.  Amongst  these : 
Visit  of  Queen  Victoria  and  Prince  Albert  to  Ireland,  1861  ; — 

H.  R.  H.  the  Prince  of  Wales;  Visit  to  Ireland,  1861  (signed: 

I.  C.  P.) ; — Orange  Medal;  obv.  Bust  of  William  III.;  !$£,.  Three 
varieties ; — Royal  Dublin  Society  Prize  Medal ; — St.  Patrick’s 
College,  Carlow;  — Wesleyan  Connexional  School,  Dublin;  — 
School  Medal;  Owl ; temple,  and  books  (I.  C.  PARKES  DUBLIN);  — 
Daniel  O’  Connell,  1847  (medalet  in  brass);  — Ballymena,  Bally- 
money,  Coleraine  and  Portrush  Junction  Railway,  1855  ; Pass;  — 
The  St.  Brides,  St.  Werburghs  Band  of  Hope  Temperance  Union, 
Swift’s  Alley;  — Louth  Farming  Society  Prize  Medal,  1868;  — 
Cashel  Union  Agricultural  Society,  Prize  Medal ; — Cashel  Art  and 
Industrial  Exhibition,  1864. 

Bibliography.  — W.  Frazer,  op.  cit. 

PARME(m‘(w)  ( Greek ).  Coin-engraver  at  Syracuse,  towards  the 
end  of  the  fifth  century  B.C.  There  is  only  one  Tetradrachm  type 
by  this  artist,  but  several  varieties  occur. 

iR.  Tetradrachm  (Circ.  B.C.  430-400).  Obv.  2YPAK02IDN. 
Head  of  Kore,  to  1.,  wearing  earrings,  necklace,  and  sphendone, 
tied  above  and  ornamented  at  the  back  with  stars  of  eight  rays ; 
around,  four  dolphins;  beneath,  flAPME  : plain  border. 

!$£,.  Quadriga  to  1.,  driven  by  charioteer  with  r.  raised,  and 
holding  goad  and  reins  in  1.;  above,  Nike  flying  to  r.,  crowning 
charioteer;  horses  prancing,  the  rein  of  the  farthest  broken  and 
trailing ; in  ex.,  ear  of  barley  to  1. 

Weight  : 17.25  gr. 

Du  Chastel,  Syracuse , PI.  vm,  85.  — Dr  B.  V.  Head,  Coins 
of  Syracuse,  PI.  v,  1.  — B.M.  Cat.,  Sicily,  p.  178  nos  212, 
213.  — Dr  R.  Weil,  Kiitistlerinschriften,  &c.,  p.  20;  PI.  111, 
11.  — Holm,  Geschichte  Siciliens,  111,  PI.  v.  15.  — Raoul 
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Rochette-,  : tf‘i  ■ 17-  ~ A,  v0  Sallee, 

KiinstUnti s thrift 4 3 . -4 Tarremuzza  A ucrar,  Hi  PI  vt, 


5.  — €&mb<N Mus.  Hunter % ja,  16.  — Banbury  Sah 
Catalogue '■($?£>  lm  467.  ~ Hill,  Ancient  Coin s of Sir m 
PI.  vir,  2.  +-r  Syracusan  Medallions,  PI.  ix.  6.  — 

Hirsch  Sale  (No.  X).),  Munid^  May  1904,  PI.  Hi,  123. 


Df  A.  Evans’  collection.  — Num,  Chronic  k,  1890 
.PU-.xvm,  %,  3. 


•>$V#5*ttt«an-  TetridraChtn . • ; ,,  . 

A similar  way  of  signing  is  found  also  on  Didfachms  Pf  Camarina, 
by  Euatoeros,  with-  rf»e  head  of  the  river-god  Htpparison  obv. 

. •••*•.•  AK  Tetrad rachtn,  Obv.  lYPAKOil  flH-  Type  as  last,  but 
without  signature. 
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Quadriga  to  1..  driven  by  male  charioteer j holding  goad  in  r. 
hand,  reins  in  both  ; above, Nike  flying  to  r-  about  to  crown  him; 
tft  ex-',  dolphin  to  1.  t border  of  dots.  ; 

SmNj.  n°  210, 

M..  Tetradrachm.  ^iroUar-  but  on  ^..  beneath  hind  legs  of 
horses,  a broken  chariot- wheel. 

B.M.&u.,  Sicily,  n"  21 1.  G.  Phikpstn  Collection. 

A;  Tetradrachm.  Obv.  IVPAKOIf  flN*  Head  of  Kprf  to  ]., 
wearing  eat  ring,  necklace,  aiid  sphendcmev  tied  above  and  ornament- 
ed behind  with  three  stars  of  eight  rays ; beneath,  head  of  bearded 
satyr  to  r.  ; around,  four  dolphins  r plain  border. 

^ Quadriga  to . driver,  by  charioteer,  holding  goad  in  r. 

hand,  reins  in  both,  the  rein  of  the  near  horse  attached  to  front  of 
chariot;  above,  Nike  flying  to  r , , about  to  crown  charioteer ; horses 
prancing,  tr tfetifey 

hind  legs  a broken  chariot-wheel;  in  exi,  ear  of  bat lej'  ; border  of 
dots. 

Evans,  Syfumstm  Mtdallkm,  ■ Ft,  rx,  7 > — B . M . Gat ,, 

Sicily,  p.  t 7 >a . si°  2*9.  — Head,  Coins-  of  Syracuse,  PL  v,  a. 

6.  A.  Tetradrachm . Obv.  fYPAKQ$|A  N.  Head  of  K ore  to  L. 
wearing  earring,  oeCklace,  and aphendorie,  tied  above;  around,  four 
dolphins;  plain  border. 

&»  As . • • . ' / • ■ 

• B . n 0 2-JOr;  V.  ri; .'  •:  ri.y  ''-.v  f 

The  two  lait  toinsy  ^(though  not  desert  bed  under  the  works  oi 
rtAPME . in  the  E^itish  Museunt  Catalogue,  seem  neverthelessto. 
belong  to  him  [Fide  Evans, . ' Nu&t: ■ Chron,,  rSm,  p.  305).  They 
reverses'  of -both. pieces  show  US  the  horses,  the  rein  of  one  of  which 
is  broken  and  trailing.  toimpling  upon  broken  chariot-wheel. 

Other  varieties-  no  doubt  exist  of  Parmeiiion’s  type,  as  the 
following  : 

' 


7,  JK.  Tetradrachm.  Obv.  By  Kitnon  (?)  Female  head  to  }., 
hair  in  plain  sphendone  ; broad  diadem,  heih  hafr  • ik*:' 

drawn  back;  necklet  with  pendant  pearls  ; Jargk'  eanihg;  two  dol- 
phins before  and  two  behind;  above, 'at  hack/ XYPAKGUflN  ; the 
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sphendone  is  tied  above  and  ornamented  with  three  stars  of  eight 
rays. 

By  Parme(nion).  ( Vide  Evans,  Syr.  Med.,  PI,  x,  5).  Quad- 
riga to  r.,  driven  by  charioteer  crowned  by  Nike;  the  rein  of  the 
farthest  off-horse  hangs  loose;  under  the  nearest  horse’s  feet,  a 
broken  chariot-wheel ; in  ex.,  ear  of  barley. 

Weight  : 266  grs.  — Bunbury  Sale  Catalogue,  1896, 
lot  492.  — Du  Chastel,  op.  cit.,  PI.  7,  n°  7.7. 
and  perhaps  others,  described  under  nos  214  to  225  of  the  British 
Museum  Catalogue. 

A specimen  in  the  Hunter  Collection  at  Glasgow,  described  by 
Macdonald,  p.  229,  and  reproduced  on  PI.  xvn,  2 of  the  Catalogue 
is  signed  : n flAPME. 

The  work  of  Parmenion  is  inferior  to  thdt  of  the  great  Masters 
of  the  coining  art  which  preceded  him  at  Syracuse. 

Bibliography.  — L.  Forrer,  Les  signatures  de  graveurs,  &c. 

PARME(m‘on)  or  PARME(wd<u).  This  inscription  occurs  on  a 
Didrachm  of  Neapolis,  B . M . Cat. , Italy,  n°  7 3 , and  on  copper  coins 
of  Thurium,  of  various  periods.  Raoul  Rochette  took  it  as  an 
Engraver’s  signature,  but  subsequent  writers,  and  in  recent  times, 
A.  von  Sallet,  Dr  Rudolf  Weil,  and  Dr  Arthur  Sambon  have  shown 
the  error  of  this  attribution,  as  the  name  represents  a magistrate. 

PARMEGGIANI,  ANTONIO  MARIA  ( [Ital. ).  Goldsmith,  and  Mint- 
engraver  at  Bologna,  1704-1709.  His  successor  was  Antonio  Lazari. 

PARMENSIS,  LAURENTIUS  (Ital.).  Also  called  LORENZO  PARMI- 
6IAN0.  Medallist  of  the  sixteenth  century,  who  died  at  Rome  after 
1618.  His  real  name  was  LORENZO  FRAGNT  (Vide  Vol.  II,  pp.  133— 
135).  This  artist  signed  his  productions  variously  : L.  P.;  L.  PAR.; 
L.  PARM.;  LAV.  P.;  LAV.  PARM.,  &c. 

The  medal  of  cardinal  Otto  Truchsess  von  Waldburg,  signed  L.  P., 
reproduced  on  p.  135,  Vol.  II,  is  not  by  Lorenzo  Parmigiano. 

PARMENSIS  or  PARMIGIANO,  FEDERIGO  (Ital.).  Surname  of  GIAN 
FEDERIGO  BONZAGNA  (Vol. I,  104,  N.  E.  2l4).His  signature  occurs 
as  : F.  P.  ; F.  PARM.;  FE.  DE  PARM.;  FED.  PARM.  or  A.  Medallist  of  the 
sixteenth  century,  who  was  still  living  in  1586. 

Beside  the  medals  enumerated  under  Gian  Federigo  Bonzagna,  I 
may  add  : Cardinal  Federigo  Cesi,  1544-1563  [two  Reverses; 
(a.)  Facade  of  St.  Caterine’s  Church  at  Rome  ; — (b.)  Justice  and 
Clemency  embracing  each  other];  — Giambattista  II.,  Count  of 
Collalto,  1 5 60 ;!}£..  Shield  of  arms;  — Cardinal  Ippolito  II.  d’Este, 

1 53 8- 1 J72  [Two  Rvs;  (a.)  Abraham  prostrate  before  the  three 
Angels ; — (b.)  Four  balls,  &c.J ; — Pier  Luigi  Farnese,  first  Duke  of 
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Parma,  1545-1547  [Four  Rvs. ; (a.)  View  ot  the  Citadel  of  Parma 
[2  var.];  — (b.)  Unicorn  [2  var.] ; — Cardinal  Alessandro  Farnese, 
1534-1589. Ij£.  Facade  of  the  Church  ofGesu  at  Rome ; — Ottavio 
Farnese,  second  Duke  of  Parma,  1547-1586  [Two  Rvs.  (a.)  Apollo 
andMarsyas;  --  (b.)  parma  Pallas  Nikephoros] ; — Pope  Paul  III., 
1534-1549  [Six  var.  (a.)  Facade  of  the  Farnese  Palace  at  Rome, 
1588  ; — (br)Rome;-  (c.)The  Citadel  of  Parma;  — (d.)  Unicorn; 
— fe.)NEC  primvs  tertio, &c. ; — (f.)The  Jubilee  GareJi — Ottavio, 
andPier  Luigi  Farnese;  — Pope  Paul  IV.,  i 5 5 5-i559[FourRvs.;(a.) 
Jesus  driving  the  dealers  out  of  the  temple;  — (b.)  Bust  of  Christ 
(2var.");  — (c.)  Pallas  standing] ; — Pope  Pius  IV.,  1559-1565  [Ten 
var. ; (a.)  Jesus  in  the  Temple  amidst  the  doctors ; — (b.)  Security 
seated  (reproduced  in  Vol.  1,  p.  104,  N.  E.  p.  214);  — (c.)  Jesus 
driving  the  dealers  out  of  the  Temple  (2  var.);  — (d.)  Facade  of 
St.  Catherine’s  Church  at  Rome;  — (e.)  Jesus  blessing  the  Poor; 

— (f.)  Harbour  and  Fortifications  of  Civita  Vecchia ; — (g.)  via 
pia  roma;  — (h.)  Virgin  and  Child ; — (i -) The  Porta  Pia]  — Pope 
Pius  V.,  1566-1 5 72  [Fourteen  var.  ;(a.)  Peace  (sev.  var.); — (b.)  Jesus 
giving  the  keys  to  St.  Peter;  — (c.)  Christ  driving  the  dealers  out  of 
the  Temple(2  var.) ; — (d.)  Rustic  scenery ; leg.  : e.  tenebris.  dies, 
e.  lvco. lvx.  lvcet (2  var.);  — (e).  Inscription  in  the  field  : pivs.v. 
ghislerivs.  boschen.,  &c. ; — (f.)  Victory  of  Lepantoover  the  Turks, 
1 5 7 1 ;(g.)  Facade  of  Church;  — (h.)Christ  addressing  the  multitude; 

— (i.)  Adoration  of  the  Magi] ; — Pope  Gregory  XIII.,  1572-1585 
[Four  Rvs. ; (a.)  Massacre  of  St.  Bartholomew  (reproduced  in  Vol.  I, 
p.  104, n.e.  p.  214);  — (b.)The  Miraculous  Draught  of  Fishes;  — 
(c.)  The  Pope  opening  the  Jubilee  Gate,  1575  (2  var.)]. 

PARMIGIANO,  GIANFRANCESCO.  Surname  of  ENZOLA  (q.  v.  Vol.  II, 
p.  22).  Medallist  of  the  second  half  of  the  fifteenth  century,  who 
was  still  living  in  1513. 

In  the  Victoria  and  Albert  Museum,  London,  there  is  a circular 
bronze  Plaque,  representing  a combat  between  a mounted  knight 
and  two  on  foot,  one  of  whom  stabs  the  horse  from  beneath ; signed  : 
MCCCCCLXVIII * IHOANNIS ' FRANCISI • PARUESI • OPVS  ; diam,  2 i in. 

Enzola  executed  a Portrait-medal  of  Costanza  Sforza  in  1475. 

PAROCHON.  Vide  FAROCHON.  This  signature  occurs  on  a medal  of 
the  Paris  Ecole  de  Pharmacie. 

PAROLETTI  (Ital.).  Director  of  the  Mint  at  Turin,  from  an  XI  of 
the  First  French  Republic  to  1813.  His  privy  mark  is  a Heart. 

PAROY  (French').  Sculptor  and  Medallist  of  the  early  part  of  the 
nineteenth  century.  His  signature  occurs  on  the  following  medals: 
The  Royal  Family  of  Spain  at  Bayonne,  1808;  uniface  medallion  ; 

— Napoleon  and  Josephine,  1809;  uniface  medallion;  — Joachim 
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Napoleon,  King  of  Naples  and  Sicily,  1809;  uniface  medallion  ; — 
Invasion  of  1814,  &c. 

Bibliography.  — Edwards,  The  Napoleon  Medals , 1837.  — L.  Bramsen, 
Medaillier  Napoleon  It  Grand , I,  II.  Paris,  1904,  1907. 

PARRACH,  GREGOR  ( Austr .).  Comptroller  at  the  Mint  of  Vienna, 

1573- 

PARRHASIUS  ( Greek ).  A Painter  of  ancient  Greece,  born  at 
Ephesus;  came  to  Athens  and  became  the  rival  of  Zeuxis;  he  was 
the  contemporary  of  Socrates  and  a man  of  arrogant  temper.  His 
works  were  characterised  by  the  pains  bestowed  on  them. 

The  design  of  Parrhasius  representing  the  combats  of  Centaurs 
and  Lapithae  was  reproduced  in  rilievos  by  the  sculptor  MYSon  the 
shield  of  the  bronze  statue  of  Minerva,  the  anterior  production  of 
Pheidias. 

Bibliography. — C.  Drury  E.  Fortnum,  Bronzes  of  European  origin  in  the  South 
Kensington  Museum , London,  1876. 

PARSONS  & CO,  JOHN  ( Amer .).  Bankers  of  Oro  City,  Colorado, 
who  about  1850  issued  private  currency  consisting  of  2 | and  5 
Dollar  pieces,  undated,  showing  an  Eagle  on  obv.  and  a Stamping 
Machine  on  IM- 
PART, HANS  ( Germ .).  Mint-master  at  Munich,  circ.  1458,  1460. 

PARTENSTEIN,  ANTON  (Austr.).  Mint-master  at  Warsaw,  1772- 
1774.  His  initials  A.  P.  occur  on  the  coinage. 

PARTFELDER,  THADEUS  (Austr.).  Mint-master  at  Linz,  1526. 

PASCAL,  ERNEST  EMILE  (French).  Contemporary  Sculptor,  born 
at  Paris;  pupil  of  Barye.  He  is  the  author  of  some  Portrait-medallions, 
amongst  wnich  I have  noticed  : 1881.  M.  Barye,  bronze  silvered ; 
— 1882.  Michelet;  — M.  Fribourg,  medallion  in  silvered  metal. 

PASCAL,  FRANCOIS  MICHEL  ( French V Contemporary  Sculptor, 
born  at  Paris,  29.  September  1810,  died  there  in  January  1882; 
pupil  of  David  d’Angers;  entered  the  Ecole  des  Beaux  Arts  on  1. 
October  1828.  He  obtained  a medal  of  the  Third  Class  in  1847, 
and  another  of  the  Second  Class  in  1848. 

Besides  numerous  works  of  sculpture,  this  artist  has  also  produ- 
ced some  Portrait-medallions:  1833.  M.  Courtin,  architect;  — 
M.  Ed.  S***;  — M.  K~*;  — Colonel  Storn ; — M.  A.  G*~;  - 
Daubigny,  painter;  — Morin  ; — Robert  Lovett,  &c.  These  are 
all  cast  in  bronze. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 


Digitized  by 


Go^  'gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— 395  — 

PASINATI,  GIUSEPPE  (//a/.).  Sculptor  and  Medallist  of  the  end  of 
eighteenth  century  and  early  part  of  the  nineteenth.  He  was  Chief- 
engraver  at  the  Mint  of  Rome,  circ.  1814,  in  which  year  he 
engraved  the  Annual  medal  of  Pope  Pius  VII.,  commemorating  the 
Loyalty  of  the  Papal  Volunteers  of  Cesena  and  Imola ; and  by  the 
same  Engraver  are  the  Medals  of  1815  ; I$£.  Constancy  and  Religion, 
and  Dedication  of  the  Madonna  of  Savona,  as  well  as  a Portrait- 
medal  of  Alessandro  Volta.  Another  of  his  medals  commemorates 
the  Return  of  Pope  Pius  VII  to  Rome,  1814,  See. 

PASINATI,  LUIGI  (7/a/.).  Medallist  of  the  second  and  third 
quarters  of  the  nineteenth  century'.  I have  noticed  his  signature  : 
L.  PASINATI  on  the  obv.  of  a medal  commemorating  the  Plague  at 
Tivoli,  1856,  as  well  as  on  a series  of  commemorative  medals  of 
the  Sede  Vacante  of  1823. 

PASINATI,  PAOLO  (Ital.).  Contemporary  Sculptor  and  Medallist, 
residing  at  Rome.  By  him  is  a Portrait-medal  of  Volta,  1884. 

PASINGER,  HANS  ( Austr .).  Mint-master  at  Landshut,  circ.  1442. 
Several  other  members  of  the  same  family  were  employed  at  the 
mint  about  that  time  in  various  capacities. 

PASQUALIGO,  FRANCESCO  (Ital.).  Mint-inspector  at  Venice,  1741. 
His  initials  occur  on  the  coinage. 

PASQUIER,  ADAM  (French').  Engraver,  who  was  working  circ. 
1548-1551.  He  is  mentioned  in  1551  as  assisting  Marc  B£chot, 
Engraver  general,  in  the  confrontation  of  the  current  Deniers  of 
the  Mint  of  Bayonne. 

PASSAGLIA  (Ital.).  Gem-engraver  of  the  eighteenth  century,  who 
flourished  at  Rome,  and  produced  many  works  after  the  antique. 
King  says  : “ A lieutenant  in  the  Papal  guard,  he  has  surpassed 
every  modern,  except  perhaps  Rega,  in  attaining  to  not  merely  the 
antique  spirit  in  design,  but  even  the  peculiar  all  but  inimitable 
antique  touch  in  the  execution.  Of  the  former,  his  Centaur 
vanquished  by  a Bacchante  is  a conspicuous  proof;  of  the  latter, 
his  Cupid  crossing  the  waves  on  his  own  quiver,  masted  with  an 
arrow',  and  steered  with  his  bow.  The  sinking  of  the  intaglio  and  the 
finishing  of  the  details  with  the  diamond  point,  is  entirely  after  the 
Greek  technique.  Though  plainly  signed  with  the  artist’s  name 
(disguised  in  Greek  letters,  nAZAAIAZ),  these  works  have  been 
received  and  published  as  indisputable  antiques  (‘  Spilsbury 
Gems). 

Bibliography.  — King,  Antique  Gems  and  Rings,  1872,  p.  438. 
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PASSAMONTI,  S.  (//*/.)•  Sculptor,Medallist,Gem-,and  Coin-engrav- 
er at  Rome,  during  the  second  and  third  quarters  of  the  nineteenth 
century.  He  was  a pupil  of  Canova,  ana  for  some  time  occupied 
the  post  of  Chief-engraver  at  the  Mint  of  Rome.  One  of  his  finest 
productions  is  a cameo  in  onyx,  representing  Jupiter  defeating  the 
Titans,  which  he  exhibited  at  the  Great  Exhibition,  London,  1851. 
I have  also  noticed  his  signature  on  the  Annual  medal  of  1851  of 
Pope  Pius  VII.,  commemorating  the  Ratification  of  the  new  Code 
of  Laws,  and  on  two  Portrait-medals  of  Antonio  Canova,  1816. 

PASSE,  SIUON  ; also  VAN  DE  PAS  or  PASS,  PASSAEUS  {Dutch).  A 
famous  Engraver,  born  at  Utrecht  circ.  1574,  came  to  England 
about  1613,  and  worked  there  for  ten  years;  then  entered  the 
service  of  the  King  of  Denmark  at  Copenhagen  where  he  remained 
until  his  death  (about  1644,  certainly  not  later  than  15.  July  1647). 
He  was  the  youngest  son  of  Crispin  (or  Crispiaen)  van  de  Pas 
(or  Passe),  a clever  Line-engraver,  and  a brother  of  Crispin  who 
worked  both  at  Paris  and  Amsterdam,  and  of  William,  who  also 
found  employment  in  England. 

In  London  Simon  Passe  vorked  for  Nicholas  Hilliard  from  whom 
he  received  a licence  to  engrave  counters  of  the  Royal  Family. 
Amongst  his  earliest  works,  mentioned  by  Lionel  Cust,  are  Portraits 
of  Henry,  Prince  of  Wales,  dated  1612;  Sir  Thomas  Overbury, 
1613  ; and  a few  other  engravings,  including  a portrait  of  Goltzius, 
1614.  In  1616  he  executed  an  equestrian  portrait  of  Anne  of 
Denmark,  with  portraits  of  various  courtiers.  In  1618  he 
contributed  to  the  ‘ Bazilicologia  ’ and  k Herwologia’  in  1622. 

Simon  Passes  work  was  continued  by  his  pupils,  John  Payne, 
and  David  Loggan. 

Of  his  numerous  prints,  his  Portraits  are  the  best ; but  he 
engraved  also  several  sacred  subjects,  frontispieces,  and  other  plates 
for  books,  some  of  which  are  signed  J;.  Williamson’s  ed.  of 
Bryan’s  Dictionary  of  Painters , 1905,  gives  the  following  as  his  most 
esteemed  prints  : Queen  Elizabeth;  full  length;  — James  I., 
crowned,  sitting  in  a chair;  — Similar,  wearing  hat;  — Charles  I., 
when  Prince  Charles;  — Anne,  Queen  of  James  I.,  on  horseback, 
with  view  of  Windsor;  — Prince  Henry  with  a lance;  — Philip  III., 
King  of  Spain;  — Maria  of  Austria,  his  daughter  (two  varieties); 

— General  Edward  Cecil,  son  of  the  Earl  of  Exeter;  — George 
Villiers,  Duke  of  Buckingham  ; — Launcelot  Andrews,  Bishop  ot 
Ely,  1618;  — William  Burton,  physician,  1620;  — Robert  Carre, 
Earl  of  Somerset ; — Frances  Howard,  Countess  of  Somerset ; — 
Francis  Manners,  Earl  of  Rutland;  — James  Hay,  Lord  Saley, 
afterwards  Earl  of  Carlisle;  — Thomas,  Earl  of  Arundel;  after 
Mierwelt ; — Sir  Walter  Raleigh ; — John  King,  Bishop  of  London ; 

— Sir  Thomas  Smith,  ambassador  to  Russia ; — William,  Earl  of 
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Pembroke ; after  Van  Somer ; — Richard,  Earl  of  Dorset ; — 
Archbishop  Abbot,  with  a View  of  Lambeth ; — Robert  Sidney, 
Viscount  Lisle;  — Charles,  Earl  of  Nottingham  ; — Mary  Sidney, 
Countess  of  Pembroke;  — Henry  Wriothesly,  Earl  of  Southampton; 
— Edward  Somerset,  Earl  of  Worcester ; — Count  Gondomar, 
Spanish  ambassador  to  the  English  Court ; — Frederick  Henry, 
Prince  of  Orange,  inscribed  Liberum  Belgium ; — Large  Head  of 
Christian  IV.  of  Denmark ; — Sir  Thomas  Overbury  ; — Captain 
John  Smith ; — Four  whole-length  Portraits  of  Dukes  of  Burgundy; 
John  the  Intrepid,  Philip  the  Bold,  Philip  the  Good,  and  Charles 
the  Rash  ; — Christ  with  the  disciples  at  Emmaus,  &c. 

Walpole  adds  a number  of  others,  some  about  the  Engraver  of 
which  he  was  not  quite  certain. 

Most  of  the  Counters  issued  during  the  reign  of  James  I.  were 
produced  by  Simon  Passe,  who  had  received  a licence  from  Nicholas 
Hilliard  (y.  v .)  “These  Counters”,  says  Mr.  H.  A.  Grueber,  “are 
stamped  in  imitation  of  engraving.  They  were,  used  as  Markers  or 
Counters  “ for  reckoning  and  for  play  ”.  They  appear  to  have  been 
issued  in  sets  of  thirty-six,  composed  either  of  pieces  of  different 
types  or  of  repetitions  of  the  same  type.  The  period  over  which  the 
issue  of  these  pieces  ranges  is  from  1616  to  1638,  the  earlier  date 
corresponding  with  that  when  Simon  Passe  commenced  his  por- 
traits of  various  members  of  the  Royal  Family  and  others  (Med. 
HI-,  1,  375)- 

These  Counters  comprise  the  following  Portrait-pieces : James  I. 
and  Prince  Charles  (several  varieties) ; — Charles  I.  and  Henrietta 
Maria  (sev.  var.);  — Gustavus  Adolphus  of  Sweden,  and  his  Queen 
Maria  Eleonora ; — Set  of  thirty-six  Portraits  of  Sovereigns  of 
England,  from  Edward  the  Confessor  to  Charles  I.,  and  others  of 
Henry,  Earl  of  Darnley;  Mary,  Queen  of  Scots;  Anne  of  Denmark; 
Henry,  Prince  of  Wales;  Henrietta  Maria,  Queen  of  Charles  I.; 
Charles  (II),  as  Prince  of  Wales ; Frederick  and  Elizabeth  of  Bohemia, 
and  their  son,  Charles  Louis; — Set  of  thirty-six  Portraits  of  English 
Sovereigns,  and  others  of  Philip  II.  of  Spain;  Henry  IV.  of  France; 
Marie  de  Medicis;  James  (II)  as  Duke  of  York;  Frederick  and  Eliz- 
abeth of  Bohemia  as  Count  and  Countess  Palatine;  Bernhard, 
Duke  of  Saxe-Weimar,  &c.  Some  of  these  Counters  bear  dates 
posterior  to  Simon  Passe’s  sojourn  in  England,  and  are  probably  not 
by  him,  but  by  his  pupils.  Many  were  executed  at  a later  date,  after 
his  originals.  The  earliest  seem  to  have  been  engraved  by  hand, 
and  are  of  great  beauty  and  value. 

Of  greater  merit  still  are  Passe’s  Medallic  Portraits,  engraved,  or 
stamped  in  imitation  of  engraving,  on  oval  silver  plates,  many  of 
which  bear  the  artist’s  signature  : Si.  Pas.  fc. ; — S.  P.  fc. ; — Simon 
Passaeus  sculp. ; — Si : Pa  : fee. ; — S.  P.  sc. ; — S.  P. ; — Simon 
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Pmtaeus  fecit ; — Sim:  Paisaeus  scuipsil 
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tiVijii p j*ti  Qdeui}  is  in.  the  dress  that  she 


januri.  1,,  ^mie,  Chaues,.  >6to.  . / . 

wore  when  she  went d'h. state  to  Si.  PanTs  after  flic  defeat-  of  : the 
Spanish  Armada  The.  insert  ptiutt n,  said  to  have  been  the  impromptu 
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production  of  a Westminsters^  having  pro- 

posed her  armorial  ;feearingS'^  .^jbjjeef  of  an  epigram.  Another 


HP!  ■ mpi  WM  ■ H pip®pg(» 

SchoUr  deserved  much  credit  for  his  prompt  translation : 

I£  May  joda's  lyou  and  .the  root  of  Jesse, 

Protect  thy  Lyons  and  thy  flowers,  SvVeet  Bess.  M 
There  are  varieties , - James  I. ; obv.  Bud,  jhft^&trters  w>|L 
ShWd:of4fms;'|TwO  varieties ; one  signed  ySf  (itymon: jfe.,  and 
the  other, , Simm  Pai.uim  sculp.);  — Another;.  King  wears  hat ; — 
Queen  Anne obv.  Bust,  three  quarters  to  (Q  ^./At’moriai  shield  of 
Ann*{T^ri«tjys  exist  mad&.after  thisat  3 later  date),  — Charles,  Prince 
of  Wales,  itSi6  (3  vat.);  — James  L,  Anne, and  Prince  Charles,  f6i<5 


Prince  Chattes  of  Grear  Britain,  i6f(5 

(illusirat-fd); ~r- Frederick,  CoontTaiattne,  Elizabeth., and  son,  i£j 
specimen  in  the  Erbsrein  Sale,  May  1908,  was-  purchased  by-Messrs- 
Spink  for  joo  Marks ; — Maria,  Infaiua  of  Spain,  1 6 c 6 Qlgned  : 
Simm  Pais:  fail  Lam!.);  George.  Villtet y Marquis  of  Buckingham,. 
1618;  — Richard  Sackvilie,  fold  of  Dorset ; — Lnceuaip  Portrait  i 
Rt.  Motto  on  scroll : -viKOR»Tt  daiutvr  (Mai.  Ill  , I,  >p  •>.}}  ; 
Henry  J V,  arid  Marie  do  h^dicis ; signed  oh  both 
PiehoVs  collection,  rtfuq;  published  by  M.  Ad.  Blartc'ner,  Pr-xa- 
vejbaii>; da  hi  Socilit  franfase dt  N'untmkatique  ^ t^o>,pp.  xxtx-xxxn)) 
-oChartesI. ; obv.  Bust,  three  quarters  tol. ; no RQ;  — CbadesL,  s% 
Prince  Charles,  1616  (Must  rated);  — Maurice,  Prince  of  Orange, 
rAfA;  — James  i.  .and--  Prince  Charles,  ooumyryy(sev.  vat.)  ; — 
Phoenix  Medalet  of  Elizabetli,  cik.  . 1 590  (hy Passe Pm  Billiard) ; 

Charles  L (as  Prince  of  Wsfe^ifBh  (a  spt^iejen  'in  the  Her jjfn 
Museum,  signed  : Si.  Pa. .fee.  a mo  1626..  Kaglcr, Mon.  V,  17.100). 
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There  exist*  a 'large  -number.  of  .fmiwooov  bf  these  Plaques  by 


Si'ito»,'’SOitie-  even,  m-gold-.  His  style  was  copied  by  other  an. i.scs-  of 
the  seven reenth  cenrury  and  later.  A med/det  in  the  British  Museum, 
with,  the  pomait.ot  Guatnvus  Adolphus  of  Swedefi.  ct  the  same 
style  and  work,  bears  W S in  monogram,  which  may' represent  the 
initials  of  the  artist  Walter  Schultz.  A Itortraic-plaqne  of  the  same 
King,  unsigned,  and  also  alter  Passe,  was  .Formerly;  .in  the  Sdhoiote, 
and  WundetH  von'  Mara  It  collections,  and  is  now  j{>  that  - of 
'W^fi'%ift.k'and  • Soft  La. . -V./v-G- 


Gustavus  AduJphus,  Piiquc  afret  Passe, 

It  lias  beem  suggested  that  Si inon  Passe’s  Plaques  >vere  originally 
intended  For  printing,  plates.-  'Sortie'  appear  to'  have  been,  engraved  by 


hand,  and  others  were  struck  in  imitation  -of  engraving , Excepting 
the  counters,  his  works  are  very  rare,  and  obtain  high  prices. 

Bibliocravuy  - L.  Ctw,  iii/iofi  Vau  :!■<  J.\ns,  in  Lc,-’s  Ptul.Xni. Bicg,,  XLfH. 

p.  ;44->.  <—  Frtnked,  YHiP'df  /Sri*"  W.;fpate,  Mtif&ioth  :J 

td;  Womurn.  — Dodd.  Matiustripl  fo&hih  E»?nti«rs  C Hr  it  . 

Mus;  Adi. MS'  - ifrvii-/..  UU-lii-rtun  w Pain ,V/.>y  td,  Williamson,  V, 

;v  2-5.  — Cochran  Patrick, ; Mr.Lih  of  S.oih'ta,  -iK>4-  — Nattier. . MetiogrMu- 
tftiiUv,  gm  — Calnii-K’iti  Ji':-  \’>;le >./.»></«•/*'  <w • .<;a  K^um-htnu  hetrekftity  whhttide. 
f^knhptmm^t . I.  rytn  . — Rondot  and  L-V  La  Tour.  vp, c'.L,  - ■-  Christian  Krjmov, 
/A  Ltt'i>iy  «sirtrt-rf,ysr/i'r'  H'rtlfludiilh' t*  _ h*4att»ueli£  JKktirttilrfldtt  ftwldhtotytr*, 
'Graiffpritfb  ifoim-v/wwiibm Aniscvuiam.  »$Se.  • ■ ,>•*  • , : > ::  ■ ' :■ 

PASSE*  WILLIAM  (JhtUl  ).  Son  sii  Crispin  de  Passe,  and  .brother 
oi  Simon-,  horn  at  Utrecht  in  i ■, -)\> , resided  i he  greater  part  ol  his 


of  Leicester  (oval) 
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Villiers,  Duke  of  Buckingham  ; — Robert  Devereux,  Earl  of  Essex, 
on  horseback ; — Frances,  Duchess  of  Richmond  and  Lenox  ; — 
Christian  IV.  of  Denmark,  and  Frederick  of  Holstein  ; — George 
Chapman ; — Sir  John  Haywood  (signed : W.  Pass  /.) ; — Sir 
Henry  Rich;  — Darcy  Wentworth,  1629  ; — The  King  and  Queen 
of  Bohemia,  and  four  of  their  children  (signed : Will.  Pass  fecit,  ad 
vivum  figuralor,  1621 ) ; — The  count  Palatine’s  family. 

These  Copper-plates  have  a medallic  character. 

Bibliography.  — As  above. 

PASSENI,  JAKOB  (Boh.).  Mint-master  at  Prague,  1621,  and  Neisse, 
1622.  In  contemporary  documents  he  is  styled:  “ Eltisten  der 
Prager  Juden  ”.  To  these  Jews  of  Prague  have  been  assigned  a 
number  of  large  thin  gold  medals,  with  more  or  less  faithful  por- 
traits of  Constantine  the  Great,  Charlemagne,  Louis  XII.  of  France 
and  Queen  Anne  of  Brittany,  Queen  Eleonora  of  Portugal, 
Henry  VII.  of  England  and  Elizabeth  Woodville,  Charles  V.,  &c. 

PASSERI  (Ital.).  Antiquary,  born  in  1694,  died  in  1780,  who  is 
known  for  his  forgeries  of  Italic  bronze  bars  of  the  latter  epoch  of 
the  heavy  copper  coinage.  Some  of  his  imitations  and  concoctions 
are  described  in  Nuirt.  Zeitschrift,  1905  (H.  Willers,  Italische  Bronze- 
barren  aus  der  kitten  Zeit  des  Rohkupfergeldes). 

PASSERO,  BERNARDINO  (Ital.).  Sculptor  and  Medallist,  who  was 
working  at  Rome  in  the  last  quarter  of  the  sixteenth  century.  In 
conjunction  with  Bartolommeo  Argenterio,  of  Turin,  he  executed 
about  1582  Portrait-medals  of  Pope  Gregory  XIII.,  which  were 
intended  to  be  placed  in  the  foundations  of  the  College  of  Jesuits. 
Bertolotti,  Artisti  subalpini  in  Roma,  informs  us  that  Passero  made 
three  of  these  medals  and  Argenterio  two.  These  are  no  doubt, 
says  Armand,  the  medals  described  by  Bonanni  (nos  47-57):  1.  Bust 
of  Gregory  XIII.;  I$£.  Abraham  counting  his  300  soldiers;  — 

2.  IJ6.  Inscription  in  nine  lines:  sacerdos.magnvs.,  &c.;  — 

3.  $L.  Religion  enthroned  and  surrounded  by  allegorical  figures 
representing  Theology,  Mathematics,  Philosophy,  and  Poetry  ; — 

4.  !$£,.  Gregory  XIII.  enthroned,  blessing  Jesuits; — 5. 1}£.  gregorio 
pastori  optimo,  &c.  God  appearing  to  the  kneeling  Pope;  in  front, 
a flock  of  sheep,  and  tiara. 

Bibliography.  — Armand,  Mcdailleurs  italietis , III,  1887.  — I.  B.  Supino,  II 
Medagliere  Mediceo , Firenze,  1899.  — Blanchet,  op.  cit. 

PASSY,  PAPIN  DE  (French).  Mint-master  at  Beaucaire,  in  conjunc- 
tion with  Simon  Chastellain,  1418-1423.  They  struck  there 
Florettes,  with  the  distinguishing  mark  of  a small  Gothic  b between 

L.  Forrer.  — Biographical  Notices  of  Medallists.  — IV.  26 
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the  crosstet  anti  word  &ARQLY3 , The  Beaucaire.  mint  v,‘a&  opened 
by  the  Regent  in  1418  and  closed,  4.  November  1 42  p 
BrBLiop'RAPjft'  JT  Fim-p,  Etai  aduelde s At*lit>ivt(mitair*i fmncais  tidrlturs 

DiffeiHfUs , ; Paris,  i &?4 . 

RASTA,  PIETRO  (Itttl.).  Mint-master  at  Venice,  1 7 j<t. 

PASTELRS  (Span.).  Ganictnporary  bcufptoi  and  Medallist  oi 
Madrids  by  wlttmi  is  the  War  Medal,  wkh  bast  of  Alfensp  }0il» , 
granted  by  the  Spanish  government  for  the  “ Campaign  of  Luzon'*, 


PASTI,  MATTEO  OEV  {/fa/.}.  Medallist,  Sculptor,  Painter,  and 
Architect  of  the  fifteenth  century.  He  >.vas  bom  at  Verona,  ana 
5420,  and  died  ahobt  1490.  His  father  was  the  Magi ster  Andrea  da 
Veronai  Pie  appears  to  have  received  a carefuf  education;  land  was 
not  only  a distinguished  humanist  but. also  a clever  orator.  The  first 
mentton  of  his  name  occurs  in.  1 441,  id  which  year  fit-  was-  residing 
at  Venice  and  wrote  to  Pietro  de;’ : Medici,  don  pf 
and  father  of  Lorenzo  the  MagntfiEent.  In  1444  eye  meet  limi  % 


Guannd  <4  V-eiDfia 


V he  executed 


Ferrara  with  his  teacher,  Pi.vmo;  Thine  he  executed  * ‘ the  portrait 
so  characteristic  jn'-itA'^litie^. 

renowned  Greek  scholar  Guanno,  then  iiy  fps  year, 

and  like  himself  a native  of  Verona  In  the  following  year,  the 
artist  accompanied  Pisano  to  the  Court  of  Si'gismondo  Mabieso:.  1 1 
Rimini,  and  remained  there  until  1484,  when  he  returned  to  his 
native  dry.  His  reputation  spread  as  far  as-  Constantinople,  whither 
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he  superintended  the  building  of  the  Temple  of  Fame  of  Malatesta, 
designed  by  Leone  Battista  Alberti,  of  San  Francesco. 

Matteo  de’  Pasti’s  medals  are  variously  signed  : HATHEVS 
PASTVS;  — MATTHEVS  DE  PASTIS;  — MATHEI  DE  PASTIS  OPVS;  — 
MATTHAEI  PASTII  OPVS,  &c. 

These  medals  are  : Leo  Baptista  Alberti,  Florentine  architect, 
1404-1472;  93  mill,  signed  : MATTHAEI  ' PASTII  - VERONENSIS 
OPVS);  — Guarino  of  Verona,  writer,  1370-1460;  92  mill. 
(MATTHEVS  • DE  • PASTIS  ■ F.);  — Jesus  Christ;  93  mill.  (OPVS  • 
MATTHAEI  • PASTI  ■ VERONENSIS);  — Timoteo  Maflei,  archbishop 
ofRagusa,  J*  1470;  two  types:  92  and  29  mill.;  — Benedetto  de' 
Pasti,  brother  of  Matteo;  90  mill. ; — Sigismondo  Pandolfo 
Malatesta,  lord  of  Rimini,  1417-1432  *j*  1468;  12  varieties  : 1. 
Uniface  Medallion,  115  mill.;  — 2.  !$£..  The  Castle  of  Rimini, 

CASTELLVM  SISMVNDVM  • ARIMINENSE  • MATHEVS  • PASTVS  • V • FECIT  ; 

83  mill. ; — 3.  The  Castle  of  Rimini;  diam.  83  mill,  (illustrated); 

— 4.  The  Castle  of  Rimini,  castellvm  • sismondvm  • ariminense- 
m • cccc  • xlvi;  83  mill.;  — 5.  Strength  seated  facing  on  throne 
between  two  elephants’  heads,  and  holding  broken  column ; ex.  : 
M. cccc. xlvi  ; 83  mill.  ; — 6.  Similar  to  n°  4,  but  with  obv.  legend  : 

SIGISMUND  • PANDVLFVS  • MALATESTA  • PAN  • F • PONTIF1CII  • EX  • IMP'  ; 

83  mm.  — 7.  Similar  to  n°  5 ; obv.  legend  : sigismondvs  • p-d-mala- 
testis-s-r-ecl-c-generalis; — 8.  Obv.  aslast;  I}£.omdpv- 
m- cccc -xlvi.  Shield,  helmet  and  crest  of  Sigismondo;  43  mill. ; — 
9.  Similar,  without  the  artist’s  signature  : 0-  M-  D-  P-  V- ; — 10. 

Obv.  SIGISMVNDVS  - PANDVLFVS  - MALATESTA.  Bust  tO  1. ; !}£..  PONTIFICII  • 

exercitvs  • imp  • m • cccc  • Lvn.  Hand  holding  palms;  — n. 
!$£..  Facade  of  St.  Francis  Church  at  Rimini;  dated  m-cccc-l; 
diam.  40  mill.;  — 12.  Portrait-medallion,  uniface,  with  obv. 
legend  : sigismvndvs  • pandvlfvs  • malatesta  • pan  • f • poliorcites  • 
et -imp -semper -invict.  ; 90  mill. ; — Isotta  de’  Rimini,  concubine, 
and  fourth  wife  of  Sigismondo  Pandolfo  Malatesta,  1417-1456 
*J*  1470;  8 varieties  : 1.  Bust  to  r. ; Elephant  to  r. ; diam. 

84  mill.  ; illustrated ; — 2.  Similar,  with  rising  sun  instead  of 
artist’s  name  ; 84  mill.  ; — 3.  isottae  ariminensi.  Bust  to  r., 
without  veil;  ^6.  m- cccc -xlvi.  Elephant  to  r.  ; 83  mill.;  — 

4 . Obv  .as  n°  1 . ; & OPVS  ■ MATHEI  • DE  • PASTIS  • V • M • CCCC  • XLVI  • 
Angel  holding  a wreath;  41  mill.  ; — 5.  Similar,  without  the 
legend  on  ^6  but  date ; — 6.  tyC.  elegiae.  Closed  book;  41  mill. ; 

— 7.  Similar,  but  with  date  on  obv.  m- cccc  -xlvi  and  different 
legend;  — 8.  isote-  ariminensi  • forma  • et  • virtvte-italiae- 
decori  . 1447.  Bust  to  r.,  with  veil  behind  head;  The  Malatesta 
Rose,  and  monogram  of  Matteo  de’  Pasti;  diam.  85  mill. 

C.  Von  Fabriczy’s  appreciation  of  Matteo  de’  Pasti’s  work 
deserves  quotation  here  : “ Some  of  the  artist’s  early  Veronese 
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works,  as  the  medals  of  Maffei  and  Benedetto  Pasti,  in  their 
vigorous  realism,  approach  much  more  nearly  to  Pisano  than  do 
his  later  productions.  On  the  whole,  we  cannot  agree  with 
Friedlander  and  Heiss  who  among  all  the  masters  of  the  Quattro- 
cento rank  him  second  only  to  Pisano.  Goethe  forms  a more  just 
estimate,  when  he  finds  him  distinguished  by  tenderness,  repose, 
simplicity,  naivete,  as  well  as  great  carefulness,  almost  amounting  to 
timidity,  in  the  presentation  of  his  details.  His  portraits  in  general 
have  not  the  vivid  life  and  the  grand  ideal  cast  of  those  of  his 
master  : rather  do  they  show  for  the  most  part  a certain  limitation 
in  conception  and  a dryness  of  modelling.  But  it  is  especially  in 
the  reverses  that  he  proves  himself  far  inferior  to  Pisanello  in 
inventive  genius  and  overflowing  wealth  of  composition,  as  also 
in  technical  finish  in  the  treatment  of  the  relief;  indeed,  in  these 
respects  he  becomes  sometimes  flat  and  insignificant.  When  he 
attempts  an  entirely  ideal  subject  he  degenerates  into  feebleness  and 
prettiness,  as  we  see  by  his  medal  of  Christ.  Nevertheless  in 
moments  of  inspiration  he  produced  one  or  two  such  masterpieces 
as  the  finely  finished  head  of  Sigismondo  as  “ Poliorcetes  semper 
invictus  ”,  a valuable  and  unique  specimen  in  the  Berlin  Cabinet, 
and  the  best  of  all  the  medals  which  Pasti  made  of  the  tyrant 
of  Rimini  1 ”.  For,  ns  was  proper,  our  artist  was  obliged  to  place 
his  highest  talent  at  the  service  of  his  lord  and  his  house;  and  thus, 
as  products  of  his  Renaissance  period,  we  possess  besides  the  medal 
of  Alberti,  only  medals  of  Malatesta  (and  there  are  a dozen)  and  of 
the  lady  who  was  first  his  mistress  and  afterwards  his  wile,  Isotta 
degli  Atti  (of  whom  there  are  eight  different  portraits).  Divinised  by 
Sigismondo  in  a monument  erected  to  her  during  her  lifetime  with 
the  inscription,  “ Divae  Isottae  Sacrum  ”,  celebrated  bv  him  and 
by  the  swarm  of  dependent  poets  in  the  elegies  of  the  “ Isottaei  ” 
on  account  of  her  intellectual  excellences  no  less  than  of  her 
personal  charms,  Isotta  nevertheless  on  Pasti’s  medal  appears  to  us 
in  by  no  means  so  extraordinary  a light.  In  her  features  we  can 
trace  kindliness  and  enjoyment  of  life,  and  can  perceive  the  expres- 
sion of  an  intelligent  mind ; but  we  search  in  vain  for  greatness  or 
the  stamp  of  princely  nobility,  and  are  still  more  unwilling  to 
allow  her  the  charm  of  intoxicating  beauty.  The  elephant,  however, 
which  appears  so  frequently  on  the  reverse  of  her  medals, 
symbolises  her  ruler  ana  husband  ; he  had  chosen  it  with  the  motto, 
“ Elephas  Indus  Culices  Non  Timet  ”,  for  his  device,  or  “impresa”. 


i . And  yet  how  much  of  the  essential  character  of  the  despot  has  been  sacrificed 
in  Pasti’s  conception,  when  compared  to  Pisano’s  medal ! Notice  the  outline  of  the 
skull  altered  to  adjust  it  to  the  circular  form  of  the  medal,  the  elegant  crimping  of 
the  hair,  the  foppish  laurel-wreath,  which  almost  transform  the  fierce  tyrant  into 
a petit-maitre  of  the  Quattrocento!  (Note  by  G.  F.  Hill  on  p.  44  ofMrs.  Hamilton’s 
translation  of  Fabriczy’s  Italian  Medals .) 
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as  it  was  called  in  the-  Quattrocento.  Here  also  the  Weimar 
dilettanti  have-  allowed -"themselves  to  be  carried  away  in'  their 
enthusiasm,  wheo  they  call  the  medal  af'Isotra,  “ as  we  may  sav, 
Uiitque  :ij) itnd  attractive  antique  simpHoitv  of 

VW : ' ; ' . ■ ;fe  -V; : 

Mr,  Hill  in  his  ■ review  of  Von  Fabriczyys  work  id  the.  Ntmhmalk 
Cftrmcle,  icjotv  p,  r 91,,  retrains  t The  mfcdalibt  whd  gfetoetally 
ranks  rim  to  Pisaneito.,  Maiteo  de'  Pasri,  fares  rather  ill  at  Herr 
Von  Fabric?,?*  hands.  True*  he  is  a bad  second  to  Pisaoeiloi  hut 
the  man  who  could  produce  the  medals  of  Gua.rino  and  of  bo ftk 
da  Rimini,  and  the  view  of  the  Castle  of  Rimini  on  the  reverse  of 
the  medal  of  Sigismotuio  .Ma.Litesta,  is  ^gemus.of  high,  order.  The 
Castle  of  Ritmm  & without, dtMtht;  the  hnest  represeritation  of  any 
architectural  subject  --  do  easy  task  - in  the  whole  range  of 
medal  he ; art,  .'Mat  tec-  dm  fTstr  is  however  the  only  important 
artist  in  whose:  case  we  feel  vitat  the  wri  terh'appreciaiior.  is  anything 
but  just..  ” 


Leo  Baptisia  Alberti,  by  Matteo  de’  Fasti 
(5  of  the  actual 


Supitfo  gives  some  farther  interesting  information  on  Matteo  de’ 
PasiiTlife? snd  Slates  that  the  artist  ahd  his  brother  Antonio  were 
bother  the Malatesta; fn  4441 , 
Matteo  was  residing  at  Venice,  wherefrom  he  wrote  to  Piero  de 
Medici,  father  of  Lorenzo  the  Magnificent,  <c  intorno  a ccru  sua 
scopetta  per  applicar  Poro  ai’  diprnti  e alle  pitture  dei  Triohh  del 
Petr. area  ’ (If  Malagliere  Mtdkio,  p , 2 3 ). 

Pasti’s  most  successful  medallic  productions  were  made  in  the 
service  of  Sigismondo;  The  portrait  medal with  the  Rocca  Malates- 
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tiana  on  the  reverse  is  indeed  his  masterpiece.  For  it  stands  quite 
alone  among  his  medals  in  combining  with  a fine  obverse  a really 
successful  and  original  reverse  composition.  The  medal  bears  a fine 
profile  bust  of  Sigisniondo.  Still,  to  the  eye  fresh  from  Pisanello’s 
portrait  of  the  same  man,  Matteo’s  is  a comparatively  tame  produc- 
tion. It  lacks  the  fire  and  spontaneity  of  the  great  medallist’s  work; 
its  effect  is  more  formal ; one  doubts  whether  it  can  be  as  good  a 
portrait,  seeing  the  way  in  which  the  contour  of  the  head  is 
accommodated  to  the  circular  field.  A little  more,  and  we  should 
say  that  the  style  was  petty.  On  the  reverse,  however,  is  a design 
the  merit  of  which  has  hardly  been  adequately  appreciated.  This  is 
the  Rocca  Malatestiana,  in  commemoration  of  the  completion  of 
which  in  1446  the  medal  was  cast.  No  representation  of  a piece  of 
architecture  on  any  other  Italian  medal  can  compare  with  this 
splendid  mass.  Doubtless  Pasti’s  practical  experience  as  architect  and 
painter  helped  him  to  obtain  this  surprising  effect  of  solidity  and 
depth  ” (G.F.  Hill,  Pisanello,  1905,  p.  229). 

Bibliography.  — C.  von  Fabriczy,  Italian  Medals  (transl.  by  Mrs.  G.  W. 
Hamilton),  London,  1904.  — Bolzenthal,  op . cit.  — Heiss,  Les  Medailleurs  de  la 
Renaissance.  — Armand,  Medailleurs  it  aliens,  I,  17,  II,  285,  III,  4.  — C.  F.  Kearv, 
A Guide  to  the  Exhibition  of  Italian  Medals  at  the  British  Museum,  1893.  — Numis- 
matic Chronicle,  N.  S.  XIX,  203;  3rd S.,  II,  197;  4,hS.,  Ill,  191.  — Friedlander, 
Die italienischen  Sclxtumitnxen,  1430-1530,  Berlin,  1882.  — I.B.  Supino,  op.  cit.  — 
Dr  Julius  Cahn,  Medaillen-Sammlung  Metier.  — Museum  Magguchell.  — 
DrE.  Merzbacher,  Kunst-Medaillen-Katalog,  1900.  — Revue  beige  de  numismatique, 
1884,  p.  14.  — Nagler,  op.  cit.  — Singer,  Allgemeittes  Kunstler-Lexikon. 

PASTORINO  (PASTORINO  DE’  PASTORINI)  (7/a/.).  Painter,  Coin- 
engraver, and  Medallist,  son  of  Giovanni  Michele  de’  Pastorini,  a 
shoemaker  of  the  neighbourhood  of  Siena,  was  born  about  1508. 
He  died  at  Florence,  6.  December  1592,  and  was  buried  there  in 
Santa  Maria  Maggiore.  In  his  early  years  he  was  a pupil  of  Guillaume 
Marcillat,  a celebrated  French  painter  on  glass,  who  ended  his  life 
in  that  town.  Between  1531  and  1548  he  was  often  employed  in 
that  art  both  at  Siena  and  Rome.  Among  his  works  of  this  kind  is 
the  great  window  over  the  door  of  the  cathedral  of  Siena. 

“ Not  until  much  later”,  says  Von  Fabriczy,  “did  it  occur  to  him 
to  model  portraits  in  wax,  which  he  afterwards  painted,  and  to  try 
his  hand  also  in  casting  medals  and  engraving  dies.  From  1552 
onwards  we  find  him  at  the  mints  of  Parma,  Reggio  d’Emilia, 
Ferrara  (where  he  was  Master  of  the  Mint,  1554-1559,  under 
Ercole  II.)  and  Novellara  (1574),  until  in  1576,  after  a short  stay 
at  Bologna,  he  entered  the  service  of  the  Grand-Duke  Francesco 
of  Tuscany  as  “ maestro  di  stucchi  ” (stucco- worker),  with  a yearly 
income  of  120  ducats.  He  never  again  left  Florence  during  his  life- 
time, and  died  on  6.  December  1592,  about  84  years  old.  In  the 
number  of  his  medals,  the  dates  of  which  lie  between  1548  and 
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utilised'  medals  may  have  been  produced  both  earlier  and  later),  he 
surpasses  a!!  ocher  companions  in  his  craft  .;  we  arc  acquainted 
with  igo  pieces  (pi  which  about 'two  duren  are  merely  atjnlnHed  td: 
him j;  rind  die1 number  k constantly  nkr&tsed  by  others-  eomhigko 
light.  The  .greater  portion  of  them  .are  signed,  with  his  initial,  and 
almost  all  are  devoid  ot  reverses.  He  herein  gives  .expression  to  a 


Hjtfiriiiivia  Strata, 


change,1; which  had.  been  introduced  into  the  character  and  object  of 
nredrijs.  Thf?  custom  was  abandoned  of  associating  the  portrait  with 


the  attributes  of  achievements 


outshone  his  contemporaries,  or  with  any  act  o 


rsoji  depicted  had 
vis  J ile  that  yifeuld 
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have  assured  him  the;  remembrance  t»f  after  ge ri era t tons.  Ever- 
w ithout  Such  qualifications  men  considered'  tWroitelve*  worthy  os 
btfijftg  'immortalized  in  broivie,  and  demanded  from  the  medal 

Tl.,  „.,;U  .i.:.. 


merit,-'  which  #<j  $0  often bnaiuhtef  in'  the  masterpieces  of  the 

' 
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Quattrocento,  to  a more  intimate  portraiture  of  the  individual. 
Not  only  does  it  reproduce  the  portrait  in  a version  as  close  as 
possible  to  Itty,  bur  it  seeks  by  the  most  accurate  fidelity  in.  die 
details  of  d res*  and  ornament  to  apprehend  and  brihg  out  Its 
connection  with  the  world  around.  This  character,  besides  a highly 

developed  feeling  for  grace,  attractiveness,  and  sensuous  charm  in 

' 


hiruy  both 'itt  former  and  in  present  rimes.  On  the  other  hand, 
they  almost  entirely  lack  the  depth  of  ‘conception,  the  force,  the 
leefingof  thirohbing  vitality',  which  so.  thrill  us  ip  his  predecessors, 
a portrait!  but,  alas ! a portrait  only,  "'art?,  we  tempted  to 
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is  equally  Ch^r^termic  both  of  ilW  period  and  of  the  artist  — for 
the  most  pa  ft  fcfcfebraie  fema^  feetmt|4hn ; named  and  urmametL 
known  and  unknown  models.!  The  few1 ■"’examples'  which  we  have* 
chosen  from  the  works  of  the  master  vrray  serve  to  elucidate  and 
justify,  tt'har  wv  have  said;-  . 


Girokmi  0ritpli 


M busts  of  the  two  great Ar|o^tcs.:rar»d  Xiiian  bclow^^ 
i.o  his  best  works,  thanks  to  th:-;.  UnasSunting  simplicity  and  the 
absence  of  that  -aifecti?#.  looser Syhi£h • detracts  front  the  hnpressitm 
conveyed  by  so  many  of  Pastorino's  male  portraits.  The  softly 
defitted  head  of  Afafepta  Donat! , a Sienesb  poetess  'of  the  middle 


Beatrice  ot  5ieria. 


of  the  sixteenth  century,  shows  how  the  artist  occasionally  allowed 
himself  to  be  influenced  by  the  example  of  antique  gems.  On  the 
other  hand  the  matronly  head  of  Gjrolania  Orcinu  wife  ot  Pierluigi 
Paxnese.  the  dissolute  son  of  Paul  III, , arrd  %sr  Duke  of  Pams 
and  Piacenza,  with  the  picturesquely  draped  widow's  veil  over 
bet  head,  has  the  appearance  of  an  impression  from  the  htej  and 
that  of  the  otherwise  unknown  Beatrice  da  Siena  is  entirely  modern 
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conception  and  costunxe.  The  last  named  medal  has, 
i a reverse;  utterly  ;b£fidf;ijv  innocent 


faw'fiM  Giiaftttb 

. A • 

countenance  of  the  youth  Battis:;!  Goavini,  we  can  scarcely.  foresee 
the  man  who  was  to  become  the  refined  author  of  the.  formerly 
much  .U  mi  red  Pastor  Rdo,.  . *’  (Jtalian  Mt'dals,.  English  edition, 


Cardinal  Micficle  Booelli,  1570. 

'Vasari  says  of  Pastorino  that  *'*  he  has  copied  all  the  world  and 
persons  of  all  k inds,  great  «0j^ie.sr:'4i^i^ished  art  is  ts  , and  persons 
unknown  or  ©flow  degr  eepi.vttf ■: : C V ■ / ira  w-r/ » * III,  P-  484). 

“ Pastorino  ”,  remarks  Mr,  Keafy,';'‘ ; confined  himself  almost 
exclusively  to  jxirtraiture  and  very  nearly  perfected  this  branch  of 
the  art.  A vetv  large  number  oi  bus  works  nre  known,  chiefly  lead 
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proofs  without  reverses,  cist,  but  so  finely  that  they  seem  at  first 
siebt  as  if  they  had  been  struck.  Delicacy  rather  than  vigour  is  the 


if  they  had  been  struck.  Delicacy  rather  than  vigour  is  the 
artist  '■$  forte;  he  succeeds  wit  with  portMits  of  women  and  boys.  ” 
(Guttle,  p.  xvi.) 

The  best  known;  toedafe.  of  Ktstorino  are  : Antilia  of  Siena  ; — 
Ludovico  Ariosto . (jUusiratedy — George  of  Armagnac,  1554? 
archbishop  of  Toulouse,  1562,  and  Avignon,  1 577 ; Francesco 
Baiardi,  of  Parma,  rjjfi  ; — Julia  Barattieri,  wife  of  Francesco 
Bafordl,  1756;  ^ ^^hgellsta  Baroni,  155^;^  Baldassare  Basra ; 
— • Beatrice  of  Siena  (iHustraied) — Cotndio  Bemivoglio,  t jyy, 
This  medal  exists  with  five  varieties  of  reverses*  whfeh  are  not  by 
Pastcrino;  — Annibale  Bentivoglio,  1559;  — Laura  Sessi  de 
Botardi;  — Michele  Bonelli,  1570,  cardinal  (ill pirated);,  — 


VitHe  Oeiiiefichfo. 


GiaofuhvescCf  Boiviptrti ; Alessandro  pdhzagna,  and  his  second 
wife  Cieiliv  * 5 LC?  — -Caterina,'  and  her  son,  Fiammio  Bonzagrti  ; 
— ■ Charles  of  Bourbcm-Veriddtrw,  cardShtil ,<'t  577T  f^olo  Emilio 

Bremen,  17597  — Costan-ta  Bud ; ---  L^pfiura  Gdcagnint  (15:14- 
ft$95);  Antonio  CuatTa,  • 5 > ?j  - ---  Carlo  Carana,  t > >7  ; — 
Camille*  Castiglione,  iySf;  ---  Virginia  Mazzstosta  <ie  Castro;  — 
Fiaminia  CcKceb ; — Girolaim  Colon  t a ;•  Be  Pudicitht ; Cornelia 
Cofonna  Saveli i;  — Cotttfissk  of  Siena  ; - — Cmteffe  Sidihoa  ; 
m ‘I>utlv -unveiling  herself,;  — IHlK’rio-.Gifispi- ; BC  O SOOOi 
flAMTA  AOVAOI-  P Time  incharior  drawn  by  a bull  and  horse ; 

Francesco  CrucianO  ; Andante  Donati  (ok r.  ; — 

Ercole  II.  d’Este,  fourth  Duke  of  Ferrara,  Quarter  Scudo,  1559, 
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signed  t.  ; J$£,  svperanda  gainis  frtfiTVN.v.  Patience  standing ; : 

Eighth  Scudo,  1559  ; tVa  oextera  ‘ one.  St.  George  and  the 
jOragon  isig' 

Patron  Sain  t 


undated;  i^..  exaltavJt 


Anmbale  d’EMtE  - 

of  jctua!  she). 

• '.•  ■'  •'  • • ■.  • '/  'W  •.  %•••'■  •‘■V  V.s'ir  *•  . • 

me  • BEXTEftA  one.  Shield  of  arms  ; signed  P . To  these  coins,  which 
all  bear  Pastorino’s  signature.,  should  probably  be  added  many 


fendnateh^td^^atn^iVti' 


others,  unsigned,  which  the  artist  'engraved  during  Ids  tnint- 
ttiastmldp  at  Ferrara,,  from  t;>4  to  1 559;  — - ippcilito  II.  d’Este, 
cardinal  of  Ferrara.;  1554;  — Another,  undated,  and  without 
signature — • AUdnso  ll.  d'Estv,  tmif.Duke  of  Ferrara,  1556;  — 
Another*  undated,  and  without'  signature;-  - .Half  Scudo,  1564. 
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ANJMi  svper  omnia  ; — Quarter  Scudo,  1 565.  Both  coins  are 
signed:  P ; — Francesco  d’Este,  Marquis  of  Massa.  1554;  — 
Niccolo  d'Este,  * 5 > ^ ; — Alfonso  d’Este,  Marquis  of  MoiKecchio* 
1574;  — Giulia  della  Rovere  d:Este,  consort  of  Alfonso  d’Este ; — 
Cesare  d'Este,  first  Duke  of  Modeoaj  r >74  ; Alfonso  d’Este, 
Marquis  of  Este,  r 5 7 3 ; — Luigi  d’Esseg cardinal  of  Ferrara,  1561  ; 

— ■ -Another,  undated  and  unsigned;  Eleonora  and  Lucrezta 

d’Este  (medal  probably  executed  in  1553);  — J,ucre?>a  de’ Medici; 
first  cmjsort  of  Alfonso  EL,  !>>d;  — - Barbara  of  Austria  d’Este, 
; — Annibale  d’Este,  1546  {illmtrakS')^  — Isabella  Ram  mi 


Leonora.  Duchess  of  Mantua. 


d'Este^  15  56  ; — Gicolama  Orsini,  Duchess  of  Parma  and  Piacenza, 
and  her  third  son.  Cardinal  Ranuzio  fartiese  (<ih>.  iilMfeiiid)  t — 
Alessandro  Farue.se,  1 >>U  . for  Ottavio  Faroese,  and  Ms  oonsoff 
Margaret  -of  AustrE  j 1452  4 --  Macgrtfei  of  Austria;  sigwtd  Pj,sfo-' ' 
Another,  dated  i $57  ; foA  Alessandro  iF^nnise,  third  Duke  of  Parma, 
and  BE  consort.  Mary  of '■  Portiigal,-  /r$«fo;  — Felice  of  Siena;  — 
Alessandro  of  Ferrara;  fo-  Girolamo  Flora ty  of  Ferrara  4 

— Fausta  Forteguerri,  — Pietro  Fortini ; — Raimonu . de  Four- 
quevaulx,  1546;  — Henry  IT  , King  of  France.  J5544.A- 
Fregose ; — Vitale  Gcmeliduu,  15.49  ; Gencx;  — Giulio  Gior- 
dam,  1555;  — Giulia  of  Bologna,  v 4 4 4 * — Contessina  Goletti, 
1455  ; — Margarita  Paieol.ogoGon.zaga>  consort  ol  Duke  FederigolL 
of  Mantua,  r 561  ; — ~ O' u^1  tril _ of  Gotizaga, 

1561 ; — Eleonora  of  Austria,  consort  of  Guglielmo  L of  Gonzaga, 
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(jll iisiniudj ; — Camilla  Gonzaga  Court  of  Novella ra  ; — 
Alfonso  Gb.uzaga,  Count  of  N'bvellara ; laAjoyuo  Coratfga,  -Oiske 


Aifcno  LqI|»cu  : ' : • 

■■•  •■■■  ' .■  ... 

at  Never1-;,  i Aureltd Grimaldi.  oCRecgio,  1 3 5$ ; — Giuiio 

Cesare  Gross)  i.™  ■ Shot a vcnruni  Gruamomi,  1 S >?!  {itlustrrted) ; — 

Alessaii'dro;  1 5 1 Battista  A.r- 

Balthasar  Guttierez,  15  39 ; — Leonard  tie  Harrach,  1538;  — Isabella 
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Livia  Landuca  ; — Alberto  Loiiio,  poet  of  Florence, 
uceus; — Another;  iji.  ouvus  ylnjs.  Fortune  escaping 
~ Ursula  Lopez,  1 55  5 p Francis  of  Lorraine,-  Duke 
- — Charles  of  Lorraine,  cardinal,  1555  ; — Louis 
sirdinal  of  Guise,  r>60;  — Lucrem — Ippalito 
54 Liv.ia  Mar*i  , — Camilla  Martelli  de’  Medici  ; 
fe‘  Medici*  second  Grand  Duke  of  Tuscany  ; — Bianca 


(iijbeiia  Maofro  d*F  Pepoli,  ij jl~ 

Capellp  d^  MedicL  Crrand  Duchess  of  Tuscany,  4-—  Gian* 
oaleazzo  Roscio  de,  Monte,  of  Lucca,  1571  ; 47-  Francis  of  Montmo 
t'ency,  354F  ; — - Garcia  Nasi,  1 554  (legend  in  Hebrew)  ; - Angelo 
Niccolint,  cirdinai,  i;> 5 ; -•-  ‘Gitolatm*  Novario,  1 >57  ; — Gib* 
Wnrii  Aftfbhia  Novellb,  1560-;  — Ahniuno  Emmanuek  Nurcw, 
LjS7  ; — Lucreaia  Salviati  Orsir.i,  3 •> 7 1 ; --  Vk’inb  Or-drii  ; — 
Egidic  Parnfili ; Fauipeo  Pendalu;  — Bartolommeo  Pendalia, 
j — Isabella  ,Manftp  dF  FepoH,  1573  — • Camilla 

■— • Elen# Sfhm  B^olonjihi : — 
Virginia  Piccofomini  , —•  Rcnea  d'E.steA consort  of  Pico-  delb  Minn- 
dofa,  15  5 5;  — Bona  Sforza,  Queen  aif  Sigwmund  1.  of  Poland,. 
1 $ >6‘  'Another;  IJt.  foVhs  hon  v • r-a  vdpns' v ' dm  dm  ; - Lodo- 
ctya  Felicnu  Rossi,  j 5 > 7 ; — Gi.ulio  fekno  della  Roverc,- '-cardinal 
of  D'rbino,  J 5 59  ; Vittoria,  Piunese  dolb  Rovere Du.ehe^of 
Urbina ; — 'La  be  Da  - Ru^itri ; — Ginylaina  Sacra  u,  of  Ferrara, 
four  %arteti.^  two  of  which  -a re  dated  1 560  {one  illustriiitS) ; — 
Barbara,  Sac  rata  ; -•  GTinnum  Sah  An,;  - Giudita  Santi,  of  "Siena ; 
— .Gltolatno'f  a'rnese  0-f  San  Vitale,  1 iyS^iilusinitcJ).  This  medal  exists' 

L rofc.RE*  -*  #<-  -.if'f  'Cjf  /Vo/t  ti-.fif  i*f . ~ IV.  & 
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•with  various  reverses  wh ich  are  not  by  Pastorbio — ffottista  Saraceo, 
1556,  — Gasparq  Semiffi,  t % > j ; — nalvu  Spanoocchi  Se'rgardi, 
t v^-2 ; — Sfor&i  Sfo^iu  CoUitH  <*£..&»»»  ;•  *$$$  — Mariano 

Sotikini,  i jf  J;;'"  - — /isadbelk  Aspagmti  Qli,usir$ifyf)‘  — Girolamo 
Spaimocchi,  of  Siena, ' i > 4.8 ; — Maria  Marielli  of  Suares ; . 

Gaka.-au  1‘assoni  d'Gvte:  This  medal  occurs  with  two  reverses 
vvdtfch  ; — Tiziano  Vecelli ; Aiirelia  Toiomei, 


Citulanss  Farne>tt4  ).}  >6 


of  Siena ; — Battista  Tolomei;,  — Girolamo  Tolomei ; — Tuliia 
Toiomei  y—  GCncum.i  fotrlli,  — Lefo  TnreUi,  1555  ; Ercole 
Troth,  knight  mC  Malm.;  GmeVM Troth,  .tyj6-i  — Isabella 
NcgfisoU  Troiti,  1 •Kkotosa  Eicci  de  'Vasari,  15  >5 (.,yG-- 

Gianbattista  Vecchi,  1 5 5 5 , ot  Siena  ; — Virginia  Vetchi,  .of  Sierra  j 

— BakSakvue  Yigarani.-i  5.44  > Francesco  Visdowmo  t ^64  ; — 

Erode  Viieo:z.i ; Fedcrigo  ^uccheru.  1 5 78 ; — -r  Sixteen  Female 
Portra.it.Sr (.describe din  Ikiss  utuler  isrVi^G'  >5)i  — Mad-  Arfcinitia,. 
c*i  Siena  (in  Ufhzt  Gallery) ; • Alfonso  II.  d’Este,  fifth  Duke  of 
Fcnrara  — Margaret  oGAusui.i  (a  variety • .at  FioTcntr  in  'the 
UlEsi  Gallery  ) y y~y  ,,4e'‘  ;4'ey 

Medici  arul  josn  Auctriii , ,\ogu>  Rig.  Oui.  Mi.  E D.,  r> ■57; 

— Antonio  Pucci;  --  Archduke  Clurlts  of  Sty nd  — Rene,  Count 
of  Chalkint,  and  Sovereign  Lord  of  Valangm  (NeuchuuT)  {?  Vkk 
iUvue  suisse  tie  mini.,  XiJlCsVtC hy-MV: gorges GaUtt^y-^  Mafia 
Ruffini  (f  );  — Claudius  dc  Valle  and  his  wife  (j.$  null.); 


vwcMir 
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— Lelio  To'omei  Qj5  mill.);  — Marcaoumlo  ftorgbtsi,  father  of 
Paul  V.;  — jean  d'Xyansan,  ambassador  to  thr  court  of  Paul  til- 
ned  ; P.)  • — Os&an  Ciaus^i  (, 1 556  P.) ; — Bernardino  Boiardi 
lompaniori  medal  to  that  de?  Boiardi) ; — Giro- 


(a  c< 

tirno,  count  of  Cotbiara 
Tu^ny  <.P  is?,);:- 

rsta  lnt..  Fable  of 


Padrblary 

The  last  eleven  medals,  some  of  which  ate  unsigned,  were  published 
recently  bv  Mr  G.  F.  Hill. 


Isabella  Spagiari,  of  fteggio 


Beside,  these  the  following  unsigned  medals  are  ascribed  to  Pasto- 
rino,  hoax  .similarity  cd  style  and  treatment : Annihahr  -Bornati ; — 

. C*v«mjgp* : *'S  $.5 ; — Camilla-  Sforza'  Ferrero  ; — 
C*i^ya«  ;GiOvatttii'  RotkbegaHi  — Lucrezia 

Romans.  (2  var.) ; — Isabella  di  Luna;  — Giuliode’  Medici. 

Some  medals  oilier  1 tig  uncommon  analogy  with  this  artist’s  work 
are  signed  ~jy  which  Hetss  dmeiprets  in  P S-t.R  He  suggests  these 
to  be  earlier  productions  of  the  medallist,  who  after  1548  usually 
signed  P.  : Pietro  Bembo  ; — Vincenzo  Caraffa ; — Ottavio  Far- 
nese  and  Margaret  Of  Austria  y — Maria  de  Raj»s.f;:  Unknown 

Portrait  of  a tadvy&c.  •'  . .••  o*  !<v!V  :VyS^, 

Muntz  states  that  fekle  the  cot  ns  iff  Ferrara,  above  mentioned, 
Pastorirt.o  prepared  the  dies  for  the  Ducal  coins  of  Ottavio  Faroese 
from  f to:.  x554:  T{iese^re  descrihed  in  Zanem’s  work  on  the 
Coins  of  of  2 $yz  has  on  obv.  octavivs. 

kar.par  u.  PLAc.-ovx..  Bust  of  Ottavio  to  i'  ; beneath  : a..  1552; 
fiG  PAAtA  AfrreiTA-XAAHnHnfiP'&OYZA.  Hercules  to  I-  in 
from  of  a mountain'.  Duke  Ottavio  Farnese  had  projected  to 
estahlbh  a Mint  at  Parma  under  the  direction  of  Angelo  Fraschud 
of  Siena  and  appointed  Pastotino,  who  was  then  residing  at  Reggio 
d’FmtUa,  Miotengraver. 

^ At  the  Borghesi  Sale,  Paris  (May  1908}  a medal  of  Ercole.lL 
d’Este  (1546),  obv.  'Bust  to  r. ; ' fyi.  mm  vindictam  et  ego 
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RETRia^Aii  The  0uke-  as  Hercules,  following  a v/arriar,  fetched 
UG  Irv.  in  (he  same  .salt  were- a rare  Bianco ne  of  ErcoSe  {l,,and  a 
Ctdembma,  by  the  same  artist,  struck  both  for  Ferrara. 

To  Pastor i no  5s  due  t he.  ioven ti on • of  a particular  paste  for  the 
reproduction  of  hair  and  skin  in  wax  medal lions. 

His  name  occurs  m chi.  Accounts  <-.i  the  Papa!  Mint  at  Rome, 
! >4K  4f.  47-48,  for  various  paintings  on  glass,  Paul  JH.  entrusted 
hint.  ' with  ihi  eseehttoif  of  several  ^taiiteu  glass  Windows  for  the 
Vatican.  At  Flttrervct;  he  pain ted  the  Triumph  of  Petrarca  on  a 
circular  pie<(c  of  hirnttiire  Piero  tie'  M^dicl  fniow  in  the  Uffizi 
Gallery). 


Colotniina  ot  tlrcole  fi. 


Plan  describes  a Portrait-medallion  in  coloured  wax  of  Francesco 
de"  Medici,  by  Pastor! mi { £r.nvmui& Cellini.,  p.  4).  Amotigs*;  similar 
productions  by  thiv  arti  si  TcouJd  only  find  a record  of  thiioll owing ; 
Duke  Ottavio  Tamese,  Paolo  Vi  tel  It ; — Erode  tl.y  Duke  of 
Ferrara;  — Alfonso  1L,  Duke  of  Ferrara ; -Barbara,  Archduchess 
.of  Austria;  - Vucrezia  d’Este.  Duchess  of  Drbino ; — Giovanni 
de  Mendoza,  etc. 

fn  a recent  article  by  Mr.  G,  F.  Hill Magazine,  IX, 
40^-412)  on  some  f Medals  by  Pastorino da  .Skua*  the  writer  says: 
V Where  an  artist 'of  finer  qualities  would  have  suffered  under  the 
strain  of  over-preducriOn,  Pasrorino:  with  his  extraordinary  talent 
for  direct  and  obvious  yet  withal  delicate  portraiture,  was  easily 
able  to  satisfy  x lie  steady  demand  for. his  medals.  Their  superficial 
grace  won  them,  an  cxtraclMmany  popularity,  and  he  wasted  little  or 
no  time  in  devising  the  tor • he  seern.scfq 

hxve  had  ric>’  aptitude..-.  P-astofin.:-  s medals, -With  a few  exceptions, 
fall,  roughly  speaking,  imo  two  classes.  The  larger  consists  of 
medals  vim  a pearled  border  pisced;  oti  a raised  beading  whurFi 
encloses  the  field.  They  at* somewhat  more-  ambitious  than  the 
rest,  are  on  the  average  of  considerably  greater  diameter,  and  are 
more  frequently  ’stgbed  and  d^fed.  They  go  down  as  latic  -is  1578 
or  1579  and  in  no  case,  so  far  as  1 know,  bear  dates  earlier  than 
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1552.  One  of  them,  however,  with  the  portrait  of  TullioTolomei, 
itself  undated,  is  proved  to  be  not  later  than  1551...  The  medals 
of  the  other  class  have  no  border  other  than  a plain  line,  but 
common  characteristics  are  found  in  their  generally  small  diameter, 
and  in  a line  (sometimes  two  lines)  incised  with  compasses, 
guiding  or  enclosing  the  lettering  of  the  circular  inscription.  These 
lines  have  all  the  appearance  of  having  been  incised  before  the  bust 
was  modelled;  indeed  it  would  be  difficult  if  the  bust  were  already 
modelled  to  use  the  compasses  without  spoiling  it,  and  it  is  quite 
possible  that  the  bust  was  modelled  separately  from  the  field  of  the 
medal  and  then  applied  to  it.  The  existence  of  several  medals  of 
the  same  period  (some  perhaps  by  Pastorino  himself)  with  the 
incised  lines,  but  without  any  lettering,  suggests  that  the  lettering 
was  sometimes  added  in  the  mould...  These  medals  with  the  incised 
lines,  and  others  of  the  same  style,  are  very  seldom  signed,  and 
still  more  seldom  dated.  The  portrait  of  Girolamo  Spannochi  is 
signed  and  dated  1540...  A small  group  of  medals  has  neither  the 
pearled  border  nor  the  incised  lines.  To  this  group  belong  the 
portraits  of  Alessandro  Bonzagni  (1553),  Gasparo  Scaruffa  (1554) 
and  Baldassaro  Vigarani  (1554).  — The  medals  of  the  less  pretending 
class  are  the  earlier...  Those  of  the  latter  period  of  the  artist’s  career 
are  wonderfully  clever  pieces  of  portraiture,  but  they  lack,  in  many 
cases,  the  subtlety  and  refinement  of  his  earlier  work.  ” 

“ Master  Micheli,  called  Pastorino  of  Siena,”  writes  Bolzenthal, 
“ is  chiefly  known  by  the  invention  of  a durable  gypsum,  with 
which  he  modelled  coloured  Portrait-medallions  direct  from  nature 
to  the  number  of  some  thousands ; he  also  carved  in  wood  and  cast 
in  bronze.  He  worked  a great  deal  from  designs  of  Pierino  del 
Vaga,  and  Vasari  gives  him  great  credit  for  his  medals.  ” 

E.  Muntz  says  : ‘'Si  les  m^dailles  de  Cellini  et  de  Leoni  ne 
l’emportent  en  rien  sur  celles  de  leurs  contemporains,  celles  de 
Pastorino  sont  aussi  fermees  que  penetrantes,  d’une  facture  tout 
ensemble  etoffe  et  souple,  precise  et  pleine  de  distinction ; c’est  le 
Bronzino  de  Part  du  mddai  leur.  ” ( Histoire  de  l' Art). 

“ Le  nombre  des  medailles  connues  de  Pastorino  s’eleve  d6ja  a 
pres  de  deux  cents,  et  nous  sommes  loin  certainement  de  les 
connaitre  toutes.  Elies  sont  remarquables  par  la  purete  de  leur 
dessin,  la  richesse  de  leur  composition  et  l’habilet£  savante  de  leur 
modele.  Aussi  fut-il  le  medailleur  prdfere  de  la  soci6t£  Elegante  ita- 
lienne  du  troisieme  quart  du  xvie  siecle.  ” (Heiss,  op.  cit.,  p.  98). 

Bibliography.  — A.  Heiss,  Les  Medailleurs  de  la  Renaissance , 1892.  — C.  F. 
Keary,  Italian  Medals , 1879.  — Ibid.,  A Guide  to  the  Exhibition  of  Italian  Medals 
in  the  British  Museum,  1893.  — Blanchet,  op.  cit.  — Dr  Eug.  Merzbacher,  Kunst- 
Medaillen-Katalog , 1900.  — Bolzenthal,  op.  cit.  — Corn,  von  Fabriczy,  Italian 
Medals,  Eng.  transl.,  1904.  — Armand,  Medailleurs  italiens,  1883-87.  — I.  B. 
Supino,  II  Medagliere  Mediceo,  Firenze,  1899.  — Vasari,  V,  390.  — Ibid.,  Corn- 


Digitized 


bv  Google 


Original  from 

UNIVERSITY  OF  MICHIGAN 


mwufria  a(l*j  Vifa  di  Gugliilmt*  Mcrrcilliic,  (V,  4^?.  — Eog/Mtatas,  VAieirtr  prone- 
(am  ik  Rrun\  1884.  — Kondiir,!,  II  Pakorino  §4  $kr;$,  Atti  cl  Mem  one  deiie  Rft . 
dcpu^/ionVdi  Moria  patna.  p?r  le  proviacie  moduicsl  1*  par  mens  l vol.  \\  lx 

— &;M$ntzy  ■Hiifoir*  & FJff.  pi* fowl  Jtw0$$ap& . — Kenner*  Aw.  Jti  Musccfc 

■Fitnnt,  tv XIL  iSqj  —t  fyommig,  op.  ni.  ~~  Gr&tfc  Encyclopedic*  ~G.  F,  Hili, 

§&  Cif 

■ 

fkTmVVSvVide  GlOVAtf  MARIA  MOSCA  supra.  Italian  Medallist  of 


the  first  half  of  the  sixteenth  century,  who  worked  at  Padua  and 
Venice;  and  after  rj  jo  in  Poland.. 

PAtElf,  HENRI  AUGUSTE  J 0JLES  (Frehcb%  Contemporary  Seulpto? 
and  Medallist,  born  at  Paris  on  the  tip'  of  September  r8>  5^  He  first 
studied  sculpture  under  H.  Chapu,  and  later  medal-engraving  under 


the  workshop  of  Jouffroy,  Two  yeans  latert  he  attained  the  first 


Second  Prix  de  Rome  for  nfcdalHrn^vmg,.  sod  m iSSt  the  first 
prize.  The  artist  first  began  to  exhibit  at  thefalanin  1877,  and  has 
since  shown  there  medals  iod  works  of  sculpture  every  year,  gaining 
in  t88fi  a third  class  medal, ' in  rSH?  a sevOnd  class,  and  in  1894 
a first  class.  At  the  Universal  Exhibition  of  1889  the  Jury  rewarded 
him  with  a bronze  medal,  and  he  was  created  a Knight  of  the 
Legion  of  Honour,  jy.  June  1898, 


Digitized  by  Go  sle 


Original  from 

UNIVERSITY. OF  MICHIGAN 


i - * 

!®BK3v , .'A  '..<V 

■ 'r'fS 

Jjjlgfe^J 
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The  best- known  sculptures  by  nnr<  x?i-  ; Bust  o If let) ri  Dubois 
1877 ; — Henri  Patey,  ---  Ponrait-'medauion  of  D1  Glaize ; — 
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Portrait-medallion  in  marble  of  M",e  Chapu,  1844 ; 
statue  of  4MUs  Iioiy,  io  Montparnasse  cemetery.,  1895  ; 

ijt  ?fie  Ecole  Normale,  1S06,  &c 


Reclining 

Portrait- 


gfeiwii 


Nl.  & M'**  j„  f . Pa  te; 


His  principal  vnedaiik  works  arej 

"""  ; ;; 

— 1S89.  National  Sc».h-;v  of Fjenchjtrciiiteccs 
Sabipn  Hospital  4jf  0ieris  (VW) ; 

Danube;  — 1894.  A.  ,1,.  fftrys* 

Tuile-nev  Garden ^(iliuilralrij);  - 

— {896,  The  tpung  Motiter^H 
of  Lyons 5 Rifle  Club  of  Lyons 
King  of  Siam,  to  “ 


i'SSS.  Les  Ballons  dirigeables  ( xllustriucd ) - 

r..r 

; -—  European  Commission  of  the 
sculp  tot ; RL-  Ba  rye's  Lion  at  the 
-^  Uinversaj  Exhibition  at  Lyons  ; 

C%m'rtierNee 

; ••.-  Visit  offf.  .Vf,  Chulalongkorn, 

. ...  ... _ Santigs  Bank  o|  the  Rh&ne  jC-.  1899.1 

Jetor.  of  the  Sarvirs^s  Rank  .of  Angers,  etc. 

.Cast  Menus  1883,  A.  Deems,  French : ambai*a4«wr  at  Rome ; 
— 1885, 1‘  P.5(ey;  — 1889.  L-  Pasteur j Rd,.  hterciiles  crushing  the 
Hydra  ; — 1890.  The  InbabittfitsofGiiantdly  to  the  Due  T A innate', 
--  i%<,  Paitinng,  — 1893.  H.  Chapu,  'sculptor;  — - 1894.  The 
anist’s  Parents,  M.  et  Mm<  J,  ].  P;u.ey  ; -*•  M11'  Henrietre-  Pawy  ; — 
D'  A.  Gleize;  — A.  L.  Barye ; — iS^S.  Uly'sse  Pita,  director  of 
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the  Colonial  Exhibition  of  Lvoris 


UsjIoos  diri^ai'ks- 


y > '.  r V ^ ' V ' ' * * - * V *.  1 

Tfcttsiirt  iftsiante  de  la  Seine 


»-ons  ; • — The 
— Mouzaffer- 


Apdem 


; .(ttsfrij, 
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ed-Din,  Shah  of  Persia;  •— ^Centiengry  of  tht  Cooservavpire  tmrioj’ial 
des  Arts  et  Metiers  View  ot  't.he.-Priiit'y  of  St.  Marti  n-des*Cbanips 
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(An:..  it hmrmd):  —..4901 . Exhibition  at  Hanoi  flndo-Oiina};  - 
1902.  Anniversary;  of  the  foundatson  of  Marseilles (f£.  illustrated ); 

— 1904.  Silver  Wedding  of  jvf  0..  Roty;  — Portrait-plaqueue  0/ 
M.  0.  Koty ; — 1905.  Prof,  Leon  Labbd,  member  pf  the  Institute  ' 

— 1907.  D'  L*qo  Labbtf  etc.  . : ' ; %‘.b  '■■■' , .•  yiCi 

M,  Pateje  designed  the  nickel  25  Centimes  which  was;  pnt 

into  dfcutation  in  Franck  in  190;.  This  piece  did  ne  t meet  with 


The  authorities  have  also  entrusted  him  with  the  preparation  of 
the  dies  for  the  nickel  Boos  of  1.  Franc  and  5 o’  Centimes-  for  Gua- 
deloupe, 1904. 


i{9  -f  ?W-i‘  OA 

■ ...  ■' 


. * w f.m 

^rnm^. 

' ' ;■ 


25  Centime  piece/  190;. 


L.  Benedite  writes'  in'  Art  ri  DA  or  at  ion,  1 899,  II,  50  : •*  L’ntt  de 
Pptejyest  . orijjtJttetf*; dp.: Chaplain  tf  de  Koty,  associant  la  pl&iitude 
de  fun  k la  nfM&Sfc  dft  Taatrd,  '*  and  M.  Saulnieriti  VArt  d0>ralif\ 

1 -)0 1 , p.  30,  'expresses  unrestrained  admiration  for:  several  of  the 
artist’s  productions.  Quai  de  plus  simple,  dp  plus  emouvam,  par 
(•sample-",  says  be,  Mque  ksde-ux  %utes.  qui  decorem  i 1‘avers  ec 
au  rt's*t>v  !a  tnddaille  iifferte.  ju.  due  ,f  Aimak  paries  habitants  do 
Chantilly?  Tne  attitude,  un  geste  suffisent  pour  rappeles  h pa  trie 

li^  ri  A iiWlfl  a C4X1lc  .'Xk*  rM  .4(^A  M I Wi!^  ■ 


— F.  Mazerolk.  /{v^uiU  'h^ y<  1898.  — Ga iytlr  wnitmatujnt 


Marx,  Lii  Sfeauillrtirs  Jtattafs,  tStJy,  — Cttityws  *!»  ;Xgp-  140-,. 

WtO».  SIR  WOEL  CHrii.X.  Goriiemoof-arv  Fainter  itHao-ioml 


amongst  others  McPhatls  Scottish  Volunteers  medal. 


PAT0O,  EDOOAKO (Frenc'h).  Contemporary  Sculptor,  born  at  Paris; 
pupil  of  Emile  Bdbert.  By  him  are  v arious  Portrait:  medallions.  One 
in  bronze  of  M.me  M,  N*1*"  was  exhibited  at  the  Paris  Salon  as  far 
hack  as  1867, 
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PATOUL,  D.  DE  (Dutch').  Designer  or  Engraver  of  a Prize  Medal 
of  the  Provincial  Art  Exhibition  of  North  Brabant  . at  Breda, 
July  1878. 

PATRIARCHE,  LOUIS  (French).  Contemporary  Sculptor  and 
Medallist  born  at  Bastia  (Corsica);  pupil  of  Barrias,  ana  Vernon. 

At  the  Salon  of  1901,  he  exhibited  a Portrait-medallion  of 
Abb£  J*** ; — 1902.  Silver  Portrait-medallion;  — .J903.  Three 
Plaquettes  ; — 1906.  Medals  and  Plaquettes  in  silver  and  bronze; 

— 1907.  Portrait-medallion  of  Mme  V***;  — 1908.  Vin  Mariani, 
plaquette ; — Colonial  and  Oceanography  Exhibition  of  Marseilles  ; 

— Mme  S***;  — M.  Camille  Piccioni;  — Mme  V***;  — Colomba; 

— Agricultural  Prize  Medal,  &c. 

PATRICK,  BENJAMIN  (Brit.).  Die-sinker  and  Engraver  of  Birming- 
ham, by  whom  are  various  Trade  Tokens  of  the  latter  part  of 
the  eighteenth  century  and  first  two  decades  of  the  nineteenth.  Pye 
describes  the  following : North  Wales,  Halfpenny,  1794  ; and  Davis : 
Hampshire  County,  Shilling,  18 1 1 (2  varieties,  issued  by  H.  Morgan, 
manufacturer,  12  Rathbone  Place,  London) ; — Birmingham  Half- 
penny, with  bust  of  General  Elliott,  1792;  — Birmingham  Half- 
penny Token,  with  bust  of  Dr  Johnson  1792;  — Romsey,  Shilling, 
1812;  — Staffordshire,  Halfpenny,  with  bust  of  Dr  Johnson, 
undated;  — Varieties  of  last,  and  Mules  with  dies  of  Halliday;  — 
Perry  Barr,  Penny  Token,  1811  (issuer,  William  Booth,  “who 
struck  this  Token  as  a cover  for  his  forgeries  of  banknotes,  for 
which  he  was  found  guilty  and  executed  at  Stafford  on  August  15, 
1812  ”. 

Bibliography.  — Pye,  op.  cit.  — W.  J.  Davis,  Nineteenth  Century  Token  Coinage, 
1904. 

PATRITTO,  ANTONIO  (Ital.).  Mint-master  at  Pont-d’Ain,  1342-43, 
in  conjunction  with  Bino  Guchi. 

PATROUILLART,  DENIS  (French).  Moneyer  at  the  Paris  Mint, 
1 5 49* 

PATRY,  JEAN  (Swiss.).  Mint-contractor  and  Engraver  of  Geneva, 
who  in  conjunction  with  JEAN  FRANQOIS  PATRY,  his  son,  issued 
coins  both  for  Neuchatel  and  Geneva. 

On  the  30th  of  November  1712  a contract  was  passed  between 
the  Prussian  government  and  Josu£  Gaudot,  King’s  councillor,  for 
the  working  of  the  Mint  of  NeuchAtel.  Under  Gaudot  worked 
Jean  Patry,  as  Mint-master  and  Engraver,  his  son,  as  assistant,  and 
Pierre  Chevrier,  as  Warden  of  the  Mint.  Most  of  the  coins 
of  Neuchatel,  issued  in  1712  and  1713,  bear  the  Mint-master’s 
initials  I.  P.,  but  the  dies  were  executed  at  Berlin,  except  perhaps  for 
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i.  r t frc  So  bsid 
Swiss  en&ravtrT -: 


e subsidcaey.:-y<>toagci  which  mny  be  partially'  the  work  of  the 
tfiss  ;enafivtr, ® Q V ‘ ' mMTt  <''•■  ’ ••'  • X -■•.T"7--  'v  i- 

*i*i1'*'*~  i illllBil'iili  n"  T"  tak OO&Mfew  ‘i.’t-’  • • . 


mmmP. 


.S'euclUK-l  Thaler  or.  Frederick  l . >»f  Prussia,  ym 

The.  .ioSlou'ittg  denominations  occur  with  the  initial  I.  P.  f 
Pistole  (in  gold  anti  silver),  1715  j - r 7 1 3 . Thaler ; — Half  Thaler ; 
-“20  Kteut/et  (1,  car.)/ •-• ■-  to  Knuiznt , &c. 

• Beside  these,  Parry  struck  tor  collectors  gold  impressions  of  the 
Half  Batz  which  were  worth  a ^u’>s  d^r  In  metal,  also  Double 
Pisioles,  from  the  dies  of  the  Quarter  Thaler,  and  it  is  supposed 
also  Quadruple  Pistoles  and  pigh^Prstolds:,  ff«ilrii  tHd  ^l^yF^he  Half 
Thaler  and  Thaler.  Hitherto  only  the  Double;  Pistole  has  turned  up, 
There  are,  also  je tons,  by  Patry.  with  the  motto  : je  rends  a 
.CKAtlVV’ii  Ifc  *St£>f, 

.On  8.  July  1726  a contract  Was  passed  between  the  Genevese 

f'oeerri merit  and  the  engrave'-  Jean  Patty  and  his  son  Jean 
rdpi;ois,  iort.he  working  of  their  mint. Their  issues'  between  1726 
ami  1728  bear  the  initials  I P.  In  the.  renewal  of  the  contract,  . 
'.February  t72Q,  Jean  .'.Francois  Patrv  alone  is  mentioned,  whose 


vBifiJOOKArwy.  m Von  Sehroguer^  Bit  Mwwaguni' m Neimbueg in  den  jahrtn 

ici  £rat<un  a 


el  Us  projeH 

r...  ,,  - Wt*WUr»: 

(V.  WYvre  Li  ■■'  u.'J'hlr  U tttonnayj^'  i it  MeuchJtel  de  r/14  a 

>7*’.;,  M.us.  neucb.m^I 

PATRJ,  JEAN  FRANCOIS  {$u>iys).  Jorttjfi  Mint-master  at  Neuchatel, 


PATTER,  CARL 

residing  at  ,Pra^uti;.T|j^;;^ha<ure  occurs  bn  a Ponrait-tncda!  of 
Johann  KomeuSky , 1 893 . 
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PATTERSON,  ROBERT  (. Amer .).  Fourth  Director  ot  the  United 
States  Mint  at  Philadelphia,  appointed  January  17,  1806,  by  Presi- 
dent Jefferson.  He  was  born  in  Ireland,  andheld  office  until  1824,  in 
which  year  he  died  (22nd  July). 

Bibliography. — Snowden,  Washington  Medals , Philadelphia,  1861. 

PATTERSON,  ROBERT  HASKELL  (Amer.).  Sixth  Director  of  the 
United  States  Mint  at  Philadelphia,  appointed  May  26,  1835,  by 
President  Andrew  Jackson.  “His  term  of  office”,  says  Evans, 
“was  marked  by  an  entire  revolution  in  the  coinage,  and  the  ready 
acceptance  of  those  improvements  which  followed  so  rapidly  upon 
the  introduction  of  steam  ”.  He  resigned  office  in  July  1851,  and 
died,  September  5,  1854,  in  his  sixty-eighth  year. 

There  is  a Portrait-medal  of  him,  by  C.  C.  Wright,  which  was 
struck  on  his  retirement  as  a testimonial  of  the  respect  entertained 
for  him  by  the  officers  of  the  Mint. 

Bibliography.  Evans,  History  oj  the  U.  S.  Mint  and  Coinage , 1892.  — Snowden, 
op . cit . 

PATZ,  MELCHIOR  ( Austr .).  Mint-engraver  at  Salzburg,  appointed 
in  1599. 

PAUCHARD,  CONSTANT  DEMETRIUS  (French).  Contemporary  Gem- 
engraver,  born  at  Chateau-Chinon;  pupil  ot  Vallee,  and  Labarthe. 
The  following  cameos  were  exhibited  by  him  at  the  Paris  Salon  : 
1882.  Fantaisie;  — 1883.  Genius  of  Arts,  onyx;  — Portraits  of 
M.  & Mme  C***;  — 1884.  Vercingetorix  at  Alesia,  chalcedony ; — 
Albert  Duvivier,  oriental  carnelian;  — 1890.  Mme  Paul  Labarthe; 
— Mon  ami  Edouard  Achard;  — 1891.  La  Tramontane,  onyx  of 
three  strata;  — Camille  Pelletan,  deputy;  — A Duvivier,  &c. 

PAUER,  GEORG  THOHAS  (Germ.).  Mint-master  at  Kallmunz 
(Palatine-Neuburg),  1624-1636.  He  issued  a medal  of  Duke  John 
George  I.  of  Saxony  on  his  taking  part  against  the  Emperor. 

PAUER,  HEINRICH  (Germ.).  Mint-assayer  at  Nuremberg ; died  in 
1505. 

PAUGOY,  EUGENE  (French).  Sculptor  of  the  second  half  of  the 
nineteenth  century.  He  was  born  at  Marseilles,  and  studied  under 
Loubon.  At  the  Salon  of  1877  he  exhibited  a Portrait-medallion  of 
M.  Paugoy,  and  in  1878,  one  of  M,le  C.  Jouven. 

PAUL  (French).  An  Engraver  of  that  name  executed  in  1715  a 
medal  representing  the  Churches  built  for  the  new  Catholics.  He 
was  employed  by  Mauger. 

Bibliography.  — J.  J.  Guiffrey,  Li  Monnaic  Jes  Mc'dailles,  Rev.  num.,  1889, 
p.  446. 
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PAUL,  AUGUST  (Germ.).  Contemporary  Medallist  and  Die-sinker, 
residing  at  Frankfort-on-M.  I have  seen  by  him  a Portrait-medal  of 
Friedrich  Stoltze(  1886)  on  his  seventieth  Birthday,  and  a Commem- 
orative piece,  signed  : A.  PAUL,  of  the  IX.  German  Jubilee  Rifle 
Meeting  at  Frankfort-on-M.,  1887. 

PAUL,  PHILIPP  (Germ.).  Mint-administrator  at  Munich,  circ. 
1635-1665. 

PAULIER,  FRANCOIS  (French).  Mint-engraver  at  Villefranche-en- 
Rouergue,  1530-15  31. 

PAULIN,  PAUL  (French).  Contemporary  Sculptor,  born  at 
Chamalieres  (Puy-de-Ddme),  by  whom  is  a Portrait-medallion  of 
M.  Husson,  exhibited  at  the  Paris  Salon  in  1883,  and  other 
medallic  works. 

PAULIS.  Vide  DEPAULIS. 

PAULMIER,  JEHAN  (French).  Mint-master  at  Villeneuve-Saint- 
Andre,  141 1. 

PAULUS.  Vide  GIOVANNI  PAOLO  supra. 

PAULUS  DE  RAGUSIO.  Vide  RAGUSIO  infra. 

PAULUS.  Vide  PAULUS  HOCK  supra.  Mint-master  at  Hechingen, 
circ.  1606,  also  at  Hagenau,  under  John  George  of  Hohenzollern, 
1605-1623. 

PAUMGARTNER,  MATHAEUS  (Germ.).  Mint-warden  at  Salzburg, 
1620-1632. 

PAUR,  GEORG  THOMAS  (Germ.).  Mint-master  at  Kallmunz,  1624- 
1636. 

PAUST,  JOHANN  CHRISTOPH  (Germ.).  Die-sinker  and  Engraver  of 
coats-of-arms,  died  at  Breslau  in  1695  at  the  age  of  53. 

Bibliography.  — Friedensburg,  op.  cit. 

PAUTARD,  MARC  (French).  Sculptor  of  the  first  half  of  the  nine- 
teenth century,  born  at  LaBessiere  (Cantal),  died  in  1855  ; pupil  of 
Rude.  He  is  the  author  of  various  Portrait-medallions. 

PAUTRE,  LfiON  (French).  Contemporary  Sculptor,  born  and 
residing  at  Paris;  pupil  ofHiolin.  At  the  Salon  of  1886  he  exhibited 
a Portrait-medallion  of  M.  Mathieu,  and  has  produced  many  other 
similar  works. 

PAWELS,  ADELAIDE  (Dutch).  Widow  of  Pieter  Zinck,  on  whose 
death  she  was  appointed  Mint-master,  and  filled  the  post  in  the 
name  of  her  son  Gerard,  from  the2nJ  April  1598  to  the  31st  January 
1600. 
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P&UWEtS  & ZOON  (Dutch).  A firm  oi  Amsterdam-  Die-sinkers  and 
Engraver^  'who  Mijed  medals  at ’ vsifM^us;^©^^ sdpfte  of  which  are 
described  in  lljffachtiflyitfi,  het  ivor  Mnftt'- 

e&PMHingkunde ; rB^-^^Atinjv^rsary'  of  Byliatid^Indepettdertce  j 
— 1864.  Jubilee  of  H.  W.  Robots,  of  < •-'kw  Silver' 

Weddipg  of  Wflfem  HL  add  Sophia  (;2  ^Wv}-v  -r  $&?<■  War  Medal 
for  y^i^i^of:ihe:..W4f*  1814-1815 7 — (867,  Medal  of  the  Gop- 
gregatidn  of  the  Relief  of  Leyden :,  — t86p.  Commemorative 
medal  of  die  Monument  t«  PrEnco  fTederick  vf  the  Netherlands* 
1863-7869,  signed  T.  PAGWE14  i — :Rt%va f . Acc  1 1 
The  Hague,  etc,  ' 

• 

PAWLJK.  FRANZ  XAVER  (Aiistr  ).  Contemporary  Medallist,  born 

at.  Vigoha.'-tin  2,  August  1865,  died  there  from  consjunrpu&n  OP 

‘ ' 


The  artist  m.hts  workshop  at  the  Vieuwa  Mint 
(from  A.  R.  Loehi\  Wiener  MeticSUure,  1S93) 

— ufthual  Naut  w pj  te«d«iUU)..  ■■— . 1 V - . 
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23.  August  1906.  He  studied  at  the  Academy  of  Decorative  Arts 
under  Professors  Tautenhayn  and  Weyr,  and  later  under  Scharff. 
In  1867,  he  obtained  a grant  from  the  government  to  visit  Germany, 
Holland,  Belgium  and  Italy,  and  on  his  return  he  was  appointed 
Assistant-medallist  to  the  Vienna  Mint.  In  1906  he  obtained  the 
title  of  Medallist  and  Engraver  to  the  Mint.  He  was  the  recipient 
of  many  Austrian  and  foreign  Prize-medals  and  Awards. 

Pawlik  was  rewarded  at  the  Jubilee  Art  Exhibition  of  1898  with 
the  Prize  of  Honour  instituted  by  K.  A.  Bachofen  von  Echt,  and 
since'  that  date  he  obtained  many  distinctions  both  at  home  and 
abroad. 


LIST  OF  PAWLIK’s  MEDALLIC  WORKS. 

1885.  Apollo,  after  a medal  by  Alph£e  Dubois;  signed  : F.  X. 
PAWLIK.  COP.  WIEN.  1885, 58 mill. ; struckin  1906;  — FerdinandL, 
Portrait  cut  in  steel,  53  mill. ; — Madelaine  Holzel,  cast  medallion, 
80  mill. ; — 1886.  Franz  X.  Fuchs,  Portrait  of  the  artist’s  grandfather, 
life-size;  — Karl  Bernhard  Bruhl,  professor  of  anatomy,  60  mill.  ; 

— Jenny  Tomanek,  85  mill.;  — 1887.  Armorial  bearings,  after 
Diirer,  131X108  mill.;  — Another,  after  Martin  Schongauer; 
female  figure,  13 1 x 108  mill.;  — Portrait-study  of  an  old  Man; 
signed  F.  P.,  42  mill.;  — Portrait-study  of  an  old  Woman,  cast 
medallion,  180  mill.;  — Portrait  of  the  Empress  Elizabeth  Chris- 
tine, copy  after  Richter;  signed  : FR.  PAWELEK  COP.,  50  mill. ; — 
1888.  Friedrich  von  Amerling,  painter,  61  mill.;  — Another,  cast 
medallion,  152  mill. ; — Franz  Tomanek, cast  medallion,  162  mill.; 

— Prof  Rudolf  Weyr,  sculptor,  cast  medallion,  150  mill.;  — 1889. 
Silenus  and  Nymph,  239  mill. ; — Josef  Becker,  cast  medallion, 
168  mill.;  — Karl  Grill  and  his  wife,  cast  medallion,  210  mill.; 

— 1890.  Orpheus  in  the  Lower  World,  oval,  439  x 350  mill.; 

— Portrait-study;  signed:  PAWELEK,  58  mill.;  — Reunion  ot 
Vienna  and  suburbs,  cast  medallion,  2 66  mill.;  — 1891.  Pieta, 
375  X 33°  mill.;  — Dr  Karl  Lind,  58  mill.;  — Another,  cast 
medallion,  185  mill. ; — Franziska  Blaha,  cast  medallion,  116  mill.; 

— 1892.  Prize  Medal  of  the  Theater  and  Music  Exhibition  at 
Vienna,  55  mill.;  — Karl  Bachmann,  32  mill.;  — Another,  cast 
medallion,  105  mill.;  — Franz  X.  Fuchs,  131  mill.; — Anna 
Pawlik,  mother  of  the  artist,  cast  medallion,  118  mill. ; — Edmund 
Matasek,  cast  medallion,  140  mill. ; — Birth  of  Venus,  oval,  cast, 
920  X 430  mill.;  — Portrait  of  a gentleman,  competitive  work, 
cast,  166  mill.  ; — 1893.  M.  R.  Edler  von  Mises,  40  mill. ; — Drs. 
Hans  Adler  and  Josef  Heim,  57  mill.;  — Dr  Josef  Heim,  cast 
medallion,  188  mill,;  — Edward  Forchheimer,  numismatist, 
33  mill. ; — Karl  Andorfer,  32  mill. ; — Another,  cast  medallion, 
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t$i  mill.;  --  Franciscus  Ursine  study'  after  Wirt,.  41  mill.,  — 
Dr  Albert  Ilg,  42  mili  ; ~~  Prof,  fritz  Luckhardt,  52  mil!.,  and 
cast  medallion,  160  mill. ; — Amalie  Pittner,  40  X 38  mill. ; — 
Theodor  Rohde,  numismatist,  31  mill.  ; — Anton  SchartT,  K.  K. 


iM 


Young  Girl  with,  her  Doll 

KammetmedailleuV..  >2  mili.  (jUiuirattJ) Another;  cast 
medallion,  143  mill  - * — Ornithological  Club,,  37  mill. ; — ? Franz 
Tran  and  his  wde,  43  X 3$  irtilkX  — : ^etjny  Tomanek,  cast 
medallion,  133  mill.;  — D’  Adolf  Fiscbhof,  57  mill.,  and  cast 
medallion,  14S  mitt T JD ie eitit  m^etla Hi i»n , K53  mill.  • 
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— Fr.  Ritter  von  Ifcftwin,';.# . rpiUv.;  — Glut  der  Mung-und 

Medaillenfrcundet  99  mill  ; — - x 8*9. j.  Archduke  Frans  Ferdinand 
d’Estfe,  52  mill, y™  Cisv  rnvdalli-pnSi  *47 , and  169  mill, ; — Study 
after  WjnS'Tncdaton  the  Mairiage  ^f  Francis  li.  to  Elizabeth  of 
Wurttemberg,  40  mill. ; — • Weliert,  57  mill.  ; — Silver 

Wedding of  Ki^Cajrolirnd  Qu^n-Cii  KoumaniayTij  mill.;, — Visit 
w Sr.  Flofian  of  the  Numismatic  Gub  of  Vienna ; --  Otto Vcterrer, 
k.fc . Obemtemnani aiid  rturn}s4nat!si:f  3 t mill  . and  cast  medallion, 

- 1 ^ i-H  - i-.  "r—  _ .f  S' 'i 7 . 
milt,;  — Conlratermiag,  commercial  hospital  arm  boardinghouse;, 
55  mill. ; —-.Eduard  Foest  (2  var./ 49  mill.,  cast  medallion,  too 
X 142  mill  );  — Siegmnnd  BasenfeM,  37  mill.;  — Alexander 
Karl  (2  var.  53  mill.  1 cast  medallion,  rfti  fttiil.};  — Ave  Maria, 
rSi  X 81  mill ; — Drunker}  Faun,  1 1 5 x 90  mill. ; — Maid  with 
geese,  136  X 103 milt/;/--  Richard  Wagner,  plaquette,  iajx.  92 
mill,  ; — 1 896 ; yW«n?se/Gfi^i )et6jj,  2 t mill, ; — Alois 
Richter,  numismatist  (2  var.,  43  mill. yeast  medallion,  r 26  thill.)  ; 

— Kar]  N,  Bachofen  con  Ucht,  and  iris  wile  Wilheinvine,  mill.;' 

— WilhelmineUichoftn.von  Echc,ovai '.medallion,  120  x 84  milt,-; 

— August  Eftier  von  iodu,  plaquetie,  \ti  X 27  mi'll,  j — Eduard 
Foest,  25  mill. Medal  oftim .'Rifit  Meeting  at  Mdhrisch-.Ostrau, 
|S  mill.  5 — ‘ ‘ Coilegentag  v t>F  the  Prague  technieiarns,  39  mill. , 

— Visit  of  the  ''1'SUtnism.ltic  Club  " to  Klftsierheuburg ; — Dr 
Amort  Bruckner,  50  mill. ; — 285)7.  Eduard  Foest,  New  Year’s 
plaquettes (4  var.) ; ---  joseph  .Hsehhol  musician; and  numismatist 
(2  var.),  24  x 92  mill, ; and  54  x 41  milt. ; — Young  Girl  with 
her  doll  (Hhisimierf} ;• ---  D'  Adolf  Xrost,  pDquetfe*  63  mill; ; — 


Badge  of  the  Vienna;  Numis.mauc  Club;.,,  .V. 

. . • ■ .... 

'■h;mzr\  Boy  play  mg  uitlia  boat;  91  xSr  mill;  — Head  of  a 
Girl,  t9l  X 84  urill- ; fv.tri  ft.ichtn.mn,  8o’h  Birthday.,  f 29  mill ; 

— 1898.  Rachofen  von  Echt, ’New  Year’s  plaqueut-.  59X37  mill  ; 

— Alexander  Kar! , abbot  of  Melk,  127  .x  iSd  trull ; /-  Wamt  Atid 
■ ieogoldine  Stockerr,  33 ; ,m  UL  ■ 3 SkC  Camera  Qu  b.  8 1 - X . 64  rtlfU.  ; 

jdhaan.£$>  Hohteriil,  5d  mill. ; —-'Johann  Horskv;  engineer,  aftii 
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New  Year's  PJaquette,  1899.  hv,  RX  Fawlik. 


30  mill. '■*  t u X n 2 mill, ; — Prize  Medal  of  the  Baden  Ride 
Meeting.  37  mill;  — Anton  Richter,  r 4S X -90  mill.  Christ 
on  the  Cross,  46.x  >8  null. ; — Madonna  and  Virgin  (3  vat.);  — 
Baptism  of  Christ  U var.);  — Marriage  ot  Joseph  Fisc.hhof, 
mill.  ;, — Josef  Fiscbhodl  plaquettc-,  .1  05 .x  f .4 2 rod!  , • - Marianne 

f /Sr c S/  f ’vk  *%  ttiiH  ' * — -u,  XT  t Lr  A t cr  M.nmei it i rv*. 


var:)- 


— Golden  Wedding  ot  Moritz  and  Amu  FTschhof  (2  var.j ; 
Archduke  Rainer  ; — Silver  Wedding  of  H.  Heim,  30  mill. ; — 
Emil  Grohnrami,  30  mill ; Inauguration  of  the  Francis.  Joseph 
jubilee  Kindergarten  (2  var,);  — ' Baroness  Am  el  it  Liptay,  of 
Budapest,  93  X 41  mill. ; — Ferdinand  Sl^hy,  162X1 14  null. 

ttF1'  Anniversary  ot  the  ‘‘  Club  der  Mutv.-  und  MedaiHenfreunde’l 
64  Carol  I,  of 

— Emperor  Francis iyfhsyph  !,.  80X63  mitt. ; - Josef  Karl 

Puntschtrt,  aooXFAP  oull. ; — The  new  Century  , medal  edited 
by  the  ‘^Kumismaticfdub^  {2  car.),  too  and  300  mill. ; H.  E. 
EiiseDiinch,  too  x tfC mill. ; Caroline  FtschhoE  260  mill. ; 

— Rosa  Fisc  her,  90  vniif  , ; — Robert  Fischhof,  86  :x66  mill. , — 


v/V.  ? '.•  A# % vVF-  £ .» v v ;i 
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Moritz  Fisehhof,  97x74  mill,  ; — Fritz  Fischhof,  S6X.66  rmlRj 
AtmnderKarl,  50  mill. ; — Hugen  Sassi,  t t6'x  155  mill. ; — 
j 901.  Baehofen  von  Echr,  New  year's  Plaquette  (2  var.) | — Wilhelm 
Zierer,  ^^  Birthday,  50  mill,,  and  152  mill.  ; — Dr  Albert  Ug, 
40  mill.,  and  cast  medallion,  180  mill.;  — ■ Isidoc  Weinberger, 
40  X.32  milt. , — **  Pr3gerei  ”,  cast  in  bronze,,  457  X 140' mill. ; 

— ^ Giesserei  \ casr  medal  in  bronze,  457  X 133  mill  . 
^ Konkurtenz”,  competitive  wCrrk  for  the  Paris  Universal  Eshibition, 
250X  1 6a  mill.;  --  Archduke  Rainer  and  Archduchess  Marie, 
cast  plaquette,  200  x 200  mill. ; — Rifle  Meeting  at  Baden, 
30  mill. ; — r 902 . Bacbofen  von  Echt,  Mew  Yeif splaquette^iYit1.)  ^ 

— Golden  Wedding  of  Archduke  and  Archduchess  Rainer,  2%  mill.; 

— Aesopus,  45p>;  1:90  mill, ; — Albertine  Ug,  580  mill. ; — Agri- 
cultural society  of  Oberhoilabrurtn,  60  mill . ; — Franz  and  Leopold- 
ine  von  Stockerr,  37a  mill  ; — Presentation  plaquette  of  the  town 
of  Ret?  to  Alois  Richter,  170  x;  jr$  milk,  — Richard  Mead 
Atwater,  260  X 180  jviiih ; — Austrian  Museum  for  Arts  and 
Industrie  ifeX200  null, ; Another,  a variety ; — 1903 .. 
Bachofeii  von  Echt,,  New  YeafVplaquette  Qttusirdied) ; — Eduard 
FoesvNew  Year's  plaquette,. 4.9  x 37  mill. ; — Hans  Dettelbach,  casf 
plaqueue,  i8yx  T30  mill;  . — Another,  44  x £0  mill; ; — Franz 
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2 1 o X 150  mill. ; — Club  of  Northern  Games,  29  mill. ; — Vien- 
nese Rifle  Club,  32XS4  mill.,  and  166  X 242  mill.;  — Julius 
and  Emil  Muhr ; — Melk  Institute,  180  X 130  mill.;  — Peter 
Ritter  von  Tuerner,  40  mill.;  cast  medallion,  120  mill.;  — 
Charles  I.  of  Roumania,  oval  medal,  27  x 35  mill.  ; — 1905. 
Bachofen  von  Echt,  New  year’s  plaquette  (2  var.) ; — Agricultural 
Club  of  Mistelbach,  60  mill. ; — Finance  Minister  Eugen  v.  Bohm- 
Bawerk,  60  X 42  mill. ; and  cast  plaquette,  150  X 122  mill. ; — 
Artists’  Association  of  Vienna,  22  mill.  ; — Edgar  von  Spiegl, 
Schlaraffia,  135  X 210  mill. ; — Children’s  Day,  Vienna,  30X40 
mill. ; — Viennese  Bankverein,  240  x 180  mill. ; — K.  K.  Ministry 
of  Military  Defence,  60  mill. ; and  180  mill. ; — Viennese  Rifle 
Club,  48  X 27  mill.  ; — Reinhart  Bachofen  von  Echt,  185  X 130 
mill.;  — Alice  Bachofen  von  Echt,  185  X 130  mill. ; — Adolf 
Bachofen  von  Echt,  35  X 45  mill. ; — Arnold  Skutetzky,  194X  207 
mill. ; — 1906.  Bachofen  v.  Echt,  New  year’s  plaquette  (2  var.) ; — 
Hungarian  National  Gallery  at  Ofenpest,  135  X 100  mill. ; — Medals 
and  Plaquettes  of  the  City  of  Vienna  (3  var.);  — K.  K.  Ministry 
of  Finance  (2  var.);  — The  Mint,  Vienna,  95  mill. ; — Ministry 
of  Interior,  32  mill.;  — Portois  and  Fix,  29  mill.  ; — Anton  Fix, 
cast  medallion,  142  mill.  ; — Robert  Fix,  142  mill.  ; — Moritz 
Faber,  150  X 200  mill.;  — Richard  Mead  Atwater,  260  x 180 
mill. ; — Arnold  Skutelzky,  180  x 200  mill.  ; — Bachofen  v.  Echt, 
45  mill. ; — Adalbert  Stifter,  160  mill. ; — Langer  & C°  ; — Stadt 
Retz  and  Drosendorf,  130x200  mill. 

In  1903,  Pawlik  was  appointed,  on  the  death  of  Prof.  Anton 
Scharff,  to  succeed  him  as  First  Medallist  to  the  Vienna  Mint. 
He  was  entrusted  in  that  year  to  cut  dies  for  the  Abyssinian 
Government,  from  the  models  by  Jean  Lagrange  and  Jules  C. 
Chaplain  : Reverses  of  20  and  10  Franc  pieces  in  gold,  5 Franc 
pieces.  Thalers,  Half,  Quarter,  Eight,  and  Twentieth  Thalers  in 
silver.  Scharff  engraved  the  obverse  dies. 

An  exhibition  of  this  artist’s  work  was  held  at  the  Vienna 
Kiinstlerhaus,  in  November  1903,  in  memory  of  the  lamented 
medallist. 

Bibliography.  — August  R.  von  Loehr,  Wiener  Medailleure  & Nachtrag.  — 
Ad.  Resch,  Siebenburgiscbe  Mvn^en  und  Medaillen,  Hermannstadt,  1901.  — 
Mittheilungen  des  Clubs  der  Mun^-und  Medaillenjreunde  in  Wien,  1892-1904.  — 
Die  Moderne  Medaille,  1900.  — R.  Marx,  Les  Medailleurs  modernes  en  France  et  a 
Titranger,  Paris,  1901.  — Dr  H.  J.  de  Dompierre  de  Chaufepi£,  Les  Meddilles  et 
Plaquettes  modernes.  — Katalog  der  Mun^en-  und  Medaillen-  Stempel-Sammlung  des 
K.  K.  Hauptmun^amtes  in  Wien,  III,  1904.  — Studio,  XXII,  231.  — Monatsblatt 
derNum.  Gesellschaft  in  Wien,  1906,  p.  101.  — Josef  Fischhof,  Fran%  X.  Pawlik, 
Zeitschrift  fur  Munz-  und  Medaillenkunde,  Wien,  1907. 

PATEN,  GUILLAUME  ( French ).  Goldsmith  at  Paris,  circ.  1585.  His 
name  is  mentioned  in  Mint  documents,  in  connection  with  trans- 
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actions  between  him  and  the  engraver  Alexandre  Olivier,  whom 
he  supplied  with  bullion. 

PAYNE,  NICOLAS  ( French ) dit  de  Bar  or  Langlois (the  Englishman). 
Goldsmith  at  Troyes,  circ.,  15 13-1527,  and  Mint-engraver  there 
in  1527. 

Bibliography.  — N.  Rondot,  Les  Graven rs  de  Troyes , 1892. 

PAYNE  (Brit.).  This  signature  occurs  on  a Channel  Islands 
Medal,  undated. 

PAYR  or  PAYRS,  ULRICH  ( Bobem .).  Mint-master  at  Erlangen 
(fourteenth  century). 

P AZALIAS.  Vide  PAZZAGLIA. 

PAZZAGLIA.  ANTONIO  (/ tal.).  Gem-engraver  and  Medallist  of  the 
second  half  of  the  eighteenth  century.  “ He  was  a lieutenant  in  the 
Papal  Guard  ”,  says  King,  “ and  has  surpassed  every  modern, 
except  perhaps  Rega,  in  attaining  to  not  merely  the  antique  spirit 
in  design,  but  even  the  peculiar,  all  but  inimitable,  antique  touch  in 
the  execution.  Of  the  former,  his  Centaur  vanquished  by  a 
Bacchante  is  a conspicuous  proof;  of  the  latter,  his  Cupid  crossing 
the  waves  on  his  own  quiver,  masted  with  an  arrow',  and  steered 
with  his  bow.  The  sinking  of  the  intaglio  and  the  finishing  of  the 
details  with  the  diamond  point,  is  entirely  after  the  Greek  technique. 
Though  plainly  signed  with  the  artist’s  name  (disguised  in  Greek 
letters,  nAZAAIAl),  these  w'orks  have  been  received  and  published 
as  indisputable  antiques  ” (*  Spilsbury  Gems  ’). 

Amongst  Pazzaglia’s  other  best  known  w'orksare  : Helmeted  head 
of  Pallas,  carnelian  ; — Apollo,  beside  a tree,  and  with  quiver  at  his 
feet;  — Bacchante  riding  on  Centaur,  copied  from  a picture  found 
in  Herculaneum,  black  agate;  — Hercules  in  fury  destroying 
himself  by  fire  on  Mount  Oeta,  sardonyx  ; — Cupid  crossing  the 
waves,  carnelian  (signed  : AN-  nAZAAIAl);  — Head  of  Julius  Caesar, 
cameo  in  agate-onyx  (signed  : nAZAAIA),  &c. 

A Portrait-medal  of  Abondio  Rezzonico,  Roman  senator,  17 66, 
bears  this  artist’s  signature,  and  in  the  Mercandetti  collection  of 
puncheons,  &c.,  was  one  by  Pazzaglia,  with  a female  bust,  turreted, 
accompanied  by  the  legend  : genua. 

Bibliography.  — C.  W.  King.  Antique  Gems  and  Rings,  London,  1872.  — 
Raspe,  lassie  Gems,  1791.  — R.  Ratto,  Catalogues  of  Italian  Medals,  See. 

P.  B.  Vide  P.  P.  BORNER.  Medallist  and  Coin-engraver  at  Rome, 
circ.  1692-1727. 

P.  B.  Vide  PETER  BERG.  Medallist  at  Copenhagen,  circ.  1699-1730. 

P.  B.  Vide  P.  BALZAR.  Die-sinker  at  Naples,  circ.  1770. 
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P.  B.  Vide  JOHANN  PHILIPP  BISCHOF.  Mint-master  at  Wurzburg, 
1754-1761,  and  Mint-warden  at  Darmstadt,  1765-66. 

P.  B.  Vide  PHILIPP  BUNSEN.  Mint-master  at  Frankfort-on-M.,  1764- 
1790. 

P.  B.  Vide.  PETER  BRUCKMANN.  Medallist  at  Heilbronn,  circ.  1810- 
1824. 

P.  B.  Vide  PHILIPP  CHRISTIAN  BATZ.  Medallist,  born  at  Copen- 
hagen in  1820,  and  who  was  working  there  in  the  fifties. 

P.  B.  F.  Vide  PETERPAUL  BORNER.  Medallist  and  Coin-engraver  at 
Rome,  in  the  first  three  decades  of  the  eighteenth  century. 

P.  B.  F.  Vide  PETER  BRASHABER.  Mint-master  at  Ratzeburg,  1678- 
1679. 

P.  C.  B.  Vide  PHILIPP  CHRISTOPH  BECKER.  1675-1743.  Medallist  at 
Vienna. 

P.  C.  B.  Vide  PHILIPP  CHRISTIAN  BUNSEN.  Mint-master  at  Arolsen, 
1752-1764,  and  Frankfort-on-M.,  1764-1790. 

P.  C.  W.  Vide  PETER  CHRISTIAN  WINSLOW.  Medallist  at  Copen- 
hagen, 1745-1752. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

P.  D.  Vide  PAOLO  DONATO-  Mint-master  at  Cattaro,  1552-1553. 

P.  E.  Vide  PAUL  E6GERS.  Mint-master  at  Rostock,  1670-1672. 

P.  E.  ( Brit .).  Initials  of  an  Engraver,  whose  name  has  not  been 
ascertained,  on  a variety  of  medals  commemorating  the  Taking  of 
Porto  Bello  by  Admiral  Vernon,  1740.  Obv.  admiral  vernon. 
Ship  firing  a broadside;  ex.  : 1740;  IJd..  porto  bello.  Ships 
attacking  a harbour;  ex.  : P.  E. ; all  within  a laurel- wreath.  This 
medal  was  struck  at  a somewhat  later  period. 

Bibliography.  — Franks  and  Grueber,  op.  cit.  — Betts,  op.  cit.,  p.  97,  n°  174. 

PEALE,  FRANKLYN  (. Atncr .).  Chief  Coiner  at  theU.  S.  A.  Mint  of 
Philadelphia,  from  1839  to  1854.  He  introduced  the  first  steam 
coining  press,  the  milling  machine,  and  other  improvements.  He 
died  on  the  5th  of  May,  1870,  at  the  age  of  seventy-five. 

Bibliography.  — Evans,  History  of  the  U.  S.  Mint,  1892.  — Snowden,  op.  cit. 

PEART  or  PEARL,  CHARLES  (Brit.).  Modeller  and  Gem -engraver  of 
the  second  half  of  the  eighteenth  century.  By  him  is  a Portrait- 
cameo  of  Princess  Amalia  (Raspe,  Tassie  Gems,  n°  14090).  He  also 
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at  the  Paris  Salon  : i §7:5.  Portrait  of  — 1882.  Mlie  Jeanbe 
Ghoraigue;  — 18%.  Abb6  Jrnbert;  — - L>  Pillonet ; 1^94, 

M‘u*  j.  & A.  LatfC'n  - — ■ Mm*  Lachamgs,  &c 
fti'BuoCHAFHY.  — Chavignetic  ct  Asm-ay,  if.  fit.  Ctlategmf  du  Salon. 

FZCKH,  WOLFGANG  (Amir.).  Also  WOLFGANG  OFF,  STEMFELGRA- 
BER,  Mint-engraver  at  Merab, then  at  Hall  -m'-Xyroi,-  4478-1489. 

P-ECKIAM,  SIR  zmwo  (Brit.).  High  'treasurer  of  .tjit  London 


Mint  from  the  reign  of  Henry  VIIL  to  that  of  Elizabeth . The  coins 


Edward  Sovereign  (’Third  Coinage,  1 5 50). 
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restore  the  old  standard  of  gold.  In  1551  he  coined  the  pound 
weight  of  silver  — three  quarters  alloy  and  one  fine  — into 
seventy-two  shillings’ worth  twelve  pence  apiece.  Under  Queen 
Elizabeth  he  helped  to  carry  into  effect  measures  for  the  restoration 
of  the  coinage. 

Sir  Edmund  Peckham  was  buried  in  Denham  Church, 
18.  September  1564. 

Bibliography.  — S.  Lee,  Dictionary  oj  National  Biography.  — Ruding,  op.  cit. 

— Hawkins,  op.  cit.  — Kenyon,  op.  cit. 

PECKSTEIN,  HEINRICH  (Germ.).  Mint-master  at  Hanover,  1622, 
then,  under  the  protection  of  Duke  Christian  of  Celle,  at 
St.  Andreasberg,  1623-1629. 

PECKSTEIN,  PETER  PAUL  (Germ.).  Mint-master  at  Breuberg 
(Erbach),  1675.  His  initials  P.  P.  P.  occur  on  the  coins.  He  also 
officiated  at  Hildesheim,  1673-1674. 

PECKSTEIN,  STEPHAN  (Germ.).  Mint-master,  in  the  service  of 
Brandenburg,  at  Neustadt  a.  Culm,  and  Baiersdorf,  1622. 

Bibliography.  — Hull,  op.  cit.  — Gebert,  op.  cit. 

PECORA,  R.  (ltal.).  This  Engraver’s  signature  occurs  on  Memorial 
Medals  of  Garibaldi  (1859'),  struck  in  tin  or  white  metal.  Obv. 
Bust;  Fac-simile  of  Garibaldi’s  signature.  He  was  a 

native  of  Varallo,  province  of  Novara.  A brother  of  his  died  at 
La-Chaux-de-Fonds  (Switzerland)  in  1870.  They  were  sons  of 
Gabriele  Pecora  and  his  wife  Theresia  Guliarmina. 

PfiCOU,  JEAN  WILLIAM  HENRI  (French).  Contemporary  Sculptor 
and  Medallist,  born  at  Bordeaux,  in  1854.  He  learned  drawing  and 
modelling  at  the  municipal  schools  of  his  native  city,  and  in  1874, 
entered  the  Ecole  des  Beaux-Arts,  Paris,  where  he  studied  under 
Jouffroy.  Later  he  became  a pupil  of  Delaplanche  andFalguifcre.  At 
the  Salon  of  1884  and  1885  ne  obtained  Mentions,  and  he  was 
rewarded  with  a medal  at  the  Universal  Exhibition  of  1900. 

Beside  many  busts,  stone  medallions  and  large  works  of  sculpture, 
this  artist  has  produced  a number  of  Portrait-medallions,  several  of 
which  were  exhibited  at  the  Salon  between  1881  and  1889. 
Amongst  these  : 1876.  Mm*  ***;  — 1879.  Mme  C6cile  B***;  — 
Emile  Boeswillwald,  architect;  — 1882.  5 Portrait-medallions;  — 
1883.  E.  Boeswillwald;  — Allouard;  — Capt.  Lambin;  — 
P.  P6core  ; — Marin ; — 1884.  M.  Pousadoux ; — M”e  Pousadoux ; 

— Emile  Bayard;  — Gaston  Redon;  — K.  Kaeppelin;  — 1887. 
G.  M6lin ; — Mme  Agnds  Coussins ; — Mme  Laure  Wilt6 ; — 
Mroe  Elvire  Thomas;  — Mlle  Charlotte  Mahu ; — 1890.  Schoene- 
werk,  sculptor;  — Ende,  sculptor;  — Dr  O.  Fouch6;  — Toinon 
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C(  Louiau  .(Mm*  Bouvard) , — r i . 5 Porcrai t-medaiUons ; — 1 89 1 . 
7 /Jottratt-medailiofj5;  — 1894.  &veraP  Medals;.  --  • 189$,  Portraits 
o!  Children:  — 1898.  Jeannette;  ~ Joan  of  Arc,  as  x child ; — 
tnot.  Portrait' medallions  and  Medals.;  1902.  Portrait-roedaU ions  ; 

— Badge  for  Municipal  Counclliors^i:^:  190?.  Portrait -tiicdallions; 

— 1904.  Bathe  ; - S,e  Geuev&ve;  ~ 1 907- Portrait  -medallions ; 

— 1906.  1789  edited  by  Arthus  Bertrand  et  BL-ranger)’-  ----- 

Dcviileis  and Besnus;  — Children  ; — jehaneite ; — 5U  Genevieve ; 

— Pater  Noster  • ■ ■-— ■ rc-O/.  Porfrait-medaliion  in  bronze  oi 

M,  C.  Chamsatd ; - St:  Christopher  medal,  in  the  style  of  the 

third  century : T,  l.e  Play,  .after  Chapu  ; . — II  Bambino,  after 

C,  Doki ; — Medal  o!  the  Colonial  Exhibition  in  Paris  ; — 1908. 
Plaqueue,  &c. 

Bjbi  iogramjv,  -r~:.  Aiivrasi  «^i  h^H 

(HtiSt.  ' ■ 

PEDEMONTE,  GIOVANNI  BATTISTA  fjtal.  ).  Mint-master  an  .Milan  , 
appointed  23.  April  1655, and  in  office  until  1068,  He  had  previously 
Held  the  same  post  from  30.  April  1649  to  14.  October  1H34. 


Artemis, 


— A.  Pihcfoart,  #iV;£\ /dt Y^fnv^p / V*  s-  ^ ‘ ; 

PEGBi#.  % BERTRAM  (Bn!  ,)/  Con  tern  notary  Sculptor'  and 
Medallist,  residing  in  London.  At  the  Royal  Academy  Exhibition, 
{904,  he  showed  a Walford  Memorul  Medal,  in  bronse,  which  is 
ope  of  his  most  important  comnbitrions  to  the  jnedai'lic  art. 

PEJOtl  (Goya).  This  inscription  on  3 geitj  in  the  British  Museunr 
Has'  been  /'womoudy  read  -as  atv  Engraver's  signature.  .Murray, 


Catalogue  ■ t>f  dei^ibes-  it  thus  :v— . 

*•'  Artemis  standing  toll,  holding  with  Kerr,  hand  fhe  antler  of  | 
deer,  $*dfc;  a bosy  in  1..  hatid ; 1.  shoulder 

hare  4 drapery fchfiiyng.;  to.  Hgutc  as  Ip  afch.itsti'e  style.  .Inycrifeti 
HEIOY;  cable  hemUr  Paste.  Blac&s  Cu/h 

“This  paste, first  published  by  StO^ch,  has  long  been  celebrated, 
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but  the  design,  the  signature,  and  the  character  of  the  glass  are  all 
suspicious.  The  paste  is  accepted  by  Winckelmann  and  by  King, 
who  considers  it  an  Oscan  copy  of  an  archaic  group  in  bronze.  It  is 
condemned  by  Kohler  and  Brunn.  [Stosch,  Gemmae  Ant.  Cael., 
pi.  36;  Winckelmann,  Pierres  gravies  de  Stosch,  II.,  No.  287; 
Brunn,  Griech.  Kunstler,  II.,  p.  614;  King,  Arch.  Journ.  XXIV., 
p.  210;  Kohler,  III.,  p.  152  ; Raspe,  2127.) 

“ It  may  be  suggested  that  the  paste  is  copied  fr6m  .a  medal  of 
Antoninus  Pius  [Froehner,  M6daillons  romains,  p.  50],  and  that 
HEIOY  is  an  error  for  flElOY.  Pius  is  usually  translated  Ivius gifa, 
but  compare  the  inscription  on  an  Ephesian  coin  of  Antoninus  in 
the  Br.  Mus.,  nEION  EOEIION,  and  on  Samian  coins  of  Caracalla 
M’AYP'ANTflNEINOC  I1EIOC.  [Occo,  ed.  1601,  p.  384 ; Hardouin, 
Num.  Antiq.  Illustr.,  p.  434  ; Mionnet,  vol.  III.,  p.  237,  Nos.  191- 
194-1” 

PELf,  GUILLAUME  LE  {French').  Mint-master  at  Angers,  from 
21.  February  1520  to  31.  May  1522. 

PELEGUER  {Span.).  Medallist  of  Valencia,  of  the  latter  part  of  the 
eighteenth  century,  and  first  three  decades  of  the  nineteenth, 
whose  signature  occurs  in  full  on  Proclamation  Medals  of  King 
Charles  IV.  (1789)  for  Murcia,  Orihuela,  Valencia  (dated 
* MDCCLVXXX1X  «),  &c.  and  also  on  the  following  medals: 
1784.  Prosperity  of  tne  Royal  House  of  Spain ; obv.  Busts  of 
Charles  III.  and  his  children  Charles  and  Marie-Louise ; JJi..  a. 
pasqval  . G . pastor,  &c.  Arms  of  Valencia  ; ex. : PELEGVER. ; — 
Religious  Medal,  with  figure  of  the  Virgin  (PELEGVER  F.);  — 1802. 
Charles  IV.  and  Marie-Louise;  !$£,.  regvm . principvm . prolis,  &c.; 
— 1807.  Prince  Emmanuel  de  Godoy  ; I$C.  Neptune;  — 1826. 
Medal  for  Patriotic  Merit,  granted  by  the  Royal  “ Sociedad  Econo- 
mica” of  Valencia,  &c. 

Bibliography.  — Manuel  Vidal  Quadras  y Ramon,  Catalogo  de  la  Colcccion  de 
Monedas  y Medallas,  Barcelona,  1892. 

PELISSON,  JEAN  {French).  Mint-engraver  at  Rennes,  1552. 

PELIZER,  ANDREAS  {Auslr.).  Mint-inaster  in  Styria,  circ.  1 5 74- 
1576. 

PELLEGRINO,  ANDREA  {Ital.).  Mint-master  at  Milan,  appointed 
on  14.  January  1615  and  in  office  until  1624. 

PELLET  VON  HUNDT,  JOHANN  {Bohem.).  Mint-master  at  Plan, 
1655-1665,  in  the  service  of  the  Counts  of  Schlick. 

PELLETY,  WOLF  {Bohem.).  Mint-master  at  Prague,  in  conjunction 
with  Ferdinand  Kaplan,  1694. 
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PELZER,  ZACHARIAS  ( Germ .).  Seal-engraver  at  Munich,  1585- 

1 5 94- 

PEMALLIO.  Fictitious  signature  on  various  Poniatowski  gems  : 
Psyche  contemplating  the  murder  of  Cupid,  oriental  carnelian ; — 
Mars  put  in  chains  by  the  Aloides,  oriental  carnelian ; — Achilles 
over  the  body  of  Patroclus  vowing  to  avenge  his  death,  sardonyx. 

PEMBERTON,  MISS  H.  M.  {Brit.).  Contemporary  Modeller, 
residing  in  London ; a member  of  the  London  Society  of  Medallists. 
I have  seen  by  her  a Portrait-medallion  of  Miss  Kathleen  Me 
Cleery. 

PEMBERTON,  SIR  JAMES  ( Brit .).  Goldsmith  of  London,  in  the 
early  part  of  the  seventeenth  century ; he  was  Mayor  of  London, 
1611-12.  He  was  entrusted  with  the  execution  of  seals,  and  other 
works  for  the  government. 

PEMSEL,  MAX  (Gfn».).  Engraver  of  Bamberg,  who  in  1599  pre- 
pared various  Patterns  for  the  coinage  of  the  Bishopric. 

PENDER,  JAKOB  (Germ.).  Mint-master  at  Nordlingen,  1566-1569. 

PENDL  ( Austr .).  Contemporary  Sculptor,  residing  at  Vienna.  By 
him  is  a Portrait  plaquette,  cast,  of  the  public  singer  Karl  Kampf, 
which  was  executed  in  commission  for  the  Vienna  Albrecht  Durer 
Society. 

PENIN,  LUDOTIC  ( French ).  Medallist,  born  at  Lyons,  8.  January 
1830,  son  of  Marius  Penin.  He  entered  the  School  of  Fine  Arts  at 
Lyons  in  1847,  and  studied  under  J.  Fabisch.  In  i860  he  took  the 
direction  of  his  father’s  die-sinking  establishment.  In  1864  he  was 
appointed  Engraver  to  H.  H.  Pius  IX.  He  died  on  16.  March  1868, 
at  the  early  age  of  38. 

His  best  known  medals  are:  Commemorative  medal  of  N.-D. 
de  France  at  Puy  ; — Agricultural,  Musical,  Religious,  &c.  Prize 
medals;  — Soci6t£s  de  secours  du  d£partement  du  Rhone,  1863; 
— Festival  of  St.-Just-lez-Lyon,  1866;  — The  new  sanctuary  at 
Fourviere,  1872  (2  var.),  &c. 

PENIN,  MARIUS  PONS  JEAN  BAPTISTE  {French).  Medallist,  born 
at  Barjols  (Var.),  15.  August  1807,  died  there,  9.  November  1883. 
Son  of  a goldsmith,  he  developed  at  an  early  age  artistic  taste  and 
ability.  He  settled  in  1828  at  Lyons,  where  he  produced  a large 
number  of  medals  and  jetons,  among  which  I may  mention:  Por- 
trait-medal of  Ludovic  Penin,  1868;  — Scientific  Congress  of 
Nismes,  1844  ; — Series  of  Jetons  for  Industrial  Societies;  — The 
Metric  system  exclusively  adopted  in  France,  1840  ; — Virgin  and 
child,  Fourviere  Cathedral,  1843  ; — The  French  Republic,  1848  ; 
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— Paris  and  Lyons,  1848 ; — Louis  Napoleon  Bonaparte  ; — 
Inauguration  of  the  statue  of  Our  Lady  of  Fourviere,  1852  (2  var.)  ; 

— Foundation  of  the  Rue  Imperiale  at  Lyons,  1855;  — Palais  du 
Commerce  at  Lyons,  1856;  — Revolution  of  February  1848;  — 
Masonic  medal  of  the  Lodge  of  Sincere  Friendship  of  Lyons  (1849) ; 

— Reconstruction  of  the  Church  of  Fourviere,  1874.  Vide  Charvet, 
Midailles  et  Jetons  de  la  ville  de  Lyon , Gazette  numismatique  fran- 
<;aise,  1907. 

PENNA,  GIROLAMO  DELLA  (Ital.).  Mint-master  at  Reggio  d’Emilia, 
in  conjunction  with  Pandolfo  Cervi,  1532-1537.  A Biancone  of 
Ercole  II.  for  Ferrara  is  ascribed  to  him  by  Dr  Sambon  (Borghesi 
Sale  Catalogue,  n°  618). 

PEMNDTER,  JACOB  ( Austr .).  Mint-master  at  Stolberg,  previous  to 
1576,  then  at  Kaschau;  he  died  at  Pressburg  in  June  1579. 

PENNEL,  CHARLES  (French).  Contemporary  Sculptor,  Gem- 
engraver,  born  and  residing  at  Paris;  pupil  of  Levasseur  and 
Lurquin. 

At  the  Salon  of  1885  he  exhibited  a sardonyx  cameo  representing 
Dejaneira. 

PENNEY,  NICOLAS  DE  (French).  Goldsmith,  and  Mint-engraver  at 
Troyes,  15 15-1521. 

PENTIN,  JOHANN  (Dutch).  Goldsmith  and  Engraver  of  Bruges, 
circ.  1424-1436.  He  is  recorded  to  have  cut  “ images  d’or  et 
d’argent  ”. 

Bibliography.  — Kramm,  op.  cit.,  p.  1268. 

PEPIN,  EDOUARD  ( French ).  Contemporary  Sculptor,  born  at  Paris. 
By  him  are  various  Portrait-medallions. 

PER  (Germ.).  Moneyers  of  this  name  have  been  in  office  at 
Augsburg,  Cham,  Nabburg,  Ratisbon,  and  Salzburg,  circ.  930-976. 

PERADA,  AGOSTINHO  DE  ABREU  (Port.).  Engraver-general  of  the 
Portuguese  coins  at  Lisbon,  from  1774  to  1829.  He  was  born  in 
1750,  and  became  apprentice-engraver  at  the  Mint  in  1764.  He 
died  on  23.  April  1829. 

Bibliography.  — Aragao,  Moedas  cunbadas  em  name  dos  Reis,  Regentes  e Goberna - 
dares  de  Portugal,  Lisboa,  1874. 

PERCHEVAL  DU  PORCHE  (Belg.).  Mint-master  at  Ghent, 
14.  September  1334  — 26.  April  1337;  1. April  1342 — 17. October 
1343;  20.  January  1345  — 20.  November  1346;  20.  February 
1355  — 2.  November  1357  ; 21.  August  1357 — 14.  March  1360; 
14.  March  1360 — 16.  September  1361  and  24.  June  1369  — 
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28.  September  1370,  sometimes  in  conjunction  with  others;  also 
at  Bruges,  6.  May  1349  — 6.  August  1349;  7.  August  1350  — 
1.  January  1352. 

PERCHEVAL,  JEAN  dit  OPS  ( Belg .).  Mint-master  at  Ghent, 
24.  November  1346  — 8.  August  1350,  and  at  Bruges,  5.  September 
1349 — 1. August  1350, and  15.  January  1352 — 5.  September  1 3 5 3 . 

PERCHTOLD  ( Austr .).  Moneyer  at  Vienna,  in  conjunction  with 
Eckhard,  in  1398. 

PERCIER,  CHARLES  {French').  Architect,  born  at  Paris,  22.  August 
1764,  died  there,  5.  September  1838.  The  Louvre  Museum  preserves 
a number  of  drawings  by  this  artist,  who  also  designed  some  of 
the  medals  of  the  Napoleonic  series.  Marx,  in  Midailleurs  moderns 
en  France  et  h Vltranger , 1900,  PI.  iv,  reproduces  two  of  his  designs 
for  the  medal  commemorating  the  Capitulation  of  Spandau, 
Stettin,  Magdeburg,  and  Custrin,  one  of  which  was  adopted  by 
Jeuffroy. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

PERCIVAL  DE  PORCHE.  Vide  PORCHE  infra. 

PERCY  {Brit.').  Modeller  in  wax  of  the  early  part  of  the  nineteenth 
century.  His  small  high-reliefs  in  multi-coloured  wax  comprise 
several  portraits  of  the  family  of  George  HI.,  in  which  the  colouring 
is  harmonious  and  the  modelling  bold  and  accurate. 

PERDOLFFEN,  JACOB  {Germ.).  Mint-master  at  Hall  in  Tyrol,  1594. 

PERDOUX,  EUGENE  {French).  Son  of  Joseph  P.,  Engraver  at 
Versailles,  and  collaborator  with  Duplessis-Berteaux.  E.  P. 
was  pupil  of  L£on  Cogniat  and  David  d’Angers.  Many  times 
medallist  at  Ecole  des  Beaux- Arts,  author  ol  many  canvases  admitted 
to  the  Salon,  and  of  a Traite  de  dessin  et  de  perspective.  Removed  to 
Limoges  in  1844,  and  was  Professor  of  design  at  the  Lyc6e  in  that 
city.  Produced  a number  of  medallions  (Gazette  du  centre,  26  Aug. 
1894).  One  of  these,  an  unsigned,  uniface,  164  X 191  mm.  is  of 
Dr  B.  A.  Bardinat  of  Limoges,  figured  by  Fournie,  who  says  that 
Perdoux  died  in  1904. 

PERDRIER,  FRANQOIS  {French).  Mint-master  at  Paris,  1522-1529. 
In  1550  he  was  Assayer  at  the  Mint  of  the  Hotel  de  Nesle,  under 
Jacques  Pinatel. 

PEREGO(//a/.).  Die-sinker  of  the  second  quarter  of  the  nineteenth 
century.  I have  noticed  his  signature  on  a Portrait-medal  of  Stephen 
Malchionio,  1832.  m 
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PEREGRINI  DA  CESENA  (//a/.).  Engraver  of  the  fifteenth  century. 
Duchesne  enumerates  sixty-six  plates  by  his  hand,  which  he  calls 
nielli.  More  recent  critics,  however,  says  Williamson  {Bryan  s 
Dictionary  of  Painters  and  Engravers , 1904,  iv,  93),  see  in  these,  not 
proofs  of  goldsmith’s  work,  but  impressions  from  plates  expressly 
engraved  for  printing.  The  facts  in  favour  of  this  view  are,  in  the 
first  place,  the  number  of  these  so-called  nielli,  and,  secondly,  the 
occurrence  of  the  artist’s  signature  upon  the  prints  with  the  letters 
the  right  way.  Peregrini’s  most  important  plate  is  a ‘ Resurrection  ’, 
which  is  signed  De  Opus  Peregrini  Ce.  The  rest  of  the  plates  ascribed 
to  him  are  signed  either  P.  or  O.P.  D.  C. 

Bibliography.  — Duchesne,  Trail e stir  les  Nielks.  — Bolzenthal,  op.  cit.  — 
Migne,  Dictioimaire  d'orjevrerie  religieuse.  — Ris  Paquot,  op.  cit.  — Bryan,  op.  cit. 

PEREIRA,  FRANCISCO  FIRHO  GONZAGA  {Port.).  Mint-master’s 
assistant  at  Lisbon,  employed  from  about  1846,  but  only  appointed 
on  24.  March  1851.  He  executed  designs  for  the  coinage,  and  also 
cut  coin-dies. 

PEREIRA,  LOIZ  GONZAGA  {Port.).  Mint-engraver’s  assistant  at 
Lisbon  in  1826;  appointed  third  Engraver  on  21.  August  1833  ; 
second  Engraver,  24.  December  1853;  and  Chief-engraver  on 
7.  December  1864.  He  was  born  in  1796,  and  died  on  8.  September 
1868.  Pupil  of  Simao  Francisco  dos  Santos.  In  conjunction  with 
Caetano  Alberto,  he  was  commissioned  in  1822  to  prepare  models 
for  a new  “ Moeda  constitucional  By  him  are  also  Patterns  for  a 
Decimal  coinage. 

Bibliography.  — Aragao,  Moedas  cunhadas  cm  nome  dos  Reis , Regentes  t Gover- 
nadores  de  Portugal , Lisboa,  1874.  — Raczinski,  Dictionnaire  historico-artistique  du 
Portugal . 

PERELLI,  M,lc  PAOLE  {French).  Contemporary  Modeller,  born  at 
St.  Germain-en-Laye ; pupil  of  Ceribelli.  By  him  are  various  Por- 
trait-medallions, one  of  which  was  exhibited  at  the  Paris  Salon  in 
1886. 

PERELLI  {Ital.).  Contemporary  Modeller  and  Engraver,  born,  and 
now  residing,  at  Rome.  He  worked  for  some  years  at  Paris,  where 
he  exhibited  at  the  Salon  various  articles  of  repoussi  work ; later  he 
was  employed  by  Spink  and  Son  Ld,  London,  for  whom  he  modelled 
a number  ofPrize  Medals  for  Agriculture,  Music,  History,  Sports,  &c. 

PERGAMOS  {Greek).  Gem-engraver  of  ancient  times.  The  inscrip- 
tion, flEPrAMOY  (not  very  clear)  occurs  on  a paste,  red  and  trans- 
parent, in  the  Florence  Museum ; subject,  Dancing  Faun  with 
thyrsus.  Furtw'angler  admits  the  style  of  the  gem  to  be  antique,  but 
otherwise  condemns  the  piece  as  modern.  Reinach  does  not  agree 

L.  Forrkr.  — Biographical  Notices. of  Medallists.  — IV.  29 


Digitized  by 


Go>,  gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


( , j ‘ / j.  \ ■ y - •••'**•"'  . • ,l> 

with  this  opinion,  Bibeidn  thinks  the  paste  is  a copy  of  a gem 

now  lost,  A repljci  u?  the  BerHn  Museum  is  certainly  modern, 

' 

. 


Gem,  -signed  Pcr^aroos. 

The  same  inscription,  but  incomplete,  is  fnmu  on  a- Scarab 
showing  a beardless  Head  wearing  a Phrygian  bonnet,  and  on  a nicolo 
in  the  Parts  Cabinet  heliriet^d 

The  signature  ol  Pefganias  lias  been  added  yia  the  ^sixteenth  and 
seventeenth  centuries  to  contemporary  gems,  in  order  to  pass  them 
as  antique. 

BiBlioCRArHa . Ot  wittier.  : Aviifc  ’ 1904,  ~ Babcfon,  jP Jtrr*s' 

guivifi.  — King ,cp.  dl.  — Riinacls,  .»/».  at. 

PERGEK,  BERNHARD  (Gnm.).  Medallist,  and  Mint-engraver  at 
Naples,  from  <rm\  to  1798.  The  engraver,  Antonio  de 

Genoaro,  was  his  predecessor  ra  the  Mint.  His  initials  8 P.  or  P. 
and  sometimes  the  full  name  BERGER  occur  an  the  currency  issued  - 
bv  him.  The  coinage  of  Ferdinand.  IV,  of  that  period  is  ■ *:  vv 


Part  Dcippia  <St  CIcc'U-:-  HI.  1725,  for  Sicily. 

extensive,  and  .'comprises  m-my  mterestmg  corns,  either  in  gold, 
silver,  Qf  coppet.  Aniongy  thtyc  the  Zecchino  on  the  King’s 
Marriage,  with  the  Queen's  bust  y Piastre  on  the  Birth  ot 

Princess  Maria  Theresia,  \mcerxxti ; I£.  fecv^r'itas;;  Piastres  oi 


gold,  silver,  and  copper ' currency,-  Among  the  latter  are  many 
varieties  of  the  Tornest,  Cavalli,  at»d  Gr.mi  denominations, 
A copper  25  Gram  piece, 

445  Marks  at  the  Guecchi  Sale  (1904,  lot  3722). 
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this  artist’s  medals  ! have  noticed  : Marriage  of 
IV.,  1768;  — 0,  j.  Benedetto  MwarelH,  17.65 ; — 
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Maria  Clementina,  1797  (signed  : D.  PERGERG  ) ; — Reestablish- 
ment of  Ferdinand  on  the  Throne,  1799;  — Marriage  of  Princess 
Livia  ab  Auria  Carapha  ( illustrated );  — Frederick,  obv.  mvnificen- 
tia  friderici  d.  neapoli  p.  resvt.  archipas.  Bust;  Allegorical 
representation. 

Bibliography.  — Domanig,  Porlralmexiailleti  des  Erjhauses  Oesterreich,  Wien. 

PERGER,  HANS  ( Germ .).  Goldsmith,  and  Mint-engraver  at 
Braunau,  1455. 

PERGSTELLER,  HICHAEL  ( Austr .).  Engraver  at  Kremnitz,  1562. 

pERIER  (French').  A Paris  Engraver  of  the  middle  years  of  the 
nineteenth  century,  who  produced  a number  of  poor  commemora- 
tive pieces  of  the  1848  Revolution.  Oneofthese,  which  is  cast, 
refers  to  the  Revolutions  of  1789,  1830  and  1848;  others  were 
executed,  in  honour  of  Lamartine,  A Marrast,  mayor  of  Paris,  and 
other  contemporary  notabilities. 

Bibliography.  — De  Saulcy,  Souvenirs  numismatiques  dt  la  Revolution  de  1848. 

PERINI,  MATTHIAS  (Austr.).  Chief-engraver  at  the  Mint  of 
Venice,  circ.  1827-1844.  He  was  born  in  1778  at  Santa  Eufemia  di 
Borgoico  (province  of  Padua). 

PERISSOUD,  Mme  DESIREE  (French).  Contemporary  Sculptor,  born 
at  Paris;  pupil  of  Ponscarme.  At  the  Salon  of  1893  she  exhibited 
Portrait-medallions,  cast  in  bronze,  and  again  in  1894. 

PERKINS,  JACOB  (Amer.).  Engraver  of  Newburyport  (U.  S.  A.), 
circ.  1800,  and  author  of  a Portrait-medal. of  Washington.  It  is 
described  in  Amer  Journ.  of  Numismatics,  XXIV,  21.  On  one  side  is 
an  excellent  likeness  of  the  general,  and  on  the  reverse,  memo- 
randa of  the  most  remarkable  periods  of  his  life. 

Bibliography.  — Jacob  Perkins,  Am.  Journ.  of  Numismatics,  April  1896,  p.  118. 

PERLAN,  HENRI  (French).  Sculptor,  and  Founder,  born  at  Paris, 
4.  April  1597 ; diea  there  in  1672.  He  worked  under  Jean  Warin, 
and  is  presumed  to  have  collaborated  in  medallic  work  also. 

PERMOSER,  BALTHASAR  (Germ.).  Ivory-carver,  1650-1732. 

PERNDORFFER,  HANS  (Germ.).  Mint-master  at  Cassel,  1539-1583. 
His  initials  H.  P.,  or  IP,  and  also  H.  B.  (Ferndorffer)  occur  on  the 
coinage.  P.  Weinmeister  says  however  that  PerndorfFer  was  Assayer 
in  1539,  and  Mint-master  from  1564  to  1575.  His  successor  was 
Hans  Bauer,  1572-1610. 

Bibliography.  — Schlickeysen-Pallmano,  op.  cit.  — P.  Weinmeister, 
Hessische  Mun\meisler  am  Ende  des  16 . Jahrhunderts , Numismatischer  Anzeiger, 
1899, 34. 
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PERNEGGER,  HANS  (Germ.).  Mint-warden  at  Munich,  circ.  1620- 
1623 . 

PfiRON,  ERNEST  (French).  Contemporary  Sculptor,  residing  at 
Boulogne-sur-Mer.  At  the  Salon  of  1905  I noticed  a Portrait- 
medallion  by  him. 

PERPENTI,  ANDRONICO  (Ital.).  Mint-engraver  at  the  Papal  Mint 
of  Fermo,  1797-1799-  His  initials  A.  P.  or  A.  PP.  occur  on  Two 
Baiocchi  pieces  of  the  Republica  Romana,  and  other  copper  currency 
of  that  period  and  mint. 

Bibliography.  — Cinagli,  Le  Monetedei  Papi , 1848. 

PERRAULT  EDMOND  (French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  Maillet.  At  the  Salon  of  1885  he  exhibited  a 
Portrait-medallion  of  Mmc  T.  de  C***. 

PERRE,  JAN  VANDEN  (Belg.).  Goldsmith  of  Brussels,  and  Mint- 
master-general,  under  the  Emperor  Charles  V.,  10.  October  1545 
to  133 1.  He  engraved  several  official  Seals,  which  are  described  by 
Pinchart,  Revue  beige  de  numismatique,  1857,  p.  412  sqq.  His  name 
occurs  in  contemporary  documents,  as  early  as  1515,  as  a 
Goldsmith  and  Seal-engraver. 

PERREAL,  JEHAN  or  JEHAN  DE  PARIS  (French).  Architect,  Sculptor, 
Painter,  Designer,  and  Engraver,  born  at  Lyons  in  1460  or  1463, 
and  died  in  1529.  He  enjoyed  the  patronage  of  Charles  VIII.  and 
Louis  XII.,  whom  he  accompanied  in  their  Italian  expeditions,  and 
also  worked  for  Anne  of  Brittany,  Margaret  of  Savoy,  and  other 
princely  personages.  The  Louvre  preserves  a fine  painting  by  him, 
representing  the  Betrothal  of  Charles  VIII.  and  Anne  ofBrittany;  ano- 
ther commemorates  the  Triumphal  Entry  of  Louis  XII.  into  Genoa. 
His  portraits  of  Louis  XII.,  Anne  ofBrittany,  Philibert  ot  Savoy, 
Margaret  of  Austria,  Mary  of  England,  &c.  were  masterpieces  for 
this  early  period.  He  is  also  the  author  or  designer  of  the  Mauso- 
leums of  Francis  II.  of  Brittany  and  Marguerite  de  Foix  at  Nantes, 
Philibert  the  Fair  of  Savoy  at  the  Church  of  Brou,  Louis  XII.  and 
Anne  of  Brittany  at  Saint-Denis.  The  glass  Paintings,  and 
Miniatures,  depicting  scenes  from  the  Italian  campaign  of  Louis  XII., 
attributed  to  Perreal,  are  further  proofs  of  this  artist’s  versatile 
genius  and  talent. 

In  connection  with  medallic  work,  Perreal  is  known  to  have 
designed  the  commemorative  medal  of  Charles  VIII.  and  his 
consort’s  Visit  to  Lyons  in  1494.  The  execution  was  entrusted  to 
Jehan  and  Nicolas  Lepere  “ .d’apres  la  pourtraicture  de  la  main  de 
Jehan  Perreal” . 

On  the  occasion  of  the  Marriage  of  Louis  XII.  with  Anne  of 
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Brittany,  the  C&hiwfate^  the 

bearing  her  portrait  and  that  of  the  King 


Perrea!  also 


Charles  VIII,  ' 

designed  this  medal,  wh?ch  was  m odd  led  by  Nicolas  Leclerc,  and 
Jehan  de  . Saint-Priest  ■,  sculptors,  and  Jehan  Lepere,  goldsmith. 


Jehan  de  Saint-Priest;,  sculptors 


Louis  XII-  and  Anne  of  Brittany 
(reduced  sixes 
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PERREAU,  FRANQOIS  (French').  Mint-warden  at  La  Rochelle, 
appointed  Engraver  there  in  1527-1528. 

PERREAU,  YVES  (French).  Goldsmith  of  La  Rochelle,  appointed 
Mint-engraver  there,  18.  May  1602.  Barre  places  the  date  of  his 
activity  Between  1594  and  1602. 

PERRET,  ALEXIS  EUGENE  (French).  Contemporary  Medallist  and 
Engraver,  born  at  Rouen  in  1825.  He  was  first  apprenticed  to  a 
Chaser,  then  entered  the  Paris  Mint  in  1848,  as  Assistant-engraver 
to  J.  J.  Barre,  Engraver-general  of  the  coins,  and  remained  at  the 
Mint  until  1861.  Later  he  was  still  employed  as  Engraver  to  the 
French  Minist£re  des  Finances.  He  is  also  the  inventor  of  a 
Reducing  Machine  for  coins  and  medals.  In  1858  he  won  a bronze 
medal;  gold  and  silver  medals  at  the  Universal  Exhibition  of 
Vienna,  1873 ; two  bronze  medals  at  the  Paris  Universal  Exposition 
of  1867  ana  1878;  a silver  medal  in  1891,  and  a silver-gilt  one 
in  1898. 

He  exhibited  sixteen  times  at  the  Paris  Salon,  and  produced 
many  Portrait-medallions,  and  various  works  of  engraving. 

Bibliography.  — Information  kindly  supplied  by  the  artist  ( Letter  dated  24.  June 
1901). 

PERRET-GENTIL,  JEAN  JACQUES  (Swiss).  Engraver  of  the  third 
quarter  of  the  eighteenth  century,  who  in  1788  was  residing  at 
Le  Lode,  but  who  is  supposed  to  have  spent  most  of  his  life  at 
Chaux-de-Fonds.  He  was  probably  employed  as  a Watch-engraver, 
but  very  little  is  known  of  him,  beyond  that  he  executed  five 
commemorative  medals  : Accession  of  Frederick  William  II.  of 
Prussia,  1786  (signed  : J.  J.  P.  G.);  obv.  Bust  of  Frederick  the  Great; 
^6.  Eagle  ; — Another ; Proclamation  medal  of  the  Principality  of 
Neuch;.tel,  November  1786;  obv.  Bust  of  Frederick  William  II.; 

sERMt'NTS  RiiCiPROQUES,  &c. ; — Satirical  Medal  of  Samuel 
Monvert,  Chastelain  of  Val -de-Travers;  — Necker,  1789;  obv. 
Bust  facing;  I$C.  triomphe  complet  du  tiers-^tat,  &c.  (signed  : 
J.  J.  P.  G. ; diam.  : 76  mill.).  M.  P.  C.  Stroehlin,  late  President  of  the 
Swiss  Numismatic  Society,  owned  a mould  of  this  curious  medal ; — 
Louis  XVI.,  1790  ; obv.  Laur.  bust  to  r. ; !$£,.  Minerva  seated  to  1. 
(diam.  : 76  mill.). 

The  medals  were  cast  in  tin  ; some  specimens  bear  traces  of 
plating  or  gilding,  while  others  are  coated  with  black  varnish. 

Bibliography.  — A.  Michaud,  Les  Mtdaillcs  de  Jean-Jacqtus  Perret-Gentil , 
Musee  Neuchdtelois,  1903. 

PERREY,  AIME  NAPOLEON  (French).  Contemporary  Sculptor,  born 
at  Damblin  (Doubs).  By  him  are  various  Portrait-medallions,  some 
of  which  were  exhibited  at  the  Paris  Salon  : 1870.  Mmc  A.  B***  ; — 


Digitized  by 


Go>.  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— 45 6 ~ 

1872.  Mme  S.  L***;  — 1874.  Mlle  A.  J***; — 1880.  Feu  Perrin,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit . 

PERRET,  LfiON  AUGUSTE  (French').  Contemporary  Sculptor,  born 
at  Paris,  24.  August  1841  ; pupil  of  his  father  A.  N.  Perrey,  and 
Jouffroy;  entered  the  Ecole  des  Beaux-Arts,  9.  October  1868;  won 
medals  in  1866  and  1867.  Among  his  medallic  works  are  : 1867. 
Portrait-medallion  of  M,lc  E.  P***;  — 1870.  Mmc  B.  L***  ; — 1882. 
Aim6  Perrey;  — 1883.  M.  L*** ; — 1884.  Baron  T*** ; — 1890. 
Three  Portrait-medallions  in  bronze;  — 1893.  M-  & Mme  Aristide 
Boucicaut; — 1897.  G.  Perrey,  &c. 

PERRICIUOLI  ( Ital .).  Gem-engraver  of  the  seventeenth  century, 
who  resided  at  Sienna,  and  is  said  to  have  produced  many  fine 
works. 

PERRIER  (French).  A jeton  issued  for  a Musical  Competition, 
undated,  ana  with  a head  of  Orpheus,  is  signed  PERRIER- 

PERRIN,  FRANQOIS  (French).  Mint-master  at  Marseilles,  1532- 
1538  and  1540-1541. 

PERRIER,  JEAN  (French).  Mint-master  at  Tours,  1720-1738,  in 
succession  to  Martin  Petit. 

PERRIN,  JEAN  I (French).  Mint-engraver  at  Montpellier,  1396- 
1419. 

PERRIN,  JEAN  II  (French).  Mint-engraver  at  Tours,  1733. 

PERRINET,  PIERRE  (French).  Mint-engraver  at  Lyons,  1638-1640. 
He  signed  Perrinet.  After  1640,  we  find  him  filling  the  post  of  Mint- 
master  at  Chamb6ry,  until  1642. 

Bibliography.  — Rondot,  Lcs  Graveurs  de  Lyon.  — Perrin,  Le  Monnayage  tn 
Savoie,  1872. 

PERRON,  CHARLES  THfODORE  (French).  Contemporary  Sculptor, 
born  at  Paris,  16.  October  1862;  pupil  of  Falgui6re  and  Roty.  He 
has  won  the  following  distinctions  at  the  Paris  Salon  : 1896, 
Mention  honorable ; 1897,  Medal  of  the  Third  Class;  1899,  Medal 
of  the  second  Class ; and  since  1894  is  an  Officier  d’Acad6mie. 

As  a Medallist,  this  artist  has  produced  numerous  Portrait- 
medallions,  also  Studies  for  medals,  a Plaquette  representing  the 
Duke  of  Reichstadt  on  his  deathbed ; — Moses  rescued  from  the 
Nile ; — Walkyrie,  &c. 

Bibliography.  — Injormation  kindly  supplied  by  tlx  artist. 

PERROT,  NOEL  (French).  Mint-master  at  Angers,  1640. 

PERROTTE,  PHILIPPE  EUGfiNE  (French).  Contemporary  Sculptor, 
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horn  at  Bi:mosutM’Authion  (Maine-.  et-Loito}i  pupil  at  Cavelier. 
By  him  are  some Tortrait-rne’dalUonA,  i8nr..  M-. . Lelouvetelle;  — • 
i%3_  1 1^;  — Mw*  Perrotte,  the  artist's.  grandmother. 

PERRY,  SPENCER  (Bril,):  Birmingham  Die-sinker  and  Engraver 
of  the  end  of  the  eigivtsepth  century,  Pye-  A^rihuMSK-  jo-/  him  the 
diC,  of  Willi  m Ha  i Ian's  Halfpenny  of  Binning  bam,  1793 
'(jUustraUft);  and  t>f  which  a variety  dated  1793  is  described  as 


Birmingham  Hatfpcnr-y,  1793,  by  Hcrty. 

tmiejue  by  Davis,  The  signature  PERRY  ENG.  is  said  to  occur  on 
another  variety.  The  C.hetwVnd  Coll*'  included  one  of  1792.: 
ol  a different  type. 

• B!«upCK.*PHY.  Onn*  unJ  — W.  j.  Uavis,  7'otvn 

Q of  IV,m-.-u/:d>i;'y 

PEftRTM,  JOCK  (Brit.).  Goldsmith  of  London,  1637-3636.  “He; 
raided  at  .apid  v.x’ris  appointed  Ope  of  the  jury  of 

Goldsmiths iff  1649,  to  Superintend  the 


to  superintend  the 


making  of  standard  trial  piece?  for  the  coinage  Jr?  1657  he  was 
imprisoned  and  fined  with  others,  on  the  information  of  Thomas 
Violet,  for  voeltitig  the  heaviest  coins  into  ingots, -and  exporting  the 
same  to  foreign  countries, 

lii rttHXiit a Mi  V,  — ChatTcrs.  GdJti  .lor tfol^rupr.. 

PERSCHi,  BANS  JAKOB  (IT?///.).  Mint  -engraver  at  Munich,  1 63 1 , 

PSRS1  h \ French).  Director  of  the  Paris  Mint,  1842  (?},  v/hc?  is 
Said  to  have  issued  a Portrait-medal.  of  .himself,  of  unusual  large 
size.  I cannot  however  trace  Kis  name  in  the  fist  of  Paris  Mint- 
directors, 

BiBUOG^ily.  — ftevu* d? . h ’tfumlifwixquc. bi)^,  J„  p;  541;^  , 

PERTINBT.  V.idt  PERKINET.  Mine-master  at  Ciurn&ry,  1640. 

PERDGINO,  surname  of  the  Painter  VAMNDCCi  (7iaZ.).  A celebrated 
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Artist,  born  at  Perugia,  whence  his  name.  He  flourished  between 
1446  and  1524,  and  chiefly  resided  at  Florence,  where  he  first 
studied  with  Leonardo  da  Vinci.  Raphael  became  one  of  his  pupils. 
His  “ Christ  giving  the  keys  to  Peter  ” is  the  best  extant  of 
Pcrugino’s  paintings. 

This  artist  is  described  as  having  designed  studies  for  medallions 
executed  by  contemporary  medallists. 

PERUGINO.  LAUTIZIO  ( Ital .).  Seal-engraver,  and  Medallist  of  the 
early  part  of  the  sixteenth  century,  mentioned  by  Cellini  in  his 
autobiography. 

Milanesi  ascribed  to  him  two  Portrait-medals,  signed  L.  P.,  of 
Giovan  Lodovico  Toscani  ; and  by  him  may  be  also  a medal  of 
D.  Adr.  de  Ladeuse,  Venice,  1522,  and  a plaque,  representing  the 
Adoration  of  the  Magi,  in  the  Victoria  and  Albert  Museum, 
South  Kensington . Vide  LAUTIZIO. 

Bibliography.  — Armand,  op.  c/7.,  Ill,  161.  — Blanchet,  Manuel,  II,  373. 

PERUZZI,  BENEDETTO  ( Ital .).  Gem-engraver  of  Florence  (singolare 
intagliatore  di  pie t re),  best  known  for  his  counterfeit  of  the  seal  of 
Carlo  di  Durazzo,  in  1379.  This  is  all  that  is  known  of  him. 
“II  est  le  premier”,  says  Babelon,  “ de  cette  pldiade  d’artistes,  qui, 
en  Italie,  durant  un  si£cle  et  demi,  vont  mettre  a la  mode  les 

firoduits  de  la glyptique  et  s’efforceront  dans  leurs  oeuvres  d’atteindre 
a puret£  de  dessin  et  l’habilet^  technique  si  justement  admir^es 
dans  les  plus  belles  gemmes  de  l’antiquit£  ”. 

Bibliography.  — Cicognara,  Storia  della  scullura,  t.  II,  p.  391.  — Ring, 
Antique  Gems,  1872,  p.  412.  — Eug.  Muntz,  Histoire  de  TArt  petulant  la 
Renaissatice,  I,  695.  — Babelon,  Pierres  grovces,  1894.  — Ibid.,  Histoire  de  la 
Gravure  sur  Gemmes  en  France,  p.  126. 

PERUZZI,  VINCENZO  (Ital.).  Gem-engraver  of  the  Venetian  school, 
who  flourished  towards  the  end  of  the  seventeenth  century.  He 
discovered  the  double  facetting  of  diamonds  which  renders  the  play 
of  light  so  wonderful  in  brilliants. 

PERZINKA,  LEON  (French).  Contemporary  Sculptor,  born  at  Paris ; 
pupil  of  Valton,  and  Marioton.  At  the  Salon  of  1888  he  exhibited  a 
Portrait-medallion  of  Mlle  L.  Perzinka,  and  in  1889,  another  of 
M.  A.  E*~. 

PESCADOR,  EDUARDO  FERNANDEZ  (Span.).  Contemporary 
Sculptor  and  Medallist,  born  in  1836,  died  at  Madrid  in  1872.  He 
was  a pupil  of  the  Madrid  Academy  of  Fine  Arts,  and  of  his  uncle, 
Sancho  Pescador;  also  of  Oudine  of  Paris.  In  1866  he  was  appoint- 
ed Professor  of  the  Madrid  School  of  Art. 

Amongst  his  best  known  medals  are  : Duke  of  Rivas;  — Olozaga, 
1864  ; — Academy  of  San  Fernando ; — Treaty  of  Vergara,  &c. 
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The  artist  was  a member,  of  the  Academy  of  San  Fernando. 


wui  Mtdaitlen,  l'S8B,  p.Tby^ 

PESCI,  SILVESTRO  {Itai.}.  .Mint-master  .at -Patna , s i? >8-1660. 

PESC1A,  PIER  MARIA  8ERBAIDI  M (7 la!.).  Gem-,  and  Coin- 
engraver, surnamed  U Tagiittairm,  born  at  Peseta  in  Tuscany,  drf, 
1455,  died  about  ! 522. 1.n  the.  early i;  years  of  the  fifteenth  century 
he  had  It  shop  at  Florence,  but  his  name  occurs  in  the  accounts  of 


the  latter,  as  the  tradition  goes,  Ue.  executed  the  celebrated  signet, 
called 7‘Mfchaeilw^  hittst. 


engraving  nearer,  to  perfection. 


Bird  1 of  Bacchus,  intaglio  by  Pier  Maria  da  Peseta. 

( Michael  ,hiylirs  Seal. ) 

Babelon  thus  de$fifoh£  ;^eat  • of  the  BibUpthfoue 

Nationals , “ .Cette-  eohuflihej  dy  < i c^e^^iisiifs' «ss.i^u'i?s,  est  la  plus 


'quimaioe.de  satyrvs,  ile  menaces  et  am  res . person nages  bachiques 
qui  celebrent  ia  fere  des  vendanges.  Le  tableau  ft' a pas  plus  de 


'.Vf -f ! tv' 


) '/■; V :/{y  7-  v$ji ' /'  : 

! 

‘ Vy  y.; 
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'qtoinife  nsillirtJ&res  s*i/  ' L'artfete  a fail  tm  veritable 

prodigy  d^biltt&  technique  cn  groupant  tout  ce  monde  dans  un 
cadre  ms&i-  rcstmnt ; cesi  men'cille  de  contemnier  & la  lmisae  it 


esflMniblCrne  p;t riant  dunooi  dePierMafiA  da.Fescui'"  {La  g.mvun 
m pkmi  $/<•.>,  p.  -2  54V 


arc  geiJCKiU^' 

.seated  op  rock,  and  holding  ^ ^sket^eshtbited  at  the  Burlington 
fine.  Arts  Clubs  Exhibition,  1904,  aud  described  •.»*  alter  P:  M.'  da 


In  ait  prohubiiirv  .:•  l.i number  oi  Oic  coins  issued  by  Pope 
Lee-  X-  -at  the  Roman-  Zccc.i  vene  engraved  by  Pier  Maria  da.  Peseta. 


. 


Dpfjpia  of  Leo-  X.  (3  • Zecchint;. 

with  the  bust  of  the  Pomirt  -und  5^..- Christ  blessing  the  Apostles, 
Armand  ascribes  the  Cains  of  Pope  Alexander  V],  to  Lorenco 
Corboiim 

MOnt-2  records  payruerus  niade  to  the  Engraver  in  1499  and  1505 
for  die*  intended  for  Papal  Bulb. 

BmutWflAFKV-  — 'MaViettc,  Traits,  Sec.  --  Nagler,  -AVgtmt hi.- ■KuutiUj-44*ikm: 


jnnnpi^^  ■■■■■■■  ■■■  . 

ItoHift  afld.  Pcuariem,  Catabpie  dt  r-ierra niai  i9i>4v  lot  liH.. 

» * (v , M>f<,  n. 

PBSES  (French).  Medallist  of  the  eighteenth  century,  about 


m ^ri  i i^toiiawing  speq me#  s.  ^:f^4n;vtne,  Derim  Museurn  ; tnty  m 
msil.  in  dwtrieree,  -and  exhibit  remarkable 
creator  of  the  Paris  opera  (i6‘ jyi68j)y  — Marshal  Catmat'.;  — 
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Comtesse  de  Grignan;  — Marquise  de  Pompadour;  — Mmc  du 
Barry.  His  signature  occurs  also  on  a uniface  medallion  of  Homer 
(6 1 mill.),  and  in  the  Pichon  Collection  there  was  a fine  specimen 
of  the  Portrait-medallion  of  Mme  de  Pompadour,  by  him. 

Bibliography.  — Rondot  and  De  La  Tour,  op.  cit. 

PESSAUX,  Mmc  BLANCHE  (French).  Contemporary  Sculptor,  born 
at  Paris;  pupil  of  Chapu  and  Bouguereau.  At  the  Salon  of  1897  she 
exhibited  a Portrait-medallion  entitled  “Petite  Jeanne  ”. 

PESTRINI  (Ital.).  Medallist,  and  Gem-engraver,  of  the  first  half  of 
the  nineteenth  century.  He  resided  at  Rome,  and  in  1823  applied 
for  the  post  of  Mint-engraver.  His  medal  with  portrait  of  Pope 
Pius  VII.  is  one  of  the  best  in  the  Papal  Medallic  series,  says  Nagler. 
Other  portrait-pieces  of  Pius  VII.,  Leo  XII.,  and  Pius  VIII.  bear 
this  artist’s  signature,  and  exhibit  unusual  skill  and  careful  treatment. 

Bibliography.  — Nagler,  op.  cit.  — Bolzenthal,  op.  cit. 

PESUTELLI,  FRANCESCO  (Hal.).  A Florentine  Medallist  of  the  first 
half  of  the  seventeenth  century.  He  contributed  with  many  others, 
amongst  whom  we  find  Antonio  Alberghetti,  Paolo  Laurentini, 
Antonio  Tarchiani  (Pesutelli’s  father),  and  Fra  Giovan  Antonio 
Bartolino,  surnamed  Teatino,  to  the  large  series  of  Florentine  Por- 
trait-medallions of  Roman  Emperors  and  Empresses,  and  celebrated 
Personages. 

PETER  (Germ.).  Goldsmith,  and  Mint-engraver  at  Neuotting- 
Landshut,  1458-1459. 

PETER  (Germ.).  Medallist  of  the  second  half  of  the  sixteenth 
century,  whose  signature  occurs  on  a Portrait-medal  of  Archduke 
Mathias,  reproduced  in  Kohler,  III,  377. 

PETER  (Germ.).  Medallist  of  the  second  half  of  the  nineteenth 
century.  He  was  employed  between  circ.  1870-1880  at  the  Die- 
sinking establishment  of  Gottfried  Drentwett,  at  Augsburg,  for  whom 
he  cut  many  dies. 

PETER  VON  METZ  (Germ.).  Mint-engraver  at  Landshut,  1458. 

PETER,  ANDREAS  (Germ.).  A native  of  Augsburg,  who  was  Mint- 
warden  at  Kallmiinz  in  1629.  Perhaps  the  same  person  was  Mint- 
engraver  at  Glatz  in  1627. 

PETER,  VICTOR  (French).  Contemporary  Sculptor,  and  Medallist, 
residing  at  Paris;  pupil  ofDevaulx,  and  S6bastien  Cornu.  He  studied 
art  against  his  parents’  wish,  and  was  obliged  to  earn  his  living,  when 
still  quite  young,  by  doing  work  for  Falguiere,  Paul  Dubois,  and 


Digitized  by 


Go>,  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


Antonin  MerdF.  Be  began  to  exhibit  at  the  Pack  Salon  in  > S68,  and 
von  his  first  ii*e<lal  in  3^9.  Ar  the  yntv^r^i  Exhibit ioo  of  j 560^ 
he  vm'.  awarded  a gold  medal,  and  decotated  with  the.  Legion  fif 


Hqnou jf , Hr  is  now  Professor  of  practical  Sen)  pture.  at  the  Paris 
" Pcok  Natiqnaie.  des  8eau;x~-Arts  ", 

This  artist’s  works  in  sculpture  are  numerous  and  comprise 
%«esmao  statues  of  William  IL  of  Holland,  at  Luxemburg  ; 

at  Richmond  (U.S.  A.}-;  General  Pa^,  at  Buenos- 
Ayres  (all  executed  in /collaboration  with  Antonin  &c 

Atuang  bk  medals  and  medallions,  1 may  note:  1874.-  C.  Onto- 


Amed^e  Berravlt;' 

tini ; — 1:876.  M.  Gogutn ; Mik  Qoguer  1 ~ s8yj.  Idyl,  hron2e 
medal : — E.  Frern  v ; — • 187ft.  ivresse ; Jdvi ; — Bull  Dog;  — 
[877.  Happy  Age;  — 18S0.  P.  Folks;  - E B~*;  — Miss. 
E.  Deafein;  — - M**%  tles;  sce'u'rs.  de-''Saimcjc®eph ; — Miss 

Blanche  Dealt  in;"  — -M1":  E.  Lscoula.;  --  M.  S.~V- 

Sttidv  of  s ;Ar  Allard ; — FF  p.  Daekl  d’ Angers — 

Rein:  Paul.  Hue. t.;  — A-  BertauU  (iUusuatvi fyi  — Ml,e  Jeanne  and 
her  doll;  - A,  d’Kchirac  ; — : C. ' Bbutgonttier ; — Study  for  a 
Provincial  Prize  Medal  ; — Studies  of  Animals;  r88j,( fteai 
Paul  Huet ; — Andre  C.allaod ; - A.  Ldomrd  Fauvette  (a  dog) ; 
Aodr4  Peter ; - 1886,  L’Aec  heureux  (plaque  in  t)r  F.  P. 


Weber's  col  lection) ; — 1.S87,  Sauaire;  — Pan!  Hue?  ; — Thoquet; 
-“  Mn,l'  DAvk!  WAngecs;  1900.  Caisse  dfopargnept  Karnes;  — ' 

; D&kh  ^Angers- j.  Rodin  ;\  — 
Agathon ; — dfogase  * — Eilguiere ; — Puvjs  de  Chyvanoes ; — 
Leon  t l^rnii  Dalpu ; — Bourgonn  i ex ; — jouen  n e;  — 

Btdei  E.  Frdnty;fo— Alphonse:  Daudet,  alter  F^Iguiere’s 
stance  v&astofo  — (yoi.M"’'  Victor 


jSifc*-.  

Peter;  . Mlle  Cl.iitv  Paul  Buet ; — 1 904 . M",c-Rcnv.  'Huef;' — 
Mareeau  ; — Pigeon  on  a bus!  of  Minerva  ; — Hare;  — fuse 
Clara;  statuary  , — Sar«f,  Peru  (a  dog};  — M,  Army  statuary ; — 
Various  PlaqueV:  Bare  4nd  To f woe  ; •—  Fox  and  Raven;; — Dog 
defending  its  young  against  viper ; — Rat  and  Oyster;  — The 
Knife  of  Damocles ; ‘—'Cali';-  — 190}.  Medals;'  Urn  mid  Bull : -— 
pArtf liijf  and  'its  young  (for -the  Socfote  des  Amis  de  hi  MedaiHe^-^ 
Cyparis.  ■ — E.  f /om  v ; .—  Baron  Alphonse  tie  'Rothschild ; — Happy 
Age^<.^;--iGMa’*''3n4- Kid.;'' A*. Medak  fdr -ihe  Sort&yddf  ^weptalfets';: 
— • Plaque«f$:  Svyallovv  Aiut  small  birds ; — Hedgehog;'—*  The  two 
Goats;—  Crane ; — The  Sculptor  and  statue  rA  Jupiter ; — The 
Dog  dropping  hk  prey  for  the  -shadow : — Dove  avid  Art;  — Satyr 
ind  Kid;  — Hare  and  Frogv;  - The  Bear's  pavement , - - Wolf  and 
Limb;;  — Death  ami ' the  Woodcutter;  — Louis  Pasteur 

(182a- r8ny)y  memorial  medal.  Ohv.  Bust,  to  right  ; Rev.  Patera 
entwined  by  serpent.,  before  the  globe  illumined  by  the  sun,  vts'i- 
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tatem  vmbris  involvtam  evolvit.  Bronze.  68  mill.  Upon  obverse, 
v. peter.  Upon  reverse,  the  same,  incused.  In  the  Boston  Collection. 

— Hercules  and  the  Hydra ; — Pegasus  (Prize  medal  for  Poetry) ; 

— The  Peacock  complaining  to  Juno;  — The  Jay  adorned  with 
the  Peacock’s  feathers  ; — Norman  Bull ; — “ Farmwife  and  Calf 

— Hercules;  — Dog  with  its  ears  clipped.  See. ; — 1907.  St.  Hubert; 

— Prize  Medal  for  Racing  ; — The  Swallow  and  the  Spider ; — 
Prize  Medal  for  Aviculture  ; — Prize  Medal  for  Horse  breeding ; — 
Pasteur  Institute  Medal; — Plaquettes  illustrating  some  ofLafontaine’s 
fables  : Le  renard  et  le  bouc;  — Lerat  de  ville  et  le  rat  des  champs; 

— La  grenouille  et  le  boeuf;  — Le  renard  ayant  la  queue  couple ; 

— Le  chene  et  le  roseau;  — Le  gland  et  la  citrouille  ; — L’aigle  et 
l’escarbot;  — Le  bticheron  et  Mercure;  — 1908.  Seven  Plaquettes 
illustrating  Lafontaine’s  fables,  and  other  studies  of  animals. 

“ Vousmedemandez”,  writes theartist,  “quelle  estlaspecialiteque 
je  pr£fere.  Trouvant  tout  interessant  en  art,  j’admets  peu  qu’on  se 
specialise  d’une  fa^on  etroite,  comme  le  font  malheureusement 
beaucoup  d’artistes,  et  j’estime  qu’un  beau  cheval  a le  droit  a notre 
admiration  autant  qu’une  figure  humaine,  qu’on  peut  mettre  autant 
de  talent  dans  une  m6daille  que  dans  un  buste  ou  une  statue 
( Lettre  du  2j  juillet  ipoi). 

“ La  large  technique  du  bas-relief  est  appliquee  a la  medaille  par 
Victor  Peter,  animalier  et  portraitiste  *'  (R.  Marx,  Mid.  /rant;., 
P-  29)- 

The  following  medallic  works  by  Victor  Peter  are  on  exhibit 
at  the  Luxembourg  Museum  : Medals  : The  Happy  Age;  — Idyl; 

— Antonin  Merci6,  painter  and  sculptor;  — Edouard  Fremy ; — 
Pierre-Paul  David  u’Angers;  — Portrait  of  a Religieuse;  — 
Plaquettes  (studies  of  animals);  — Horse;  — Gazelle;  — Spaniel; 

— Dog ; — Cock ; — Duck  and  Ducklings ; — Duck  and  Snail,  &c. 
The  Jules  Dalou  medal  is  reproduced  in  Studio,  XXVI,  62. 

Bibliography.  — Information  kindly  supplied  by  the  artist . — Chavienerie  et 
Auvray,  op.  cit . — Catalogue  du  Salon , 1874-1905.  — Roger  Marx,  Les  Medaillcurs 
fraw;ms.  — Ibid.,  Les  Medailleurs  contemporains.  — Dr  H.  J.  de  Dom pierre  de 
Chaufepie,  Les  Mcdailles  et  Plaquettes  inotlernes.  — Gazette  Numismatique  fran<aiset 
1898-1905.  — Art  et  Decoration,  1901. 

PETERS,  MATHIAS  (Danish).  Goldsmith,  and  Engraver,  of  the 
second  half  of  the  seventeenth  century.  Very  little  is  known  ot  this 
artist  and  his  works.  His  signature,  PETERS  F.  occurs  on  a medal 
of  1691,  with  bust  ofWilliam  III.  of  England,  commemorating  the 
Surrender  of  Limerick,  on  the  ^ October  of  that  year.  A specimen 
exists  in  The  Hague  Medal  Cabinet. 

Bibliography.  — Franks  and  Grueber,  op.  cit.  — Oranje  Ptnniugcn,  476.  — 
Cdtalogus,  See.,  n°  161 1. 
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PETERSDORF,  STEPHAN  BENIG  VON  ( Bohem .).  Interim  Mint- 
master-general  for  Bohemia,  1629-30. 

PETERSEN,  ANDREAS  ( Dan .).  Mint-master  at  Copenhagen,  1628- 
1643. 

PETERSEN,  CARL  ( Germ .).  Goldsmith  and  Engraver,  born  26. 
July  1815  at  Brunswick,  apprenticed  to  the  silversmith  Jacobi; 
went  in  1835  to  Munich,  where  he  was  employed  tor  some  time 
by  the  Court  Goldsmith  Opitz;  settled  at  Triestein  1837  as  Engraver 
of  Seals,  Dies,  &c. ; and  appointed  22.  August  1842  Engraver  at 
the  Brunswick  mint,  and  Court-engraver,  25.  April  1853.  He  died 
on  5.  September  1892.  Vide  Lange,  Sammlung  schleswig-holstein- 
iscber  Miin^en  mid  Medaillen,  Berlin,  1908,  p.  238. 

PETERSEN,  PETER  (Dan.).  Medallist,  born  in  1810;  Mint- 
engraver  at  Copenhagen,  circ.  1850-1864.  His  signature  PP  occurs 
on  coins  of  1857  and  also  on  medals.  Among  his  best  known 
medallic  works  are  : War  Medal  p-.esented  by  Denmark  to  Swedish 
and  Norwegian  volunteers  during  the  Campaign  of  1 848- 1 849  (AT.  3 ; 

369;  and  JE.  812); — Jubilee  Medal  of  Anders  Sandoe  Orsted, 
jurist  (1778-1860); — Hans  Christian  Orsted,  1851  (Obv.  by 
Harald  Conradsen) ; — War  Medal  with  bust  of  Christian  IX.  for 
the  War  of  1863 ; — Medal  of  Merit  (A I.),  with  bust  of  Christian  IX., 
presented  to  Nansen,  the  Arctic  explorer.  The  medals  are  usually 
signed:  P.  PETERSEN. 

Bibliography.  - Schlickeysen-Pallmann,  op.  cit. — Jorgensen , Beskrivelse,  &c. 

— Thomsen  Catalogue. 

PETIT  (French).  Mint-engraver  at  Tours,  1730. 

PETIT,  JACQUES  I (French).  Mint-engraver  at  Bordeaux,  1720. 

PETIT,  JACQUES  II  (French).  Mint-engraver  at  Tours,  1767-1768. 

PETIT,  JEAN  CLAUDE  (French).  Sculptor  of  the  nineteenth  cen- 
tury, born  at  Besan»;on,  9 February  1819.  Pupil  of  David  d’Angers 
and  the  Ecole  des  Beaux-Arts.  His  signature  occurs  on  Portrait- 
medallions,  such  as  those  of:  Marshal  Moncey,  duke  of  Conegliano ; 

— JoufFroy;  — M.  Weiss; — M. Perron;  — E.  Viaticin;  — Alfred 
Bourgon;  — Marquis  de  Faletans ; — Mrae  deLatour;  — Mlle  Andre 
Favel,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

PETIT,  JULES  £MILE  (French).  Contemporary  Sculptor  and 
Medallist;  pupil  of  Chaplain.  By  him  are  numerous  Portrait- 
medallions,  some  of  which  were  exhibited  at  the  Paris  Salon  in  the 
seventies  of  the  nineteenth  century. 

1.*  Forki-k.  — Biographical  Notices  of  Medallists.  — IV.  30 
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PETIT,  LOUIS  MICHEL  {French').  Sculptor,  and  Medallist,  born  at 
Paris  on  August  29,  1791  ; pupil  of  Simon  and  Cartellier.  His  activ- 
ity is  comprised  between  circ.  1815  and  1844.  He  died  on  July  19, 
1844.  The  numerous  medals  which  this  Engraver  produced  are 
usually  signed  L.M.PETIT.F.,  or  PETIT.F.  Among  them  are : Com- 
pletion of  the  Paris  Bourse  and  Tribunal  de  Commerce;  — Prince 
de  Cond6;  — Joseph  Vernet,  1818;  — Copernicus,  1818;  — 
Christopher  Columbus,  1819  ; — Isaac  Newton,  1819;  — Bour- 
daloue;  — Gerard  Audran,  1822;  — J.  F.  de  Laharpe,  1822;  — 
Marmontel,  1820;  — Due  d’Enghien,  1821;  — Lamoignon  de 
Malesherbes,  1821 ; — P.  D.  Ecouchard  Lebrun,  1821  ; — Forbin- 
Janson ; — Inauguration  of  the  Expiatory  Chapel  in  honour  of 
Louis  XVI.  and  Marie-Antoinette  ; - Reestablishment  of  the  statue 
of  Louis  XIV.  at  Caen ; — Reestablishment  of  the  Garde  Nationale; 

— Visit  of  the  Queen  of  France  to  the  Paris  Mint,  1832;  — Inau- 
guration of  the  Museum  of  Coinsand  Medals;  — Foundation  of  the 
Historical  Museum  of  Versailles;  Capture  of  Constantine;  — 
Marriage  Medal  of  Princess  Marie  of  Orleans  with  the  Duke  of 
Wurttemberg;  — Christening  of  the  Comte  de  Paris,  1841 ; — 
Death  of  Princess  Marie  of  Orleans ; — Attempt  on  the  Life  of 
King  Louis-Philippe  by  Darmes;  — Death  of  the  Duke  of  Orleans, 
1842;  — Badge  of  Members  of  the  Chambre  des  Deputes;  — 
Wilhem,  founder  of  popular  schools  for  the  teaching  of  singing, 
1842  ; — Barron  Larrey,  surgeon-in-chief  of  Napoleon  F.s  armies; 

— Marriage  Medals ; — Francois  Lefort,  1819  (one  of  the  medals 
contributed  by  Petit  to  Durand’s  “Numismatic  Series”');  — Acces- 
sion of  Bonaparte  to  the  Consulate  in  An  VIII  (struck  about  1830); 

— Wellington,  on  the  Lines  of  Torres  Vedras,  1811  (Mudie’s 
National  Series,  n°  17,  obv.);  — Queen  Elizabeth  of  England,  memo- 
rial medal  struck  in  1820;  - — Jacques  Delille,  1821 ; — A.  B.  C. 
Gaultier;  — J.  B.  Cant.  Hanet-Clery,  1821;  — Jean  de  La 
Bruyere,  1819;  — A.  E.  G.  Gaultier,  1815 ; — Baron  Dr  J.  D.  de 
Larrey,  Paris  (after  P.  J.  David);  — Louis  Napoleon,  1810,  etc. 

There  is  also  a series  of  Portrait-medalets  of  the  Kings  and 
Queens  of  France  by  Petit. 

As  a sculptor,  this  artist  produced  some  fine  works,  amongst 
which  his ‘ Faith  and  Hope’,  1824,  and  a bronze  group  representing 
‘Jupiter  asleep  in  the  arms  of  Juno’  are  the  best  known. 

Michel  Petit  was  a member  of  the  Committee  of  the  Mint.  “He 
executed  a number  of  Collegiate  pieces  and  largely  contributed  to 
the  Durand  series”,  says  Mr.  Grueber,  and  he  also  worked  for 
Mudie’s  “ National  Series”. 

Bibliography.  — Rondotand  De  La  Tour,  op.  cit.  — Chavignerie  et  Auvray, 
op.  cit.  — Bramsen,  op.  cit.  — Dr  F.  P.  Weber,  op.  cit.  — Franks  and  Grueber, 
op.  iil.  — Bol/uithal,  op.  cit. 
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PETIT,  MARTIN  (French').  Mint-engraver  at  Tours,  1720-71733. 

PETIT,  V.  (French).  Medallist  of  the  second  quarter  of  the  seven- 
teenth century,  by  whom  are  Portrait-medals  of  Philip,  Prince  and 
Count  of  Aremberg,  Duke  of  Aerschot,  1633.  Two  varieties  are 
described  in  Catalog  us  der  Nederlandsche  en  op  Nederland  betrekking 
hebbende  Gedenkpenningen,  I,  1902. 

PETITJEAN,  EUGENE  AUGUSTE  (French).  Contemporary  Sculptor, 
born  at  Fremont;  pupil  of  Jouffroy.  At  the  Salon  of  1886  he 
exhibited  two  Portrait-medallions,  one  of  which  represents 
Mllc  A.  Baudon. 

PETITOT,  JEAN  (Swiss).  Enameller  and  Miniature-painter,  born  at 
Geneva,  12.  July  1607,  died  at  Vevey,  3 April  1691.  He  w’as  first 
apprenticed  to  a goldsmith,  Pierre  Bordier,  under  whom  he  attain- 
ed great  skill  in  the  art  of  enamelling,  and  with  whom  he,  at  a 
later  date,  visited  Italy,  France,  and  England.  In  London,  the  artist 
had  the  good  fortune  to  form  the  acquaintance  of  Sir  Theodore 
Turquet  ae  Mayerne,  physician  to  Charles  I.,  w ho  had  discovered 
the  purple  colour,  so  necessary  in  enamel-painting,  to  render  the 
delicate  flesh  tints.  “Mayerne  introduced  Petitot  to  the  King, 
who  retained  him  in  his  service,  and  gave  him  apartments  at 
Whitehall.  He  painted  the  portraits  of  that  monarch  and  of  his 
family,  several  times.  He  copied  several  pictures  after  Van  Dyck, 
who  assisted  him  with  his  advice.  King  Charles  often  went  to  see 
him  at  work,  as  he  took  great  pleasure  both  in  painting  and  chem- 
ical experiments  ” (Bryans,  Diet,  of  Painters,  IV,  104). 
Charles  I.  entrusted  Petitot  with  the  execution  of  a George  for  the 
Order  of  the  Garter,  which  is  one  of  the  only  medallic  productions 
of  the  artist.  After  1649  the  artist  followed  the  English  royal  family 
to  Fiance,  where  Prince  Charles  (II)  introduced  him  to  Louis  XIV. 
In  Paris,  he  met  Jacques  Bordier,  cousin  of  Pierre,  and  also  a gold- 
smith and  enameller,  with  whom  he  entered  into  a partnership, 
lasting  35  years.  Petitot  painted  the  face,  hands  and  flesh,  whilst 
Bordier  did  the  hair,  dress,  jewels,  and  accessories.  The  subjects 
were  frequently  reproduced  from  the  works  of  Le  Brun,  Mignard, 
Regaud,  Nanteuil,  Ph.  de  Champagne,  Largilli&re,  &c.  Petitot’s 
finest  enamels  date  of  this  perioa,  and  comprise  the  whole  court 
and  notabilities  of  France  : Louis  XIV.,  Anne  of  Austria,  Maria 
Theresia,  Sully,  La  Valliere,  Vendome,  Louvois,  Olympia  and 
Hortense  Mancini,  Richelieu,  Mazarin,  Bussy-Rabutin,  Mrae  de 
S£vign£,  Mmc  de  Maintenon,  Molidre,  la  “ Grande  Mademoiselle  ”, 
M‘nc  de  Montespan,  the  Duke  of  Orleans,  Armand  de  Meilleraye, 
Turenne,  Fouquet,  Ninon  de  Lenclos,  Mme  de  Longueville,  &c. 
Stroehlin,  the  latest  biographer  of  Petitot,  gives  a list  of  302  authen- 
ticated and  1 5 doubtful  enamels  by  this  artist. 
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After  the  Revocation  of  t he  Edict  of  Nantes,  in  *685  , Louis  XIV., 
nnwiiiingfy,  and  after  having  ondeavoutyd 

of  the  Protestant  faith,  allowed  Petirot;  to  return  to  Switzerland, 
where  he  continued  to  exercise  bk  art,  first--  at  Geneva,  then  at 
Vevev,  until  1691. 

BinuoGRAPiiv;  — £Tm-*t  SimcbUn.  jam  I'riaotri  trouts.  PfO'>hVr\  dwx  w)ism 
btigiutioh  du-XVJM  i'ikkt  vieiv^a,  — B-y.m  id  WilUao^-on,  op.  cif.s  IV., 
K‘4.  ’ Walpole,'  Jfucj'jits.  of  paintings  II,  /•  )G, ' — Chzvi?smtw  cH  Aiivrav,  o{\ 

cit..  If,  25*. 

PETRECIN1  (Jtrtl  )..  'Florentine  Medallist;  who  was  vv’btktog" 
.arc,  1460  at  Ferrara,  Hitherto  only  four  medals  and  a plague;  have 
been  ascribed  to  him  with  certainty  l Borso  tl'Este  1.,  Duke  of 
Ferrara  (145  5-1450  f 147c)-;  fyL-  Compass;  signed  : OpySPETKE- 
Clki  i>E.  FLORET! A MCCCC.  LX  , (dhim.  y 

■fine specimen, in  rhe  Ldbbeckea?llecrioo,  wri!?sriUi in  Ncwk?nlit$,r9f)8 
for  4500  Marks  — - Octagonal  Plaque  with  .'simitar  bust,  uniface  y 
legend  | bo*  v jest  t d vx  ? tkkk  :0oxy8  mill,)  J -r-Giovan  FrancescoH. 
Pico  della  MirandoUi;  same  dnteg  ^epetx:  (diam.  >3  mill, ; Berlin 
Museum)  ; — Antonio  Sal  vatagho;  Bust  similar  to  that  in  . the 
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Bor  sc  d’Este  I t Duke  of  Ferrara,  7.460* 

. 

preceding;  $L,  a chlo.  ro«  i v\^ . ft.vrvp,.  Dragon  to  unsigned 
(diam.  : 49  mill.;  Berlin  Museum);  ■---  Lorenzo  StrB^ii,  F^riarese 
lawyer;  obv.  mt.  Bust;  $£..  0fey$. 

PETREC1N1  DE.FLOREWtlA  -MCCCOU, StWm  ai  ms, 

Milanesi  suggested  the  Meotihcaaon  of  Petrrcmi  wirh  PIETRO, 
OX  S ESI  razzanti,  ijG^.^jagr^iB^  born  in  14a) , and 

who  was  still  living  in  1480. 

i&hemthd,  &p.  <ii 


Bisuociiumv. . rv8bUeii;6aJ,  cg  . -r-  Heis^  4«  h Rrnaissanct. 

Arroand,  »/>.  at.,  %$H  ft,  2S6  ; i?l.  5-  — F 8.  Supine^  /?  Mttogliert-- Mediav, 
tJS^  — FrfcdlaBdet.A^ G.  yon  FabHfiry, 

pp- 0.99.  ■* ' r ,f  " ■ ’’’ 

PETREIR  (Jus/t.).  Money er  ar  .Vienna,  fjjffr 

FfitREMANTV  AN»b£  flSRRE  {Frmb%  Gm-erigi aver.  boro  at 
Paris;  pupil  of  Vimonr,  and  Lrvassbbr- -Ac  the  Salon  of  1902,  he 
exhibited  a crystal  cup,  with  ..bottom  representing  female  figure 
recliniti(gA  *■?[ Paresse  ”, and  an  4905,  ‘ La  source  V 
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PfiTREMANT,  EDOUARD  (French').  Contemporary  Sculptor,  born 
at  Maubeuge  (Nord);  pupil  ol  Gutton.  Amongst  his  Portrait- 
medallions  I have  noticed  : 1868.  A.  M***;  — C.  D***;  — 1870. 
L.  J***;  — M.  R***. 

PETRITSCHEK,  CARL  ( Austr .).  Chief-engraver  at  the  Mint  of 
Kremnitz,  1871-1872. 

PETROS.  This  inscription  occurs  on  an  ancient  gem,  with  head 
of  Caracalla.  It  has  probably  been  added  in  mediaeval  times  by  the 
owner,  who  thought  the  portrait  represented  the  Apostle  Peter. 

PETROVITS,  DEMETER  (Austr.).  Director-general  of  the  Vienna 
Mint,  since  1901,  in  succession  to  Joseph  Muller.  He  was  born  in 
1853  at  Pancsova,  and  studied  at  the  Mining  Academy  of  Lesben. 
In  1890  he  entered  the  Mint  as  Engineer,  and  from  that  date  had  the 
direction  of  the  machinery  for  the  striking  of  the  coinage  In  1877, 
he  became  Vice-Director  of  the  Mint. 

PETRY  or  PETRI,  H.  (Germ.).  A portrait-medallion  (diam.  : 
1 S3  mill.)  of  Elias  Apollonius  Emil  Umpfenbach,  painter,  bears  the 
signature  H P,  ot  the  sculptor  H.  PETRI  of  Frankfort-on-Main. 
Electrotype  reproductions  in  bronze  of  this  medallion  were 
executed  by  the  sculptor  Gustav  von  Kress,  about  1880. 

PETTER,  ANDRA  (Austr.).  Mint-engraver  at  Vienna,  who 
resigned  his  office  in  1630. 

PETTIT,  THOMAS  M.  (Amer.).  Eighth  Director  of  the  Philadelphia 
Mint,  appointed  by  President  Pierce,  April  4,  1853.  He  died  a few 
weeks  after  his  appointment,  20.  May. 

PETZOLDT,  ANDREAS  (Germ.).  Mint-engraver  (Miin^drucker)  at 
Dresden,  1658. 

PETZOLD,  ZACHARIAS  (Bohern.).  Moneyer  at  Glogau  in  Silesia, 
1621.  His  monogram 

PETZOLDT,  HANS  (Germ.).  Fide  BETZOLDT  Vol.  I.  Goldsmith  and 
Medallist,  of  Nuremberg,  died  in  1633,  at  the  age  of  82,  having 
been  born  in  1551.  Rosenberg,  Der  Goldschmiede  Met  k^eichen  enu- 
merates a number  of  this  artist’s  works  in  plate. 

The  only  medal  that  may  be  ascribed  to  him  without  doubt  is 
the  well-known  one  of  Albrecht  Diirer  (illustrated). 
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A med?l,  repfe^eotin^  th<?  Baptism  of  Christ,  described  fey 
D‘  Merahachcr,  ^msi-Si}4ailtm Katolog,  Mai  iyoo,  p.  8s,  n°  4.33 , 
is  described  m in  the  manner  o!  Petzoldr, 


Portrait  Medal  Of  Purer 


Nuremberg,  i62iy  162$,  and  MeiggntbdnL  ■ ■ 

PEUVRIER  (French).  Medailist  uf  t he  first  hail  of  the  nine  teenth 
century.  He  resided  ot  the  Rue  des  Marais,  4,  Faubourg  Saints 
Germaia,  Paris  Bk  name  occurs  as  Exhibitor  at  the  Paris  Salon  in 
1 8^7,  3 83 1 His  nLirnerous  producriont we  find  ; 

Medal  of Charles  ^ .Revolution  of  the ' 28- and  29.  Jfuly 

t8$o;  — EJenyi  uttonrap"  $etum,  composer,  1824;,..; — johkna 
NepomuE  hlummel,  composer,  tSg};  ~ Rudolf  KreUt«rr,  \HeIoo- 
00  j.Hr i ; — jean  Francois  tu  Sueut,  composer,  1826  , Gio- 
vanni Battista  Viotti,  vjolonistf  ?S?-4  ; — Bernard  Germain  Etienne, 
cmnte  die  La  Vi  lie  sur  Thor,-  Lacepede , composer,  >82$  (2  var,-} ; 
— Claude  Antoine  Gabriel,  ot;.  "t S a ^ 

raedal  of  the  * of  a—--  Eymard,  ;tiie'  . Crest; 

* Philhel.lene,  1 831; — Bossuer,  > 8a 4 .—  j.  L.  Henrietta  Caro* 
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pan,  1825;  — Dominico  Gissini,  astronomer,  1823;  — King 
Christian  VI.,  of  Denmark,  1823 ; — M.  A.  Desaugiers,  poet, 
1817;  — C.  N.  Fabvier,  general,  1829;  — Comtesse  de  Genlis, 

827;  — Stanislas  Girardin,  1827;  — King  Louis  Philippe  I.; 
iIJCvoila  LE  PRINCE,  &c. ; — Suchet,  Duke  of  Albufera,  1826; 
— Horace  Vernet,  1826;  — Dr  P.  A.  Bedard  (2  var.);  -r-  Marie 
Louise  La  Chapelie,  1825;  — Dr  Ulvsse  Aldrovandi,  of  Bologna 
^var.  ot  1818  and  1722  (Durand  series);  — Cardinal  J.  Dominic 

assini,  1823  (Durand),  &c. 

Peuvrier  was  one  of  the  artists  who  contributed  to  Durand’s 
‘ Medallic  Series 

Bibliography.  — Bolzenthal,  op.  cit.  — Various  Sale  Catalogues. 

PEVERELLI,  GABRIEL  (Anstr.).  Mint-inspector  in  Vienna,  appoint- 
ed on  18.  August  1644. 

PETEL,  CHRISTOPH  (Germ.').  Mint-warden  at  Zweibriicken, 
1613. 

PEYNOT,  EMILE  EDMOND  (French').  Contemporary  Sculptor,  born 
at  Villeneuve-sur-Yonne  (Yonne);  pupil  of  JoufFroy  and  Robinet. 
By  him  are  several  Portrait-medallions  : 1870.  Mmc  E.  C***;  — 
1878.  MmcL***;  — 1881.  Suzanne  B***,  &c. 

PEYRAULD,  SIMON  (French').  Mint-engraver  at  Grenoble,  1576. 

PEYRE,  JULES  CONSTANT  (French').  Sculptor  ot  the  nineteenth 
century,  born  at  Sedan  (Ardennes),  in  August  1811;  pupil  of 
Barye.  He  was  still  living  in  1870,  which  is  the  date  of  his  last 
exhibit  at  the  Paris  Salon.  He  worked  for  the  State  Manufactory 
of  Sevres. 

By  him  are  numerous  Portrait-medallions:  1840.  C.  G***; — 
1841.  L.  L***;  — 1842,  L.  Bisson;  — 1832.  Louis  Napoleon 
Bonaparte,  Prince  President  of  the  Republic;  — Mlle  L.  B***;  — 
1855.  Napoleon  III.;  — Empress  Eugenie;  — M",e  A.  P***;  — 
Baron  Edouard  de  Verdiere;  — 1857.  General  Fleury ; — 1863. 
Portrait  ot  the  Prince  Imperial;  — 1870.  Mllc  J.  B***,  &c. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

PEYRONNET,  EMILE  EDOUARD  (French).  Contemporary  Sculptor, 
born  at  Paris;  pupil  of  A.  Millet.  By  him  are  various  Portrait- 
medallions.  One  of  his  father,  and  another  of  M.  Bidaut,  he 
exhibited  at  the  Paris  Salon  in  1897. 

PEZIEUX,  JULES  ALEXANDRE  (French).  Contemporary  Sculptor, 
born  at  Lyons,  17.  June  1850;  pupil  of  JoufFroy,  and  the  Ecole 
des  Beaux  Arts.  Among  his  medallic  productions  are  Portraits  : 
1877.  S.  Delorme;  — 1892.  Francois  d’A.  C***. 
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P.  F.  Vide  GIOVANNI  PAOLO.  Italian  Medallist  of  the  latter  end 
of  the  sixteenth  century. 

P.  F.  Vide  PETER  FLOTNER.  Nuremberg  Medallist  of  the  first  half 
of  the  sixtheenth  century. 

P.  F.  Vide  POITEVIN.  Engraver  at  Wurzburg,  1763-1776. 

P.  F.  Vide  PETER  FETZER.  Mint-engraver  at  Neisse,  circ.  1678-9. 

P.  F.  Vide  PIERRE  FERRIER.  Medallist  at  Geneva,  1790-1798. 

P.  F.  Vide  PfiRIER.  Paris  Die-sinker  of  the  1848  Revolution 
period. 

P.  F.  B.  Vide  PHILIPP  BUNSEN.  Mint-master  at  Frankfort-on- M., 
1764-1790. 

P.  F.  C.  Vide  PAUL  FRIEDRICH  CRUM.  Mint-master  at  Coburg, 
1685-1714. 

PFFR.  F.  Vide  C.  PFEUFFER.  Berlin  Medallist,  circ.  1825-1851. 

Bibliography.  — Schlickevsen-Pallmann,  op.  cit. 

PFAFF,  HANS  (Germ.).  Mint-master  at  Straubing,  1460. 

PFAFFENHOFER,  HANS  (Germ.).  Probably  a native  of  Schesslitz, 
who  worked  as  a Die-sinker  at  Nuremberg,  circ.  1429. 

PFAHLER,  ALEXANDER  (Germ.).  Mint-warden  at  Berlin,  appoint- 
ed in  1625. 

PFAHLER,  CHRISTIAN  (Germ.).  Mint-master  at  Schleswig,  1 668- 
1672,  and  1676;  Emden,  1673-1674;  and  Jever  (Anhalt)  from 
about  1674  to  1691.  His  issues  bear  his  initials  C.  P. 

PFAHLER,  CHRISTOPH  (Germ.).  Mint-master  at  Liegnitz,  1650; 
Brieg,  1651.  Father  of  Samuel  Pfahler. 

PFAHLER,  ERNST  (Germ.).  Son  of  Jakob  P. ; Mint-warden  at 
Halle  and  Quedlinburg. 

PFAHLER,  JAKOB.  Vide  PFALER.  A brother  of  Johann  Pfahler. 

PFAHLER,  JOHANN  (Germ.).  Moneyerat  Saalfeld,  1580-1616. 

PFAHLER,  SAMUEL  (Germ.).  Mint-master  at  Oels  (Wiirttemberg), 
1674-1679.  He  signed  S.  P.  Nagler  calls  him  Simon  P.  I have 
noticed  the  initials  S.  P.  on  a Thaler  of  Sylvius  Frederick,  Duke 
of  Wurttemberg-Teck,  1674,  and  on  a medal  or  badge  of  the  same 
prince,  engraved  by  J.  Neidhardt.  He  was  born  at  Breslau,  8.  March 
1647. 

Bibliography.  — Fricdensburg.  op.  cit . 
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PFALER,  JAKOB  (Germ.).  Mint-master  at  Marsberg,  1606-1609; 
Paderborn,  1611-1615;  Saalfeld,  1614;  Detmold,  1618-1619;  and 
Corvey,  1619-1620.  He  was  a son  of  Georg  Pfaler,  and  brother  of 
JOANNES  PFALER,  who  was  Monever  at  Saalfeld,  1580-1616.  A 
son  of  Johannes  P.  was  Mint-warden  at  Halle  and  Quedlinburg. 

Bibliography,  — Muller,  Die  Mun^e  ^ u Saaljeld  und  ihre  Meister , Blatter  fur 
Mun^freunde , 1884,  pp.  942,  1054. 

PFEFFENHAUSER,  JEREMIAS  (Germ.).  Also  PEPFENHAOSER.  Dis- 
trict Mint-warden  at  Augsburg,  1665-1693  (Lori,  III,  8,  28). 

PFEFFENHAUSER,  JOHANN  CHRISTOPH  (Germ.).  District  Mint- 
warden  at  Augsburg,  1693-1709. 

PFEFFER,  JOHANN  ANTON  (Germ.).  Mint-master  at  Zellerfeld 
(Brunswick),  1763-1773.  His  initials  I.  A.  P.  occur  on  currency  of 
George  III.  of  England  for  Brunswick-Liineburg. 

PFEIFER,  FELIX  (Germ.).  Contemporary  Sculptor  of  Leipzig, 
who  modelled  a Plaquette  commemorating  the  Tercentenary  of 
the  Discovery  of  the  Salzbrunn  mineral  Springs  in  Silesia,  1901. 
He  is  a pupil  of  the  Academy  of  Fine  Arts,  and  also  studied  at 
Paris.  At  tne  Dresden  Fine  Art  Exhibition  in  1900  he  exhibited 
seventeen  Portrait-plaquettes  &c.,  of  very  creditable  work. 

Bibliography.  — H.  B.,  Felix  Pfeijer s Modell  einer  Sal^brunn-Plakette , Blatter 
fur  Munzfreunde,  1901,  p.  222. 

PFEIFER,  PETER  (Germ.).  Mint-master  at  Baden,  1623-1630. 
I have  noticed  his  initials  P.  P.  or  P on  currency  (Hirschgulden,  &c). 
of  Julius  Frederick,  Duke  of  Wurttemberg  ana  Teck  (Julianische- 
Weillingische  Litiie). 

PFEIFFER,  JOHANN  ( Austr .).  Mint-engraver  at  Vienna,  1 866- 
1882.  Before  1866  he  had  already  been  employed  for  some  years  as 
Assistant-engraver.  One  of  the  earliest  dies  he  cut  was  that  for  the 
obv.  of  the  Four  Ducat  piece  of  1859.  By  him  are  also  : Mezzo 
Soldo  of  1862  for  Lombardy  and  Venice;  — 20  Kreutzer  of  1868 
for  Hungary  (in  conjunction  with  J.  Tautenhayn);  — 4 Kreutzer 
for  Hungary,  1868  (obv.  by  F.  Gaul) ; — 20  Kreutzer  for  Hungary 
(Carlsburg).  1870 (in  conjunction  with  Tautenhayn);  — Commem- 
orative Gulden  of  1875 ; fyL  zur  erinnerung  an  die  erreichte 
saigerteufe  von  iooo  meter  | pribram  1 87 5 ; — Military  Medal  on 
the  25th  Anniversary  of  Francis  Joseph  I’. s reign,  1873  (obv.  by  Tau- 
tenhayn); — Coinage  of  Liechtenstein,  1862  (Reverses  only  of 
Thalers). 

He  died  at  Vienna,  8.  February  1882. 

Bibliography.  — Heinr.  Cubasch,  Die  Munien  unter  der  Regierun g des  Kaisers 
Fran\  Joseph  1875.  — Katalogder  Mun\en  und  Mcdaillen- Stem  pel- Sammlung  des 
K.  K.  Hauptmuniamtes  in  IVien , 1904,  III. 
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PFEIL,  PAUL  (Germ.).  Goldsmith  of  H.iin,  who  was  condemne  d 
in  1564  for  counterfeiting  coins.' 

PFEUFPER. C8RIST0PH  |CA»L(Gef«i'.),Medaiii«  ami  Coin-engraver, 
of  the  nineteenth  century,  born  at  Suhl.  '2.0,  October,  died  at  Ber- 

r Q£  * j V Kwr  nl1  . ,4't  I I - » »'  .. t 


ed  'about  twenty; years.  On  y:  September  1840  he  received-  an 

jmnnmtm'ftit  at  the  .Beflin  Mini-/  In  VnivintsinH"  :»Ji* 


he  WsswdS 

likenesses,  but  vs-as  ipsr til  the 
Third  Centenary  0}  the  Information  at  fferfmCtSya,  h possibly 

y.  .-3  11  *■  l - — J.  ‘ *(f  *t‘  V -it  ®~V 


aertrfwTd 

meyer.  and  Schiiom,  Gottingen  ; --  i>  D.  E Goenther,  Duisburr. 
1 822-  ~ G.  ,j;  Oatstanjen,  Duis- 
burg, l8n;  --  (')•  C.  P.  son  Grade  Berlin,  1829  ; - D’  C.  C. 
Hfeyn,  K&nigsberg,  *82$  ;•  — f>  H W.  M.  Gibers,  Bremen,  f8yo: 
--  L*'  j ■•;$>.«; J;Lobmey*:r,BexliH,  tS>o:  — i>  E.  Ruepodl.  Frankfort- 
on-M.j  *8:28 0*  b.  \V . j.  von  bcheihtrgv  je(?4  f — - D‘  {,  T.  von 
Scnnmedog,  EVaokfovt-on^M.  {2  var.}.;  l>  f.  Wendt.'  Breslau .; 
--  Cumvemidn.  pf  German  Naturalists  and  Physicians,:  :tl  Breslau, 
Accession  of  Frederick  William  -IV.  of  Pfus±h,  15  Octo- 
m<  — Prfe*  Medal  of  1849  with  bast  of  King  (‘ Adler 

Nfcdailie  )»'  -'•  Medals.-  wvccal  v.vrict^  with  ftr", Fortune, 

Helms  m quadriga,  \\;  — Corotutionyd  William  f.  of  Prussia  at 

Komgsberg..  t88i  (st-v.  var.p  . -Mitfriage  of  William  (I.)  with 

Princess  Augusta  of  Saxe- Wet  mat,  n.  jane  1829 ; --Marriage  ot 
PruTce  Albert  of  Prussia,  vtlih  Princess  Marianne  of  Nassau, 
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14-  September  1830 ; — Musical  Festival  at  Cologne  under  the  direc- 
tion of  Felix  Mendelssohn-Bartholdy,  1835;  — Spontini,  Italian 
composer,  1829;  — Third  Choral  Festival  of  the  Jubilee  Associa- 
tion, 1857;  — Mendelssohn-Bartholdy,  1841  ; — Third  Centenary 
of  the  Augsburg  Profession  of  Faith,  1830;  — Jubilee  of  Caspar 
Maximilian,  bishop  of  Munster,  1845;  — Coinage  of  Paul  Frede- 
rick Emil  Leopold,  Prince  of  Lippe,  i860, and  subsequent  years;  — 
Memorial  Medal  of  W.  Amsinck,  burgomaster  of  Hamburg,  1831; 

— Carl  F.  Fred,  von  Nagler,  Postmaster-general  at  Berlin,  1835; 

— Bliicherand  Schwarzenberg’s  Entry  in  Paris,  1814;  — Johann  v. 
Diebitsch,  Russian  general,  1785 ; — Cholera  Epidemics  at  Breslau, 
1822; — Centennial  Festival  of  the  Grand  Lodge  of  the  three  Globes, 
1838;  — Masonic  Semi-centennial  of  the  Grand  Master  of  the  Grand 
Land  Lodge  of  Germany,  1840;  — Frederick.  II.,  Founder  of  Free- 
Masonry  at  Berlin,  Centennial  Medal,  1840;  — Alexander  von 
Humboldt;  — Proclamation  of  Fred.  Will.  IV.  at  Hohenzollern, 
1851,  &c. 

Pfeuffer  worked  for  the  Loos  die-sinking  establishment  at  Berlin. 
His  medals  and  coins  are  usually  signed  : C.  P.;  — C.  PFEUFFER  FEC. ; 

— PFEUFFER.;  — PFFR.  F. 

Bibliography.  — Bolzenthal,  op.  cit.  — Menadier,  Schaumun^en  des  Houses 
Hohenzollern.  — Friedeniburg  u.  Seger,  Schlesiens  Mun^cn  und  Medaillen  der 
neueren  Zeit,  Breslau,  1901. 

PFISTER,  JOHANN  ( Germ .).  Mint-engraver  at  Hechingen,  1622. 

PFISTER,  KASPAR  (Germ.).  Mint-official  to  the  States  ot  Silesia, 
1621-22. 

PFLU6,  CHRISTOPH  (Germ.).  Mint-master  at  Magdeburg,  1672- 
1678  and  1682;  Zerbst,  1674-1690  or  later.  He  died  at  Dessau  in 
1693.  His  initials  C.  P.  occur  on  the  coins. 

PFREUNDTER  (or  PFRtMBDER)  (Germ.).  Mint-master  at  Fiirth, 
1621-1622. 

PFROGNER,  MICHAEL  (Anstr.).  Provisional  Mint-master  at  Prague, 
1710-1711. 

PFRtMBDER  (or  PFREUNDTER).  Mint-master  at  Fiirth,  1621- 
1622. 

PFRtNDT,  ANNA  MARIA.  Vide  ANNA  MARIA  BRAUN.  Vol.  I.  N.E. 
Modeller  in  wax,  and  Medallist,  the  daughter  of  Georg  Pfrundt, 
and  wife  of  Bartholomaus  Braun,  was  born  at  Lyons  in  1643,  and 
died  at  Frankfort-on-M.,  in  1731.  Doppelmayr  (p.  266)  states  that 
in  wax-modelling  she  was  unsurpassed,  and  that  she  made  all  kinds  of 
medals.  These  are  said  to  be  signed  AMP  before  her  marriage,  and 
AMB  after. 
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bmitated  ike  works  of 


Char:les-jLo.uis,.Gount  Palatint ; :HeideHM:rg  Cast! 


Amongst  ti vi i artists  signed  medals  are  : 1 6 ><j.  Onke  Octavio 
Piccolom.ini  (fkrgtviann,  Pi.  at,  i i i);  Another*.  of  .5 £4%.  in  tin’ 
Berlin  Museum,  is  without  iht  monogram  GP  ; — H^yo,  Joachim 
von  %ii4rart\C8^rI»W^;- ~~ Eherhard.  IlL ; 

(sappenrsuo  be.  .struck.  8i  ndejvj).  V~'  h • ' T 

? :i  ©y  PfriSrt dt  -fjr^  no  j?V. -;^cor U 1 iig  ro  firni an  t U riiiiii.ied . Kfitl 
Gustav  WmsgeU  Swedish  Held  marshal  ( Rc-rijn) : — 1 65 5 Christ i.;u 
Ernest  of  Brandetiburg^Baiit:uih(2  vac*  in  Bert.  Mus.  j;  — Undated. 
The  Great  Elector  (Ubrtlyei  Car.,  Pi,  ,2,  ? 1 o) ; - Andreas  Georg. 
Paunigartiier  (Berlin)  , -••  TrtVfkvorlknJinanuiK. ; — 166 1:  Adolf 
Saubert  (Berlin),  — (rnaSr).  Chatrl.es'. Louis u Count  Pjdntine- 
Simmern ; f$£C  £1  on  sejant  (Berlm) 


rio,  Archbishop  of  Cologne-  (tn:  two-  -sixes;  'Bert.  M.us\} ; Undated 

Charles  Louis,  Count  Palatine;  T£.  Heidelberg  Castle  (Berlin 
IJlnstraied) ; — ■ A not  her  ••  f^,.  t )ak  tree  (Berlin) , .--•Maxim  1 1 tan  Henry 
Archbishop  Of  Cologne;,  oval,  29  ><  $ > mill,;  — into.  Louis 


Go  gle 


Baron  van  ''SeUfc; i . ' son  of  Count  Pabuins.  0iarleS;  'Lewis  j-f 

(Berlin,  Gbyv  Wmifaifti) ; — Before  1669.  Ferdinand  MaximiHan.if 
ot  Baden  (Berlin);  — - Coda  fed.  'Louis  William  of  Baden.  (Berlin );. , 
— 1639.  Religious  Medal,  with  bust  of  Ferdinand  Ilf. ; Rl.  hkma-F 


Ludwig  Freiherr  vou  belt/. 


MENTiV  REOHOitVM  Eagle  (signed  : ft.  P..  and  possibly'  the-  work,  of 
pfrundl);  — 16*?.  Coronation  ol  Emperor  Ferdinand  tli,  ; •— 
.Another,  undated;  Obv.  Bust  of  Ferdinand  HI. ; £j£  Symbol  and 
Motto v -'signed  : 5,  P.::  — 1654.  Guidobald us.  Archbishop  of  Salz- 
burg^ varieties.);  a third  medal  unsigned,  pre.senting-oit'jRL.:i  facade 
of  the  cathedral,  is  also  attributed  to  Pirundt,  on  account  of 
.'■similarity  of  style  with  the  preceding);  — Undated,  Kail  Gustav 
Wrctngel ; oval  43  "<  54  mill, ; W-  F.  Egon*  Ptrnce  Edtrstenberg ; 
oval  45  X 3 > mill. 

**  Dafur  ”,  says  Erro&n,  p.  S.2,  tedass  Pfrundt  ;<ljer ' Verferiiger 
dieser  trefiliehfto  Medailleri  war  und  nicht  Braun*  wor.in  man  such 
denken  koniite,  sprkltr  zunachst  der  Rand  aus  kleinen  Punkrefij 
den  jener  aucli  somt  an-.vendet,  wahrend  dieser  eine  giatte  Linie 
vorzieht.  Sodann  nber  folgt-rufes.  Wir  wisseri  .dutch  Binder;  dass 
Pfrdndt  auch  dte  Stem  pel  zu  den  schonen  Thabrn  Eberhards  111. 
vpn  Wurtemhet'g  von  i-6f?  ycschnitren'  hat;  diese  aber  sind  augert- 
setn’iniich  vou  diovtlben  Hand,  die  die  d lirder  Karl  Ludwtgs  von 
der  PtaFr  von  rft  i ? und  1659  gekhnitcen  bat,  Also  hat  FIVoovit 
auch  lilr  den  pfibusclum  Hof  ;;=,«? beitet  nod  man  wird  ihrri  urn  so 
diet  audi  dc-.cen  Medaillen  ^usebreiben,  ais  diese  den  fugUchej; 

: tPhalern  in  der  FWgam:  des  :Sriles  gleiehen  IJhngvns  nenm  ay  eh 
Doppeimayr  Heidelberg  ausd  ruck  licit  ais  emeu  der  flofe,  wo 
Pfriindt arbeirere 

AcdordmgitoEfelie^l^,  Pfrundr  learned drawing  and  sculpture 
at  Nuremberg,,  tutder  L,  Kern,  and  Vest'.  ,v  -‘.  '<u. mod  as  Engineer 
at  the' court  iff  Diikp  Bernhard  of  Sh)id‘W;^S4|4i^  After  a residence, 
of  some  years  »n  France,  returned  to  Nuremberg,  practising  there  the 
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art  of  the  sculptor  and  medallist,  and  occasionally  visiting  the 
Princely  courts  of  South  Germany  in  his  professional  capacity. 

Bibliography.  — Bolzenthal,  op.  cit.  — Erman,  Deutsche  Medailleure,  1884, 
p.  81.  — Domanig,  op.  cit.  — Nagler,  op.  cit.  — Singer,  Allgem  Kunstler  Lexikbn. 
— Gustav  Zeller,  Mun^eisenschneider,  Graveure  und  Medailleure  in  Salzburg,  Num. 
Zeitsch.,  XX,  396.  — B.  Pick,  Mitlheilungen  dcr  Vercinigung  fur  Gothaische  Ge- 
schichte  und  Altertumsforschung)  1904,  p.  128. 

PFRONDT,  GEORG  ( [Germ .).  Mint-master  at  Reval,  1648-1652.  He 
signed  G.  P. 

PEYFFER,  KASPAR  {Swiss).  Mint-master  at  Lucerne,  1 588— 
1592. 

PFYFFER,  COL.  RUDOLPH  (Swiss).  Mint-master  at  Lucerne,  1589, 
in  conjunction  with  Kaspar  Pfyffer.  They  were  really  Inspectors  or 
Superintendents  of  the  Mint. 

P.  G.  Vide  PETER  GRtiNER.  Mint- master  at  Copenhagen,  1629- 
1643,  and  Christiania,  1643-1652. 

P.  G.  Vide  PETER  GRtiNER.  Mint-master  at  Christiania,  1675— 
1685. 

P.  G.  Vide  PIETRO  BERNARDO  GIANELLI.  1761-1806.  Medallist  at 
Copenhagen,  circ.  1786. 

P.  G.  N.  Puk  PAUL  GOTTLIEB  NtRNBERGER.  Mint-master  at  Nurem- 
berg, 1721-f  1743.  Also  N. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

P.  G.  A.  Initials  of  a South  American  Medallist,  which  occur 
amongst  others  on  a Proclamation  Medal  of  Charles  IV.  ot  Spain,  at 
Guatemala,  1789. 

P.  H.  Vide  PETER  HEHA.  Imperial  Mint-master  at  Glatz,  circ. 
1628-1631. 

h"p  jj^.  Monogram  of  a German  Artist  of  the  second  half  ot  the 
sixteenth  century.  It  occurs  on  two  Portrait-medals  of  Jacob  Muffel, 
undated,  and  Georg  Roggenbach,  1575.  As  Roggenbach  was 
“ Consulent  der  Republik  Nurnberg  ”,  the  medal  was  surely 
executed  at  Nuremberg.  Erman  does  not  think  the  work  corres- 
ponds to  that  of  Hans  Petzoldt. 

•0*F-  Vide  IOHANNES  FECIT?  The  first  letter  of  this  signature  is 
not  a 0 but  the  monogram  10.  The  medal  thus  signed  bears  a por- 
trait of  Andrea  Gritti,  doge  of  Venice  (•{*  1538);  ^6.  opt.de 
patria  merito;  ex.  : grati  civ.  The  Doge  on  horseback;  diam.  : 
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— -i«So  - 

mill.  Mi  toned  ha--  suggested  • Oiovawu  Zacclvt  the  author  of 
nos  nii-dal, 

/";  0.  Stl^n-3iut'fc  oi’  ow  ot  inutv. .Cbitt-engravets  of  Aiagnn  -. 

of  tb ?■ • . fourth  ceuiiirv  it  C.  The  coins  thus  signed  will-  be  found 
described  under  PHiLJSTJOff  atid  PHMCILLOS  (</ ,'v,  infra) 

pa.  8Ai.  1G<k  miPPO  bAlogasi.  >734-1780.  'Medallist  ’it 

BblogOil..  <Y;  •'  ' ' /'• 

Y.  % -fi.  Vi/ig-  PABL  BjElNRICS  CODEGKE  Medallist  At  Hamburg; 

1730- T7b4. 

>.  B.  M.  Vide.  PBIWPP  HEINRICH  MOLIdER.  1650-1718.  Goldsmith, 
and  -Medal list,:  at  Nuremberg  and  Apg ^luug- ■ 

yiii. {Greek}.  Possibly  PBANIAS  The  signature  <J>A  occur?  Ona  line 
. Tetf  ad  fa  c h m tjfBtiejria  |E  ubbea)  * i u f he:Ca  bi  ne  t-  des 
It  is  described  in  M.  BabelooV-  4y:jP; 


T ^j^4r^dmi  ot  Emtr jar 


The  letters  <J>A  are  i ascribed  00  the  bandeau  of  the  headdress,  and 
leave  no  doubt  as  m their  being  an  Engraver's  signature. 

The  period  of  tins  Engraver's  activity  would  be  comprised  in 
tire  first  half  of  the  secon  j century  8 C. 

, PHARNAKOS  (Greek).  Gem-engraver  01  6r»eco*R(>ni-ni  nm«,  The. 
signattrre-  «J>APNAKHC  €n(;tet)  dvcUjScbn,  -a  Canadian  Hifoglio 
represcmsng  a Marine  Horst:,  now  in  the  Naples  Museum.  This  gem 
is  already  mentioned  in  fdgteemh  century  literature,  and  modern 
critics  are  fir  favour  of  its  a.uitreiHKuy.  notwithstanding  Kbbkrri 
adverse  opinion. 

•Tffisb  EngriiyerV: signature  hts  however ibeeti  alded  iif  ruod^fn- 
Utnei nupibti'  uf getps  “ Capricorn, 'car neltan 
;7t : Ke«i#ts 5ta»iad(  . brtd  Ie-c;  Boar  crouching  amidst 

reeds:  — Head  of  Mercury,  red  jasper;  - - Lion  passatir,. ait', 
BiHUuKiAAPHv  — Kc-inaciG  Firm;  ^nu-'ASj  p 1 7 > - — Bmnvt.  op.  Gst^  IL  .,74- 
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— * Fumv^rcgler,  JalnJjuOK  &e.,  1889,  65  - 

op.  cit . 


Koehler,  op.,  til. , III,  )?&.  — 


PHIDIAS  or  PHEIDIAS  (Gfe$), The  greatest  Sculptor  and!  Smpain- 
of  ancient  Greece,  born  at  Athens,  where  he  died  in  433  B.G.  He 

n ' . * \ 1 - . r ' • _ f rs  1 . ....  J . _ . t ^ . : . . 1 


and  tornmissidned  to  execute  certain  of  these  works,  himself. 


m 


•'.  yT.'vv- 


;v 


^fgp 

SotES-*.  1 .. 

S3*  -fp  ■ 

^r>>;  ''k;v  • ■ 

Head  of the  Athcrte  Parthenon,  by  PWi 
on  a laic  Te«radfach«Tt  of 

superintended  the  erection  of  the  Parthenon,  mud?  of  which  he 
Himself  adoruedeThe  mostfomous  of  his  suvdes- were  one  of 
Athene,  -of  ivory  and  gold  Jo?  the  Parthenon , and  his  master- piece,- 
a colossal  one  of  Zeus,  abo  of  ivory  and  gold,  for  Olympia.. 
Accused  oi  having  aprfeopmeed  some  of  the  gold  jiiteaded Jef  the 

c . .J  \ Ik  .•  i.:'  .e;..*  »..J.  '0  »■ ' ..  Jfj. a « . . 


^ __  _ _ ^ ^ 

of  the  goddess,  and  was  thrown  into  prison,  where  he 

died. 

*'v  Pheidias*  statues  show  that  he  was  the  first  sculptor  to  pro- 
duce idea!  embodiments  of  the  highest  morn!  qualities  of  which  a 

irk  tK  V.  VViscinni  nr  h^.VutiLr  iinil'fti 


v~v  >.  • . .•  ' c>  • »-•  .••  • I .•  ;X  •'  ..  . . • J 

Secondly  he  was  the  first  sculptor  who  combined  this  idealism; 
with  a perfect  mastery  over.fiW;tW«Srtals:thus  jirodudrig  a compteter 
harmony  than  was  Attained  ; by  any  before  or  .since  J>  (Walters, 
Greek  Art-,  p.  59).  _ . 

The  great  sculptors  influence  m art  was  very  marked  on  the 

itif  An.WiAfit  t m H file  fVwv  rit  hfVK  PAfirtirn 


freedom  of  treatment  became  the  charalctenstics  of  the-  aim-dtes,: 
•;$&y&2i4£  'Yei^edo  n'ot  find  this  advance  on  tlte  Covris  of 

•A  f hf^rve  ■ i r fciw i •ihCLAf . . f. : '-r i t -j  r ^SSOcj-ittOriS 

[ that  as  they 
t important 
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commerce,  it  was 
examples  of  filth  ce 
Syracuse.  • ; ktf  k-h* 


t<-  make _ any  change  in  the  type.  The  best 
. coins  are  perhaps'  those  of  Tkununi  and 


Ksrivr'Tetra«jr?chni  ol  TliUriuni, 

/;;o/v >;<s  ... 


art  of  as'  evident.  The  easier  type  of  ^Kum  most 

definitely  recalls  the  Lempia  of  pheidfis.  The:  undulating  front 
hair  of  the  Lenmia,  thcline  of  her  profile;  svitfi  the  low  forehead 
and  the  nose  at  a slight  angle  to  it,  the  restful  bea.oty  of  the  full 
closed  mouth, -atHi  the  finely  wrought  transitions  in  modelling  — all 
this  has  no  such  close  parallel  qn  coins  as  the  earliier  wpe  ofTlxurii. 


oytf  t edge.  oT tf5«;  Ircl rtit  r nearly  as:  it  does  in 
$ie  • and  ts  more  animated  and  restless 

than  in  the  other  coins. 

; ‘ The  remarkable  fact  that  the  PheUiian.  style  m its  different 
pluses  was  carried  straight  from  .Athens  to  Lower  Italy  'comes  to 
light  pow  here  more  clearly  t ho  non  the  Tinman  coins.  But  the 
influence ' :W'bijcl> teit v#t si . ^atericiis^hoi).- ■; work,  princi- 

of  the  colonists,  of  Tkhrnyls  t.o  be  traced 
in. a numher.«frartumstanc€fs,: 

'"The  types  of  the  Athene  heads  of  Thurii,  especially  the  one 


pan  bn  cdastiCw&ste-  md-  Nesplb ff ' (Masterpieces  of  Greek  Sculpt  u.*v, 

p,  St),  n-k  tmmiiM-wfm- 

. PHIDIAS  or..:rj^ltoSc(<>M).  Germeograeer  of  ancient  Greek 
times  (1X1^  cenj.»ry-. B.-.C. )-  : lt\et:^bsctipuon  <J>€|AIA1  EFlOEf 
occurs  on  a jacinth -i vi  the 'British  Museum,  representing  a youthful 
male  figure, vstQt»pu%  to  r.  and  fast^ni tig  sandal  on  left  foot,  which 
is  raised  on  rock,.—  teohnding  pne  of  the  Munich  statue  known 
Under  the  hdiije  ;orY  Ate&Jider  |cf,  Raspe,  pi.  .'•$£, 

n°  9277). 
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This  gem  has  been  doubted/ffilt  modern  eridcs^  tncludihg  the  late 
Prof.  Fumvvingler,  arc  absolutely  convinced  of  >ts  iuthenticity| 


Intaglio,  by  Pheidiis, 

The  great  Phetdias,  it  ha:-,  been  suggested,  perhaps  on  account 

of  this  work,  which  is  however  of a later  date,  — may  have  also 
practised  the  art  .of  gern -engravings 

BnnaOORAPtiy.'  - Babeloft,  op:  Hi.  - Fumvtf  hgier  .■  fcih!md>r &c . , 1 888,  209. 
— Murray  la W*J  Smith,  op.  1 U , n»  £'568  ■ 

?aii£MGif  y^m-engraver  of  Graeco- Roman  times  (Tf 

. dentil  *y  «MAHMONQC  f deters  in  the  fi  eld  of  an 


iaur  ( illuitmlni ).  M.  Babe  Ion  calls  chi;.  ‘ v one  vf  the  most  remarkable 


TMsfiiiSv 


productions  in  the  glyptic:  art  of  the  first  century  before  Christ ' yand 
Prof.  Furtwapgltr  remarks  l ’•  Das  Slid  aehort  hberlmpt  zu  den 
besten  dersignierten  Arbehety  dieser  Period?.  ” John  Pitchier  made 
good  copies  of  this  fine  gem. 

A Stumi  Paste  (Stoseh,  Pi-  >2 ; Briinn,  p.  577)  with  th*  inscrip- 


?r,  and  another 

OIAHMONOC  is 


r l he; : ;NVft)e$h  lion  is  hy  Apt; Pichijer,  and  another 
ifirighcii,  f r*c4fi  01  Berenic* . and  also  signed  OlAHMONQC  is 

' *»o4wi,>- ; '•  ;■  f.'tT'C:-  • 

The  Composition  of  the  Vienna  intaglio  is  no  doubr  borrowed 
It&hl  a pifctme,  althougH  the  representation  of  Theseus  is  more 
Sfeufptut^U..  .'•• : /•  '■£ ; Y.  ; ' • . . ' ' 

Bibliography.  — tta&ekm,  op.  cit.  — H.  Bfuuo,  op.  cu. . H,  >76.  •—  Furtwax^ 


Go  gli 


Original  fre 

ITY  OF  P 


gler,  »!/<.  p.  324.  — Bckliel,  Ctai.t  rfj* . pierris  fisrwb,  p 64. — Stoscfi,  <y*.  «/, 

ftaspe,  Ti/Uk  ‘Jems,  — Kmg,  op  cit  — Reinach,  -op,  cih 

PHILIPP  {Jmlr.y,  Moneyer  at  Vienna,  1417, 

PHILIPPE,  JACQUES  (Swiss)}  MUit-roastefr'iR, Ckwia'vio  (Geneva), 
under  Aptadeo  jDL,  Duke  of  ■; 

BmuoGRACiu . — O*  A-  Lade,  Qmtfiliutiah'  a ja  Numismalique  da  Dtkpf  de 
Stntote,  1896. 

PHILIPPS  (Bril.),  Medallist  And  Engraver,  who ?was- -.in. the  employ 
of  Matthew  Boulton  at  the  Soho  Mint,  in  the  latter  part  of  the  eigh- 
teenth caiturv.  Hts  signature  occurs  in  full,  PHILIPPS  F.  on  a Prize 


Medal,  Awarded  by  the  Wit’s 


Prite  Medal,  by  Kliillpps. 

PHILIPPO  (ita!.).  Gem-engraver  of  the  sixteenth  century,  known 
as  PIPPO  SANTA  CROCE,  “originally  A shepherd  hoy 


■■  .......  jm  . .j{ggp|ggra 

“began  by  engraving  groups  upon  plum  .and  cherry  nones..  Count 
Filippino  Do  via  brought  him  to  Genoa,  lud  him  instructed  in 
drawing,  and  distingnislted  vhkp%VeT  in  geins.  He 

was  the  father  of  3 numerous  family,  the  PIPPI,  a>)  of-.  w'l/pm 
followed  his  professions  (King,  A/inyur  (Ions  .utui  A’/P-o,  iSja, 

P*  42l)- 

PBILIPFON,  GUSTAVE  (hevch).  Content  penary  Sculptor,  born  at 
ibit'is.  He.  is  the  author  of  various  Portrait  •med-iilioov,  one  of  which 
eh.rir.fed  u'l.’ht  tvvo  Sisters  •’  l saw  at  thy  Hans  Salon  ib  i$97/.  V 

c. , y.>:;  . . / , 1 . : . ".  - vO  ...  ‘ ,--b  .V;'.  b IvTh-j’T  ; < T 

|1|IUPP&NA.  JACQUES  ■ (Swiss),  Mint-rtrmtcr  j»t  Freihutg,  horn 
December  1631  He  was.-  probably  a Gold  son  th  by  pro- 

fession. 

PHIWPpys.  The  inscription.  <3>IAjnnOY  occurs  on  a earmUsn 
intaglio,  with  hureated  head  ofHerakkj,  but  if  genuine  , it  probably 
only  denotes  the- owner 'of  -the  gem.  (Brace.,  Jkemork,  n,  p.  zXy, 
Raispe,  o ' 5659  ; Reioach,  -Picrrn  gm&s,  p.  52,  w,  12). 
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PHILIPSSOHN  (PHILIPS),  MARKUS  {Germ.').  Mint-master  at  Elbing, 
1628-1632.  His  initials  M.  P.  occur  on  his  issues. 

PHIL1S  {Greek).  Signature  of  a Coin-engraver  (?)  of  Terina,  circ. 
B.C.  440-400;  possibly  PHILISTION  q.  v. 

PHILISTION  {Greek).  Engravers,  if  not  Magistrates,  of  that  name, 
or  presumably  of  that  name,  have  signed  coins  of  various  Mints 
of  Magna  Graecia,  at  different  periods,  during  the  fifth  and  fourth 
centuries  B.C.  It  is  impossible  to  determine  the  work  of  each  one 
individually,  although  some  writers  have  been  successful  in  so  far 
tracing  the  same  treatment  and  style  of  work  on  coin-dies  of  a 
same  epoch  and  of  different  mints,  and  thus  shown  that  one  and 
the  same  engraver  may  have  been  employed  at  more  than  one 
locality  at  the  same  time. 

Under  the  name  of  Philistion  I shall  however  content  myself  in 
describing  some  of  the  principal  coin-types  bearing  the  signatures 
0,  01,  0IAIZ,  0IAIZTIHN,  etc.,  which  are  now  supposed  to 
represent  artists  of  the  name  of  Philistion,  without  attempting  to 
discriminate  between  the  various  Engravers. 

Amongst  the  monetary  productions  of  Magna-Graecian  mints, 
there  is  a group  of  coins,  which  all  bear  the  signature  0,and  the 
style  of  which  is  closely  connected  with  the  art  of  the  Athenian 
school  of  Pheidias  {q.  v.  supra). 

Prof.  Reginald  Stuart-Poole  has  been  the  first  to  draw  attention 
to  the  close  connection  of  the  earliest  type  of  coins  of  Thurii  with 
its  Athenian  prototype  {Athenian  Coin-engravers  in  Italy,  Num. 
Chron.,  1883). 

The  Thurian  issues  signed  0 are  of  particularly  fine  style,  and 
comprize  Staters,  on  which  Athene’s  helmet  is  simply  adorned  with 
an  olive-wreath,  and  Distaters  showing  the  Monster  Skylla  on  the 
side  of  the  helmet. 

These  coin-types  are  now  ascribed  by  Dr  A.  Sambon,  with  every 
evidence  of  reason,  to  the  artist  PHRYGILLOS  {q.  v infra). 

Prof.  Stuart  Poole  suggested  the  identification  of  the  artist  0, 
who  is  supposed  to  have  engraved  the  series  of  coins  mentioned 
above,  with  the  Engraver  who  signs  01,  0IAII,  0IAIZTI  or 
0IAIZTIHN  on  coins  of  Terina,  Velia,  Tarentum,  Herakleia,  and 
Metapontum.  Both  Dr  Arthur  Evans  and  Prof.  Furtwangler  have 
refuted  this  theory  and  shown  that  not  only  the  style  is  entirely 
different,  but  that  the  coins  also  are  of  a considerably  later  period) 

Several  Metapontine  Didrachms  bear  the  inscription  01,  which 
may  represent  also  01  AH...,  an  Engraver  or  Magistrate’s  name 
(Vide  B.M.  Cat.,  Italy,  p.  253,  nos  114,  125,  130). 

TARENTUM.  On  coins  of  that  Mint,  the  artists’  signatures  API 
and  KAA  are  often  found  associated,  as  well  as  on  the  coins  of 
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HerakteVa,  with  that  of  .the  Engraver  <3?  of  d>|,  Among  tiff  most 
interesting  of  these  types,  1 will  only  mention  : Didrachros.  Evans. 
Hmm:n  »>/  T^aiuim.  typt-.ofPlVui.S  (several  varieties.  For  fuU  Jcs- 


fy^tsch'iv  of  TaAmirra.  aii 


sur  In  Mmiuiin  stt-ct/iit  t , Brueeljes,  ih06)  , 


Ovobofs,  with  heads  of 


Didraehm  of  Tarennim,  signedl  0 pnlcbv. 

•PAlJas,  Hera  kies  facing, and  in  profile,  all  with  the  ]&<  H^akie* 

strangling  the Nemean  Iioh,u  type  evidently  copied  from-  Hemklttan 


!• . ‘i ■ .d* f ("j ' • " , Taremum^jrnfcd  <t>l  on 

■■■■■  ' . . 
t ■ ' . 

coihsv  The  signature  0>  occurs,  either,  on  the  iibv.  or  Ik- 

Did rac hois.,  hvan.v  type  Pj.  iv-  t (scy  var  > , FI.  rv,  n"  t j 

' ’ 


D t dracK  rri  91  UDI  * * <J>  I on 

the  signature  4M  on  the  fii  (wv:  var  ) ; PI.  iv,  n^*  8 (with  similar 
signature;  obv.  by  KAA ; Ki,.  Tar.ir.  rid  tog  'on  dolphin  to  r.,  and 
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hauling  in  L b&ad  a strung  bow  -and  two  arrows,  and  in  hiv  r,, 
behind  him,  another  arrow  ; beneath,  'o><). 

A further^ series  of  Tarerume  coins  bear  the  signatures  0|,  01 A 1 
or  0}AfX.  These  cotijs.  beldt^t# the  Period  comprised  between ’.-3  34 
mid  330  B.C,  <orresp_ondtng  to  that  id' the  Velian  didradims  signed 
OlAIITinN  in  A)l! 

'With  tti  signal. art  01.  Didrachm.  FAans.  P].:  iv,  1..  0l  on  obv. 


i)»dwhn»  of  Tarcntum,  signed  0!  on  obv. 


(illustrated),  — Another,  with  %L Taras,  represented  as  a child* riding 
on-  dolphin  to.  1 , resting  f.  hand  o*t  dolphin  and  Imluing  with  ).  a 
distaff;  4>|  and  waves;  in  the  field,  eagle. (Car-  'csiv,'  -•*  >).  There 
arc  several  varieties  (Evans,  PL  v»,  4 ; p-  sen  , t\°  1 , etc . 

Urilh  the- signal  are  sS>f  At  - Didrachm.  Evans,?],  vs,  (Ohv,0|AI ; 
tfc.&i).  Several  varieties. 

IVtih  ihe  signature  0IAIX.  Didrachm.  Evans,  PL  vs,  2..  Sts  era  I 

VarA  ties;  , ''  " * 


Didrachm -of  Tarcntum,  signed  01Al£ 

(For  lull  descriptions  of  coins,  and  varieties,  cf.  Porrer,  op, 

“ The  worii  Oi'the  Tau  ntiue  Die-sinker  idhiis.  . suggest v’, says 
Dr  Evans,  “a  hand  accustomed  to  iofsgTWhngems'-. Tho  engraving 
u self  is  often  of  microscopic  minuteness,  and  we  ite  occasionally 
struck  by  a certain  ptypobterous  perverseness  «?  the  ■ exercise  of  ibis 
Ulipmun  faculty , the  pen-omil  signature  being  writ  large,  White 
that  <:>!:  tbe  T.rrentine  city shrinks  to  ■almost  invisible  dun  eifyi  oh#. 
Jt  looks  like  iht  ;-..n  isf.iction'  taken  by  -an  artist,  Who  accustomed 
himself  to  sign  in  luli  though  .is  inconspicuously  as  possible,  -found 
othe  expression  of  his  skill  In  niioute  lettering  hampered  by  the 
contemporary  custom  of  the  Tart-mine  mint,,  which  obliged  him 'to 
attach  to  his  handiwork  an  abbreviated  but  manifest  signature,  a-- 
ao  official  rather  than  an  aesthetic  guarantee. ' Nor  could  he.  as  in 
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tlte  cise  of  Philistion  on  the  Velian  coins,  gratify  his  taste  by 
combining  his  toll  sigiiarutt.-.  The  character  of  rhe 
the  entire  absence  of  such-  facilities  as  that  supplied  by  the  he  (meted 
head  on  the  Vehan  pieces,  o.remV  ot  an  eserguai  line  capable,  as 
at label;  pteciuded  all  such  expedients 
To  the  same:  period,  tire.  B.C.  5^4- jaa*  belongs  a Drachm  of 
Terma;  signed  0IAI J (B.  M.  Gat,,  Italy,  p.  59^,u^3o}/and!anothe#,:. 
signed  0!AtlTI  (Gamjcci,  op.  at,,  PI,  cxvn,  57).. 

P’  Evans  (Hovfcmn,  die.,  op,  nt r t4)suggestVthatihe  Engrav'eT 
of  these ^ coins,  is  the  same  Tpisrioni  full  the  Vcdian 

did acinus,  and  Tarentine  coins,  with  hk initials  only  ( Vide  Forrer, 
Sigtmhtm,  &.e.) 


PHILISTlOW,  probably  IpoThcrand  later  Engraver  than  the  last- 
named.  who  flourished  lire  - 8 C.  ]$a-}20,  and  worked  for  Meta- 
podium,  Hmkleitu  Vslia,  TareptumV  Terina.'  and  pb^ifefy  other 
mints,  is  supposed  m have  been  4 pupil  of  .-At jstcixef»osv th),  . 
whose:  dies  for  Meupomum,  Herak  leui  and  Tauemumy  of  about  the 
same  period,  .are  signed  in  a 'sindhtr  fashion. 

On  .duftaeb  nssrioi7  on  obw  the  helnieted 

head  of  the  hero  Lepktppos.  we  meet  w ith  the  signature.  0—1 


Didrachnx  ot  Meiapontimi,  by  KAA  and  (fcJA. 

connected  with  the  triskeles  symbol.  It  is  interesting  to  Compare 
this  signature  with  the  exactly  similar  one  on  Velian  staters,  The 
fine  com,  'With  three-quarter  face  of  Dionysos  un  obv.,  by  the  artist 
KAA.  is  signed  cn  |J4  <I>1A. 

Ph ilis t ton  is  the  undoubted  Engraver  of  a series  of  coins  of  V ELIA , 
of  the  second  half  of  the  fourth  century  B.C,  The  most  remarkable 
types  are  the  following. 

I . .iR, . Didrachm.  Obv . Heimeicd  head  of  Pallas  to  r,y  wearing 
earrings; and  necklace; iholmet  adorhed  ^ oh 

the  crista,  in  minute  characters,  the  signature,  0iA{2TlOftO2.: . 
border  of  dots. 

Yi AHTHH’ (tri.e**.)-  Emo  to  ti  . standing  on  prey  which  hc- 
devours ; above,  Nike  flying,  to  I.  and  holding  wreath  j behind,  01. 
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B.  M.  Cat,,  Italy,  p.  313,  n°  88  — Garrucci,  op.  , cit 
Pi.  cm,  t8.  — Macdonald,  Cat.  .Hunter,  1,  p.  118,  11*81.: 


iVtlwji  DUirachiro,  by  ^IaMTION*  . 

A variety  has  only  tJJ(AISTif)N  (8.  M.  'Cat,,  haly,  n°  851). 
Another  (Cat.  of  Gmfr  Jrf  Burl.  Fine  Arts  Club  Exhibition,  1904, 
PI,  a,  n°  88)  has,  instead  of  Mike  on  1%,  the  galloping  Dioscuri 
between  the  letters 

2.  M..  Didrachm.  GW.  Beimeted  head  of  Pallas,  to  r:  ;•  helmet 
adorned  with  uHyWvyteath  and  t|ttadrt£ai  at  side.;  00  the  flap,  a 
griffin  or  horseman  ;•  on  the  crista,  4>iAtXT)DNOI  : border  of 
dots. 

B L.  yEAHTON.  Lion  to  t\;  ir»  ex,  0— i on  either  'side,  of  vine 
leaves  and  £8ake,  • \f\J'  ' •.  L.‘,  , \ . ’>  ...  :-y 

B.  M.  Cat.,  luc.  cii.y  ft6  86. 

There  is  a variety  of  obv.  (Garrucci,  op-,  ai...  Pi.  cxtx,  20 : i!  Ini- 
tiated). 


( mmp 

> Km 

-A.  er 


Dutradira  w Velia,  ry  Philixtion . 


noticed  by-, Raoul  Pochette,  7y! 

3=  yR.  Didrachrii.  Obv.  Head  of  Pallas  , to  It-,  wearing  earrings 
and  necklace,  and  richly  orriameoted  Phrygian  helmet,  adorned 
with  griffin  at  side  ; behind,  G. 

8L.  VEABTflN  (in  ex.).  Lion,  to  r.,  devouring  a rant's  head, 
which  he  holds  beween  rwo  foire-pavt’s ; nhove,  f and  grass- 

hnnnpr  ’ v • "•••  s 
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B.  M.  Cat.,  Italy,  p.  *13,  n»  90,  - Garrucci,  PI.  cxix, 
n-  — Macdonald,  o{\  dl.,y}  PI  vm;  p.  ug,  0°  82. 


ytlianDiilrachnij. 

y , , 

j 1 „ 3 -v  n n ■ '■  • ^ 


IJi-.  Y£AHTflN(ui  ex.').  Lion  tu.r.  ;■  above,  I:  *<t»  anti  dolphin. 
_/* ft  ILL  -u-^93.  “ Macdonald,  Cat 
■■  Hurti&'t  jx'l  ^H5pWfL':?iv  . 

It  •Tf^SellS? 


'•‘•'L  (4* •/  *v •* 


Vdi4n  Duiradim. 

' 

L ' A-  Didrachm.  Obv  Head  91  Pallas,  to  i'.L,  wbaLog  crKSted 
Athenian  helmet  ; m fronts  <J> ; behind,  K. 

YEAHTilN^fin  ex  ).  Lion  to  l.  ; above,  0-{  and  vriskdes. 

B.  M.  Cat.,  Italy,  p.  314,  n°  95.  — Macdonald,  nft.  9/.t 
L p-  5*7,  n°  >6.  — Car-  KL  { V T.  ox«x;  v.  42. 

: :.  ■ ■:  '.M-4 


t , 

.. ..  . -L 

. Didrschm^ 


6.  ^ ..  Ot.4r:4€'H'rn;, . OibS- .. d . of  l&Hks,  to  r„  ere,  j in  front,  4>; 
behind,  #. 

f&-  YEAHTfi^j .(in ■*&.); :L/| <P — Land  ear  of  corn. 

“.  jfk.  Didrachm.  Gbv;  Head  of  Pallas,  io  r.,  etc.  ; above,  fl: 
behind. -o.  , , 
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1^.  VEAHTfiW  (in  ex.).  Lion  \o  t.  : above,  0.—J  and  bunch  of 
i»  rapes. 

Pe.  * t r > .'J  ’*  J 1 « . I 


8.  M..  .I 


B-  M.  Car-,,  Jkily,  p.  -114,  ir’  9S,  ••  ~ . Macdonald t . op.' tiu, 
l . Did rachrn . * Qbv . Sum L r 


&L  VEAHTHN. (in  ex.).  Lion  toi..  head  nearly  facing; ; in.  ba'ck- 
g.  round,  pjlrn*irce  between  <£>—{. 

B . M Cat.,  Italy,  p 31.4,  «°  99.  — Garnicci,>/>. 

Ft.  cxtx,  7. 

9.  /R. . fJtdrachm.  Obv.  Hehoeted  head  of  Pallas,  to  1.,  as  before; 


on  the  helmet,  s dolphin;;  and  on  the  Hapv & ; .beneath v /£. 

$£.  YEAMTON  (in  ex  );  Hon  (•>  v)L^b^,:^‘p.f|..^tween, 


Garrucct.  PI.  cxrx,  9. Macdonald,  »p.  0) . . 1.  p.  u6,  n'44. 

\ V * A'.&Y  v,L  / ’•'  \vV' i-V,-  4 •*  v'lf'.Y;  r»  . . 1 1 ,"v?!  . . f'-'  ri  V"-'YV.*<  7 :cv-  t ■"T*".' V*' ’ M ' 


Vt-iian  Didricrifn 


t o . JSL\  Didr.vd-.Oi  - Obv  . Si  no  i \ir  head  of  Pallas, 


helmet 


adorned  with  griffin ; above,  4. 

BL  YE  AH  TOM  (hi  ex-).  Lion  to 
of  pentagram. 

8..M..Cai,r  p,  315,  n°  r 
Macdonald,  1,  p-.  Tib,  re’  46 


above,  <t»  — 4 on  either  side 


cxxxym,  31 


VVlbi-.  Didracbrn. 

n . t5L,  Didrachm.  Obv  Similar  head  of  Pallas,  to 
: behind,  *. 

m e*->-  Lion 


on  flap 

caduceus  to  r 
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R.MXat.,  Italy,  p.  t i 0 roj.  — Yaf.  Macdonald,  I, 
%6,  n'3  49- 


Reverse  of  Velian,  DiUrachm 


On  vcr.ic  Didvachms  of  the  $trae, 'Mine,  the  signature  O is  found 
in  connection  with  those  of  the Engravers  Q (me  illustrated) 
and  vf  (K.leodoros,  q,  v,): 


Didrachm  of  VelU;  hv  0 and  $•  ' 

I have  described  several  varieties  under  Kleodoros  (Vol.  Ill, 
p !•/>.  nf  ’ and  $ ; p.  £78,  n’-'fi,  &c.). 


mmmm  Phi  lotion. 

On  a small  copper  com  of  Vdia,  wc  also  meet  with  the  signature 
<W  ob-BL:— . 

M Obv.  Laureate  head'#  Poseidon,  to  i. 

-§j£  /EAHTCtN.  Ovdvfaciwg ; above^tpi;:  border  of  dots. 

B M Cit.,  /ta/v,  p.  at;,  n°  26. 

% Philtstion  de  Vt'lia  ",  remarks  Dr  Sam  bon,  in  Lc  Mum,  r 907 , 
p.  33.5.,  “•'e.ct  — si  fose  rn  exprimer  ainsi  ~ le  Cellini  de  Part  grec, 
Un  didrach me  grave  par  lui  vers  530*520  nous  tpOntre  d’un 
tore  de  Pailas  ooiffee  d'uu  casque  carinrmcn  orne  d im  nuadrige  m 
galop,  de  i/atittt  uo:  liort  blesse  ulordanc  un  laVelpt  et  bfehiattf  de 
ses  grilles  le  terrain.  Evans  crott  que  cet  artiste  a grave  les  monnaies 
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tarentines  qui  portent  les  lettres  01,  mais  j’h£site  a reconnaitre  dans 
ces  pieces  le  style  du  brillant  graveur  de  Velia  ”. 

“The  period  of  years  during  which  Philis  ...  seems  to  have 
worked  for  the  Tarentine  coinage,  from  shortly  before  the  date  of 
the  Molossian  Alexander’s  expedition,  onwards,  certainly  squares 
very  well  with  the  approximate  date  of  the  Velian  coins  bearing 
Philistion’s  signature.  More  than  this,  there  are  certain  features 
of  the  Velian  works  of  Philistion  which  unmistakably  betray  a close 
familiarity  with  designs  in  vogue  in  three  at  least  of  the  cities  of  the 
Ionian  shore — Herakleia,  Metapontum,  and  Tarentum  itself...  We 
find  this  engraver  for  the  first  time  introducing  on  the  Velian  series 
a Corinthian  form  of  helmet,  which  about  the  same  date  makes 
its  first  appearance  on  the  coins  of  Herakleia  and  Metapontum, 
where  during  the  last  quarter  of  the  fourth  century  B.  C.  it  becomes 
quite  usual.  At  Velia,  on  the  other  hand,  this  deviation  from  the 
usual  Athenian  type  of  Pallas’  head-piece  is  confined  to  Philistion’s 
work,  which  combines  in  a remarkable  way  motives  supplied  by 
the  contemporary  coinage  of  Herakleia  and  Metapontum.  So  far  as 
the  general  outline  of  the  head  and  helmet  is  concerned,  the  crest 
and  the  arrangement  of  the  hair,  Philistion’s  Velian  Pallas  is  almost 
a reproduction  of  the  contemporary  didrachm  type  of  Herakleia. 
In  the  ornamental  design,  however,  with  which  the  upper  part  of 
the  helmet  is  decorated,  the  quadriga,  with  horses  at  full  gallop, 
we  see  a close  adaptation  of  the  same  device  in  the  same  position 
as  it  appears  on  the  helmet  of  Leukippos  on  the  fine  tetradrachms 
of  Metapontum. 

“ But  the  parallel  goes  a step  farther.  The  peculiar  method 
adopted  by  Philistion  for  attaching  his  signature  to  the  helmet  on 
the  Velian  coins,  the  utilization,  namely,  for  this  purpose  of  the 
curved  line  at  the  base  of  the  crest,  is  borrowed  from  the  practice 
of  the  artist  Aristoxenos  (ex  bypotbesi  the  master  or  associate  of  the 
artist  01.  ..  on  Tarentine  coins),  who  on  the  fine  didrachms  of 
Herakleia  of  a slightly  earlier  date,  first  invented  this  device. 
Amongst  all  Greek  coin-engravers  this  mode  of  signature  is  confined 
to  Aristoxenos  and  Philistion  ” (Evans,  Horsemen  of  Tarentum, 
pp.  1 1 1— 1 14). 

That  Philistion  was  a Gem-engraver  is  evidenced  by  the  very 
style  of  his  coin-dies,  some  of  which  seem  to  have  been  cut  in  the 
same  way  as  stones,  and  showing  all  the  peculiar  characteristics  of 
gem-engraving.  Unfortunately,  no  ancient  gem  with  the  signature 
0IAIITinN  has  yet  come  to  light. 

Bibliography.  — A.  J.  Evans,  Horsemen  of  Tarentum,  1889.  — Ibid., 
Syracusan  Medallions , &c.  — L.  Forrer,  Les  Signatures  de  Graveurs  stir  les  Mon- 
naies  grecques , Bruxelles,  1906.  — Von  Sallet,  op.  cit . — Raoul  Rochette,  Lettre 
d M.  le  Ducde  Luynest  &c.  — Brunn,  op.  cit. — British  Museum  Catalogue  of  Greek 
Coins.  — A.  Sambon,  La  gravure  monctaire  en  Siciley  Le  Musee,  1907. 
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PfiLLUPS  (Srit,);  Die-'siriketo'f.t^e  nriddle  years  ohtbe  nineteenth 
century*  who  resided  in  Codcspur  St.,  tendon.  Bh  name-  occurs 
on  the  l}d.  of  a Victoria  and  Albert  medal- 

PHIttOT,  PETEB  (Swiss.).  Goldsmith  ol'  MVdburg,  who  filled  the 
post  of  Minr-maiter  Itt  * 6?f>  be  was. srill  an 


PBILLOT.  STEPHAN  (Simkty/.  ac  ^fei  burg,  i 596k*  6 rS, 

He  died  cm  January  9,  1.6%,  He  Was  an  .mist,  and  the  author  of 
the  renurkabie  Plan  of  Freiharg,  dated  t6o&. 

P8JLLP,  I.  (BWi.).  Medallist,  and  Coimengraver,  .who  was  in  the 
employ  of  Matthew  Boulton  at.  the  Soho  Mint,  in  the  early  part  of 
the  nineteenth  century.  He  was  a col  league  of  €..  H Kficbler, 
with  whom  he  collaborated  in  the  execution  of  various  coin-dies. 
His  signature  occurs  in  various  forms  : h - #■*  * 5 — PHILLP,  &c. 

The  best  known  production  ot  this  Fng.rav.er  is  the  5/6  Bank  of 
England  Token,  jSj  i, of  which ; iKere  are  tmroefouK^ 

Davis,  XIX  :£&&■  Ifdm  Coina n,!<  26-44}.  Obvemes  or  Reverses 
of  this  type  fhe^Ueody  occur  in  CTahJduCuon  with  dresses  or 


Bank  1'nken  for  ) . by  Philip. 

Obverses  bv  Koehler..  A .Btycr.se  of  the  Bank  of  Ireland  S'fc  Shilling 
Token  of  rSo4  by  KOcbler  K also  known  with  Philips  imt  head 
of  George  IB.  _ A.  . , 

The  only  medal  Ifknow  of  With  Philip’s  signature  is.  the  Christs 
Ctdlege  Porteus  Medal,  t&o&;  obv.  Bust  of  George  UI. ; m stvofA 
;TM KOLOOIA f feljciteh  i>csTitvTA  &c.  View  of  College.^  * ;1  p , 

P.»iw.'!*'KU?/.pHV.  — Davit,,  afi  (it.  — Spink,  Catalogue  0/ Mr.  CvUmu-h 

■jtf  Gains  frim -George  l.  to  Victoria,  —* Crowther, .op,  Ot.' 

PBliOCALHS,.  'Fictitious  siguarure  on  a modern  gein,  representing 
a Head  of  Youth,  crowned  with  olive  (King;  p. m)- 
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PHILODESPOTES.  Fictitious  signature  on  a modern  gem  iep resent- 
ing a Tragic  nusk  and  two  fishes. 

PHILOILES  (?)  ( 'Greek)  Coin -Engraver  (?)  at  Heraicieia,  second 
half  of  the  fourth  century.  B.C  Two  Didrachms,  in  the  British 


represent  am  attiireTmme,  possibly  PltUodts. 

i.  JfL,  DMracbm.  Obv.  HPAKAE10N-  .Bead  of :Pai'las..  to  J., 
wearing' crested  Corinthian  helmet,’ adorned  with  griffin. 

fj&.  Herakles,  nude,  standing  to  r.v  leaning  on  his  club  and 
holding  lion's  skin  iri  his  1.  hand:  in  the  field, to  V.  Nike  flying  to  1. 
about  to  crown,  him;  ro  K.;^fA0- 

B , M - Cat.,  Italy,  pi  251,  n°  45  — Car.  n 1 v.t.  ci.xi  , 

25,  — Macdonald,  Cat,  Hunter,  I,  p;  §7,  m 14, 

3r.  M..  DiJnjehm.  Obv,  Similar  type,  with  SkylW  on  helmet ; 
behind,  Pa. 

hHPAKAEI0N  Hefakies,  nude,  facing,  crowning  himself, 
and  leaning  on  club  ■ in  field,  to  I.,  aplustruni  ; to  r..,  rplAfl- 

B M Cat.,  Italy,  p.  23 2,  n°  jo.  — Cf.  Carellt  nvi/v.t. 

CLM.22,  ~~  V:n.  Macdonald.  op.  cit  , 1.  p.  S7,  n°  i&y 
3,  aft.  Didrachm.  Obv,  Similar  type,  to  r.,  with  helmet  adorned., 
with  oh ve- wreath,  •'  'r-'r  (0  .*/  ' . 

Be  As  last;  to  r.  of  Hefakles,  <pf. 

B.M.Cat.,  Italy,  p .232,  >r. 

rru^,..  oL.w„i  d. 


Lett >e,  tec.,  p.  40, 

PHILO  LOG  US.  fictitious  .signature  oiv  a modern  gem,  with  two 
dolphins  (tecs  jasper). 

PHILOS  (fct'ftky,  Gem-ec^iaver  of.thelflf'  century  B,  C,,  whose  • ; 
signature*  ..  {AON  EH0E1  occurs  on  a Portntit-intagljo,  inserted  in 
a ring.  ~:-pf  the  old- Tyskievickz  collection,  — w hich  was  .found 


aigp 


■ • f ’X)f  /<  1 ...»  S':  ,v ;«"i ■' i !>iv'  7 m 1 lb'  %v :C,;  ’ 

' Vret G’/t** ( {V  .y * t Wifi >{  i 1 * ■ ■ ■ 1/' ^V  ‘b : w'.  . n i,7  . 

Iff 


Partrait-intagiio.  bv  Philo-i. 

at  Athens,  The  portrait  is  that  of  u beardless  man,  and  is  very 
characteristic.  ' 

BibuociUfhv:  — Furtwingler,  Joe  iit . --  Bafedoo,  Pierrei  gravia,  p.  t jo. 

■ 

. 
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PHILOT,  PIERRE  (Swiss').  Moneyer  at  Freiburg,  1619-1620. 
Another,  1632-1651  (?) 

PHILOT,  STEPHAN  or  ETIENNE  (Swiss).  Moneyer  at  Freiburg, 
1596-1618. 

PHILOPPONA,  JACQUES  (Swiss).  Moneyer  at  Freiburg,  1651-1701. 

PHIPS,  J.  (Brit.).  Issuer,  in  conjunction  with  others,  of  a series  ot 
tokens  of  Bath,  in  the  early  part  of  the  nineteenth  century. 

PHIPSON  (Brit.).  Engraver  of  the  latter  end  of  the  eighteenth 
century,  who  resided  at  Birmingham.  His  signature  occurs  on  a 
medal  of  Joseph  Priestley,  1794. 

PHOCAS.  Probably  a fictitious  signature.  It  occurs  on  a jacinth 
representing  an  Athlete  standing,  holding  a palm,  and  touching  the 
fillet  around  his  head.  Bracci  thinks  the  inscription  does  not  refer  to 
the  artist,  and  King  adds,  probably  this  is  the  true  reading  of  QftlAA 
on  a Bacchante  sard  (Schellersheim). 

PHOCION.  The  sardonyx  Portrait-cameo,  published  by  Stosch, 
bearing  the  inscriptions  OflKinNOC  and  PYPrOTEAHI  EnOEl 
is  known  to  be  the  work  of  Alessandro  Cesati.  The  Marlborough 
Phocion,  which  is  also  the  work  of  the  same  Engraver,  is  however 
not  the  original,  of  which  Stosch  had  an  impression,  and  which, 
in  Winckelmann’s  days,  was  in  the  possession  of  Cardinal  Alex. 
Albani. 

PHOILAS.  Probably  a misreading  for  0QKA2-  Fictitious  signature 
on  a sard,  representing  a Bacchante,  formerly  in  the  Schellersheim 
collection. 

PHRD,  PERD  (Germ.).  Moneyer  at  Freising,  circ.  1006. 

PHRT6ILL0S  (Greek).  Sicilian  Coin-  and  Gem-engraver  of  the 
second  half  of  the  Vth  century  before  our  era,  circ.  440-400  B.C. 
His  signature  often  occurs  on  the  obv.  of  coins,  signed  on  Rev.  by 
Evarchidas  or  Euthymos. 

According  to  the  late  Prof.  Furtwangler,  Phrygillos  was  probably 
a native  of  Asia  Minor,  as  his  name  indicates,  and  he  may  have 
received  his  artistic  education  at  Athens.  By  his  style,  he  is  connected 
with  the  school  of  Pheidias. 

Besides  coin-dies  for  the  Syracusan  Mint,  this  Engraver  has  also 
signed  gems,  one  specimen  of  which  has  come  down  to  us.  It  is  a 
carnelian  intaglio,  of  the  former  Blacas  collection,  representing 
Eros  kneeling  and  playing  with  knuckle-bones.  The  head  of  this 
Genius  reminds  one,  says  Babelon,  of  Polycleites’  Doryphorus. 
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The  inscription  <t>Py  on  Syracusan  coins  invariably  represents 
the  signatuteoi  the  engraver  Phryeilbs.  A fine  coin  of  Thorium  is 
also  signed  <t»FY  but  iri  this  case  the  name  is  thought  to  represent 
3 magistrate 


Gent,  by  Phrygilbs. 

The  types  ofPhfygiUov  heads  all  appear  to  date  of  the  period 
preceding  the  siege  of  Athens.  They  are  characterised  by  a microscopic 
delicacy. in  the.  treatment  of  details,  which  is  another,  proof  that  the 
artist  practised  the  art  oi  gern -eng raving. 

ft  has  been  suggested,  and  perhaps  with  reason,  that  Euamcwos 
was  a pupil  of  PhrygUlos. 

The  known  types  of  Syracusan,  coins  bv  this  Engraver  are  the 
following  : — 

t,.  Tetrad rachur  (Cfrc.  B.  C,  430-413  or  later).  Obv. 
iVjPAiiKOfl .OH. Head  of  Arethusa,  to  ) , wearing  earring,  necklace, 
and  a sphendorie  adorned  with  stars  and  inscribed  4>PY  onfrootal 
hand  yuround  , four  dolphins. 

Quadriga  to  !..  led  by  charioteer:  (Persephone? ^ hearing, 
lighted  torch  and  holding  reins  in  r.  hand;  above,  Nike  hying  to 
f.  about  to  cVpwn  charjoteer:  ffi  ex.  ear  ' three  leaves 

to  1, : border  of  dots. 

B.  M»  Cat,,  5iah,p,i0.fne ■*'$?.  — Bunbury  Sale  Cata- 
logue, r %6y  'lot.'  4$4*  — Hill,  Coin*  e*  Ancient  Sicily, 
Pf.  II!,  I ?• 


Syracusan  Tetradracltm.  by  Pbrygiiios 


Several  varieties  of  this  type  are  iii  the  British  Museum  Collec- 
tion (rf”  159,  160,  if!,  &c.). 

L FosftEk.  — aVo/iir*  0/  k(icL*U%UY,  — IV. 
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^ip>^.i^|;Ujas,  on  account  o i similarity  of  style-'  (Vide  Evans  Sole 
Catalogm  1898,  FI.  v>  lot  87). 

'iRl.Tetradrachro.  Ohv.  [2y]PAK02if0N.I-  Head  of  Nike(?) 


Q,uadrtg»  to  !.,  led  by  umiak  charioteer*  carrying  flaming 
torch'--} : above4^ike:,%ijft^  to  r.  about  tocrown  charioteer;  in  ex., 
oar  ..of -barley  with  three  leaves  :■  boi’4ei,''df..do.tsi 

Cat,  of  Greek  A rt,  Burlington  F5  oeA  r ts  C lub.  Exhibition^ 
190},  PI.  cn,  n°  129. 


Syracuse  ietradraciim. 

It  TSfiil  be  yt I»e^ i ia r rto  that 


lii^'over  fphihsad;  P Yfl AAOX : arourid y fou r dplpmas;. 

By  Eutbyruvs  (t/,  it),  Quadriga  to  r.,  driven  by  naked 
winged  youth,  "look  I tig  upwards  towards  Nike,  dying  to  !..  who 
Crowns  bt«t»->  'E’t&G&'i  SIC vllii  swimn-ijntt  feV.t-lfdirCft:  arm 


owns  hin<:  in  e\. . EYO,  and-  Skyila swimming  to  r.,  her  ryarm 


Obv.  of  -Syracusan-  Teuadraohm.  signed  OPYHAAOX 

extended  towards  a fish,  w hich  swims  before  tier,  her  1.  holding  a 
trident  over  her  shoulder;  behind  her.  a dolphin  to  ry:  border  of 


dots. 
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B.M, Gat.,  Sicily,  p.  i68,  n°  J 0 var.  — Weil,  Knmiicr- 
inscbriften  &c. , PI;,  i,  n0i  8-9.  — Holm,  Gachlchte  Sifilirm , 
III,  Pi.  v,  n»  2.  - Head,  Coins  of  Syracuse,  PI.  in,  nC!  14.— 
Du  Chaste!,, Syracuse,  PI.  VI,  r»°  70. 

Other  varieries  are  described  in  Torremuaza, ,'pic. 

4.  Tetmdrachm.  Obv.  IYPAR0210N/  Head  of KerS.  to  I. 
op of  spheodone,  traces  of  the  ios&ription  «t»PY 
around  head,  three  dolphins. 

tv*  r\ .. . J * . 


*-S 


■j-  "p  . — ~ - ' y . j c ' 

,,.s  ng  breach  arid  aplastrum;  ut  exM  ear  of  barley;  under 
exergual  line,  the  artist’s  signature,  EYAPXiAA. 

Evans tNum.  Chrm ,,  1890,  PI.  xviu,  fig.  7,  — Salinas, 
PI.  Kvw:,  fig.  25  . ('Collection  Due  de  Luynes). 


Syracusan  lettaarjchra,  by  PbrygilJos  and  BUarcbidas. 

Other,  varieties  of  §L.  will  be  found  enumerated  amongst  the 
signed  works  of  Euarchidas  (?,  to). 

■ 5.  Hemidr»chmr'OliVx  Head  of’Kor£vTp  1.,  wearing  sphendorie 
adorned  with  stars;  under  the  chin,  © ; around,  three  dolphins, 

IJt.  By  Euarchidas  (?)  Quadriga  to  h,  led  by-^rg^hone,  crowned 
by  Nike  flying  to  r. ; m ex.,  ear  of  barky,  and  to.l.,  bheletters  EY~ 
Evans,  Num,  On  on.,  1890,  p.  406  and  PU  xviu,  8. 

The  ear  of  barley  usually  accompanies  heads- by  the  engraver 
PhrygiHos.  ■'■■Possibly  the  reverses  bearing  this  symbol  in  exergue 
are  all  by  Euarchidas. 

6.  A.  Lttra.  Obv.  Female  head  to  L,  adorned  wbth  sphepdone, 
inscribed  behind  <3>PY ; in  fro  it  t of ‘-head  XV  and  dolphitij  hehifid,: 
ear  of  corn. 

fJL  Sepia  (eledone  nvoschata).  ■ 

imhoof,  ifanttitm  grecqws\  j*.  19  (Berlin  Museum). 

7.  M:  Obv.  Female  head  to  iv  hair  in  sphendfine  inscribed 
behind  ©PY. 

1&.  Wheel;  In  two  top  angles  XY^  Pa  ; to  two  lower  ones,  two 
Another variety  has  the  signature <t?P¥  Itl  the  field  behind  the 


’vry^ 
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MaddaleRaSale  Catalogue,  1902,  lots  657-8. 


Syracusan  Copper  CoJnsr  by  Phrygillcs. 


..  . ;; ■; >•  ; ; ,*• , :vg 

r"  Ces  petite*,  monnaks  \ remarks  Dr  Sambon.  “sont  de  veri- 
tables  cbeiVd'auvre  de  k glyptigur:  syracusaine ; elks  ont  ere  con* 
sid^r^s  comme  teller  dans  l^nttqoite,;  pursue  queues  exempkires 
V e’estu^.e&et:'  '* 

du  bronze*',  ":v  ,>V  So  •'  <•<. : '•VCv-r-1-' 


The  fine  Tetradrachms  of  the  types  reproduced  belov^  art  now 
ascribed  to  PhrygiUos  m preference  r<>  Kimon. 


■ . 

;;':i & VS  * •; : * V/v 1 1 1’} 

li  nVi  v 

eM  r-  \ v-  i.-,',  '* 

Vt  ’ IT*  ’rC 


yr(’v,-V- 


Svracussn  Tttri4ra;cKiTiS. 

1 ; • ...  ••  . ' , * . 1 »\  * 1 « j ’*  *'*'  .V  /,  } i)  .'r  ..  I ^ <• * f • *•  */’  x'4*.  ' f * * • ' • -4  ••*'/•  ' ' * - 

i Fine  specinrens  'ti£.'thesev^^red tire  Nervegni  sale,  Koffie, 

. ;•  •■i-uv >v,  . '.c  /•  v. 


V id  Cciini  suggests  tire  possi* 

iity  pl’Pi'irygillof.  being  the  author  of  the  coins  ofiVeHa,  Tarentum, 

ib‘#cin>ii  N/l  vviva  n ^ w cmnrfii  A ^ Art  1 fir*x»  ntA.io 
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suggests,  be  the  Ski  Han  engraver  Phrygillos.  Certainly  the  style  of 
these  pieces  is  uniform,  and  as  line  and  delicate,  as.  that  ofPhrygiilos5 
signed  works  fuftwSnglgr  did  not  agree  with  this;  bn  account  of 
the  absolute  dK^i®ifeTicy . <*f  style  between  theThorian  coin  and 
those  signed  <jrof  the  Magna  Graecu  truriii  {Maslcrpieus  'of  Greek 
Sculpture  I,  106/  note  t).  ' ; , • 

t>«  Arthur  Evans  places  the  signature  daPY  on  the  Thurian  coin 
on  tbe  sanieranVasthatotNikandri)s(ArtteK  Cbrotuf  1896,  p.  138). 
f*  Phrygillos- ”,  ites  D1  A,  Ssmbovs  (.La'Grsvtm  moni'mre  en  Sidle , 

Le  Mus*:e,  T$oy,#i 3jOs}.Ai:partsge  avtt  Moiossos  le  ttkrite d’avoir 
poxtS  la  glyptique,  i Thorium,  a son  plus  bay t degri  de  perfection , 
Phrygillos  a signe  des  premieres  levtres  de  son  nom  (d>PY),  u«e 
tpohrunt  de  Thorium  d\in  dessin  remarquabie  (8, M.  Cat.,,  p,  287, 
xp  yf  Maimed)  ';  mads.  je  erois  qyril  Taut : ini  attribucf  bgalement 
foute  one  stvrie  de  monoaies  de  iTutium.  Velia,  Paftdbsia,  Terina, 
si'gikes  smipfomenr  de  Tinitiale  %•  d ’aura r»t  plus  que  quelques 


; i./ . .p  . pnppfj 

Staiet  oi  Tlniriutn,  by  PhvygiMos. 

piikes  de  Thuriuni  ortt,  sous  ie  tttireitu  (qui  su'r  la  croupe  a.un  0 
minuscule),  tin  petit  orseau  qui  bat  dps  aijeset  qui  pataif  unedevise 

K flame,  car  c’est  uu  pittscm  {?jK*Yfwc,..  -en  iuilien  ' jrmgiilo ). 

u vgilios,  plus  que  rout  autre ■.grb'yeur  de  T£poque,  a su  suivre 
dans  le  petit  espace  d’ime  tnoftnais-  les , sains  prdceptes  de  Tart 
phidiasique,  el  il  Ha  -fait,  avec  uh  semimeot  exquis- 11  n ’esc  pas 
improbable  q«&  eet  arriste  spit  le  m&me  qii«  cduiqui’aigravAfes 
corns  syracusatns  qui  porteni  en  todtes  terms  la  rig¥*f¥f£ 
0PYTIAAO2,  mats,  pour  expiiquer  les  differences  de  style  qui 
existent  entre  lesdeux  monnayages*  il  faudrait  admettre  quHlskst 
^tabli  a Thutium  aptts  avoir  travail^  pour  Syracuse,  suftoot  si  bn 
veur  lui  attribuer  Vs  superbes  pieces  de  Pandosia  et  d’Hdraclce 
sigrfoes  O”. 

The  same  author  in  bis  admirable  preface  to  his  Sale  catalogue  of 
a ■’  CelUcihn.  -aHtnfues  Jt  fa  Grande  Gfiuei  Suile,  19-20 

December,  1901,  . ;gtycs  4 - fiinher • account  of  Phrygillos’ 

activity  as  a Coift-eri^t'aye'r  ; C(:A- Ttrrina,  des  qto-qoo,  nous 
trouvons  le  graveur  l-lirygillos,  qui  infuse  une  nouvelle  vie  aux 
images  af^auVfies  ides  cewts  mon£taim:,  il  bty  a pas  de  doute 
possible  sur  l'identitc  de  fartisie  *P  (pour  nous  Phrygillos),  des 
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rtttnnaies  de  Teriiia,  m I’artisre  ..«$>  de?  m^on^es  de  Thorium ; 
■sur  une  des  monnaies  de  Teona*  rl  prolate  tie  U presence  d’un 

ripper,  .SPtfs  k sitgt  de  ia  nyrnphe, 
r image  VJvntique  du  pinson  $c  voit  sur  sa  plus  belle 


*M.  <•* ).'  *.r  . , ifiJ  <K  *7i  \ , l 1 \ ‘V-  1 


Didrachm  of  Vela,  by  0. 

Ip|  ' ; . . 

monna.ie4«  Thuriuro,  et  -e’es*  egalemtjit  une  composition  donr  tl 
pouvait  % juste  litre  C*rre  Per  : la  tiympbe  ailtle  (L^e-Ntfc^):«ssis4; 
jongiant  avec  des  hallos,  idle  une  des  Piles  de . Paiularge,  dans  ia 
Minvade  dc-  Poivgnott  (Cab.  de  Berlin).  Mats  son  cHd-doeuvre  i 


Ay  Didrachm  oi  Tsrina, 


Teriiw  est  U delicieust  )kmre  de  assise  stir  une  hydrie 

. .. . • ’ r-  ;"'c  • ' ijh-'A'y  ..  ' ' ' it"  > t 7 


' 


8.  DidraChni  o!  Ttriru. 


3 etc  assist#  A Tertm  psir  un  autre  artiste  de  grande  valeur,  AfH  - 
— peut-ttre  It  memo  qui  a iravaille  i Tlturium.  et  a Metanonte  - 
qui  sigue  un  refers  delicieux,  copit  probablemenfde  quelque  bas- 
relief  celgbre.  Ligee  esr  assise  sur  un  cippe  (sign*  ArH),icat*  d’une 
fontaine  et  pr#sente  son  .hydrie.  sous  le  jet  d’eau  qui  sort  d’un 
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- in  - . 

dt'vcrsoir  on  fortne  de  tetc  de  lion  ;,  un  cygiac  baigne  dans  une 
yasque aux  pteds  de  la  nymphe  (RegUn^.pb 


C.  Di drachm  of  Terina 


■”  Cost  encore  sons  b direction  de  (Phrygillos)  qua  ete 
i-rav^e  b ravissante  mooruie  de  P.mcjosia.  ayam  d’un  edre  une  tcHr; 
Ue  Hera,  tacitm  de  iice,  inspires  de  la  t£re  de  face  de  fa  nymplye 
Arbtlntse,  par  Cimon,  et,  au  revers,  Pin  assis  pres  dun  Term e 
(B.  M Cat.,  p.  570;  Regling,  pbni,  9)  ". 


S*j«r  4?-.: 

“ Le  monnayagedd  Velia,  dte  aao,  est  sous  bn  Hue  tree  artistique 
de  Tlnmuro.  Lesp&c  belles  mo no -oes  de  ettte,  Fpoq'ee  niontrent  a 
Ifayers  ttiie-t^cvd^&^naJ4entiqtiV'  a celles  de  Thuriura,  accost^ 


souvem  de  la.  signature  <p  (Phrygiilnv)  or.  au  revers*.  one  compost 
iron  admirable  temcAent.-mt  un  lion  temmanv  ou  dbvorant  un  cert 


Distater  of  Thorium,  signed  cp 


PhryglUos  — r car  jt  crols-  que.  test  lui  le.  createur  defies  types-  •— 
sC.  revile  par  ces  desstns  un  des  artistes  aninuliers  Jes  plus  reraar- 
quaWcs  tie  ib poque 

From  the  above  it  will  bp  noticed  that  D'  Sam  bon  is  of  opinion 
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that  FKrygillos  is  the  author  of  the  fine  coiris  of  .Thunum,  — 
$hie$t  trick  amongst  the  best:  issues  of.  that  imrit,  — Terina, 
fferadeia,  and  Metapomuifl. 

“ These  dies  ^ wrote  the  jjte  Prof.  FuftwSr-gkt  ”,  are  most 
probably  the  work  of  the.  artist  who signs  with  a <J>  in  Terina.  and 
whose  personality  makes  itself.  so  distinctly  felt  on  its  coinage  (comp. 
Stuart  Poole.  Num.  Omm,,  soq.  ; Pi.  xi.  xn).  HgUtyky 

in  tite  design  of  the  seated  Nike  of  the  B6  bears;  so  surprising  and 


in  other.' words,  to  Pheidias.  His  activity  in  Terina  is  evidently  some- 
xvbiii  later  than  ;hi&  Thurii  period,  for  the  Thuni  work  recalls  tlie 
style  of  the  temnia,  while  the  head  of  the  nymph  on  the  coins  of 
Terina  is;  like  the  reverse,  in  the  manner  of  the  Parthenon  frieze. 
These  coins  of  Terina,  following,  as  they  do,  closely  on  coins  of' 
the  period  in  which  the.  trammels'  of  archaic  convention  arc  still 
felt/ must  froth  evidence  of  sty iy  be  dated  in  the  same  time  as  the 
Parthenon  fric/e.  — i.  t-  between  440  and  440  8.  C . 

Dr  Sam  hot  1 contests,  the  date  proposed  by  kurtwangkr  and  puts  1 he 
coins  down  to circ.  B € . 4^0-400,  • |T|, y ■ i : 'if 
The  reveres,  oil  the  coins  of  Terina  present  Nike  in  changing 
attitudes  of -a  singularly  playful  grace,  alone  paralleled  by  the 
similar  types  of  the  Fountain  Nymph  of  the  Thessalian  Larissa.  We 
see  her  resting  on  an  overturned  hydria  (8)  ;•  seated  on  a base- and 
drawing  water  with  the  same  vessel  from  the  fountain  in  the  wall 
(C) in  a chair  ► throwing  and  estehihg  two  balls  00  the  back  of  her 

g|pj*  /a-v  . 


she  holds  the.caducep^ in  theytghr,  pointing  towards  the  ^oundi 
The  composition  in.  all  cases  is  masterly  >!  (Stuart  Poole,  hc.rii.). 


D . Didrachni  of  Terina,  by  <t».  'Ty 

These  Didraehmy  of  Teritia hiring  to  the  period 
aitd  are  infinitely  superior  m style  {*  those  of  the  Engrave; ft,  who 
may  have  been  a pupil  of«P.  The  head  of ?ht‘  nymph  Terifta  Tears 


• Mjy'Ar- 

• • / v ♦ A -T  ’’ 
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close  relationship  in  the  composition  to  the  head  of  Kor&  on 
Syracusan  tetradrachms  of  transitional  style. 

Very  probably,  as  suggested  by  Prof.  Furtwangler,  we  meet  with 
the  same  artist’s  hand  on  the  reverse  of  a coin  of  Pandosia,  which  is 
also  signed  0.  The  seated  youthful  hunter  (Pan,  according  to 
Sambon)  is  quite  in  the  style  of  the  Parthenon  frieze.  The  obv.  is 
more  remarkable  still,  in  that  it  presents  a facing  head  of  Hera, 
with  flowing  hair,  on  either  side,  “ another  instance  of  the  more 
recent  Pheiaian  tendency,  which  we  see  brought  to  expression  in 
certain  figures  of  the  Parthenon  frieze  and  in  the  Dioscuri  of  Monte 
Cavallo.  The  whole  scale  of  gradation  from  the  Lemnia  to  the 
Dioscuri,  which  we  trace  in  the  large  monuments,  is  exactly  reprod- 
uced, step  by  step,  in  the  works  of  a die-cutter”  ( Masterpieces  &c., 
I,  p.  1 06;. 

To  Phrygillos  we  may  perhaps  ascribe  the  fine  Staters,  Hemi- 
drachms,  and  Diobols  of  Heracleia  signed  <t>,  and  possibly  also  the 
beautiful  didrachm  of  Metapontum,  with  head  of  Demeter  to  1., 
wearing  a diaphanous  veil  and  crowned  with  corn-wreath,  and  on 
IJC.  META  (to  r.),  ear  of  corn,  with  leaf  to  1.  on  which  a field- 
mouse. 

PHTBES  ( Germ .).  A Jew  of  Hanover  vho  in  1565  was  entrusted 
to  work  the  mint  of  Wunstorf  (Brunswick)  by  Duke  Erich.  His 
name  occurs  in  1565  and  1567. 

Bibliography.  — Eduard  Fiala,  Mutton  und  Medaillen  der  IVelfischett  Lande, 
Wien,  1904. 

PHTLAX.  Perhaps  a misreading  for  Scylax.  Fictitious  signature  on 
a sard  representing  an  Actor  or  Philosopher  (King,  p.  223). 

PIACENZA,  BERNARDO  (Jtal.).  Florentine  Goldsmith  of  the  end 
of  the  fifteenth  century,  whom  Bolzenthal  names,  but  who  may 
not  have  practised  the  medallic  art. 

PIANTANIDA,  GIACOMO  (Jtal.').  Mint-master  at  Milan,  appointed 
12.  July  1589;  his  heirs  were  in  office  from  24.  December  1590  to 
8.  August  1591,  when  Marco  Cresnasco  succeeded  them. 

Bibliography.  — Fratelli  Gnecchi,  Le  Month  di  Milano , 1884. 

PIAZZA  DE  LODI,  ALBERTO  (surnamed  TOCCAGNI  (Jtal.).  Accord- 
ing to  Gaetano  Milanesi,  this  artist  may  have  been  the  author  of 
the  medals  signed  : A.  T.,  in  particular  that  of  Francesco  Sforza, 
dated  1455  (Armand  II,  p.  26,  1.). 

PIBWORTH,  CHARLES  J.  (Brit.).  Sculptor  and  Medallist,  residing 
in  London,  Member  of  the  Society  of  Medallists.  By  him  are  : 
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Portrait-medallions  of  Sarah  Vennell;  — J.  Hugh  Thomson;  — A 
Gentleman  ; — Maxime,  &c. 

PICARD,  ERNEST  {French').  Contemporary  Sculptor  and  Medallist, 
born  at  Brest;  pupil  of  Chapu.  At  the  Salon  of  1883  he  exhibited 
amongst  others  two  Portrait-medallions  of  a Lady  ana  a Gentleman. 

PICARD,  PIERRE  {French).  Engraver  of  Jetons,  circ.  1531-1534. 

PICARD  {French).  A jeton  of  1787  (Wood  and  Coal  Trade)  is 
signed  : PICARD  DEDIT  (Florange,  Essai  stir  les  Jetons  et  Mddailles  de 
Mines,  p.  66,  n°  253). 

PICARD  T FAREN  {Span.).  A firm  of  Die-sinkers  who  in  1834 
issued  a Proclamation  Medal  of  Queen  Isabella  I . at  Santiago  de  las 
Vegas,  which  is  signed  : PICARD  T FAREN  FT. 

PICART  {French).  Engraver  of  the  seventeenth  century,  and  the 
author  of  various  religious  medals  (Medals  or  Crosses  of 
St.  Benedict).  Vide  Numismatic  Chronicle,  1863,  pp.  123-127. 

PICART,  JACQUES  {French).  Goldsmith  of  Cambrai,  who  has 
engraved  M6reaux  for  that  town,  circ.  1676-1678. 

PICAUD,  CHARLES  LOUIS  {French).  Contemporary  Sculptor;  pupil 
of  his  father,  A.  Millet,  and  G.  Crank ; by  whom  are  various 
Portrait-medallions,  amongst  which  I have  noted  : 1884.  Mlle  X***; 

— 1885.  Mroe  Picaud;  — M11*  Picaud;  — 1892.  M.  & Mme  Henri 
Picaud  ; — 1903.  M.  Dorrian  ; — M.  X***  ; — 1904.  M.  Rouchier; 

— M.  Delaunay;  — Mme  J.  S***;  — M.  X***  ; — Head  of  a 
Fisherman;  — 1906.  Portrait-medallion  of  M.  Bourganel,  senator 
of  the  Loire;  — Portrait-medallion  of  M.  J.  Bezacier;  — 1908. 
Portrait-medal  of  M.  Bourganel,  &c. 

PICAULT,  EMILE  LOUIS  {French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  Royer.  Many  of  his  bas-reliefs  partake  of  a medallic 
character.  1863.  Captive  Greeks  at  Syracuse,  medallion  in  wax;  — 
1864.  Human  Life,  bas-relief  in  clay;  — 1866.  The  Eleusynian 
Mysteries,  medallion  in  clay;  — 1867.  The  Tomb  of  Orpheus,  a 
medal;  — 1873.  Offering  to  the  Lares  on  the  Via  romana ; — 
Perseus  and  Andromache;  — 1876.  Our  Butterflies;  — 1878. 
Othello  and  Desdemona;  — Herodias  giving  orders  to  have 
St.  John  the  Baptist  beheaded,  etc. 

PICCIOLI  {ltal.).  A Bolognese  Sculptor  of  the  first  half  of  the 
nineteenth  century,  whose  signature  occurs  on  two  Portrait-medals 
of  the  composer  Gioacchino  Antonio  Rossini,  struck  in  commemo- 
ration of  the  first  performance  of  his  Stabat  Mater  at  Bologna,  1842. 
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Both  medals  were  engraved  by  Grottolini,  and  only  modelled  by 
Piccioii,  His  signature  : PICCIOLI  F.  occurs  also  on  a Pormit-medsL 
of  Cardinal  Ugo ; SpiaolaH.-iS-42: 

PICCIONE,  PROF.  MATTEO  Qh.il.).  Contemporary;.  Sculptor  of 
Rome,  lately  residing  at  Rimini,  in  Romagna;  an  eminent  aechaeck 


Rattardie  di  ArebneniomA  ", 


ripied  : Pope  Leo  XlH^s  father  and  mother  '(bas-relief]!  j -r^ 
Leo  Xlli o (medal Hon  of  120  mill-  in  diam,) ; *—  (Srdinat 


Rampolla,  Papal  Seeretary  of  State  under  Leo  Xlll.  (this  medallion 
has-  been  officially  described  as  ah  excdtem  work.) ; . — Cardinal 
Jacobin  i,  Pf>rt,  rai  e-medal  I ion ; — Mr,  S.  M.  Spink,  Portrait-medal- 
lion, etc. 

PiCHENAT,  HONORA’f  (French).  Mine-master  at  Ai>:  in  Provence, 
1543-44- 

PICHL,  J.  B.  (Solfttm-)}  Die-sinker  and  Medallist  tesiding  at  Prague. 
I have  noticed  his  signature  on  the  ibltawing  medals  ; Friedrich 
Smetana,  composer,"  rS-? 2 ; — Various  Pbcpuettes  and  Medals 
commemorating  the  Jubilee  hf  Erahoiib  Joseph  1,  Emperor  of 


The  Piehl  Die-si.nlbng  establishment  is  the  most  important 'ih-: 

Tr~  1 * . 1 i A:":--.-.,.  ..  ..  ..  . j.  j Tr  .1. 


PICHIER,  ANTONIO  (.-*«»•/ r.').  Really  Johann  Antvn.  Gem -engraver, 
born  at  Sri  sen  in  Tyrol,  on  11.  April  1697,  died  at  Rome,  on 
i.j.  September  1779.  He  began; life.,  in  the  mercantile  profession, 
under  the  care  of  a rich  uncle  at  Nice,  but  his  native  inclinations 
soon  led  him  on  a different  path.  He  visited  Italy,  and  ar  Naples 
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took  employment  with  a goldsmith,  where  he  learned  die-sinking 
and  became  a very  clever  Engraver  of  armorial  bearings,  seals,  and 
jrecious  stones.  In  1732  he  married,  during  a visit  to  his  native 
and,  Therese  Pinzeritz,  the  daughter  of  a Bohemian  musician.  By 
ter  he  had  two  sons,  Giovanni,  and  Giuseppe,  who  both  distin- 
guished themselves  in  the  glyptic  art,  and  three  daughters. 

The  success  and  encouragement  with  which  the  artist  met  in 
Italy,  led  him  to  settle  at  Rome  in  1743,  where  he  could  extend  the 
circle  of  his  patrons,  and  again  this  change  proved  most  fortunate 
for  him.  He  however  had  the  grief  to  lose  his  wife,  but  after  two 
years  married  again,  this  time  a Roman  lady,  Cajetana  Magozzi, 
who  presented  him  with  six  children,  one  of  whom,  Luigi,  also 
attained  distinction  in  his  father’s  footsteps. 

He  died  on  14.  September  1779,  and  was  "buried  in  S.  Lorenzo  in 
Lucina . 

Antonio  Pichler  excelled  in  the  imitation  of  antique  subjects,  but 
also  produced  intaglios  and  cameos  from  his  own  designs.  His 
works  are  sometimes  signed  in  Greek,  niXAEP,  although  we  meet 
also  with  the  following  forms  of  signature  : A.  P.; — A.  n.;  — 
PICHLER  F ; — A.  P.  F.;  — ANTONIO;  — A.  niXAEP,  etc. 

Among  the  artist’s  best  known  productions DrRollett  mentions: 
CAMEOS.  Faun,  bust  to  1.;  cornelian;  signed  : A-  II IX.  (Vienna 
Museum) ; — Homer,  facing  bust,  after  the  Vatican  bust ; signed  : 
niXAEP  EnOIEI ; — Isis ; — Sardanapalus,  etc. 

INTAGLIOS.  Bust  of  Aesculapius;  cornelian;  after  the  gem  by  Aulos; 
signed  : AVAOV  and  A.  P.  F.  (a  masterpiece)  ; — Amazon,  bust  to  r. ; 
— Cupids,  after  an  antique ; — Antinous,  head  to  1. ; cornelian  ; — 
Apollo,  bust  to  r. ; topaz;  — Bacchanalian  scene  (an  exact  copy  of 
the  gem  known  as  Michael  Angelo’s  seal);  cornelian;  — Bacchante, 
bust  tor. ; — Bacchante  standing  before  Term  ; — Head  of  Brutus, 
between  two  swords,  and  inscription  : EID.  MAR ; cornelian  (after  a 
coin) ; — Head  of  Michael  Angelo  Buonarroti ; — Head  of  Julius 
Caesar;  topaz ; signed  : niXAHPOC  ; — Centaur  bending  his  bow  ; 
signed  : A.  P.  F.  (engraved  for  Metastasio’s  seal); — Centaur  and  Cupid 
riding  on  his  back;  — Chiron  carrying  the  youthful  Achilles  ; — 
Head  of  Cicero ; signed  : n ; — Cleopatra,  half-length  figure ; — 
Bust  of  Cromwell;  — Diana;  — Diana  montana;  cornelian; 
signed  : TTIXAEP  EllO. ; after  the  gem  by  Apollonios  (one  of  the 
artist’s  finest  productions)  ; — Bust  of  Dido ; AlAflN  ; — Diomedes 
with  the  Palladium ; — Hercules,  nearing  his  death,  on  mount 
Oeta ; — Youthful  Hercules,  bust  to  r. ; dark  sardonyx  (Franz  v. 
Pulzsky’s  cabinet  in  Budapest) ; — Head  of  Homer,  chalcedony ; — 
Isis,  bust  three-quarter  face  to  r. ; — Bust  of  Juba ; — Leda  and 
the  Swan  ; signed  : A-  niXAEP;  — Head  of  Leucothea;  — Head  of 
Livia,  as  Ceres;  cornelian;  — Head  of  Lysimachus ; — Laureated 


Go^  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— 5°9  — 

male  head; — Heads  of  Mark  Antony  and  Cleopatra,  chalcedonyx; 

— Head  of  Marcellus ; — Head  of  Medusa,  cornelian  ; — Meleager, 
after  the  Vatican  statue;  — Mercury;  signed  : niXAEP  EnO.  (after 
the  gem  by  Dioscurides) ; — Helmeted  head  of  Minerva;  crystal;  — 
Baron  de  Montesquieu;  — Muse,  leaning  against  column,  her  hand 
to  her  head;  signed  : niXAEP;  — Oedipus  with  his  two  daughters 
Antigone  and  Ismene  in  front  of  the  Temple  of  the  Furies;  onyx; 
after  a drawing  by  Raphael  Mengs ; — Bust  of  Palladio ; — Bust  of 
Perseus;  cornelian;  — Horse  attacked  by  a lion;  signed  : AVAOV; 

— Priam  at  the  feet  of  Achilles,  claiming  Hector’s  body ; cornelian; 

— Sacrifice  to  Priapus ; five  figures  around  altar  near  Term  of 
Priapus ; — Priestess,  standing  near  a column,  with  sacrificial  knife 
in  her  hand;  — Priestess,  standing  near  a column,  holding  sacrifi- 
cial vase ; — Priestess  offering  a ram ; — Psyche  dancing,  Eros 
playing  the  lyre,  and  Anteros  the  double  flute; — Laureated  head 
of  Ptolemy;  — Head  of  Raffaelo  Santi;  — Head  of  Sabina,  consort 
of  Hadrian ; cornelian  ; — Head  of  Scipio  Africanus ; — Seneca ; — 
Bust  of  Severus ; cornelian ; — Head  of  Socrates ; cornelian  ; signed : 
niXAHPOC ; — Bust  of  Xenophon,  with  inscription  : lENOOHN  ; 

— The  Muses  (copied  from  denarii  of  the  Pomponia  gens) ; — 
Fauns  and  Nymphs  ; — The  three  Graces;  — Venus  marina;  — 
Venus  callipyga ; — Cupid  riding  on  a sea-lion ; — Cupid 
mounted  on  Centaur;  — Cupid  embracing  Psyche;  — Venus 
reproaching  Cupid ; — The  Venus  de’  Medici ; — Venus  bathing ; — 
Venus  seated  on  rocks;  — Venus  on  her  knees;  — Venus  terrestrial; 

— Venus  and  Cupid;  - Cupid  repairing  a bow;  — Cupid  riding 
on  Pegasus ; — Cupid  leaning  on  a hoe ; — Cupid  burning  a 
butterfly  with  his  torch  ; — Cupid  embracing  Psyche,  etc. 

Many  of  Antonio  Pichler’s  cameos  and  intaglios  are  known  by 
plaster  casts.  He  excelled  in  engraving  figures  of  Venus  and  Cupid. 
His  copies  after  the  antique  are  as  a rule  very  correct. 

Bibliography.  — Dr  Hermann  Rollett,  Die  drei  Meisler  der  Gemmoglyptik 
Antonio,  Giovanni  und  Luigi  Pichler,  Wien,  1874.  — Nagler,  Allgemeines  Kiinstler 
Lexikon,  See.  — Ibid.,  Monogrammisten.  — Raspe,  Tassie  Gems,  1791. 

PICHLER,  GIACOMO  ( Ital .).  Son  of  Giovanni  Pichler,  and  also  a 
Gem-engraver,  who  died  young.  He  learned  the  art  under  his 
uncle  Luigi  Pichler,  and  produced  a number  of  intaglios,  many  of 
which  were  commissioned  to  him  by  Count  Somariva  of  Milan, 
where  he  had  settled,  near  his  sister  Teresa,  wife  of  the  famous 
poet,  Vincenzo  Monti. 

PICHLER,  GIOVANNI  ( Ital .).  Really  Johann  Anion.  Gem-engraver, 
Painter,  Draughtsman,  and  Line-engraver,  son  of  Antonio  Pichler. 
born  at  Naples  on  1.  January  1734,  died  at  Rome  on  25.  January 
1791.  His  father  first  instructed  him,  and  he  later  studied  under 
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Domenico  Cocci,  the  -celebrated  painter.  So  rapid,  was  his  progress 
that  at  the  age  of  sixteen  he  produced  his  first  notable  work,  a copy 
in  onyx  of  an  antique  gem  representing  Hercules  cmshing  the  lion. 
In  the  same '.year,  1750,  he  cut  another  intaglio,  showing  a bull 
attached  by  a lion,  which  is. signed  :■  fHXAJEP.  |j(;ts  intellect  was 
endowed  with  rare  powers,  bur  although  he  devoted  himself  to 
various-  branches  of  art,  Gem-engraving  .always,  remained  his  work 
of  predilection. 

For  a number  of  years  the  artist  worked  tor  antiquaries,  who 
benefit  ted  by  his  skill,  as  we  learn  from  the  following  extract: 
v<  Pichler  mid  Du  tens  ('  Mem.  dVn  Voyage  ur  v,  its . t>$)  that, 
although  he  had  always  been  striving  to  imitate  the  ancient 
masters,  he  did  not  consider  his  own  besr*works  as  equal  to  eyen 
their  mediocre  performances.  Nevertheless,  having  once  obtained  a 
fine  sardonyx,  he  engraved  on  it  a youth  with  a hoop  (twJms), 


Gjqvarini  Itchier,  by  Luigi  Pfchter. 

tolerably  to  his  satisfaction.  He  lost  vlie  gem,  and  supposed  it  10  have 
been  stolen  by  a pupil.  Some  weeks  after,  a noted  antiquary,  Alfani, 
brought  him  his  gem,  for  which  he  had  )ust  paid  fifty  aeccliini  to 
another  antiquary,  Christum.  ’Flic  latter  had  bought  it  from  a 
peasant,'  who  stated  that  be  had  dug  it  up  m his  garden.  Pichler 
'•Was'  ordered  to  make  a foo-slmile  at  the price  of fprty  zeccbipj. 
•\lfain  then  took  the  two  to  Paris,  sold  the  first  to  M.  Si.  Augny, 
the  copy  to  another  - amateur,  both  as  antiques,  at  .1  hundred  Louis 
each.  The  purchasers  chancing  to  meet,  each  claimed  his  own  as 
the  aonque  of  the  tw’tvand  finally  sent  both  by  post  to  Rome,  for 
Hcfilef’s  \ judgment.,  The  latter  told  the  whole  story,  having 
discovered  that  hK  pupil  trad  employed  t conradiuo  to  pass  off  the 
. gem  on  Christiani  "’. 

In  tyfit . Pkirjer  was  entrusted  with  tire  painting  of  fouT  Altar 
fablete  and  Choit:  table  for  the  Franciscans  at  Oriqli,  hut  tfos  isf the 
only  important  work  of  painting  that  he  did,  beside  the  large.ahar- 
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piece,  representing  St.  Thomas  of  Villanova,  executed  for  the 
Augustine  monks  of  Bracciano. 

In  1763  he  definitively  settled  at  Rome  and  married  there 
Antonia  Selli,  by  whom  he  had  several  children. 

On  the  visit  of  the  Emperor  Joseph  II.  to  Rome  in  1769, 
Countess  Schuvalow  commissioned  Pichler  to  make  his  portrait, 
which  was  approved  of,  and  won  him  the  title  of  Gem-engraver  to 
His  Majesty,  and  a knighthood. 

In  1775  he  was  persuaded  to  goto  London,  but  did  not  go  further 
than  Milan,  difficulties  arising  in  his  family  that  obliged  him  to 
return  to  Rome,  where  Pope  Pius  VI.  gave  him  a special  appoint- 
ment, and  entrusted  him  with  the  execution  of  his  portrait,  as 
Clement  XIV.  had  done  before  him. 

“ Pichler’s  intaglios  are  usually  on  stones  of  large  dimensions,  the 
drawing  is  admirable,  the  engraving  not  very  deep,  but  alter  the 
true  Greek  manner,  the  details  carefully  given  and  the  whole 
beautifully  polished.  This  great  artist’s  forte  lay  in  the  representation 
of  female  loveliness  : his  large  bust  of  Helen,  his  numerous  copies 
of  the  antique  Venus  at  full  length  in  her  various  attitudes,  and  in 
busts,  constitute  the  noblest  of  nis  works.  Kohler  accuses  him  of 
having  produced  a large  number  of  Etruscan  Scarabei,  in  imitation 
of  their  peculiar  style,  and  designed  to  pass  for  antique ; and  also  of 
inserting  “ artists’  signatures  ” upon  really  ancient  gems  at  the 
request  of  their  owners  — the  most  despicable  of  frauds  ” (King, 
Antique  Gems,  1872,  p.  440). 

Rossi  states  that  Pichler  passed  a few  of  his  intaglios  as  antiques, 
at  times  either  to  ridicule  some  pretended  connoisseur  or  to  punish 
others  who  had  criticised  his  work,  but  that  in  such  cases  he 
never  asked  a bigger  price  than  for  productions  which  he  would 
have  acknowledged  to  be  modern  and  by  his  own  hand.  His 
reputation  was  such  that  some  of  his  contemporaries  inscribed  his 
name  on  their  own  works  in  order  to  facilitate  their  sale. 

Pichler  prepared  paste  reproductions  of  his  cameos  and  intaglios; 
they  number  220,  but  do  not  comprize  many  of  his  earlier  works. 
His  imitations  of  antique  gems  were  so  clever,  that  even  Winckel- 
mann  was  deceived  by  some  of  them.  He  usually  signed  : |.  FI- ; — 
fllXAEP ; — niXAEP  EFIOIEI;  — mXAEPEfl  ; — n.;— J.  P.,  &c. 

Dr  Rollett’s  list  of  Pichler’s  glyptic  works  comprises  no  less  than 
379  pieces  : 

CAMEOS.  Helmeted  head  of  Achilles;  agate-chalcedony;  signed  : 
niXAEP;  — Spread  eagle  flapping  its  wings;  agate  jasper;  — Head 
of  Marcus  Agrippa ; — Head  of  Marcus  Agrippa  wearing  turreted 
crown;  — Agrippina,  wife  of  Germanicus,  to  r.,  carrying  the 
ashes  of  her  husband ; agate-onyx ; — Bust  of  Alexander  the  Great ; 
agate-onyx;  signed  : fllXAEP;  — Busts  of  Alexander  the  Great 
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(three  dther  varieties) ; ~~  Altutatnifcf  the  CtfeAr,  living ; bedd  to  {»; 
after  the  antique  bust  in  marble  at  Florence:  onyx  ; signed  : 
fllX'AE#-;;  — Cupid/  head  to  L;  signed  ; TUXAEf  i — ; C up  u» 
chained  and  seated  on  a dice,:  inscribed  / HIXAEF /agate  jasper ; — 
Cupid  holding  a butterfly  ro  his  breast:;  — - iCtipid,  leaning 
againsta  pedirneotv  kar'wsing  a butterfly;  — Cupid  bedding 
a butterfly  over  a.  torch  / corndun-nicokn  signed  : fllXAEP;  — 
Cupid  and  Psyche;  agate-chaicedony;  — Cupid  ehamiog 
Psyche  kneeling  at  his  iW;  — Bust  of  AntinoUs  (after  the 
statue  in  the  Capital) ; ^agate-dialcedony  j — Antiope,  with 
Atbphton  and.  Zerhus  ^aher  the  gtoup  in  rhe  Villa  Atbarii); 

agate-onyx  , — - Bust  of  Antonia,  mother  of  Germamcus ; Bead 

of  Apollo ; agate-tHiyx  of  three  strata ; signed  : ^IXAEf  /—  Head  ot 
Apollo  ; agate-jasper  (after  the  statue  in  the  Vatican)/  — Apollo, 
standing  %ure ; agate-onyx;  ~ Apollo,  as  a hunter;  agate-onyx  : 
signed  yfliXAEP  /--  Head  of  Arethusa ; agate-onyx  (after  a Syrs- 
eftsan  coin) ; Head  of  Ariadne*  diademed;  — ^ Head  of  Ariadne 
to  V./  ka>king  up;/-^-  Bacchus  and  Ariadne/  agate-chalcedony ; 
signed  : fflXAEP  (after  a niodern  group);  — SjJenos  to  h holding 
wine' cup,  skin  and  club;  - • Head  ot  Bacchante,  wearing  ivy-vyreath ; 

— Bead  c»f  Bacchante,  wearing  laurelAvratriv;  agate-onyx  of  four 

Bflst  BF  %ned  t HIXA^P  ; — Bust  of 

Brltarmleus,  son  ot'  Tiberius  CHudtus  and  Mes^Iina)  signed  : 
mXAEP  . - I.aur-eated  head  of  jubusCaes.tr  /agtite-onyx;  signed  ; 

H1XA6P ; Ctccm,,  facing,  bust  ; Dana'id  advancing  to  r., 

holding  vase  and  torch  /agate-onyx  of  four  strata  ,3  signed  : TIIXAEP ; 

— Head  of  Diana  ; agate-onyx  ; — Diana  huntress,  with  dog  at  her 
feet  ; — Bus;  of  Diogenes;  agate-onyx  ; — Diomedes  carry ing  the 
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P^ijadium ;j  • agat€-pn \^x  ^ fHXAEP;  — Dmsm, son  of 

Tiberius ; onyx  (iiCtr  Vcoid); Boar' to  r. ; • Eu rvdke/stungby 
serpent,  agate-onyx  t signed  VniXAEP;  ---  Head  of  Faun;  agate- 
Onyx  (this  gem  l»n.-y  long  been  considered  as  antique) ; — Female 
Faun  earing  grapes)/  -y-  Flora ; pnyy'af  three  strata  (wax. taken  foj. 
an  antique);  — Head  df  Germankus ; agate*ehak«doriy j signed  : 
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rUXAEP;  — ' Heb«  and  eagle;  agateiusper ; signed  flIXAEP ; — 
Hector V leave- raking  of  Andromache  lor  the  fight,  with  Achillea, 
signed  : JliXAER  (in  the  'KtbalteHich  collection’ ; . . jUusimietf)  ; 

strata ; signed  : nfXA£P;-~  Hear}  of  Helen,  wearing  Phrygian 
v:ip  ; rigate-vhalcedony ; signed  ; filXAER  (illustrated);  — 


- : : i 

■ 

. 
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Jupiter  Sara  pis,  wearing  modrus;  — Head  of  Justiti’a ; obyx  (after 
the  original  in  theGtid«nJ  - --  Hcad  of  rhe  phifosopher  Karneadesj 

signed  : YAAQV ; — Leda  and  the  Swan  ; signed  r HJXAEP; 

- Luc  ilia  f . consort:  of  loci  us  Ver  «s  i.  agate-  onyx  (after  an  an  t iq  Ue); 
--  Bust  of  tuna,  wearing  Phrygian  cap-  decorated  with  stars;  — 
Head  of  Lysirnachus  p agate-on ; signed  i fllXAEP(aftefa  coin)  ; 
— Head  of  Maecenas,  to  1.  ; — Head  of  Maecenas,  to  t.  ; . — Head 
of  Medusa,  three-quarter  face,  in  high  relief ; — Melpomene ; agate-- 
onyx’  (dftet:  the  statue  in  the  Vaticuin)>  — Head  of  Mercury,  wearing 
petasos ; — Mercury , Hebe  and  Cupid  ; — Hd meted  head;  «of 
Mmerva:  agate- onya;;  signed  : :fUXAEP -(after  a coin);  — Helmet- 
eJ  head . of  Mercury,  to  Ig,  helmet  adorned  with  laurel-wreath; 

; :Hyg»aea- . Iced i pg  serpent  entwined  around  altar; 


agate-opyx ; signed  : fllXAER  (after  an  antique  i 

— Oersvis,  consort  of  Nero.';  aga te-chalcedony  (a fte f t he  antique^ 

— Orpheus  and  Eurydice;  -sighted':  OlXAgP;  — Pan,  seated  on  a 
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skin  and  playing  the  syrinx;  agate-onyx ; — Head  of  Paris,  to  1.; 
signed  : FlIXAEP;  — Small  head  of  Paris,  to  1. ; onyx  ; — Bust  of 
Poppaea,  consort  of  Nero  (after  the  antique) ; — Head  of  Psyche, 
to  r.,  signed  : fllXAEP;  — Head  of  Psyche,  to  r. ; — Head  of 
Psyche;  comelian-niccolo ; — Psyche,  on  her  knees,  in  the  attitude 
of  grief;  agate-jasper;  signed  : fllXAEP;  — Head  of  Ptolemy; 
agate-onyx;  — Head  of  Sappho;  signed  : fllXAEP;  — Head  of 
Sappho,  laureated;  signed  : niXAEP;  — Head  of  Sappho,  to  1. ; 
agate-jasper ; signed  : I1IXAEP ; — Head  of  Sappho ; agate-onyx ; — 
Bust  of  Sappho  to  1.;  hair  in  sakkos;  onyx;  signed  : n (in  the 
Vienna  Museum);  — Semiramis;  agate-jasper;  — Head  of  Seneca, 
to  1. ; signed : fllXAEP  ; — Socrates ; agate-onyx  (has  been  consid- 
ered as  antique) ; — Bust  of  Solon ; agate-chalcedony  (after  an 
antique);  — Terpsichore;  agate-onyx  ; signed  : niXAEP;  — Head 
of  Tiberius ; — Head  of  Trajan  ; — Tuccia,  a Vestal  virgin  ; agate- 
onyx;  — Tuccia,  to  r. ; agate-onyx;  signed  : fllXAEP;  — Bust  of 
Ulysses;  agate-onyx  (has  been  held  as  antique)  ; — Bust  of  Ulysses; 
agate-onyx;  signed  : niXAEP;  — Venus,  after  her  bath,  draping 
herself;  onyx;  — Venus  rising  from  her  bath;  — Venus  ana 
Cupid  ; signed  : niXAEP  ; — Bust  of  Venus ; — Head  of  Vespasian  ; 
signed  : niXAEP;  — Laureated  head  of  Vespasian;  agate-chalce- 
dony (after  the  antique) ; — Head  of  Vestal  virgin  ; — Vestal  virgin 
walking ; agate-onyx ; — Vestal  virgin  kneeling ; beside,  a lamb,  &c. 

INTAGLIOS.  Achilles  dragging  after  him  the  body  ot  Hector;  — 
Aeschyles  ; cornelian  (a  masterpiece) ; — Bust  of  Aesculapius ; 
sardonyx;  signed  : niXAEP;  — Bust  ot  Aesculapius  to  r.,  laureated; 
sard  ; — Agrippina  seated  before  the  urn  containing  the  ashes  of 
Germanicus,  cornelian;  signed:  niXAEP  (after  the  statue  in  the 
Museo  Farnese  at  Rome);  — Another,  smaller;  — Agrippina  seated  ; 
cornelian;  signed:  niXAER  (after  the  statue  in  Naples)  ; — Bust  of 
Ajax;  sard  ; signed  : niXAER  (after  the  marble  bust  in  the  Vatican); 
— Head  of  Alexander  the  Great;  signed:  niXAEP;  — Fragment 
of  a bust  of  Alexander  theGreat;  — Bust  of  Antinous  ;chrysoprase; 
signed:  niXAEP;  — Bust  of  Antinous;  sard;  signed:  niXAER 
(after  the  marble  statue  in  the  Capitol) ; — Antinous  standing  to 
1. ; signed : niXAEP;  — Apollo,  nude,  standing  on  a base ; — Head 
of  Apollo,  to  r.  (after  the  antique);  — Bust  of  Apollo;  signed: 
niXAER  (after  a bust  in  the  Vatican);  — Apollo  advancing  to  1. ; 
signed : niXAEP  (after  the  statue  in  the  Vatican) ; — Apollo 
leaning  against  a column;  chalcedony  ; signed:  niXAEP;  — Apollo; 
chalcedony  ; — Apollo  leaning  against  trunk  of  tree ; chalcedony  ; 
signed  : niXAER  (after  a statue  in  Florence);  - Apollo  and 
Hyacinthus ; signed  : niXAEP; — Head  of  Ariadne,  to  r. ; cornelian; 
signed:  niXAEP  (after  a marble  in  the  Capitol);  — Head  of 
Ariadne,  to  1. ; sard;  — Ariadne  seated  on  a rock  ; Cupid  at  her 
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side,  weeping;  signed  : niXAEP;  — Artemisia  seated  holding  urn; 
sard;  signed:  niXAEP  (after  an  antique  gem);  — Head  of 

Augustus  ; cornelian  ; signed  : niXAEP  (after  an  antique  marble)  ; 

— Aurora  and  Cephalus;  — Atalante,  holding  the  golden  apple; 
signed:  niXAEP;  — Head  of  Bacchante;  — Bust  < f Bacchante, 
with  right  breast  uncovered;  signed:  niXAEP;  — Bacchante 
holding  thyrsus;  sard;  — Dancing  Bacchante;  signed  :•  niXAEP  ; 

— Bacchante,  drunk,  to  r.,  holding  patera  and  thyrsus;  signed  : 
niXAEP  (after  the  antique) ; — Small  figure  of  Bacchante  emptying 
a vase ; — Bust  of  Bacchante,  beside  a Term ; — Bacchante,  in  ecstasy, 
kneeling  on  altar  before  Term;  — Bacchante,  nude,  dancing  before 
a Term,  and  holding  a dagger  to  her  mouth ; — Blacat,  an 
Englishman;  cornelian;  — Head  of  Brutus  ; sard;  signed:  niXAEP; 

— Head  of  Brutus;  cornelian  (after  an  antique  marble);  — 
Bulgaria,  as  a conquered  Roman  province;  sard;  signed:  niXAEP; 

— The  same  representation,  smaller;  cornelian;  signed  : niXAEP  ; 

— Quintus Lutatius  Catulus,  consul;  head  to  1. ; — Centaur,  with 
Cupid  riding  on  his  back;  sard;  signed:  niXAEP  (after  a marble 
statue  in  the  Villa  Borghese ; in  commission  for  Prince  Kaunitz); 

— Centaur  and  Cupid  ; chrysoprase;  signed:  niXAEP;  — Head  of 
Clement  XIV. ; — Bust  of  Cleopatra,  to  r.,  with  the  snake;  cor- 
nelian ; signed : niXAEP;  — Clio;  smaragd;  — Clio  seated  on  a 
stool ; chalcedony  (after  an  antique) ; — Clio  seated,  reading ; 
signed  : n ; — Head  of  Cupid ; — Cupid  catching  a butterfly ; 

— Cupid  striking  a butterfly  with  a whip ; — Cupid  seated  on  a 
rock  and  holding  a myrtle-wreath  on  which  a butterfly;  cornelian; 
signed  : niXAEP  ; — Cupid;  a variety;  cornelian ; — Cupid  riding 
on  Pegasus;  agate;  signed:  niXAEP  (after  a marble  statue  in  the 
Villa  Borghese) ; — Cupid  on  hippocamp;  sard;  signed:  niXAEP 
(after  a marble  statue  in  the  Villa  Albani);  — Anotner,  a variety; 

— Cupid  bending  his  bow;  sard;  signed:  niXAEP  (after  a painting 
by  Parmegianino) ; — Cupid  resting  on  a scythe;  signed:  niXAEP 
(after  an  antique  cameo);  — Another,  smaller;  — Cupid  and 
Psyche  embracing;  signed:  niXAEP;  — Another;  unsigned; 

— Cupid  and  Psyche  embracing;  cornelian  ; signed  : niXAEP 
(after  a marble  group  in  the  Capitol)  ; — Cupid  and  Psyche, 
standing,  embracing ; onyx;  signed:  niXAEP  ; — Dacia,  represent- 
ed as  a conquered  Roman  province ; cornelian  (after  a marble 
relief  in  the  Capitol) ; — Danae,  asleep;  signed  : niXAEP ; — Head 
of  Diana,  to  r. ; cornelian  (has  been  taken  for  an  antique);  — 
Another,  similar,  unfinished  ; — Diana,  standing  to  r.,  holding  bow 
and  arrow;  signed  : niXAEP  ; — Diana,  advancing  rapidly ; — Dido, 
abandoned  by  Aeneas,  and  Cupid  in  tears;  chalcedony  (after  a 
painting  from  Herculaneum) ; — Diomedes  carrying  off  the  Palla- 
dium ; sard;  signed  : niXAEP;  — Discobolus;  sard  ; — Erato  seated 
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on  chair;  in  front  of  her  an  urn  and  wreath; — Head  of  Euripides; 

— Euterpe  leaning  against  column,  holding  double  flute;  green 
plasma;  signed:  n (after  a ‘ consular’  coin);  — Faun  and  Lute 
player;  sard  (after  an  antique  marble  vase  in  the  Villa  Borghese); 

— Female  Faun  carrying  youthful  Bacchus;  — Fortuna ; chalcedony 
(after  the  antique') ; — Portrait  of  a Lady ; hyacinth ; signed : n IX  AE  R ; 

— Galatea  standing  on  shell  drawn  by  two  dolphins  (Venus 
marina)  ; sard  ; signed  : niXAEP ; — Ganymedes  carried  up  by 
eagle;  signed:  niXAEP;  — Bust  of  Genius;  sard;  signed:  niXAEP; 
(after  a marble  in  the  Vatican);  — St.  George  killing  the  Dragon; 
onyx;  — Gladiator;  onyx;  — Gladiator,  in  fighting  attitude; 
niccolo ; signed  : niXAEP;  — Gladiator,  rushing  forward ; sard; 
signed:  niXAEP  (after  a marble  statue  in  the  Villa  Borghese);  — 
Dying  Gladiator , sard;  signed:  niXAEP  (after  a marble  statue  in 
the  Capitol);  — The  three  Graces;  cornelian  (after  the  antique); 

— The  three  Graces,  nude;  signed:  niXAEP;  — The  three  Graces, 
the  middle  one  nude,  the  two  others  clothed ; signed:  niXAER 
(after  an  antique  vase);  — Group  of  three  figures;  cornelian 
(after  an  antique  vase);  — Harpocrates,  seated  on  lotus  flower 
with  Apis  bull,  on  Nile  barge ; — Hebe,  floating  in  the  air,  filling  a 
cup;  signed:  niXAEP  ; — Hebe,  seated,  and  filling  the  eagle’s 
cup;  signed:  niXAEP;  — Hebe  holding  the  cup  to  the  eagle; cor- 
nelian (after  a painting  by  Hamilton);  — Hector,  kneeling,  bend- 
ing over  Patroclus  (2  varieties) ; — Head  of  Hercules ; sard  (after 
Gnaios);  — Head  of  Hercules;  beside,  a club;  cornelian;  signed: 
niXAEP;  — Hercules  carrying  globe  and  standing  on  another; 
sard  ; — Youthful  Hercules  strangling  the  serpents;  — Hercules 
slaying  the  boar ; beside,  a tree ; — Hercules  crushing  the  Nemean 
lion  ; onyx  (after  an  antique  gem);  — Hercules  crushing  the  lion; 
signed:  4HAHMONOC  and  n ; — Hercules,  kneeling,  carrying  the 
globe  on  his  shoulders;  — Hercules  and  Penthesilea;  — Hercules 
holding  the  sinking  Penthesilea;  — Hercules  Bibnx;  — Hercules, 
resting,  seated  on  skin ; signed : A AM  ON ; — The  Farnese  Hercules ; 
chalcedon;  signed:  niXAEP;  — Hermaphrodite,  standing,  nude, 
and  admiring  himself;  — Hermaphrodite,  seated  ; at  his  feet, 
Cupid  in  attitude  of  grief ; — Hermaphrodite  lying  on  a mattress ; 
cornelian ; signed  : niXAEP  (after  a marble  statue  in  the  Villa 
Borghese ; in  commission  for  Lord  Percy) ; — Hermaphrodite 
wrestling  with  the  nymph  Salmakis ; chalcedony ; signed  : niXAEP 
(after  a painting  by  Annibale  Caracci);  — Head  of  Homer;  cor- 
nelian (after  the  Farnese  bust);  — Bust  of  Homer  (after  an  antique 
bust  at  Naples) ; — Head  of  Iole ; cornelian  (after  an  antique) ; — 
Head  of  Isis;  — Bust  of  Joseph  II.;  chalcedony  (cut  on  commission 
for  Countess  Schuwalow  during  the  Emperor’s  visit  at  Rome  in 
1769);  — Juno,  enthroned;  beside,  a peacock;  signed  : niXAEP ; 
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— Jupiter,  standing,  holding  thunderbolt  and  skin  of  the  goat 
Amalthea;  at  his  feet,  an  eagle;  — Kallirhoe,  as  victim  of  the 
Bacchus  priest  Koresos;  — Another,  smaller ; signed  : fllXAEP;  — 
Korybante;  cornelian  (after  a paste  in  the  Florence  Museum);  — 
Warrior  leading  horse  to  drink;  Indian  sard  (after  an  ancient 
gem ; in  the  Pulszky  collection);  — Head  of  Laocoon  ; — Leander 
swimming  across  to  Hero’s  tower;  with  Etruscan  border;  — Count 
Lechi,  of  Milan ; agate ; — Leda  and  the  swan ; cornelian  ; signed : 
niXAEP  ; — Leda  and  the  swan;  cornelian;  — Leda,  seated, 
and  the  swan  ; beside,  a tree;  cornelian ; — Leda,  seated,  embracing 
the  swan  with  both  arms;  sard  ; signed  : niXAEP;  — Leda  and 
the  swan ; dark  sard ; signed : n (formerly  in  the  Marlborough 
collection);  — Leda  and  the  swan,  seated  on  a rock;  cornelian; 
signed:  niXAER  (2  var.);  — Leukothea;  diademed  head  to  L; 
cornelian;  signed : niXAEP; — Head  of  Leukothea  with  diadem 
and  vine-wreath;  — Head  ofLivia;  — Lion  devouring  bull; 
signed:  niXAEP; — Head  of  Lysimachus  ; cornelian;  signed: 
niXAEP; — Head  of  Maecenas ; — Mars,  resting;  sard;  signed: 
niXAEP  (after  the  marble  statue  in  the  Villa  Ludovisi);  — Mars 
and  Venus  embracing;  signed  : niXAEP;  — Mask;  sard; 
signed  : n;  — Comic  Mask,  with  the  inscription  : AICIC; 
cornelian;  — Head  of  Medusa,  almost  facing;  onyx-niccolo;  — 
Head  of  Medusa;  sard  ; after  the  celebrated  gem  by  Solonos ; signed : 
niXAEP;  — Melpomene,  leaning  against  column;  cornelian; 

— Melpomene,  to  r.,  holding  torch;  — Head  of  Mercury;  — 
Mercury  riding  on  ram,  and  holding  caduceus;  chalcedony; 

— Mercury  standing  on  a basis,  holding  caduceus  and  skin  ; — 
Mercury;  signed  : niXAEP  (after  the  statue  in  Florence) ; — Mer- 
cury, holding  patera, out  of  which  a butterfly  is  drinking;  beside, a 
caduceus; — Mercury,  holding  caduceus,  and  placing  his  right  hand 
on  his  mouth;  signed:  niXAEP; — Mercury,  holding  caduceus 
in  r.  hand,  and  in  the  left  a ram’s  head  on  discus;  chalcedony; 
signed:  niXAEP  (after  the  gem  by  Dioscorides) ; — Minerva 
medica,  standing;  sard  ; signed  : niXAEP  (after an  antique  candela- 
brum bas-relief  in  the  Vatican) ; — Minerva  medica,  standing ; 
cornelian  (after  an  antique  statue  in  the  Giustiniani  Palace)  ; — 
Muse ; cornelian  (after  an  antique)  ; — Muse,  leaning  against 
column,  her  head  sunk  in  her  hand;  agate;  signed:  niXAEP;  — 
Nemesis ; sard  ; — Neptune,  holding  trident,  and  stepping  on  prow 
of  galley;  Etruscan  border;  — Laureated  head  of  Nero;  cornelian; 
signed  : niXAEP ; — Laur.  head  of  Nero;  sard  (after  an  antique) ; 

— Head  of  Omphale  ; cornelian  ; signed  : niXAEP ; — Head  of 
Omphale,  also  wearing  the  lion’s  skin;  sard  ; signed  : niXAEP;  — 
Head  of  Omphale,  wearing  lion’s  skin;  signed:  niXAEP;  — 
Omphale,  holding  club;  signed:  niXAEP;  — Omphale,  advancing 
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to  r.,  holding  club;  signed  : niXAEP;  — Offering  of  Pan  and  Aescu- 
lapius ; cornelian ; signed : niXAEP ; — Offering  to  the  god  Ter- 
minus; sard;  — Offering  to  the  goddess  Salus;  cornelian  ; — Por- 
trait of  Marquis  d’Orcasittas ; cornelian;  — Pan,  running,  blowing 
the  syrinx;  — Pan,  seated  on  goat’s  skin,  holding  double  flute;  — 
Papirius  and  his  mother;  chalcedony;  signed:  niXAEP  (after  a 
marble  statue  in  the  Villa  Ludovisi);  — A variety,  in  cornelian; 

— Head  of  Paris ; white  sard;  signed : niXAEP;  — Head  of  Paris; 
cornelian  (in  commission  for  Lady  Spencer) ; — Head  of  Paris, 
wearing  ornamented  bonnet ; — Pastor  fido,  seated  on  rock  and 
drawing  a thorn  out  of  his  foot  (after  a statue  in  the  Capitol) ; — 
Peleus  v ashing  his  hair  (in  the  Pulszky  collection) ; — Bust  of 
Perseus;  — Perseus  and  Andromeda  ; cornelian;  signed:  niXAEP 
(after  the  group  in  the  Capitol);  — Perseus  and  Andromeda; 
rock  crystal  (after  an  antique  bas-relief  in  the  Capitol);  — Pindar; 

— Head  of  Pius  VII.;  — Head  of  Phocion;  cornelian  ; — Head 
of  Phocion  ; signed:  CKYAAOC;  — Polyhymnia;  chalcedony  (in 
commission  for  Sir  William  Hamilton);  — Offering  to  Priapus; 
cornelian  (after  an  antique  in  the  Paris  Cabinet);  — Term  ot 
Priapus  being  adorned  by  two  nymphs;  — Priest,  holding  pitcher; 

— Bust  of  Psyche  ; signed : niXAEP  ; — Head  of  Psyche;  oriental 
topaz  (after  an  antique);  — Bust  of  Psyche;  cornelian;  signed: 
niXAEP;  — Bust  of  Psyche,  to  1.,  looking  down;  signed:  niXAEP; 

— Psyche,  holding  pitcher,  and  Cupid,  blowing  double  flute ; 
cornelian  ; signed:  niXAEP  (after  Angelica  Kauffmann);  — Bust  of 
Raphael ; signed:  niXAEP ; — Head  of  Regulus ; — Head  of  Caius 
Antius  Restio;  cornelian ; — Helmeted  head  of  Roma;  cornelian  ; 
signed:  niXAEP;  — Head  of  Quintus  Pompeius  Rufus;  sard;  — 
Salus;  cornelian;  signed:  niXAEP;  — Head  of  Sappho;  cornelian; 
signed:  niXAEP;  — Another;  sard;  — Another,  smaller;  sard; 

— Another;  with  laurel-wreath  bound  with  string  of  pearls;  signed : 
niXAEP; — Saturn,  holding  scythe;  — Saturn,  holding  serpent, 
the  emblem  of  eternity;  — Satvr  pursuing  a Bacchante;  signed: 
niXAEP;  — Satyr,  dancing,  and  playing  the  syrinx;  cornelian;  — 
Satyr  catching  hold  of  a nymph  from  behind  and  kissing  her ; 
amethyst;  signed:  niXAEP  (after  a painting  from  Herculaneum, 
in  the  Naples  museum) ; — Satyr,  in  a state  of  intoxication,  seated 
on  a rock,  and  asleep;  sard;  signed:  niXAEP;  — Semiramis, 
handing  sceptre  to  Ninyas ; agate;  — Head  of  Septimius  Severus, 
to  r. ; — Head  of  Silenos,  wearing  ivy-wreath ; signed  : YAAOV ; 

— Silenos  holding  thyrsus;  at  his  feet,  an  amphora;  — Silenos 
blowing  the  double  flute;  — Silenos  carrying  youthful  Bacchus;  — 
Dancing  girl ; cornelian  (after  a painting  from  Herculaneum);  — 
Dancing  girl,  holding  veil  over  her  head ; amethyst ; signed  : 
niXAEP  (after  an  ancient  painting);  — Dancing  girl,  playing  on 
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tlii  lyre;  sigtied  ; fllXAEP ; ~ Dancing  girt,  playing 

cymbals.;  cornelian.;  signed  2 HJXAEf  '(from  a painting  by'  Cararid 
in  the  Fakzao  jhirnese) ; — Terpsichore,  leaning  agamsi  .column.,: 
holding  .lyre, swotd  and  mask;  ^ TlksdtB^ 
finding  his  fathers  sw&fd- uiidet  a rock ; sard;  — Theseus,  10  front 
of  the  gate  of  the  Labyrinth  where  he  has  slain  theMinouur  (alter 


the  gem  by  Philemon ; illustrat'd) ; Thetis ; sard 


Theseus  Intaglio  by  Giov  Pidtlcr 


a Vestal  virgin;  signed: 
[,  simpulum  ; chalcedony  ; 
lit  ; sighed  ; fllXAER 
:};  — Another, 
--Venus,  nude,,  standing  on  a 
Vcrim  Atudvomene;  hyacinth ; 
The  Venus  de’  Medici; 
Venus;  signed  : fl I X A EP 


Tiberius signed;  niXAEP  ; A-*  Tticcia 
niXAEP  ; — Tuccta,  as  before,  holdii 
signed  : ■!>' j'^ry  Tucd3 ; cornelian  p-~Ur; 

(after  a “ consular  *’  denarius,  of  the  Pomponia  gens 
n variety sard  ( signed;  fllXAEP;  — r‘ 
basisf signed ; fifXAEP  (jvar.) ; 

-yVenus,  sHgluiy  draped  (a  vat.);  - 
cornelian ; Another;  chalcedony ; - 
(after  the  Florence  marble : statue)  (2  var 
ing  herself ; Venus  csiftpyga  ; cornelian  ; signed 
(after  the  statue  in  the  Farnese  Museum)  ; Venus  c;  __  ... 
a "different  attitude  i amethyst  ; signed  r niXAEP  ( j var.};  — Venus 
rising  from  the  hath  ; signed  ; fllXAEP  (from  the  marble  statue  in 
the  Vatican)  ; — Venus,  placing  her  I.  foot  m vase,  and  holding 
drapery  in  l.  hand  ; signed:  fiiXAEP  , - Venus  covering  her  breast 
ydtn  drapery .;  signed  : fllXAEP  ; — Venus  pouring Water  from  a 
vase  over  her  head  ; signed  ; OIXAEP  ; — Veqps,  seated,  drying 
hurseif  ^rthe  bath  ; sard;-^  kneeling,  reaching 

sending  o«  shell,  drawn  by  two 
dolphins ; signed;  filXAEP ; - — Venus  arising  rut  of  the  water,  her 
arms,  over  her  head;  - Venus,  with  raised  skirt,  holding  a bird 
(k novvn  also  a$  * Innoceocy  ’ ) ; cornelian  ; signed  ; fl  1XAEP,  •x— 
Venus,  hunting;  Yellow  sard;  — Venus,  -in  riddling.  attitude ; 
chalcedony ; ..signed  r fllXAEP  (after  the  painting  by  Titian,  at 
Florence);  - Venus  terrestfis;  sard;  signed*  fllXAEP; — Venus 
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victrix;  sard;  signed:  niXAEP  (after  the  marble  group  in  the  Villa 
Borghese);  — Lucius  Verus;  cornelian  (after  the  statue  in  the  Villa 
Borghese;  in  commission  for  Sir  William  Hamilton);  — Victory; 

— Victoria  navalis;  sard  (in  commission  for  General  Schuwalow)  ; 

— Bust  of  Virgil,  &c. 

Beside  these,  Giovanni  Pichler  executed  a number  of  Portrait- 
cameos  and  intaglios,  some  of  which  cannot  now  be  identified. 
A series  of  plaster  casts  of  these  exists  in  the  Vienna  Imperial 
Cabinet. 

Raspe,  Tassie  Gems , further  describes  some  productions  of  Antonio 
and  Giovanni  Pichler,  which  are  not  mentioned  in  Dr  Rollett’s 
work.  Amongst  these  are : Sphinx  seated  with  a butterfly  on  the 
axle-tree  in  the  circle  of  a serpent;  — Atys ; cameo  signed  : niXAEP  ; 

— The  Ephesian  Diana  within  a temple ; — Cupid  riding  on  sea- 
lion  ; — Venus  reproaching  Cupid ; — Amphitheatre  with 
spectators;  — Apotheosis  of  Titus; — Prometheus,  gnawed  by  the 
vulture  ; — Copy  of  the  famous  ‘ Portland  ’ Vase ; — Hercules 
strangling  the  lion  (one  of  Giovanni’s  earlier  works,  executed  when 
he  was  only  fourteen  years  old) ; — Hercules  taming  the  bull 
(executed  at  the  age  of  seventeen)  ; — Achilles  dragging  the 
body  of  Hector  out  of  the  walls  of  Troy  (repeated  at  least  a dozen 
times)  ; — Cameo,  from  a statue  by  Guglielmo  della  Porta,  of  the 
monument  of  Pope  Paul  III.,  in  St.  Peter’s  Church  at  Rome. 

“This  artist  ”,  says  King  “ must  be  declared  the  greatest  profi- 
cient of  his  age,  unless  indeed  Rega  be  equalled  with  him,  in  the 
art  of  engraving  in  intaglio...  His  works  were  often  sold  by  the 
dealers  as  antiques  of  the  first  order.  To  prevent  this  fraud  he  ever 
afterwards  signed  his  works  with  his  name  in  full,  in  delicate  Greek 
capitals,  niXAEP  ”. 

On  his  early  death,  the  art  world  of  Rome  joined  with  his 
family  in  mourning  over  “ 11  celebre  Giovanni  Pikler ” and  “Arti- 
fice di  sempregloriosamemoria”.  His  biographer  writes:  “Sprech- 
en  wir  nun  von  Giovanni  Pichler’s  Styl,  so  lasst  sich  dieser  mit 
den  zwei  Worten  : einfach  und  grossartig  ausdriicken  ; denn  diese 
beiden  Eigenschaften  findet  man  mehr  oder  weniger  in  jedem 
seiner  Werke  : und  dies  ist  nicht  wenig,  wenn  man  weiss,  dass  in 
diesen  Eigenschaften  hauptsachlich  das  Schone  und  Wunderbare 
in  den  Arbeiten  dieser  Art  der  Kunst  beruht,  und  wegen  welcher 
die  ausgezeichneten  antiken  und  modernert  Werke  der  Gemmo- 
glyptik  so  sefir  geschatzt  werden.  Betrachtet  man  die  Sache  genauer, 
so  unterscheiden  sich  die  Arbeiten  Giovanni  Pichler’s  durch  etwas 
ganz  Eigenes,  durch  eine  nur  ihm  zukommliche  Art,  in  welcher  er 
z.  B.  Kopfhaare  in  Masse  reizend  darstellt  und  mit  ein  paar  freien 
Strichen  deren  Feinheit  andeutet,  in  welcher  er  dem  leiclit  ge- 
schlossenen  Munde  eine  edle  Grazie,  den  Augen  eine  wunderschone 
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Form  zu  geben  weiss.  Dazu  kommt  eine  hochst  correcte  Zeichnung, 
eine  Kraft  und  Energie  des  Schnittes,  ein  mit  Gefiihl  und  Tiichtig- 
keit  ausgefuhrtes  Basrelief,  im  dassischen,  harmonisch-hohen  Geist 
der  Alten”  (Rollett,  op.  cit.,  p.  21). 

The  same  writer  continues  (p.  22)  : “ Wenn  man  die  Werke 
Giovanni  Pichler’s  im  Ganzen  betrachtet,  mit  ihrer  Wahrheit, 
mit  ihrem  charakteristischen  Ausdruck,  mit  ihrer  Bewegung,  so 
mangeln  fast  die  Worte,  so  viele  hochste  Schonheit  und  eintache 
Grazie  zu  beschreiben,  und  die  Bezeichnung  fur  die  Bewunderung 
derTechnik  zu  finden,  die  in  ihrer  Reinheit  und  Scharfe  soglanzend 
war,  dass  er  sich  auch  dadurch  vor  alien  neueren  Kunstlern  aus- 
zeichnete,  und  ihm  keiner  an  die  Seite  gestellt  werden  konnte. 
Breit  in  der  Anlage,  entwickelt  er  dieFormen  vollkommen  plastisch, 
mit  volliger  Belebung.  Zugleich  gab  er  seinen  Steinen  eine  denen 
der  antiken  Kiinstler  nicht  nachstehende  Politur.  Aus  seinen 
stets  mit  harmonischer  Empfindung  gezeichneten  Werken  wird 
ersichtlich,  dass  er  sich  tief  in  den  Geist  seiner  antiken  Vorbilder 
einstudirte,  daher  ihn  auch  alle  Kunstfreunde  und  Kenner  ungemein 
hochschatzten,  die  durch  Winckelmann  auf  den  Werth  und  die 
Wiirde  der  antiken  Gemmoglvptik  aufmerksam  gemacht  worden 
waren.  ” 

There  are  various  portraits  of  John  Pichler ; one  by  Mastrellini 
was  reproduced  in  the  enamel  paste  of  the  Tassies. 

Between  177 6 and  1791,  Pichler  cut,  after  his  own  drawings, 
the  Stanzas  of  Raphael,  but  was  unable  to  finish  the  work. 

Bibliography.  — Rossi,  Giozantii  Pichler , 1792.  — Rollett,  Die  drei  Meister 
der  Gcmmo-glyptik,  Antonio , Giovanni  u.  Luigi  Pichler,  Wien,  1874.  — Babelon, 
La  Gravure  en  pierres  fines , 1894.  — Mariette,  Iraile , &c.  — Bolzenthal,  op.  cit. 

— J.  M.  Gray,  James  and  William  Tassie,  1884.  — Murr,  Journal , VIII,  5.  — 
Catalogo  d'impronti  cavati  da  gemme  incise  dal  Cavaliere  Giovanni  Pichler , incisore 
di  Sua  Maesta  Cxsarea  Giuseppe  II. , 1790. 

PICHLER,  GIUSEPPE  (7/fl/.).  Also  known  as  Johann  Joseph  Pichler. 
One  of  Antonio’s  elder  sons,  born  at  Rome  in  1760,  and  also  a 
Gem-engraver.  He  produced  chiefly  copies  of  antique  gems  but 
executed  too  a number  of  portraits  from  nature.  One  of  his  best 
works  is  the  head  of  a Youth,  which  is  natural  and  very  tasteful.  Of 
almost  equal  merit  is  a Female  head  wearing  diadem. 

By  him  are  the  following  intaglios  : Achilles  seated  on  a rock; 

— Bacchante  and  Maenad,  dancing  ; — Youthful  Bacchus,  held  by 
two  kneeling  Nymphs;  — Head  of  Ceres;  signed  : niXAEP;  — 
Ceres  in  chariot  drawn  by  serpents;  signed,  I.  niXAEP;  — Diana 
and  Cupid;  signed  : fll.  Efl.;  — Htlmeted  head  of  Hannibal, 
facing;  — Hercules,  leaning  on  spear,  and  at  rest;  beside,  quiver 
against  tree;  — Hope  and  Fidelity;  — Head  of  Io  (2  var;  one 
signed  : fllX.)  ; — Juno  and  Minerva,  in  biga;  — Head  of  a Greek 
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philosopher;  — Head  of  Marcus  Aurelius ; cornelian  fin  the  Pulszky 
collection);  — Head  of  Medusa,  almost  facing;  signed  : niXAEP ; — 
Perseus  standing  beside  Pegasus;  — Satyr  seated,  asleep;  — Venus 
victrix;  signed  : fllX;  — Female  bust,  facing;  — Head  of  Livia, 
as  Ceres;  amethyst  (Vienna  Museum);  — Bacchus  and  Cupid  (Berlin 
Museum);  — The  three  Graces;  brown  sard;  after  Canova (Berlin 
Museum);  — Head  of  a Lion;  rock-crystal  (Berlin  Museum);  — 
Head  of  Sirius;  topaz  (a  copy  of  the  famous  gem  by  Gnaios.  This 
topaz,  which  is  inscribed  2KYAAOI  was  sold  by  Giuseppe  Pichler 
to  a dealer  at  Rome  for  the  sum  of  100  Ducats.  It  is  now  in  the 
Hermitage  Museum,  St.  Petersburg);  — Numerous  heads  of  ani- 
mals, particularly  dogs  and  lions,  &c. ; — Head  of  Alexander  I.  ot 
Russia;  cameo  in  cornelian-onyx;  signed  : I.  fl.  (now  in  the  Vienna 
Museum);  — Cameo  with  the  three  portraits  of  Alexander  I.  of 
Russia,  Alexander  the  Great,  and  Julius  Caesar,  superposed ; 
signed  : fllXAEP;  — Another,  similar;  signed  : niXAEP  <t>;  — 
Copies  of  antique  gems,  at  for  instance,  of  the  famous  Etruscan 
gems  representing  the  Heroes  of  Troja,  &c. 

This  artist  died  after  1820. 

Bibliography.  — As  above. 

PICHLER,  JAKOB.  Vide  GIACOMO  PICHLER  supra. 

PICHLER,  JOHANN.  Vide  GIOVANNI  PICHLER  supra. 

PICHLER,  JOHANN  ( Austr .).  Pupil  of  the  School  of  Engraving  at 
the  Vienna  Mint,  1740,  1750  ( Katalog  der  Miin g-  utid  Medaillen- 
Stempel  Sammlung  des  K.  K.  Hauptmiingamtes  itt  Wien , 1904). 

PICHLER,  JOSEPH  ANTON.  Vide  ANTONIO  PICHLER  supra. 

PICHLER,  JOHANN  JOSEPH.  Vide  GIUSEPPE  PICHLER  supra. 

PICHLER,  LUIGI  (7/a/.).  Also  Ludwig  P.  Second  of  the  six  sons 
of  Antonio  Pichler  by  his  second  wife;  born  at  Rome,  31.  January 
1773,  died  there,  13.  March  1854.  He  distinguished  himself  chiefly 
as  a Gem-engraver,  although  he  turned  his  attention  also  to 
painting,  coin-  and  medal,  and  line-engraving. 

He  had  the  misfortune  to  lose  his  father  at  the  age  of  six,  but 
displaying  already  w'hilst  quite  young  a iondness  for  drawing,  his 
brother  Giovanni  undertook  to  instruct  him.  Between  1782  and  1786 
the  youth  studied  painting  under  Domenico  de’  Angelis,  then  he 
entered  Giovanni’s  workshop  where  he  was  taught  to  model  in  wax 
and  to  engrave  precious  stones.  In  1790  his  brother  died,  and  Luigi 
was  called  upon  to  take  up  his  succession.  After  a severe  illness,  he 
visited  Austria,  and  wras  unable  to  return  to  Rome  until  after  the 
Treaty  of  Campo  Formio  (17.  Oct.  1797).  During  his  residence  in 
Vienna,  he  executed  amongst  others  a Portrait-cameo  of  Countess 
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Sch&nborn,  a very  irraceful  Venus  for  Coiuit  Lambcrg,  and  aCmvid 


several  children 


notice 


im  a gem  representing  an  lt  Offering /to the feod Tewninps ’Y 
intended  for  presentation  to  fvapoleorr . Counts  Lodron,  and  Zm*m* 
doth  Caw  Malta,  wealthy  English  and  Russian  collectors,  all 
patronized  him  In  r8o8,  he  was  presumed  at  Vienna  to  the 
Errtpenop  Francis  I.  * under  the  the 

foreign  minister  Count  Station.  He  became  honorary  member  of 
the  Viennese  Academy  of  Fine  Arts,  sw  February  i8oR  Later; 
Pape  Fills  VII.,  whose  portrait  Fielder  had  cut.,  made  him  a 
member  ; 

In  1818,  Coant  Metternich  invited  the  artist,  on  the  Emperor  $ • 

fh  Professor  nf  tmpfav  itw ■ iH  ilirtV 


Pope.  Sonic  write) s have  ascribed  this  series  erfopeousiy  to  Luigi’s 
hro t he r , G ' Useppe  (/}.  v ). 


Wsar,  francoscone,  (%y>.  H i.tiigi  giebter. 


tit  of 


the.--Etnperb.rs  present  of  his  line-  series  <d  pastes  which  are  still 
■aneWa#  the  treasures  of  the  Vatican"  - Library-  In  return  Pope 
Pius  YU.  presented  the  artjsr  with  a valuable. ystuft  box  containing' 
one  h u nd red  new  Roman  doppie. 


. 

-v'v 
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T<f later  Luigi  Ptchlejr  dented  g member  of’  the  Airad- 

. . ' •*“  i • ; a • . r n - . i > ,i*i.  i . ■ 


Gregory  the  Great  by.  Gregory  XVl.m  griii.ef  .rhe  Order  of 

St.  Silvester  in  i S4 2. 

In  iS$0  the  artist  resigned  his  official  post  at  Vienna  to  return 
to  Rome,  where  after  lours  years'  rest  and  quiet  life  he  ended 
his  days,  r$  March  tSk-4,  .in  his  eighty-second  year. 

At  Vienna,  Lu-gi  PichSer  cut  many  tpin-dies  for  the  Austrian; 
and  Tuscan  govern meats,  ffis  Amriarwe..  MCRLER  occurs  on  Fran- 


.Memorial  medal,  1820 ; — Prince  Metternkh,  Chancellor  of  State. 

(^.-  UK.  AftflVM  QVINCLVE  PEU  LVSTRA  CVRATOR!  £T  Umtint 
ztKpm:.  grata  Vmt>op0jit..UDCccxxxv).  ■ ■ 


Portrait  ^of  Ganova,  bv  Luigi  PichJer, 

(from  the  gem  in  rhePsris  Cabinet  des  Mcdaillcs), 

Pkhler  excelled  m gem -engraving,  and  especially  in  the  cutting 
of' Portraits,' for  ^ which  he  was  c|lehra(etL  ArfiOPg  riresy  the^  Jbest 
are  : Alexander  1.,  Czar  of  Russia , — - .■  Grand  Duke  Alexander 


Russia ; — • Cardinal  Beam  ; y^ylSatwiYa'  (illi<siraipi)  i -s  Sir  Eyre 
•Coote;  — Wiiii.tm  Constable  ; — Charles  HI.,  King  of  Spain  ; — 

nsAi  rf**  A 1 irVlii'rcf-*  In  rv\  A ilCf  rt  ■*,  .k-w.  1*1  All  rJutVf  Anwnh  * - — ~ 


Austria — • Francis  1 .Emperor  of  Austria ; — Pope  Gregory  XVI. ; 
—A  Admiral  Greaves;  -—  James.  Hamilton,  Lora  Clanbrasil; 
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Isabella,  second  consort  of  Francis.' I.  of  Austria;  — .Princes 
Liechtenstein ; Gounr  Lecht,  of  Milan  ; — Sif  John  Lindsay  • — 
Louis 'I.,  King  of  Bavaria Marja  Attfia,  Etnpress  of  Austria; 
— Marie  Louise,  Archduchess  pf  AuytfH.  y—  Maximilian  1 , King 
of  Bavaria  ; •—  'Metasiasio;  — Prince  Mette-rmch ; Princess 
Metternich  (riie-  Leykani) ; If.  Morgen;  — Maria  Theresaj-'-- 
MroMacdowal ; — • Napc^con  1.  (seV,  var.Vj  •— Nicholas  L, Gar  of 
Russia;  — Margins  Otcassitas ; — Capt.  Pelham ; — Pdletin, 
OumismatCt ; — Giovanni  Pichler;  — iSus  ViT.  (sev.  vary); — 
Duke'  of  H'ekhstadt  3—  Schiller ; — Domenico$eshnivntimismattst; 
^ Sophie,  Archduchess  of  Austria  * — -r  Princess  Stolherg.  consott 
of  the  English  PretehdeffCharlehBd  ward ; — Count  T arischtsche  A, 
Russian  ambassador  at  Vienna  : Thorwaldsen  ; — Qumno  Vis- 

conti';: — Winckelmami,  archaeologist ; — Sir'  John  Rous ; — 
Charles  Albert,  King  ofSarditm ; — Isabel ia;  Queen  of  the  IVo- 
Stcilfe,.  and  many  English  and 

Italian  personages,  including  his  brother  Giovanni  (illhsir/tUhi), 


Pajtrait  of  Giov.  Fishier.  . y h gy  C > 

The  artist's  gems  are.  usually  signed  ;'A-  flfXAEF'-- • A.  P.: 

Ar  rilX  ::  -:;rt|XAtP,,ftc. 

He  is  said  -to  have-  been  ih*  hts|:to  discover  the  precis  by  which 
the  Ancients  gave  the  polish  and  brilliancy  to  the  incised  part  of 
their  getns. “ - ..  - ?'/$'.  1 ? 

;Dr  Roll'd  t gives  the  following  list  of  Luigi  Piehler's  productions: 
CAMEOS.  Alexander:  the;  Great,  dying : onyx ; ■ yy 1 Head  of 
Antimim.;  — Head  of  A ret  husa — Plead  of  Ceres ; — Head,  of 
Cicero  ; signed  : A-  0.  o—  Cupid,  standing,  caressing  a butte; By  ; 

— Cupid  in  fenvys , - • Head  of  Diogenes. ; onyx ; Eurydice ; 
cjntx  ; —f  Fadng  head  of  Jupiter ; — Head  of  Justice;  — Head  of 
a Child  ; onyxfsignedc  A - 11. ; Head  of.  Medusa  y onyx;  — 
Satyr  wrestling  with  a ram  ; — Head  of  Countess  Schonborn,  etc 

IffTAGLIOS.  Helmeted  head  of  Achilles;  signed  : A- .fltXAEf  ; 

— Another,  aftet  pwova , signed  ; OIXACP;  — - Achilles, 
wounded  ; signed  : fllXAEP  ; — Aeneas cirrying  Anchises  (2  var.)i 
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— Bust  of  Aesculapius;  — Head  of  Ajax;  amethyst;  — Head  of 
Alexander  the  Great ; sard  ; — Alexander  I of  Russia ; sard  ; — 
Alexamier,  Grand  Duke  of  Russia ; sard ; — Armenia,  in  the  attitude 
of  grief  (after  Canova);  cornelian,  signed  : A-  niXAEP  ; — .Bust  ot 
Antinous  (2  var.;  both  signed  : A-  niXAEP) ; -■ -Head . of  Apollo 
(2  var.  in  sard);  — Egyptian  Apollo;  signed  . A-  niXAEP,  ( 
Apollo  and  Daphne  ; signed  : 11IXAEP ; - Apollo  dnymg  .he  San  s 
chariot  around  the  zodiac  (after  Raphael) ; signed  . A- niXAEP, 

— Head  of  Arethusa,  to  r. ; signed  : A.  niXAEP  ; — Smaller 
head  of  Arethusa,  wearing  pearl  necklace ; signed  : niXAEP;  — 
Head  of  Ariadne;  sard;  signed  : AVAOV  (a  copy);  - Head  of 
Ariadne;  cornelian;  - Bust  of  Ariosto;  sard;  - Artemisia, 
seated,  holding  urn  (after  Giovanni  Pichler);  topaz,  signed  . 

niXAEP-  — Head  of  Augustus;  cornelian;  — Augustus,  as  Jupiter, 

with  eagle  at  his  feet ; - Aurora,  with  Genius  holding  torch, 
flvina  in  the  air  and  throwing  flowers  down  (after  Thorwaldsen) 
cornelian  ; signed  : A-  niXAEP;  - Aurora,  in  quadriga;  - Head 
of  Bacchante;  oriental  onyx;  signed  : A.  n.;  — Bacchante,  topaz, 

— Bacchante,  dancing;  signed  : A:  niXAEP;  — He^d  °f 
facing;  topaz;  signed  : EAAHNOV  ; - Bacchus  and  Cupid  (after 
Thorwaldsen);  sard;  - Bellerophon  riding  on  Pegasus;  sard 
siened  • A-  niXAEP  ; — Head  of  Boccaccio ; sard  ; — Bulgaria  (a 
co8py  of  Giov.  Pichler’s  gem);  - Bust  of  Canova ; sard;  signed: 
A. r\\XKEP (illustrated)-,- Charles  Albert,  King  of  Sardinia  ; topaz  ; 

— Castor  (after  Thorwaldsen)  ; cornelian  ; - C^taur  and  Cupid; 
cornelian  ; — Head  of  Ceres  (3  var.,  signed  : A- niX-,  A.  niXAEP), 

— Child’s  head  ; cornelian;  signed;  An.;  — Another ; cornelian , 

• j . r piphler  • — Heacl  of  Christ,  three-quarter  face;  sard, 

5g£d  ; A.  n - Bus,  of  Christ ; onyx  (ColLtion  of  de 
c5w  at  Vienna')  • - Head  of  Cicero  ; cornelian  ; signed  . YAAOY, 

— Cleopa'a;  «rd;  - Clio;  signed  : H ; - Clio  seated,  to  1 
reading ; signed  : A.  niX;  — Cupid,  riding  on  sea-bull;  - Cupid 
bending  hkfbow;  signed  : A-  H-  ; - Cupid  shooting  an  arrow  ; 
cornelian;  - Cupid  playing  with  a lion;  cornelian  - Bust  ot 
Cupid  • sard  ; — Cupid,  leaning  against  a pillar,  and  reading ; — 
Cupid  whipping  a butterfly  ; — Cupid  chained  to  a pillar;  sard; 
signed  : A.  n. ; — Cupid  and  Psyche  (after  Thorwaldsen);  sard: 
signed  : A-  niXAEP;  — Cupid  and  Psyche  embracing  ; cwnehan^; 

— Cupid  and  Psyche;  sard;  signed  . A-  niXAEP,  P . 

and  the  goddess  of  Night,  signed  : A-  mXAEP ; - Bust  c >f 
Dante;  sard;  - Diana,  shooting  an  arrow;  signed l niXAEP, 

— Diomedes  with  the  Palladium  (2  var. ; one  signed . A-  niXAEP) , 
Head  ot  Discobolus ; cornelian  (signed  : A-  n IXAE  pS  ; — Busto^khel, 
archaeologist  and  numismatist;  cornelian  (signed  : A-  niXAEPJ, 
Czarina  Elizabeth  of  Russia,  consort  of  Alexander  I.  , Euterpe, 
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Head  of  Flora,  sard;  — Fortune,  standing:;  sard;  ~ Galatea, 
standing  on  a shell  drawn  by  two  dolphins;  sard  ; signed  • 

ft,.  rtiYAPP  { •>  vnr  > Kj'ifK  5 Minhnff  tiv  Gt'irlin.  Ritmunn  in  rl»f> 


Hector's  )cavc'«laktng  <j(  Andromache. 

by  eagle;  .sard;  — Genius  of  Hercules  ; Gladiator,  in  figtriing 

attitude.;  sard;  — - Dying  Gladiator  (signed  : A- 

T.hred  Grades  (after  Canova),  with  the  inscription  aTAAIA  . 

T MIA  , — The  TbrssG races  ( ifteF  Thorwyldseo); 
corheliaft  ; siffned  ; A.-  flJXAEP ; — The  Three  Graces  (another 


Hector's  leave-taking  of  Andromache ; sard  ; signed  : A.  WXAEP 
( illustrated );  — Youthful  bust  of  Hercules  ; sard;  signed  ; 
A HIXAEP  (2  vawv) ; — Another,  in  onyx  ; — Hercules,  .standing, 
resting  on  club(dfteFa  statue  in  the  Naples  Museum);  cornelian ; 
— Youthful  Hercules,  holding  dub  sod  apple  ; signed  : A,  FltXAEP 
(2  var, ; one  iri  sard^Jv^'^The.  Glipice  of -Heretdes;;:sigu&d  f * 
A.-  niXAEP;  ~ Hercules  .straogUng  the  Kemt-an  bon  ; sard  ; 
signed  : A-  fllXAEP  ; — Another,  in  onyx  : — Hercides  tamir.g 

-'^ounwli*  ft.  niXAEP  j . . HmcmIVk  Vw«itB  rh'p  hirid  M 


dfKomer; 


I of  InnoceneV ; sard ; — Iris  ftoating  so 


A-  niXAEP  , 

Head  of  Juno  (}  var,  | 


n {after  Canova)  j chalcedony  ; >F 
fUXAEP)  ; — junker 


,.,a  ,.  ter;-  — Caroline  Augusta,  Empress  of  Austrill— - Laocoon 

and  his  sons  (after  the  Vatican  group);  sard  ; signed  : A.  fMXAEP ; 
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— Laocoon’s  son,  Head;  sard;  signed  : A n.;  — Leda  and  the 
swan  (2  var.)  ; sard  ; signed  : A-  niXAEP  ; — Livia,  as  Ceres^  Bust 
after  an  antique;  onyx;  — Lion  attacking  a bull;  cornelian;  — 
Princess  Liechtenstein ; sard ; — Head  of  Lucius  Verus  ; — Louis  I., 
King  of  Bavaria  ; signed  : A.  niXAEP  ; — Macchiavelli ; cornelian ; 

— St.  Mary  ; sard  ; — Maria  Anna,  Empress  of  Austria  ; cornelian  ; 

— Marie  Louise,  Archduchess  of  Austria;  — Maximilian  I.,  King 
of  Bavaria;  cornelian;  signed  : A.  niXAEP;  — Facing  head  of 
Medusa  ; cornelian  ; — Bust  of  Medusa  (2  var. ; one  in  sard,  signed  : 
A.  niXAEP) ; — Another,  to  r.,  with  closed  eyes;  cornelian; 
signed  : A-  n.;  — Mercury;  sard;  — Mercury  (after  Giovanni  da 
Bologna);  signed  : A.  niXAEP;  — Messalina ; — Metastasio;  — 
Prince  Metternich  ; — Michel  Angelo  ; — R.,Morgen  (after  Thorwald- 
sen’s  bas-relief;  sard;  signed  : A-niXAER;  — Muse,  seated; 
amethyst;  — Muse,  leaning  against  column,  holding  lyre ; cornelian; 

— Muse,  writing  on  column  surmounted  with  bust ; signed  : 
A.  niXAEP ; — The  goddess  of  Night  (after  Thorwaldsen’s  bas- 
relief) ; sard;  signed  : A- niXAEP;  — Bust  of  Napoleon  I.  (after 
Canova) ; sard;  signed  : A-  niXAEP ; — Napoleon  I.  as  Imperator, 
nude,  holding  figureof  Victory  (after  Canova);  signed  : A.  niXAEP; 

— Nemesis;  — Neptune  and  Amphitrite ; sard;  — Nicholas  I., 

Czar  of  Russia ; — Head  of  Nymph  (after  Canova) ; signed  : 
A.  niXAEP;  — Oedip  us  led  by  his  daughters  Antigone  and  Ismene 
out  of  Thebes  (after  Antonio  Pichler);  amethyst;  signed  : 
A-  niXAEP;  — HeadofOmphale  ; cornelian; — Othriades,  a Spartan 
warrior,  writing  on  shield;  cornelian;  — Head  of  Palamedes (after 
Canova);  amethyst;  signed  : A.  niXAEP  ; — Head  of  Paris  (after 
Canova) ; sard  ; signed  : A-  niXAEP ; — Head  of  Paris  (2  var. ; both 
signed  : A-  n.)  ; — Pastor  fido  (after  Thorvvaldsen);  topaz  ; signed  : 
A.  niXAEP  (Mme  de  Sales  Coll")  ; — Bust  of  Pellerin,  numismatist ; 
cornelian  ; signed  : A-  niX-  En.;  — Head  of  Perseus  (after 

Canova);  cornelian;  signed  : A.  niXAEP;  — Perseus  riding  on 
Pegasus;  signed:  A- niXAEP;  — Peter  I.  of  Russia,  with  his 
parents;  sard;  signed:  A- niXAEP;  — Bust  of  Petrarca;  — 
Phaethon  upsetting  the  chariot  of  the  Sun ; sard ; signed  : 
nAM<t>IAOZ  ; — Giovanni  Pichler;  brown  cornelian,  inscribed  : 
GIOV.  PICHLER,  and  signed:  L.  PICHLER  FECE(Vienna  Museum); 

— Bust  of  Pope  Pius  VII. ; cornelian ; signed  : L.  P.  ; — 
Pius  VII.  wearing  mitre  (in  commission  for  the  Empress  Jose- 
phine); — Head  of  Nicolas  Poussin ; sard  ; — Offering  to  Priapus; 
sard;  — Head  of  Psyche;  signed  : niXAEP  (2  var.);  — Bust 
of  Psyche,  winged;  sard ; signed  : A.  niXAEP  (after  the  antique); 

— Psyche  holding  pitcher  while  Cupid  is  playing  the  double 
flute  (after  Giovanni  Pichler) ; onyx ; — Quadriga  (after  the 
antique  gem  by  Aulos) ; — Duke  of  Reichstadt ; chalcedony  ; — 
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Head  of  Sappho,  to  r.  (signed  : A.  fl.);  — Bust  of  Sappho; 
cornelian  (2  var.);  — Mask  of  Satyr;  signed  : CKYA;  — 
Head  of  Schiller ; sard ; signed  : L.  P-  F.  (Vienna  Museum) ; — 
Head  of  Semiramis  ; sard  ; — Domenico  Sestini,  numismatist, 
inscribed  : TIMnNIOZ  ZEZTINin.l;  beneath  : niXAEP  Ell.; 
cornelian  (Vienna  Museum)  ; — Head  of  Socrates ; signed  : A-  fl. ; 

— Bust  of  Archduchess  Sophia  of  Austria;  sard;  — Hope, 
holding  anchor  (signed  : fllXAEP)  ; — Bull;  signed  : A:  FllXAEP ; 

— Dancing  girl;  sard:  — Dancing  girl  (after  Canova);  cornelian; 
signed  : A.  niXAEP;  — Dancing  girl,  playing  cymbals;  — Bust 
of  Torquato  Tasso;  sard;  — Offering  to  the  god  Terminus 
(in  commission  from  the  Empress  Josephine);  — Terpsichore, 
seated  to  r.,  holding  lyre;  signed  : A-  niXAEP;  — Terpsichore 
(after  Thorwaldsen) ; sard;  — Terpsichore,  leaning  against  column, 
playing  the  lyre;  signed  : HEIOV ; — Small  figure  of  Theseus, 
holding  club ; — Theseus  slaying  the  Centaur  (after  Canova); 
sard;  signed:  A-  niXAEP;  — Bust  of  Thorwaldsen ; chalcedony; 
signed  : A.  n. ; — The  Vestal  Virgin  Tuccia  ; signed  : A-  niXAEP  ; 

— Bust  of  Ulysses ; — Venus ; cornelian  ; — Venus,  slightly 
draped;  cornelian;  — Venus  (after  Canova)  ; signed  : A.  niXAEP  ; 
Venus  Anadyomene,  holding  two  dolphins ; sard  ; — Venus 
Anadyomene ; at  her  feet,  two  dolphins ; cornelian ; — Venus 
Anadyomene,  with  flowing  garment  and  arms  raised  above  head ; 
sard;  signed  : niXAEP;  — Venus,  bathing  (2  var. : one  signed  : 
A-  niX.) ; — Venus  callipiga,  seen  from  behind ; signed  : niXAEP; 

— Venus  Marina;  signed  : A.  niXAEP;  — Venus  reclining  on 
couch  (after  Titian);  — Venus  and  Cupid  ; topaz;  — Venus  playing 
with  Cupid  ; signed  : A niXAEP;  — Venus  (Innocency)  holding 
a bird  (after  Giovanni  Pichler)  ; signed  : niXAEP  ; — Vestal  Virgin 
(2  var. ; one  in  sard,  and  the  other  in  cornelian) ; — Victory  driving 
quadriga;  sard ; — Another  variety;  signed  : A-  niXAEP;  — Bust 
of  Quirino  Visconti,  archaeologist ; sard ; signed  : L.  PICHLER ; — 
Vulcan,  with  Venus,  Cupid  and  Mars  (after  Thorwaldsen);  sard; 
signed  : A-  niXAEP;  — Arms  of  the  family  Sala  von  Sales;  — Head 
ol  Winckelmann,  cornelian;  signed  : A.  niXAEP;  — Biga,  drawn 
by  two  griffins,  and  driven  by  Cupid;  sard;  signed:  A.  niXAEP, 
etc.,  and  many  other  undescribed  and  unattributed  Portraits  etc. 

I have  lately  seen  an  intaglio  in  pale  sapphire,  with  helmeted 
head  of  Pallas,  signed  : A.  niXAEP,  a beautiful  piece  of  work. 

Luigi  Pichler  is  the  author  of  a didactic  work  on  the  process  ot 
gem-engraving. 

In  a letter,  dated  3.  February  1819,  mentioned  by  DrRollett,  the 
artist  signs  himself : Luigi  Pichler, 

Professoredi  Medaglieed  Incisioni  in  Pietre  nell.e.  R. 

Universita  delle  Belle  Arti. 

L.  Forrer.  — Biographical  Notices  of  Medallists.  — IV.  34 
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“Der  Charakter  der  Werke  Luigi  Pichler’s”,  says  the  artist’s 
biographer,  “ war  im  ganzen  nicht  unahnlich  dem  der  Werke 
seines  beruhmten  Bruders  Giovanni.  Man  bewundert  daher  in 
denselben  den  bedeutenden  Ausdruck  und  dessen  Wahrheit,  die 
sehr  correcte  Zeichnung,  eine  genaue  und  richtige  Kentniss  der 
Theile  des  Korpers,  eine  treffliche  Kunst  der  Gewandung,  das 
Geschick,  die  Figuren  zu  beleben,  die  Haare  darzustellen,  sowie 
die  Zuge  des  Gesichtes  und  die  Bewegungen,  dergestalt,  dass  man 
nicht  leicht  das  Auge  wegwenden  kann  von  einer  seiner  Arbeiten. 
Alles  ist  so  zweckmassig  durchgefiihrt,  so  schon  und  vollendet  bis 
in  die  kleinsten  Theile.  — Einige  fanden  in  den  Werken  Luigi’s 
eine  grossere  Grazie  und  Feinheit,  als  in  denen  Giovanni’s,  welche 
letztere  alle  im  classischen  Styl  der  Antike  gearbeitet  und,  von 
diesem  nicht  im  Geringsten  abweichend,  durchgefiihrt  sind.  Die 
unbefangene  Wahrheit  ist  aber,  dass  Luigi  Pichler  meist  ganz  in 
modernem  Geist  arbeitend  und  manchmal  sogar  etwas  Convention- 
elles,  in  einzelnen  Productionen  nahe  zu  an  Steifheit  und  Gezwung- 
enheit  Streifendes  weisend  — seinen  beruhmten  Stietbruder 
Giovanni  in  der  einfach  edlen.  idealen  Grdsse  nicht  erreichte,  wenn 
er  auch  einzelne  Werke  lieferte,  die  denen  Giovanni’s  in  jeder 
Beziehung  sehr  nahe  kommen,  so  dass  Luigi  Pichler  jedenfalls  zu 
den  besten  Glyptikern  der  neuen  Zeit  gehort,  ja,  wohl  sogar  der 
letzte  bedeutende  Gemmenschneider  zu  nennen  ist”  (p.  58). 

Bibliography.  — Dr  Hermann  Rollett,  Die  drei  Meister  der  Gemmoglyptik, 
Antonio,  Giovanni  und  Luigi  Pichler,  Wien,  1874.  — Abate  Pietro  Mugna,  List 
of  original  ivories  by  Luigi  Pichler.  — Nagler,  op.  cit.  — Bolzenthal,  op.  cit.  — 
Domanig,  Die  Deutsche  Medoille,  1907. 

PICHLER,  MATHES  ( Austr .).  Mint-engraver  at  Vienna,  from 
1635  to  1649,  under  Ferdinand  III.  He  cut  dies  for  Thalers  and 
subsidiary  coinage  struck  at  Vienna  during  that  period.  He  is  the 
author  of  undated  Salvatorthalers  of  Vienna  ( Mitth . des  Klubs  der 
Muttgy  und  Medaillenfreunde  in  IVien,  1896,  n°  79;  PL  1,  9.  — 
Domanig,  Die  Deutsche  Medaille,  n°  541). 

PICKEL,  KILIAN  (Germ.').  Mint-engraver  at  Breslau,  circ.  1560. 
In  1563  he  contracted  to  work  the  Mint  of  Jagerndorf. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

PICQUE,  DURANT  DE  (French).  Engraver  of  jetons,  at  Tours,  by 
whom  are  M6reaux  of  the  Chapter  of  St.  Martin  de  Tours,  1593. 

PICOT,  JACQUES  or  JEAN.  Vide  GIOVANNI  PICOZ  infra. 

PICOZ,  GIOVANNI  (Ital.)  of  Avigliano ; Mint-master  at  Nyon, 
1420-1426,  under  Duke  Amedeo  VIII.  of  Savoy. 

PIDGEON,  G.  F.  (Brit.).  Sculptor  and  Medallist,  of  the  early  part 
of  the  nineteenth  century,  who  worked  for  some  years  at  the  Soho 
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Mine-  under  Matthew-  Boulton  N.a  particulars  of  his  life-  appear  to 
be  known  ' 

tiifi : folio liietl atk  : Ackerman  ci's  Honorary 
Medal.  Battle  of  Alexandria,  and  Death  of  Sir  Ralph 

Abef^mfeifi/Vt'Eoi  (ixfiidork  Ga^li^Sodetyj;  signed  : 6P?  on 
obv;,  and  PlDGEtiS  f.  on  . MyttiH'w  Boulton,  Memorial 

medal  (illustrated  in Voh  L hrstedit,,  p.  i i8)f;  — Unfinished  Proof, 
of  same  (in  the-  W.  Moore  €oiP)  ; Cole t.  Founder  of 


m mm 


KeUaciipri  :of  fliu  island  ot  Gayenoej:  1809 

St.  Paul’s  School,  ;i-j)i2;;:Tercentei»ary  Festival  (2  vur.);  signed  - 
PIDGEON  F. ; — Richard  Fox>  Founder  of  Corpus  Christ!  College, 
r>i6;,  Tercentenary  Festival  (signed  ■:  PIOSSOK  SCULP  );  — 
George  11!., Tkmle  of  Maida,  1806  t’-4  Oon John  of 


y BjtfilQGKAph  V, ' Alfifoot  t.  "/•.  cit.  — Scl.tickeysen-'Pallrn.iiiri.  of-.  n/ 
Fischer,  Dk  Muii^en  de%  Haitsos  Sdnuaribur^ , 1904,  p t^g; 
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PIER  MARIA  DA  PESCIA.  Vide  PESCIA  supra. 

PIER  PAOLO.  Vide  GALEOTTO  (Vol.  II,  p.  190). 

PlERART,  JEAN  (French').  Contemporary  Sculptor,  born  at 
Avesnes  (Nord);  pupil  of  Jules  Printemps.  At  the  Salon  of  1902 
he  exhibited  a Portrait-medallion  of  Mlle  A.  de  C***. 

PIERI,  G.  F.  (. Ital .).  A Florentine  Sculptor  and  Medallist  of  the 
first  half  of  the  eighteenth  century,  mentioned  by  Bolzenthal  and 
Nagler.  He  is  the  author  of  Portrait-medals  of  Giovanni  Niccolo 
Barinti,  Antonio  Francesco  Marmi,  and  other  distinguished  person- 
ages. According  to  Nagler  he  flourished  at  Florence  between  1710 
and  1720. 

PIERINI,  CARLO  (Ital.).  Sculptor  and  Medallist  of  the  early  part  of 
the  nineteenth  century.  By  him  is  a Portrait-medalet,  signed  C.  P., 
of  Elizabeth,  Duchess  of  Devonshire  (1816?);  !$£..  Dog’s  head  and 
stag’s  head  couped  (Weber,  op.  cit.,  62). 

PIERON,  HUMBERT  (Belg.).  Also  Pierron.  Mint-engraver  at 
Amiens  and  St.  Quentin,  1432-1440. 

PIERON,  LAMBERT  (Belg.).  Mint-warden  at  St.  Quentin,  1437. 

PIERONI,  ADOLFO  (Ital.).  Sculptor  and  Medallist  of  Florence, 
who  flourished  during  the  second  halt  of  the  nineteenth  century. 
He  was  born  at  Lucca  in  1832,  and  died  at  Florence,  23.  April 
1875.  Amongst  his  best  known  medallic  productions,  usually 
signed  A.  PIERONI  DA  LUCCA  F.,  I have  noted  : Portrait-medal  of 
D.  Promis,  keeper  of  the  Turin  Medal  Cabinet,  1874  (illustrated 
in  Blatter  fur  Muntfreunde,  1875,  PI-  43);  — Inauguration  of  the 
Eastern  Ligurian  Railway  Line,  1871  (PIERONI  F.);  — St.  Sebastian 
medal  (for  the  Capi  diGuardia  della  Misericordia  of  Florence);  — 
Ariosto ; — Petrarca  ; — Raffaello  Abro ; — Carlo  Bombrini,  1874 ; 

— Alfredo  Cappellini;  — Domenico  Chiodo,  1869;  — Cavour; 

— Massimo  d’Azeglio;  — Emilio  F.  Bruno;  — Augusto  Riboty, 
1866;  — Dante;  — Ciborio ; — Macchiavelli ; — Dr  G.  B.  Mor- 
gnagni,  Padua,  1899;  — Dr  F.  Puccinotti,  Siena,  1862;  — Dr 
Francesco  Rizzoli,  Bologna,  1865  (2  var.);  — Dr  M.  Bufalini, 
Cesena,  1863,  etc. 

He  executed  a series  of  over  forty  Portrait-medals,  and  distinguish- 
ed himself  also  as  a Line-engraver. 

Pieroni  was  a pupil  of  P.  Casale  and  Onestini.  He  worked  as  an 
Engraver  at  Paris  and  London,  before  settling  at  Florence. 

PIERRE  I (French).  Goldsmith,  and  Mint-engraver  at  Paris, 
1374-1375- 
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PIERRE  II  (French).  Goldsmith,  and  Mint-engraver  at  Paris,  circ. 
1402. 

PIERRE,  FRANQOIS  DE  LA  (French).  Mint-master  at  Angers,  1659 
to  1.  April  1660. 

PIERRE,  LEONARD  (French).  A Florentine,  who  filled  the  post  of 
Mint-master  at  Cambrai,  1376-1377,  under  Robert  of  Geneva. 

PIERRO  (Swiss).  ‘ Master  Pierro  ’ was  Master  of  the  Mint  at  Frei- 
burg, in  1456. 

PIERRON,  HUMBERT.  Fide  PIERON  supra. 

PIERROT  DE  CLEUSNfi,  CHARLES  MARIE  (French).  Mint-engraver 
at  Rennes,  circ.  1733. 

PIERROT  DE  LA  MAISONNEUVE,  JEAN  FRANCOIS  (French).  Mint- 
engraver  at  Rennes,  circ.  1719. 

PIERROT,  JEAN  (French).  Mint-engraver  at  Rennes,  circ.  1720. 

PIETERS,  JEHAN  (Belg.).  Mint-master  at  Bruges,  5.  June  1676  to 
15.  March  1682. 

PIETRO  DA  MILANO.  Vide  MILANO,  PIETRO  DA,  supra,  p.  71. 

PIETRO  DI  NERI  DE’  RAZANTI  (Ital.).  Florentine  Gem-engraver 
of  the  latter  end  of  the  fifteenth  century. 

PIETRO  TEDESCO  (Ital.).  Chief-engraver  at  the  Mint  of  Bologna, 
under  Pope  Clement  X.,  circ.  1673-1675. 

PIETRO  DA  FANO  (Fide  Vol.  II,  p.  72).  Herr  von  Fabriczy  points 
out  that  this  artist’s  medal  of  the  marquis  Lodovico  Gonzaga 
(illustrated)  “ shows  strong  traces  of  the  spirit  of  Pisanello,  not 
only  in  the  lifelike  and  grandly  conceived  portrait,  but  still  more 
in  the  vigorous,  simple  composition  of  the  reverse,  although  its 
meaning  is  not  so  clear  as  that  of  Pisano’s  allegories.  Are  we  intend- 
ed to  find  in  the  legend  noli  me  tangere  an  allusion  to  Lodovico’s 
confidence  against  any  attack  of  the  god  of  Love  and  at  the  same 
time  a promise  of  fidelity  to  his  wife,  Barbara  of  Brandenburg.  The 
Cupid  on  the  Reverse,  and  the  title  of  lieutenant  of  the  Duke  of 
Milan  in  the  legend  on  the  obv.,  fix  the  date  of  the  medal  between 
1453  and  1457.  This  agrees  with  the  date  of  the  other  known 
medals  of  our  artist,  those  of  the  Doge  Pasquale  Malipieri  fi457-62) 
and  his  wife,  which  show  the  same  characteristic  excellence  and 
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power  of  expression  as  those  pi'  t&e  Goniaga 
mens  of  the  Turin  and  Berlin  collections  shi 


Lx^ovicc  CJonwga/by  Pierro  da  Fano. 

that  Pietro  afterwards  transferred  his  residence  to  Venice,  where, 
however,  ever}’  trace  of  him  is  lost  " (Eng.  edit.,  p.  46-7). 

PIGNER,  LUDWIG  (Germ.).  Mint-contractor  at  Cugnon  (Lowen- 
stein),  1643. 

‘ * ' 

PIGNONI,  GAETAWO  (Jtal.).  Medallist  and  Mint-engraver  at  Bolo- 
gn a,  ciV,  1786-1795.  Cinngli  calls  him  a 4*  Lravisstmoancisore  bolo- 
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gnese  His  initials  6.  P.  occur  on  the  following  coins  of  Pope 
Pius  VI.,  struck  at  Bologna  : AT.  5 Zecchini,  1787  ; Due  Doppie, 
1786(2  var.),  1787;  Doppia  1786(3  var.),  1787  (5  var.),  1788 
(2  var.),  1789,  1790,  1791,  1792  (2  var.),  1794,  1795  (2  var.); 
Mezza  Doppia,  1786,  1787, 1788  (2  var.),  1790,  1791 ; — JK.  Tes- 
tone,  1786,  etc. 

One  of  his  best  known  medals  is  that  of  Giacomo  Bartolomeo 
Beccari  of  Bologna,  17 66  (two  varieties  in  Boston  Collection). 

Bibliography.  — Nagler,  op.  cit.  — Bolzenthal,  op.  cit.,  270.  — Cinagli,  Lt 
Motive  de  Papi , 1848. 

PIGNONI,  MATTEO  (Ital.).  Mint-master  at  Bologna  under  Pope 
Benedict  XIV.,  1740-1758. 

PIGNY,  JEAN  DE  (French).  Mint-engraver  at  Bordeaux,  1485. 

PI J ART,  F.  (French).  Assistant-engraver  at  the  Paris  Mint,  1622. 

PIKE,  CHARLES  J.  (Amer.).  Sculptor  and  Medallist,  Instructor  of 
the  New-York  Class  in  Coin  and  Medal  designing  and  Die-cutting, 
conducted  at  the  Academy  of  Design,  under  the  auspices  of  the 
American  Numismatic  and  Archaeological  Society,  1901-1905.  The 
Medallist,  Victor  Brenner,  a pupil  of  Roty,  is  teaching  practical  Die- 
sinking at  the  same  class. 

PILAJA,  ANTONIO  (Ital.).  Medallist  of  the  second  half  of  the 
seventeenth  century  about  whom  however  very  little  is  known. 
He  flourished  at  Messina  (1656-1709).  According  to  Ammon,  his 
signature  : AN.  PILAIA  MESSANENS  occurs  on  a Papal  medal  of  1694 
(Kohler’s  Miin^bel,  PI.  xx,  342,  n°  722),  and  he  is  also  supposed 
to  have  executed  a medal  of  Queen  Christina  of  Sweden  (Bildt,  Les 
Medailles  romainesde  Christine  de  Snide,  Rome,  1908). 

PILET,  LfiON  (French).  Contemporary  Sculptor,  born  at  Paris; 
pupil  of  A.  Toussaint.  He  is  the  author  of  a number  of  Portrait-medal- 
lions, executed  between  1870  and  1880. 

PILON.  Several  Engravers  of  that  name.  Vide  PILLON. 

PILLAART(Fr«nc/>).  Die-sinker  of  the  middle  years  of  the  nineteenth 
century.  In  1848  he  submitted  to  the  Coinage  Committee  of  the 
second  French  Republic  a Pattern  for  the  Ten  Centime  piece,  which 
was  not  adopted.  His  signature  occurs  also  on  a small  commemor- 
ative medal  of  the  February  1848  Revolution  (De  Saulcy,  Souvenirs 
num.,  PI.  iv,  4),  and  on  a medal  of  Count  Dr  S.  G.  S.  des  Guidi, 
Lyons,  1835  (in  Boston  collection).  Sebrstien  des  Guidi  introduced 
homeopathy  at  Lyons. 

PILLET,  CHARLES  PHILIPPE  GERMAIN  ARISTIDE  (French).  Contem- 
porary Sculptor  and  Medallist,  born  at  Paris  ; pupil  of  Henri  Chapu 
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and  J v C.  Cliaplfji»i^;Srs|  Grand  Prix  de  Rome  in  1890 ';;  w 
twice  awarded  Medals  at . the  Salon  dies  Artistes-  fran^is.  -arid 
Silver  Medal  at  the  Universal  Exhibition  of  1 900,  y V: 


Amongst  this  artist's  best-  xorU  are' : Inaugui ration  Medal  of  the 
Canal  " Porftvio  Dias  .u  Mexico,  diam  iSomill.  : struck  in  geld,, 
silver,  arid  copper ; Ccrrnrnemoniciv  e medal  of  the  Erection  of  the 
C^apjef- m ' Rt|p^^h-;.G6U|6« , .. Paris,  in  memory  of  the  victims  of 
tir£ Gbamy  Bazaar  .Efrev  1902  ; diam.  : 70  milll;  — Plaipiette  for 
the .-jPtiris  -Assistance  Pttbhque,  as  a Reward  to  Mothers;  diam  : 


iitwtiage.pf  the  vfimlitan  0>iohV 

$1  rnilL  ; --  Prtmavera  v — D.iphms  and  Chh^  , P:\Wfzk  ; - 
Cupid  "and  Psyche;; : >7-:- Hellas  and  the  Nympf^;;  t'  Children  at 
Play  ; : — Automobilisme;  — Homage  o'i  the  Rraaiign  Colony  in 
Pxm  w ;'$aw<K;-:Oatiiohtv  -1-901  (RC.  tltiifrditfyi  Portrait- 
(Homme  a lunettes) ; — - ftast  of  a Gentleman,  to  1*.;  — Bieofai- 
san.ee ; diam.  ■ i|i  rm!l..g — .'Equipage  des  Drags  de  Lyon;  diam.  ; 

ntiiC  £X0  Krov;  ^ Gehtenary  Exhibition  of  :the;  Invention  of 
Lithography,  | A.  V.  Corn  it ; — Mw'  Fillet ; — Suzaftnep 

— HonkokureC—  Agriculture — Mgr.  d’Rubtg— ;M.  Trahaud ;; 

— Mater  Virgo;— - M..  Monier  •— Gallia — loan  of  Arc;  — 


Go  gle 


artists 'grand, muthtr ; Ploa  and  Pomona , — Orchidec ; — 

jeone  fille  jux  cyclamens:;  •AisaierLnrxaiae ; ~ Souvenir;  — 
Robert;  ~ L'Aurore,  etc,,  ami.  .1  Urge  number  of  Portrait* medals. 
Medallions,  and  Plaqujetccs,  cast,  and  struck,  in  various . metals, 
mostly  executed  in  commission,  Attfre  Sikin  of  i etc* 5 be  exhibit- 
ed a series  of  24  .portrait-medals-  and  (Pjaquettvs,  which  .til  display 


•Commemorative  Piaquttte  oi  the  Franco^Britiiij  RxhiHtkm 
(after  the destgus  i>y  A.  ‘M.;igrs.:i-: 

a. fiue  technique,  in  1906  models  in  bron/e  of  the  medal  presented 
by  Micbeiin  and  Co  (Gordon  Bennett  Cup,  ry>>>),  m 1 907  a series 
of  seven  Portraits  in  Bronze,  and  a -Prize  Mtdil  lo|  Agriculture,  and 
in  1 90S  a Medal  in  brottse,  arid  Piaquetjt;  (in  various ; iiz.es) 
commemorating  the  Pmocb-Bf Ittsh  Exhibition. 

In  Art  ei  '■DecmVk'U, . 1899  (IP  •?>)  reference  is  made  to  Pill  as 
work  in  the  following  terms ; l~  Quant  a M,  Piliec,  if w.  pt^sepfe 
avec  une  exposition  assez  complete  : portraits,  sujets  sytuboliques, 


v Goi  gle 


*:?9 


m&laUles  ofSaeiles,  dam  quelqiies  morceaux  gardeat  bt  trace 
d’nabkudes  scohnbes*  rtisis  qui  5at^esstmc  n&nmoins  par  lehr  bonne 


Some  idjl  ; roediils  and  plaqyctws  are  reproduced  tq  :; 

R-  Mar x%  d I bmx  of  medals,  also  m f>  J.  H.-dc  Dompierre.de 
Chaaf«pifvM«iw//^>/  Plaquetm  Moderns  y 

BrecjocR/iPHY.  —^-Ar.t.ri  p&mkii&t,  1899.- — Re-put  :4  V.-ith  (90s.  — Ciialog.uts 
tin  Saltm,  iSgS-icgiH.  — R.  Marx, 

Mf’dailleuts  Jran&is,  1887. 

PILLON.  GERMAIN  {■F>vnJj).  One  of  the  most  cpHtienv  French 
Iptors  at  the  second  ' half  of  the  .sixteenth  century,  born,  • 


SCU 


according  to  Lacroix  du  Maim-,  a?  Paris,  about  15 v>.  appointed 
v Conttdieur  general  des  effigies5  in  1572;  died  h Parts  on  the 
f*a  of  February  G90..  His-  fat  her  wa>.  a stone-cutter  of  the  name  of 
Andrvo.t  Aodt^  Germaip:  ’■•',•  \ \-  ' , 


Germain  Pilfoii. 


Thl$  great  artist  is  best  -known  by  his  works,  of  acufpturej  which 
are  numerous  and  conspicuous  by  their  'tijete'- style. arid  'originality  ■ 

t>  . ..  <t  . . Ci-.  J n * u:^_'  ..._  . L " 


disciples. 

Museum 


at  St.;  Bettis  is  an  important  work  hv  him 

Francis  I.  which  is  one  of  his  earliest  productions.  The  Louvre 


. 
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preserves  his  celebrated  group  at*  rh.e  Tbr.ee  Graces,  che  Mouument 


to  Valentine  Baibiani,  the  Four  Cardinal  Virtues,  etc, 

- Before /Ms  appointment  n the  ■■  Mtmnaie  du  Moulin  Germain 
Pi  lion  had  already  bad  same  practice  "in  raedailic  -and  decorative 
work;  He  appears  ro  bave  bmi  employed,  at  various  times,  by 
goldsmiths,  m;:paitjScblir.-by.  FU.cfiard  Toutain,  to  prepare  models 
and  figures,  etcVfor  sdme  yeahs  be  had  been  Sculptor-in-ordinary  to 


P^rtrjii-tticd;illicm  ai  Henry  UV|  i > 59  (rtauctd). 


the  King,  when  in  October .'1572  Charles  IX.  decided  to  create  in 
favour  of  the  artist  the  new  office  of-4  Compiler ‘•general  of  the 
Effigies’;,  whose,  principal  duty  was  to  furnish  the  Engraver-general 
and  his  subordinates  with  models  in  wax  of  coins  and  medals 
to  be.  issued  by  the  Mint,  Hy  entered  in  otfice  on  13.  August 
? V;  jV  His  name  frequently  occurs  in  the  Mint  archives,  during 
Ms  tenure  of  the  post.  On  a document,  dated  tj&G,  wefirsd  hh# 
requesting  th e Cour  des  Moimales  to  co m pel  the  Engravers  Phil i ptve 


Danfrie  and  lean  Beaucousin  to  submit  to  him -for  correction  the 
puncheons  cd  coirv;  cut  by  them. 

The  attribution  toGermaitf  Pijloitv  by  the  late  M.  Plot  and  more 
recently  by  Ivl,  f.  Mazerolle, ' of  the  fine  Pcrtrait'-medallions  of 
Hettry  Charles  IX.,  Henry  III , Chancellor 

de.  BiVague,  etc. ,■  is  no  doubt  correct,  and  corroborated  by  the  simil- 
arity of  Wo  rk  between  them  and  the  busts  of  the  same  personages 
bvtheafrist,  ”Le/model6  savant  et  vigoureux’1,  writes  My  Maze- 
roile,  “ accuse  la  main  d'un  seulpteiu  ert  possession  de  tons  les 
secrets  de  son  art.  ” Of  the  Goronatton  medals  of  Henry  B2;  the 
same  writer  'says  : ,fpans  ghachne  de  ses  metafiles  it k 
perfection.  On  nesurfait  pas  leur  mdrite  en  appelant  chef-d’oeuvre 
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de&p&ces dlune  telfe'fiaessc,  Wmit  cofflbtfsuida  -3ft  'a 

l;Vrr-''  ...  ' 'I'5 --t  • •■•.-•'•■  • . V 

eta  one  eseemuon  si  f me. 

Oju1  c4  PUIon’i  latest  works  was  the  correction  of -the  dies. (or 
the  Medal  $nd  Franc  of  Charles  X,,  cpgi’aved  by  Philippe  Regnauit, 
He  died  on  ty  February  1590.  His  son  Gemis  'succeeded  hint  in 
the  post  of  Sculptor  and  Ctuttroller^tutefft!  ot  rite  KtSgies,  on  the 
8?|  of  the  same  month . 


Portrail-rocdaUfoii  ot  Qfh>s««y  Hz  Medici  fatdfceed). 

Rond  at  does,  not  find  .in  the  • Ihiurair-medallioiis  of  the  so- 
iled ‘ Valois. series''  the  'noble  - character  and  originality  which  the 
iebnued  sculptor  impressed  on  his  other  svorks.  Tlity  are,  he.  says., 
ifewplka  in  brdtisiie  of  the  paintings $$ .Cioueit. anl  pt  ncil 
ys  of  the  masters  of  Jiis  school,  and  notndtbstanding  their  beauty * 


the  artist's  teaipcramem;  f : 4 : - 
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The  Marked  the  sculp  tori*  Certainly  superior  so  that  ot  the 
uie45hTsEr:hur  C»errnahvJ?iiF£>n  his  umJoubtedlv  exercised  a consider- 
aB!e- influence  upon  the  art  ol  the  medal  and coinage  of  his  time, 
;v':;:Mh';Feitnand  Mazeraile  ascribed:  to  Germain  Pitlon  the  IbHowing 
medaOic  workj  : Henry  IL , P'OrTrait-rnedallion,  1 5 j?;  iron  casting, 
i 60  mill.  (Trfar,  Ph  xyi,  n*  x^  ilfustra/td) ; -^Catherine  de’ 
Medici,  Portrait-medallion  ; iron  casting,  lyi  xm\[  (Tr&or,  PI.  xVi, 
n°  '2  ; illustfntid );  — O^t*ihe>-'4c!:>^otc^  Portrait-medallion, 


Portrait -rnedaJjion  of  Charles  IX.,  1.57  j (rsiMCr*/) 


Digitize 


543  ~ 


BtSflW3 


r0|  jlfOTi  lasting,  158  milh  Crr&wypi,  s.xiv,  n0r);  — Another, 
PohrMt-medallion , rj ir  (iic) ; iron  casting*  i Jo  triil l>  (Lou vre) : 


W 4 J J f «■»  v V rt  . 5**  * * J i *"-t  ■ MVjVMijn-, 

medal  in  silver  ; jig  miH  (Twc>^  Pl.  xix,  n®  1);  — Charles  IX, 
and  Elizabeth  oi  Austria,  fj.yj;  Avirh  bust  of 'King  io  lefts.  struck 
medal* a$L*  17  mill.  (JrA^r,  Pi:  h*  a);  — Henry  III.,  t\J4; 


illustrated );  — A variety  ; 37 


Another  variety;  24  mill. 


Coprmation  MtUalot  H^my  .Hi..,  7 y by  Gcnuam  I’Hkm 

’ HAjA ..»/  L/n«V  9&H-'  K ■ '•  ‘‘iJV 4 \ •<*■•-  ' 


&c, ; *6  Tiiill . (7>dwy  PI.  xxt,  nu  to);  — '.Philippe 'Desportesf  poet 
( 1 54  M 605  Portrait  medal! <00,  signed  B.  t*. ; iron  casting, 

■,i  mill,  (Richebt-  Coll") ; — Henry ill,,  1577,  l&.  tausalexan- 

xc  " ...:.•;  ; :'-.vv  • ;.' • ' • /■  A ;.V  ■ ■ .0 r ■ 

j v a r / v •,: a > - , ;• :« ■_>  ? . 

<•/''  #$ ' ’th  >• ' i {v  • 

it; 


Ifpr 


Medaf  ot  Henn  in.,  u??  (ot>v,  01  i’icdior;  oi  huiK). 


st;  ManeT'  vt.TtMA"AX>RX<?.:  Thf«7  royal  crowns;  struck  medal, 
$L.  and  lead;  56  mill.  (Trisar.  PI.  xxtf,  n°  2).  The  obv.  is  that  of 
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the  Piedfort  of  the  Franc;  — Henry  III.,  1577;  IJ£.  Group  of  nine 
female  figures  raising  a Victory  in  the  air;  ex.  felicitas;  struck 
medal,  38, and  43  mill.  ( Trisor , PI.  xxii,  n°  6).  The  obv.  is  that  of 
the  Piedfort  of  the  Franc;  — Henry  III.  and  Catherine  de’  Medici ; 
2R.  medal,  38  mill.  (Trisor,  PI.  xxii,  n°  7);  — Henry  III.,  1578; 
^R.  35,  and  34  mill.  ( Trisor , PI.  xxii,  n°  3);  — Henry  III.,  1579 
(similar  to  the  medal  of  1577  with  !}£..  talis,  &c.  and  King  on 
horseback  ; vR.  32  mill.  (Trisor, V\.  xxii,  n°  9) ; — A variety,  1579; 
JE.  43  mill. ; — Another  variety,  with  bust  by  Claude  de  H6ry  ; 
^R.  and  .R,  42  mill.  (Trisor,  PI.  xxi,  n°  9);  — Henry  III.  and 
I.ouise  of  Lorraine  ; obv.  Bust  of  Henry  III. , by  Claude  de  H6ry ; 

LODOICA  LOTAR^NA- REGINA  FKANC.  Bust  of  Queen  tO  I.  J 
iR.  and  Lead,  44  mill.  (Trisor,  PI.  xxi,  n°  8);  — Louise  de 
Lorraine;  obv.  Bust  as  on  I$C.  of  last;  I$£.  talis,  &c.  Henry  III.  on 
horseback;  ^R.  42  mill. ; — Henry  III.  and  Catherine  de’  Medici ; 
obv.  Bust  of  King,  by  Claude  de  Hery;  I$6.  Bust  of  Catherine  to 
1.  in  widow’s  garb  (Trisor,  PI.  xx,n°4);  — A variety  ; /R.41  mill.; 
— Catharine  de’  Medici  and  Louise  of  Lorraine;  iR.  43  mill. ; — 
Renewal  of  Treaty  between  Henry  III.  and  the  Swiss,  1582  ; obv. 
Bust  of  Henry  III.,  1579;  I$£.  Within  laurel-wreath  : foedere  | 
cvm  | helvetiis  I et  | raethis  | renova  | to  ; beneath,  MDLXXXIII  ; 
A.  and  IE.,  41  mill.  (Trisor,  PI.  xxiii,  n°  5);  — Catherine  de’ 
Medici;  I$L.  Same  aslast;^R.  41  mill. (Trisor,  PI.  xxin,n°  4);  — 
Henry  III;  ^6.  manet -vltima-coelo.  Three  royal  crowns,  &c.  ; 
^R.  32  mill.  (Trisor,  PI.  xxiii,  n°  2). 

Germain  Pillon  probably  modelled  or  engraved  the  beautiful 
Piedforts  of  the  end  of  Charles  IX.’s  reign  and  those  of  Henry  III., 
struck  at  the  Mill : Charles  IX.  Piedforts  of  Teston  and  HalfTeston, 
1 5 7 3 (Hoffmann,  Monnaies  frattfaises,  p.  129,  nos  22-24);  — 
Henry  III.  Piedforts  of  Teston  and  HalfTeston,  15  77;  Piedforts  of 
Franc,  Half,  and  Quarter  Franc,  1577  (Hoffmann,  p.  133,  nos  12- 
19);  — Charles  X.  Pattern  Franc  (by  Regnault,  but  retouched  by 
Pillon),  etc. 

At  the  Victoria  and  Albert  Museum,  South  Kensington,  there  is 
a French  Plaque  of  the  last  quarter  of  the  eighteenth  century, 
signed  : PILLON  S. ; THOMIRE  C.;  6.  DE  TOTT.  F-  The  modeller  of  the 
original  from  which  this  was  copied  was  most  probably 
Germain  Pillon.  The  subject  is,  Time  scared  away  by  a youth 
from  a group  of  two  female  figures  (Fortnum,  Catalogue  of  Bronzes, 
p.  32,  341). 

Bibliography.  — N.  Rondot  & H.  de  La  Tour,  Les  Medailleurs  et  les  Graveurs 
de  Monnaies.  Paris,  1904.  — Fernand  Mazerolle,  Les  Medailleurs  jran^ais.  Paris, 
1902.  — Jal,  Dictionnairey  &c.  — Baron  J.  Pichon,  Memoires  pour  servir  dl'bistoire 
de  Germain  Pillon , sculpteur  du  roi . Paris,  i860.  — L.  Gonse,  La  sculpture 
fran$aise  depuis  le  XIVC  siecle.  Paris,  1895.  — H.  Hoffmann,  Monnaies  royales  de 
France.  — Chavignerie  et  Auvray,  op.  cit.  — Barre,  loc.  cit.  — S.  Lami, 
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Dictionnaire , &c.  — L£on  Palustre,  Germain  PiJlony  Gazette  des  Beaux  Arts,  XI, 
XII.  — Xouveau  Dictionnaire  Larousse . 

PILLON,  GERVAIS  (French').  Son  of  Germain  Pillon  and  Madeleine 
Beaudoux,  was  appointed  Sculptor  and  Controller-general  of  the 
Effigies  on  the  8.  February  1590.  He  remained  in  office  until  his 
death  in  1595. 

PILLON,  6ILLES  (French).  Moneyer  at  the  Mint  of  Troyes,  1586. 
Another,  of  the  same  name,  was  Moneyer  at  Saint-L6,  1585. 

PILLON,  JEAN  (French).  Controller-general  of  the  Effigies  to  the 
French  Mint,  in  conjunction  with  Guillaume  Dupr6,  1604-1617. 
He  was  bom  on  22.  May  1578  and  died  in  1617.  His  parents  were 
Germain  Pillon  and  Germaine  Durant. 

PILLON,  RAPHAEL  (French).  Son  of  Germain  Pillon  and  Madeleine 
Beaudoux,  was  appointed  to  the  office  of  Sculptor  and  Architect  to 
the  King,  1585-1589.  He  followed  his  fathers  artistic  career  and 
also  worked  on  the  mausoleum  of  Chancellor  de  Birague.  By  him, 
according  to  Rondot  are  Portrait-medallions. 

Bibliography.  As  above. 

PILLOUD,  EUGENE  (French).  Contemporary  Sculptor,  born  at 
Chkel-Saint-Denis ; pupil  of  Rouillard.  By  him  are  various  Portrait- 
medallions. 

PILOTTI.A.  (Ital.).  Medallist  of  the  third  quarter  of  the  seventeenth 
century  whose  signature  A.  PILOTVS  occurs  on  a Papal  medal  of 
Innocent  XI.,  reproduced  in  Kohler’s  Miingbelust.,  PI.  xx,  301. 

PILTZ,  LUDWIG  (Germ.).  Medallist  and  Mint-engraver  at  W iirzburg, 
1845-1870.  His  signature  L.  PILTZ  F.  occurs  on  a Memorial  medal 
of  Georg  Anton  von  Stahl,  bishop  of  Wurzburg,  1870.  Some  of 
his  other  medals  are  described  in  Heffner,  Die  Sammlungen  des  hist. 
Ver.fiir  Unterfr.  und  Aschaffenburg,  Wurzburg,  1864. 

PILZ,  J.  (Bohem.).  Medallist  of  Prague,  by  whom  I have  seen  a 
Marriage  medal  of  Crown  Prince  Rudolph  of  Austria  with  Princess 
Stephanie  of  Belgium,  1882,  and  also  a Silver  Wedding  commem- 
orative medal  of  Francis  Joseph  I.,  Emperor  of  Austria,  and  his 
consort,  Elizabeth,  1879. 

PIMENTEL,  FRANCISCO  (French).  A native  of  Fano,  and  a Goldsmith, 
appointed  Engraver  at  the  Mint  of  Lisbon,  17.  February  1723.  He 
was  first  taken  on  trial  for  a month,  and  his  work  giving  satisfac- 
tion, he  was  attached  to  the  staff  as  assistant. 

Bibliography.  — A.  C.  Teixeira  de  Aragao,  Descripfao  geral  t historica  das 
Moedas  cunhadas  en  Nome  dos  Reis,  Regentes  e Governadores  de  Portugal.  Lisboa, 
1874. 

L.  Former.  — Biographical  Notices  of  Medallists.  — IV.  35 
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PIMSfEL  (Ger»(.y:  Mun-t-ngravi-r  at  Wiesbaden,.  • 1X^^1847. 

;.  -m>  JOSEPH  ANTOIHB  {French),  Sculptor,  bom  at  Rdbctif  (Seinc- 
Infenvurc)  ; pti.pt!  >.>(  Gauthier  arid  Choppin.  it  have  •seen  by  Kim  at 
the  Salon  of  t:$%4 a Ifertmh-tncdjil'Udn  entitled  V Grand  Popa- 

PINA  TEL,  JKCQOBS  {French).  General  .^Mw'Muics.  f 5 $0  • Master 
of  the  ‘ Monnate  tie  Ncsle  ’ (Paris),  appointed  2.  April  1550  . 

PINCERS.  MEMELIST:  WITH  THE  MARK  OF  THE.  t'Uc  )Ufpm, 
p.  j,  and  1 nfrit,  tan  asm  . 

PINCHARD-DENT  (F'T'f./j).  Makers  ci  Coming-Presses  and  Mint 
machinery.  Tins  farm  'recently  made  a large  press  for  the  Paris  Mint. 

PINCHBECK,  CHRISTOPHER  (Brit.).  1670 r-’i;  tc.  Clock-maker  • 
tapper  and  ziirc  alloy  called  dier  hihi v On  his  death  4 
hi^filtiesit  s'on,  Ed&ar.ti  VincjtbfWi  Horn  in  r~i t, succeeded  in  tire: 


j^rjlugClU  vtCSM  t.'.  L-:t 

d other. . coinmeiiioiative  medals  .a  George : IL's  re 
pinchbeck “ mcs.il.  I hr.  mo.d  '>••  an  .dim  ofrhivt  parts  of 
ut  .of  eoppei , but  ifs  composuton  \'.i>  ic-d. >ush  guarded 
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inventor,  who  only  communicated  it  to  his  son.  “ It  resembles  gold 
in  colour,  smell,  and  ductibility  ”.  Edward  Pinchbeck  died  in  1766. 
One  of  his  brothers,  of  the  name  of  Christopher , was  established  as 
a Clock  and  Watch  maker  in  Cockspur  St.  and  died  in  1783,  aged 
73  ; and  a Richard  Pinchbeck , described  asa“  Toyman  ”,  who  was 
carrying  on  business  1760-1770,  was  probably  a member  of  the  same 
family. 

The  medals  referred  to  above,  in  “ Pinchbeck  gold  ”,  which 
were  engraved  by  various  die-sinkers,  whose  names  have  not  come 
down  to  us,  with  the  exception  of  the  initials  I.  R.  (J.  Roettiers) ; 
T (Tibs  ?) ; I.  W.,  comprise  the  following  series  : Convention  of 
Prado,  1739, (several  varieties);  — Porto  Bello  taken,  22.  Nov.  1739 
(with  busts  of  Vernon,  or  Vernon  and  Brown,  full-length  figures, 
&c.,;  some  50  varieties) ; — Fort  Chagre  taken,  24.  March  1740 
(Full  or  half-length  figure  of  Vernon  ; 20  to  25  var.);  — Cartha- 
gena  taken,  1.  April  1741  (Full-length  figure  of  Vernon;  or  Vernon 
and  Ogle ; Don  Blass  kneeling,  surrendering  his  sword  to  Vernon  ; 
Don  Blass  kneeling  between  Vernon  and  Brown  ; Vernon,  Ogle  and 
Wentworth,  &c. ; some  30  var.) ; — Proposed  Attack  on  Havana, 
July  1741  (Full-length  figure  of  Vernon  ; 4 or  5 var.);  — Admiral 
Vernon,  1741;  — Admiral  Haddock  and  Admiral  Vernon,  1741 ; 

— Admiral  Haddock;  — Admiral  Vernon  and  the  Duke  of  Argyle, 
1740  (20  to  25  var.);  — The  Duke  of  Argyle  and  Sir  Robert  Walpole, 
1741;  — Admiral  Vernon,  Commodore  Brown,  and  Sir  Robert 
Walpole,  1741;  — Admiral  Vernon  and  Sir  Robert  Walpole,  1741; 

— Resignation  of  Sir  Robert  Walpole,  1742;  — Carlisle  taken, 
30.  December  1745  (4  or  5 var.);  — The  Rebels  repulsed  (some 
10  var.);  — Battle  of  Culloden,  16.  April  1746  (6  or 7 var.);  — 
Failure  of  Prince  Charles,  1746,  &c. 

Some  of  these  medals  are  fairly  well  executed. 

Bibliography.  — Franks  & Grueber,  Medallic  Illustrations  See.  — Sidney  Lee, 
Dictionary  of  National  Biography.  — Britten,  Old  Clocks  & fVatcbes  and  their 
Makers.  London,  1899,  p.  225. 

PINCHES.  The  name  of  a well-known  family  of  London  Die- 
sinkers  and  Medallists. 

All  Brothers 


Thomas  R.  Pinches  William  P.  Theophilus  P.  John  Pinches  Francis 
(b.  1825  at  Birmingham)  | (f  22.  April  1905) 

Theophilus  P.  | 

(the  distinguished  John  H.  Pinches 
Assyriologist)  (present  head  of  tl>e  firm) 

J.  R.  Pinches 

PINCHES,  FRANCIS  (Brit.).  Contemporary  Die-sinker  and  Medal- 
list, residing  at  Manchester.  He  first  worked  with  his  brothers  in 
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London,  then  served  in  the  Army  in  India,  and  on  his  return 
settled  at  Manchester  as  a Die-sinker 

He  has  engraved  Seals,  Armorial  bearings,  Prize- medals,  etc. 

PINCHES,  JOHN  (Bril.).  Contemporary  Die-sinker  and  Medallist  ; 
died  itt  l^ndonv  23  , April  190$.  He  studied  under  W,  J,  ‘Ja.vlor  4t 
Ifcfmovgbam, worked  at  the  Royal  Mint  under  William  Wwn, 

and  alter  leaving  was  occasionally  employed  by 
Leonard  C.  Wyon,-  William  Wyoh's  successor;  G",  W.  ,De  Sa  titles, 
late  Chief -engraver  -0  fhfc  Mint  { -rf-  it.  j u|y  1903 ) was  1 n h*s- 

entpIVyfrdm't-'S.Brj'to-  1R88.  ' 

John 'Pinches  aku  worked  fertile  Birtriingharn  Mint, 

Athodg  Lis'  principal  medals-  I may  mention : Opening  of  the 
ICrysul ^ Palace,  iM$%  (sev,  var,);  — C*.  IVH&hdel;  Crystal  Palace 
Handel  Festival,  1 8 $'7' (signed-:  PINCHES,  LONDON) 4 — Manchester 
Exhthtttott  of  Jin  Treasures,  id $7 » 

Phi  versify  of  Edtpbu'cgb  Medal,  etc.  f ‘ 

PINCHES,  JOBS  fi.  (#ri>.),  Medallist  and  Die-sinker,  born  in  i8ja.; 

E'  resent  head  of  the  firm,  27  Albert  Embankment,  London  ; entered 
is  father1 ’s  business  about  i%b~. 

Beside  doing  Contract  work  for  the ;Mioty  BinoiOghatnj  this 
able  Medallist  has  cut  numerous  dies  front  models  supplied  to  him 
bv  sculptors:  Among  his  principal  svorks  L hacb  gOted  ; Coig- 
die?-  for  South-  American  Republics  (Brazil,  Columbia,  Costa  Rica, 
Ecuador,  Salvador.)  in  commission  for  the  Mint  Binningham , — - 


Pauciw  Dollar-  ot  Princess.  Kaiulatil.  184 


f issued  by  R.  Huth:  Em}  ). 

Sir  John- Evans;  Jubileeof  the  Numismatic  Society  of  London,  rS8 
(jihumiifil) Ope  ping  of  the  imperial  institute,  -London*.  1.887- 

Pattern  Dolbfs.  of  Ldiuokapni,  ?%* ; Isabel  IL,  2894)  Mari; 

Cristina,  t8^  ; Rauavakf  UL,  .18515 ; Princess  Kahilam,  t%4 
Alfonso  X11L,  1896;  Victoria,  ;*  of  a Pound,  1900  ; Three  Shil 


Original  from 


Go  gle 


ling  piece,  i$oo  (all  in  commission  for  Mr;  Reginald  Httih 
Vide  Vol.  iC  pp/  559-58.})  ; — Marta  Luisa  'Fernanda  d 
Borbdn>  Duciiess  of  Mcmrpensier,  ttuth,  1901 

Queen  Victoria's  Jubilee.  1887  (engraved  by  De  SauUes);  - 


Imperial  Institute  Medal,  1887 


Si  t John  Ev.jw.  ; Ju’oiiift:  of  the  Numisma  tic  Sosfe'  v of  LmtJcm,  1 ^7 . 

(probably  engraved  by  De  Saulles)  ;•  — Token  of  L‘  OJ.  B. 
Uwsteyi  for  private  distribution,  rd8b;  — Robert  Burns,  Dumfries 
Cetut-rary  Celebration,  £896.  etc 

At  tin;  Royal  Academy,  London,  1908,  Mr.  Pinches  exbibi ted  a 
ease  of  medals,  mostly  Prize  medals  and  Badges. 


Pattern  j 00  Peseta  piece’,'  1896 
(issueil  by  ’R.  Hoih  Esq.). 


rnoj,  an  interesting  memoir  of  the  lute  Erigra.ver 
Mint,  George  William  De  Saul  lei. 


at  the  Royal 
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PINCHES,  JOHN  R,  (8n/.)  Son  of  j,  :H.  Piodies,  and  a Parmer 
in  the  firm. 

PINCHES,  THE0PB1LDS  (Brit,)'.  Die-sinker  and  Medallist,  of  the 
second  half  of  the  nineteenth  centhriTR 


Asstrrioiogfet,.  Th«?ophilus  R,  Pinches, 

PINCHES,  THOMAS  ft.  (Brii:).  Medallist  and  Engraver  of  the 
nineteenth  century,  born  at  fermingharn  in  1825.  He  cut  many 
military,  academical  and  private  Medafef  among  which  I have 


Memorial  Mtrdal  oi  the  Duke  of 

noted  : Samuel  Hahnemann,  1842  (2  var. ; one.  signed  : 
T.  S.  PINCHES;  BT  Staff  of  Aesculapius,  upright;.  )e£.  ; Emilia 
stMiLtii'/v  MDCceuii ; 2 t mill. ; the  other,  40  mill. ; i^.bhieid  with 
monogram.,  arid;  English  and  Latin  inscriptions) ; --  Memorial 
Medal  ot  the  Duke'  oi  Wellington, 

of  Edinburgh  Med  ah  with  bust  of  £)’  j.  M.  Fothergill ; James 
Matmori',  1840;  — “ The  Anglo-Saxon  ”,  signed, 00  .both  sides 
(in  i>  F.  P.  Weber’s  collection),  etc; 

PINCHES,  WILLIAM  CBrit.% 'Medallist  and  Die-si nkerof  the  nifte- 
teemb  century,  one  oi  the  five  brothers,  who  practised  engraving. 

PINED!),  £MILE  {French}..  Contemporary  Sculptor,  born  at  Paris; 
pupil  of  the  Paris  School  oi  Arts  arid  Cmfts.  He  as  the  author  of 
numerous  Ponriit-medallt0?>s;,  u$udi) ydast  sh  of  which 

have  been  « hi  hited  .from firpg • U? • At  ‘.Saiiti;  thus'.  1870. 

of  Jerusalem  ; •— 
ias  Mercedes,.  e(« 

BibuograpW 


Chavignene  and  Auvrav,  op.  cil. 
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PtNGO,  JOHN  (#///)•  Son  ofTliunia&Pingo,  and  brother  of  Lewis ; 
also  a Medallist,.  In  rybH  and  lit  exhibited  Medals,  and 

Wax  Models  at  the  Free  Society  ol  Artists.,  la  r 786  or  1 787  he  held 
an  appointment  of  At.'dstant-cagraver  at the  Koval  Mint. 

PIWGO,  LEWIS  Medallist  and  Coin -engraver, 


Among  tin:  coins  engraved  by  this  yirtisv  I have  noted  the 
following-  Gold.  Pattern  Guinea,  1787,  Laur.  busr  to  r as  uporiy'7 
the  Spado  guineas  (Ah«w.  0>rv:<.,  xttj,  p.  120,  ir  >9;  only  • 


two 


Pattern ■; hr  Hanoverbn  }%i ok\-  176;. 

knowp.)j  -7*;  • .jEledfiNy  1787  ; •‘%>ade  '"  .type  (2  var:  }y-~ 

Ordinary  Spadi  ” Guineas i >787-1 799  ; Pattern  Guinea, 
1708  (struck  irons  .t fife  die  of  the  f ! Spade Half  Guinea  oi 
that  year);  — -Patter u Guinea.  1804  (alter  Marchant’s  model) ; 

Pattern  Guineas,  ri§?  f (2  v&r.')d  The  Guinea, 

Which  was issued  for  currency,  is  by  Thptiias  Wjton  alter  Map-; 
chant's  design.  Pingo‘s  types  have  the'  Royal  Standard  unfurled  on 

' •■;  •; 7\;  '■  7-y'\  ‘S  v.vd/i':.- ’ •;  7* ;.T 


i-,V*,V.  I v.  • v'  V'l!V'd 


7v  ■ >i\ . : v ,/v.. 


Oln\  of  j|j|  V 


flan • fpopoi.  dies  af  the  Seven  Shilling  piece ; 

probably  unique) ; — : Fsftcrn  Half  Guinea,  1798  ; fii.  m h r r.T  it 
v< »:>  &G  »iv,  raised  tcuervori  a. sunk  hand,  &c.  f,Tht  die  was  struck 
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rhinal  frt 


for  the  purpose  '6f ihewiog  that'  -tfee  i ncui|&/#j^k^1^cei5 ; intrp^oce^. 
by  Mr.  Boulton  of  ffirmmgham,  could  be  e) 

Pattern  Seven  Shilling  piece;;  i 
ShilUttg.  {or  Half  Guinea),  undated 
George  IU  ,^^;$eyeii$h'il)iRg''  pieces,  17^7- 


with  tncvwe 


Tlusc'Shiijtng  Bank  Token,.  * 8 i t, 

g,  n$&'  (known  as  the  Dopen  and  Magens 


mPwmBt 

wm^^m 


Dfk*ncc  ol  Gibraltar,  r*82. 

\ 

-—  Shilling  and  Sixpence*  /7S7  (ordinary  issue) 
Money,  .second  variety  of  George  UI-,  with  King 
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•vt;: 


like  tfrat  ok  rile  Shilling  of  1787  . atifi km  The 
ip  the  written  form,  crovvned  a small  crown  With  angular 
bars  - only  'date,  1792.  Th$.  ;isSue  is;  . sometimes  styled  .'the  Hire 
type ;-  — Three  Shilling  Bank  Tpkerv,  1S1  f , rSja  (one  of  i$n 
itfmif — ij & Bank  To^en;  ri&ti  *,  ~ Bank  crilrejandi: 


■ .:W.‘ 


■ rst^ru!*  <*  aoj^gs 

\,rr*  4*1  mum*  *W"' 
Sw««  *r,v£»* 


K t>,c<  V*T»  OUtVvy 

. V.  ^ h -y  . 

C"  * kl»I  if 

•jO*n'’r  I'i,  ■*•» J 

*%<<*w*»»*2?*; 
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(some  varieties).  These  are  “ of  remarkably  inferior  workmanship  ”; 

— East  India  Company,  Copper  Coinage  for  Bombay  and  Madras, 
1791,  1794,  1803  and  other  dates,  &c. 

Lewis  Pingo  did  not  produce  many  medals;  the  best  known  are  : 
Memorial  medal  of  the  Marquis  of  Granby,  with  his  bust,  1770 
(2  varieties);  — David  Garrick,  1772;  — Thomas  Snelling,  1773  ; 

— Dr  Richard  Mead,  1773;  — William  Penn,  1775  ; — Captain 
J.  Cook,  1776;  — Defence  of  Gibraltar,  1782;  I$£.  reden  lamotte 
sydow,  &c.;  — Termination  of  the  Blockade  of  Gibraltar,  1783 
( illustrated ) ; — Free  Masons’  Hall  Medal,  1780;  — Christ’s  Hospital 
Medal  (!}£..  Open  Bible);  — The  Royal  Society  Copley  Medal; 

— John  Fothergill,  Medical  Society’s  Prize  Medal,  founded  1787 ; 

— George  III.,  obv.  signed  : L.P.R.;  semper  honos  nomenqve 
tvvm.  Britannia  standing,  facing,  holding  long  sceptre  and  cap  of 
Liberty.  A lead  impression  of  the  R£.  of  this  medal  exists  in 
Dr  Stanley  Bousfield  s collection. 

The  artist  also  practised  the  art  of  gem-engraving,  and  by  him  is 
a Seal  of  a Charitable  Institution  for  poor  and  superannuated 
Comedians,  1777;  also  probably  others. 

Dr  Stanley  Bousfield  was  fortunate  enough  to  secure  from  the 
succession  of  Lewis  Pingo  a number  of  Pattern  coins,  Impressions 
of  medals  in  wax,  &c.,  having  belonged  to  Thomas  and  Lewis 
Pingo,  and  has  kindly  allowed  me  to  examine  them,  for  which  I 
wish  to  return  my  best  thanks. 

Among  Lewis  Pingo’s  productions  in  that  collection  are  : 
i°  Model  for  reverse  of  his  pattern  Penny  and  Halfpenny  of  1788, 
executed  on  a circular  piece  of  slate,  2 g inches  in  diameter.  The 
figure  of  Britannia  which  stands  2 inches  high  is  modelled  in  wax. 
Globe  and  supporting  base  are  also  in  wax,  as  were  the  now 
missing  shield  and  wand.  The  laurel-branch  and  the  legend 
“ Britannia”  (followed  by  a dot)  are  painted  in.  The  date  is  not 
shewn.  Thus  probably  the  completed  pattern,  which  has  the  dot 
after  the  legend  on  reverse,  was  the  first  to  be  struck. 

2°  Similar  model  for  reverse  of  pattern  for  the  copper  coinage. 
The  design  is  altogether  modelled  in  wax  on  a circular  piece  of 
slate,  2 l inches  in  diameter.  The  figure  of  Britannia,  1 ij  inches 
high,  is  seated  on  a globe,  and  covered  with  flowing  drapery.  The 
right  hand  rests  on  right  leg  and  holds  a sprig.  The  left  hand  hangs 
straight  down  to  rest  on  an  oval  shield  and  clasps  a spear  between 
the  thumb  and  first  finger.  There  is  an  ornamental  border  also  is 
wax,  and  a circular  groove  in  the  slate  marks  the  inner  limit  for  the 
legend.  A perpendicular  groove  runs  down  the  centre  of  the  flan, 
and  a horizontal  one  passes  through  the  Exergue. 

30  Similar  model  in  wax  on  slate  flan  for  head  and  bust  of  George  II . , 
surrounded  by  a plain  border. 
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Cliche  of  medal 


the  Defence  of 

5"  Cliche  of  Medal  on  the  Termination  of  the  Blockade  of 
Gibraltar,  £783- 

Bibliography.  — W.  /Wroth,  tem'i-Pmgo,-  Diet,.  Nat  Biwg.,  xt.v,  p.  314.  — 
Redgrave,  Diiiitmary  ofAHislr;: Hawkins,  MtJaiHc  lllUftraiidns,  ed.  Franks  and 
Grueher. — RudSrig,  t*.  at.  — Hawkins,  if,  at.  — Montage,  <>/>.  at.  — CochtaO' 
Patrick,  Medals  pf  . Swlttd  Cn*v>thcr,  op  m.  — fonrlfwan’s  Magit$i«t,  1818. 

1&50.  — Betts, ' fyContetrippifay  Mutiili,  1S04. 

~ B A • <5rael>ciP:i; 1802, , A Raspe.  Tmfy 1791  - 
— Ha wk jUS.’  &pW Pf  tRfb-  — W>  />  Niitett'enth  Century- 

Copper Coinage,  ;■'/•••  > . . . X,*  y ' • i / 

PINOO,  THOMAS  (Brit.).  Medallist,  and  Coin -engraver,  of  Italian 
origin,  horn  about  1692,  died  in  London,  Decern  bet  177A.  He  came 
to  Bnglaod  rfrr.  1742-45,  and'  from  that,  date  until  l?t$i /:Hf /:pfe' 
duced  a large  number  of  medals,  which  shew  him 
skilidt  arid  industrious  worker  ".  In  ,i~j i he  yvis  appointed  Assistaftfv 
engraver  at  the  Royal  Min  i , a post  which  he  tilled  until  his  death...' 
when  his  son,  Lewis  Lingo,  succeeded  him  In  r 7 1>  ? , He  was  a 
member  oft  hel  ree  Society  of  Artists.  He  worked  for  Fbomas  Hull  is, 
also  for  Wedgwood  in  ) 767,  modelling  representations  ofthe  battles 
of  Piasscy  add  Pondicherry  for  him.  lie  further. engraved  a plate  of 
arms  for  ThoresbyT  U-.c eds  ’ (Walpole, 

From  Mr.  Wrdch's  biographical  account  of  rhe  artist  in  Did. 
Nat.  Biog.>  xf -v.  34  j,  eve  learn  that  Thomas  Pmgo  married  Mary 
(f  1.7.  April  1770),  daughter  of  Benjamin  Gold  wire,  of  Romseyy 
mmpshhfc,  and  had  by  lier  several,  chi Idrea,  of  >vhbm . Lewis  and 
John,  both  Engravers,  and  Benjamin,  who  attained  distinction. 


Pattern  Guinea,  1772,  by  Titos.  Pingo 


There  is  a mezzotint  portrait  (1741)  of  Ptngo  in  173d,' t.e.  at 
the  age  of  forty-six.  % Carw’itham,  after  Holland  {BrOmlfiy.,  Cato- 
logae of  Portrait} < p.  471). 

By  Thomas  Pingo  are  the  following  coins  ; Pattern  Guinea, 
*765 ; .Bust  of  George  ILL  to  r.,  laureate,  hair  long,  curling  be««3th 
the  truncation  i — Pattern  Go ipeav  177 % (illustrated)  :,  ~ Pattern 
Guinea,  1773;  — Pattern  Guinea,  1774 •;  — Guineas,  ‘Shield’ 


£.v;c,  177.^1786  wfth  the  exception  of  1780;  — Pattern  HalfGumea, 
i'^76;  — Half  Guinea-,.  177^%  tjSj.  ty&oSh  •-.  — Pattem- 
Quarter  Guinea „ 1764,  etc. 

The  best  known  uu-dals  i>v  this  artist-  my  the  following, 
which  arc  usually  signed  T P18G0  : The  * Captain  Grills  ‘ medal, 
1742  ; — Medal  of  ‘One  of  the  Loval  Associations  V 1'7'4 ; r;  ~~ 


Defeat  of  the  French  fkei  Off  Ope  Finisterie,  1 747. 

Repulse  of  the  Rebels,  1747; ; — Ddent  of  the  French  Fleet  off  Cape 
Fin iste rre , wit h bust  of  Lo rd  A ns'em;  1 747  {// 1 m.trMil) ; — Dr  Charles 
Cucas,  1749 ; — The  * Oak  Medal-  ’ of  Prince  Charles,  -1750 
( illuih /ilrj).  The  engraving  of  the  dies  lor  this  medal  cost  88/. 


Tjje.  Oak  Medsl  of  Prfeuv' Oiarkb,  j 740, 

i&  s. ; — Prjac  .Medal  of  St  PaulS  School;  obv.  Bust  of  Cok*;: $t> 
|$5 ; 17 77  (Bust  of  Ftthkrick 

the  Great};  - Victor Fhf  syey,  47/5  &;  •— for  Promoting 

Arts  and  Comtuer*;^ / 1 7 •;  7 (Tv-,  cosrSo  gns);  &L  type,  Minerva 
and  Mercury  approach;  Rritannia  Seated  Dii  shield,  m which  the 
signature  PJNGQ.  O’  S.  Bou>HeM  h.u-  a lead  imhcvs-dott  of  this 
/medal,  and  another;'' of  ulertteM  Jetdgn,  ffg-nrd  m exergue  : s . vho 
f.  and  with  the  date  wdcclih  instead  of  MDtlfcuni ; the  legend  is  : 

Vs  SM,C".-vGv  (‘  $ • "...  / '■•  .V . VvV-.  ‘T 
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SoaETY  . FOR  - PROMOTING  ..  ARTS . ANT;- . COMMERCE  i. . T7  CaptUIfi.  oi 

Lduisbu rg.  f 758  (several  varieties}.;  •-'--  CaptuK  .or  fiorce, 

*758  (this  menial  gained  the  prise  <*f  the  Sock*#  of  Aits  for  the 
best  specimen  aTmtkemafating  the  event);  — Capture  c4  Guade- 
loupe, 1759  (designed  by  Stuart) ; — Majority  of  the  JPrmce  of 
fyqifiSt  1759 - jjettie  o|  Mindfn,  *759;  * • Taking-  of  Quebec, 
I7j9i'  Taking  oi  Montreal,  1760,  - Subjugation  of  Canada, 
J yAoj  — Corotjaiion  Medal  of  Stanislaus  AugUSlUTh  FQrjg  of  Poland, 
37%  (made  ur London, .vide  Huttch-CAapskt  CaioL  II.  74);  — 
Repeal  of  the  Stamp  Act*  with  bust  ofChatharn, - 1 yhC; . — Lord- 
chancellor  Garden,  1766  - KoyarAcadefnyMedals  (ewa  Reverses : 

(a)  Minerva  and  Student  * hTorsp.  1770,  Plngo  executed  several  of 


M$44l  of  Prince  Qarles,  1750,  iut^ctLkHi  for  circulation  amongst  the 
ofthcSm&n  caps**;  but  wiii&t  tlje  4ft*$  probably-  cut  in  1 750,  js  & eyideitt 
ifom  the  rust'  marks  that  the  were  not  .actually  struck  until  same  yeafs 


these  medals  lor  the  Society  of  Art1.,  under  the  auspice*  of  Thom  as 
Hollis.,  .and  from  . designs  by  Cipriani ; — Marquis  of  Granby's 
P ri-^et, .. ,lVte<i4X*  ' i.t f . Gy t;7 ; • i-'-rA-.  '.Vr  i c i orjTes  of,  Frt? d- 

•erick.  the  Griajl  ta  1757  ($tf  Av&fytj&fe  ot-viOtis);  — 

Taking  of  Pondicherry,  r 7 6j x ; — William  Put,.  (“f-6 : -—  Peter 
Muilman  and  Mary  anni-A 

&ek  marriage  ($L  Vi«hv  '^JC«fey'  Royal  College 

of  SurgeopR,  London,  1767;  -'--Frederick,  bishop  of  Qsnaburg 
)76y  (medaiei:  sighed  T.  ?■.?<,  in  (>  BousBeida  Coll"};  - Society 
of  Arts  rnrd;n  (in'  Dr  BombduV Gol.K} : Ohv.  Bust  oP  George  111.  ; 
f$6.  tuT  ;kT.  and  Maty 

granting  a chapter  to  the  President  id  a College  kneeling  at  their  leer; 
ex  : ; AN>!0  uKONU  j xiVAiao ; Presentation  Medal  to.  Mr,  Anthony 
Malone  by  t|j|'  Wesnrieat h.  Wokb  Pri?e  Badge, 

with  facing  bust  of  a Druid,  yjs  gwvk  namvx  mvryn  dderwvoook. 
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The  following  productions  by  Thomas  Pingo  are  in  D*  Stanley 
Boosfield's  'Collection  :•  l Wax  relief c Britannia  Standing, ' head 
turned  to  x.,  and  1 . arms  raised , holds  shield  in  u\  unfinished  ; 
evidently  a model  for  the-  BritStmia  on  the  of  the  medal 
commemorating  the  Visit  M-i^i^’;'€harfes,;  {Mid.  III.,  11, 
p);  --  a.  Lead  Trial  piece-  of  Medal,  Society  foi  Promoting  Arts 
and  Commerce,  17-17  (as  Med.  III.,  fl,  ^-hnf^frsijgnatuieMIffiO 
is  inserted  on  the  shield  on  which  Minerva  is  seated) ; -5.  Lead 
Trial  piece,  uniface  : Britannia  standing  to  L on  the  prow  of  a 
vessel,  her  shield  at  her  feet  behind,  and  with  sceptre  in crowned 
by  Vicfory  flying  towards  her.  Impression  of  the  obv.  of  die  large 
gold  Naval  Medal (instituted  in  1 794);  4 Wax  impression : A torso; 

fo.,  of  on?  of  Pingefs  Koval  Academy  Medals;  — y.  Lead  impres- 
sion, uni  fact* ; Society  for  Improvement  of  Agriculture,  fssT.XM.?oft». 
HVND,  j usCasHirh  i MDV.ci.xvii ; Ceres  standing  to  r.,  .si.rrouodied. 


!$£.,  of  medal.  Royal  College  of  Surgeons. 

bv  agricultural  implements  amidst  rustic  scenery ; signed  on  exergual 
line:  T PiNGG  F.  ; — 6 White  metal  medal,  fWyal  Academy  insti- 
tuted;1768 ; obv.  Bast  of  George  III.,  to  r signed  on  truncation: 
■T,  FINGO  j ; '%L.-  Havo  facilem  esse  vum  voj.vrr  Minerva  seated 
pointing  out  a temple  on  the  summit  of  mountain  to  a youth  beside 
her;  ex.  : R.AC  ixsTiTvrtD  j 1768;  55  mill. ; — • Incuse  impres- 

sion of  obv.  of  last  medal  in  red  wax;  Bust  of  George  III. ; — 7.  A 
philosopher  for  .surgeon)  in  Roman  toga  cinuempiating  a skeleton 
lying  on  the  firound  amidst  rustic  scenery  ; in  the  field  T PIHCO  F. 
^erv  of*t}wr  Rdy4  Gbllegc  of  Surgeons* 

medal,  17^7  {’dlusitaied).  . c w.  ' . 

A number  of  other  pieces,  from  the  succession  of  Lewis  Pingo, 
may'  fe.  pingo,  under  whose  name-  I describe  them. , 

although  they  are  unsigned,  t.  Btist  of  George  HI.,  young  head,  in 


wig  ? wax  painted  red,  oh  drcukr  sheet  of  glass  painted  blafkyh  the 
other  side';  ||  mill,  (possibly  by  Lewis  Lingo)  ; — a,  Impression. in 
wax  of  !)£..  ot  Scholastic  medal,'  Female  figure*.-  sunding,  holding  ;m 
oblong  object  in  her  raised!,  ; ro  r.»  a youth  holding  Scroll , to)., 
symbols  & Arts  and  Jmdusiriik;  in  bach  ground,  view  «>f  St.  Pauj's  ; 
evtrgue,  head  of  George  III ; 62  m i IK;  — }.,  Model  irt  wax  for  IjL. 
of  London  Hospital  medal:  relief  ln.  rust kess.  AUegoricsl  figute  of 
the  City  of  London  standing  to !. , raising  female  %»ire,  with  bandaged 
head,  prostrate  on  the  ground  yin  tlte'|ackgr»auh4,  ¥iew  of  London 
Ifospital;  m person  on  a stretcher  ; 

-W  • &£?•.  vviii>  I te  the  held  to  L near  the 
edge  .traces  of  letters : •&  K,..  (possibly  the  signature  of  6.  SSOSfiR  ?); 
unpublished  design  ; — 4 : Model  in  wax  of  Female  bust  to  right,  on 
oval  sheet  of  glass,  40X35  mifL - 5,  Model  in  wax  j Apollo  seated 
to  left,  ivls  1.  ami  testing, orr  lyre,  and  holding  in  extended  t;  -hand 


Portr4it-ro1id.il,  unknown 


a Wreath  witl)  which  he  crow1 


. ( py  astudent  kneeling-  at  his  feet  0cm. 

circular  sheet  of  glass  painted  black  cm  other  side  : 42  mill.  This  is 
•apparently  - an  .alternative  design  for  the  1>L.  of. the-  Dr  Sir  William 
Browne  medical  medal,  vjbs  f fleet  ion  for  Presidency  of  the  ftoyrd 
College  of  Phy^cta;ns)y“-6.  Portrait;  of  a man,  in  e.Otd|aef  .wi'gyon 
.circular  disc,  of '"■white  .metal  ruled  m .small  squares  (nhiiirStaf), 
Possjbfv'by  Mossop ; — 7-  Impression  of  Sea!  of  Zion  College.  Lon- 
don ; subject, The  good  Samaritan  ; mil).  8. Two  other  seals, 
possibly  by  Lewis  Pingo,  tie of  medal  of  Society  for 
Improvement  of  Agriculture,  j ;6  i.  Also  a medal  nt  kouxe,  .signed 
r$f-\  - iu.  Lead  I wp  tensions  td  Mi'd;u  V o a\ \ ne mo  rat  * ? j ^ the  Desiruo 
tion  of  Spanish  galleys,  1 74  a ; Med.  hi.  ; — n.  Proof  hi  lead  of 
the  -Loyal  Associatron  Medal,  ; Med.  ,l!l.Jlf'~$ ; — 12;  Proof Ih 

lead  of  ohv.  of  medal  of  John  Hart  of  Sandwich  ( 17*18-1 792).  possibly 
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by  another  artist  than  Pingo ; — 13.  Proof  in  lead  of  obv.  of  St.  Paul’s 
School  medal,  with  portrait  of  John  Colet,  signed  : T.  PINGO  F.  ;> — 
14.  Ticket  of  the  Pantheon,  London,  1772,  with  facade  of  building 
on  obv. ; — 15.  also  Trial  of  obv.  die  (Sharpe’s  Cat.  of  Sir  Geo. 
Chetwynd’s  Coll",  p.  256,  41); — 1 6.  Battle  of  Culloden,  1746; 
obv.  impression,  The  Duke  on  horseback  to  r.  (Med.  III.,  II,  !^f) ; 

— i7.Norrisian  Prize  medal;  obv.  Cross  and  Bible;  Resurrection 
of  Christ,  1781,  &c. 

Bibliography.  — W.  Wroth,  Diet.  Nat.  Biog p.  571.  — Redgrave,  Diet,  of 
Artists.  — Franks  and  Grutber,  op.  cit.  — Ruding,  Annals  of  the  Coinage.  — Meteyard, 
Life  of  Wedgwood , I.  442,  II.  92.  — Gent.  Mag.  1776.  — H.  B.  Wheatley,  Medals 
of  the  Society  of  Arts.  — H.  A.  Grueber.  English  Personal  Medals.  — Leroux,  op. 
cit. 

V 

PINGRET,  JOSEPH  ARNOLD  or  ARNODT  (Belg.).  Sculptor  and 
Medallist  born  at  Brussels  in  1798,  died  at  Paris  in  1862.  He  was  a 
pupil  of  Bosio  and  of  the  Ecole  des  Beaux-Arts  of  Paris.  Between 
1824  and  1853  he  exhibited  the  following  works  at  the  Salon  : 1824. 
A frame  of  Medals;  — 1827.  Frame  of  Models  and  Medals;  — 
1831.  Frame  of  Models  and  Medals;  — 1839.  The  Parting  of 
Abailard  from  Heloise,  group  in  plaster ; — 1846.  Bust  of  Mme  Pin- 
gret,  marble;  — 1848.  Horticultural  Prize  Medal  (in  commission 
from  the  Mint) ; — Michel  de  l’Hospital  (medal  executed  for  the 
Mint);  — Marriage  Medal;  — Naval  Medal  (for  the  French 
Admiralty);  — Bourgelat  (in  commission  for  the  ‘ Society  de  m£de- 
cine  vet£rinaire  ’)  ; — Queen  Isabella  II.  of  Spain  (ordered  by  the 
Spanish  government);  — Allegorical  Medal  (for  the  Paris  ‘Conseil 
des  Avocats’);  — Mlle  Rachel ; — Jeton  for  the  Insurance  Company 
‘ La  Banlieue  ’ ; — Jeton  of  the  Chamber  of  Commerce  of  Caen  ; 

— Jeton  of  the  Academy  of  Rheims ; — Jeton  of  the  ‘ Compagnie 
de  Seyssel  ’ ; — Jeton  of  the  * Chambre  des  Avoutbs  ’ of  Mantes ; 

— Jeton  for  a Newspaper  Publisher;  — 1853.  Commemorative 
medal  of  the  French  Colonization  of  Algeria  (in  commission  for  the 
State  Council) ; — Medals  of  the  Veterinary  Colleges  of  Alfort 
and  Lyons,  and  the  Societe  centrale  de  m^decine  veterinaire  de 
Paris . 

I have  noted  several  other  medallic  productions  of  this  artist  : 
Commemorative  medal  of  the  Expedition  to  Morea ; — Medal  of 
the  Paris  Chamber  of  Deputies,  1830  ; — Medal  of  the  ‘Soci£t^  de 
medecine  pratique’,  Paris;  — Galen  (Durand  Series,  1844);  — 
Benjamin  Franklin  ; — Medal  of  the  Free  Masons’  Provincial  Grand 
Lodge  at  Rostock  ; — Jeton  of  the  Lodge  of  Saint  Louis  de  France, 
Paris,  1816;  — I$L.  of  Masonic  Jeton,  with  obv.  Bust  of  Minerva, 


1.  The  Pantheon  Ticket  was  used  at  the  Pantheon,  Oxford  St.,  London.  The 
obv.  occurs  with  those  reverses. 
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Nicholas  I.,  Czar  of  Russia  ;■  — i Pierre  AittifeLalr*  pfeilaotllj'optst;, 


Pattern  Ton  Cen’-iott  gicce,  1 848, 


Scys:<cK.&c- 

,?'M>  PT6fi'nge;Statc’sThRt  IVngfct.\vaiihe  investor  of  rlie  Gudgeon’. 

■ A^ingriT  largely  contributed  to  jtl'ws  Cnlmc  ^faWym  Ji*  jfmidf 
hMtiHitsjmnfaU. 

BiittiuoH  tfHV.  — Chjvijrfi«ie-  et  Auvrtiy.  «•*,  til.  — Bol/.enthal,  op.  (ft.  — 
NagliT;  *^.  f(/.  Kumtle^^uj  ikoit -•  V""'  P^'  Saydcv,  ^munirs 

t<uvuunaiHju<;.\  — Kramm,  L:<vtn.  See.  — FJoran^t;,  }iien>  <t*  Mi vet.  tx. 

PIN!  GIOVANNI  ALBERTO  (fw?>  Kn0v>n  as  Gi ANN  ALBERTO  BE 

B0NZA6NA ; son-igda^  pf  Gifevanni  Francesco  Bonzagua.  Gohismith 
of  Parnu,  and  MiiH-cngravc’i:  there.  He  died  in  1596. 

Bibliography,  — Boi/enthal,  op.  £<*„.  pi.  t f 7 

PINON  (French')'.  Medallist  of  the  early  years  of  the  eighteenth 
vt'tKufVT  % Him  is  a Portrait-niedal  of  0b  Launay,  director-general 
of  the  Paris  Mint.  This  medal  is  signed  :.  PINON.. 

BtBj.iOf<UAPttV. — Rondot&  de  La  Tour,  : . , ,, 

PINOT,  KATHtEU  GEORGE B (FmiclA.  Min? -engraver  nt  Names. 

i 7 * y i 

PINSK,  AOAGVJM. . (Cfniu).  A • jkeslau  . jew  v.ho  applied,  silver/: 
bullion  to  the  Mint  of  Giau,  {807. 

BieitOGRAPHY.  • PrieiTnsStirg,.  <3/1.  cit. 

PINSON  (Ffttk'b).  Surgeon,  and  Modeller  in  wax,  born  in  1746, 
died  at  Paris  hi  J828.  By  him  are  several  Portrait-niedallions ; one 

of  the  Due  de  Cos.se.  governor  of  Parts,,  was' exhibited  io  1782  at 

• ; • 
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Marin  4;z  Bounkovs. 
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1:629  and  1 6 v?.;  He  modelled  and  cast  in  t6$$  a Portrait-tii^ll-i&'£.:: 
Marin  Le  Bourgeoy#  (ithw nmJ),  which  is  reproduced  in  Mazerulle-, 


r^r  562 -~r 

, . 


BiBiJaGRXi'HV;  — Ciiavigrjttit;  el  Aiivrayjwp.  c/V  — Singer,  Atlgimtimi  KimiOtr 

iextkov.  ■ , ( '■  •,0’7:  1 - 1 •/ ' • ‘ ' v cr:  v>_'  * , 

. 

PINTZ,  ERASMUS  WOLFGANG  (Germ.).  Engraver  of  Seals, Armorial 
bearings,  etc,  at  Nuremberg-,  first  h.tif  of  the  eighteenth,  century. 

PJON,  JEAN, sur named  FAVEHOjlle  CMc'.'i.  Mint- master  at  Ma.ocv. 

- _ 2 • t u - <v  '•  ’ /.  _ ’ 1 ■ v • , : \ ' £S 
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PlQffOT.  PHILIPPE  (Ffaieff).  Sculptor  of  the-  first  half  of  the 
seventeenth  century.  Rorido|^^^f^datc  ot  Imaaivky  between 

y Vl-7:/v_v  , . 
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PI.  xxxix,  n°  784.  The  modelling  is  good  but  the  execution  is  very 
rough. 

Bibliography.  — N.  Rondot  and  H.  De  La  Tour,  op.  cit.  — Mazerolle,  op.  cit. 

PIOTTO,  ALTOBELLO  (Swiss').  Goldsmith  and  Gem-engraver  of  the 
sixteenth  century,  born  at  Brissago  (Tessin).  In  1593  we  find  him 
in  Milan,  and  the  next  year  in  Rome.  In  1603  he  had  a business  at 
Mantua,  where  he  held  the  appointment  of  Court-Goldsmith  to 
Duke  Vincenzo  I.  His  jewels  and  gems  are  said  to  be  very  remark- 
able. He  belonged  to  the  school  of  Caradosso. 

Bibliography.  — Dr  C.  Brun,  Schwei^erisches  Kutistler-Lexicon,  II,  556. 

PIPPO,  surname  of  FILIPPO  SANTA  CROCE  (Ital.).  A noted  Gem- 
engraver  of  the  second  half  of  the  sixteenth  century.  Originally  a 
shepherd  boy,  says  King,  he  began  by  engraving  groups  upon  plum 
ana  cherry  stones.  Count  Filippino  Doria,  having  met  with  him 
at  Urbino,  brought  him  to  Genoa,  had  him  instructed  in  drawing, 
and  thus  he  became  a noted  artist.  His  numerous  children,  the 
PIPPI,  followed  his  profession.  They  applied  themselves  especially 
to  copying  the  antique. 

Bibliography. — Babelon,  Pierres  gravies.  — Mariette,  op.  cit. — King,  Antique 
Gems,  1872,  p.  427. 

PIQUER,  S.  (Span.).  Medallist  of  Barcelona,  whose  signature  I 
have  noted  on  Prize  Medals  of  the  Barcelona  Universal  Exhibition, 
1888. 

PIRES,  GOMES  (Port.).  Goldsmith  of  Porto,  appointed  Mint- 
engraver  there,  and  Mint-warden,  10.  January  1547. 

PIRI,  MARTIN  (Brit.).  Mint-master  at  Dublin,  appointed  in  1550 
(Ruding,  I,  p.  318).  He  appears  to  have  been  connected  with  the 
Dublin  mint  for  some  time  previous  to  that  date.  His  initial  P 
occurs  on  a Dublin  Sixpence  of  Henry  VIII.,  reproduced  in 
Grueber’s  Handbook,  &c.  PI.  Lvin,  54. 

Under  Edward  VI.,  an  indenture  of  1548  directs  Martyn  Piri 
and  others  to  issue  Groats,  Half-Groats,  Pence  and  Halfpence.  This 
was  followed  by  others  of  1551  and  1552  giving  various  directions 
relating  to  the  striking  of  coins  for  Ireland  (Grueber,  op.  cit.,  p.  229). 

Bibliography.  — Ruding,  op.  cit.  — Grueber,  op.  cit.,  p.  228,  229. 

PIRIX,  J.  M.  (Ital.).  Sculptor  and  Medallist  of  the  first  half  of  the 
seventeenth  century.  He  dedicated  to  Prince  Luigi  Montalto  a 
medal  on  the  fyL  ot  which  is  a female  figure  embracing  a column 
and  holding  scales,  with  the  legend  : in  omnibvs  ego.  This  medal 
is  dated  1638.  Zani  gives  to  the  artist  a Spanish  origin. 

Bibl  iography.  — Bolzenthal,  op.  cit. 
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PI  RON,  EUGENE  {French).  Comemporafy  Sculptor,  bom  arDijo 


pupil  Qt  Barrtas.  I saw  by  Kim  at  the  Salon  of  1902  a Portrait- 
plaqoette,  which  was  well  executed. 

PJRNER,  MAX  { Ausir .)  Designer  of  a medal,  engraved  by  V . . 
Santrucek,  on  the  Foundation  of  the  Kaiser  Prang.  Josef -Bohemian 
Acadetity  of  Fine  Arts, .Sciences, -aud'  Industry, 

PIRR1.  Vide  MARTIN  FIR!  sufnti. 

PIRSON,  JEAN  LOUIS  {Be{g,}.  Manui.icun'er  oi  coumerfei.t  gold 
coins  at  Brussels,  rirr.  17’tS.  . 

PISA,  GIOVANNI  {hoi  ).  Sculptor  of  the  sixteenth  century, 
who  worked  :at;P#dda.-.  ' ascribes  to; him  and  rlrprOdu^ 

■'  Pie  icaltermcfien -Brotwen’V four  Plaques:  Half-length  figure  of 
Madonna;  f\  X Hz  null,  (Molinier,  .o’  367);  — The  Holy  Family, 
surrounded  % Angels;^  1O0  X 89  mill. ; — Half-length  figure  of 
Madonna  between  Sain  is;  ;-,j  x 6i  ndil.  (Mol.,  ir''  ?.{$))  — Half- 
length  figure  of  Madonna;  67  :•<  ;%. mill.  (Mol.  h*’  56-6). 

FI8ANEIX0,  otherwisy;:?l9AN0;  ANTONIO  (not  Fitfore)  (/Ml)/} 
Painter,  a nd  the  most  famous  ol  Renaissance  Medallists,  was  born 
m liu?  and  died  ifi.  OdOber  tay  <.  ’Sfenor,  Biadedo;  archivist  of 


Portrait  of  Pisangllc 


Verd|iai7has  recently  published  fsonvtv important  documents,  which 
throw  fcpb  light  on  thy  ^ :js>t  t } f y&X minent  tiriiut:  From  these  we 
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learn  that  in  1433  a painter  of  the  name  of  Antonio  Pisano,  aged 
3 6,  was  living  at  Verona,  with  his  mother  Isabetta,  aged  70,  and 
daughter  Camilla,  a child  of  4.  Isabetta  di  Niccolo  was  a Veronese, 
who  had  married  a Pisan  named  Bartolomeo,  by  whom  she  had 
two  children  : Bona,  who  became  the  wife  of  Bartolomeo,  son  of 
Andrea  della  Levata,  a wealthy  notary  of  Verona,  and  Antonio, 
the  painter;  her  first  husband  died  after  1409,  and  she  married  a 
second  time,  previous  to  1425,  a well-to-do  Veronese,  Filippo,  son 
of  Galvano,  a native  of  Ostiglia. 

This  Antonio  Pisano  has  left  many  traces  in  the  archives  of 
Verona,  in  which  he  is  named  Pisanello  as  well  as  Pisano.  Receipts 
for  rates  of  his  house  in  the  Contrada  di  S.  Paulo,  dated  1445  and 
1446,  are  made  out  in  the  name  of  Antonius  Pisanellus  pictor.  As  a 
partisan  of  the  Marquis  of  Mantua,  he  was  also  exiled  from  Verona 
after  1438.  In  1442  he  was  authorised  by  the  Council  of  Ten  to 
reintegrate  Venetian  territory,  and  on  21.  November  of  the  same 
year  he  was  allowed  to  go  to  Ferrara  to  fetch  some  furniture  which 
he  had  left  there  and  recover  important  debts.  On  the  other  hand, 
we  also  know  that  in  the  first  days  of  March  1443,  Pisanello,  who 
had  long  been  in  relation  with  the  house  of  Este,  arrived  at  Ferrara, 
which  he  had  left  on  16.  April  1441.  This  all  proves  that  Antonio 
Pisanello  is  the  artist  whom  Vasari  has  named  in  error  Vittore. 

Pisanello  signed  Pisanus  pictor  without  Christian  name.  The 
nickname  Pisanello  signifies  “ the  small  Pisan  ”.  Evidently,  Pisanello, 
son  of  a Pisan,  established  at  Verona,  must  have  been  of  short  sta- 
ture. The  medal  on  which  he  has  preserved  to  us  his  features  gives 
one  the  impression  that  he  was  neither  tall  nor  thickly  built. 

From  the  same  documents,  which  are  more,  trustworthy  than 
Vasari’s  conjectures,  written  a century  after  the  death  of  the  artist, 
we  gather  that  Pisanello  executed  in  1422  his  first  great  works  away 
from  his  native  place.  His  first  medal  is  dated  1439;  he  was 
therefore  forty-two  when  he  created  that  art  so  new,  so  profoundly 
original  in  the  form  in  which  he  had  conceived  it ; it  is  the  fruit  of 
his  maturity,  as  M.  de  Foville  wisely  remarks  '. 

After  1442  Pisanello  remained  in  contact  with  his  native  town, 
and  kept  a house  there,  where  he  had  already  been  living  in  1433. 
In  1443,  1444,  144S,  Pisanello  worked  — at  least  at  intervals,  — 
at  the  court  of  Ferrara,  but  in  1446  he  was  in  Verona. 

Pisanello  is  said  to  have  been  a pupil  of  Domenico  Veneziano. 
His  pictures,  which  are  now  very  scarce,  were  held  in  high  esteem 
by  his  contemporaries;  many  of  his  drawings  are  still  extant,  and 


1.  Jean  de  Foville,  Pisanello  d'apris  des  decouvertes  recentes.  Revue  de  l’Art, 
1908,  p.  316. 
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Philip  Maria  Visconti*.  Duke  of  Milan  (/ 397-1412,  f 1447). 
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confirm  both  Fabio  and  Vasari’s  statement  that  the  artist  took  a 
peculiar  delight  in  the  portrayal  of  animals,  in  which  he  excelled. 

As  already  mentioned  the  artist  was  in  the  prime  of  life  when  he 
began  to  model  his  Portrait-medallions ; his  earliest  production  of 
that  kind,  which  is  probably  that  of  the  Greek  Emperor,  John  VII. 
Paleologos,  cannot  date  before  1438  or  1439,  when  the  artist 
was  forty-two.  He  was  then  residing  at  Florence;  in  1444  he  was 
at  Ferrara,  1445  at  Rimini,  1446  at  Verona,  1447  at  Mantua,  and  at 
Naples  in  1449. 

Basinio  of  Parma,  Guarini  of  Verona,  Porcellio  Pandoni  of 
Naples,  Tito  Strozzi  of  Ferrara,  and  other  contemporary  poets  have 
dedicated  verses  to  Pisano,  whom  they  compare  with  the  most 
famous  painters  and  sculptors  of  antiquity.  Leonello  d’Este,  whose 
features  the  artist  has  reproduced  on  seven  different  medallions, 
writes  : “ Pisanus,  omnium  pictorum  hujusce  aetatis  egregius,  cum  ex 
Roma  Ferrariam  se  contulisset,  tabulam  quamdam  sna  maim  pictam 
ultro  mihi pollicitus  est,  qmnn  primum  Veronam  applicuisset.” 

Heiss  describes  twenty-four  authentic  medals  by  Pisano  : 
John  VII.  Paleologos,  Emperor  of  Constantinople  (1390-1425 
t 1448);  diam.  103  mill,  (the  Florence  Museum  possesses  a 
specimen  in  gold,  which  is  a poor  cast.  Another  gold  specimen, 
formerly  in  tne  Biblioth£que  nationale,  disappeared  in  the  burglar)’ 
of  1831);  — Philip  Maria  Visconti,  Duke  of  Milan  (1391-1412 
f 1447);  diam.  102  mill,  (illustrated') ; — Francesco  Sforza,  Duke 
of  Milan  (1401-1450  *J*  1466);  diam.  87  mill.;  — Pier  Candido 
Decembrio  ; diam.  80  mill.  ; — Niccolo  Piccinino,  a famous  Italian 
Captain  of  the  fifteenth  century,  -f  1444;  diam.  88  mill,  (illustrat- 
ed) \ — Leonello  d’Este,  Lord  of  Ferrara,  Modena  and  Reggio  (1407- 
1441  •f  1450)  ; seven  different  types  : (a)  Old  man  and  youth, 
nude,  seated  at  the  foot  of  a mast;  69. mill. ; — (b^  Child’s  mask 
with  triple  face,  etc. ; 69  mill.;  — (c)  Old  man  and  youth,  nude, 
standing,  and  carrying  two  baskets  of  corn,  etc.;  69  mill.;  — 
(d)  Vase  with  plants  ; 42  mill. ; — (e)  Male  figure  reclining  to  r. 
at  foot  of  a rock,  above  which  a vase  supported  by  two  anchors; 
69  mill. ; — (f)  Lion  in  front  of  Cupid  holding  a roll  of  music,  etc. ; 
dated  1444;  101  mill.  ( illustrated );  — (g)  Lynx  blindfolded  seated 
on  cushion;  69  mill.;  — Sigismondo  Pandolfo  Malatesta,  Lord 
of  Rimini  (1417-1432,  *j*  1468)  ; two  types  : (a)  Sigismondo  Mala- 
testa on  horseback;  dated  .m.ccccxlv;  diam.  no  mill.  A later  cast, 
diam.  101  mill.,  realized  2600  Mks  at  the  Lobbecke  Sale,  Munich 
November  1908;  — (b)  Malatesta  standing,  in  full  armour,  with 
vizor  drawn  over  his  face;  90  mill.;  — Domenico  Malatesta 
Novello,  Lord  of  Cesena  (1418  f 1465);  diam.  85  mill.  ; — 
Giovanni  Francesco  I.  de  Gonzaga,  first  Marquis  of  Mantua  (1 395- 
1407  f 1444);  diam.  100  mill.;  — Ludovico  III.  de  Gonzaga, 
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Marquis  of  Mantua  (1424-1444  7*  1478);  diam.  100  mill.;  — 
Caecilia  de  Gonzaga  (1414?  •}*  1451);  diam.  88  mill.  ( illustrated ); 
— Vittorino  Bambaldoni,  better  known  as  Victorinus  de  Feltre 
(r 379  1*  r447);  Pelican  feeding  its  young;  diam.  67  mill. ; — 
Belloto,  of  Como;  dated  : m cccc.xlvii  ; diam.  56  mill. ; — Don 
Inigo  d’ Avalos;  diam.  83  mill.  ; — Alfonso  V.  of  Aragon,  King  of 
Naples  and  Sicily  (1394-1443,  f 1458);  four  types:  (a)  liber  a litas, 
avgvsta.  Eagle,  amidst  rocks,  standing  on  trunk  of  tree,  etc. ; 
diam.  107  mill.  ( illustrated ).  “Nothing  can  be  finer”,  says  Keary. 
“than  the  eagle  and  other  birds  of  prey  on  this  medal”;  — 
(b)  Venator  intrepidvs.  Alfonso,  nude,  on  the  point  of  slaying  a 
boar  attacked  by  two  dogs;  diam.  105  mill.;  — (c)  victor 
sicilie  p.regi.  Victory  in  quadriga;  diam.  25  mill.; — (d)FOR- 
titvdo . mea . et . lavs . mea . dominvs  etc.  Victory  in  quadriga,  etc; 
diam.  107  mill. 

Several  of  these  medals  are  signed  : OPVS.PISANI.PICTORIS. 

To  these  twenty-four  medals,  described  by  Heiss,  Prof.  Venturi 
has  added  three  portraits  of  Leone  Battista  Alberti,  but  in  Fabriczy’s 
opinion  only  the  specimen  in  the  Louvre  ( illustrated ) “ deserves 
to  be  considered,  so  far  as  the  attribution  in  question  is  concerned”; 
of  the  two  others  in  the  Biblioth£que  Nationale,  at  Paris,  and  in 
the  Dreyfus  collection,  he  holds  the  first  to  be  a contemporary 
imitation  of  the  Louvre  medallion,  and  the  second  a restoration 
of  the  sixteenth  century.  Alberti  was  residing  at  Ferrara  during  the  time 
that  Pisano  was  engaged  on  the  medal  of  Leonello  d’Este,  and,  in 
fact,  his  portrait,  both  in  style  and  arrangement,  shows  many 
points  of  similarity  with  the  medal  of  Leonello.  On  the  other  hand, 
it  deviates  from  all  authentic  medals  of  Pisanello  in  its  elliptic  form, 
its  unusual  dimensions  (15 1 by  1 1 | cm.),  and  also  in  the  absence 
of  a reverse.  But  the  conception  is  so  grand,  the  excellence  of  the 
work  so  extraordinary,  that  the  new  attribution  seems  to  have 
better  claims  than  that  hitherto  received;  the  work  has  been  regarded 
by  some  as  a portrait  of  Alberti  by  himself,  by  others  as  the  work 
of  Matteo  de’  Pasti.” 

Mr  G.  F.  Hill  does  not  readily  accept  the  attribution  to  Pisanello, 
of  the  remarkable  plaques  with  the  portrait  of  Leone  Battista  Alberti, 
and  even  of  the  Louvre  specimen;  he  says  : “ The  portrait  is  so  fine 
that  we  would  gladly  accept  its  attribution  to  the  greatest  of  all 
medallists;  but  it  will  be  hard  to  prove  that  its  resemblance  in 
style  to  the  signed  medals  is  more  than  superficial.  The  whole 
feeling  of  the  piece,  and  the  modelling  of  the  features,  are  surely 
different  from  anything  else  known  to  be  by  Pisanello;  it  is  the 
work  of  a sculptor  rather  than  of  a medallist  ” ( Num . Chron ., 
1903,  p.  190). 

Pisanello  is  known,  from  contemporary  records,  to  have  model- 
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led  other  Portrait-medals,  the  originals  of  which  have  not  yet  turn- 
ed up.  Among  these  may  be  : Braccio  de  Montone,  condottiere  of 
Perugia;  — Girolamo...  (mentioned  by  Basinio  of  Parma);  — 
Carlo  de  Gonzaga,  Prince  of  Bozzolo;  — Carlo  de  Malatesta;  — 
Martin  V. ; — Porcellio,  of  Naples,  etc. 

On  the  other  hand,  Vasari,  Basinio,  Paul  Jove,  Cicognara  and 
other  writers  have  ascribed  to  this  artist  Portrait-pieces,  which  are 
known  to  be  by  other  artists,  such  as  Constautius,  Marescotti, 
Guaccialotti,  Matteo  de’  Pasti,  Sperandio,  etc.  The  medals  of  Dante, 
given  by  Cicognara  to  Pisanello,  and  later  by  Friedlander,  are 
manifestly  not  by  this  artist. 

Pisanello  had  many  followers,  some  may  even  have  been  his 
pupils;  among  them  Matteo  de’Pasti,  Niccplo  Baroncelli,  a sculptor 
of  Florentine  origin,  several  of  whose  ably-executed  statues  in 
bronze  are  preserved  in  the  cathedral  of  Ferrara,  and  who  cast  a med- 
al of  Leonello,  full  of  character  and  inspired  by  Pisano,  Amadeo 
da  Milano,  Antonio  Marescotti,  and  others. 

The  well-known  medals  of  Niccolo  III.  d’Este  have  been  ascribed 
to  Pisanello,  but  no  doubt  erroneously  ( Fide  G.  F.  Hill,  Pisanello 
pp.  102-106). 

“The  question  whether  Pisanello  invented  the  medal  has  long 
been  decided  against  him;  but  it  was  he,  none  the  less,  who  gave  to 
the  medal  its  place  as  an  independent  work  of  art,  and  as  one  of  the 
most  characteristic  productions  of  the  Renaissance  ”( Pisanello , p.  96). 

The  medal  of  the  Emperor  John  VII.  Palaeologus  is  considered 
as  Pisanello’s  earliest  medallic  work,  although  it  may  not  have  been 
his  first  attempt  in  this  direction.  It  was  probably  executed  during 
the  Council  of  Ferrara,  1438-39,  at  which  the  Emperor  was  present. 
Pisanello  may  have  seen  the  medals  of  Constantine  and  Heradius, 
executed  probably  by  goldsmiths,  during  the  trecento,  and 
possibly  they  may  have  first  influenced  his  style.  “ Compared 
with  the  artist’s  later  medals,  that  of  Palaelogus  ” says  Mr.  Hill,  “ 
shows  certain  slight  traces  of  an  undeveloped  art.  The  profile  por- 
trait is,  indeed,  in  its  dignified  reverse  ana  rejection  of  all  triviali- 
ties, quite  the  finest  head  that  he  had  yet  produced.  But  on  the 
reverse  the  composition  seems  somewhat  crowded,  although  it 
contains  no  more  details  than  some  of  his  more  successful  de- 
signs  . 

The  portrait-medal  of  Pisanello,  the  obv.  of  which  I have  repro- 
duced above,  from  a specimen  in  the  Imperial  Cabinet  at  Vienna, 
is  considered  by  Prof.  Venturi  and  other  writers  as  a work  of  the 
artist  himself,  but  this  attribution  is  not  generally  accepted  on 
grounds  of  dissimilarity  of  style  and  treatment  to  Pisanello’s 
medals.  The  reverse  bears  a wreath  in  which  are  the  letters  : 
F.  S.  K.  I.  | P.  F.  T.  correctly  interpreted  by  M.  Froehner  as  Fides, 
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Mr.  Keary  gives  interesting  information  on  the  process  used  by 
early  masters  in  the  production  of  their  medals,  which  were  always 
cast  ( B . M.  Guide , p.  xii,  nt.)  : “ A model  was  made  in  wax,  and 
this  was  first  imbedded  in  fine  moulding  earth  or  charcoal.  This  ma- 
terial must  be  so  fine  as  to  be  almost  impalpable.  When  it  had  fitted 
itself  into  every  crevice  of  the  wax  model,  it  was  stiffened  with 
some  kind  of  lye,  the  wax  was  melted  out,  and  into  the  mould 
thus  left  the  metal  was  poured.  What  does  not  certainly  appear  is 
how  far  the  same  moulu  could  be  used  more  than  once,  whether 
it  was  preserved  or  broken  up,  and  whether  a second  medal 
was  made  from  this  original  mould,  or  from  a fresh  one 
taken  from  the  first  medal  ’ . The  first  proofs  were  probably  in 
most  cases  made  in  lead ; and  such  proofs  are  naturally  most  highly- 
prized.  The  metal  most  commonly  used  was  bronze;  specimens  in 
silver  or  gold  that  can  be  regarded  as  genuine  are  exceedingly 
rare.  The  process  of  reproduction  was  slow  but  as  little  mechanical 
as  possible ; each  cast,  so  far  as  chased  by  the  artist  himself,  was 
an  independent  work  from  his  hand  ” (Hill,  p.  109). 

* 

* * 

Von  Fabriczy’s  admirable  and  masterly  review  of  Pisanello  seems 
to  me  to  sum  up  in  a succinct  manner  all  that  has  been  written  at 
greath  length  by  so  many  well-known  commentators,  and  I may 
be  excused  if  I quote  this  author’s  remarks  in  extenso  : “ When 
we  remember  how  the  idea  of  posthumous  fame  determined  the 
revival  of  the  medal,  we  shall  not  be  surprised  that,  of  the  two 
places  which  gave  birth  to  the  Renaissance,  it  was  not  in  republican 
Florence,  but  amid  the  courts  of  the  splendour-loving  and  ambi- 
tious princes  so  numerous  in  North  Italy,  that  the  commemora- 
tive medal  first  appeared  as  a fresh  means  for  their  glorification. 
To  Verona,  the  art-loving  city,  which  throughout  the  entire 
fourteenth  century  had  possessed  a school  of  painters  vying  in 
importance  with  the  Florentine  Giottesques,  belongs  the  glory  of 
having  given  birth  to  Antonio  Pisano,  surnamed  Pisanello  ( circa 
1380-1451),  the  creator  of  the  Renaissance  medal.  We  are  not 
acquainted  with  the  immediate  circumstances  of  his  life;  we  only 
know  that,  one  of  the  earliest  followers  of  the  modern  realism, 
he  was  widely  known  as  the  creator  of  works  of  monumental 
painting  and  as  the  most  renowned  portrait  painter  of  his  time 
beyond  the  confines  of  his  home  as  far  as  Pavia,  Mantua,  Venice, 
Ferrara,  and  Rome,  and,  within  the  last  decade  of  his  life,  he 
was  to  add  still  further  to  his  title  to  immortality  by  his  new 
creation  in  plastic  art. 
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“ The  opinion,  which  has  recently  been  expressed,  that  the  master 
may  have  been  inspired  thereto  by  the  Flemish-Burgundian  imperial 
medallions,  is  probably  justified.  In  the  precious  volume  of 
drawings,  most  of  them  due  to  Pisanello,  preserved  as  the  Codex 
Vallardi  in  the  Louvre,  are  three  sketches  from  his  hand  for  the 
reverses  of  medals,  which  he  afterwards  adopted  in  somewhat 
altered  form  for  one  of  his  medallions  of  Alfonso  of  Naples.  Here, 
in  the  representation  of  a triumphal  car  drawn  by  four  horses, 
the  artist  has  evidently  allowed  himself  to  be  influenced  by  the 
reverse  of  the  Heraclius  medal.  He  doubtless  fully  believed  that  he 
had  before  him  ancient  works  worthy  of  imitation,  and,  inspired 
by  the  newly  awakened  reverence  for  antiquity,  was  striving  to 
revive  an  ancient  custom  in  glorifying  in  ljke  manner  the  rulers  of 
his  time.  The  earliest  of  his  medals,  moreover,  presents  the  most 
remarkable  similarities  — naturally,  apart  from  style  — to  the  medal 
of  Constantine  in  size,  in  method  of  casting,  in  the  manner  of 
depicting  the  horseman,  in  the  careful  representation  of  the  horse 
itself,  even  down  to  its  peculiar  amble,  and  finally  in  the  combin- 
ation of  Greek  and  Latin  inscriptions.  This  is  the  medal  of 
John  VIII.,  the  last  emperor  but  one  of  the  Paleologos  race,  who 
came  to  Ferrara  in  1438  to  implore  aid  against  the  Turks  from  the 
Council  assembled  there  for  the  settlement  of  the  schism. 

“ With  it  we  may  class  the  important  series  of  his  works  — 
twenty-four  signed  pieces,  with  twelve  others  that  may  assuredly  be 
ascribed  to  him.  It  is  indeed  a proud  procession  of  crowned  heads, 
celebrated  princes  and  tyrants,  dreaded  condottieri,  renowned 
statesmen  and  scholars,  that  the  genius  of  the  master  places  before 
our  astonished  and  delighted  gaze.  In  the  ardent  desire  for  posthu- 
mous fame  all  have  sought  to  be  immortalised  by  means  of 
Pisano’s  spatula  and  crucible.  We  can  understand  the  praise  heaped 
upon  these  creations  by  his  contemporaries  in  verse  and  prose.  It 
was  the  sense  of  the  truly  significant,  the  sublime,  consistently 
displayed  in  these  works,  to  the  exclusion  of  all  trivial  ornament 
or  refinement,  that  won  them  the  approval  of  the  best  critics.  The 
gifted  artist  never  fails  to  seize  the  character  of  the  individual  with 
unerring  directness  — faithful  and  true  to  life,  but  ennobled  by  a 
stylistic  treatment  which  accentuates  only  the  essential.  Masterly  is 
the  way  in  which  he  catches  the  bold  poise  of  the  head,  reproduces 
the  clear,  strong  outline  of  the  profile,  gives  concentrate  expression 
to  passionate  ferocity  and  untamed  energy,  as  well  as  to  high 
intellectual  endowment  or  profoundly  contemplative  character. 
Nay,  in  the  single  woman’s  portrait  that  we  possess  by  his  hand, 
that  of  the  twenty-three-year-old  Caecilia  Gonzaga  (1447),  later 
renowned  for  her  learning  and  piety,  he  fascinates  us  by  the  refined 
charm  of  expression,  a refinement  we  had  scarcely  expected  in  the 
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pitiless  oJ>2|cr!(«t- t^:ttve.«>arter  realism  of  life.  And  0 this  breathing 
life  is  evoked  bv;  his  genius  with  the  most  .simple  means.  His 
conception  of  a subject. combines  iht  rnpss  austere  seventy  with  the 
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ever  seeking  to  force  from  it  anything  unsuited  to  its  nature.  Only 
to  speak  of  a few  examples,  how  faithfully  does  the  profile  portrait 
fana  Pisanello  made  without  exception  only  profiles)  of  Palaelogos 
(1438)  depict  stiff  self-satisfaction;  that  of  Sigismondo  Malatesta 
(1445)  the  cold  haughtiness  and  savage  determination  of  this 
prototype  of  the  tyrant  of  Renaissance  times;  how  does  that  of  his 
brother  Novello,  along  with  the  unmistakable  family  likeness, 
reveal  the  gentler  character  with  its  susceptibility  to  noble 
influences;  that  of  Alfonso  I.  of  Naples  (1449)  candid  magnanimity; 
that  of  Vittorino  of  Feltre,  the  much  sought-after  humanist  teacher, 
the  spiritual  features  of  the  scholar ; finally  that  of  Inigo  Davalos, 
the  self-contained  character  of  the  noble  Grand  Seneschal  of  King 
Alfonso.  , 

“ Almost  greater  is  Pisanello  in  the  designs  for  his  reverses. 
Without  the  inspiration  of  any  previous  model,  his  marvellous 
intuition  at  once  hits  on  the  most  appropriate  conceptions.  What 
fresh,  healthy  life  he  is  able  to  impart  to  his  allegories,  thanks  not 
least  to  the  magnificent  animal  figures,  which  he  loved  to  employ, 
combining  a monumental  treatment  with  an  intimate  penetration 
of  their  nature!  What  mastery,  what  restraint  he  displays  in  com- 
position and  technique,  while  he  avoids  pictorial  effect  no  less  than 
the  one-sided  accentuation  of  the  sculpturesque  element  and  the 
exaggerated  labouring  of  the  relief!  How  frequently  does  he  thrill 
the  innermost  feelings  of  the  beholder  by  the  intimacy  of  the 
expression,  reaching  by  apparently  the  simplest  means  to  undreamt 
of  depths  of  soul ! Or  can  we  conceive  a more  thoughtful  symbo- 
lisation  of  the  power  of  love  than  that  on  the  medal  struck  in  1444 
to  celebrate  the  marriage  of  Leonello  of  Este  with  the  daughter  of 
King  Alfonso  of  Naples,  where  Cupid,  holding  a sheet  of  music 
before  the  lion  — a play  upon  the  name  of  the  giver  of  the 
commission  — compels  the  mighty  beast  to  song?  Is  there  any 
prouder  illustration  of  the  motto  “ Liberalitas  Augusta  ” on 
Alfonso’s  medal  than  the  eagle  in  its  eyrie,  distributing  its  prey  to 
the  vultures  that  surround  it?  (The  well-known  device  of  Roman 
imperial  coins,  as  well  as  the  eagle,  which  appears  on  the  coins  of 
Agrigentum,  testifies  to  inspiration  by  ancient  examples,  examples 
wnicn  the  artist  no  doubt  found  in  the  royal  collection,  ana  to 
which  the  sketches  in  the  Vallardi  Codex  also  point).  Is  not  the 
entire  fascination  of  Romanticism  forestalled  on  the  charming  girlish 
figure  of  the  Gonzaga  medal,  the  maiden  who,  entrusting  her 
innocence  to  the  protection  of  the  unicorn,  sits  sunk  in  dreams  in 
a moonlit,  rocky  waste  ? Finally,  does  it  not  border  on  the  marvel- 
lous how  the  figure  of  Novello  Malatesta,  in  spite  of  being  clad 
from  head  to  foot  in  armour,  thrills  with  inward  excitement,  as 
with  an  expression  of  deepest  emotion  he  kneels  before  the  Saviour, 
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who  bends  to  him  fteoi  the  cross. ' Truly,  tn  presence  of  such 
creations,  it  roost  strike  us  with  surprise  that  Goethe,  in  the  Jena 
Litteralurzeitung,  ;-can  ‘o>Myv  ©a  the  one  hand,  praise  “ his  naive 
simplicity  and,  siheete  imitative  Industry  -f,  and,  on  the  other 
censure  “ his  somewhat  timid  and  stiff  treatment  ”!  In  Pkamiio, 
indeed*  we  seek  in  vain  lot  the  conventional  flow  of  line  and  the 
academical  Doniemchmo,  which  so 

charmed  Goethe  in  Italy  ” (traosl.  by  Mrs- Hamilton,  pp.  27:%$}, 
“ Pisatflello’’,  says  R.  S-  Poole,  in  Enc.  BmL,  l'k  great  hi 
portraiture,  great  in  composition  and.  design,  and  marvellously 
skilful  in  depicting  animals.  He  alone  represents  the  moral  qualities 
of  his  subject  in  their  highest  expression,  and  even,  capability  ”, 
Referring  to  the- recent  discoveries  on  PjsandJo*  life,  M.  de 


Ludovico  Citin/aga. 

Foviile  writes  : “t4;  trouvaille  de  M,  Bladegoeciaircit  deux  pom?:; 
jusqu'ici  obscurs,  a U iumiere  desquels-  nous  pCnetrons  piusshreraem 
le  caracfere  du  genie  de  Pisdrvellb,  D ahord,  opusapprenous  qu'tl  est 
a moitirtosCari : les  tiianU taient  st  nvnnbreux  en  Veruftie  depuisdes 
suedes,,  que  « Pisano  ypouvak  passer  pour: on  now  patfqnymiqyc 
In,  pe  rien  prouvet  de  l-origine  uu  .peinu-e,  Aujourd'hui  qae  nous  le 
savous.;  pisan  par  son  pine,  nous-  voyotjs  Volontiers  dans  la  souplesse 
ev  1 extr^nie  Micatesse  de  son  genie  del  qualites  toscunes,  tamiisque 
son  goCit  do  detail  rafbi}6  plus  pj'obabkment  desiofluehcts 

qu  Ti  subtt  a Vetone..  Ed  secomMieu,  nous  deduu-ous  $vec  certitude 
des  documents  publiis  par  ML  Biadego.S-'et  notarntnent  des  i.mpdts 
qu'il  payait,  du  tesrarnent  de  sa  mere,  de  celui  de  son  beap^pere  ef; 
de  celui  de  son  beau-frbre,  — que,  knu  d'etre  issu  6'mt  famille, 
obscure,  Pisanello  appirtenait  A la  bourgeoisie  ais«k'  ou  mime  riche 
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de  Vferone  : en  oiitjfe,  naas  savoos  aUjcmrd'bui  la  prtkixitlde-  -son 
talent.  Done*  cet  extreme  rafnmfment.de  son  oeuvre,  qui  est  plus 
qidun  gout  dudlcor  opulent  etdu  detail  difUcat,  et  qoi  va  jusqo’ila 
pflciositA  de  hpenste,  tt’a  pas  le  pfoduir  inconsciem  d tirk  g!me 
nbistaque,  docile  aux  i nspi rations  <ics  cqfufs-  pour  lesqnelles  ii  travaji - 
isitg  tout  parte  h croife,  au  contraire,  que,  ,n£  dan*.  ur<  milieu  cukive 
^.  fi^  vKs.iijqllo  flit  dock  dun  esprit  cqmplexe  autarx  que  d’utte 
imagination  eolorle,  et  que  tout  ce  que  nous  admiebru  dans  son 
^avrefut  constient  et  voulu.  Et  cefa, sabs domeylegrihdk  encore, w 
(j.  de  Fc-vUle,  hx..  dL,  ^ 5*7)- 
M. .•■■■dp  Foville's  Pisanelb  ft  ks  Mtda&tufs.  itaUeru  is  the  latest 
publication  on  the  famous  "J  ration  master,  ^dl.^^ttld.-rsfer  readets 
to  this  most  valuable  monograph,  which;  gives  a critical  study  of 
the  artist’s  work,  written  in  a singularly  charming  style, 


Lconelto  d’Esw. 

(reduced)*. 


**  M large  twturalisroe  de  Pisanello  »,  he  writes,  v est  bten  en 
effet  4$  glqie  dc  mutvtat  artiste. ; 

son  art  nait,  otmpas.<k  son  education  technique  cm  de  sa  virtuosity 
mass  de  son  trouble  devam  Its  diases.  Corome  c hez  tout  tmagi- 
ttetif,  one  Amotion  piafonde  au  contact  de  la  napure  determine  chez 
1 u i fiiiey  et  IVxpres'siom  Mime  si  1 

.$pktale>  cist  le  reel  qut  fa  touch! yet  il  l a touche  si  profoode- 
tnenr, que .son  emprimi  subsists,  anssi  fraicht,  atiSsi  sincere,  hrsqu'en 
gravaftt  dex  mldaiU^  i)  i'<3tpriine  dans  ii  forme  d^rt  q®t  semble, 
par  ses , cbndtfloik  ttilrnt^  la  mmyrs  realiste  de  temtes.  : ! oute  la 
beaut!  de  ses  medaiHes  procede  de  ce?tb  sincetitA.  Jl  a seuty  $Mc  u n 

d1t«?6<nHimr*n  li  lihinfitA  '.fafli'ltf'  f*r 


ehevaux  de  cOmbarfhg'ures  auJt  revets  de  tint  de  pidees;  it  a godtl 
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Pivresse  de  la  chasse  quand  il  a reprdsent6  celle  d’ Alphonse  V ; il  s’est 
attendri  si  la  pensde  aes  songes  mystiques  de  C6cile  de  Gonzague, 
en  la  modelant,  si  douce  et  si  meditative,  avec  la  licorne  & ses  pieds. 
Et  jamais  samain  n’a  h£sit£  pour  traduire  dans  le  bronze  ces  images 
qui  enchantaient  ses  yeux. 

“ C’est  pour  cette  meme  raison  qu’aucun  de  ses  successeurs  ne 
l’egala,  et  que  ces  artistes  de  la  fin  au  xvie  si£cle,  si  bien  rompus  & 
toutes  les  finesses  du  metier,  nous  plaisent  sans  tious  toucher 
jamais:  leur  art  est  voulu,  il  n’est  pas  une  emotion  qui  s ’exprime. 
Sans  doute,  dans  le  portrait,  plus  necessairement  asservis  au  reel,  ils 
savent  ne  pas  le  trahir.  Mais  nous  regardons  distraitementles  revers 
des  medailles  de  Benvenuto,  des  Leoni,  des  Poggini,  comme  d’in- 
genieux  mensonges,  tandis  que  nous  aimons  les  allegories  de 
Pisanello  comme  la  plus  vivante  et  la  plus  noble  verite.  ” 

“ Depuis  les  maitres  grecs  de  Syracuse  et  de  la  Grande  Grdce  ”, 
says  Lafenestre  “ personne  avant  Pisanello,  n’avait  su,  durant  de 
longs  siedes,  fixer,  en  de  petits  disques  de  metal,  tant  de  vie  et  tant 
de  poesie.  Personne,  apres  lui,  parmi  tant  d’illustres  successeurs, 
n’a  pu  le  depasser,  ni  le  faire  oublier.  C’est  to uj ours  & lui,  que  dans 
cet  art  special,  on  a dta  s’adresser,  pour  obtenir  les  meilleurs  conseils. 
Nos  charmants  medailleurs  contemporains,  qui  depuis  quelques 
annees  ont  rajeuni  avec  tant  d’edat  les  vieilles  traditions  nationales 
quelque  temps  oubliees,  Chapu,  Ponscarme,  Chaplain,  Roty  en 
tete,  sont  les  sieves  de  Pisanello  autant  que  des  Grecs  ” ( Figaro 
Illiistre,  janv.  1899). 


Bibliography.  — Giuseppe  Biadego , Atti  del  R.  Istituto  Veneto,  tome  67. 

— A.  Heiss,  Les  Mddailleurs  de  la  Renaissance , I.  — Armand,  op.  cit. — A.  Venturi, 
Gentile  de  Fabriano  e il  Pisanello , Firenze,  1896.  — Vasari,  op.  cit.  — Bryan’s, 
Dictionary  of  Painters , ed.  Williamson,  IV,  126.  — G.  F.  Hill,  Pisanello,  London, 
1905.  — Bernasconi,  Il  Pisano , Verona,  1862.  — W.  Bode,  Zur  tieuesten  Forschung 
auf  dem  Gebiete  der  italieniscben  Medaillenkunde,  Zeitschr.  fur  bildende  Kunst,  1903. 

— C.  F.  Keary,  Brit.  Mus.  Guide  to  the  Exhibition  of  Italian  Medals , 1893.  — 
Ch.  Ephrussi,  Vittore  Pisano , Gaz.  des  Beaux  Arts,  1881.  — Fabriczy,  Italian 
Medals , Engl,  transl.,  1904.  — B.  Fillon,  Les  Mddailleurs  italiens  aes  XV*  et 
XVF  slides,  Gaz.  des  Beaux-Arts,  1879.  — J.  Friedlander,  Die  italieniscben 
Schautnun^en  des  funfyehnten  Jahrbunderts,  1882.  — G.  Gruyer,  Vittore  Pisano 
appeld  aussi  le  Pisanello , Gaz.  des  Beaux-Arts,  1893-4.  — J.  Guiffrey,  Medailles  de 
Constantin  et  d'Hdraclius  acquises  par  Jean , due  de  Berry , en  1402 , Revue  numisma- 
tique,  1890.  — L.  A Milani,  Vittore  Pisano , G.  Sartori’s  Protomoteca  Veronese, 
1881.  — E.  Muntz,  Vittore  Pisanello , Revue  de  l’Art  ancien  et  modeme,  I,  1897. 

— J.  Von  Schlosser,  Diealtesten  Medaillen  und  die  Antike , 1897.  — S.  M.  Spaventi, 
Vittore  Pisano  detto  Pisanello,  189 2. — B.  de  Tauzia,  Vittore  Pisano,  L’Art,  VIII, 
1.  1882.  — H.  Thode,  Pisanello  Todesjahr , Zeits.  iur  bildende  Kunst,  XIX  1883. 

— Yriarte,  Un  condottiere  au  quin^ihne  sidcle  : Rimini , 1882.  — Dr  Julius  Cahn, 
Medaillen  und  Plaketten  der  Sammlung  IV.  B.  Metier,  1898.  — Numismatic 
Chronicle,  1879,  p.  199;  1882,  p.  196;  1883,  p.  136,  138;  1885,  p.  70;  1879, 
p.  201 ; 1903,  p.  190.  — Revue  beige denumismatique,  1892,  p.  450.  — Civilisation 
florentine.  — G.  F.  Hill,  New  light  on  Pisanello,  Burl.  Magazine,  XIII,  288.  — J. 
de  Foville,  Pisanello  et  les  mddailleurs  italiens,  1908. 
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PISANI,  FRANCESCO  (//a/.).  Mint-master  at  Cattaro,  1548-49. 

PISANI,  ALOYSIO  ( Ital .).  Mint-master  at  Venice,  under  Doge 
Marcantonio  Giustiniani,  1684-1688. 

PISTOIRE,  FRANKIN  DE  (//a/.).  Mint-master  at  Valenciennes, 
1312. 

PISTRUCCI,  BENEDETTO  ( [Ital .).  This  distinguished  Gem-engraver, 
Medallist  and  Coin-engraver,  born  in  Rome  on  29.  May  1784,  died 
at  Flora  Lodge,  near  Windsor  on  16  September  1855.  He  was  the 
second  son  of  a family  of  three.  His  father,  Frederico  Pistrucci,  a 
Judge  in  the  Criminal  Court,  and  his  mother,  Antonia  Greco,  were 
both  Romans,  who  enjoyed  a fairly  good  ppsition  and  were  enabled 
to  bestow  a liberal  education  on  their  children.  The  eldest  son, 
Philip,  devoted  himself  to  painting,  but  was  equally  successful  as  a 
Copper-plate-engraver,  ana  a Poet. 

Benedetto  attended  schools  at  Bologna,  Rome  and  Naples,  but  did 
not  show  himself  a brilliant  scholar.  He  owns,  in  his  autobiography, 
that  he  acquired  little  Latin,  and  preferred  amusing  himself  by 
constructing  toy  cars  and  cannon.  His  father  intended  him  to 
become  a lawyer,  whereas  his  tastes  lay  in  quite  another  direction. 
Having  made  acquaintance  at  Naples  with  a painter  of  the  name  of 
Mango,  whose  brother  in  Rome  was  an  Engraver  of  cameos,  “he 
became  quite  crazy  to  learn  such  a profession”,  and  at  the  age  of 
fourteen  ne  was  sent  to  Rome  to  be  apprenticed  to  Signor  Mango. 
Although  his  master  was  an  indifferent  artist,  the  youth  made  rapid 
progress,  and  in  less  than  a year  was  able  to  draw  figures,  which 
were  considered  excellent.  He  now  applied  himself  to  serious  study 
under  Tofanelli,  and  even  on  holy  days,  after  having  fulfilled  the 
duties  of  religion,  he  and  his  brother  Philip,  used  to  go  to  the 
loggie  of  the  Vatican  painted  by  Raphael,  to  draw  after  the  great 
Master.  After  some  months  of  arduous  labour,  he  had  acquired 
considerable  ability  in  cutting  hard  and  soft  flints,  which  Mango 
sold  with  great  profit  to  himself.  About  this  time,  in  a dispute 
which  arose  between  Benedetto  and  his  colleagues  at  the  workshop, 
he  was  severely  wounded,  and  was  confined  to  his  house  in  conse- 
quence. He  set  himself  to  model  in  wax,  at  home,  without  any 
instruction,  bas-reliefs,  heads,  mythological  subjects,  etc.,  and  thus 
attracted  the  notice  of  a cameo-merchant,  Domenico  Desalief,  who 
gave  him  a stone  of  three  strata  to  cut  for  him,  and  later  employed 
him  on  a large  cameo,  representing  the  Crowning  of  a Warrior, 
which  was  considered  by  Denon,  Director  of  the  Paris  Medal  Mint, 
as  an  antique,  and  passed  as  such  into  the  Cabinet  of  the  Czarina 
Catherine  II. 

Benedetto  was  about  fifteen  when  his  father  placed  him  with  the 
Gem-engraver  Morelli,  an  eminent  artist,  patronized  by  the  Pope 


Digitized  by 


Go^  'gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


.V\.'v'.d 


anti.  Napoleon  i.  *f,I«  the  space'  of  eleven,  months,  he  cut  nine 

eametts  ior  him,  amongst:  which  were  same  both  large  and  .difficult, 

j-4 ' V::;  u:_„ L_v._  .v*.  c.,*  •»  -U..  ... i J 


at  the  first  competition.  MorelH,  says  Pisrrucci,  grew  jealous,  of 
him,  and  wishing  to  check  his  progress,  gave  him  menial  work  to  do, 

At*  . ■ •'•!.••  . v.  •' 


unsujted  to  his  abilities,  so  he  decided  to  start  business  on  his  own 
account,  and^  ht  expfe&ses  ttj  “ loaded  with  commissions  on  all 
sides.  1 began  . n;iy  career  of  professor,  at  not  quite  sixteen  years  of 
age  *’ 

In  1802  the  artist  married  Barbara  f-toldbi,  the  daughter  of  a well-  . 
to-do  merchant  in  Rome,  by  whom,  at  the  age  of  nineteen,  lie  had 
4 daughter,  named  Victoria,  and  at  twenty,  a sen,  Vinvendo, 
This  son,  like  most  of  the  males  in  Pistruccrs  family  (including 
the  artist  himself),  was  born  with  a curious  physical  peculiarity 

•.  • ’ •"  V *•'  > ' ’ ’■  ? v ’•  i *7,  * * • -*  •;>  *i;  '■  ? ■>  $ v ...  - *•£  - > - - :r- . 7 ' c*::  * ,.7  77?.  7- . r*  ~ 
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in  having  thft itlife  *$&  ;i>C  -fiis  feet  covered 
with  a thick  caJIou^  - Pistfttccv .states  chat  he  had  to  pare  it, 
from  time  to  time,  with  a razor. 

Until  1 8 1 4.  with  short  inte/va|s.  r he  artist  worked  at  Rome,  at 
first  for  tftr  dealer  \v  bo  supplied  many  gears  to 

.^ottiatowski,  Biacxs,  and  ptftet  tfollecfor*;  then'  for’  Count  'DksVxdof, 
a wealrhy  Russian,  and  General  Bale,  and  later  also  tor  the  deafer 
Angioip  Bonellh  veho  did  not  scruple  to  pass  off  someofhis  pro- 
ductionsas  antiques.  Hetmde  Bacdachi, 

Grand  TJpchcss  of  Toscany  (5srapf>leqn^  sister);  and  was,  ai  her 


Portrait  Mo»lel  of  ^apakioii  !.,  hy  Pwtrucsji. 

request,  erit’rtisted  to  give  instruction  .in  modelling  at  the  court, 
and  for  this  purpose  M as  invited  to  Florence  and  Pisa.  The  Queen 
of  Naples  and  Princess  Botghese  also  patronized  him,  and  he 
executed  a portrait  of  the  Princess  Napcdeon,  .and  of  the  Marchesa 
Catiami,  daughter  of  the  Spanish.  Ambassador. 

In  1814  the  downfall  %fK3p^^Vt  d,viisdd  PtStrucci  to  return  to 
Rome,  where.  Booelli, . who  had  just  returned  from, England,  gave 
him  a great  quantity  .of  -xvork  to  do,  at  the  same  time  suggesting , 
jokingly,  that  he  should  go  to  London.  He  readily  agreed  to  accom- 
pany feonelli,  hut  did  nor  go  further  than  Paris  wuh  him  (December 
iSig).  There  h».-  met  several  collectors  from-  whom  .he  obtained 
orders. and  .made  a model  in  wax  of  Napoleon,  which5'  was  .consid- 
ered extremely  jtk* 

On  the  approach  of  thy  Allies  to  Paris.  Pismicci  set  out  lor  top- 
don;  At  Umet,  probably  oh  tire  instigarion  of  Bonelli,  he  suffered 
very  rough  handling  on  the  part  of  the.  Custom  officials,  who  over- 
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hauled  all  his  srodv  Oi'  ^meps  and  model: 
at  Bruner's  Hotel,  in  .Leicester  $quah?.: 

the  attfe 

from  Paris,  he  made  the  acquaintance  of  Sir  Joseph  Banks,  who 
ordered  him  to  model  his  portrait.  At  his  house,  he  met  the  famous 
collector,  Richard  Payne  Knight, who  had  come  to  show  5 oaineci 


In  London,  he  put  up 


Fragment,  Head  of  Flora,  by  Planless. 

— a .fragment,  representing  the  head  of  flora  (or  Persephone),  — 
purchased  as  an  antique  from  Boodli . for  :£  too  (some  accounts 
sure  five  hundred,  and  rvco  hundred  and  fifty  -guineas)/  Pisrrikci 
at  once  recognised  it  as.  his'  work,  and  '‘expiatB^d  t^  Krtjght  that 
he  had  made  it  tor  BooelU  about  six  years  previously  at  Rome  tor 


i^BSp ^^PfP^p|iPRK‘:: 

View  of  the  Royal  Mint. London.,  imp.  George  lit. 

less  than  i 5,  and  that  like  all  hi*  productions  it  bore  his  private 
mark,  a Greek  A'/  Knight.,'  continues-  Mr-  Wroth,  angrily 
asserted  that  :the  cameo  ant and; declared  to  Bd.tiksf.hat'the 
wreath  w.yj  not  bCfPS^.f  btit  of  sm  extinct  snecies  of  pomegranate 
blossoms,  Banks  exacninedjt  and  exclaimed,  'By  God  they  are  mp 
— and  I am  a botanist \ 

Pistrucci  was  commissioned  'to ; cut  another  Flora,  which  even 
exceeded  in  beauty  the  first  one,  but  Knight  w ould  not  he  persuaded 
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even  t h en  that  h Or igi rud  an  antique,  and  i»  his 

manuscript  catalogue  of  his  gems,  which  he  bequeathed  to  the 
British  Museum,  Be  persists  in  4e&:rtbtng  ihs:  wteath  as  of  pome- 
granate blossoms  — ■ ■ non  B.  Pistruect  geutmsrum  sculpt^ 

hu^cri^'^^'nianlt'^lit^^  gloriatus  t-st,  praedteaverat, 
« se  eas  ad  vjvum  imitando  expressisse,  pari  srulticia  et  impudentja 

a&suerit-  ” . 7 i;  ' . \ ■ 

; Pisfraeci  made  a third  ‘flora1  cameo  for  William  Richard 
Mamihtm.  vice-president  of  the  Society  of  Antiquaries,  and  yet 
another  replica  is  still  tn  the  possession  of  Major  S.  Poggtoli,  in 
Rome. 

PisrrucdnoW  began  to  be  patronized,  and  his  success,  says  King, 
“surpassed,  as  far  as  pecuniary  remuneration  went,  the  wildest 
dreams  of  any  of  his  profession  in  previous  ages.  " Sir  Joseph  Banks 


Pattern  Crown  of  George  IV.  i 1820  > by  Pissrucci 


: pprntriiyf of  George  III.  in  a 


jasper  tameot  arid  in  :r8f  6j';he7^eSthfed;;1iiro.  to  .the  Master  of  the 
Mint,  Mr.  WeBesley  $alf Maryborough),  who 
gave  the  ja.spercah'ieHr  of  George  l II  to  be  copied  on  the  Hal  l - 
crown,  by  Thomas  Wy^in  junioV:,  the  Chtef-engtayef,  The  wrisk 
proved  interior  to  Pistrucci’s  model  and  was  disapproved . 

“ The  Italian  arrisy having  suggested  St,  George  and  the  Dragon 
as  a suitable  subject  for  the  reverse  of  the  new  gold  coinage,  he  was 
commissioned  by  Pole  to  execute  y cameo  of  u In  jasper,  to  be 
copied ; for ' ^ which  he  paid  him,  by  tf  ooe  bundscd  gui- 

neas. At  this  junctu re  (1.817)  T;  Wyoh  died  arid  fronr.  the  *11- 
success  of  the  copy  of  Pistrueei's  George  Oi . by  the  Mint-engraver, 
and  the  improbability  of  any  other  person  in  the  Mint  being  able 
to  copy  thy, George  arid  Dragon , the  Master  considered  that  it  would 
be  necessary  to  employ  Pritrticci  himself  to  engrave  both  subjects 
on  the  dies,  and  offered  him  the  post  of  Chief-engraver,  with  a 
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salary  of  Ave  hundred  pounds  per  annum,  and  pot:  pf  the  -houses 
within  the  waits  of  the  Royal  Mint  appropriated  for  the  officers  of 
the  establishment''  (Billing,  392). 

The  jasper'  George  and  the  Draeon,  purchased  by  Wellesley  Role 
for  the  cpuis,  wasan  tfrighi#},  and  not  the  cameo,  or  wax  model, 
which  he  had  made  previously  for  a ' George ' to  be  worn  by  Earl 


Spencer,  K G.  The  design  was  considerably  modified,  and  the  St. 
George  was  modelled  from  fife,  the  original  %i,h£  ah  Julian  servant 
in  Brunets  Hotel. 

PistrucciT  SG  GeoVge  and  the  Dragon  first  appeared  on  the 
Sovereign  of  (8172nd  Partem  Crowns  cf  the  sa-ne  date.  The  Crown 
of  George  fV.  was  called  by  Dencm,  the  Director  of  the  French 


Pattern  Crown  of  George  IH,  by  Pistrucci. 

Mint, ‘ the  handsomest  coin  in  Europe.' 

Thu  .'design*:  .still  retained,  does  not  ”,  observe?;  Mr.  Wroth, 
,4  strictly  speaGfsg;  owe  its  origin  to  Pismtcci,.  Jt  cas  be  traced  back 
ia the'  ’ Batai.lle  coq ui I k * j i off hy  eriltec  tien  of  the 
D^":gifb^rk^ . .Thfe- ' Was . copied , at  Itasrsn'  part,  by  Giovanni 
Ekblefv  whose  huagtio  with  this  subject  became  popular  in  Rome. 
Pistrucct  himself,  when  'in  Italy,  had  made  four  copies  (two  cameos 
of  Pifhkf’sftntaglid^.: 

Ptsxfucci.  ntade'scveral  patfetns  of  the  .*  Sovereign  ’ and  * Crown  * 
of  George  111.  A fine :■  Pattern  Crown  (obv.  only  illmirauJ),  Uom 
the  anisf 5 own  adieefion.  and  later  in  the  Murdoch  Collection. 
dSthibi^  tfife; . bes*  portrait,  of  George.  Ml ..  -the;  anis|  ever  able  to 
cut.  The  coin  was  accompanied  bv  an  autograph  note,  of  which  the 
following  is  a translation. 


following 

Enclosed  is  a proof  of  the  head  of  the  Ffve~sli}Hing '-f^ffece  of  George  ill.,  of 
extreme,  rarity,  being  unique,  the  die  having  broken  as  may  be  seen.fcv  the  film- 
in  the  impression,  This  is  different  from  ail*  and  As  regards  the  work  it  is  the 
best  head  which  I ever  did  for  that  Corn. } never  succeeded  in  re-doing  it  as  fine, 
notwithstanding  the  innumerable  rimes  l had  to  repeat  the  puncheons  and  dies 


of  the  whfoft  broke,  ami  although  I nearly,  always  used  the  remaimJfcr 

pi  'this  puncheon  ..to  *.io  the  others,  it  will  be  dearly  seen  that  the  fitst  is-alwsys 
ihe  best  This  ir:  in  n'.y  voswssiun,  as  !he  mim.masitY.  -s-i'-c  it  to  nitev.as  he'4ni  av 
otheif  tlroiesy  hot  asking  nte  fat  the  payment  of  the  rbeial  as  i ':w^ipi^ig0M'pa\! 
afterwanls  ft.  PjsTRtfCCU 

Referring  to  tire  reverse  qf  Ctfpiw.tJV  I^t^Jdas  cri^o^  the 
design.  “The  position  of  the  right  leg  was  purposely,  but  hr4or- 
tumtely.,  changed  ; for,  as  the  hero  now  sus  upon  Ins  horse,  he 
must  inevitably  fail  to  the  ground  the  moment  .he  attempt*  to 


Original  Design Of  the  St-  Georgt:  ind  IDrapon,  by  Pisumccf 


strike  the  meditated  blow  with  the sword.  ” In  answer  to  this 
criticism,  Billing  remarks  r ^^Kqw,  PnttudCi,  who  had  derated  upon 
horses  from  his  childhood  (a  perfect  and  a ho  —-  as  was 

said  of  Murat,  and  perhaps  «i  many  lathers;--  ' rode  like  a Centatir 
v&s  mt  likely  to  fepfesenra  hero  that  equld  not  keen  his  seat  y en 
the  eontmy.  everv  one  can  set  on  th e sa vertign,  do ub i e-so  vemgtg 
or  crown  piece,  that  the  rider  sits  neffcgrly  straight 


that  the  left  foot  is  visible  below  the  horse's.  'showing  that  the 
letter  has  closed  b is.  trfl  leg  to  courtfeebakin^e  the  exertion  of  the 

MiiippiJiKj 

are  noticeable  00  Patter  or  o;  the  St-Wereigpm  ©tie  of  these,  undated, 
Was  accompanied  by  att . .followloj*. 
is  a partial  rransidtiov!,  showing  cite  waists  description  -of.  the 
progress  of  his  work  : 


Digitiaec  by  (jOt 


Original  fre m 

ITT  OF  MICHIGAN 


— — 

Extremely  rare  proof  of  a sovereign,  with  tic-att  of  George  HI,  finished,  bus 
without  the  lettering,  the  reverse  is  unfinished  ; oiy  first  work  with  the  graving- 
tool,  and  struck,  without  * collar.  One  ttiay  like  to  know  t^t,  when  I , did  this 
work,  -f  had  had  no  practice  as  vet  in  engraving  on  atge!..  Ajfttfr  having  engraved 
the  puncheon,  1 had  it  tempered  in  its  unfinished  state,  and  a die  executed  front 
h;  f had  the  suffide  of  the  die  pbned,  and  then  struck  this  pihoi  coin  to  see  the 
effect  of  tny  work.-.  Alteit.jbis,  T nude  xnnthcr  -ponch^dip,  ^Sfch'1.  finl^ied,  feeitfig 
sure  that  ray  work  was  raised  over  a fiat  surface.  One  will  see  on  this  piece  the 
marks  of  the • wifg'^pek  design,  yvhtch  I drew  to  he  sure  ofwiwt  { was  doing,  a 
thiog  i never  had  to  do  when  ersgfavtng  carnei,an  art  to  whichlhad  rtHich  tnofe 
ptaefiee, }l  will  fife fiOficed  further  that  The  handle  of  the  spear  is  shoffer  than 
bn  the  current  coins  with  the  same  St.  George,  and  this  1 did  Sr>  that  the  ^tear-  : 
handle  should  not  pass  over  the  horse,  which  did  hot  s£em  tasteful  ti>  me.  — This 
piece  is:  one  of  the  most  curious  of  ray  small  series  of  proofs,  and  1 value  it  very 
highly  because  h is  ray  first  work  and  ! saw  it  struck  front  the  presses  at 'the  Mint, 
fire,,  &c, — ff  PvSTKUCCf. 


Unfinished  Proof  of  the  Sovete ign 


Two  Reverses  -of  Proof  Soverti^tfs  (Murdoch  sate,  March  1904, 
lot  i m)  were  described  thus  by  Pistrycci,  in  the  «u cograph  note  in 
They  were  Wrapped/ TT:.v..-'.  iTf/ . • - • /’  /.-v 

These  praofi  were  struck  froth  * die  which  had  passed  four  .tiroes  through  the/, 
fire,  and  got  worse  each  time,,  the  action  of  the  t&fe  spoiling  the  edges,  iad  I ant 
only  surprised  that  they .aft!  as  good  after 50  many  experiments,  f had  these;  proofs 
made,  as  1 .wanted  to  sec  the  effect  oTt  he  hand  holding  the  tridie,  as,  after 
having  completed  my  work  from  my  model,  they  made  me  change  the  band, 
•.WKi<h:  waswajc  • sho  wing  a poitlbo  of  f fee  arm,  to-  what  is  paw  sfieri  on  the 
current  coins.  These  are  the  highest  rarity  and  Presented  by  Mr.  Polei 

■—  ff,  ffisTRfi’CCt.  / ' ; ' • 

The  fairly  exhaustive  lisd  l am  able  to  give  here  p(  PistruceiV 
monetary  productions.  as  well  as.  of  his  gems,  and  wax  models,  i> 
compiled  from  information  1 have-. been'  i.'supftliieti'^  ‘With  -.by ..  Major 
Seratin©  Poggioli,  husband  erf  his  graa dtjfiiighwr,  -s 

“ Durvngthe  manafaaurc  ofthe  new  coinage  in  tS  1:6'  Pistrucd  was 
employed  it  the  mSm  asanoutside  assistant.  On  12, September  iSt 7 
Thomas  Wvdn  d|«4i.3i$d  Pole  offered  Pisuucd  the  post  of  Chief' 
engraver.  The  appointment  was  resisted  by  the  rnoneyefs  (the 
'corporation ' .of.;,  thy  Mint),  and  for  several  yeaps  Hstru&fl  'was/, 
attacked.-  and Taiumriiated  in  the  “-.Times  “ and  other  newsp;ipers> 
chiefly  on  the  ground  of  his  foreign  origin.  He  found  a staunch 
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v/.'  'viv  ■;  /.  • ^ /■  ■ .v  ,*  "•  ••  • .»*•  •/ 

defender  in  W,  R,  Hamilton.  The  office  of  Chief-engraver  was  kept 
in  abeyance,  though  Pistrucct  continued  to  perform  the  duties  At 
last,  in  1828,  sis  ;s  compromise,  William  W yon,  the  second  engraver 
at  the  mint,  was  made  Chief-engraver,  and  Pistrucci " received  the 


Obv.of  Pattern  Grerwne  iStH,  by  Pistrucci  Y without'  Hu  artist's  signature) 


designation  of “ Chief  Medallist  " (W.  Wroth. .Diet.  Nat.  Bm. , 

xi  .v;  m). 

Pistrucci,  says  King,  wave  gteat  offence  to  the  succptibiltties  ol 
John  Suit,  by  signing  his  name  in  full  in  the  exergue  of  the 


Second  Stagi 


Fnsi  Stdgt; 


a thing  hitherto  unknown  in 


lonntry 


crowns,  ^ ..  .......  HHII 

commonly  done  abroad  (Ant.  Gems,  1872,  449). 

Among  Pistrucci's  chief  opponents,  were  Mr.  Hawking  fhO 
Keener  of  Coins  and  Antiquities  at  the  Bri fish  Musenm,  and 
Nicholas  Carlisle,  Secreting'  of  the  Society  of  Antiquaries.  The 
artist's  works  were  described  as.  having  a scratchy  appearance,  and 
of  wanting  in  boldness;  he  was  reported  to  have  cut  the  steel 
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*rheei,  .and  practicidiv.  accused  of 
extorttrj|>  of  the  Mitifi  ^rli$leVaspef^o«S; 

were  refuted  by  W,  R.  Hamilton,  who  broke  Mend  ship  over  the 
quarrel.  In  a letter  'to  Carlisle  by  W.  D.  Haggard,  in  the  possession  of 


Third  Siitgt.-..  -■'■v;  ',■■/■  fourth  Siitge. 

Pattern  Crown  <Sf  ixtijtge  tili  (iitiM  head ),  Ptsirucci 

(shovinti  four  successive  ataacs  of  ibe  f.ro^ess  of  cogKviog). 


Messirsf  Spiqk  &,Son  M,;  occurs  the  passage  : **  Wwon  ic 
cut  the  beautiful  gems  in  which  Pistrucci  excels  than  co 
engrave  dies  equal  in  beauty  to  those  of  Wynn 


Finl  Sfcofitl 

. 

had  neyenbeless  to  acknowledge  that  “ Pistrueei’s  work  is 
beautifully  executed,  and  m-  appearance!  was  bailed  with  pleasure, 
and  with  the  hope,  that  those  who  svere  in  authority  witre  weaning 
•themselves,  from  their  attachment  to  armorial  bearings,  and  be- 
coming alive  to  the  beauty*  interest, . and  importance  of  classical 
reverses  'V  > '•.’  ■•./■  ••'  “ " • ' •;  : ;y  ‘ 5"r\y 


' i. 
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Pistrucci  .was  Very  fond  of  showing  hi?-  inode  of  working,  which 
way  be  dt^t:ribcd  at  foliowt..  He  first  drafted  a design  -of  the  future 
die  he  intended  ter engrave . '--Sif?'. 0*-^ 

of  syitite,  bee^a^x.  He  afterwards  spf^d  this  wax  upon  a.  piece  of 
glass  or  slate,  adding  and  working  in  successive  pontons  until 
Use  design  was  completed  to  his  satisfaction.  When  the  human 
figure  had  to  l^  fejupduc^|lt  ^e  fcgo^gted  ft  ftm'mu  nude  condition, 
to.  secure  a natural  and  correct  rendering  of  the  postures  and  relative 


Third  Stags.  CwnphUt!  Die . 

(without  iht  ar(i$tT  signature). 

Pattern'  Crown  qi  ifk ' head),  i8;i8,  by  Pistrutvu 

(showing  lour  sucsesslv*  of  the  ;j?roce$*  of  sngra  viog). 


measurements  of  the  .individual  pans;  afterwards  the  needful  dra- 
peries and  other  accessory  embellishments  were  added  and  worked 
over.  Such  models  were  made  upon  a scale  that  afforded  -a design  of 
larger  size  than  the  die  which  was  intended  to  be. engraved.  They 
were  plotted  into  squares  of  equal ''  me,isdre»»eftts, • >nd- h$*> 
transferred  with  ^.cchrsfcy  direct,  to  the  mrtaijhfo 
many  instances,  the' artist  cot  the  types  .:yv^hxxiux . 

making  a model,.  Some  Patterns  in  lead,  from  Pistruccrs  own 
collection,  show  ih.c  progressive  stages  hi  his.-  work,  and  give 
a n idea  dt  the  aecu racy , non  u te  n css , and  pairiseaking  mythnd  and 
process  cm  engraving  coin-dies. 

Thewcikt-st  psrtofPistruccisstyte,notcsKirig,ishisttear£hcntof 
the  hair,  which  is ft^freroely uohatund  Yet  hts:  Corona- 

tion medals  of  Oeorge  lV.  and  Vrctomarc  entirely  free  from  this 
defect :|i#hh  (ftwr.p.  449),., • , • . . 

.'  Pistrucci  was  en trust ed  W itft  tin.  cutting  of  die*  for  the  coinage 
from  .181 7,  and  retouched  -and  corrected  the  matrices  and  puncheons 
of  the  silver. coins. 'dated  1 Bf  v-i Ka 7 The ' Crowns  were  issued  in 
i8r?;  itStv?  and  i-8io.  hi  1 82b  he  engraved  a Pattern  Five  Pound 
piece  of  George  Til.,  of  which  only  twenty-five  specimens  were 
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officially  struck,  but  it  is  said  that  Pistrucci,  on  hearing  of  the  death 
of  the  King,  gave  hasty  orders  for  the  striking  off  of  a few  more 
specimens.  A proof  in  silver  was  amongst  the  coins  left  by  the 
artist  to  his  daughter ; it  was  mounted  as  a brooch  which  had  been 
worn  by  her  many  years.  Of  that  same  date  is  also  the  Pattern 
Two  Pound  piece,  of  which  about  sixty  specimens  were  struck. 
There  were  two  proofs  of  this  piece  in  silver  in  the  Pistrucci  collec- 
tion. Beside  these  Patterns,  we  find  by  the  artist  Sovereigns  of 
George  III.,  1817,  1818,  1819  (perhaps  unique),  and  1820;  Half- 
sovereigns  1817,  1818,  and  1820  (a  Pattern),  as  well  as  many  other 
Proofs  and  Patterns  which  will  be  found  enumerated  beknv.  Under 
George  IV.,  Pistrucci  engraved  the  early  coins  of  this  reign,  I$£.  of 
Double  Sovereign,  1823 ; Sovereign;  1821-1825  ; Half-sovereign, 

1821,  1823-25 ; Crown,  1821-22  ; Pattern  Crown,  &c.  (Fide  List  of 
productions). 

For  his  Coronation  medal  of  George  IV.,  Pistrucci,  after  refusing 
to  copy  Sir  Thomas  Lawrence’s  portrait  of  the  King,  obtained 
sittings.  Again,  he  declined  to  reproduce  Sir  Francis  Chantrey’s 
bust  of  George,  when  he  was  required  to  execute  a medal  commem- 
orating the  Royal  visit  to  Ireland,  in  1821,  and  on  the  coinage  of 

1822.  In  this  way  he  wounded  the  amour-propre  of  the  Royal 
Academicians,  and  of  many  other  influential  persons.  He  had  no 
share,  says  Wroth,  in  producing  the  Coronation  medal  of 
William  IV.,  as  he  again  refused  to  copy  a bust  by  Chantrey,  but 
Queen  Victoria  sat  for  her  portrait  on  the  Coronation  medal  of 
1838,  which  was  hastily  executed  by  Pistrucci  in  three  months, 
and  gave  general  dissatisfaction. 

“ In  1838  ”,  continues  Mr.  Wroth,  “ Pistrucci,  on  the  recom- 
mendation of  Samuel  Rogers,  made  the  silver  seal  of  the  duchy  of 
Lancaster.  The  work  was  finished  in  the  short  space  of  fifteen  days 
by  a process  which  the  artist  claimed  to  have  invented,  and  by 
which  a punch  or  die  could  be  cast  in  metal  from  the  wax  or  clay 
model,  instead  of  being  copied  from  it  with  graving  tools,  as  had 
hitherto  been  usual  (Weber,  Medals  and  Medallions,  &c.,  1894). 
The  originality  of  this  process  (which  has  since  been  adopted  by 
medallists)  was  disputed  at  the  time  by  John  Baddeley  (Mechanics' 
Magazine,  XXVII,  401),  who  claimecl  that  it  had  been  practised 
fifty  years  before  by  his  grandfather  at  the  Soho  Mint;  but  Pistrucci’s 
claim  was  defended  by  William  Baddeley  (ib. , XXVIII,  36)  and 
others  (cf.  Num.  Journal,  II.  hi  f. ; Num.  Chron.  I,  53,  123  f. 
230  f.)  ”.  The  real  inventor  of  the  first  Reducing  machine  was 
Hulot,  in  17 66,  and  his  invention  served  as  a pattern  to  all  the  later 
appliances  of  the  same  kind. 

Pistrucci’s  master-piece  is  undoubtedly  the  Waterloo  Medallion, 
which  took  him  over  thirty  years  to  complete.  It  was  begun  in 

L.  Forrer.  — Biographical  Notices  of  Medallists , — IV.  38 
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xSf  7 a&d;4he  a»trices  were -.not  d^Hvered  to  the  Master  of  the  Mint 


before  r%6.  Pistraeci.  op  his  appointment  at  the  Mint,  if? *7,  had 
■oppdrttipU^^^niii^ll  anything  beyond  his  salary  ; 


no  longer  any  opportunity  earning  anything  beyond  htS-  salary  ; 
he  Wished  to  bring  his  family  R^^we,,  and  to  pay  his.  expenses 


needed  a certain  Mini  of  money.  To  remunerate  him  in  bam  or 
engraving  getoSj,  the  Master  of  the  Mint  Kit  upon  the  expedient  of 
ordering  the  Waterloo  MedalsfW  an  extra  work,  for  the  execution 
of  which  it  was  ’.agreed  that  be  should  be  paid  three  thousand,  fiye 
hundred  pounds  sterling,  the  sum  vat  two  thousand  pounds  'being 


mm&m, 

&BOTR-  dt&gr* 

y£%£.  u '•  t * r x 
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The  Waterloo  .medallion,  the  dies  of  which  were  never  hardened, 
though  impressions  in.  soft  metai  and  electrotypes  were  taken  and 
sold  rp  the  public*  &r>  extolled,,  to  Pistrucci’s  own 


■Tiie  k?  l%tu!-;v>., 
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Attc-i  .tgij  Pistmcci  s connection  with  the  coinage  etitifely 
ceased.  He  continued  to  reside  at:  the  Mint  until  1849*  where  he 


>./•  • * ;.5«V/  'Jrr'  ? T^r  *?v  -£38^ W--  ' ■ . t 


-V'rr- 
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Facsindk  oi  an  Auiogwph  Note  ot  Pistrucci. 

w^s  employed  in  cutting  die?  for  iTiedals,  In  his  spare  time  he  was 
allowed  to  follow  his  'proper  profession.  He  obtained  v«*rv  high 
• * ■•;  - -v*i.  «-  • ...  aj.c  ^ery  ^re), 
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In  1849  the  artist  went  to  live  at  Fine  Arts  Cottage,  Old 
Windsor,  and  a little  later  he  moved  to  Flora  Lodge,  Englefield 
Green,  near  Windsor,  where  he  died,  of  inflammation  of  the  lungs, 
on  16.  September  1855. 

His  sight  remained  good  to  the  last ; he  was  able  to  do  minute 
work,  and  undertake  orders  for  gems  until  a few  months  before 
his  death.  His  handwriting  was  unusually  small.  I reproduce  a 
facsimile  of  one  of  the  autograph  notes  which  accompanied  some 
of  the  coins  in  his  collection,  which  until  a few  years  ago  were  in 
the  possession  of  his  relative,  Major  Serafino  Poggioli,  of  Rome. 

Pistrucci  had  six  children,  the  two  eldest  were  born  at  Rome, 
and  one  died  in  early  youth.  His  son,  Camillo,  was  a pupil  of 
Thorwaldsen,  and  obtained  an  appointment  from  the  Papal  govern- 
ment to  restore  ancient  statues.  He  died  of  cholera  in  1854.  The 
two  younger  daughters,  Elena  and  Maria  Elisa  (Signora  Marsuzi), 
who  resided  for  some  years  at  the  Mint  with  their  father,  after  the 
family’s  return  to  Rome,  acquired  skill  in  gem-engraving  and 
attained  celebrity  at  Rome,  at  a later  time,  as  Cameo-engravers. 

Pistrucci  was  a Member  of  the  Athenaeum  Club  from  1842,  and 
held  diplomas  from  the  Academy  of  St.  Luke  at  Rome,  from  the 
Royal  Academy  of  Arts  at  Copenhagen,  and  from  the  Institute  of 
France.  He  was  a man  of  fine  presence,  but  very  excitable,  and  as 
he  describes  himself,  unfortunately  very  proud.  He  was  very  persev- 
ering and  laborious,  working  sometimes  for  eighteen  hours  out  of 
the  twenty-four. 

To  honour  the  memory  of  Pistrucci  the  municipality  of  Rome 
has  given  his  name  to  one  of  the  streets  of  the  new  aristocratic 
quarter  of  the  city. 

It  may  be  going  too  far  to  endorse  Dr  Billing’s  appreciation  of 
the  artist  when  he  says  : “ Pistrucci  was,  and  is,  and  will  remain, 
the  immortal  of  the  nineteenth  century,  as  Dioscorides  of  the  first, 
and  Cellini  of  the  (cinque  cento)  sixteenth ; ” nevertheless,  the 
Italian  Medallist  and  Gem-engraver  stands  very  high  amongst  his 
colleagues,  and  in  the  glyptic  art  he  certainly  was  not  surpassed  in 
the  nineteenth  century. 

Extract  from  The  Illustrated  London  News. 

Sep.  22^  1855,  page  347. 

Benedetto  Pistrucci  is  no  more!  Who  has  not  heard  of  Pistrucci?  It  was 
Pistrucci  who  made  (with  the  exception  of  the  Shillings  and  Sixpences)  all  the 
Coins  of  King  George  III,  since  the  Peace  of  1815,  and  the  six  principal  coins  of 
King  George  IV.  He  was  the  great  man  at  the  Mint  between  Pingo  and  Wyon, 
and  was  certainly  a master  in  his  art.  The  collector  of  English  medals  has  few 
finer  things  to  snow  than  the  Coronation  medal  of  George  IV  ; which  the  then 
Master  ofthe  Mint  very  properly  entrusted  to  Benedetto.  There  was  a great  outcry 
at  the  time  at  the  selection  of  a foreigner  ; but  we  doubt  very  much  if  there  was 
anyone  then  in  England  at  all  equal  to  Pistrucci  in  the  mysterious  art  of  die- 
sinking. The  result  at  least  justified  the  choice.  Die-sinkers  for  the  coins  in 
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England  have  lived  in  a state  of  warfare  with  one  another.  The  great  Simon,  in 
the  reign  of  King  Charles  II.,  was  at  strife  with  the  Dutch  brothers,  the  celebrated 
Roettiers  ; his  famous  Petition  Crown  (perhaps  the  finest  in  the  world)  originating 
in  his  controversy  at  the  Mint.  The  Roettiers  afterwards  quarrelled  with  Rawlins. 
Rawlins  succeeded  to  more  than  one  feud;  Croker, an  Irishman  *,  employed  at 
the  Mint  in  the  reign  of  Queen  Anne,  had  his  disturbances;  his  successors  were 
not  without  theirs;  and  in  our  own  time,  the  auarrel  between  the  late  Mr.  Wyon 
and  now  the  late  Mr.  Pistrucci  was  in  the  calling  of  art  a matter  of  public  and 
unhappy  notoriety. 

The  man  who  made  the  coronation  medal  of  George  I V. , and  all  the  fine  ‘ ‘ Dragon  ” 
sovereigns  of  that  Monarch,  was,  we  believe,  first  brought  into  notice  at  the  Mint 
when  Mr.  Pole  was  Master.  Pole  thought  more  than  favourably  of  his  abilities, 
and  Pistrucci  was  at  once  employed  on  a medal  (the  Medal)  designed  to  commem- 
orate what  was  then  a recent  event,  the  Battle  of  Waterloo,  ureat  things  were 
expected  from  this  medal.  It  was  to  excel  we  were  assured  — whatever  “ inso- 
lent Greece  or  haughty  Rome”  had  struck  and  “ sown  ” to  commemorate  their 
greatest  victories  both  by  land  and  wave,  — what  Simon  had  done  for  the  great 
victories  over  the  Dutch  achieved  by  Blake  against*  Van  Tromp  and  De  Ruyter, 
was  to  sink  into  insignificance  when  compared  with  Pistrucci’s  medal  for  the 
victory  achieved  by  Wellington  over  Napoleon.  The  Master  and  the  Moneyers  of 
the  Mint  were  plagued  with  earlv  applications  for  proof  impressions  of  the 
glorious  medal.  Collectors  reserved  central  circles  in  tneir  cabinets  for  examples 
of  the  coming  wonder.  Years  passed  by,  and  nothing  was  heard  of  it.  The  old 
King  died,  and  still  nothing  certain  was  heard  about  it  George  the  Fourth  died, 
and  collectors  were  still  impatient.  William  the  Fourth  died,  and  Mr.  Hamilton 
assured  us  that  it  was  in  hand  — would  be  a glorious  work,  and  one  well  worth 
waitingfor.  Then  came  the  Mint  Commission  of  1848,  and  it  was  not  forthcoming. 
Why  ?The  artist  had  given  — so  he  informed  the  Commission  — ten  long  years, 
and  those  with  long  days,  to  this  very  Medal.  But  it  was  still  unfinished.  He  had 
been  ill  used,  but  proposed  to  call  on  the  Master  of the  Mint  on  the  1“  of  January, 
1849,  to  place  in  his  hands  the  two  matrices  of  the  long  expected  medal. The  Ist 
of  January  came,  but  no  medal.  The  Great  Captain  whose  Victory  it  was  designed 
to  commemorate  died,  and  yet  no  medal ; and  now  forty  years  after  the  event 
Pistrucci  himself  dies,  and  tne  medal  is  unpublished  and  unknown  to  the  Master 
of  the  Mint.  If  the  commemoration  of  Waterloo  had  depended  on  Mr.  Pistrucci’s 
medal,  it  had  been  forgotten  as  much  as  Bosworth  field  or  Bunker’s  hill.  On 
Sunday  last  this  eminent  engraver  ceased  to  exist.  He  died  at  Englefield  Green  in 
the  seventy-third  year  of  his  age,  a duration  of  life  to  which,  in  conversation 
amongst  his  friends,  he  had  no  idea  of  reaching.  The  fumes  of  the  refinery  at  the 
Mint  had  shortened  his  days,  so  he  was  wont  to  allege,  waiting  the  scriptural 
threescore  and  ten.  From  the  sulphuric  acid  of  that  plague  spot  he  had  been 
sutyect  (and  from  no  other  cause)  to  very  severe  headaches,  and  to  a continuous 
difficulty  in  breathing.  Sulphuric  acid  tainted  his  tongue  in  the  morning  and  at 
night ; yet  he  lived,  we  see,  into  his  seventy -third  year,  and  has  left  a name  to  be 
honourably  remembered  in  the  art  he  practised  with  a skill  very  rare  indeed  among 
modem  die-sinkers.  We  sincerely  trust  that  he  has  left  the  Waterloo  Medal  in  a 
finished  state ; and,  if  so,  that  his  friends  will  add  to  his  well  earned  reputation 
by  giving  it  to  the  world  at  once. 


1.  A German  ( Vide  Vol.  I,  p.  472). 
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LIST  OF  BENEDETTO  PISTRUCCI’S  WORKS 

C0I8S 

GOLD.  CeoKGE  ML.  Pattern  Five  Pound  piece,  t8aa  (only  2> 
.struck).  A specimen  with  plain  edge  '(whereas,  the  -ordinary  piece 
reads  : oecps  ex  tutamfs  » anno  rf/;ni  lx*  on  edge)  was  sold  at 

the  Murdoch  sale,  March  19045  lot  175  - pattern  Two  Pound 

piecg,  r&2o  (about  fea  struck).  A 3pecirnen  showing  l^Lcmly,  with 
plain  edge,  is  thus  described  by  PUtrucci  : 

The  Proof  is  nut  Uf  the  rev  of  Uu:  Two  Pound  Pieces  of  George  If},  ,md 
Gcyfite  IV  U OOf  the  highest  rarity  as  being  the  only  one  iuutk  from  the  origins! 
dve.withoiie  any  retouching.'  ay  .shown  by  the  dot  which  is  found  on  the:  body  cl  V 
the  hun»e, This  piece  is  tny  jnwperty.  and  « wasgiven  toTiiw'  by  .Mr,-  Pole-; ft  ^..khe- 
ttfV.  ttiai  for- the  sire  of  the  .TWO  Pound  Piece,  and  tilt  first  done  before  obtaining 
the  office  of  thief  Engraver  ul  the  Mint.  — B.  PiSTSocci . 

Pattern- Guinea,  by  Pisuucci  (Mont,  n°  541);  — - Pa.ttvrri 

Guinea,  iSiTi;.  engraved  by  T,  Wyton,  after  a model  bv  Pisfrucci 
(2  vat  .);  — Pattern  Sovereign,  c8 16,  engraved  by  T.  Wyott*  with 
head  m George  ill.  copied  iftnm  Pistmcd  s cameo.  This  com  was 
preseuted.  to  the  artist  by  Pole,  the  Mirit-mastert  anti  was  until 
lately  io  the  possession  of  Mr.  Murdoch  who  had  two.  other  $pec- 
" - rif  which  '.vyith-'  grained'  -rtige;j:  .^'Pattern  fSov&etgh, 

: -i&xM  (fofTOeriy  in  flic  C ; fe.  G.MackereR  C^ReetidK)V  Dbv. 

b,V6;.;"^k  l^itr  : i>  : iUi6  . lafge  laureated  bust 
almost  exactly  as  that  upon  the  current  shilling  of  t8ib,  but  in 


this  case  the  two  ends  of  the  tie  float  separately  'behind,  farther 
from  the  neck,  and  do  ;oot  terminate  in  a small  bulb  or  pellet  as 
upon  the  shilling  refer  red  to,  and  the  legend,  although  reading  the 
>&me,  U'ib  smaller  let terfag  upon  the  sovereign,  the 
is  but  3d  o mill,  against  Jtj.5  tor  the  shilling  ; IJL,  britake i a u 0 m 
Rtst  tw  I dee  i thtn.  Square  shield  crowned,  the  point  dividing  the 
figures  of  the  date;  edge.,  straight  graining  (5.  M,  Spink,  Njim-. 
0>r,y :X90i col,  9265);  — Ptttot  §oVtereign/undated,atrd  unfinished 
(illustrated,  p.  589);  — Pattern  Sovereign  (^C.  only),  struck 


66  j 


horses  neck.  This  piece  was  accortjpitjterf;  by  the  following ..iu.ro-; 

teataA' 


*;. 


This  St.  George  .is?  the  first  work  J have  done  in  my  life  with  the  graving- 
tool,  gnd  for  tfrii  reason  '.the -public  wilt  excuse  if  it  is  not  sd  tine  sis  the  is  ter 
ones  ; besides,  it  we*  spoiled  through  the  mechanical  bperatious  at  the  Mint 
or  by  accident;-  or  maliciously;  in  order  that  my  work  siiou  1.1  appear- before 
the  public  more  imperfect  than  that  which  I knew  to  be  without  taite. — 


B.  PlSTRCtCC!  . 


tr1  >So-x,  A.  specimen  with  grained  edge,  m Pistnicci’s  collection,, 
was  enclosed,  in  the  artist's  .autograph  note  : 1 ! . . . . 

Proof  itr  gold,  of  a head  which  was  copied  front  one  of  iny  cameos  by 
Mr.  T.  Wyoo,  First  Engraver  ax  the  Mint,  and  the  puncheon  oi  which  was 


tjebes&uy*  please  Mr.  Wycm,  wto  <e»«ld  ootl^^r  wiih  good. 


of  whom  l the  favour  of  keeping  a record  of  my  wrlc.  — B/  PisTRUce?. 


Ordinary  Half-Sovereigns,  1,817- .tSi8;. — Pattern  Half-S<?ver- 
Pattern  Grown,  xSrS ; large  head  ofKihg  {Murdoch 

Safei  torsos). 


Sovereign  of  r Sty.  by  Pistrucei. 

Gegsoe  IV,  Two  Pound  piece,  1-823'  ($£..  only):  Merlin  engraved 
the  0bv\,  Ts  to  copy  Chantrev’s  bust  of 


King.  — Pattern  Sovereign,  182.1 ;.  — Ordinary  Sovereigns,  1821- 
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1.825  ; — Pattern  Hiff-Sowreigns;  iSiOj  and  1821  (2  varieties)^  Ail 
three  coins  are  in  the  Mint  Museuiti;  — Current  iial^Sovereigiis, 
1821  (vvithdiiycn  em  apeount  of  its  resemblance  in  type  to  the 
Sixpence),  1823- 182 > (with  second  type  of  !$£,.). 

SILVER.  Geok«b  Iff.  Pattern  five:'  Pounds,  r&jo,  exactly  is  the" 
gold  Pattefo,  with  edge  inscribed ; the  artist’s  name  under  the  bust.; 
— : Pattern  Two  Pounds v 1 820;  artist's  name  omitted  and  his  irit- 
tiab  HR.  oh  f&:  orilyv  From  the  • Pbtrucri  -eoltection : . The 
tfwtt,  autograph  nmi, ^signed)  accompanied  this  coin . The  I 
t^fe;<heftinslattou  -,.;  - ;> { ; ' •' ' • _Y»'  •'.  . 

Enclosed  are  WO . jptoWs  0*'  fhe:T*0-Pcrt*ttd  ;?•«£*  oi  H.  M„  George  Ill 


Enclosed  are  WO.p»ooJs  O'  the  iwpgoutid  P*$«r  oi  H.  M.  Oeorgfc  III,,  stroik 
in  pure,  silver-  -They  were  souct  % me  at  the  Royal  Mfnt  in  Lphiann,  is  yrijds 
lot  the  width  of  the  Rah,  -and  "leiMSti-  oh  the  edge  0)  the  gold 

coins  would  come  exactly  in  the  centre.  1 did  this  with  ihe  peratissioo  ;0f 
Mr.  Pole,  itipit-rhaaer,  and  i did  rlicve  espeHfliet'ts  ift  stiver,  because  there,  was 
no  gold  prepared  as  yer  to  <a  r»he^T!,ese  aft;  of  t be  htybeo 
the  only  tsvo  struct  m tluu  tne-.ri. . and  rarer  .fill  as.  being  the;  hist  tved  whicVi 
came  out  »bm  the  di’e.  They  rernsiocR  in  MY  possession  yc  uh  the  peraiissioq  of 
Mr  . 'Pole;  ? paid  their '.rnirin;.;-.  vj>mc  to  J^r.  Bradby,  cleat  to  the  mint.  — 
B.  Ptsriioco.  ' , . , . ; . . ‘ -• 


Pattern  Hulf-Sowtreigru  tRto;  engraved  by  T.  Wy «m,  after 
Pistrucci’s  cameo. of  George  30, ; — - Pattern  Halr-Sirvereigo,  3820  ; 
•same  type  as  that  of  r8rt> ; — from  the 

Half-Crown  die  of  1 8 1 6 ; edge  inscribed  in  ynnk  letters,  oecus,  ere.. 


Pattern  Crown,  tS>y,  ' • - 

• •'  ■'  • P • '■>’  ~c  - ;•  •;-,■• 

etc.  ANNO  Q,U!VQUAGEStMO  septimoj  - Pattern  Crown,  1817 
( illustrated ),  Garter  ruled  with  horizontal  lines,  field  divided  by  faint 
lines  into  squares  ; a pellet  upon  the  horn's  body,  Sec.  Two  other 
specimens  in  the  PistruCt  i Coik-ctum,'  exactly  of  same  type,  were 
struck  from  fractured  dies/  and  two  Proofs  oftbe  die,  also 
formerly  in  Mr.  Mardoch’s  Cabinet  (Sale;  25^60)-:. — Pattern 
Crown,  1817,  with  legend  ftm.\*NtA«;  St.  George  and  the 
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Dragon  within  the  Garter,  outside  of  which  is  & beaded  . bordeCf 
edge  rncusely  inscribed  on  a snob  band,  ofxus 
AKKO  KEGNI  'Qplt»QJ3A<»ESIMO  & (sic)  SEPTIMO,  flan  of  UtUlSUaf  5«C  l 
without,  the  artist’s  initials,  wt.  45  $ grs- ; proha hly  unique (Muni 
Sale-,  lot  261)  ; — Partem  Crown,  18174  Obv.  ■ &r.jta>wj  Afepsi,  &c. ; 

hVojto  in  large  Jettering,  headed  outside  border  • edge  inscribed 
in  raised  letters  within  fine  cord  horde*  s,  Dfx.cs  et  tutamkk  ■ 

fti-'fi'il  ivm  ‘ \.eif?>c<nr  irrl«gc  5riJfiosl<  » ufr  it  A thk  f iVSiir.i  Im 


MMVM  rex  r : p ; iBjS,  xtepy  large  bei»d,  laureate,  do  rjght.  ueck 


Patterr- Cn>wr^  tSi8:  by  r%Hucd(«ith«i)i  Iihvgmiiure). 

short  and  Imre  artist’s  name  in  full  beneath  ;!$£.  St,  George  and 
Dt  agon  withi  o' the  Ga  rter,,  artist's  name  In  lull  in  exergue,  the  Garter 
rufedwjth  fine  horizontal  lines:  edge  plsio.  s toothcd  border:  each 


m 


ever  did  ior  thstt  .coin  ”4  — Pattern  Crown,  i8t$. ; lettering; 
larger,  smaller  laureate  bust,  neck  bare;  artist’s  lull  name  beneath; 
edge  inscribed  As  usual  coding  ayno. regni  . 'mu ; - Pattern 

Grown,  1 SiH,  type  as  d/e  current  Crown,  the  letteringon  Obv. 
i»em|  s^ialfer  than  in  the  preceding  coin ; as  the  last,  except 
that  'the 'Horizontal  ruling,  of  the  Garter  is  omirted ; edge  incuscly 
inscribed  Oecusct  XPTiiU'pv  Ga&tsO'  juecki  i vtir^  fprobably  unique); 
— Pattern  Grown,  t.StS ; laureate  head' smaller  than  on  current 
coin,  and  a different  type;  without  artist '$ti*m€(ilUuslrated).  This 
was  in  the  P.istrucei  CoHecduh;  Pattern  Grown,  1818  ; as  the 
specimen  in  gold;,  type  of.  the-  large  head 

(illustrated)  ’,  - - Proof  Crown,  1819.  (of  the  circulating  type);  — 

■ 

' ' ' ' ' ' ■ . 

■ 


Go  gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


issii 


Crowns  (in  currency)  i8rS.  jKjn,  rSzo,  each  with  different  years 
of  hiSrjeigo,  1 8 1 8 has;  two  varieties 

and'  LX;,  The  1818  crowns,  vfere  the  fiiK  rfja.de  eiitieiik  in 
George  JO.V  reigo  arid  ncMfe-hyfc  beet*  put  into  e'jfculation  ssnce 
J7> r ; — Trial  Half-Crown'  ;(Dbv;  only)  of  i8r6,  but  from 


S5by-  of  Pattern  Obwri,  1818  (which  exists  in  --Jv.  itui  X*% 


an  unhr.ished.  dfey. the ■date  reading  rSI -only,  edge  plain  ; features 
of  the  King  diheriiYg .Slightly  from  the  current  coins.  This  '1  "rial 


mmm 

Me  m 


Proof  at  fhfc  erf  rhe  Hatf'Crpwnii  of  -a  -^ip.rk  by T ; Wvon, 

thfc:  UmV'Sni  retpiichcd  ftjj  ; point.  Yh'is 
bead  copied,  one  of  nay  cameos  presei^ed  Mmi,  but  was  never 

Issued;  ih£  pdn^hcobs  ft£3he^?Xhfg&,'  &t6ucfte»J *^y '.fcMmt several  times 
it  the  Mim. They  are mrtmrf  y rany as».'  a! (bough  f|^V  ibe  HaUVCrowts 

jrr  tbpy -ntuih  in  t)te  jtace,  toxtimon  coins  is  more 

‘'BiPisTRnaa'i 


morbid  Give^u  to  niiVbv -Mr..*  Pols, 


fefeGot  gle 
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msiit*  signed  by  Pistracct,  which  was  sold  with  -the  woofs  states 
that  one  had  been  sold.  evidently  many  y&irs  ago,  Tne  following 
is  a translation  of  a portion  of  Pistruccrs:hiteiesting  'ttotes  - • 


t>&yr  of  Pattern  Hait-Crbw.Qj  1817. 


To  do  this  work  (f  «Vtfie  HaHVCrown)  wb'urh  was  my  *eeamJ  in  ste 
trom  tirae  to  liine  incite  proofs  made  ...of the  jumchetfn  in  order  to  v 
pirriVitidn  m life  flan  before  going on  wilh  ffe  work:-  * 

m ism  on  nfthe'MaKt^r  of  ffc  ft  in?,  f il»d  not  Wfit 


Steel  I had 
verify  the. 
did  wirtlv  ibe;  yerv 


and  that  { wa 5 obliged  to  begin  agio?  three  (iron,  1 had  beer/  given  a 

L ~ ^ " (ti  At  the  etui  the?  unm-mastCr  reinonMntfcw  vritft 

i id  give  me  good  f yncb^On.  which  is  tlie  One  With 


Pattern  Half-amvo,  > 8 ? y (formerly  in  the  C.  B.  G,  Mackerel 
-i:}ic  difference  between  pattern  and  the  ordinary 


i pi  iiip^»«iR  m pi 

ornaffl'eoted;,wiih  scroll-work  al!  round  except  the  top.  Thisde«iK: 
ared  shield  is  also  larger,  overlapping  the  Garter  very  considerably 
and  probably  obliterating  the-  motto.  The  motto  is  not  touched  at 
all  by  the  shield  oh  the  ordinary  half-crowns:  The  decoration  is 
practically  the  same  as  of"  $$i&  arril  tolfowrhg 

3'ears(S,  M.  Spink.  Tim; httgriilihg  Coins  by  Pistfura,  Mum.  Ore.* 
col.  5265 .) 

Half-Crowns,  current  issue,  tbin,  1 S r 7 .•  ..engraved  by  T,  Wyoti, 
after  3 mode!  in  jasper  by  Pistrucci.  Proofs  exist  of  these,  both  with 


‘r,  .>  ■:*  ?!ip  ifo’’  d (>;  t^-V . -4 
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plain  and  grained  edges  j/'-4  Pattern  Shilling,  tSi6;  — Current 
SMHin^  iStg.  1817,  xStS,  j8i9  and  1 S20, eogfared by  T.  Wyon, 
dfmi  Putruccis  model  in  jasper.:  Also  Proofs  of  these  dates;  — 
Sixpence,  i 816;  r*  Current*  Sixpences.,  iSr^-rSio.,  by 
T.  Wyon,  after  Pisrrucefs  cameo.  Also  Proofs  of  these  dates.  The 
Pistrocci  collection  comprised  a Proof  Shilling,  1819,  and  Sixpence, 


Fairem  ffsIPCrawii 


1820,  struck  in  'pure  silver,  with  grained  edges,  whicl 
presented  to  him  bv  Pole,  — Maundy  Money,  1816“ 
oust  copied  front  the  shilling  of'  rStfa,  by  T.  Wyon 


Unique  Sixpence 01  1820. 


being  modelled  ftpm  Pistruccis  cameo.  Ifhe  Mint  Museum  still 
preserves models  in  red  jasper,  bvyPistrucci,  ofthehead  of  George  III. , 
for  the  Crown,  Slvilmg  :W  Sovereign. 

George  IV,  Pattern  Crown,  1820;  dbv.  is.  the  current  crown ; 
abo  Vimikr,  bin:  Sl  George  has  a long  streamer  of  hair  attached 
to  the  back  of  iris  helmet;  edge  plain ' (t//:c  GoJuvi  supra)  --  P/pof 
Crown,  i&fi;  edge,  inscribed  ' arxci  regni  tthtjo,  toe  last  word 
being  an  e.t fdrV  ~ Pt'>>f  Cro'.vns1  182 1,  fBai;  — Current  Crowns, 
lBir,  1 822,  Of  the  Crown  of  t,  £ 3 1 .a&i-worth  (above  425  .000) 


were  actually  minted,  {*  Towards  the  dost  of  rhe  year  18:24  his 
Majesty  having  expressed  dfsapprobaoon  of  1 he  portrait  upon 
bis  coins,  not  liking  the  harsh  wirrness  of  the  hair,  nor  deeming  the 
likeness  correct,  commanded  Chantrey  to  prepare  a rhedalUon  from 
his  own  bust  of  the  King,  which  was  universally  approved  of  as  an 


Original  frt>r 

JMIVERSITY  OF*M 


exquisite  work  of  art,  and  a When  ‘.the 

medallion  was  completed,  Pistrucct  was  directed  to  engrave  dies  lor 
a new  coinage ; this  he  positively  refused  to  do,  on  the  ground  of 
its-  hang  beneath  ’his  dignity  to  copy  the  works  of  any  other  artist. 
The  work  was  therefore  confided  to  William  Wyoti,  and  Pistrucci 


lyftad  imprcssiCitt  ul  til'  IhiTrUiiwl  piece.  lSiO- 


ffora  that  tune  was  allowed  to  c-n joy  a sinecure  at  the  Mint” 
(Maw k ins . op  d;.,  4 1 9) ; - ‘ Current’  Half- Crowns*  1810- 1825 ; 
obv.  by  Pistrudci ; Merlin.  Proofs  exist  of  the  dates  {830, 

tfhi-cff  — Patterh  Bhillifig.  r S30  j type  as  the  First  issue  Shilling' 


Lead  Imprtiiiuii  of  Obv.  of  Pattern  Crown,  1818. 

of  1821  ; ---  ‘ Current'  Shillings,. .18.21 , 182.4.  »&?>  (Obv.  only); 
“-.'Pattern .Sixpence,  1 S jo ; .Rose,  shamrock  and  thistle  type;  — 
'Current  1 Sixpence,  1831,  1824,  1823.  tifab:  (Obv.  only);  — 
Maundy  Money,  1821-1830  (Obv.  only).  The  bust  upon  all  the 
Mauudy  Money  of  this  reign  continued  to be  struck;  after 
model. 

GOPPRK.  George  III,  Proof  Spyefefgni  .i$2r  |il£C'  only)  % C— 
Proof  Crowns.  tSii  (5),  three  yH#:’.plainl'>'bd|es,  ••  <me  reading 
anno  recni  secvNDO,  and  another/ iwitH;  yfainc  lettering  on 
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edge.  From  the  Pnurucci -.■collection;  — Pattern  Crown,  undated  ; 
obv.  by  Pisttueci.  die  of  .i.Sai  Caw  •» ; BL. . by  Wyou ; ' — Two.  J)£s. 
of  Crown,  dated  . edges  plain;  — Fatten?  Half-Gmwn. 
48.24;  edge  plain ; iDiilt  ^attern  Penny;:  rflaa ; only  rite-  obv., 

■ by.  W von  (only  m.  struck);  — Irish  Penny , and  Halfpenny, 
182?-  f$2f<  bust  modelled  by  Fistrucei ; BC  engraved  by  W.  Wyon, 
•and . struck  by  Matthew  Boulton  at  the  Soho  Mint ;.  ~ Pattern: 
Farthing,  1822. 

UI,  Pty>pfe^4:) T*f $4/$. /pieiCe  of  1820 ; on  three 
the  Sc  George  and  dragon  C within  H>tear-cirde’.-(iW?  Ulna  rated) ; 


— LTrtfinished.'Proo'f  obv.  of  4 2 piece,  4 820,  dated ; no  signature 
— . Proofs  ($)  of  $(£  2 piece;  two  without  signature/ and  one 
.signed  B.F.,  and  type  within  depression ; — Two  heads  of  the  King, 
•intended  for  the  ft  2 piece,  one  showing  litKS  across  field , — Proofs. 
(3)je»f  of  Sovereign,  all  three  different, 
circle ; Pattern  Half  Sovereign,  obv  TitVIv,  ijn/ddtre<l  > do  legend ; 
laur.  head  within  concentric-circles ; — Proof  obv.  of  Half  Sovereign, 
1817;  head  larger  than  on  last;  no  circle  around  legend;  — Set  of 
four  Pattern  Crowns,  obv.  only (yfl r8),  small  head 0?  King,  showing 
the  evolution  of  the  artists  work  supra)^ The  held  ir 

divided  into  souare  divisions;  — Set  of  four  Patten?  Crowns,  obv 
only  (r8rS),  large  head  of  King,  also  showing,  the  ev^ititioh  of 
the  die;  ?.  1 aur.  head  only;  3/  Similar;  date  apd  legeivd  added 
in  -'pfeiijaf;  j.  Complete  dif,  but  without  artist's  name;  4.  Artist's, 
name  added  (ijltistratid-  supra) ; •—'.Obv.  of  Pattern  Crow  n.  s8i8 
large  flan  and  large  lettering ; — Obv.  of- Proof  Crown,  i.StS,  with 
artist’s  n.*.meV-'^;pbv,  of  f’atfern  CrowfV.  tBsS;  very  large  head ; 
signed  (2  varieties);  — - Partem  Qosym  head  (both 

sides);  — Incuse  impressions  of  obv,  of  iSiS  Crown  (j) ; from 
unfinished-  dies,  each  different ; — impressions  of  f$L.  ofCrown  (2) ; 
otre  with  usual  hiscriptmn,  but- not  on  the  Garter,  which  is  not 


Go  gle 


shown  - varieties  of  design  of' St.  George  ;uvJ  Dragoniype  • — >>isv.  of 
Pattern  Crown.  t8iS,  diHeriu'x  m the;  port  not  from  the  current  coir*-. 

G.&otfO!;  IV.  Impression  of  obv,  ok  Suvereini * on  s v^r.v  th Ick 
flan;  Two  Reverses  of  Sowreigh;,  r%i i (one  on  raised  flan,  the 
other  nkuse):  ---  Proof  Sc>\ ovien.  obv.  'o.uU | n*.  Banon*  rn--*nU , 
r$2,j;  — ProorSovereigh,  1^..  onlv.  undatcii/in  Barton's  metal ; 


$te;:5  chip,  %• 


— Pattern'  HalfeSot'er^h,,  xKxofBl  only);  - ; Pattern  Crown. 
1820  (f£.  only)  ; & Gebrpc  with  ion y creamer  to  helmet ; — 
Pattern  Crown,  imdated  (obv.  only),  wirh  hsoucO;  ;,h«na.ty.te:.;'. 
hut  of  the  Ki% ’ kdC&fic; ; unique  _ Qtktf&ttidl).  All  these 
lead  impresiiom  hyefe  Nm r nwiv  in  Pif-tmcei  ?.  < >vm  collection. 

Plstrucct's  medals  is.  hsuallv  S.r.  ot- 

.PISTRUCCr,  and  on  a pattern  Crown  of  'George  IV,,  & Pisimti 
in  script.  ; '.'.mi  gems,  A * 8,(1.,  and  also  (llliTPVKKl.  Oh  a medal 
of  Frederick;  Duke,  of  York , - he  s&tted  n 1 1 T P Y K K I AYTOntHI 
EROiEb  v Done  by  Pistrucri  .(min  the  life  ’ 

Cj  Rapp^fsOhat  the  be  the  ar&Cs  opponents 

tiv.it  he  cut  steel  matrices  for  the  coins  with  a lapidary's  w heel'  is 
unfounded,  as  also  that  the  Wyoris  taught  him  Jiewngravint;, 
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MEDALS 


Coronation  Medal  of  George  1\C,;  j&2,i  (official)’,  — JLord  Mary- 

— George  IV. ; IJi.  Trident  and 


t&VC? 


borough  (WeUesiey  Pole)  1833 


Medal  o*  the  Duke  ai  Wellington,  1 8,4 1 


Digitized! 
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tare  one,  mi  tri'dre'  than  a quarter  of  an  inch  in  diameter,  which 
was  in  great  request  atnoogsr  B.R  . fi  .’s  friends,  and  was  worn  in 
rings,  etc.) ; — Sir  Gilbert  lhaoe  (rhe  Hhne  naval  medical  medal), 
1.830;'  — Coronation  Medal  of  Queen  Victoria  (official),  1838 
(executed  from>rtti:iigs(.  W ,b48lHy.;'Hnished,  and  did  not  give 

satisfaction)  *, — C^fouition  Medal  of  Queen  Victoria,  1838; 

J I»k  Vf  ACTS.E*  c**?.™ , etc. ; made  for  Run  dell  and  Bridge 
{vbv*  of  Wellington',  1841 ; §£..  Helmet 

covered  with  aflegortcai  hgures  (a  rival,  says  tp  Billing,'  of  the 
celebrated'  antique  gens,  bearing  a helmet,  with  Bellerophon  on 
Pegasils  shearing  the  Chbnasra ffimtittied) I^Th)? Ifohyjrihri  Chet- 
vvynd  Talbot,  a c.  1853  (a  specimen  in  the  Guildhall  Library)  ; — 


PomaH-camec  of  the  Dufeg  of  York 


Dies  for  the  Waterloo  medallion,  1817-1850,,  from  which  only 
electro-types  apd  impressions  in  soft  medal  have  been  produced 
(ilfusifam}.  The  Waterloo  medallion,  observes  Mr.  W Wroth, 
is  full  of  beauty  and  delicacy  in  detail,  though  it  betrays  its  piecemeal, 
composition  in  a certain  lack,  of  vigour  arid  harmony  as  a whole. 
Pistrucci  estimated  this  medallton  to  contain  the  work  of.  thirty 
common  medals,  arid  as  his  charge  for  - a medal  obverse  was 
too  jguinetis,  he  was  paid  ■$  3(00  for  this  work;. — Sea!  of  the 
Duchy  of  Lancaster,  1838  (executed  in  fifteen  davs);  — ViMGbf 
GeorgelV.  to  Ireland  ; — and  possibly  also  a medal  executed  in  his 
style  of  Sir  Painter  Ross,  Governor  of  the  Ionian  Islands  , — Joseph 
Pfama,  F.R.S.,  1817,  etc. 

Pistruoa  directed  the  Long  Service  Mil jfary  Medals  of  Wiliiant  IV: 
and  Victoria,  and  also  W,  L Tavlor’v  medal  of  Taylor  Combe, 

■ 82b. 

). . y , ' . • '•.••GEMSy:  . ' b.: 

Prittraitccameo  of  the  Duke  of  York  (illusirated) on  black 
and  white  onyx;  — Medusa,  it;  red  jasper,  full-face'  cameo;  sold 


Digitized 


Iprcc  subiiuiid  by  love  and  Beauty. 

cross,  in  oriental  sjtdmv. & i the  ;>  oi' the  Scotcii  Order  of  St. 
Andresy,  The  >fa$  .remarkably  fine; 

inchidmg  the  iriotro,  n s ,'h • mi  i acpssit,  in  large  Roman 


Sms  broiues. 


by  Pisirucci  for  2«o.guine. 

is  ; — Medimptn  Mrfoojs  of  three  strata. 

tfte.  hair  and:  serneutybt 

:tog  cut  in  thtt  hfcv.n  upper  stratum  ; 

ce  p>  the  ot  ;t  irierul, m sar- 

• swan,  in  onyx;  — St  Andrew  on  the 

: 
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Augustus,  and  Liyi;i,  sapphire  (fetched  only  36 1 at  tjfr  Hertz  sale, 
butPtStrucci  was  pa.id  4 8oo  tot  -dny^Ayith  portrait  ’% 

of  Victoria  as  Princess  cm  one  side . ami- as  Queen  on  the  other;  — 
Head  of  Fiora  (Uhislrai'ul)  ; Several  replicas;'-  Tragic  Mask,  in 


MS 


Ik-sd  Of.  -MatU'w.  . . ,3;’,.?” 

tiie  antique  style,  on  V.%e  pts;  Wsr 

Oriental  quality;  — ■ Ctowninr,  of  a Warner,  cameo  in  the  Hermi- 


Chrtfioi  oi'M.tri  ana  Vemys. 

cage  M useu  nt , St . Pete  rsb  u rg , - Po  n ra  i r - cam  eo  oft  he  G rand  Duchess 
Eliza  Baciocchi ; — Portrait-cameo  of  Qiroiine,  Queen  of  Naples; 
— Portrait-. *4tinco  of  Princess- Borg hese ; — Portrait-cameo  of 
Grand  - Duke  Felix  of  Lucca  and  Prambino; ; — Porirait^'raee  of 
Marches*  Cmaim;  — Pormiit-cameo  of  .Sir  Joseph  Banks jjj  — 
Portrait-cameos  of  George  1 1 JiVgeF  ( Crown , Shtlii.ng  and 

Sovereign  $y/c)  at  the  Royal  Moo,  London,  — Portrait~camc*0  oi 
Lord  Maryborough  (Weije^fe£(j^^;  — Porthdt'cameq.ipf  W,  R. 
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of  Hercules 


Hc.it!  of  George  IV 


Masks  of-  Tragedy  and  Comedy 


lJr  . 
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— 5 “ j. 

Hamilton;  — Portrait-cameo  of  George  IV. ; — Portrait-cameo  ©J 
WeHington,  facings  signed * filiTPyiKK!:  — Another;  head  jn 
profile,  sroail  (illustrated'') , — Antique  male  hand,  '^earing  corn- 
wreath,  ifi  Vienna.  Museum  (Billing;  fig.  188);—  Head  of  Medusa, 
in' jasper;  2\  tn  diam.  (Musi ruled);  sold  for  € 40  at  the  Morrison 


Horse's  head. 


Head  of  the  Duke  of  Wellington. 

— Chariot  of  Venus. and  Mars t onyx  (signed  : AY  ACT);  — Masks 
of  Tragedy  and  Comedy,  cornelian;  — Genius ; shell  -cameo ; •— 
Anl-UjuelieSd  in  ..German  .agate ; — puke  Of  Wellington;  onyx;  — 
Horses. bead:  sardonyx;  — . Medusa, • head  to  r. ; sardonyx  — 

psijddtiyt,.  etc. . : . 

1 r 


Mio  v:5ra  SignTd^r  La  un^stratto-  dd  Daily 

NtWsdel  6 Maggie  i &6z  cht.  tlguarda  una  Medusa  ch^irovasi  neilzffrha  coileztontr 
« The  supenmen*ict3ts;  wtrt.  yi^tf-rday ' btfsy  arranging  ».  wonderful  collection  of 
a Orueo^  which  vviU  be.  e'<h>bhed  to-day.  Some  of  the  best  sre  by  Eliza  Pistrue- 
* ciV  daughter  d(£  '»  but  the  v/ohder  of  the  collection  is  a 

v Medusas  head  by  Benedetto,  10  which  no  dotibr  all  the  yirtuasi  will  be  attract- 
.*  ed>  * * ’ V . v '* 

Sal  Mandela  seraph  Wtneotae  e con  i migliori  atiguri  sono  siia  Devroo, 

MAGGlCrfeE  S.  Po GGIGM* 
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Ih  h's  autobiography;  Piscrucci  states  riot  he  had  often  seen 
ddfnet  ol  his  svork,\so!d  tv  komao  dealers,  convened  nub  veritable 


Head  of  MeduS.1;,./  Antfcjut  Hc9,d.  Tragic  Mask- 

antiques  by  roughening  and  steeping  t$.;  give;  theni  .a . patim.  'To 
obviate' this  he  used  to  place  his  private  mark,  a Greek  A,  w some 
concealed  place  on  tiu-  hair  or  drapery  of  his  figures. 
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...  — 

; v>;'  V ' ; ...  . . , 

SiletiU'M.ttd  infeik  Bacchus;  M;t>kV  of.  Comedy  and  Tragedy 

Three,  figures  rq>r^eQtiogV$he  United  Kiogdoth^  — The  Wate 
Medallion ; — |?ortait'  of  Queen  Victoria  ; — Ariadne  <rowne< 
Ophaluh  and  Proem  (2  ear.);—  Minerva  medical  Lion 
Tiger  ; — Two  children  wrestling  - Donhev  •;  Cbario 

Mars  and  L,  executed  during 

Hundred  days  {ttlmtrutra)i  --^VVeh'us  drying;  her  hair; 
Rabbit  ; - .y.Ape;  --  Hippocamp  Vv'ith  three  bead:!;  • Venus 


PoMtait-modc!  td  Ca-Qrgc  iV.  ..  ,*  , , 

' - '• 

Cupid  ; — Genius  riding  on  dolphin;  Genius;  (illustrated')-,  — 

Napoleon  tl|. , and  the  Empress  Eugenie  in  England,  Lion  on 

crown;  Venus  and  Mars,  - Venus  and  Cupid  — ■ LiofiV  head; 

- Diana  and  Cupid ; Bacchante  (8  ear.) ; Guild  with  anchor; 

- Genius  wit  h hands  Bed  ; — Visit  of  George  IV  , to  Ireland  : — 

Britannia  resting  on  shield;,  Britannia  with  trident  and  lion;  - 

Psyche;  — Sappho;  Orestes:  IrittmpiiofBaccinis;  — Jupiter 

seated  and  Ganymed.es  p- G ; Diana;  --  Ju'pirer ' with  three  eyes;  - 
Mariyas  bound  to  a tree ; - . Antique  head ; — Silenm -with  tigers 
skin;  — Portraks  of  Grand  Duchess  Elina'  of  Tuscany  with 
Prince  Ikciocebi  ber  sem : - Betrothal  of  Queen  Victoria y ~—  WiL 

Earn  IV.  and  Adelaide ; Child  wirh.  dog  , Minerva,-  'CHar- 

,goldchr  Heece  ; — * Arms- for  a MHi- 
tary  .medal;:  — PaUn  and  voting  ; - Egyptian  figure;.-.—  Crowned 
head  .of  Geot  Qp’-’eti  Victoria  on  horseback ; — Temple 

Of  Minerva  ; L"~  The  three  Ivingdoms  : ~ Lion  on  crown  ; — Pot* 
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rolunin 


Death.  of  Adonis. 

lot  UrA^n  ,b>  ;.  rr*  Homey;---  limes 

head,  — Roim ; ---  Ammons;  — 'On-anus  hurvinf  ms  children; 
— Hercules  atij  - jhyc*$ .;•' \Netoune  add  -Nymph Head  of 
Gty&l ; -^  Minerva.;  - Y ouifelyt .' 7- JPofipr^ii: 
of  Combe  (formerly  in  the  possession  of  I)*  Gray  of  the  British 
Museum)  ; ---  Joseph  Plama  (engraved  by  WV  Sharp,  and  published 
m >817  by.  W.-  Clark  ot  New  Bond  St.};  — Matthew  Boulton, 
■{  tSog  (>n  Medal  Room,  British  Museum).-,  •—  D'  Anthony  Foihdr* 
gill,.  Tl.tts  xvax  foodei  was  submitted  by'  the  artist,  as  a design  for 
the  RothergiHun  medal  of  the  Royal  Huirune  Society  in  i S37 . On 


the  suggest. on  that  he  should  use  another  artists  design,  Pistnicct 
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Qenfiss. 


AjaK  • — Apotheosis  of  Napoleon  I.  y — 
lien*  and  Tiger , — Bacchanalian  scene' 
• Jvvt>.varyr$;  ■ 'Triumph  of  Ariadne  ; — 


Europa  | — Amazon  ar 
Faun  and  Bacchante;  r 
-“  Faun  and  Leucotea  | 


Head  01  Youthful  Bacchus 


Ufess^s  and  Leucotea;  — Three  Fauns  around  a tree; 
and  a Lion  ; — Venus  at  her  hath  with  the  Graces;  - 
and  Cupid-;  — - jupifct,  Hebe,  Perseus  and  Aodroimche 
■ Gances'  Psyche-;  — Jo  no  i — Danaid;  — Facmi 


Besides  these  Major  Pogjagli^  collection  at  Rome  comprised  159 
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— 620  — 

models  re] 

presenting  Portraits  of celebrated  Persons,  mV 

thojogical 

subjects,}; 

iistorlal  events,  and  busts  • drawn-  from  the  j 

iniiuue  b.c 

of  Pis  truce 

i'i  design.,-  • ' . _ - j •■  • • 

• 

m /< ’-7  *V.wy,vil 

'ffitrtiiti's  Aphitocg'fiifiky.  ~~>.pt-  Billing*  tk*  Setepc*  ■ $/  'Gm& 
fttwk,  CoiHK  4 uut  Medals’,  Aitvcnt  and  A lotin  « f L6j>don > 5 by  5 ^ GolUctvw  cj  Nc#s- 


S.CJ  -rH  LiK**- 

Montagu's  Co//t’cJ *V^/  ^/’ C7o>V/^-^  ^ ^ ^ f Kta v l — JiHxJ , , * A5ti rei<3r^  /> 

Tix-.  in  . . ' - ;•  ”ii : _.  .«  » V-j'-  « it: • Vi..--  '-.^S.1  i." 


- Furio  Leo VMU  t U Oter*  }ii  BtwiMt'  Kus^hd  nuniisnutiira t 

l9c*4,  pp  r 2 > - r 27.  Pi.  it- VI.  --  Jllusiraini  JfoQfe  18F1  — 

i».r  t*r  i . -or*'  / » _.r  jL  t ’ : •'>  it  s>.  v.  t'  .t . ...  taf. . *-')■" 


G.  F.Crowther,  A Gnidt  tv  lingUil)  fyfttrn  Cdivl.  ^87,  -—  B.-  foltveloo,  Purrct 
gravctSk  1894.  Ibftj.,  Cbtulogur  M Ciitnrts,  &c.  ^ . H A.  G^eber.  .■<  l£««ik  fr> 
fht  ExifihUwn  of  Priglt'sh  SUJah  at  the  B’itlsb  Slu>fWnf  1891 . NutnismiftiOjOHr- 
nai,  1859,  p.  5 }!  ~ AV.  R..  Hamilton.  Cim  dies -for- 


(1.  ;jo.  — Mr.  -JPisfruui  On. the  Waterloo 


122.  — Morrison  Gam  Calalogm,,  1898, 
ni  fines  Kuiiiitel'^xikvn,  £tv.. 


\V.  R.  Hamiitpn.  Cast  din-fen  mdalu  Auin,-  jfnum.,  *8  jy. 
<tii  On  ih e Waterloo  SMol,  Nunt.’  .CHron.,  i8*,o,  pp-  ’1V 
1 Cdlalogtte,,  1898,  — Njgler.  pfi.  riC ; ^-SjB^sr, 


PISTRUGCI.  ELENA  ijtal ,).  Daughter  of  Senedeno  PPtruea,  burn 
in  London,  5.  October  t&22y  died  at  Rome,  10,  September  1886. 


Qwiinc  Wiliutfr ' ';:v 

She  was  herself  4 clever  .Gem-engraver,  and  has  left  some  excellent 
productions.  Among  these  are;  Part  mil  cameo  of  Caroline  Billing, 
jasper-onyx  (illuslnued) ; — Mead  cameo;-- 

Vsscs  delie  ccdombe ; — Minerva  — • Madonna •.  •— • Bacchante,  etc, 

PISTHHCCI.  HARIA  ELISA  (Ml)  Daughter  Of  Pistiucci ; married 

Sfgndt  Mamizi,  bom  at  ;$ed  there,,.  If  ,, 

January'  1 88  r . She  was  also  a noted  Gem-engraver,  by  whom  arc- 


IHIGAN 
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some  very  clever  productions  ? Bead  of  Aesculapius,  from  the 
antique;  pale  Oriental  diaimiony-onyx.;'  Portrait-cameo  of 
^ i r d.pd^'yi  i i>e'atth'  o.F  Adonis,  after  her  father's  model 

m wak;  Queer?  Videm,  ijv  star  ; cameo  In 

caroeiian-onyx;  — ; Mythological  figure; — Medusa,  etc. 


Benedetto  Hsmicci. 

Both;  Elisa  and  Elena  Pikrucci  possessed  great  skill  m the  cutting 
m shell-cameos,  the  wearing  of  which,  mounted  as  brooches,  -wasr 
very  fashionable  'during. the"sec<*nd  and  third  quarters  of  the  nine- 


Diilte  of  Brunswick ; — Emperor  Ferdinand  IE,  &c.  Fide  W TT. 

BrsuorfR.^PtiX,  -r-  P,  ] . ' Meier.-'  Mker  Jit  MtMdUmamvlitng  dti 

HaXagI',  .idunaortt  $U'J tyriyithwi/t--.  Btet.u*  fur.  Munzhyend*.  C6l>  105 i, tyttt- 
*'th  •_  • s'd' -vk”;- 

PITRE,  Fide  PIERRE  VAN  SO.LINGHEM.  Mint-engraver  at  Virtrp 
(France),  1.6)5 -5  6-. 

PITT,  JAMES  (Bn-/.),  Manufacturer : of  Tradesmens  tokens, 
established  at  Birmingham,  towards  the  end  of  the  eighteenth  cen- 
tury . Thomas  \V yon  worked  for  him  and  engraved  amongst  others 
Grew  kerne  Halfpenny  tokens,  issued  by  Sparks  and  Gidley ; Ports- 
mouth Halfpennies  tor  Robinson ; Portsmouth  and  Portsea  HaU- 
petmiekfor  j Brent)  &c.  v.  ,v  'V  v - 

'•  BiBUOGtcM'Hr  • — Fye.  P^incioj  iZobber  Coins. 
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of  A.  PITTNER  N(achfolger),  at  Vienna,  was  founded  about  1850  by 
Anton  Pittner,  but  on  the  resignation  of  the  founder  in  1867  it<iame 
under  the  direction  of  Victor  Conradi,  who  died  in  1892,  and  was 
succeeded  by  his  daughter  Fraulein  Theresa  Conradi.  This  lady  was 
married  in  1900  to  Herr  Friedrich  Orth,  the  present  owner  of  the 
business,  which  he  carries  under  the  name  of  METALL-PRESS-UND 
PRAGEANSTALT  FRIEDRICH  ORTH  VORMALS  ANT.  PITTNERS  NACHF. 

Anton  Pittner  was  born  in  1814  and  died  on  21.  February 
1892.  Apprenticed  as  a Goldsmith,  he  was  a clever  Engraver,  and 
the  works  he  founded  about  i8>o  were  during  the  fifties  and  early 
sixties  in  a very  flourishing  state,  thanks  to  his  initiative  and 
energy.  Unfortunately  he  was  of  a very  restless  temperament,  and 
always  striving  after  new  ideas  and  fresh  processes,  so  that  his  affairs 
went  from  bad  to  worse  and  in  1867  he  had  to  wind  up  his  business, 
which  fell  into  other  hands.  He  supported  himself  after  that  date 
by  engraving  tickets,  and  manufacturing  cartridge  cases  for  the 
army,  but  died  a poor  man,  in  receipt  of  charity  from  his  relatives 
and  friends.  Vide  CONRADI. 

Many  of  the  fine  productions  by  foremost  Austrian  Medallists 
were  struck  at  these  works,  which  have  at  times  also  being 
engaged  in  issuing  coins  to  relieve  pressure  at  the  Austrian  mint  or 
for  foreign  governments,  the  Balkan  States  in  particular. 

Among  the  medals  issued  by  this  firm,  I will  only  mention  a few 
of  the  best-known  : Recovery  of  the  Emperor  Francis  Joseph, 
1853;  — Marriage  of  the  Emperor  with  Princess  Elizabeth  of 
Bavaria,  1854  i — Birth  of  Crown  Prince  Rudolph,  1858 ; — Indus- 
trial Exhibition  at  Krems,  1864;  — Silver  Wedding  of  Their 
Majesties,  1879;  — Return  of  Francis  Joseph  I.  from  the  Diet  at 
Frankfort -on-M.,  1863  ; — ‘Volksfest’  Memorial  medal  ofHaders- 
dorf,  undated ; — Fifth  Centenary  of  the  Reunion  of  Tyrol  with 
Austria,  1863  (2  var.);  — Centenary  of  the  Confraternity  of 
Widows  and  Orphans  of  Artillery  men,  1864;  — Visit  of  Francis 
Joseph  I.  to  Hungary  and  Transsylvania,  1887;  — Visit  of  Crown 
Prince  and  Princess  Rudolph  to  Galicia,  1887;  — Translation  of 
the  body  of  Adam  Mickiewicz  to  Krakau,  1890;  — 25th  Anniver- 
sary of  the  Belgrade  Rifle  Club,  1890;  — Centenary  of  Ignaz  Leo- 
pold de  Pauli,  1891;  - — Servia’s  New  Constitution  (modelled  by 
Otto  Burger);  — Industrial  Exhibition  at  Trieste,  1891 ; — Greater 
Vienna,  1891;  — Agricultural  show  at  Agram,  1891 ; — Fraulein 
Theresa  Conradi,  1892;  — Sharpshooters*  Club  at  Hermannstadt, 
1894;  — Official  Decoration  to  Civic  Riflemen  of  Konigsberg 
(Bohemia)  for  25  years’  faithful  service;  — Memorial  Medal  of 
Kossuth  Lajos,  1894;  — Jubilee  of  Thaddaeus  Kosciuszko,  at 
Krakau,  1794-1894;  — Pilgrims’ Badges  of  Vienna,  and  Czestochau  ; 
— Prince  Eugene  of  Savoy,  Inauguration  of  his  Monument  at 
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Vienna,  1865  ; — Prize  Medal  of  the  Commercial  and  Industrial 
Society  of  Sechshaus,  1869;  — Centenary  of  the  Maria  Theresia, 
Military  Academy,  1862,  &c. 

PITTNER,  WILHELM  ( ' Austr .).  The  Die-sinking  establishment  of 
W.  Pittner  at  Vienna  has  been  favourably  known  since  1856  for 
the  production  of  numerous  Prize  Medals,  which  are  mostly  of 
local  interest.  The  medallists  Neuberger,  Neudeck,  Tautenhayn, 
and  Scharff  have  occasionally  given  this  firm  models  of  medals  to 
issue. 

Among  the  productions  of  W.  Pittner’s  Works  I have  noted  the 
following  : Greater  Vienna  (Aggrandizement  of  the  City),  1890; 

— 45th  Anniversary  of  Emperor  Francis  Joseph  I.’s  reign,  1893  '■>  — 
Military  Manoeuvres  at  Landskron  (Bohemia),  1894;  — 25th  Anni- 
versary of  the  Academic  Institute  of  Jassy,  1891  ; — International 
Hygienic  Congress  and  Exhibition  of  Foodstuffs,  at  Vienna,  1891; 

— Dr  J.  Billroth,  1894;  — Ignaz  Spottl,  1892;  — Choral  Festival 
at  Krems,  1892  (by  R.  Neuberger);  — Golden  Wedding  of  Heinrich 
and  Sofie  Freund  de  Toszeg,  1892;  — Industrial  Snow  at  Eger 
(Bohemia),  1892  (modelled  by  A.  Quintus);  — 360th  Anniversary 
of  the  Relief  of  the  city  of  Waidhofen  a.  d.  Ybbs  from  the  Turks, 
1892 ; — 90th  Birthday  of  Mises  Meyer  Rachmiel,  of  Krakau,  1890 ; 

— Journey  of  the  Emperor  Francis  Joseph  to  Bohemia,  1891 ; — 
Industrial  Exhibition  at  Olmutz,  1892;  — Excursion  of  the 
Vienna  Numismatic  Club  to  Gottweig,  1892;  — Francis  Joseph  I. 
in  Hungary,  1892;  — Inauguration  of  the  Honved  Monument  at 
Budapest,  1893;  — Rifle  Meeting  at  Schwechat,  1893;  — Grutli 
Festival  at  Neuch^tel,  1893;  — International  Olympic  Games,  at 
Athens,  1896;  — Blessing  the  flag  of  the  Catholic  Club  of  Journey- 
men of  Baden,  1893  ; — Interview  between  the  King  of  Hungary 
and  German  Emperor  at  Totis  in  September  1897;  — Building  of 
the  new  Jassy  University,  1897  (by  F.  Leisek);  — 30th  Anniver- 
sary of  Fiinfhaus  Choral  Club,  1892  ; — Opening  of  the  Jubilee 
Exhibition  at  Vienna,  1898;  — Jubilee  Rifle  Meeting  at  Vienna, 
1 898 ; — Jubilee  of  the  Emperor  Francis  Joseph  I. ; !$£,.  Seated  Bellona, 

FUR  GOTT,  KAISER  UND  VATERLAND  ZIEH’  DAS  SCHWERT  MIT  STARKER 

hand;  — Inauguration  of  the  Karawank  Tunnel;  — Christening 
Medal  of  Prince  Nicolai  of  Roumania,  etc. 

In  1896  Wilhelm  Pittner  produced  25000  medals  for  the  Olympic 
Games  in  21  days  and  in  1898,  443,900  Kaiser  Franz  Joseph  Jubilee 
Medals,  190,000  Medals  for  the  Vienna  “ Kinderfestzug”,  and 

280.000  Medals  for  the  Schoolchildren  of  Austria,  making  a total  of 

913.000  medals,  executed  in  120  days. 

Bibliografhy.  — Information  kindly  supplied  by  Herr  Wilhelm  Pittner. 

P.  K.  Vide  PHILIPP  KLOVER.  Mint-master  at  Dantzig,  1588- 
1610. 
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. • : ,'v,  < >•’*;:  ’.•• . /A.  . ’ V 

Amongst  I'm  mfcyfUetions  1 li*v£  'conic,  across  rhc  following  : 
k-ovrait  of  a Child.  r ■•><•)?  (a  very  pretty  .study,  iUusfmied'h  - ^ 
Portraff-|»|3:gu^f{e-0f  Prof Kiidolf  Virchow^;  Porrra»t^hicaal  of 
Dr  Eu^cr?  Lucius,  t.wi  . Pffirtrair-plaquctto  of  f>  Karl  Lueger, 
burgomaster  of  Vienna ; O’  Ituool f ] Son  ndorfer , 190$;  *~ 

Eduard  Fiats,  numismatist,,  t'905 ; Ritter  von  Lindheim,  1906; 
— . HarptKT ; — : Fftedndf  Ludwig  Yahn,  etc. 


t.  X.  'fide  P.  KAISF.RSWERTF.  Medallist  at  VLe'nnaV  rite.  1740-. 


P.  K.  ride  PETER  REMPSON.  bje*sinket  and  ioked  mmmfaciurer 
at  Birmingham,  last  decade  of  the  eighteenth  .century. 


16 


rfivCrf.?1). 


P.  i.  Vide  PEER  LBNRGREN  Medallist  a'f  Stockholm,,  second  hail 
■it  (he  nineteenth  century. 


P.  L.  S i’iti,  PHILIPP  Llfowre  MAGICS.  Mim-mastcr  at  Ciaustlial;- 
;i?92.-rSoa: 

?.  t 1 lie  initials.  p.  A .(Paul  Fambros?)  occur,  on  a.  Medal . 
, awarded  t«  James  Woodhuu.se  lor  Services  io  the  Public  A d minis f ra- 
tion of  the  ionjan  Islands. 

PLAGHT.  RICKARD  (stiiSlt .).  Medal  list  and  AsiCum-engrav  er  '-at 
the  Vienna  Mint  (T.907) .;  was  born  %i- lOf^A-Rratau  in  Bohemia  ;£u 
i\.  January  rSSS  ruddied  at  Vienna,  t 190^1904  under 
ProfV  Tautenbayn,  and  -wai-iynn  under  .Prof,  Myslbeck-  at 
Prague. 

He  has  done  some  Works,  of  ..scul^tu re,  but  is  better  kuow.tras  | 
Medaliisi.  Iif  i#)  he sv aC ?ued . A.ssi.\tan  c-engravc r ;,r  the 
Vienna  Miftt'C 
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PLAICHER,  HANS  (Germ.).  Mint-engraver  at  Landshut,  circ. 

1 445  * 

PLAISANCE,  PIERRE  (French).  Mint-master  at  Troyes,  1369-1395. 
The  engravers  Mathieu  de  Luchieu  and  Pierre  des  Mesmey  worked 
under  him. 

PLAIX,  CHARLES  PIERRE  (French).  Gem-engraver,  born  at  Paris ; 
pupil  of  Hiie.  By  him  are  : Onyx  cameo  representing  ‘ Perseus  and 
Andromeda  ’,  and  a Sardonyx  cameo  with  Psyche,  which  were 
exhibited  at  the  Paris  Salon  in  1882  and  1883. 

PLANCHE,  JEAN  VAN  DER(ife/^.).  Mint-master  at  Bruges,  16.  June 
163 1 — 9.  May  1650. 

PLANTES,  CARDINET  DES  (French).  Mint-master  at  Angers, 
7.  November  1422  — 4.  September  1423. 

PLAPPERT,  HARTMANN  (Germ.).  Mint-master  for  Nassau-Idstein, 
*j*  1692.  He  issued  currency  under  Georg  August,  Count,  1668, 
Prince,  1688-1721. 

Bibliography.  — Julius  Isenbeck,  Das  Nassauische  Miin^vjtsen^  Wiesbaden, 
1879. 

PLASTRART,  AGNES  (French).  Daughter  of  Henri  Plastrart,  and 
Coin-engraver,  who  after  her  father’s  death  succeeded  to  his  post 
at  the  Paris  Mint.  She  ceded  her  rights  to  Louis  IX. 

PLASTRART,  HENRI  (French).  Engraver  at  Paris,  to  whom  Louis  VIII. 
conceded  in  1225  (et  heredi  suo  scienti  facere  cuneos  monete  nostre 
Parisiensium)  the  right  of  engraving  the  coins  forParisand  the  region 
North  of  the  Loire  (cuneos  monete  Parisiensiv.m  faciendos  ethabendos  citra 
Ligurium).  A reserve  was  made  for  certain  coins. 

Bibliography.  — N.  Rondot  and  H.  De  La  Tour,  op.  cit. 

PLATEL,  EDMOND  (Swiss).  Fourth  Director  of  the  Swiss  Federal 
Mint  at  Berne,  30.  January  1880  to  22.  February  1895.  He  was 
born  at  Berne  in  1846,  and  was  brother-in-law  of  Albert  Escher, 
third  Director;  from  1869  to  1880  he  was  Assayer  to  the  Mint. 

PLAUTIUS.The  inscription  svitvalp.s occurs  on  a gem  in  bluish 
agate,  representing  a head  of  Medusa.  It  may  be  a signature. 

PLfi,  Mme  MATHILDE  (French).  Contemporary  Sculptor,  born  at 
Havre.  At  the  Salon  ot  1890  she  exhibited  a Portrait-medallion  of 
her  son. 

PLECHER,  HERMANN (Austr.).  Mint-master  at  Eger,  1515. 

L.  Forrer.  — Biographical  Notices  of  Medallists.  — IV.  40 
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PLEIKHNER,  DANIEL  (Germ.).  Mint-master  to  the  Princes  of  Ftirs- 
tenberg  at  Gechweiler,  1594. 

PLENKER  (Germ.).  Inventor  or  Designer  of  the  Ij£.  of  a Portrait- 
medal  ot  Baron  Dr  von  StifTt,  of  Vienna,  1826. 

PLOMLER,  HEINRICH  (Germ.).  Mint-master  at  Nuremberg,  circ. 
MI5- 

PLOTARCHOS  Vide  PROTARCHOS. 

PLOWDEN,  HENRY  CHICHELE  (Brit.).  Mint-master  at  Calcutta, 
27.  July  1802  to  21.  August  of  same  year,  when  he  was  appoint- 
ed Collector  of  Customs  at  Murshidabad. 

PLDCHET,  ALFRED  (French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  Carlus.  At  the  Salon  of  1897  he  exhibited  three 
Portrait-medallions  of  M.  and  Mmc  Pluchet  and  M.  C***. 

PLUM,  CORNEILLE  (Belg.).  Goldsmith  of  Namur  and  Mint- 
engraver  there,  1497-1528.  He  engraved,  for  Philip  the  Fair  : 
A l.  Toison,  and  Florin  philippus;  .R.  Toison,  Double  Patard, 
Patard,  and  Courte  (of  2 Flemish  mites)  ; during  his  son’s  minority  : 
M.  Florin  philippus,  R.  Patard,  Half  Patard,  Half  Gros,  Quarter 
Patard,  Courte;  R Namur  Maille;  and  for  Charles  V.  : AL  Florin 
carolus;  R.  Real,  Half  Real,  Patard,  Courte,  and  Namur  Maille. 

On  a document  of  1527,  we  find  his  name  mentioned  “ Cornille 
Plume,  tailleur  des  coings  de  la  monnoye  de  Namur  ”. 

Bibliography.  — A.  Pinchart,  Biographies  des  graveurs  beiges,  &c.,  1854. 

PLUNKET  WALTER  (Brit.).  Mint-master  at  Limerick,  under 
James  II.  He  was  one  of  the  Commissioners  appointed  for  coining 
Brass  Money,  with  John  Trinder,  Thomas  Goddard,  William 
Talbot,  William  Brumfield,  Francis  Rice,  and  Edward  Fox,  of 
Dublin. 

Bibliography.  — Ruding,  op.cit.  — Simon,  Irish  Coins,  p.  59. 

P.  M.  Vide  PAUL  MAASEN.  Mint-master  at  Dusseldorf,  1771— 
1783. 

P.  M.  Vide  PAUL  MONAU.  Mint-master  at  Schweidnitz,  1518. 

P.  M.  Vide  GIOVANNI  MARIA  POMEDELLO.  Modeller  and  Medallist 
at  Verona,  second  half  of  the  fifteenth  century. 

P.  M.  Vide  PHILIPP  MUSSLER.  Mint-warden  at  Frankfort-on-M., 

1567;  t 1603. 

P.  M.  Vide  PIETRO  MOROSINI.  Mint-master  at  Cattaro,  1624- 
1627. 
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P.  M.  Vide  MICHAEL  PFROGNER.  Mint- master  at  Prague,  1710- 
1 7 1 1 . 

P.  M.  Vide.  PAUL  MERKER.  Mint-engraver  at  Brunswick,  1794- 
f 1823. 

P.  M.  Vide  JOHANN  PHILIPP  MAI.  Mint-master  at  Zweibrucken, 
1612-1621. 

P.  M.  K.  Vide  (FECIT)  MICHAEL  KUTSCHKIN.  Mint-engraver  at 
S'  Petersburg,  1850. 

P.  N.  Vide  PETER  NEWER.  Mint-master  to  the  city  ot  Cologne, 
1680-1693. 

P.  N.  Vide  PETER  NEUSS.  Mint-engraver  at  Augsburg,  1764 ; Mint- 
master,  1775-1782. 

P.  N.  V.  N.  Vide  PETER  NICOLAUS  VON  HAVEN.  Mint-master  at 
Copenhagen,  1747-1761. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

PODCZASZYNSKI,  BOLESLAS  {Polish).  Medallist  at  Warsaw,  during 
the  third  quarter  of  the  nineteenth  century ; he  also  filled  the  post 
of  Mint-master  there,  circ.  1858,  of  which  date  there  is  a Portrait- 
medal  of  Count  Mostowski,  by  him,  signed  : B.  P. 

PODESTA  ( [Ital .).  Mint-director  at  Genoa,  under  Napoleon  I., 
18 1 1-1814.  The  engraver  of  the  coins  issued  by  him  was 
P.  Tiolier. 

PODESTA  A CO  ( Argentinian ).  Die-sinkers  at  Buenos  Ayres,  by 
whom  are  a number  of  medals,  amongst  which  I have  noted  : 
Portrait-medal  of  Colonel  Federicode  Brandsen;  first  Centenary  com- 
memoration, 1885;  — Spanish  Society  of  Mutual  Help,  1885,  &c. 

Bibliography.  — A.  Rosa,  Monttario  Americano,  1892. 

PODIO,  NICOLO  DE  ( Ital .).  Goldsmith  of  Lucca;  Mint-master  at 
Chambery,  and  Pont-d’Ain,  1349-50. 

POCKH,  MATTHIAS  ( Auslr .).  Mint-master  (Pfenningmeister)  at 
Salzburg,  circ.  1658. 

POEHL,  JOHANN  ANDREAS  ( Austr .).  Gem  and  Seal-engraver,  end 
of  the  seventeenth  century. 

POCIEJA,  LUDWIKA  {Polish).  Treasurer  of  Lithuania,  1705-1706. 
His  initials  L.  P-  occur  on  coins  issued  by  him,  and  were  interpreted 
as  Lacrimae  Populi  by  the  deceived  people. 
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POEHl.  JOHANN  ANDREAS  ^Austr.),  Mint-engraver  at  Gratz  and 
Prague,  1691-1719  , he  :was  born  ai  Gmunden' 

POE1.LATH  Vnk  POLLATH. 

POELMAN,  W A.  A,  {Dutch').  Qhid-assayet  and  Inspector  of  the 
Utrecht  Mint,  circ.,  r8i?. 

POELMAN,  P.  G.  G.  (Dutch).  Director  of  the  Utrecht  Mint,  1S38- 

r846. 


■•veil 

Portrait 
ive 


by  Him  com nieiporitiiig  the  Peace  of  Pariyy  7 / J 

POENHINCER,  JOHANN  (Auslr.j.  Medallist  at  the  Vienna  Mint, 
second  <pianer  of  the  nineteenth  century , circ.  1815-1836. 

He  was  born  in  1797. 

POENNiNGER,  LA0RENZ  (.hi sir.).  Botn  6.  November  1776.  died 
ui  January  1851.  He  tilled  the  post  of  Muit-engraver  at  Vienna, 
from  1795  501846. 

POGENRAWTER,  PETER  (Gam.),  Motttver  at  Ratisbon,  1396. 

POGGINI,  DOMENICO  (7/fl/.).  Goldsmith,  Sculptor,  and  Medallist, 
born  at  Florence,  26.  July  1520,  died  at  Koine,  28  October  '1 590. 
He  was  a brother  of  Gian  Paolo  P^mi^and : began  with  him  his 


7: ' : y \;:f - 1 •'  Scudo  or  Sistu? . V.,  tj83, 

artistic  career,  m r ; > (■ . as  Engraver  of  the 'coins  ot  Cosimo  I.  j«’ 
MeJid..  He. was  also  repeatedly  eiuployed  as  sculptor  and  decorator 
lot  festivals,,  as  on  the  occasion  of  the  marriage  of  Francesco  d*‘ 


11 
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Medici  and  J oh&ftna  of  Adstna,  in  1565.  He  also  seated  various 
statues'  ;md  ornaments  for  ttxe  obsequies  of  Michael  Angelo.  Vasari 
praises  h is  statues  of  the.  Emperors-  Albert  and  Frederick,  in  i$88, 
the  artlk  left  Florence  rmyHy  call  of  Pope  SistusV.,  who  appointed 
Kim  CkieFengOwerai  the  Zecca  in  Rome, 

Heiss  ' foUbwing : medife i by  Dcmaemko  Poggini  : 

Antowo  da  Lucca  tx$4);  f$c.  Apollo  tuvd  Matsyas  (no  specioteti 
of  thtvi.tjed.it  has  .yet  been  found);  — lodovico  /\r'n>sto  ;.  pao 
bono  malvm.  Hand  with  sctssors  about  to  cut  the  tongue  of  a 
^jrpept.if-stgotd:  jOQ  .obyv..  BOM.  F00.  F.  (4  vatleoes  exist  Of  tliis 


Ludovfc^  Ariqt$ip 


roedai)if  ; ^ Lipa  Ariosta  (a  var.);  — Lodovica  Domemchiy 
1 K ANAAEAOT A!-KA|*XYKAlEi  (dlaro . : 48  mill.) ; — -Jppolito  If 
d'Este ; signed  : D.  P ; — Ranuzic  Facnese.  catdirial  (ordy  men- 
tionedby  Domenichi)  ; — Orazio  Fusco,  of  Arezzo,  J5S9: 


Francesco  def Medici .-and  Giovapua  d’Austria. 

Gosiroo  1 . do’  Medici ; (a)  integer  . vrre .scelerisq.  mvs.  Apollo, 
ere.  ; (b)  thvscorVm  . r.r.  ugA' 3 v m sfcvuitati  . .xva  .renascens. 

Neptune  reclining  at  the  entrance  of  the  port  of  Elba ; f c)  kei*- 
gionis  ergo  ; (d)  hetkvuia  pacata.  Female  figure  standing  between 
lion  and  wolf;  (e)  pybucae  g^MmoditatI:  The  USizi  Palace;  — 
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Francesco 'Maria  deFMedkii  lj£.-prt<K0$TRA/  incoepta .sEcvsoENr. 
Commerce  hq'IdingcadtKf  ijs  and  wirnuc<vpia«i  ; signed  on  0 1. 1 
1564  (2  vir,.),  ---  Francesco  >ir  Med  id  and  his  consort  Giovs-una 
d’ Austria  fjjMtmttit) Costmo  1.  and  Frances#* de* Medici — 
Paolo  Giordano  TFOrimL  " Duke  ot  Bracciano,  tsSo ; Si.  Bust  of 

t * k v>-  • "4  • . - •'  '/■:>•••-■  w ' wl  V»  '•  ' F;  X * *•  »...' 


Isabella  it ‘ Medici ; signed  on  oh*?.  3 % ; — Isabella  de*  Medici ; 
$L.  i> o.\’EC  Meiivs  tmtfat;  --  Pope  Gregory  XIII,,  157$ ; J$L?  Peter 
and  John  coring  the  paraiy tic ; • signed BOM.  PGOBINI  F,  ■;  — 

Another  with  1 Jsf. ty : 

DOMCO  (m)  IV  v — Pope  $istus  W:  (a)  \Ugilat.sac*i  cntESAyRi . 
CiSfos.  lion  seated  on  treasure  chest ; signed  : P.  P.  F,;  (b)  fecit 
in , MONffc . c OK'vivivM.  pingvjvm  ’r  (c)  cvra  ..poNTJFiCJ*.  Madonna 
■•etc  t signed  ; BQM.  POG.  F.  ; (d)  pekfecta  ^ecyiutaS  Traveller, 
aoder  a treFj  (e^  pvb,bhnef}civm.  Turreted  depute  figure, 


lius  surihoi^i^xiby''a  Statue  t>F$t.  Peter,  and  that  of  Trajan  with 
statue''bfSG.Fa#ii  i» 

Civira  Vecchia  harbour;  sighed  on  c-bv.  BOM.  PO£.  f.  -j  (i)  svpe* 
ham:  petra m. • -F4a4c>f  St.  Peter’s;  at  Some :■;■  — ^Gimtlie  Perett!, 
sister  of  Svsruc  V.;  signed  : P,  P. ; f*4.  Parade  of  the  Church  of 
Santa  Lucii ; — Niccolo  TodinT,  governor  of  S.  Angelo  ; signedT 
D.  f. ; BL.  Sant*  Angelo  castle ; — Luigi,  da  Toledo  (only  known 
by  Ludovico  Oomehiehi’s  description) ; — Benedetto  Varihl  fr^oa 
f (565)  (a ) OTSI  Q.V  aoc.iv'  :$r  . oooe.  Male  figure  asleep  at  the  foot 
of  a tree ; (b)  Phpeni^;da:^e;f;^  Unknown  personage.;  ebv , 
HAC.  NEC  PVf.CHHA  MAG'lt  NFC  MVife  CASTA  PVJT..  Bust  CO  f.  of  a 
young  woman;  1^..  sic  ego  sox  possem  sine  te  nec  vivere  vellem. 
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Tire;  loo  f Seasons  figured-  by  Coat  nude  female  figures  ;•  — Another; 

cf cirjt  . tr  k weko \ s , fx-vMMA  Reljerophon  and  Chi- 

tvtaera  ; Another  ; Ri. , optima  . I corn,  , 

*1*0  futi|ier  been  attributed  some  medals, 

which  although  unsigned,  bear  the  stamp  of  .his  handiwork.  They 
are  : LeUo  Sonsi  4 pkuenovm  et.spf.ranovw.  Mercury  carrying 
,1  sprig  of  laurel  to  a female  figure  seated  to  r,.  etc. — Alfonso  if 


jjx  U^WVMU  Viw  4'ivvtWi  j ,\«y  a 4,  * v».  f-  ifcP-  t vayvi  vr.u-  M*V 

sea  and  rainbow ; (fa)  kov*  eridano  msn-,tvx,.  Quadriga  of 
Apollo:  — Alfonso  IT,  alone,  1 >6r ; f$l  provide kom ’ 
Female  figure  standing  holding  scales  and  oornucopiae ; — : Giulid* 


Bene4«uo  Varvlij  (ob\A 

il  I 'mm 


The  artist  spent  the  last  five  years  of  his  life  <at.  Rome,  where 
beside  engraving  com -dies,  he- eseeuted  ten  medals  of  Sixtus  V., 
and  that  of  the  Popes  .sister,  Camilla  Fermi. 

The  work  of  Ponventco  Foggiuv  is  ^abundant,  iOmpkistftg  a?- ft 
s about'  fifty  medals  T lif  the  f&amVehr  of 

. ...  i.,.w  fo r<  ......  u :fo- 


intention  of  making  tliem die?  ot  coins  only  too 
exclusively  before  his  eve&.- That  he -Wsis  capable  of  a much  freer, 
more  artistic  {conception  ’-.is  -.shown  by  his  cast  medals,  of  which, 
since  it  has  entirely  preserved  the  impress  of  the  gifted  improvisa- 
tion  of  the  wax  model’,-  'Wclepr/oduCB  that  .of  the  celebrated  histor- 
ian Benedetto  Varela  T . 

B'DLtOGR'iVHY.  - A.  tfeiss,  MtdaiUtur t .k  U 1 Htniusutnce,  Vlfl,  fi,  41.  — 
Arnuod.  Mtdaiilrut  s ihilion,  5,  254  ; III,  i?.2.  — ■Corneiius  von  Fabric;;,-,  Italian 


* C;>y  14 : ’fo.k'C  / 

> .<•' } 


‘,V 


: [ yjvd \ '•} ;!'f  V?  V U V^'f  "’h j./"<  pvl 
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Hamilton,  — Btfl^  etc. 

Doctor  Tassi,  Vo!.  It,  p.  540,  note.  — £.  Fl0v)Bcm*nuio  Celling  pp.  91^3 
L B-,  Supine',  1/  \Mcdiigiitr*  Mediae, 

fOOCIW,mK?AOld(/wt}v^<>l^Wrth,Gej»i;5Mid.C4>H^e»gravef,. 
Sculptor,  snd  Medallist,  bora  at  Florence  oft  28;  March’ ! 5 fS,  died 
probably  at  Madrid  about  1582.  He  was* a son  of  the  gem- engraver 


Philip  H , King  of  Spain. 

Michele  Poggini,  and  brother  of  Domenico,  whi 
junior.  In  1:556  the  two  brothers  were  appoint' 
coins  to  Cosunc  I.  de’  Medici,  for  whom  tb 
worked  as  gold  sm  i ths,  Philip  0 , king  of  Sp3 
paolo  in  r 5 5 7 with  the  amelioration  of  the  coins 


. V,  n’*  S) ; (c)  Bellerophim  ; 

. Q.  P.  F.  ; (d)  PKO  . LEG  it , UGCE  ET  . GREGfc,  Pelican 

attg  (a  van;  diatn,  : 42  and  31  rriill.).  This  .medal 
restoration  of  Roman  C.vtholicijSfn  in  England (e) 
. MAHiQ,:cc>Mt-Oi.rrA-  Peace  in  front  of  temple  of 
on  ohv . $ Lf&VX..  POG.  Pi';  (f)  FBUCfTAS  TEMPptiYM 
DfA » Cfctejpetj  Hands,  { Peace  of  Ca tea U’Catnbresi ? 
3,  April  15^9  between  Henry  It.  of  Erimit;  and 
Philip  11.  and  Queen  Isabella;  y^ned  oh  bmh sides; 


I,  PAft.  FOG.  F.fdiant, : 40  mill-.):  — Philip  II.  and  Isabella  ; busts 
cm  either  side ; isaks-lla  ..vales  . etc. ; only  signed  on  ipAVt. 
PQG.  F.  (diani.  : 37  mid  );  — Isabel!;'...  Queen  .of  Spain ; uniface 
medal,  with  bust  nearly  fufi  face  ; — Philip  11.  and  Isabella;  IfyL, 
Isabella  KHGtKA  c-tc. . signed  on  obv. : ^ Philip  II.  and  Queen 
Anne ; J$L.  anna  a v"st  r i a ca  . eh  il  lvi>f  1 . cat  J t ot ; bus;  to  beneath 
winch  ; AKT  i'.j  - - Philip.  It  and  Anne;  I&,  Anka  ' btcGwa .. p«t- 
U9pf.ll  .etc;  (jlf.m  ratal)  , --Amn:  of  Austria,  t',70;  f$L-,  foeuci- 
TATI  pyfttiAfy  P<dm~irz£(iHi<sirafcd) ; — Do pa  Juana  ot  Pottagal , 
daughter  of  Chides  V.  and,  widow  oh  the;  Portuguese  heirf  1554; 
ctbv!  Bust  to  ;r.  - in  widow  A weeds;  beneath  : 1 . pavl  : pog  . p . 
Hi..  AnAPAAAAKTOlb  Abun^ni^  swittid  facing  on  bull  lying 
down,  etc, ; ex.  m ly  Lxhii ' Phe  dies  of  this  medal  art  preserved 
at  the  Vienna  Mint  ; -4^  Philip  II.  and  Doha,  juafta ; busts  qn  $U%F. 


Philip  It,  and  Atlne  of  .Austria. 

side;  signed  on  both  sides  : I.  PAVL.  POG.  F.  and.!.  FAVL.  EF.  ; ^ 
Philip  II;  BP.  Ht^PANi.A , vTft!vsQ..OKBis . ueqs’a TRit.  Sj>airv  seated  to 
t jj  ro  whom  a kneeling  figure  presents  the  keys  ot  the  East  and 
West,  while  above  Fame  blows  her  trumpet  (diam.  - 37  mill  ); 
Philip  II. ; R6.  .RPtdQvy.xr  tiX'fVRA  ; in  ex.  : India  (diam.  ; 58  mi  11). 
The  two  last  medalsretet  to  the  Spanish  conq  uests  iq  America. 
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Ah  oval  medallion  in  h'rfritaMs  with,  bust;  of  Philip  II,  and  fit. 

■ . • - ' ' > %•£*■.  •/  ' »-  . .-  t ■ -'flu.  : -.•4 . ■■■  1 *-  v*«*. r*  . ■«,  • '* 

aVIFA'C^ATLA^ 


is  ascribed  to  Gian  paolo  Poggkd  {27  30  * mill.).  This.  piece  and 

the  medal  of  similar  type  refer  to  the ^--Abdication  of  .Charles  V. 
During  Poggini's  sojourn  at  Brussels,  whither  he  had  been  called 


•Alice  of  AosJ/ia. 

in  t >57  to  engrave; dies  for  the  new  coinage  of  the  provinces . of 
the,  Netlitrlaruls,  he  executed  at  leave  tour  of  the  medals  of  'Philip  H.. 
and  many  dies  tor  coins,  as  the  Florin  Philippas,  Half  Ileal,  etc; 
In  a document  of  the  Brussels  mint,  h*s  name  occurs  as  johah-Paul 
Poggino,  ysersnyder  der  vou.se  vder  nrunten,  etc.  Little  is  known  of 


Philip  H and  Isabella,  bv  Gianpaoio  Fogging 

his  early  activity,  at  Florence,  when  he  was  in  the  employ  of  the 
Medici,  Estef  Goniaga,  and  Sfora  families.'  Cellini  was  one  of  his' 
colleagues.  at  that  period; 

This  dfLrSt's  wort  displays  a minute  delicacy  in  the  treatment  and 
vivacity  in  the  modelling,  particularly  of  female  portraits.  He  is 


3 ri  gin  a I frpi 


CHIGAN 


Go  gle 


— 635  — 

said  to  have  executed  a number  of  Portrait-models  in  wax,  which 
are  of  considerable  artistic  merit  (Vide  Bolzenthal,  p.  153). 

Bibliography.  — Heiss,  op.  cit.,  VIII,  2,  27.  — Armand,  op.  cit .,  I,  237 ; III, 
1 14.  — Bolzenthal,  op.  cit.  — C.  von  Fabriczy,  op.  cit.  — Domanig,  Portrdtmedail- 
ten , &c.  — Betts,  Historical  Medals  oj  America,  1894.  — Hamburger,  Rdritdten- 
Catalog , IV,  1900.  — Dr  Merzbacher,  Kunst-Medaillen~Katalog , 1900.  — Cata - 
logus  der  Nederlandsche  Gedenkpenningen , I,  1903.  — A.  Pinchart,  Histoire  de  la 
gravure  des  Mddailles,  1870.  — Katalog  der  Mutt und  Medailleti  Stempel  Samtnlung 
des  K.  K.  Hauptmun\amtes  in  fVien,  1901.  — Revue  beige  de  num .,  1853,  p.  181  ; 
1854,  p 210.  — Medallic  Illustrations , &c.  — Dr  Julius  Cahn,  op.  cit.  — Cico- 
gnara,  op.  cit. 

POGGINI,  MICHELE  ( Ital .).  Gem-engraver  at  Florence,  in  the 
early  part  of  the  sixteenth  century,  and  father  of  Domenico  and 
Gianpaolo  Poggini,  who  both  attained  renown  as  Medallists. 

POGLIAGHI,  LUIGI  (Ital.).  Sculptor  and  Modeller,  in  the  employ- 
ment of  the  Johnson  Die-sinking  establishment  at  Milan.  His  name 
occurs,  with  that  of  the  Engraver,  A.  Cappuccio,  on  a fine  medal 
(size  : 4 in.)  commemorating  the  Fourth  Centenary  of  the  Discovery 
of  America  by  Christopher  Columbus;  obv.  Bust  of  Columbus  with 
emblematical  border;  I}C.  The  genius  of  America  supported  by 
Amorini  bearing  torches,  cornucopiae,  &c. ; distant  view  of  New 
York  Harbour  and  City,  the  whole  within  a border,  with  shields 
of  the  arms  of  the  United  States.  He  also  modelled  the  official 
Medal  for  the  National  Rifle  Meeting  at  Rome,  1890,  a Portrait- 
medal  of  Giuseppe  Verdi  1901,  and  many  others. 

POICTEVIN,  H£LIE  (French').  Mint-engraver  at  Montpellier, 
appointed  on  16.  October  1598.  In  1600  he  settled  at  Constanti- 
nople, but  was  back  at  Montpellier  in  1610. 

POILE,  RAYMOND  DU  (French').  Warden  and  Comptroller  of  the 
French  ‘Monnaie  du  Moulin’  is 52. 

POILLE VILLAIN.  JEAN  (French).  Moneychanger,  then  Mint-master 
at  Angers,  in  conjunction  with  Josse  Simon,  from  26.  November 
1331  to  1.  December  1333;  later  Mint-master  at  Paris,  and  some 
time  after,  Mint- master-general,  from  about  1340  to  1361,  the 
probable  date  of  his  death.  There  are  several  jetons  with  his  name; 
one  of  them  reads  : -f-  iehan.pollevilain.de  fotnoi.  They  are 
described  by  Jules  Rouyer,  Choix  de  jetons  franfais  du  Moyen  dge, 
(Revue  num.,  1884,  p.  364). 

POILLEVILLAIN,  ROBERT  (French).  Mint-master  at  Rouen,  under 
Charles  VIII. 

POINSIGNON,  ALBERT  (French).  Contemporary  Sculptor,  and 
Gem-engraver,  born  at  Ancerville  (Meurthe-et-Moselle);  pupil  of 
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his  father  and  Ponscarme.  He  exhibited  the  following  glyptic  pro- 
ductions : 1877.  La  Lecture,  onyx  cameo;  — 1878.  Love disa'rpned, 
onyx  cameo  ; — 1883.  Eight  Portrait-cameos  in  sardonyx  : Racine; 

— La  Fontaine ; — Vauvenargues ; — Mme  de  Stael ; — Mme  de 
S£vign6;  — Bossuet;  — Pierre  Corneille;  — F6nelon,  etc. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit.  — Cat.  du  Salon,  1883. 

POINZART,  PHILIPPE  (French).  Mint-master  at  Villeneuve-Saint- 
Andrd,  circ.  1496. 

POIRIER,  LOUIS  SALOMON  (French).  Mint-engraver  at  Nantes, 
1778-1792. 

POIROT,  NICOLAS  (French).  Goldsmith  and  Engraver  at  Nancy, 
to  the  Duke  of  Lorraine,  Leopold,  for  whom  he  cut  medals  and 
seals.  He  flourished  in  the  early  part  of  the  eighteenth  century. 
Bibliography.  — Rondot  et  De  La  Tour,  op.  cit.  — Lepage,  op.  cit . 

POITEVIN,  AUGUSTE  (French).  Contemporary  Sculptor,  born  at 
La  Fere  (Aisne),  died  in  1874;  pupil  of  Rude  and  Maindron.  By 
him  are  numerous  Portrait-medallions  in  bronze:  1845.  M.  Lacrosse; 

— 1864.  Mrae  Poitevin  ; — 1865.  M.  A.  M***;  — Rouviere,  come- 
dian; — 1867.  M.  Holacher;  — Mme  Holacher,  etc. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

POITEVIN,  HfiLIE  (French).  Mint-engraver  at  Montpellier,  circ. 
1 593  - 1 5 98 ; in  1600  he  settled  at  Constantinople.  Fide  POICTEVIN 
supra. 

POITEVIN,  ISAAC  (French).  Mint-engraver  at  Montpellier,  circ. 
1632. 

POITEVIN,  PHILIPPE  (French).  Contemporary  Sculptor,  born  at 
Saint-Maxiinin  (Var),  21.  January  1831;  pupil  ofToussaint, Ramus, 
and  the  Paris  Ecole  dcs  Beaux  Arts.  At  the  Salon  of  1869  he  exhibited 
several  Portrait-medallions. 

POIVRE,  FRANCOIS  LE  (French).  Mint-engraver  at  Nancy,  1545- 
1567. 

POIVRE,  JEAN  I.  LE  (French).  Mint-engraver  at  Nancy,  1545- 
1567. 

POIVRE,  JEAN  II.  LE  (French).  Mint-engraver  at  Nancy,  1567-1574 
or  according  to  Lepage,  down  to  1617. 

POIZE  (French).  Medallist  of  Marseilles,  at  the  end  of  the  eighteenth 
century  and  early  part  of  the  nineteenth.  I have  noticed  his  signa- 
ture on  a Prize-medal  of  the  Marseilles  Nautical  sports  (Jeux  mari- 
times),  1803  ; also  on  a Commemorative  medal  of  the  Foundation 
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of  the  Napoleon  Column  at  Marseilles;  1801,  and  on  a Medal  of 
the Marseilles /Lyceum,  Avlth  . latir;  bead  of  Napoleon,  1805.  The 
last  is  only  a trial  piece. 

B'fiuooRAPtfY . — BokeftthaJ,  ty.  £«.  •—.  BrairtseOi  WdailHer  Napoleon,  &c.  — 
Edivirds,  dp,  ciK 

. F &I  l £M,  i (llal).  The  Ri,  of  a Portrait-medal  of  Gaeraria 
Dooirteni,  the  composer,  1875,  beat  s this  .artist's - signature-  (Mink, 
da.  Clubs,  etc-,  5900,  p.  too,  n°  79). 

m.  yule  mimmwi&supm. 

POLBE  (Germ,).  This  signature  occurs  on  a late  eighteenth  century 
gem,  with  a pretended  head  of  Socrates . 

POL0JE.  JEHAN  {French).  Mint-master  at  Nancy,  under  Ren£  II,, 
Duke  of  Lorraine,  arc,  1484.  He  >ssu ed  Gros  doubles,  Gras  simples. 
Half  Grids,  Blancs,  Half  Blancs,  and  Mai  lies.;  • •'  • - ^ : ’ ; v ; 

B»eUoc.BA>HV.  — Lepage,  op,  cit. 

POLE,  THE  RIGHT  B0.Hb,e  WILLIAM  Master  of 

the  Mint,  London,  7814^823-  His  initials  w . w p.  occur  on 
coins  of  George  ill, ; AT  Five  anTTwo  Pound  pieces  by  Pistrovcj ; 
'M.,  Half-Crowns,  r8 16- £8.20;  Shillings,  and  Sixpences  ? 8 i 6- 
1820 ; GeorgeiV,  N Double  Sovereigns,  *813,  Sovereigns,  1821.-25, 
Half  Sovereigns,  rSif,  '.1825-25 ; and,  4k=>'  Half  "'Crown,  1816, 
1820-25,  etc.  During  his  term  of  office,  the  Louis.  XVI1L  20  Franc 


Louis  X.V1H.,  30  Fmbcs,  t8t5 
(struck  at  the  Royal.  Mint,  London). 

pieces,  1S15  (&  la  fieur  4e  lyi)  were:  struck  at  the  Royal  .Mint  Q'ide 
IN ul  Bordeaux,  La Numimatiquc  de  Louis  XFH i dms  Its  provinces 
beiges  a:  1 } < Rev.  beige  de  hum,  t^oo). 

Pole  patronized  the  Italian  artist,  Benedetto  pistrucct. 

POLENZ/HARS  VOH  (GtTr»  ).  Mint-master  at  Kimenberg,  1421. 

POLET,  MINI  EL  (French),  Kiigraver^fjetons,  fifteenth  century, 
at  Tournai.  Jetons  by  him  bear  the  feeend  : * POLET  - .LA 

PET.  | EST  FBT  A TOVRNAL 

POLIRAC,  BERTRAND  DE  (Brit.).  Mint-master  for  the  Duchy  of 
Guien,5  under  Edward  III.,  atiui  it  and  - 2 (1437-1458),  He  is 

• 
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styled  “ Meistre  du  Coigne,  and  de  Monoies  de  la  Duchee  de 
Guien 

POLLAIUOLO,  ANTONIO  DEL  (7/a/.).  Goldsmith,  Painter,  and 
Sculptor  of  Florence,  born  in  1429,  died  in  1498.  The  medals 
hitherto  attributed  to  this  artist  by  Armand,  Heiss,  and  other 
authors,  on  the  strength  of  Vasari’s  statements  have  been  proved 
by  Bode  and  C.  von  Fabriczy  to  be  the  works  of  Bertoldo.  Pollai- 
uolo’s name  has  therefore  to  be  erased  from  the  list  of  Florentine 
medallists. 

“ Bertoldo”,  says  Herr  von  Fabriczy,  “ was  the  creator  of  the 
well-known  medals  commemorating  the  Pazzi  conspiracy  of  1478, 
to  which  Giuliano  Medici  fell  a victim.  And  not  of  these  alone,  but 
of  the  medal  of  Filippo  de’  Medici,  Arclrbishop  of  Pisa  (who  died 
1478)  ; of  a reverse  which  is  only  known  to  us  in  its  hybrid  assoc- 
iation with  the  portrait  of  Antonio  Graziadei,  the  imperial  orator 
at  the  Papal  Court ; and  lastly,  perhaps,  of  a medal  of  Frederick  III., 
of  the  year  1469,  the  reverse  of  which  depicts  the  Emperor  with 
his  retinue  of  horsemen  crossing  the  Bridge  of  S.  Angelo.  Both  sides 
of  the  Pazzi  medal  give  the  octagonal  choir  of  the  Cathedral  of 
Florence  with  the  priests  celebrating  High  Mass,  and  in  front  the 
attack  of  the  conspirators  on  Lorenzo  and  Giuliano  Medici  respecti- 
vely, while  above  are  the  busts  of  the  two  brothers.  In  that  ot 
Giuliano  the  likeness  in  conception  and  bearing  to  the  portrait 
painted  by  Botticelli  in  the  Berlin  Gallery  is  obvious,  even  although 
the  intellectual  animation  of  the  painting  is  not  attained.  The  medal 
stands  near  in  style  and  treatment  of  relief  to  the  authenticated 
reverses  of  Bertoldo.  Only  in  the  Pazzi  medal  everything  is  repre- 
sented on  a miniature  scale.  We  may,  however,  observe  the  great 
similarity  in  form  and  attitude  of  the  figures  in  the  foreground  to 
those  on  the  reverse  of  the  Alfonso  medal  which  we  have  attributed 
to  Bertoldo.  Similar,  too,  is  its  relation  to  the  Last  Judgment  on 
the  reverse  of  the  medallion  of  Filippo  Medici,  as  also  to  the 
triumphal  procession  of  Mercury  and  the  Nine  Muses  on  the  Gra- 
ziadei medal.  Finally,  Bode  lays  stress,  and  with  justice,  on  the  fact, 
that  the  similarity  of  form,  distribution,  and  arrangement  of  the 
inscriptions  in  all  these  pieces  (and,  we  may  add,  in  the  fourth 
medal  of  Alfonso  also),  on  the  one  hand,  and  on  the  other  on  the 
medal  of  Mohammed,  as  well  as  some  isolated  and  uncommon 
forms  of  the  letters  which  we  meet  with  in  both,  point  to  the  same 
master  as  the  creator  of  the  entire  series. 

“ Henceforward  we  are  no  longer  to  regard  Antonio  Pollaiuolo  as 
the  author  of  the  above  two  medals  hitherto  assigned  to  him.  And 
as  we  have  also  decisively  to  deprive  him  of  a third,  ascribed  to  him 
by  the  French  authorities  — with,  it  is  true,  a certain  reserve  — we 
must  strike  out  his  name  altogether  from  the  list  of  Florentine 
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medallists.  This  is  the  medal  of  Innocent  VIII,  with  the  figures  of 
three  Virtues  on  the  reverse.  The  only  and  very  contestable  ground 
for  ascribing  it  to  Pollaiuolo  lies  in  the  circumstance  that  on 
opening,  in  1606,  the  sarcophagus  of  the  pope,  cast  by  him,  an 
example  of  the  medal  was  found  inside.  But  the  style  of  the  work 
had  absolutely  nothing  in  common  with  the  pregnant  style  of  the 
bronze  sculptures  of  the  Florentine  master,  and  Friedlander  was  even 
inclined  toascribe  them  to  Francia,  his  very  antipodes  in  style.  We 
cannot  agree  in  this  ascription  — especially  on  consideration  of  the 
treatment  of  the  reverse  — but  are  as  little  in  a position  to  attribute 
the  beautiful  work  to  any  other  of  the  Florentine  medallists.  That 
the  artist  must  be  sought  for  among  the  ranks  of  the  Florentines 
seems  to  us  at  leastto  be  firmly  established'’  (C.  von  Fabriczy,  Italian 
Medals,  Ed.  Hamilton,  pp.  112-114). 

Bode  describes  two  statuettes,  one  in  lead  representing  Paris  or 
Hercules,  and  the  other  in  bronze,  styled  Marsyas,  which  are  the 
work  of  Pallaiuolo;  also  a lead  plaquette,  Venus  Anadyomene, 
which  is  in  the  art  of  this  famous  sculptor. 

Bibliography.  — Armand,  op.  cit., I,  58;  II,  288.  — Heiss,  op.  cit.,  IV,  56; 
VIII,  42.  — Bolzenthal,  op.  cit.  — I.  B.  Supino,  op.  cit.  — Vasari,  op.  cit.  — 
Friedlander,  op.  cit.  — Fortnum,  op.  cit.  — E.  Plon,  Cellini.  — Bode,  Die  italie- 
nischen  Bron^en,  Berlin,  1904. 

POLLATH,  CARL  (Germ.).  Foundry,  and  die-sinking  establishment 
at  Schrobenhausen  (Bavaria),  known  from  the  beginning  of  the 
nineteenth  century  by  their  Coin-buttons  (Knopf mim^en).  The 
present  owner  of  the  firm  is  Georg  Hitl,  who  has  issued  a number 
of  artistic  medals  by  Prof.  Max  Dasio,  Rud.  Bosselt,  Dr  Daniel  Grei- 
ner, H.  Kautsch,  H.  Kauffmann,  Roemer,  and  others. 

Bibliography.  — V.  von  Renner,  Neue  deutscht  Gussnudaillen,  Zeitschrift  fur 
Munz-  und  Medaillenkunde,  1908. 


POLLER,  EGIDIUS  (Germ.).  Mint-master  at  Kirchberg  (Hohen- 
lohe),  1621-22. 

POLLET,  MIKIEL  Vide  POLET.  Another  Engraver,  of  the  name  of 
RASSE  POLLET,  appears  to  have  issued  jetons,  cite.  1433. 

POLLIN,  ADAM  (Germ.).  Mint-contractor  at  Cugnon,  1626. 


POLLOCK,  JAMES  (Amer.).  Tenth  Director  of  the  U.  S.  A.  Mint  at 
Philadelphia  and  First  Superintendent,  appointed  by  Abraham  Lin- 
coln in  1861,  and  reappointed  by  President  Grant  to  succeed 
Dr  Linderman  in  1869  to  1873.  He  died  April  19,  1890,  aged  79. 

POLO,  DOMENICO  DI  (Ital.).  Also  called  DOMENICO  DE’  VETRI. 

Florentine  Medallist,  Gem,  and  Coin-engraver  of  the  first  half  of 
the  sixteenth  century,  born  at  Florence,  circ.  1480,  died  circ.  1547. 
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The  following  medals*  which  bear  ilfo  sign  of  Mars have 
been  ascribed,  and  no  doubt  with  reason,  rb  Cfotwemco  th  Polo: 
Hands.  L.  Kingof  France,  3534  j !$£.,  ruxoAroR 
Peace  seated  tot. on  armour,  -&c.  {dia.m  i iSftalL},;  Alessandro  de' 

M edi  c i , Q m k'e  of  F lore  n ce , 1 S 34 ; as  last  (48  on  it.) ; — A bother , 

simllarjbust  in  cn\r^  (illustraif(J)  ; — As5dther,hmi}if,  but  Peace 
to  r.,  treated  in  a slightly  different  manner  (q^nhlf  Another  ; 

solatia  .LVCTVs.  KXidVA  ikgevtis  , within  wreath  ; — Alessan- 
dro de  Medkn;  Bd.  Cbsimo  I, ; bust  to  L,  head  and  neck  bate. 
There  are  in  all  byg  .thefts  of  the  Duke  which  «3f$nly.  differ  in  the 
obv.  legends  and  design  of  the  reverses.  " The  obverW  '4  remarks 
'.Herr  von -'FabHcz-y-, -T  is  distinguished  by  excellen  t in^ 


Alessandro  dc’  Mfdia  . 

the  reverse,  where  Peace- sets  fire  to  a pile  of  weapons.,  Domenico 
follows  in  the  closest  manner  the-example  of -antique  perns,  sepro- 


ducing  their  style  ootlwi?hogt.^rdcev:''bttt  with  too  great  an  accum- 
ulation of  accessories . Esactty  similar  i()  character  are  right  medals 
of  Alessandro's  successor,  Dulse  Cosimo  I.,  described  by  Heiss  : 
Gosirtio  I.,. Bust  to  r.,  head  bare ; animi  : covscjL.STt*  : et  : 
FtovciA  : FAT).  Capricotii  to  i.;  above,  eight  -stars  (5.5  mill.);  — 
Similar  obv.  ; Be- . ssi  Y*  whuCA,  Hygiaea  standing;  — Similar 
obv.  I J&.'ue.ME  MAX'-T  n ego  in  f.\  itdes.  hides  seated  to  i.  ; — 
Youthful  bust,  d taped ; Bi.  iir.RevLt.e . virtvtis t vuiMV con *-n s. 
I^Vchlcs!  stiflh^  Antaeh^  ( — - Bust  to  r.  within  oval;  !&.,  f ibafoi  / 
s.hi.vs  rvBUc.v.  hloi'entia  seared,  holding  Victory  and-  leaning  -on 
ipgar^b-^-  Bust  to  r. ; ''Vho.  bvvtso - non  ; UEn.ctf  .alter,  raltn - 
tree  (39  imll.)>-h;  Another;  R6.  pvcucal.  :>*i  vtj • within  wreath 

(j  > miU.); -'Bits, 1 tnl.,  cuirassed  \ nvAbvs  inscribed- on  riband 

between  two  anchors. 


i M.  i.k  I a I>-ur  has  aiiov,  ,1  iluu  die  artist,  ctesignatcit  as  \hdiifltu:r 
■Jc  Mms  tn  Ami  and  is  Donunico  di  Polo  biimelf. 
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di  • - was  more  ceie^rated  a$a  Oejn?eftgfaVCf  ^fhai}-. 

a Uffi&i  .Gallfif}> Stitt-. j^^WjSS  an Itifiaojii?  ixivjth  head 

ol  Hercy!e$;t  which  was  used  ' & T$edh  ' A-^ah4fft..  jde,11; 

Medici,  There  is  also  an  onyx  PottraHMmagfiuu!  Lo.rero.o  de’  Media 


by  die 
and  Giovanni 


Portrait  of  horeitxo  dfc'  Mofici.:  r 

gravies  par  DometOco  di 


- I!-'  L.i  I our,  Dowi'Hicii  i it  f’oJo  ((.oui-n^  </•'.  I’ari*.  i 400 

p.  $S'oPF  xxjoj'xxxiu)  J 

- a ^ <■  , t \ rn.  . ' 


POlt...  (Orfti),  I he  .signature  n.OAV  occurs  on  a Didraehni  ;o.f 
Mfifctpo.ti.fum  C*'frr.  B.C.  400T 50),  and-  is  generally  regarded  as 
that  of oan  Engriver.  TTT 


Obv,  Head  of  youthful  Dionysos, ■ wearing  ivy-wreath,  to  r.  on 
iruncatipti. : ffGAY- 


Bibuographv  t.V  Panc:,  Swidfuftf-ife  Gravturs.  190(1.4...  271.  — VListo 
jpmn,  ml.  .U'arch. -Hutu.:,  1901 . — Jmhoof-Biunn-r,  Uf.rtivh  M,„ Rer»  Pi.  v 
1^64.  34.  . 

L.  pMM.  - HmttyktMiri,.  —IV. 
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POLTCLEITES  ( Greek ).  Gem-engraver  of  the  first  century  of  our 
era,  a contemporary  of  Dioscorides.  The  signature  FIOAYKAEITOY 
occurs  on  a chalcedony,  of  which  a replica  in  paste  exists  in  the 
Berlin  Museum;  it  represents  the  Rape  of  the  Palladium.  The  stone 
is  broken  on  one  side.  It  has  been  condemned  by  Kohler,  Brunn, 
and  doubted  by  other  critics ; but  Furtwangler  declared  it  genuine. 
It  was  formerly  in  the  Andreini  collection  at  Florence,  but  already 
known  before  1430.  At  one  time  it  belonged  to  Pope  Paul  II.,  then 
to  Lorenzo  the  Magnificent,  in  whose  inventory  it  is  valued  at  1500 
florins. 

Polycleites  was  not  a celebrated  Gem-engraver,  and  appears  only 
to  have  copied  Dioscorides’s  gem. 

A modern  gem,  thus  signed,  shows  a Cupid  riding  on  a lion.  A 
number  of  others,  in  the  Poniatowski  collection,  bear  the  same 
inscription. 

Bibliography.  — H.  Brunn,  up.  cit.,  t.  II,  p.  578.  — Furtwangler,  op.  cit , 
1888,  p.  314.  — Ibid.,  Antike  Gemmen,  1903.  — S.  Reinach,  Revue  archeolo- 
g ique , 1894,  II,  p.  297-299.  — Ibid.,  Pierres  gravies,  p.  176.  — Babelon,  op.  cit., 
p.  168.  — Raspe,  op.  cit.,  n°  9589.  — King,  op.  cit. 

POLYCRATES  (Greek).  Tyrant  of  Samos,  a friend  of  Anacreon,  and 
ally  of  Amasis,  king  of  Egypt,  third  quarter  of  the  sixth  century 
B.C.  His  famous  signet  is  described  by  Herodotus  as  an  emerald, 
the  work  of  Theodorus  of  Samos.  The  legend  goes,  that  Amasis, 
struck  with  Polycrates’s  prosperity,  ascribed  it  to  the  envy  of  the 
gods,  insinuating  that  they  intended  his  ruin  thereby,  and  advised 
him,  in  order  to  avert  his  impending  doom,  to  throw  the  most 
valuable  of  his  possessions  into  the  sea,  upon  which  he  threw  a 
signet  ring  of  great  price  and  beauty,  to  find  it  again  in  the  mouth 
of  a fish  a fisherman  had  sold  him.  His  prosperity  clung  to  him, 
till  one  day  he  was  allured  by  a Persian  satrap,  his  enemy,  away 
from  Samos,  and  by  him  crucified  to  death,  t2i  B.C. 

In  Pliny’s  time,  a sardonyx,  set  in  a golden  cornucopiae,  was 
shown  in  the  Temple  of  Concord  as  the  signet  of  Polycrates,  a 
story  which  it  is  difficult  to  explain. 

“ A few  years  back  ”,  says  King,  “an  Emerald  was  shown  in 
Rome  (said  to  have  been  just  discovered  in  the  earth  of  a vineyard 
at  Aricia),  which  enthusiastic  antiquaries  looked  upon  as  this  far-famed 
gem.  The  stone  was  of  large  size  and  fine  quality;  the  intaglio  repre- 
sented a lyre,  above  which  hovered  three  bees,  or  more  probably 
“cicadae”,  an  insect  noted  by  the  poets  for  its  musical  powers.  This 
type  of  the  lyre  and  cicadae  often  occurs  on  antique  gems ; it  was 
borrowed  from  the  traditionary  description  of  the  signet  of  Polycra- 
tes, and  was  a favourite  device  with  literary  men  ” (King,  op.  cit., 
223). 

A garnet,  representing  Cupid  and  Psyche,  formerly  belonging 
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to  the  Marquis  de  Gouvernei , beans  the  fictitious  signature 

nOAYKPATHI  enOIEI. 

PQLZ,  GEORG  (dustr.).  Mint-master  {Pfenning nui Her)  at  Salzburg, 
circ.  iG'jo. 

f'OliZ,  JOHANN  B.  ( [Auslr .).  Mint-master  at  Salzburg,  % 7 10-1752, 

POLZ,  LEOPOLD  ( Auslr .).  Mint-master  at  Vienna-  i >zq. 

POKAR  (Span.).  Medallist  of Barcelona,  whose  signature,  POMAR 
BARCELONA,  occurs  on  several  medais  k^iied  between  1^40  and 
i&6y,  l bay?  noted  the  foflowhig-:  Homage of  Barcelona  to’  General 
I.aureano  Sahz,  1 848 ; — Pme  Medal  ot  the  Barcelona  Academy 
of  Fine  Arts,  1848 ; — l)'  Trotula  Mendoza  (undated);  — Prize  Medal 
of  the  Agricultural  Show  of  the  Province  of  Guipuzcoa  (undated); 
— 0?Donneil,  Duke  of  1'etqan,  ■ iMfi  (AlVfean  War)  ; — Prim, 
Marquiv  .je  Ifa  Oastiilejos,  1860  (African War).  etc. 

Bi»UOGr<x?»tY.  — 1 Caislcgu  dt  la  Criterion it  Monedasy  MedaUas.  de  Mcnuel  Vidal 
Qxt&dite  v Ramon  dt  SarcHonit^  J.89I 

P0ME8ELL0,  SIAN  HAHfA  A Veronese  Psfeef,  Engraver, 

Goldsmith*  and  MbdalMt . of  t he  first  half  of  t he  sixteenth  cen  tury  r 
So  littie  is  known  about  Ms  life,  that  sve  are  even  ignorant  of  the 
dates  of  his  birth  and  death  - judging  Irdrn  the  persons  he  portrayed  , 
it  would  appear  that  he  not  only  worked  in  Verona,  but  also  in 
Mantua.  Vicenza,  and  Venice. 


their  origin  to  the  Condnsioo  of; the  peace  of  {>17,  which  put  an 
end  to  she  long  continued  siege  of  Verona,  and  depict  Maximi- 
lian L,  GhJrles  V>,  and  Francis  f.  of  France.  Maximilian  I.  and 
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3rininal  ■ 
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Gh.ifk  • *•  - ; obv‘.  Bust  (>?  'Maximilian. 
(KA&Ot-vSvf'^X  . CATOi.ie  vs)  to  J.  (dsatrk 
obv\  KAttoLVi  .%bx.  ..CM'OUc^sv  Bust  tp 
k-owiine  on  out  I;ntc  to  . 

(diam.-.  \-}  miii.) ; — Francis  !.  of  Fratl^j^W 


to  r.-  $£.  Bust  05  Charles 
6.j  mill.)  | — Charles  V,  • 
r. ; fyL. . S’icyicmA,  Victory 
on  shield  fixed  to  a i rey,  &c. 

Bust  to  i.  ; 


Francis  i^fjy  Hb.niedello. 

f<L  mTum-.  Njiatmn.ut'f  >n  cup,  under 


; -NyjPift^y ; BjlSifijc:  /^alatriana^f:  m:  Urge  cup  under  crowg  j m 
nunmyram  (dh»m.  - >. x mill. ; ;!(><•■  -r  a1;  ■:!').  "'The 
ykh;  Irt»thei3cllo s lit . (ilhnirait’ii)  if.  to  be 
assumed,  >u  his  later  yea t;>,  not  :t»nly  on  account  oi  the  .1*.-  at  which 
m ;:•  depicted,,  hut  shit  inure.  because-  of  the  ’ frees  conception  .wd 


- s': 

. 

V >'<■/, -v-AV.H V-' t 

y '■ *•  *j  :v  f vr/;!  ■•*  •/_< 
. 


^h^ether  excellem  worfcmrmslhp’’’  (/W..  p f> -, ).  This  m«daUt, 
•••*•  inch  i>  iiii-  Berlin'- Museum,  bears  lanTC  1 1 1 u • M\>  s.u.;v. ■•>  ivm-. 
'kr^-iv'oiUuv.  . ne,  t deyer,  derived  from  Greek  coins,  Which 
i&  not  very  suhccsstu!.  Voo' 1 FaEnc?yf  e r i ti a ses  the  medal,  which 
ex  tits  in  three*  redactions,  uf  the  noble  Venetian  lady,  Isa  belli,  Sessa1 
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Michiet  (ili nitrated),  the  reverse  of  Which,  however,  sbctfvk  a.  -grate- 
fully poised  and  most  delicately  modelled  goddess  of  Fortune 
(iliam.  52)>  FomedellC'.'-ii  device  is  io  the  field  tbe.:  IJt); 
iSyo  other  varies  qe§k.  '(a)  ohv;  Bust  of  Isabella,  to  l,,.;  Hi..  fK 
HAAAl  MOf  MHN1ZOMENH.  Fortune  seated  to  i.  ; e^  device 
(diai.ll,  ; 4.}  mill.  ) ; (b)  Bust  as  last,  -but  larger  ; R'..  as  last 
mill.).. 


mm 

% r-i 


Tamm  iso  Mortt.pf Venice 


The  other  medals  ot  t'omedeib  bear  his  signature:  Todoyico 
Canossa,  a Veronese:  obv.  Bv.-.r  to  r. ; no  legend;]^..  io.sNes, 

; i; y Dog  to  r.  and,  Gonitis , 
beneath,  the  artist's  device  (dianV. i y > -mi II.) : — Eiisabeua,  ot 
Vicenza ; obv.  Bust  ot  Elizabeth,  to  l.;  l$t,  imVuere.cvm.gavoeH'. 
llBVS.CLKRK.CVSf . n~  —JO . MAK.  POM  CD  f.  j&<;  ladqrf  With  tkggOK 
roh;  behind,  oak  tree  ©it  which  are  suspended  a o ajte  and  a drum 
(diam.:  52  mill.);  — Giovanni  Brno,  a Venitian,  governor  of 
Verona,  1 >27  , obv.  Bust  to  I. ; trr  pact.  kt.  Mt lo  . MDX?ivii ; — 
to.  maria  pQMUUcti.vs . •VEKONP.'Nst.s-  f.  Mart; . arid  Fallas  (4i*M.  ; 

.tfijll’,!); ''-r Twfcrigb  II.  Dxjfe  of  J^antu^,  1530 

t ! 'Jg<5;  obv.  Bust  to  I.  ;.  $L.,  Hf>KS.  - K‘*'N>.S . MAUIA • fiiMEO. FV AltAt 
of  Faith  (Olympus)  (go  mill-);  — - Steftno  Magno,  governor  of 
'Treviso  in  t=j|27 ; obv. Bust  to  1);  %l.  ioAnnes siAaiivpOMEhj^VVo 
vbhgxknso'.  f,  — M.i’i.m.  Mcpcuoe  seated  on  dolphin,  his  r.  foot 
on  urri ; ;Ux i lie  a reist's:  'phonogram  (diam ; 3 0 mill  -) ; ~ Tonhuaso 
Mofu,  1 .Venetian, ' practice  of  Vero/w  • obv  Bust,  to  t, ; 
W,..  MOKlf  NV.  atvVlViSCOv  — Mltxxvu;  - • to.  MAItn*.  , rc;<M*a»Et.V*..VKR«> 
.Nt.K  / . ' Hioeni  «•  ( dh m,  ■ ' 5 x-  mill  : ; tUnsinUrtl) , Unknown  Lady; 
obvi  Bust  fo  i:  tOAN’HE?  • maria  . poMEr^e,i,vs..:  Vb'HtyNESi  . r.  Mak 

figure,  nude,  kbteiing  on  one  knee,  to  I.,  catryrag  a basket  of 
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grapes  on  hts  head  ; helving  Cupid  holding  bow,  standing  on  mW 


mill. , illuslrwai)- 

Ffiedlander  states  his  opinion  that  in  composition  and  eat&uribh 
Pom edellos  works  rival  the  best,  bur  we:  can  hardlv  endorse  this 
judgment,  however  much  they  may  beAdmitedfortheirTemarh* 
able  beautv.  'r'  T-'  v'  .V" 


able  beauty. 


Portriit-medal  of  a Lady 


PomedeUo,  &m  Keary,  stands  beside  Franck  in  style  and  merit. 
His  medals,  with  one  or  two  which  may  be  classed  .as  the  storks  of 
a Venetian  school  of  medallists,  are  the  indications  of  a trait  vi- 
rion style  between  the  fifteenth  and  sixteenth  centuries.  Pomedelhy 
belongs  most  distinctly  rb the u laiCf  school  (N.  Chton.yN.  S.  X(X, 

~nc\  '*  ■ ‘ 


. : 

*;  • ' ’ '?-':&$•  • * £ '£  V&:  - • ’ . ’ w ' v#  && : /V’,'  l*;  ’ </:■.  t • 

. . : • . . ' ' • • • . 

. • 
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Keary  (Guide . tv  iiaiiaM  Medals),  ascribes  to  Pomtdellb  a medal  of 
coba  Correggio,  which  undoubtedly  belong*  ,to  Gian  Cristoforo 
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FdJIEYRti Mint-master  ;u  A^llef  ranchmen' 
Koitergue.  in-  conjunction  with  his  brother  MARTIAL , rw,  -1518- 
i >27  ; mint-mark  V,  with  privy-mark,  \ pellet. 

POMEYROL  MARTIAL*  VhU  wpra,  ' ' . t,.> 

POMMEREtlX,  JEAN  Miiit-yrigraiter  at  •Ramans  anil 

Montdimarj  and  Liter  of  circ.  J44§-^- 145:5  ;•  • 


P0MI8'.  PIETRO  OE  plat.).  Cpurt^pAihi^ 

Medallist  of  the  end  of’  the  sixteenth  century  ;md  first  three  decides 
of  the  seventeenth.  Me  was  g native  of  Lovliy  where  be,  was  burn 
arc.  13,6,5,  and  worked  in  the  service  oi’  Archduke  Ferdinand  of 
'Tyrol,,  after  whose  death  be  removed  to  Cheat z where  he  w.ts 
patronized  by  the  Court.  He  died  in  1614. 


»«»*  - 


Jttjf  fr  .- 


Alexander  Colin . 


Dpntariig  ascribes  tentatively  ihfdlillo^ing  tnpdals  to  this  artist  ■: 
Atxrhdukfc  Ferdinand,  of  Tyrol  ffitti  1 $94} ; Archduke  Ferdinand 

. v'. ' i i -•  • A • r * . . ' 1 , • v i-.  _ U",  / i t i 


c622;  signed-;  IOANN.  FIETS  ! DE  .POMIS  f.; .---  Ferdinand  IL  and 
his  second  Consort,  kleonora  ofMaiitua,  1622  : — A.  Colin  * signed  : 

’ 

- 

. r * • ".A,'fs*  - ’ • • <;i  V 1 i"t  -Je  • : f * -,  V '•  ,■  ■ ■''**•*•  •*’*•.  '•.-■•  : • .:  . V j •“ ; C ••.  n * * 

. 
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PPO  (in  Mut|i$i caiititi iet ^ V. . • -:f- ,-45isii op  Martin  Brenner  of 
Geckau(-);  — • Cardinal  LiiJv  t;/  von  Madrutz,  of  Trent  (?) 


Only  one  -of  ihgse;  inedais  is  sfened  . Uut  ail  show  the  saroe  handi- 
v-on;..  ' 

' r‘-o  $»•■>■•'• ‘‘-Ui.  ■* .«%>•?.*»’?  'j,  > ,r-.V  •'••  -VI  "C 

' D.«,  w ' • ts o ...  m ...  t_  j r\-  a.  i.  _ ..  . r*..  a 


BicuaGRACwv  Port rdtmfjailltii  rf«  Effbattus  0*5Mt{ichs?X.  Jbii 

Dtnlscfo  Mfiiaiik,  icfon  . :N 


POHMEM,  CAESaB  (few,:).  Goldsmiths  and  Medal- 

ist:-. in  fnmkeriiln)!,  <:'>■/• . >M>].  f'7«c  Kraus,  in  '<-Palatirut 
Beiblatt  dtr  Zeitung,  S<i02y  p.  t->>, 

POMPADOUR,  MARQUISE  »£  (JEANNE  ANTOINETTE  POISSON) 

V 1 ‘/am /in' 'Hi ’i  F‘ -lihi Vii  Wf-  rlirtrn  iw 


a -Tut  <iuu  uvt.ii 

success  .,k  an  artist  in  the  branches  ol  Gem- and  Copper-plate 
engraving  which  she  cultivated. 

The  Cur  Marquise  patronised  the  renowned  jaequesCuay,  under 
vvhok'tu'toon  she  worked  and  produced  several  cameos  and  intaglios. 
LeturCq  (Jaynes  Guay,  Paris,  rSyr)  describes  the  following x. 
Winged  Genius  of  Music;  signed  : POMPADOUR  F.  1572.  (Paris. 
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Portrait-cameo  oi  M*“«r  dc  Pompadour,  by  facquesGuay 


Genius  of  Musk 
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Medal  Cabinet);  — Two  fancy  heads,  conjoined;  cameo  signed:  P 
(in  Berlin  Museum)  ; — Bust  of  Louis  XV. ; cameo,  signed : 
POMPADOUR  (formerly  in  the  Leturcq  collection ; illustrated ) ; — 
Military  Genius ; intaglio,  signed  : POMPADOUR  F.  (presented  by 
the  Marquise  to  Comte  d’Argenson  ; illustrated)  ; — Faithful 


§ 

Bust  ot  Louis  XV. 

Friendship ; intaglio  signed : Pompadour  fecit  (presented  to  Prince 
de  Soubise),  &c.  Besides  these  Mme  de  Pompadour  is  said  to  have 


Military  Genius. 


engraved  the  Portrait  of  Abb6  (later  Cardinal)  de  Bernis,  and  colla- 
borated to  other  works  of  Guay. 


Faithful  Friendship. 

M">e  de  Pompadour’s  copper-plate  engravings  form  a series  of 
about  seventy  plates,  executed  after  Boucher,  Bouchardon,  Guay, 
and  other  artists. 

To  her  initiative  was  due  the  first  Fine  Arts  Exhibition  in  the 
Louvre,  and  she  also  first  suggested  the  plantation  of  the  Champs- 
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fclvsees  fnd  - Pans  Boulevards.  Thanks-  to  her  paminage  ami  kind 
inTwest,  th^^^^:r|tf^iac.tory  soon  obtained  universal  reputation 


M1""*  de  Pomp.v'iui'-  v.;)],  by  Gyjy. 

and  was  enabled  to  compete  with  the  finest  productions  of  Saxony 
and  japan; 

feauQGRAphv.  tkl Bfcq-. • «*>&.• X &toifand  et  -jutcc  ae  Cjoncourt.  SfaJamt 

,/V  IV*  is,  tfrKk  '-...  lijlv-ion.  ftti rrrj  iKHj  ••■  Ibjd.,'  Cd/w%»< 

</e?  GAmfctf  &&,  — t CUavignJafic'et  Ai>?f«y,v$p-  itt-  ■ ■ 

PQMPEO.  Vi<k  POMPEO  yEftPli'.  Milanese  MedaHisr,  me.  1537-1600, 
(Jis  signature  somwOrwA  oceurn  as  f POM  or  POMP. 

POMPON,  FRANCOIS  (j-rgiith).  Contemporary  Sculptor,  born  at 
Saulieu  (Cdtc-d’Or);  pupil  of  A.  Millet  and  Caiile.  By  him  ate 
several  fortrah-niedaihons,  ca^t  itvbtcfri^ 

PON  GET,  ANTOINE  EBNEST  (Freniify-  Scuij’tpr  and 

El'ati  1 7«sit«d  alf jq^_ . -wh  f veerb 
•exhibited  at *tbe t&rfc &i.On/  1870  : .NjF**  lancet;  — M.L.A.’M,iis 
well  as  Medals,  Badges,  See. 


loan  of  Arty  bv  -A.  B&j&k;  .7  . ... 

• ■V  . v,-.-  .*.  • . .s  ' :.;s'  , ••  / 7?  - ^ : * • • •_  . 

Amongst  this  artist's  best  known  meualtic  productions  1 may 
mention:  Commemorative  medal  of  the  Rifle  Meeting  at  Lyons, 
1885  (a  fine  piece  of  work};  — Joan  of  Arc  (illustrate J);  — Byzan- 
tine Madonna  (plaouette:  1.  ) X o.  S inch..)  ; — Leo  XiU, ; 
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Pius  X. ; — Jesus-Christ ; — Religious  Medals,  Badges,  &c. ; — Agri- 
cultural, and  other  Prize  Medals,  &c. 

A.  Poncet  has  worked  for  the  manufacturing  firms  of  A.  Desaide- 
Roquelay,  L.  Chalin,  and  others,  and  many  of  his  productions  are 
unsigned. 

PONCET,  HENRY  FRANQOIS  (French).  Contemporary  Sculptor, 
born  at  Lyons;  pupil  of  Thomas  and  Ponscarme.  At  the  Paris  Salon 
of  1907  he  exhibited  a series  of  Plaquettes:  La  Musique;  — La 
nouvelle  ann6e;  — La  R6publique  frangaise ; — Gallia;  — and  a 
Portrait-medallion,  and  in  1908,  eight  subjects  in  bronze  and 
plaster. 

PONCET,  M.  (French).  Gem-engraver  of  the  last  quarter  of  the 
eighteenth  century.  Raspe  (Tassie  Gems)  describes  a stone  cut  by 
him,  representing  Friendship  leaning  on  the  urn  of  a friend, 
placed  upon  a rock,  bearing  the  inscription : M.  PONCET  INC. 

PONDRE,  FRANQOIS  DE  (French).  Goldsmith  and  Engraver  of  Jetons 
at  Cambrai,  circ.  1597-1607. 

PONDRE,  NICOLAS  DE  (French).  Goldsmith  and  Engraver  of 
Cambrai,  circ.  1557-1576;  appointed  on  30.  April  1572  by  Louis 
de  Berlaymont,  archbishop  of  Cambrai,  Mint-engraver  there  with  a 
yearly  stipend  of  90  florins.  He  remained  in  office  until  1576, 
when  George  Monachy  returned  to  Cambrai.  This  mint  was  closed 
in  1580. 

N.  de  Pondre  engraved : JK.  Dalder,  '2,  l and  ^ Dalder ; also 
JE.  Double  Denier,  and  Denier. 

Bibliography.  — A.  Pinchart,  Biographies  des  Graveurs  beiges.  Rev.  num.belg., 
1858. 

PONNINGER,  JOHANN  (Austr.).  Engraver,  apprenticed  at  the  Vienna 
Mint  School  of  Engraving,  1815-1816;  appointed  Assistant-engraver 
at  the  Mint  of  Prague,  in  April  1816,  and  First  Assistant-engraver 
at  the  Vienna  Mint,  183  3-1840  (?).  His  initials  © occur  on  punch- 
eons, preserved  at  the  Vienna  Mint  Museum,  of  the  Hungarian 
Zehner(io  Kreutzer  piece),  1829  andFiinfer(5  Kr.),  1830. 

The  ^i..  of  a Portrait-medal  of  Dr  J.  Marsorsky  of  Presburg, 
1835,  is  signed  PON. 

Bibliography.  — Ed.  Fiala,  Die  Beam  ten  dev  Prager  Mun^stdtte,  1795-1857, 
Num.  Zeits.,  1898.  — Katalog  der  Mun^eti-  und  Medaillen  Stern pel -Sain m I u ng  des 
K.K.  Hauptmun^amtes  in  tVieny  1902. 

PONNINGER  LAURENZ  (Austr.).  Medallist  and  Engraver  of  Vienna; 
studied  at  the  Vienna  Mint  School  of  Engraving,  1797-1802; 
became  Assistant-engraver  at  the  Mint  in  1802,  First  Assistant  in 


Digitized  by 


Go>.  >gle 


Original  from 

UNIVERSITY  OF  MICHIGAN 


— *>54  — 

1812,  and  Chief-Engraver  in  1818,  a post  which  he  filled  until  1838; 
he  died  in  1831. 

The  Vienna  Mint  Museum  preserves  the  dies  of  the  following 
coins  by  Laurenz  Ponninger  : — Gulden,  1817  (signed:  P); — Hun- 
garian Ducat,  1829;  — 10  and  5 Kreutzers,  1831  (puncheons 
inscribed : PONNINGER) ; — Groschen,  1831  (RL.  only) ; — Milanese 
Half  Souverain  d’or,  1835  (RC.  only);  — Milanese  Lira,  1835 
(R£.  only);  — a Ducat  piece,  1835  (RC.  only);  — Ducat,  1835  ; 
— Double  Gulden,  Gulden,  and  subsidiary  coinage,  1835,  &c. 

Ponninger  is  the  author  of  the  following  medals : Peace  of  Paris, 
1814;  RL  pax.  | parisiensis.  | evropae . | salvs.  ; — Jubilee  of 
J.  M.  Weingartner,  Edlen  von  Miinzbcrg,  1835  (signed:  P);  — 
Schiller ; — Battle  of  Leipzig;  — Portraits  of  celebrated  Personages, 
See. 

Bibliography.'  — Singer,  Allgemeittes  KunstUr  Lexikon . — Katalog  der  Mun%- 
und  MedailUn-Stempel-Sammlungy  &c. 

PONROT,  FRANCOIS  (French').  Mint-engraver  at  Limoges,  1694- 
1720. 

PONS,  JEAN,  surnamed  OE  THOLOOSE  or  THOLOZE  (French).  Mint- 
engraver  at  Lyons,  circ.  1494-95. 

PONS,  JEAN  (French)  of  Montpellier,  Mint-master  at  Marseilles, 
1594-1596. 

PONS,  LAURENT  (French).  Mint-master  at  Tarascon,  under 
Charles  VIII.  and  Louis  XII.  His  issues  are  signed  with  a P.,  or 

LT,  T.  L. 

PONS,  PIERRE  (French).  Sculptor  of  the  nineteenth  century,  born 
atTonneins  (Lot-et-Garonne),  28.  March  1806,  died  at  Versailles, 
4 . June  1869 . Pupil  of  Caunois  and  Toussaint . His  signature  occurs 
on  Portrait-medallions,  cast  in  bronze. 

PONS,  YVON  DE  (French).  Mint-engraver  at  La  Rochelle,  1488- 
1491. 

PONSCARME,  PRANQOIS  JOSEPH  HUBERT  (French).  Sculptor, 
Medallist,  Coin- and  Gem-engraver,  born  at  Belmont-les-Monthu- 
reux  (Vosges),  20.  May  1827,  died  at  Malakoff  (Seine),  28.  February 
1903,  at  the  age  of  76.  He  was  a pupil  of  Oudin^,  Vauthi6,  and 
Dumont.  In  1859  he  obtained  a Medal  of  the  third  class;  Rappel  in 
1861  and  1863;  Medal  of  the  first  class  at  the  Universal  Exhibition 
of  1867;  created  a Knight  of  the  Legion  of  Honour  in  1867;  and 
rewarded  in  1898  with  a “Rappel  de  mldaille  de  ire  dasse”.  For 
many  years  he  was  Professor  of  Medal-engraving  at  the  National 
School  of  Arts,  Paris. 
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Chevreux  gives  a most  interesting  biographical  account  of  this 
artist’s  life  in  th e Gazette  nutnimatiq'tu'  'fr^^set  1907,  pp.  209-2 *7. 


_ 

Portrait'phqaette  fof  Porisqirme,  by  Chide  Yencesse 

The  faUowing  is  a'&ifty  t 
metallic  productions,  which 


plete  list  oi  Hubert  Ponscarme’s 
: chiefly  castings  : 1S47,  Hubert 


The  French  Republic,  1848 
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Pon$carnu\  shjrfl  cameo,  — S>  — lRq&  M!1‘  Jacquitt ; — 

— i $49.  Mak  bRsx  (study), 

a phqurtte: M.;  ‘ iv-u | ir  urn  -be  a.ttis-t  vu.  other  ; — iojO,  JegnV 

R.ipfuie  MougcO:,  niiU-r.ii;:.! . I ts.S-  — jewn  Hevuoood  ; — «, 
, P Baudot, wnic-r,  x|../il  caimo,  --• - M 1 Gubin;  — Male  head  (a 
study  );  -—'  tft;  3.  Punraii  of  i v.mnq  fads , medallion,.  zyo  m».B . ; 

- Raphael  Koync  .-  — Baudot  m-ttiuq  W;mdv>r'dywsg  on 

• ru  altar  of  the  ,oi>n;ty  (Pm  tic  Rome};  --•  ft.  Gudiny  shed  .cqrnve);, 

- ^ Portrait  or  4.  Child ; — A.  fb)ytkrd$'~—  tB'S7  Malb  head 
(a  s>udy), . shduarwo ; — Pauline  L.esotdb 3 Gimo:  -••  M Hot- 
tense  Menard  , — Head  of  f voung  Ltdv:  — Charles  .AiVwtne 

Pare; C.M  hanker  (i8>>- ; );  - ; 8 •;  S C.)mmsn- 

danr.  Ponscafnac,  the  m-ttsC?  brother;  M:»k  partem,  piaqivme; 

— I-.  Poh'u*rtfl«^stbn»i?icr  of  rite  a ftrii  f..—  Female  bead  (a 

study;,  J2q  t»ill  — Marquise  de  GriiKjkknv  * ---  j$£i  . Fernand 
Oamus(  palmer  ; ^ t8t) i il  F F'om%. roi^wi dCF'rancs , • — 1SS3. 


Monaco 


Dupre,  medallist ; — Hte.cr.on  of  a-  Statue  of  Napoleon  f,  on  the 
coloune  Vcnddme  (medaliicm.  Jttci  medal) ; “ Galatu;  ■>«-  Per- 
Made?;  — iXtdi;  Cb . Mdruiau,  ecrhyteHler  ddytaGyhG- 
of  suburban  parishes  W.  Parht  (mpdal); Inauguration : ;6f  the 
Boulevard  dc  Str-uRoim;  ; — .Head  of  a Roman  lady ..  iheil  camto ; 
— - 1867.  Pnar.;  tnc&i!  .of- the  Pans  Universal  bxhl binoo ..  vst-: 
Gr.edallion,  and  tfkda!) ; — - Com  menu-ra  me  med«f  of  the  };xhibi‘ 
ttan .(struck; niedal)) i¥ Ndpoleon  UP  •;  J;  Kaudei ; — iMH  1:  L 
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Alphonse  Lavall^e,  founder  of  the  £cole  des  Arts  et  Manufactures ; 

— 1874.  Prince  of  Monaco  (two  sizes;  one  a struck  medal);  — 
1876.  Jules Joumar;  — Adam  Smith  ; — Jacques  Turgot ; — 1877. 
Principality  of  Monaco,  model  of  the  100  and  20  Franc  pieces ; — 
1878.  E.  Tirard  ; — Mmc  Ponscarme  (illustrated)  \ — Mme  Sophie 
Benazet;  — Edmond Turquet;  — J.  M.  H.  Parker;  — V.  Schoelcher; 

— 1879.  Head  of  the  Republic; — Medal  of  the  Ministry  of  Agri- 
culture ; — Mme  de  Longueville ; — Nicolas  Gavet ; — Mlle  Lancelot, 
sculptor  and  medallist;  — 1800.  Joseph  deDunin; — G.  Vildieu; 

— 1881.  Mme  C.  Dumont;  — Ferdinand  de  Lesseps;  — Suez 
Canal; — Clement  Oulmont;  — Paul  Boegner;  — Ferdinand 
Harold;  — 1884.  Medal  of  Municipal  Councillors;  — 1886. 
Charles  Lucas  (2  var.);  — Mlle  Jeanne  Moline;  — 1887.  Mlle  Made- 
leine Mdine ; — Eugene  Tisserand;  — Paul  Barbe ; — Medal 
commemorating  Epidemics;  — 1888.  Jean  Gigoux,  painter;  — 
Jules  Ferry ; — Emile  Boutin  ; — F. J.  S.  Viette;  — 1889 . Gaston 
Marquiset;  — 1890.  Sadi  Carnot,  president  of  the  Republic  (1837- 
1894; — Louis  Jouve; — 1892.  Medal  presented  to  J.  Moline  by  French 
agriculturists  and  industrials;  — 1893.  Louis  Buffet;  — General 
Riu;  — 1895.  Election  of  Felix  Faure  to  the  presidency  of  the 
Republic;  — Military  France  (cast  medallions,  and  struck  medal); 

— 1896.  War;  — Edgar  Demange,  barrister;  — Marriage  medal 
of  Ovide  Yencesse,  medallist,  and  Mlle  Chapuis;  — Henri  Boucher; 

— Albert  Viger,  minister  of  agriculture ; — Medal  of  Customs ; 

— Medal  of  Forests;  — 1897. Paul  Lecomte;  — I.  A.  E.  Constans, 
minister,  and  ambassador  at  Constantinople  ; — Dr  Walther;  — 
1898.  Fernand  Camus;  — Lucien  Daubr£e;  — P.  de  Dunin;  — 
Medal  of  Indirect  Contributions;  — 1901.  Sacr^-Coeur; — 1902. 
Peace;  — Edouard  Drumont;  — C&ar  Franck;  — £douard  Dru- 
mont,  journalist;  — L’Ang6lus;  — 1903 . Confirmation  (medallion 
and  medal);  — Centenary  of  Edgar  Quinet ; — Cardinal  Richard  ; 

— Female  head. 

Beside  these  there  exist  a large  number  of  drawings  &c.  for 
medallions  which  were  either  not  executed  or  have  been  lost. 

Among  Ponscarme’s  works  in  sculpture,  I may  mention : General 
Titard,  bust;  — M.  Le  Pl6e,  bronze  bust;  — Dr  Bernutz,  marble 
bust;  — Marshal  Forey,  marble  bust;  — Mme  Hubert  Ponscarme, 
bust  ; — Victor  Duruy;  — Q.  Lavallee,  marble  bust;  — M.  Cott6, 
marble  bust; — Hubert  Ponscarme,  bust,  etc. 

The  following  list  of  the  artist’s  medallic  productions  is  extracted 
from  G.  A.  Orliac,  Hubert  Ponscarme.  Paris,  1907,  and  completes 
the  preceding: 

Casts  : Hubert  Ponscarme,  36  X 32  mill,  (executed  before 
1852);  — La  femme  au  bonnet,  31  mill.  (bef.  1855);  — Study 
of  a Man’s  head,  180  X 210  mill.  (1849);  — Head  of  a Roman 
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lady,  48  X 42  mill.  (1849);  — Portrait  of  the  artist’s  Mother, 
180  mill.  (1849);  — Dr  Haxo,  80  X 70  mill.  (1849)  ; — Portrait 
of  a young  Girl,  26  mill.  (1852) ; — Portrait  of  M”e  G***  (1852) ; 

— Study  of  a man’s  Head,  36  X 29  mill.  (1852);  — MIle  Gudin, 
34X30  mill.  (1852);  — Gudin  fils,  33  X 27  mill.  (1852); 

— Beaudot  p£re,  40  X 32  mill.  (1852);  — MUe  Vieu,  26  mill. 
(1852);  — F.  Ponscarme,  the  artist’s  brother,  123  mill.  (1853); 

— Beaudot  fils,  40  mill.  (1855);  — Concours  de  Rome  of 
H.  Ponscarme,  67  mill.  (1855);  — Portrait  of  a Child,  40  mill. 
(1856);  — Cl.  Maurice  Aubry,  180  mill.  (1857);  — MUe  Pauline 
Lesourd,  180  mill.  (1857) ; — A.  Pare,  200  mill.  (1857) ; — Cunis, 
35  mill.  (1857);  — Study  of  a Man’s  head,  43  X 38  mill.  (1857); 

— Mlle  Hortense  Menard,  80  mill.  (1857);  — Portrait  of  a young 
Girl,  220  mill.  (1857);  — Raphael  Roynd,  52  mill.  (1858);  — 
Commandant  Ponscarme,  brother  of  the  artist,  45  x 50  mill. 
(1858);  — Study  of  a Man’s  head,  250X  200  mill.  (1858);  — 
The  French  Republic,  100  mill.  (1858);  — Henrion  de  Solene, 
270  mill.  (1858);  — Bonaparte,  after  Dumont,  115  mill.  (1858); 

— Study  of  a Woman’s  head,  120  mill,  (i860);  — F.  Camus, 
185  mill.  (1861);  — Marshal  Forez,  230  mill.  (1862);  — Dupre, 
the  Engraver,  170  mill.  (1863);  — Fernandez,  36 mill.  (1863);  — 
Galatti,  52  mill.  (1863)  ; — The  Prince  Imperial,  76  mill.  (1863)  ; 

— De  Merruau,  conseiller  d’etat,  45  mill.  (1866);  — Embellisse- 
ments  de  Paris,  75  mill.  (1866);  — Inauguration  of  the  Boulevard 
de  Strasbourg,  projet  demedaille,  130  mill.  (1866);  — Napoleon  III., 
160  mill.  (1867)  ; — Universal  Exhibition  of  1867  (Medaille  des 
recompenses),  135  mill.  (1867);  — Ernest Beul6,  archaeologist  and 
politician,  180  mill.  (1871);  — Xavier  Maire,  190  mill.  (1871); 

— Jules  Simon,  philosopher  and  publicist,  180  mill.  (1871);  — 
Louis  Blanc,  historian,  175  mill.  (1871); — Edgar  Quinet,  philo- 
sopher and  statesman,  180  mill.  (1871)  ; — fimile  Durier,  advocate 
and  publicist,  180  mill.  ; — Charles  Blanc,  French  writer, 
168  mill.  (1872);  — Michel  Chevalier,  oeconomist  and  statesman, 
140  mill.  (1872);  — Lafenestre,  art  critic  and  keeper  of  the  Louvre 
Museum,  140  mill.  (1872);  — Mlle  Fouchd  de  Careil,  1 1 5 mill. 
(1872);  — A.  Dumont,  sculptor,  92  mill.  (1873);  — Portrait  of 
the  Prince  of  Monaco,  95  mill.  (1874);  — Adam  Smith,  philosopher 
and  economist,  147  mill.  (1876) ; — Turgot,  French  oeconomist, 
140  mill.  (1876)  ; — Joumar,  150  mill.  (1876) Edmond  Tur- 
quet,  French  magistrate  and  politician,  1 50  mill.  (187 6) ; — Coinage 
of  the  Principality  of  Monaco  (the  Prince’s  portrait),  95  mill. 
(1877^;  — Do,  Arms,  95  mill.  (1877);  — Miss  Parker,  145  mi  1. 
(1878);  — E.  Tirard,  formerly  Finance  minister,  150  mill.  (1878); 

— Schoelcher,  French  politician,  158  mill.  (1878);  — Mme  Pons- 
carme, the  artist’s  wife  ( illustrated ),  180  mill.  (1878);  — 
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l jS  . mill,  (i  S'jg'li  -.—  G.  Vricju  u,  1 Ho  mill.  (s 880) - Joseph 
Dunin,  180  mill  . ( 188 1 ) •.  — Charles  Ouimont,  ,t.j>  mill.  (r88i 
— Ferdinand <ic l-e^eps;, diplomatist ami engineer.,  143  milt  (r88i 
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Tissenmd.  .statesman-  155  mill.  (*8$6>;  — Charles  Lucas,  French 
critTiinaiisr,  145  mill.  (tS86);  ■—  M?le  Jeatme  M&tine,  14$  mill, 
(iSSu)  ; — Paul  Barbe,  former  numster,  150  mill.  (1887);  — 
M^'iaille  ties  npidemies,  1.48  mHlyt  t887^.r-^.Jean ' Gigoux,  French 
painter;  155  mill.  (188S);  — M'lc  Madeleine  Meline,  ^5  mill. 
(1888);  — I ules  Ferry , French  statesman,  1 5,0  mill,  (4888)  ; — 
Emile  Bouteri,  150  mill.  (1888);  — Jules  Vjcue,  politician, 
f 45  mill  ( iH 88);  — Matquiser,  153  mill.  ((888);  •—  Louts  iou^e, 

jufe$  French  statesman, 

150  mill.  ( 5K92);  — Reverse  of  the  Medal  granted  to  French 
AgncukumG* and  industrials  by.  Jules  Meltftec  4 50  mill.  (1  892) ; — 
Sadi  Carnot,  130  mill,  (f%3)|  ~ Louis  Buffet.  French  politician, 


Oidinai  Rjch«irdf  archbishop  Ot  Paris. 


(75  x J 40 Mil).  Riu.s’adptor.  "10 -mi 

— • Ail  bert t pbii^ 

-rHts::.  rC.T'S-^  i 

•Rev. , i$or.miL(  189 3) ; — War  { i « s* ndy),  343x440m  . 

— Edgar  l-Lmange,  Fwmrh  advocate,  1 60  mill.  (4596) ; — • Henri 
Boucher,  politician,  130  mill.  (Hyjm);  MM- ?darie  Chaouis.  and 
Ovidc  Yence&se,  6c*  mill.  (1896);- — War,  bead  of  (Second,  study), 
245 .‘ku^  (t8§t}7,—  War  (Reverse),  250  mill,  (X896) : — LuclVk 
.E>apbri64-.^4te . councillor,  1 $0^ mill ( 1 898) 1 • Constans,-  French 
politician  . and  ambassador  at  .Ccmstanrinople,  1 50  mill. .( 1898)4— 
Doctt  iit  Wakher,  t.40  mill.  (rSn8)  : — Fernand  Camus,  1 60 mill. 
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(1898);  — Paul  Lecomte,  writer,  155  mill.  (1898);  — Stanislas de 
Dunin,  170  mill.  (1898);  — Sacr6-Coeur,  two  studies,  190  mill. 
(1901)  ; — C6sar  Franck,  organist  and  composer,  146  mill.  (1902); 

— Edouard  Drumont,  French  politician  and  writer,  two  studies, 
160  mill.  (1902);  — Peace,  240  mill.  (1902);  — L’Ang6lus, 
100  X 68  mill.  (1902);  — Communion,  275  mill.  (1903);  — 
Cardinal  Richard,  archbishop  of  Paris,  150  mill.  (1903). 

Struck  Medals.  Annexation  of  suburban  parishes  to  the  city  of 
Paris,  72  mill.  (1861)  ; — Effigy  of  Napoleon  III.,  72  mill.  (1861); 

— Napoleon  I.,  after  Dumont,  68  mill.  (1863)  ; — Naudet, 
50  mill.  (1868);  — The  Imperial  Family,  50  mill.  (1869);  — 
Jules  Brame,  68  mill.  (1871);  — Charles  Rameau,  50 mill.  (1871); 

— Edgar  Quinet,  33  mill.  (1871);  — Musee  Europeen,  40  mill. 
(1872);  — Alphonse  Lavall6e,  founder  of  the  School  of  Arts  and 
Manufactures,  53  mill.  (1874);  — Turgot,  41  mill.  (1876);  — 
Adam  Smith,  41  mill.  (1876);  — roo  Francs  of  Monaco,  1877  5 — 
Agricultural  Prize  Medal,  50  mill.  (1879)  ; — The  French  Republic, 
50  mill.  (1879);  — Medal  of  Municipal  Councillors,  50  mill. 
(1884);  — Charles  Lucas,  50  mill,  (1886);  — Epidemies,  27  mill. 
61887) ; — War  (I$C.),  27  mill.  (1888) ; — Jules  Meline,  68  mill. 
(1892);  — !$£..  of  the  medal  of  Jules  Meline,  68  mill.  (1892);  — 
Eaux  et  forets,  (1892);  — Congress  on  the  Election  of  President 
F£lix  Faure,  72  mill.  (1895);  — War,  41  mill.  (1896);  — 
Douanes  (1896) ; — Contributions  indirectes  ( 1898) ; — Sacr6-Coeur, 
24  mill.  61901} ; — La  Paix,  60  mill.  (1903);  — Communion, 
26  mill.  (1903J. 

To  these  works,  adds  the  compiler  of  the  list,  should  be  added 
numerous  sketches,  cameos,  medallions,  and  busts  which  have  been 
lost  sight  of. 

Ponscarme  became  Professor  of  medal-engraving  at  the  Ecole  des 
Beaux-Arts  in  1871,  on  the  death  of  Farochon,  and  formed  several 
distinguished  medallists  with  Roty  in  the  front  rank.  “ Robuste  et 
vif  ”,  says  H.  Castets,  “ portant  une  barbe  de  fleuve,  ayant  un  air 
d’autorite,  il  parlait  d’unevoix  sonore,  avec  de  grands gestes.  II  faisait 
son  cours  dans  un  atelier  detude  sous  les  combles  de  I’hotel  de 
Chimay.Tres  simple,  d’une  grande  bont£,  d’une  franchise  peu  com- 
mune, d6pourvu  de  tout  esprit  d’intrigue,  il  n’avait  aucune  influence 
aupres  des  jugesofficiels;  aussi  ses  eleves  avaient-ils  ecrit  sur  la  porte 
de  son  atelier  : “ Ce  n’est  pas  ici  le  chemin  qui  mene  a Rome  ”. 

“ Ponscarmeavait  obtenu  en  1855  le  second  grand  prix  de  gravure 
en  m6daillea  l’Ecole  des  Beaux-Arts,  l'annee  ou  M.  Alph6e  Dubois 
remportait  le  prix  de  Rome.  Dans  les  annees  qui  suivirent  il  cher- 
chait  encore  sa  voie.  Le  portrait  surtout  s6duisait  son  robuste  talent. 
C’est  en  gravant  le  portrait  de  Naudet  (1867)  qu’il  changea  r£solu- 
ment  sa  maniere ; dans  cette  m£daille  si  remarquable  de  v6rit6  et  de 
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beaute,  il  supprime  r6solument  le  listel,  modifie  le  models  en  l’adou- 
cissant  et  substitue  au  polissage  du  metal  une  patine  mate  et  claite, 
qui  permet  au  profil  de  se  detacher  sur  le  champ  de  la  piece,  nette- 
ment,  mais  sans  durete.  Aujourd’hui  les  medailleurs  sont  loin  des 
vieilles  regies  intangibles  que  n’eut  pas  os6  transgresser  un  Oudine 
ou  un  Depaulis,  et  1 on  comprend  mieux  quelle  fut  la  hardiesse  de 
Ponscarme  et  de  quel  service  on  lui  est  redevable.  Cependant  cette 
transformation  de  la  medaille  a pu  etre  appel6e  par  M.  Marx,  une 
veritable  revolution;  le  portrait  de  Naudet,  prec6dant  les  medaillons 
de  Chapu  et  les  plaquettes  de  Chaplain,  marque  une  date,  et  comme 
l’a  dit  un  historien  ae  l’art  contemporain,  fonde  l’ecole  nouvelle  de 
gravure  en  medaille  ” (Jean  de  Foville,  Rev.  nutn.,  1903,  p.  94). 

“ Innovateur  au  point  de  vue  de  l’execution  et  de  la  conception 
de  la  medaille,  ce  maitre  a applique  a son  art  la  technique  du  bas- 
relief  ; matant  d’abord  le  fond  pour  obtenir  l’unite  et  l’harmonie,  il 
attenue  la  durete  des  contours  et  Texageration  des  saillies  par  la 
delicate  souplesse  du  modeie  et  rend  ornementale  la  legende  en 
employant  des  lettres  conformes  au  style  et  destines  a rendre 
pittoresque  l’ensemble  de  son  oeuvre  ” (Dirt.  des  Cotit.,  I,  317). 

“ Une  des  m6dailles  les  plus  fameuses  de  Ponscarme  est  celle  de 
l’academicien  Naudet  : elle  marque  une  date  decisive  dans  Thistoire 
de  la  glyptique  fran^aise,  en  ce  que,  pour  la  premiere  fois,  le  sujet 
de  la  medaille,  au  lieu  d’etre  s6chement  detache  sur  le  fond  uni, 
etait  relie  par  de  souples  models  a ce  fond,  rendu  mat  lui-meme, 
en  vue  d’obtenir  une  unite  et  une  harmonie  parfaites  ; de  plus,  le 
listel  inutile  etait  supprime,  et  les  caracteres  typographiques  vul- 
gaires  etaient  remplaces  par  des  lettres  appropriees  au  caractere  de  la 
medaille  et  disposees  de  fa$on  a participer  au  pittoresque  de  l’en- 
semble  : toutes  innovations  dont  la  medaille  moderne  a tire  le  plus 
heureux  parti  ” (Nutn.  Cite.,  col.  5948)- 

“ Ponscarme”,  says  M.  Roger  Marx,  “ was  a teacher  of  eminence, 
from  whose  studios  emerged  many  a pupil  of  note,  and  who  under- 
stood the  art  of  adapting  to  medal-work  the  principles  of  low- 
relief,  by  subjecting  it  the  unifying  bonds  of  the  enveloppe  " 
(Studio,  Oct.  1898,  p.  19). 

“ Hubert  Ponscarme,  mort  il  y a trois  ans,  a jou6  un  role  consi- 
derable dans  l’art  de  la  medaille.  Son  action  a ete  theorique  autant 
que  pratique.  Car,  s’il  a grave  des  medailleset  modeie  des  medaillons 
qui  seront,  a tout  jamais  admires,  il  a pendant  plus  de  trente  ans, 
airige  les  travaux  des  eleves  qui  sont  passes  par  l’atelier  de  gravure 
en  medaille,  A l’Ecole  des  Beaux-Arts.  Les  plus  eelebres  d’entre  eux 
doivent  considerablement  A son  enseignement  original,  revolution- 
naire  merae.  Aux  amateurs  comme  a ses  disciples,  il  a demontre 
que  la  medaille  ne  devait  pas  etre  uniquement  un  bouton  de  metal 
predeusement  historie,  ainsi  qu’on  l’entendait  avant  lui,  mais  un 
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petit  bas-relief  au  souple  models,  susceptible  de  vie  et  de  couleur. 
A l’effigie  facticement  ressemblante,  il  a pr£fer6  le  portrait  sincere, 
caract6ristique  au  physique  comme  au  moral ; & Tall^gorie  conven- 
tionnelle,  il  a substitu6  taction  v6ridique. 

“ Malgr6  sa  haute  valeur  et  les  fonctions  qu’il  a occupees, 
Hubert  Ponscarme  n’a  pas  b6n£ficie  de  la  notori£t£  h laquelle  il 
avait  droit.  Travailleur  solitaire,  il  s’abstenait  trop.  volontiers  de 
participer  aux  expositions,  cons6cratrices  de  renomm6e.  Aussi,  la 
reunion  de  la  totality  de  son  oeuvre  & la  galerie  Hessdle  (janvier  1 907), 
a-t-elle  6t6  pour  beaucoup  une  relation.  On  a pu  enfin  se  rendre 
compte  de  l’ampleur  de  son  labeur  opini&tre,  admirer  quelques-unes 
des  oeuvres  essentielles  qu’il  a gravies  ou  model6es  : mdaailles  de 
Naudet  et  de  LavalUe,  effigie  de  Ripubique  utilis6e  pour  la  m6daille 
frapp6e  a l’occasion  de  Y Inauguration  du  Music  Europeen,  m6daillons 
du  ddputd  collectionneur  Marquiset,  de  Michel  Chevalier,  de  Miline, 
de  Charles  Lucas,  de  Louis  Jouve,  etc.  Et,  par-dessus  tout,  la  plaquette 
de  Louis  Buffet,  ce  chef-d’oeuvre  ou  dans  un  module  infime  il  fait 
vivre  l’effigie  de  l’homme  politique,  r£v6le  son  expression,  son 
maintien. 

Constatation  p6nible  : alors  que  le  mus6e  de  Hambourg  possfede 
l’neuvre  complet  de  Ponscarme,  les  musses  fran^ais,  meme  le 
Luxembourg,  ne  peuvent  montrer  que  quelques-unes  de  ses  pro- 
ductions, et  non  point  les  plus  essentielles”. 

( Magasitt  Pittoresque,  1907,  p.  19.) 

“ Le  talent  solide  et  s£v£re  de  Ponscarme  fut  moins  favoris6  par 
la  c£16brit£  que  celui  d’artistes  dont  il  6tait  l’ain6  et  parfois  le 
maitre.  Lui-meme  vivait  dans  l’ombre  sans  se  plaindre,  et  il  faut 
saluer  en  meme  temps  que  l’artiste  consciencieux  et  p6n6trant  qui 
s’en  va,  le  parfait  honnfite  homme  qu’il  sut  etre  toute  sa  vie  ” 
(J.  de  Foville,  Notice  nicrol.  de  Ponscarme,  Rev.  num.,  1903, 

P-  75)- 

“ Parmi  ceux  qui,  au  siecle  dernier,  surent  amplifier  les  faibles 
moyens  d’expression  qu’offre  la  m£daille  et  faire  de  la  beaut6  avec 
d’aussi  pauvres  ressources,  Hubert  Ponscarme  eut  le  rare  mdrite 
d’unir  & la  science  profonde  d’un  technicien  le  gotit  £lev£  d’un 
artiste. 

“Tout  en  conservant  ce  sentiment  de  noblesse  et  de  dur£e  qui 
s’attache  i la  m£daille,  il  la  depouilla  de  sa  roideur  conventionnelle 
et  de  sa  s6v6rit6  classique.  Il  en  fit  a la  fois  une  oeuvre  vivante  et 
sobre.  Il  ouvrit  ainsi  la  voie  ou  excellent  quelques  m^dailleurs  de 
l’heure  prdsente  qui  s’honorent  d’avoir  6t6  ses  meilleurs  6l£ves” 
(G.  A.  Orliac,  op.  cit.). 

Bibliography.  — Chavignerie  et  Auvray,  Dictionnaire  giniral  des  Artistes  de 
VLcolt  fraitfaise,  j882.  — Dr  F.  P.  Weber,  Medals  ana  Medallions,  &c.  — 
Dr  J.  H.  de  Dompierre  de  Chaufepi£,  Me'dailles  et  Plaquettes  modernes,  I.  — Die 
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'ffleftpiii  Mr<bii!h\  <900,  p.  z.  — Ciiyttn  mw'hmnt'quA  ' JEJa/t/'acj,,  Vtll,  p , 84'.- :— 
H . Csstets,  Pimcarfite,  Revue  an»v£fseHeL s/>,  oL » 
53,  f 1 5,  {ife.  — Frew  Ae  l' Art , toco,  11,  ; } . — Art: drcmiAj,  i'4pi,zy(.~.Cdta- 
Mu  ifdfe/i,  Rujiifirt  >it  -r  R-  Marx. 

.jS£-<ifiitlf4:>y  jyiuuiis,  1887  Dietiow.utr  MiiM't!  Act  cumfrnt'pitHiiw,  1.  517..  — 
tXctwntiaiie  ^ RrAA  unirtrsel)?,  fjjjjfi^  Jfew#  wrmismaliqu*, 

pp.  74,  4;',  — Studio.  October  1898  — George  Antonin  Orliac.  Huber: 

Pmsiartne,  Paris,  1907,  — Paul  Cbfcvreu'x,  Lt  iculpiettf'tKediittleue  H.  PonnAr  me. 
Hpinai:  .1905  Jbki,,  Gvq.  Kirin,  it.,  1907.  — C.  Saunter.  VCEuvrr  d'Hubtrt 
pomoirme.  Art ; (JccofStiR  i 902, 

PONT,  ROBERT  W (JPt&tch}*  Goldsmith  of  Mompdliet,  appointed 
Mint' engraver  thrr*,  a,  July  \ >67,  -uni  admitted  by  the  Co.ur  des 
fnotmaies,  rj.  July  i>b8.  . 

PONTHGN  (Brit.}.  pie-sinkiT  andyEngiraver  of  the  latter  part  of 


the  eighteenth  ceorury,  who  was.  etuployed  at  the  Soho  Mint, 
Bianioghasj^  and  abo  by  Lutwyehy  id  Birmingham;' 

His  signature  PONTHON,  or  F.  sometimes  occurs  on  his  Tokens, 

which  display  ftn  usual  artistic  merit . -.His.:  -'best ' product  forts 

■ 


Daniel  Pccle«on’s  Lancaster  HaUpenoy  Token,  1794 


are  ; LutwycheV  Halfpenny ; Fd . Coining  press ; — Lutwycbe’s 
Farthing ; similar  device ; — C.  flberson’s  London  Halfpenny 
Token  (z  var.) ; Ferny  n Volunteers,  Halfpenny  Token,  1794; 


Lancaster  Halfpenny  Token-  4794 


;y\yvW,ii 
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Daniel  Ecelestop 


Ayrshire  t/6  Token,  a mule  (by  Mifron  and'Pomhon  } ; — Halfpenny 


Copper  Conrpatiy  of  Upper  &nida,  1774. 

. . 


of  D’pper  ,Caoa4a,  ^794  (illustrat- 
ed) 1 British  %ftjeraen^  %ntuc%;,  as  last; 


iUusiroia /),  — &.,  Isaac  .Swainson  {A  J >N . 1272) 


British  Settlements,  Kentucky.  1796. 


V|CV 


Sjbuography.  — Pye,  Provincial  Coin >\  S:c*  — Sharp,  Coin  log  ur  of  Provincial 
Copper  fak/tv  Coins/Jnkeh  and  MedtileU,  hy  Sir  Gro<  Clvtwynd,  •— . 

Vv  j:  :£$htur\  Token  Coinage  , 1304.  ’ —•  information  kindly 

suppUtd  -h  Sir',  H:  Frtiii»wi . — Atkins,  Colonial  €&»*«&?• • Breton,  History' ' 
•0/  Ghto  and. -Tokens  of  'Camdd.  ■ • . , 

pooti  Jim#.  JflRAlAAN  or  GUfciAfi  (J)iMrin,  Medallist  of  destine- 

’T  VvVine  • *rv'<*c  TlVn1  If  \ W > .f . . rYt^Vf  fKi>  rtf  tK^i 


The  most  important  of  this  artist’s  medals  are  : 1653,  Admiral 


yV;  Ks\\/' A V 


^'•rm 


•lW5*  ;''XW>;.- 


Go  gle 


3rigioal  frt>m 


' 


Martin  Harpms/ 

I.  POOL ; 


"romp ; Naval  action;  signed  on  obr.  : 


I.  POOL;  ~ '165.4.  Feacr.  of  \\  esmunsiec betsveen  England  and  the 

Netherlands;  uhv.  AliegonaVrtpn-sent^Hon ; Inscription  ; signed 

' 

- ■ ■ 


VVillom  HI,  Pnoit  oi -Orange.  1 6 > > . 

' - . 

■v- 

on  pbv.  Jet  wfi  #0.  \ n -YwWrsMpa;  — 1P55.  William  HE;  obv. 
Bust  nearly  ftcnig - Bhrien is  flames;  signed  ’ Jp*ri^  P^4. 

A»i:.uid.  Jm.'d  >6.0  (Van  Loon,  hV.  cd..  p.  576,  n"  2 ; uiusnami)  -, 
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— Inauguration  medal  of  the  Amsterdam  Guildhall  (Van  Loon 

describes  three  varieties,  with  different  legends,  &c.) ; — 1657. 
Disagreements  over  William  of  Orange’s  renunciation  of  Stadholde- 
rate  of  Overyssel;  — 1662.  Commercial  Treaties  between  France, 
England  and  the  United  Provinces ; obv.  Mars  beneath  the  feet  of 
Peace;  I$£.  inscription;  signed  : G.  POOL  (sev.  var.);  — 1665. 
Naval  action  at  Bergen;  signed  : G.  POOL;  — 1666.  Naval 
action  with  the  Dutch ; obv.  Naval  engagement : Shields 

of  the  United  Provinces,  and  inscription;  signed,  G. POOL. FEICT. 
I.  A.  DAM. ; — Michael  de  Ruyter;  obv.  Bust,  three-quarters  to  r. ; 

Naval  engagement ; signed  : G.  POOL.  FEICT.  I.  A.  DAM ; — 1667. 
Proclamation  of  the  Peace  of  Breda;  obv.  Neptune  in  his  car; 
I ]L.  View  of  Breda;  signed  : G.  POOL. 

Bibliography.  — Hawkins,  Franks  and  Grueber,  Medallic  Illustrations , &c.  — 
Immerzeel,  op.  cit.  — Kramm,  op.  cit.  — Bolzenthal,  op.  cit.  — H.  A.  Grueber, 
Brit.  Mus.  Guide  to  the  English  Medals.  — Ammon,  op.  cit.  — Catalogns  der 
Nederlandsche  en  op  Nederland  betrekking  Ijebbende  Gedenkpcnn ingen,  I,  1903.  — Van 
Loon,  op.  cit.y  II.  — De  Historiepenningen  eu  Munten  betrekking  hebbende  ophet  Siam - 
hit  is  van  Oranje-Nassau , n.  d. 

POOLE,  HENRY  ( Brit .).  Contemporary  Sculptor  and  Medal-chaser; 
by  whom  I noticed  at  the  Royal  Academy  Exhibition  of  1901  a 
fine  relief  of  Hero  and  Leander. 

POOLE,  J.  R.  (Brit.).  This  signature  occurs  on  a Portrait-medallion 
in  wax  and  glass,  of  Dr  E.  Jenner,  1809  ( A . J.  N.,  880). 

POPE,  THOMAS  (Brit.).  A Birmingham  Die-sinker  of  the  nineteenth 
century,  whose  signature  occurs  on  a brass  check  of  Elliott’s 
Restaurant,  Birmingham,  described  in  Marvin’s,  Masonic  Medals, 
p.  269,  DCCX1X. 

POPE  & CO.  (Brit.).  The  earlier  cards  read  “ Pope  & Co, 
St.  Paul’s  Square,  Birmingham”.  The  later  address  is  14  Newhall 
S:.,  Birmingham. 

The  die  with  the  “Exhibition  Building”,  1851,  was  evidently 
brought  into  use,  as  it  served  for  the  reverse  of  the  store  cards  of : 
E.  & D.  Kinsey.  Silver  ware  manufacturer,  Cincinnati,  Ohio ; 

— Tilly,  Haynes  & Co.  Furnishing  Goods,  Springfield,  Mass ; 

— D.  Gowans  & Co.  Confectioners,  97,  Canal  st.  New  Orleans. 
Bibliography.  — Information  kindly  sent  by  Mr.  A.  R.  Frey  of  Brooklyn. 

POPESCU,  GABRIEL  (Roum.).  Sculptor,  Medallist,  and  Mint- 
engraver  at  Bukarest ; Laureate  of  the  Paris  Ecole  des  Beaux-Arts. 

I have  recently  seen  a fine  Commemorative  plaquette 
(50x60  mill.)  bv  him  of  the  Restoration  of  the  Church  of 
St.  Nicholas  at  Jassy,  1904,  and  he  is  further  the  author  of  the 
following  medallic  productions : Restoration  of  the  Cathedral  of 
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the  Magi  at  Jassy,  1904;  — Inauguration  of  the  Convent  Church  at 
Sinaia,  1903 ; — Jubilee  Medal  of  the  Bukarest  Post  Office,  &c. 

This  artist  was  born  at  Vulcana  Pandele,  district  of  Dambovitza 
(Roumania)  in  1868,  and  first  studied  at  the  seminary  of  Nifon, 
then  at  Bukarest,  and  from  1894  to  1899  at  Paris.  In  1901,  he 
returned  to  Bukarest  where  he  fills  the  post  of  Chief-engraver  at  the 
Mint,  and  has  been  engaged  in  cutting  dies  not  only  for  the  coins 
but  also  for  the  Postage  stamps  of  his  native  country. 

POPKES,  J.  ( Dutch ).  A golden  Wedding  Medal  of  Cornelio  von 
Aerssen  and  Maria  Pauw,  1728,  is  thus  signed. 

POPPE,  JOACHIM  {Gertn.).  Mint-warden  and  Engraver  at  Bremen, 
1731-1772.  He  usually  signed  : I.  P.  or  I.  PO. 

POPPO  ( Gertn .).  Mint-master  {Munt^er)  at  Volkach,  1407. 

PORCH,  ROBERT  DE  ( Brit .).  Mint-master  in  London,  anno  36  of 
Edward  III.,  1364-65. 

PORCHE,  PERCIVAL  DE  {ltal.).  A native  of  Lucca;  Mint-master  in 
London,  anni  18,  19,  28  of  Edward  III.  (1345-46,  1355);  at 
Bruges,  6.  May  1349  to  6.  August  of  same  year,  and  again  from 
7.  August  1 3 50  to  1.  January  1352.  His  name  occurs  in  contemporary 
London  mint  documents  as  Percivall  de  Porcbc  de  Luca. 

Under  Percival  de  Porche,  by  indenture  of  1346,  the  weight  of 
the  Noble  was  diminished  about  ten  grains,  the  Penny  was  reduced 
to  twenty  grains,  and  “ the  pound  of  silver  was  shorn  into  twenty- 
two  shillings  and  sixpence  by  tale  ”. 

Bibliography.  — Ruding,  Annals,  &c.  — A.  de  Witte,  op.  cit. 

PORCHE,  ROBERT  DD  {ltal.).  Mint-master  at  Ghent,  20.  December 
1354  to  29.  November  1355. 

PORCHEE,  JEAN  MARIE  FRANQOIS  {French').  Contemporary-  Sculp- 
tor, born  at  Paris ; pupil  of  J.  Salmon.  By  him  are  Portrait-medallions, 
exhibited  in  1887  and  1890  at  the  Paris  Salon  of  Mme  Louise  Por- 
ch6e;  — E.  Diffloth;  — F.  Porch6e; — C.  Porch£e,  &c. 

PORCHER  orPORCHIN,  EUGENE  {French).  Contemporary  Sculptor, 
born  at  Fontevrault  (Maine-et-Loire)  ; pupil  of  Thomas.  He  is  the 
author  of  some  Portrait-medallions  in  bronze,  that  of  Mr.  Charles 
Vapereau  being  one  of  the  best  known. 

PORCHIN.  Vide  PORCHER  supra. 

PORRICE,  L.  {French).  Designer  of  the  obv.  of  a medal  of  the 
Dispensaire  g£n6ral  of  Lyons,  1818.  Two  specimens  of  this  medal 
are  in  the  Boston  Collection, 
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PORRO,  ALESSANDRO  (7/a/.).  Mint-master  at  Milan,  1589. 

PORRO,  CHRISTOPHE  (7/a/.).  Mint-engraver  at  Bourg,  1582. 

PORRO,  PIETRO  PAOLO  (7/a/.).  Mint-master  at  Turin,  1507-1509. 

PORTA,  FRANCESCO  (7/a/.).  Mint-master  at  Milan,  1728. 

PORTA,  P.  DE  ( Ital .).  Sculptor  and  Medallist  of  the  first  half  of 
the  seventeenth  century'.  Bolzenthal  mentions  a Portrait-medal 
by  him  of  the  Neapolitan  lawyer  Giovanni  Simone  Moccia,  which 
displays  a cultivated  taste. 

PORTE,  JEHAN  DE  LA  (French').  Mint-master  at  Angers,  1382,  and 
again  from  8.  December  1385  to  30.  March  1386. 

PORTENSCHLAGER,  IGNAZ  ( Austr .).  Mint-engraver  and  Medallist 
at  Salzburg,  circ.  1695-1715.  He  was  in  the  service  of  the  Arch- 
bishops Johann  Ernest  and  Franz  Anton,  for  whom  he  cut  the  dies 
of  the  current  coins  only.  He  died  in  1715,  and  was  succeeded  by 
J.  A.  Jetzl. 

Bibliography.  — Gustav  Zeller,  Die  under  fursterMscIwjlich-siiliburgischen 
Mun^e  angestellten , u.  a.  Mtin^eisenschneider , Graueure  und  Medailleure , 1888. 

PORTER,  LIEUT.  COLONEL  G.  M.  (Brit.).  Mint-master  at  Calcutta, 
25.  April — 23.  November  1897,  6.  July — i.  October  1900,  and 
again  appointed,  22.  April  1904.  to  the  office,  which  he  was  still 
holding  in  1906. 

PORTER,  I.  (Brit.).  Medallist  of  the  latter  end  of  the  eighteenth 
century  and  early  part  of  the  nineteenth.  None  of  his  productions 
are  of  much  artistic  interest,  but  the  following  are  worth  mention- 
ing : AT.  Medalet  of  Nelson,  in  commemoration  of  the  Battle  of 
Trafalgar,  1806;  — Large  Medal  with  Portrait  of  the  Duke  ot 
Wellington;  I$£.  Victory  seated  (some  specimens  occur  in  the  form 
of  medallic  boxes  containing  13  coloured  engravings  of  the  general’s 
principal  victories ; published  by  Edward  Orme,  of  Bond  St.) ; — 
Thomas  Crib,  1781-1848,  on  his  fight  with  Molyneux,  1811; 
— Captain  Coram,  “the  Foundlings’  Friend”,  1805. 

PORTO,  GIANBATTISTA  DEL  (ltal.).  Mint-engraver  at  Modena, 
under  Duke  Ercole  II.  He  worked  for  the  Mint-master  Pietro  Scala- 
brini.  To  him  is  ascribed  a Portrait-Teston,  with  the  Ij£.  inscription 

MONETA  COMVNITATIS  MVTINAE. 

POSCH,  JACOB  (Austr.).  — “ Hofpfenningmeister  ” to  Archduke 
Charles,  circ.  1567-1571. 

POSCH,  LEONHARD  (Germ.).  Sculptor  and  Medallist,  bornat  Haasberg 
im  Zillerthal  (Tyrol)  on  7.  November  1750.  He  was  apprenticed  to 
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a.  Sculptor,  at 'Safehurg  and  settled  in  Vi'emna  in  1774,  attracting 
there  the  notice  of  the  Empress  Maria  Theresia.  For  reasons  of 
health  he  had  to  give  up  sculpture  for  modelling,  and  he  distin— 

?*■  tfteciunieisn.  ift  t$Q y he  went  toUamburg 
and  1-804  to  Berlin,  where  he  resided  until  f M 10,  when  he  moved 
to  Pam.  There  he  modelled  Pouraits.  otV  Pnnces  and  cefebfated 
Personages,  In  1 8 *4  he  returned  to  Berlin  rift  the  entreaty  oi  h& 
spa-in-law,  Mrpt-  wardcn-gener  a!  Loos,  as  a Professor --0/'  model  ling 
at  the  Royal  Mint.  Royal  Porcelain  Works,  and  t? *> y ft  1 -Foundry 
Ift  ?8iT  he  obtained,  from  the  Prusslart  Royal  Academy  the  p<  1V1  • 


• NipoK-m Iwy- 

... 

leges  of  an  A^cr  became  a member  of 

the  Academyf  He  'd.hhl. on  T July  iht  t at  Berlim 

Many  works  of  se  ulmuie  by  Pose h exist.  There  is  3 bust  of  Napo- 
leon hy  him , which  xa nie  i nto.  Goethe’s  possession , 

Frauleio  Hlldegatd  yleh ngrt  and  H C,  'yL.E&hfewetft^-.in  their 
monograph  of  the  arusr  lit  Buhner  Mtin-bldttcf , i$ 07,  pp.  H «H  $, 
mention  the  following  medallic  productions  by  him  .•  tSoa-sSlo 
(Beriift),  Plaguettes  of  bongFrederick  Wjlifem  11!  of  PniSSiay  -~ 
Queen  .Louise ; Prince  Louis  iferdmand  y — Qenerat  Hulin 
(cin.  r8o0  p -—  Major  von  $chrfh;  180#';  -4  j8o§.  Prof.  Hermh- 
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stadt ; — D'  Erhard ; — Q-  Karsten  j.%  Privy 

Councillor  K\ose«s«ei ; — tS)  i,  D‘  Wudenow  y — also  a Urge 
' casr  inni  (i 80S)  on  d>e  Reiteration  ol  Commerce  and 
Mining;  •-  r8.£.}-f8ji.  Berlin.  Plaquectes  of  iSt^.  Prince Frederick 
W'tUtart‘1  Charles  of  Prussia;  — 18.18:  Prince 
William  J);  ^ 1820.  Prince  Anton  Heinrich  RadzhviU 
Frederick  William  Ferdinand  R;ni;ri\\-i!l ; — - Prince  Frederick 
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— Conrad  Sprertgel  ^r~:  Dr.  toed . litrni ; —i  Frl,  vpn  Gneisenau; 

— Frau:  von IfermtoffP; Kapelbnetster  Hirnmei : — Mint-warden 

general  Alexandrr  m Dtsiina.  piurtcian  of  Berne, 

&c\. 


. ,, . ... 

■ Aht'  'itaraSijffl 

mmmi 

mi 


II  II, Vi. 


PonraiT  of  a La4v. 

vA  . 

There  is  also  \a  Sell- portrait  t>f  L$0tmr>l  fesch,  reprotlua’d  in 
Her  I.  1.907,'  PI.  XIX  J,  o°  1 

Pmrli  renrofliur.ftl  rhe  features  itil  (i'ilki*  of.  NJann  leon  I"  ('ilhiiirattd^ 


on  a piaqueue  ami  a qiAal,  and  while  m Paris,  where  be  Worked 
limler  Depot),  .he*  no  drmhi  alsO-modelled'  raVhtain • frf.'iftme  ni' '.  R&w 
farrious  generals  am 
In  t Up?  he  exeepied  n 

nettd,,  Fife; — Bardri.'Vivaiit-'Des’BWfni  Fafe-p A Hi  G.  Ofersted, 
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Duke $$ Russia,  uni  face 


Copenhagen,  1822;  — Niciudis, ' 
and  unsigned,  etc.' 


LINtVEF 


Digitize  by  GO  gle 


— 674  — 

Commemorative  medal  of  the  Amsterdam  Universal  Exhibition, 
1895  (sev.  var.);  — Sharpshooters’  Club  “ NederlandsBurgerwacht  ” 
of  Amsterdam,  Prize  Medals,  1874  (2  var.)  ; — Visit  of  the  Ger- 
man Emperor  and  Empress  to  Amsterdam,  i8qi;  — Amsterdam 
International  Exhibition,  1867;  — Jubilee  of  William  II.,  1872 
(signed:  J.  D.  P.);  — Sharpshooters’ Meeting  at  Amsterdam,  1874;  — 
Another,  of  1894;  — Second  Centenary  of  the  Amsterdam  Syna- 
gogue, 1875 ; — Marriage  of  Prince  Henry  of  the  Netherlands  with 
Princess  Marie  of  Prussia;  — Athletic  Club  ofPurmaend,  1885; 

■ — Bakery  Exhibition  at  Amsterdam,  1886;  — 70th  Birthday  of 
Willem  III.  of  Holland,  1887;  — W.  A.  Scholten,  of  Groningen, 
1889;  — 50th  Anniversary  of  Limburg’s  Incorporation  with  Hol- 
land, 1889,  &c. 

The  commemorative  medal  of  the  Emperor  and  Empress  of 
Germany’s  Visit  to  Amsterdam,  1891,  which  bears  the  portraits  of 
William  II.  and  Augusta,  and  the  Queen  Regent  of  Holland  w’itli 
Queen  Wilhelmina,  was  engraved  by  Postumus,  for  the  editor, 
J.  Schulman.  It  is  a poor  production. 

POTARD,  POTART  or  COCTARO,  PIERRE  ( French ).  Engraver  ofjetons 
at  Paris,  circ.  1532-1542.  The  following  jetons  are  by  him  : 1532. 
Jetons  for  the  Receiver  of  the  town  of  Bourges ; — Jetons  banaux ; 
— 1533.  Jetons  for  Jean  Ballue  and  Michel  Javelle;  — Jetons  for 
Michel  Perignon ; — 1537.  Jetons  for  Jean  Grolier,  treasurer  of 
France;  — 1542.  Jetons  for  Margaret  of  France,  &c. 

Bibliography.  — Mazerolle,  op.  cit.  — Rondot,  op.  cit. 

POTEL,  ALPHONSE  (French).  Contemporary  Sculptor  and  Medallist, 
who  in  1886  exhibited  a Portrait-medallion  of  M""  Marguerite  de 
Chavandre. 

POTEVIN,  GEORG  RICHARD  (Genu.).  Mint-engraver  and  Medallist 
at  Wiirzburg,  1763-1776,  under  Bishop  Adam  Friedrich,  Count  of 
Seinsheim.  His  signature  is  usually  P.  f. 

POTHDS.  This  signature  occurs  on  a gem,  formerly  in  the  Millingen 
collection,  representing  Three  Masks. 

POTIER  (French).  Contemporary  Sculptor  and  Medallist,  born  at 
Coutance;  pupil  of  Giraud.  At  the  Salon  of  1885  he  exhibited  a 
Portrait-medallion  of  Mmt  J,  E.  L***,  and  another,  entitled  : 
Mme  Madeleine. 

POTIOLUS.  A gem  in  red  jasper  of  the  Stosch  collection,  and 
representing  Four  Masks,  bears  this  fictitious  signature. 

Bibliography.  — King,  op.  cit.,  i860. 

POTT,  ANTON  (Germ.).  Mint-master  at  Miinster,  Paderborn  and 
Cleves;  died  in  1742.  His  signature  occurs  on  coins  as  A.  P.  or 
A.  G.  P. 
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POTTENSTEIN  JOHANN  VON  (Justr.).  Minc-mwicj-genera!  for 


Bohemia,  1508- 1 j io,  and  again,  i ^23-25. 

POTTER,  ELEUTHfcRE  DE(/i(7^.>  Painter  , born  at. Brussels,  died  at  an 
early  age  in.  Italy,  1834.  Brussels  Coin  Cabinet  possesses  four 


cameos,.  executed  in  Italy  by  an  unknown  artist,  one  representing 


'lAVS' 


Elsuthere  dt  Potter 

a portrait  of  E,  dt  Potter  (illustfahuf)  and  the  three  others 
reproducing  compositions  of  the  painter  : Hero  allowing  himself  to 


Mevo  and  ^ w\' 

be  iouvrd  bv  Leamler  (iUusira4?4)\ — • Herd  welcoming  Leandet  on 
the  short ; '—  Death  of  Herp|  ' . 

6»ei!ou»AfHy-;—  Us  miiveaux  cmi <r>  ite  te  Ga/irtte  itumiS" 

matlqiit  Daprte/..  HI,  10. 
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POTTER  {French).  Director  of  the  Porcelain  Manufactory,  rue  de 
Crussol,  Paris,  during  the  latter  part  of  the  eighteenth  century.  He 
issued  silver  coins  of  20,  10  (2  var.),  7 and  5 Sols,  all  dated  1792. 
The  issue  was  prohibited,  at  the  same  time  as  those  of  Monneron 
frdres,  Lefevre,  Lesage  & C°  and  other  firms,  by  the  Assemble 
nationale.  For  illustrations,  vide  Dewamin,  Cent  ans  de  numismatique 
franfaise , III,  pi.  1 1,  n°‘  7-1 1. 

POTTING,  PRANZ  KARL  GRAF  VON  ( Austr .).  Mint-master-general 
for  Bohemia,  17 10- 1721. 

POUEY,  LfiON  EMILE  {French).  Contemporary  Sculptor,  born  at 
Cauterets  (Hautes-Py rentes) ; pupil  of  Thomas.  At  the  Salon 
of  1890  I noticed  a Portrait-medallion  bearfag  his  signature. 

POUJOULY,  ANTOINE  DE  {French).  Mint-master  at  Villefranche, 
1543.  His  privy  mark  is  an  A between  four  annulets. 

POULIN,  JACQUES  {French).  Mint-master  at  Lyon,  1509-15 13. 
He  issued  Ecus  d’or  au  porc-6pic,  and  Dizains,  under  Louis  XII. 

POULLAIN,  HENRI  {French).  General  des  Monnaies,  1613-1617. 
Briot  made  experiments  of  his  inventions  before  him.  Vide  Maze- 
rolle,  op.  cit. 

POUPART,  MARTIN  {French).  Mint-master  at  Angers,  1466. 

POUPART,  RENE  {French).  Mint-master  at  Angers,  1461-63, 
1470-1484. 

POURSOT,  LAURENT  {French).  Money-changer  at  Tours,  appointed 
Mint-master  there  in  1535.  His  privy  mark  is  a reversed  L between 
the  words  FRANCISCUS  and  DEI  in  the  legends. 

POUX  or  POULX,  CLAUDE  {French).  Mint-engraver  at  Besangon, 
1620  to  1 2.  April  1 65  5.  Besides  engraving  the  currency  of  that  period, 
this  artist  executed  also  large  Presentation  pieces  of  Ferdinand  II. 
(52  mill.)  and  reductions  ot  the  same  (34  mill.),  which  are  signed  : 
C.  P.  and  exist  in  gold,  silver  and  copper.  In  1640  he  engraved  also 
Proclamation  medalets  or  jetons  of  Ferdinand  III. 

Bibliography.  — T.  Gauthier  et  A.  Vaissier,  Les  pieces  d'honneur  des  co-goti- 
verneurs  de  Besanfon  (XVI-XVII*  siecles ),  Gazette  numismatique  franqaise,  1903, 
pp.  360-1. 

POUZEAUX  {French).  Mint-engraver  at  Toulouse,  1792. 

POUZEAUX,  JEAN  JACQUES  {French).  Mint-engraver  at  Toulouse 
and  Perpignan,  circ.  1720-1730.  His  name  occurs  also  asPOUSEAU. 

POUZEAUX,  LOUIS  PIERRE  {French).  Mint-engraver  at  Toulouse, 
1727-1781. 
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POWNALL,  THOMAS  (Brit.),  Gem-engraver  of  the  second  half  o! 
the  eighteenth  century,.  by  whom  are  the  following  gems,  described 
by  ftaspe  ; Bust  of  Aesculapius;  crowned  with  laurel  j cornelian; 

Head  of  Bacchante,  with  tnask  of  Siietnis  (2  var.);  Head  of 
yoong  Hercules  with  club  upon  left  shoulder ; — Bust  of  HerPttite, 
showing  hand  y~-  Half-figure  of  Cleopatra.  in  profile,  put  ting;,  the 
aspic  to  her  bosom Head  of  Hooter ; --  Head  ed  Socrates;  — 
Head  of  Cicero Head  of  Julia  Tki  (3  var.)  ; — Head  of  An.ti- 
nohsj  — Headed  Ciydiu^Albinas;>-Cauf,  lieadothapE.mperor; 

Head  of  a Lady  irt  the  character  of'VebUs ; Others  (sev.  ear,); 
— Bust  of  an  Evangelist;  — - Bust  of  Cromwell ; — ■ Bust  of  Inigo 
of  Milton  (sev.  var.;  some  signed PQWNAI.L  F£C 
itj$) ; * Bust  of  Nailor,  poet  (2  var.  Me  illustrate})  : — Shakes- 


■g,  1 


' \ . 


Bust  of  the  poet,  Nailor, 
sardonyx  by  Th.  Pownall. 


pea  re  (j  var.);  — Portrait  of  Mrs  Wray ; — Bust  of  a Turkish 
sultan  ; —A  Greek  head  with  mask  of  Stienus;—  Bead  of  Li  via ; 

Portrait  of  an  English' lady  {unknown); — Portrait  of  Mrs 
T;..  Pownail,  the  arrist's  wife,  ere. 

■ Atl  theseWere  reproduced  in  paste  by  Tassie. 

;v  -r*.  Raspy.  Taaii  Gems,  1741. 

POWWALt;  WILLIAM  (#riL).  Gem •engtAver  of  the  second  half 
of  the  eighteenth  century,  no  doubt  a relative  of  Thcmm  Powmali, 
nossihlv  his  snn.  Tas.de  feortsduced  in  na-u e t he  UHew i :?o  m?. by • 


possibly  his  son.  TassJe  reproduced  in  paste  tfw loUowit^) 
this  artist  - Head  of  ywtttg 


> a torch- (a  fiat  t^griv'iiTg) — 
W.  y.  H.)  ; — Unknown  "head  hr  the 

: Rnrt  I Vm.-frce 


W.  % F:)  ; — Unknown 
Head  of  ;Cteenv,(i!gned 

character  of  a Roman.  Empress ; .1—  Bust  of  Cromwell;-—  Princess- 
Amelia,  daughter  of  Gtorgyil,  ; — Head  of  Alexander  Pope ; — 
Unknownr head,  with  an  order  of  of  Mrs 


var.);  — A fancy 


etc. 
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-andson  of  Thomas  Ranks,  R.A 

. *a  Mr**.  • • 4 ’ .r  • ■'  if-  * ' 


an  irchiim,  and 


fie  was  educated  iti  England,  bin  studied  also  at  the  Eco'e 


Ef'  til  Shilling.  ly..  nf  .,:|t>rin,  1 8*>v  . 

■ ' ■ 

dcs  Beaux  Arts,  ('arc.,  .oni  under Glcyrc,  18)6-1851).  in  January 
1 he  fecavne  am  ;Vss\xiare  of  tl)t’  Royal  Academy ; R A.  in  June 
1S76',  and  in  Nuvembct  hv  appointed  President  of  the 
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Royal  Academy,  receiving  .u  the  same  time  the  honour  of  knight- 
hood. For  some  years  he  was  Professor  of  Art  at  the  fJoiversity 
College,  London,  ami  afterwards.  Director  o)  the.  Art  Schools  at 
the  South  Kensington  Museum,  In  April  s S94  he  ekaed 
Director  of  the  National  Gallery |n‘  succession'- -to-  .Sir  iv ’Burton, 
and  retired  b his  successor  being  Sir  Charles  Hoi  royiL W'  % ; 

A.  list  of  his  numerous  paintings  would  be  out  of  place  :ix*  this 
^prkjaii^M  only  Uiention  some  of  the  most  recent 

notable'. productions  : 1891. Meeting of  Solomon  with  the.  Queen 
of  Sheba;  -—-1892  . When  the  World  was  young  ; — i%5  - Chloe, 
ere.  ' ... 

In  Poynter  exhibited  two.  sets  of  designs for  the  Third, 
Coinage  of  Queen  Victoria.  Two  types  of  reverses-  for  the  Florin 
and  Shilling  were  adopted  by  the.  ComtniUee  and  approved  of  by 
the ‘Queen .The v :»«$  used  until, iqoi , • f-ow-*-- 


Rt.  of  Ashaotee  Wat  Medal 
(destgaed.  by  Sir  E.  j,  Poyriter) 


The  artist’s  heads  Of  Queen  Victoria  for  the  Florin  and  Halfcrown 
remind  one  too  much  of  that  of  Sir  J.  E,  Boehm,  which  proved 
such  a failure,  and  the  St-  George  of  the T£.  of  the  Crown  is  not 
very  successful  either,  which  may  be  said  also  of  his  other  designs 
for  the  reverses  of' W 
By  Sir  IS-.  .1  Poynter  is  also  the  design  of  the  1&.  ed  the  Ashantee 
War  Medal  {Vide  Spicimam'/.  SotJplMi'  find , Sculptors-  vf  To- 
day, p.  !76)..;  '•  • W/W- ‘ ", 

Dv  F.  Parkes  Weber  possessed  two  !fomait*tncda(iion$  by  this 
artist  Mrs  LangtryV  r8S2  ( ii}iisirdi?fyyaM  Miss  Paget  (later  Lady 
Windsor),  r BS 5 . The  latter. N now  hr  the  Guildhall  Library. 

At  the  Second  Exhibition  ofthe  Soehriy  of  Medallists,' at  the  Dutch 
Gallery,  Loudon,  1901,  t made  a note  of  the  following  works  by 
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the  artist  ,i  Shilling  (reverse,  design  finally'  sweated  by  the  Com 
mittee) - HaiCero  wn  (reverse,  not  chosen)  ;f  - Florin  ('reverse 


Mrs  Langtry. 

accepted  design),  — MeuM  for  the  Cambridge  History  Prize  ; - 
A.  G ,.Lid4e!t>  Driwirtgf  designs  for  coinage, 

etc; 

Poyme'r  is- the  author  of  P teaures.  m Art  ’ . 

' Bimooft-vHi  t . -rz  Platt;- Afar  anti  it'vmen  vf  the  tiwr.  * Spiel/nann,  op.  tit.  — 
Gruebet,,  op.  - - Gray,  op.  j it. . Nttwiimatk  Ciretihr,  I Wjy . ‘ryi'.'w'--';: : 

P022I,  GIAMBATTISTA  (Hal.).'  A Milanese  Medallist  of  the  latter 
part  of  the  sixteenth  A^tury)  He  is the  ayrftor  of # series  of  Pottraif- 
niedals  of  the  Pope?  ; front  Sts  Peter, to  Alexandi?P;VT\^'  to),  and, 
says  Armaud,  they  were  probably  executed  in  imitation  nf  the 
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medals  of  restitutiori  of  the  l,op^.;\*iigfaVe#.bvy%  PAladino  in  tlie- 
fi itceti  i b tehtu ry >'  The  esseh *>al  d iRerenee  te  storks  wf 

the  two  afid.^  |«  t hat  Rulad iho  m<y tdfed  'J^r^rtrafi^-  fcoto 

authentic  original*  -white  the  majority  of  \\  medals  offer  only 
purely  couveoliona!  or  fancy  pontaits,' 


P0220.  GIOVANNI  {hd  ) A Mo  hi  Hist  of  Rome,  who  worked 
during,  tiie  first  half  of  the  vtghreemh  century  . He  was  a pupil  of 
Ottoilamerani,  but  hw  medallions- are  treated  in  it  different  manner 
to  the  medals  of  hits  master.  Jn  style  He.  imitated  the-  Florentine 
pOTTfait-pic'ves  of  the  '.seventeenth  and  eighteenth-  centuries. 

- Among  bey  most  notable  produenorvs  f rn'ay  name  she  following 
which  are  all  cast  .and. .chased-,  and  in  h iRh-rel  let  c , Con  vers  Middleton, 


Baron  Stn.sch 


172.4  (signed-  : GIO  POZZO  V ROMA.  1724);,  - Darnel  ‘Wray  v-  f'726 
(signed  r S.  POZZO  t ’)  \ •—  Baron  lTiity.Stosyh,  tli^'.latho'us  antiquary : 
and  collector ; M v.oki-ivs  A'N'  nets  IS  (signed  : l POZZO  F.  B0MAE ; 
chv.  Ulus! rah-'i). 

There  is- character  .in  the  porn- .tits  id  Giovanni  Pozzo,  'although 
the  vvork  is  rather  tnedtoerc  . 
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Bibliography.  — Bolzenthal,  op.  cit.  — Franks  and  Grueber,  Med.  111.  — Blan- 
ches op.  cit. 

P.  P.  P.  Vide  PIETRO  PAOLO  ROHANO  infra . 

P.  P.  P.  Vide  PETER  PAUL  PECHSTEIN.  Mint-master  at  Breuberg, 
1675. 

P.  P.  W.  Vide  PETER  PAUL  WERNER.  1689-1771.  Medallist  at 
Nuremberg. 

P.  R.  Vide  PETER  RtDESHEIM.  Mint-master  at  Dusseldorf,  1783- 
1804. 

P.  R.  Vide  PHILIP  ROETTIER.  Medallist,  who  worked  in  London, 
Brussels,  and  Antwerp  ; ■{■  1732  . 

P.  R.  Vide  PETER  RAST.  Mint-master  at  Stuttgart,  1746-1762. 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

PRACHS,  WOLFGANG  (Austr.).  Mint-warden  at  Gratz,  1527. 

PRACHT,  KARL  ( Germ .).  Contemporary  Sculptor,  residing  at 
Charlottenburg.  At  the  Berlin  Kunst-Ausstellung,  1907,  he  exhibited 
several  medallic  productions  : The  artist’s  Parents,  bronze  Plaquette ; 
— Jubilee  Plaquette  Zahrzewo;  — P.  Agathe ; — P.  Elizabeth,  Sic. 

PRADIER,  JAMES  (French').  A famous  Sculptor,  born  at  Geneva 
on  23.  May  1792,  died  at  Bougival,  4.  June  1862.  Pupil  of  Lemot 
and  Gerard,  he  won  in  1813  the  first  Grand  Prix  de  Rome.  One 
of  his  best  known  statues  is  that  of  Jean  Jacques  Rousseau  in  the 
island  of  that  name  at  Geneva.  The  medal  by  A.  Bovy  commemo- 
rating the  erection  of  that  monument  bears  the  signature  : J.  PRA- 
DIER on  the  pedestal  of  the  statue. 

Pradier  also  signed  some  large  Portrait-medallions  cast  in 
bronze . 

His  works  of  sculpture  have  an  extraordinary  charm,  but  are 
mostly  sensuous  in  character. 

“Pradier”,  writes  M.  Saulnier,  “se  plaisait  a modeler  des 
m6daillons  et  des  modeles  de  m6dailles  et  poussait  ses  eldves  a 
s’int£resser  a cet  art.  De  son  atelier  sortirent  deux  grands  prix  de 
gravure  en  m£daille  : Bovy  et  Merley,  a qui  Ton  doit  une  des  mon- 
naies  d’or  de  la  Republique  de  1848  ; un  second  grand  prix,  Chapu  ” 
(Art  decor alif,  Nov.  1903,  p.  60). 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit.  — A.  Etex,  Pradier,  PtuJe  sur 
sa  vie  et  ses  oeuvres , Paris,  1859. 

PRAETORIUS,  BALTHASAR  (Austr.).  Administrator  of  the  coinage 
in  Lower  Austria,  1613. 
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PRAETORIUS,  FRIEDRICH  WILHELM  ( Germ .).  1753-f  1813.  Mint- 
master  at  Breslau,  1795-1805. 

PRAGER,  KILIAN  (Germ.).  Mint-engraver  at  Dresden,  1582. 

PRAGER,  KILIAN  (Germ.).  Son  of  the  last,  appointed  Mint-engraver 
at  Dresden  after  the  death  of  his  father  in  1582  and  in  office  until 
at  least  1604,  if  not  until  about  1615.  He  worked  under  the  Mint- 
master  Hans  Biener,  who  died  in  1604,  and  possibly  under  his 
successor,  Heinrich  von  Rehnen.  The  latter,  although  he  was  a 
clever  engraver,  did  not  execute  coin-dies  and  in  1615  was  employing 
Tobias  Wolff,  the  medallist . 

Bibliography.  — J.-A.  Erbstein,  Erorterungen  auj  dem  Gebiete  der  sachsiscben 
Mini--  und  MedaiUen-Geschichtc , Dresden,  1888. 

PRAHM,  JOHAN  GEORG  (Dan.).  Mint-master  at  Konigsberg,  1807- 
1814  (or  according  to  Schlickeysen.  1807-182.1).  His  issues  are 
signed  : I.  G.  P. 

PRALBAND,  HANS  (Germ.).  Mint-master  at  Hals  (Bavaria),  1436. 
He  was  a native  of  Basle . 

PRANDTEGG,  JACOB  VON  (Austr.).  Hofpfenningmeister,  1648. 

PRANGHE,  FRANZ  HERMANN  (Germ.) . Mint-warden  at  Wurzburg, 
1762-1766.  His  initials  M.  P.  occur  on  the  coins. 

PRATO,  ANDREA  DEL  (Ital.)  Fide  ANDREA  GOAZZALOTTI  (Vol.  II, 
p.  330).  C.  von  Fabriczy  does  not  accept  the  usual  attribution  to 
this  artist  of  the  medal  commemoiating  the  Victory  of  Alfonso 
over  the  Florentines  at  Poggio  Imperiale  in  1479  (vide  description, 
vol.  II,  p.  331,  8).  He  says : “ Compare  with  the  style  of  the  master, 
the  far  weaker,  almost  indistinct,  modelling,  the  vague,  free  treat- 
ment of  the  hair,  the  entirely  characteristic  composition  and  execu- 
tion of  the  relief  on  the  reverse  (the  sacrifice  of  a bull  in  the  presence 
of  a nude  figure  and  another  in  armour) ; nay,  take  into  consider- 
ation the  form  of  the  letters  in  the  inscription , so  different 
from  his.  We  are  much  more  inclined  to  recognise  in  the  piece  a 
work  of  Bertoldo  di  Giovanni  (q.  v.) 

PRATO,  FRANCESCO  DAL.  Vide  FRANCESCO  DI  GIROLAMO  ORTENSI 

(Vol.  IV,  p.331).  Florentine  Medallist,  1512-1562. 

PRATO,  GIROLAMO  DAL  (Ital.).  Father  of  the  last,  is  mentioned 
by  Bolzenthal  in  the  following  terms  : “This  artist  was  such  a 
skilful  Designer,  Sculptor,  Nielletir,  etc.,  that  he  was  called  Cellini 
the  Lombard.  He  cast  medals  in  honour  of  several  Popes  and  Princes, 
&c.,  which  are  as  famous  for  their  workmanship  as  for  their  good 
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likenesses.  ” The  period  of  Girolamo  dal  Prato's  activity  would  be 
comprised  in  the  disc  fm!i  of  tire  sixteenth  century'; 

Bibliography.  • BoUembal.  ey.  oi,.  p,  roe. 

PRATT,  BELLA  LYON  {Arn-r  ).  Contemporary  Sculptor  and 
Medrdlist,  born  at  Hew  York,  m»y  resting  at  Boston*  where  'he  is 
instructor  in  sculpture  ar  the  Pitre  Arts  'Muteuiii..  He  is  a pupil  of 
fal^uifre.  At  rhe  Salon  of  i8aj  i noticed  two  l>onrait-meviai lions 
by  him  of  young  Girls,  anti  in  t%K.lorjf  others,  two  in  silver,  and'  • 
the  twiy^oi^fs  in  bronze.  In :%''^cot«4  a Portfait-meda) ;Of 
Archbishop  O’Connel!  to  commemorate  the  Centenary  of  the- R €. 
Diocese  of  Boston.  This  .medal  eyvtry  artistu: 

Mr.T.  the  groups  which  he  designed 

for  the  Chicago  EKpositum.  He  afterwards  executed  important 
commissions  for  the  Congressional  Library  in  - Washington,  and  the 
Pan-American  Exposition  at  Buftalo,  &c, 

Hi$  dnitiab  B t.  f.  ckytir  under  thefrrpncatiotf.  of  the  head  oi 
Liberty,  on  the  ne  w issue  of  Half  and  Quarter  Eagles  of  the  United 
Surest:.  Trait  .isv'the--4fi8ig»ei'  ’of  the  obverse  bf  j fuse  comsyThe 
reverse  has  the  standing  eagle,  nearly  as  on  the  Eagles  dysignyd 
by  Sr-  Gauderts.  yyMf-C; 

PRAXITELES  (G^ck).  A famous  Sculptor,  born  at  Athens,  perhaps 
about  390  or  392  B C..  He  executed  statues  in  both  marble  and 
bronze,  and  wa<  unrivalled  in  the  exhibition  of  the  softer  beauties'- 


M.  Carawlla  md  Phnnilta. 

of  the  human  , form,  especially  the  termite  figure;  in  this  he  strained 
to  the. highest  excellence  in. his  nude  statue  of  Venus  at Xnidfvsy ; 
which  called  forth  rhe  rapturous  adnuMtidp  yfrhe  Classic.  wotld.f 
We  find  it  recorded  on  the  Ch idian  coins,  sdrne  jpecimens  of  'which 
ate  reproduced  here,  representing  either  The  full  -figure  of  the; 
goddesf.  or  only  her  head  . 

Tht  entire  statue  is  represented  on  copper  coins  of  Cnidus,  struck. 


riqlr>al.frDi 
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under  Caracalla  and  Plautijla „ . .Tit*  • .head' alone  occurs  as  obverse 
type  on  a number  of  vanene^  of  co|tper  coins  i>{  the  same  mint, 


- (Y^icau); 

issued  during  the  first'  century  of  our  era  {Vide  L.  Farrer.  Die 
DnrskUung  der  Apbudiie  des  Preuiiein  an j den  Muuienvon  Kvidos, 


M.  Coins  ot  Ctn-Jus  (First  Cent.  A..D  i 

Frankfurt-atu-Maio,  £904,  where  6 varieties  are  described  and 
illustrated)/ 
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An  antique  ^ameo  Sn  the  Bib) joth^qoe  Nationals,  JParis,  described 
by  M.  Babekm,  Caiu&s,  &c.,  reproduces  also  the  famous  statue, 
which  is  one  -of  tile  wonders  of. ancient  Greek  art. 

The  well-known  to  be  recorded 

here,  but  there  is  only  one  original  extant,  the  beautiful  Hermes 


.iJunr  ot  ill.:  ('..liJun  m,:liiCu\u_ 

attyjog'  :tjk-  ^pusl)f»l  • ©ionyso^.  which  was  discovered  in  1877  :io 
the  tetqple  of  Hera  at  Olympia. 

Amongst  the  copies  (>i  tiic  Roman'  period,  we  have  a .Siler*  u.s. 
Saiyc,  two  figures  of  Eros,  rwo  of  Dionysos,  Artemis,  Apollo, 
Zeus,  etc. 

PRfi,  CASIN  00  (French).  Money-changer  on  the  Gram- Pont, 
Paris,  who  reopened  the  Amiens  Mint  on  r?.  November  144.).  The 
mint-mark  adopted  was  an  Aprils  ZH  far  the  Anglo-gallic  coins. 
(VldeU,  Faivre,^'  ■it.,  p 27.} 

PRfiAULT,  AUGUSTE  (i:re>u  h)  Sculptor,  born  at  Paris,  6.  October 
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1810,  died  there  14.  January  1879;  pupil  of  David  d’Angers  and 
Moine.  At  the  Salon  of  1833  he  exhibited  a frame  of  medals;  — 
1837.  Head  of  an  Old  Man;  — 1849.  Two  frames  of  medals;  — 
183?.  Virgil,  portrait-medallion  in  bronze;  — Dante,  portrait- 
medallion;  — 1864.  Aulus  Vitellius,  medal;  — 1865.  Portrait- 
medallion  of  a Lady;  — 1866.  La  Vierge  aux  6pines,  bronze 
medallion;  — 1868.  Adam  Mikiewiecz,  portrait-medallion;  — 
1869.  Portrait  of  a Child; — 1870.  Aulus  Vitellius,  medallion  in 
bronze;  — Paul  Huet,  portrait-medallion;  — 1 875 . M.  Hue, 
portrait-medallion  ; — M.  Aicar,  portrait-medallion,  etc. 

This  artist’s  medallions  are  executed  in  the  style  of  David  d’An- 
gers’ portraits . M . Roger  Marx  reproduces  in  Medailleurs  jrantpais, 
p.  11,  his  Portrait-medallion  of  Auguste  Vacquerie. 

Bibliography.  — Chavignerie  et  Auvray,  op.  c/7.,  II,  312.  — Roger  Marx,  Med. 
franpzis. 

PREAULX,  PIERRE  DE  (French').  Mint-master  at  Rouen,  under 
Charles  VII,  in  1446. 

PRECAIRE,  LOUIS  (French).  Worker  in  pewter  and  Founder  (potier 
en  estaing)  and  Medallist  of  Lyons,  circ.  1658;  died  between  1676 
and  1689.  He  invented  in  1659  an  alloy  resembling  dull  silver, 
which  he  called  matiere  blanche,  and  in  which  were  cast  some  of 
the  medallions  of  Jacques  Mimerel,  Claude  Warin  and  Nicolas 
Bidau. 

Pr6caire  executed  modelled  and  cast  medallions . 

Bibliography.  — N.  Rondot,  Medailleurs  lyonnais.  — Rondot  and  De  La  Tour, 
op.  cit.  — Charvet,  Medailleurs  et  jelotts  de  la  viile  de  Lyon,  1907. 

PRED'HOMME  (French).  The  signature  PREDHOHME  F occurs  on  a 
Portrait-medal  of  the  musician  Cherubini,  1834  (Epstein,  Musiker 
Medaillen,  n°  66) . 

PRELLHOFF  (also  PRELLHOFEN,  PRELAUF,  or  PRELLHOF), 

ABRAHAM  (Germ.).  Founder  of  the  Mint  at  Zwickau,  1621,  which 
does  not  appear  to  have  been  worked  for  more  than  two  years,  and 
from  which  were  issued  Groschen  (1621-22),  Double  Schrecken- 
berger  (1622),  Single  and  Double  Engelthaler  (1621-22),  as  well 
as  billon  money. 

Bibliography.  — Erbstein,  op.  cit. 

PREHOROWSKY  VON  KWASEJOWIC,  FRANZ  KARL  (Austr.).  Mint- 
master-general  for  Bohemia,  1688-1699. 

PREINWALD,  or  PREMWALD,  HEINRICH  (Germ.).  Mint-engraver’s 
assistant  at  Hall  after  1579,  and  later  at  Ensisheim,  1584.  He  came 
from  Zurich,  where  he  had  learned  and  practised  the  art  of  die- 
sinking. 
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PREISLER,  SUSANNA  MARIA  (few),  Ger»-y%ytver 


PREISLER,  SUSANNA  MARIA  (perm),  Gm^ttver,.  nee  Dorsch, 
-died  at  Nuremberg  in- -:1,7  b 5.  She  was  the  daughter  of  Johann  Christop 
Dorsch  (Vol.  1 .,  p.  6'i'r).  One  of  her  best  works  is  a clever  copy 


H c;ui  of  by  :S . M . Prelslcr 

;*  ‘ 

■'of  Solon's  famous  head  of  Medusa.'  now  in  the  British  Museum 
(VoL  f,  N-  h, , p...  6 r r).  King  stales  t hat  she  became  very  tar  super- 
ior to  her  teacher  in  both,  cameo  and  intaglio  engraving. 
BojuoGR.miy.  farm.. if  .iil„  :s/i.  p.  ant.  — Manett^pj^.  at.  — BaMon, 

<T‘  &> 

PREISLER  (Germ  ■ ).  Brother-in-law  of  the  preceding^  is  commended 
by  Mariettu  as  a clt-yeb  him  ,,  b a.  l\>rtrai  beamed 

of  a young'  Lady  in  the.  character  of  Diana,  signed  ; PREISLER  P,  t 
also  a seated  in  the  garden  of, the 

Hesperuics,  and  a cornelian  depicting  Diomedes 
B)»tihfi8APwr-  — -Raspcs  TMie^fjik  ij^i.  - 

PRESER,  C.  '(Germ  •).  Die-sinker,  by  whom  there  is  a commemor- 
ative medal  of  iljdy  National  Assembly 

described  by  fhsepft  u-  Tel  liter,  p 4 >->  It  its. in  tin.  and  bears  on 

obv.  a sdtted;.:f^ti The  signature  is  C.  PUSHER  iFtfoJ 

. 

PHESEER;  Vnk  PREISLER. 

,>•  V*  ■’  V V./  *■ '*£'  t ' • ’ { *,  • .v  *./  \ ['i\  [Y>  v.  -y, 

PRESTON  (Jtiicr.).  Director  of  the ' Washington  Mint,  189S. 

PREOSSINQER,  JOHANN  (G/r;,,.).  Mint-matter  at  Wunsiedel 
(Brandenburg),  J6a;. 

PREVOST,  BERTRAND  (Frnuh).  Mint-nta  .?^  at  TroVes,  i>2;  and 
1532. 
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PRtVOST,  LOUISE  EUG£NIE  (French').  Contemporary  Sculptor, 
born  at  Sermaize-les-Bains  (Marne) ; pupil  of  P6cou.  At  the  Salon 
of  1902  this  artist  exhibited  a Portrait-medallion. 

PREVOST,  PIERRE  (French').  Mint-engraver  at  Bordeaux,  1620- 
1621. 

PREVOT,  EDMOND  (French').  Contemporary  Sculptor,  born  at  Bor- 
deaux; pupil  of  Jouffroy.  Between  1884  an(i  1892  he  has  several 
times  exhibited  Portrait-medallions  at  the  Paris  Salon,  one  of 
which  represents  Jules  Vagnan. 

PRfiVOTEAU,  JULES  (French).  Contemporary  Sculptor,  born  at 
Rheims.  He  has  produced  numerous  medallic  works,  some  of  which 
have  been  exhibited  at  the  Paris  Salon,  1902.  Three  Plaquettes  in 
silver;  — Medal  in  bronze;  — 1893.  Harem;  — Mars  ana  Venus; 
— 1898.  Hunting  in  the  Middle  Ages,  etc. 

PREWIN,  R.  (Brit.).  A gem  described  by  Raspe,  and  representing 
two  dogs  attacking  a wild  boar,  is  signed:  R.  PREWIN  INVT. 

PREYER,  C.  (Port.):  Medallist  of  the  third  quarter  of  the  nine- 
teenth century.  I have  noticed  his  signature  on  a medal  commemor- 
ating the  Erection  of  an  equestrian  monument  to  Don  Pedro  IV. 
at  Porto,  1867,  and  also  on  an  Accession  medal  of  Pope  Leo  XIII., 
1878. 

PREZ  DE  LA  VILLA-TUAL,  EDOUARD  DES  (French).  Contemporary- 
Sculptor,  born  at  Rennes;  pupil  of  Dubois  and  Barrias.  Between 
1893  and  1899  he  has  exhibited  at  the  Paris  Salon  numerous 
Portrait-medallions,  Medals,  and  Plaquettes:  Marie;  — • Le  frere 
L.,  etc. 

PRIBUS,  KARL  CHRISTOPH  (Germ.).  Medallist  and  Engraver  at  the 
Mint  of  Dresden,  second  half  of  the  eighteenth  century.  He  died 
in  1787.  One  of  his  best  known  medals  commemorates  the  Recovery 
from  illness  of  the  Prince  Elector  Frederick  Augustus  III.  of 
Saxony,  1769.  It  is  signed:  C.  C. P. 

Biw  iography.  — Bolzenthal,  op.  cil. 

PRIDDLE,  ROBERT  (British).  Gem-engraver  of  the  second  half  of 
the  eighteenth  century.  King  does  not  mention  his  name,  but 
through  the  kindness  of  Messrs.  P.  and  P.  Santamaria,  of  Rome, 
I have  been  able  to  examine  several  of  this  artist’s  gems,  which  betray 
a skilled  craftsman. 

Among  his  works  I should  not  omit : Bust  of  Neptune,  sard 
intaglio ; signed  : PRIDDLE  (illustrated)  ; — Leda  and  the  Swan,  sard 

L.  Fours*.  — Biographical  Noticts  of  Medallists.  — IV.  44 
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Bust  of  Neptune, 

: FRIBBLE;  — }i»sx  of  Oavid Garrick,  sard' imagho;  sjgfled: 
RPRlDDLE;-  - 0|i$t  oi  Voluift,  sJr<]  imaglio  ; signed : R.  PBIftBtE; 


Leda  and  the  Swan. 


— Bust -.of  Napoleon  J., "unsigned.;  — Oliver  Cromwell,  thrc*:- 
quanct  face  to  left  ; signed 1:  R.  FRIBDLE;  --  Hf.ist  of  William  Pin, 
sard  ; — Leda  and  the  .swan  , standing;  Signed:  PRIpDLE , — Two 
Portraits  of  unknown  Personages,  etc..  \ 

' \ e , ><  ' ' ' */'*  * * *'  , < ’ y*'**  m * v " ji0 

PRIEM,  RERNAfti)  (ifc/u.).  Mint-roaster  at  Bruges,  . September 
1352  ro  16  September  1*53 

PRIETO,  TOMAS  FRAN  CISCO  .(Sfmt Painter,  Unt-cngMvcf,  and 
Medallist  of  the  second  half  of  the  eighteenth  ^jtur^.'iHe'  #as 

nrkr.Aiftrrt,'l  ltt»  ti  iiiM  Pk.nf-liie  tlT  ■fr/tf  r it  Au>Pt'>v>y.A('4i4  O 1 1;  f liA  r-t  > vf  I iju 


PRIETO,  commemorates  t&e  - -DMEe'tice; Cuba,  b| 
D.  Luis  de  -Vint.  •Goil2afezt'fi7^'5T-aftofher  relates  ti> 

the  Marriage  of  Charles  HI.  with. Princess  Louise  Marta  Theresia  of. 
Parma,.  X?6ft, arid  is signed : T.  PRIETO.  . 

The  date  ol  Prieto’s -birth  is  given  as  5725. 

Bt%yOO*j*m¥  ■ Ro.l/eoth#l,  op.  vit.  — Ammon,  op.  at.  — Qitah'go  ,it  la 
Cpk&i#%  f Mtfdtd*  dr  MdnuM  Vixint  Qttad'rasJ  y R&mm*  de  ffafitrkwa, 

iB$2. 
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PRIEOR,  GUILLACME  I.  ( French).  Mint-engraver  at  Angers,  15*7- 
1 547* 

PRIEUR,  GDILLAOME  U (French).  Mint -engraver  at  Poiriers,  roc. 

*555* 

PRIEOR,  GUILLAUME  (Swiss)  jmd  Philippe  Ciurbonneiu,  joint 
Mint- masters  at  Geneva,  19.  October  [ 559— 28.  January  i 564- 


•'1-577*1 595 ; then  at  Touts,  1 596-^  161A.  His  successor  was  R 
Desiandes. 

Bibliography,  — Koador  ami  D$  LaT&ar,  op.  tit.  — MszeroHe,  opctfl 


at  Vit  (Isere);  pupil  o$"  Bernard  and  H.  Lernairei 

At  the  Paris  Salon  ■ I noticed  numerous 

» ' 1'.  t-L"  • ‘f'i.  : \ it  «*  t.  p « r * ■» 


medsllic  productions  by  h riti t o ra's  of  fyf M • Marin, 
'MitKot, '/ingot;*  Monnet,  Poftrait-plaquettcs,  and  Medals, 

PRIMAVEIU,  JACOPO  (/w/.).  Medallist  of  the  second  half  of  the 


sixteenth  century,  about  whom  very  little  is  known.  He  was  of 


Portrait -meuia!  of  jwcopo  Prirnavura,  by  hirbwW. 

Italian  origin,  as  his  name  undoubtedly  shows,  and  it  has  been 
suggested  that  he  was  a Milanese  by  birth,  Chabouillet,  who  gave 


— 6q2  ■ 

. : . ..y ■ ;!.  ; ; 

special  .•acwnthm  fa.  tin-  works  of  this;  artist,  indicates  1544  as  the 
probable  date  ol  Ids  birth.  Most  of  his.  medals,  vef'1  " A 


,f y ,JMj  , ,Bv, :T ... w 

dtasedj  svere  executed  between  1 56$  and  1585.  Although  he  cxe- 
bated  niedaU  of.  Queen  Elizabeth.  and  Mary,  Queen  of  Scots,  her 


Q.u«:»  Kh/.tbtth,  La-  J.  Pr  induct* 

>.*• , ••■'•<  'r  ’* „*  V-  ••*  • * N.‘v\ha'-M'>-,V '<’■ 


Vihtted  England,  fie  appears  to  have  resided 
the  Netherlands  He  died  about  rhe  year 


does  not 
.•chiefly  in 

iboo.y;;' 


appe.11  to  have 
Fraace  and  in 
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Most  et  Prinia>'ent  s nVedaU  ,ue ^jigitw  Mary  Smart ; unices* 
•nfdiA.PRfKAVE, (various sizfejf,  varying  h<m  70  tt>  53  mill.);  -- 
I:ry Stuart svrm and.\  ..omsis  xok  r vn a .Constancy  xt- 1. , 6| mill . • 


Queen  Man  Stuart,  l\y  J UmTwvera- 

— Mary  Smart ; without  the  signature,  ami  umlace;  legend  v maria 
STOvvar  . KEGJKA  : seen  i.i. . t r ANCu  f . ; Catherine  dc’  Medici's 


Helena  Nissdys,  by  J.  Prmiavera 
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uniface;  signed  PJUMAVERA;  65  mill.  ; — Francis  of  France,  Duke 
of  A tendon  and  'Anjou  ( i s >4-1584) ; 62  mill,  (illustrated);  — 
Queen  Elizabeth  of  England;  uniface  ; sunned:  1A.PRIMA. ; 63  mill, 
executed  nV.t,  1573  5 — Queen-  Elizabeth ; )%.  kcCesit. nihil  .cvj. 


vun  NOLUssE  .mifir.T  .ACTO.xxvnL  R;*nd  issuing  -from  clouds  and 
.serpenc  rising  out  of  HamftfjUuittaud):,.  — Jean  Antoine  de 


Bad  poet  (r>  5,2-  r !&});  uniface;  signed:  tA.PRIttA;  64  mill,  j - 

Charles  de  Balzac  d'Entragues  j’-ttoitace;  signed':  IA.PRIMA;62mill 

. . ’ ' • * . 
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— Cesar  de  Bellegarde  (i  562-1621)  ; uniface;  signed:  IA.PRIMA; 
67  mill. ; — Catherine  Caret  (or  Charette);  uniface ; signed  : IA.PRI- 
HATERA;  56  mill.;  — Cardinal  Jacques  Davy-Duperron  (1556- 
1618);  uniface;  signed:  IA.PRIMA.;  with  frame,  87  mill.;  — 
Philippe  Desportes,  poet  (1545-1606)  ; uniface  ; signed  : IA.PRIMA.; 
65  mill.;  — Jean  Dorat,  poet  (1508-1588);  uniface;  signed:  IA. 
PRIMA. ; size  63  mill. ; — Leon  Lescot; uniface;  signed  : IA.PRIMA; 
with  frame,  86  mill.  , — Charles  de  Lorraine,  Duke  of  Mayenne 
(1554-1611);  uniface;  signed : IA.PRIMA;  67  mill. ; — Federigo 
Pico  della  Mirandola ; uniface;  signed:  PRIMAVE.;  62  mill.;  — 
Jacopo  Primavera,  the  medallist  himself,  at  the  age  of  36 ; uniface; 
63  mill.  ( illustrated ); — Helen  Nisselys;  uniface;  signed:  IA.PRI- 
MATE.  ; 63  mill,  (illustrated)  [Either  the  medallist’s  wife  or  mistress]; 
— Pierrede  Ronsard,  poet(i524~i  585);  uniface;  signed  : IA.PRIMA.; 
60  mill.  (2  varieties);  — Christophe  de  Thou  (1508-1582); 

vt . prosint . aliis . non . vt . sibi . Bee-hive;  signed:  IA.PRIMA.; 
59  mill.;  a silver  specimen,  60  mill. 

Bolzenthal  ascribes  further  to  Primavera  a Portrait- medal  ot 
Philippe  de  B6thune,  which  Chabouillet  has  also  included  in  his 
list  of  the  artist's  works. 

The  medals  of  Queen  Elizabeth,  Queen  Mary  of  Scots,  and  Helen 
Nisselys  are  not  without  artistic  merit;  they  are  very  charming  in 
style  and  remind  one  in  treatment  of  the  Milanese  productions  of 
the  same  period. 

The  original  specimens  of  Mary  Stuart’s  medal  are  extremely 
rare.  The  piece  with  svperanda  omnis  fortvna  is  of  a later 
date,  the  which  is  attributed  to  Pompeo  Leoni,  having  been 
added  to  the  obv.  by  Primavera.  Modern  casts,  usually  badly 
chased,  often  occur.  One  in  the  Montagu  Collection  had  the  signa- 
ture: PRIMAVI.  Cochran-Patrick  thought  that  “ the  medal  of  Mary 
was  not  executed  before  1575,  and  was  taken  from  a portrait  of  the 
Morton  type,  probably  sent  over  to  France”.  The  portrait  in  question 
was  painted  by  order  of  Mary  during  her  imprisonment  in  Lochleven 
Castle. 

C.  Gabillot,  who  published  a variety  of  the  Portrait-medal  of 
the  poet  Pierre  de  Ronsard  writes:  « L’ltalien  Jacques  Primavera  a 
travaille  en  France  dans  laseconde  moitie  du  xvie  si6cle.  On  connait 
de  lui  plus  d’une  douzaine  de  mddailles ; plusieurs  sont  au  Cabinet 
des  m6dailles  a Paris,  notamment  celle  du  po£te  Daurat,  celle  de 
Primavera  par  lui-m&me,  celle  de  Charles  de  Balzac  d’Entragues,  le 
bel  Entraguet,  beau-fr6re  de  Marie  Touchet.  Toutes  sont  au  module 
de  o m,  060  que  paraissait  affectionner  Primavera.  La  medaille  de 
Daurat  date  ae  1585 ; la  16gende  porte:  joann£s  auratus.  je.  sue. 
ann.  lxxvii.  Cette  meme  annee,  Primavera  a grav6  aussi  celle  de 
Bai'f  et  peut-etre,  selonM.  Chabouillet,  celles  des  autres  pontes  de 
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la  Pl6iade.  II  n’est  done  pas  impossible  que  la  medaille  de  Ronsard 
date  de  cette  ann£e  1585,  annee  de  la  mort  du  po£te. 

“Ily  a,  dans  le  modele  de  Primavera,  un  parti  pris  assez  artis- 
tique,  notamment  dans  le  modele  des  vetements,  mais  en  g£n£ral  le 
dessin  du  cou  laisse  a desirer ; la  tete  est  mal  attache  au  corps,  et 
le  personnage  a un  air  de  raideur.  Sur  ce  point,  Primavera  aurait  pu 
demander  des  lecons  a son  contemporain  Germain  Pilon.  N6an- 
moins,  a en  juger  par  le  nombre  des  grands  personnages  qu’il  a 
represents : Catherine  de  Medicis,  Marie  Stuart,  Francois  due 
d’Alencon,  le  due  de  Mayenne,  le  president  de  Thou,  etc.,  Prima- 
vera paraitavoir  eu  une  certaine  vogued  la  courdes  derniers  Valois”. 

Bibliography.  — F.  Mazerolle,  Les  Medailleurs  francs  du  XV*  au  milieu  du 
XVI /c  sihlesy  Paris,  1902.  — Rondot  &De  La  Tour,  Les  Medailleurs  et  les  graveurs 
de  monthlies , Paris,  1904.  — Bolzenthal,  op . cit.  — Armand,  Les  Midailleurs  ita- 
liensy  &c.,  I,  275  ; III,  1 3 1 . — Hawkins,  Franks  and  Grueber,  Medallic  Illustra- 
tions y etc.  — Cochran-Patrick,  Catalogue  of  the  Medals  of  Scotland , Edinburgh, 
1884.  — H.  A.  Grueber,  A Guide  to  the  Exhibition  of  English  Medals,  1891.  — 
C.  Gabillot,  Une  medaille  de  Ronsard , Chronique  des  Arts,  1908,  40.  — Notice 
sur  une  medaille  inedite  de  Ronsard  par  Jacques  Primavera  ( Mimoires  de  la  Societe 
historique  et  archeologique  de  VOrleanaisy  1875,  t.  XV),  par  A.  Chabouillet  ; tirage 
a part. 

PRIMIGENI.  A Tassie  gem,  with  the  representation  of  Mercury 
seated  upon  a rock  and  feeding  a ram  is  thus  signed. 

PRINEY,  GUILLAUME  DE  {French).  Mint-master  at  St.  Mihiel,  circ. 
1365-1377.  He  probably  issued  the  coins  of  Barrois  in  the  name  ot 
Robert  of  that  period. 

Bibliography.  — Max  Wehrly,  Guillaume  de  Priney,  Revue  beige  de  numisma- 
tique,  1874,  p.  376. 

PRINSSAY,  ALEXIS  {French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  ofGeoffroy.  I have  seen  by  him  at  the  Salon  of  1882 
a Portrait-medallion  of  Henry  Laboreste. 

PRINTEMPS,  JULES  {French).  Contemporary  Sculptor,  born  at 
Lille  (Nord)  ; pupil  of  Jouffroy  and  Falgui6re.  At  the  Salon  of  1897 
he  exhibited  a Portrait-medallion  of  M.  Remoiville. 

PRINZ  {Dutch).  This  signature  occurs  on  a medal  of  the  Exhibi- 
tion of  theSociety  of  St.  Vincent  de  Paul  at  Rotterdam,  1875. 

PRIULI,  FRANCESCO  {Ital.).  Mint-overseer  at  Cattaro,  1562-1563. 

PRITCHARD  * ANDREWS  {Canad.).  Engravers  and  Die-sinkers  at 
Ottawa.  The  firm  was  established  in  1873.  There  are  1 and  £ Cent 
Tokens  by  them,  which  were  issued  in  1888;  also  Advertising 
Jetons,  bearing  name  and  qualification  {Fide  Breton,  Me'daillier  du 
Canada , nos  770-774).  Mr.  A.  R.  Frey,  of  Brooklyn,  has  additional 
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varieties,  not  described  by  Breton,  and  he  informs  me  that  Breton’s 
nos  772  and  773  occur  in  both  brass  and  aluminium. 

PRIVORSZKY,  ALOIS  (Hung.').  Mint-warden  at  Kremnitz,  1.  June 
1854 — 30.  November  1856,  again  1.  May  1858  — 30.  April  1865, 
and  once  more  1870-1872.  Probably  the  same  person,  Mint-master 
at  Carlsburg,  1864-1871. 

Bibliography.  — Verieichniss  der  Beamten  der  k.  ung.  Mun%e  in  Kremnitz  und 
Carlsburg  in  der  Zeii  von  1848  bis  1896,  resp.  i8yi9  Mitth.des  Clubs , &c.,  1896, 
p.  22. 

PROBST,  ULRICH  (Germ.).  “ Auf  Tunaw”,  Mint-master  at  Ratis- 
bon,  1398. 

PROD,  VEIT  (Germ.).  A Jew,  who  in  conjunction  with  Abraham 
Riss,  contracted  in  1615  to  work  the  mint  of  Count  Trautson  von 
Falkenstein.  In  1616  he  undertook  to  deliver  yearly  1000  Marks  of 
fine  silver  to  the  Vienna  Mint  (C.  Oesterreicher,  Regesten,  etc.). 

PROENQA,  ALBERTO  MAGNO  (Port.).  Mint-engraver  at  Lisbon, 
where  he  entered  as  apprentice,  26.  March  1779.  On  12.  December 
1788,  he  became  Assistant-engraver,  on  the  promotion  of  Francisco 
Xavier  de  Figueiredo  to  the  post  of  Third  Engraver.  He  died  in 
1795,  or  end  of  1794. 

Bibliography.  — Aragao,  Descripcao  geral  e historica  das  Moedas  cunhadas  etn 
notne  dos  Reis , Regentes9  e Governadores  de  Portugal , Lisboa,  1874. 

PROGLIN,  JAKOB  (Germ.).  Mint-master  at  Frankfort-on-M., 
Nordlingen,  1418.  He  was  a native  of  Pforzheim. 

Bibliography.  — Paul  Joseph,  op.  cit.,  pp.  58,  140,  210. 

PROKLES  (Greek).  Coin-engraver  of  the  end  of  the  fifth  century 
B.C.,  who  flourished  at  Catana  and  Naxos.  The  rare  coins  bearing 
his  signature  are  of  exquisite  workmanship  and  rank  among  the 
finest  productions  of  Greek  monetary  art.  The  artist  was  probably  a 
native  of  Naxos,  but  his  coins  of  both  mints,  Naxos  and  Catana,  are 
about  contemporaneous. 


CATANA. 

1.  .R.  Tetradrachm  (Circ.  B.C.  415-403).  Obv.  KATANAIflN. 
Laureate  head  of  Apollo  to  left ; in  front,  a fish  and  a lobster ; 
behind,  a laurel-leaf;  under  the  head  in  minute  letters,  the  signa- 
ture: nPOKAHI- 
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• .;!^.-Qjiadrig3;.^toping  to  kit,  led  by  charioteer  crowned  !n 
Nike.  Raoul*  Rochet)*-  tiesc-ribe*  flus  coin,  in  Lettfeji  M.  SeboYO- 1 


of  Ouria^; 

Wei!,.  Kumlffinxhriftm,  &c.,  PL  u.  is.. — Yob  Sallet 
cil.s  p.  |.y.  — Hi!!,  Oms  ef  Ancient  Sicily  t p.  152J 


: NAXOS.  V*.:'  • 

2.  JK.  Didrachta  ^Grrc.  Obv /laureate  head  qi. 

-toilo,  to  left;  behind,  * laurd  iesf;  in  front,  the  inscription, 

MIQN 

Bfc>  SUenus  bearded., ■:  fcrt«e>  holding  k&ttharos. 


and  thyfsos ; ita  front,  herbies Of  piohysiasi  behind,  to  r.l  a 
laurel  *branc'n  ; above,  the  Stature .:  inscribed  pjy  a 

small  basis.  - ’ •'  • 
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Silenus,  kneeling  on  one  knee,  as  before,  but  holding  vine- 
branch  instead  of  thyrsos. 

Sambon  Sale,  Paris  (March  1902,  lot  474). 

5.  iR.  Didrachm.  Similar  ton°  3,  but  without  the  signature. 

Specimens  were  sold  in  the  Lord  Ashburnham,  Bunbury.  Montagu, 

and  later  sales.  Other  varieties,  no  doubt  by  the  same  engraver,  or 
copies  from  his  type,  occur  of  this  Naxian  didrachm. 

The  head  of  Apollo  by  this  artist  is  of  fine  style,  although  some- 
what effeminate;  likewise,  the  kneeling  Silenus,  with  head  facing  or 
in  profile,  is  well-drawn,  notwithstanding  some  lack  in  the  pro- 
portions. 

6.  .iR.  Diobol  (After  B.C.  403).  Obv.  Laureate  head  of  Apollo 
to  r. ; behind,  laurel-leaf  with  bay. 

Silenus,  kneeling,  head  in  profile,  raising  kantharos  to  his 
mouth  and  holding  ivy-branch  in  r.  hand;  to  r.,  hermes  of  Diony- 
sios,  and  the  inscription  NEOnO. 

Von Sallet, op.  cit.  — Weil,  op.  cit.,  PI.  11,  13.  — Sambon, 
Recherches  sur  les  anciennes  monnaies  de  Vltalie  miridionale , 
1870,  p.  142.  — Holm,  op.  cit.,  11,  p.  432. 


Diobol  of  Naxos. 

Although  unsigned,  the  Diobol  reproduced  above  offers  all  the 
characteristics  of  style  of  the  engraver  Prokles.  The  legend  NEOnOAl 
proves,  says  von  Sallet,  that  after  the  destruction  of  Naxos  in  403 
the  city  was  rebuilt,  and  Dr  Holm  (II,  p.  432)  suggests  the  identi- 
fication of  this  new  city  with  Mylai  which  was  founded  in  394  B . C. 
by  refugees  from  Naxos  and  Catana  (Diod.,  XIV,  87). 

Bibliography.  — L.  Forrer,  Notes  sur  Us  signatures  de  graveurs,  etc.  — B.  V. 
Head,  Historia  Numorum,  pp.  116.  140.  — Salinas, op.  cit.,  pi.  xix,  21. 

PROMOLI,  JOHANN  JOSEPH  (Germ.).  Mint-warden  at  Amberg, 
1766,  and  Munich,  1769. 

PROPERZIA  DEI  ROSSI.  Vide  ROSSI  injra. 

PROSPERO  DELLE  CORNIOLE  (Ital.).  Gem-engraver,  probably  a 
contemporary  of  Giovanni  delle  Corniole,  end  of  the  fifteenth  century, 
‘■'got  his  title  from  his  profession  ”,  and  is  only  incidentally 
alluded  to  by  Vasari  in  his  notice  of  his  son  Nanni,  the  painter. 

Bibliography.  — King,  Antique  Gems  and  Rings,  1872.  — Babelon,  Pierres 
gravies. 

PROST,  A.  (5W5j).  Designer  of  a commemorative  medal  of  the 
Vintners’ Festival,  Vevey,  1865,  engraved  by  Siber. 
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PilOST,  tOBIS  (French)-.  Mimviyj-istcr  Greuobte,  >541-  i>4^.  He 

liatl  been  appointed  in  164 1 for  a period  pF  six  years,  but  on 

jy.;  September  .1542  he-  was  already ' ' in ' flight;  • Bss  pi  ivy  mark  is 

an  t.  AmPh^t  the  eoips,  .ire  ku.S^ljel.Jy scope 

blanche,  DciminsA  fa  sal  a roar  id  re,  Liard:-:  au  dauphin.,  .rod  Denier* 

s6iXiti^^:ri •d.ivL-L'  . • ; • '-:  •■  • \ •' . ‘ .,  ■.’ 

. 

giruopKAi’itv,  — R.  VaJlcmiil:  b's'difftenv  dc  l/i  inovn.ue  ilt-Grtnohh,  jSp4- 

PMTARCHOS  (irmky.  Gern-e;riTaver  of  the  fifth  century  B . C. 
His  signature,  f»Paf  APXQ*  feftOlB,  Which  Stosx li , Marietta, 


Brilargc-nient-  of  Gtm.  1-y  Pratarclros. 


The  name  of  Pfotarehos  also  occurs  on  a carfieo  representing 
Aphrodite  and  Bros,  in  a private  collection.  The  signature: Phlarfboi 
(person  modern  copies  of  the  hoe  sardonyx,  which,  on  account 


•of  its  great  bdiity,  lias  been  frequently  repeated  and  enlarged, 

Si U!.tot> Ry pkv . g- . . Srunn , -xCh 1888,  Pj.  H, 
20  . p,  a jS.  .fbidyy'Vbgffe  <Sr «»/■«»,  - Kuw,'  (?#«« ,y  8fi?.  Babeicm, 

tip.  til.  Wii)&y^  ifJandb<®k  i>( fZrccfc  p.  'I72>  •—  S,  Reitwch,  Purra 

yxnm.  — Baspv,  if.  -'it.  -—  Renton,  if,  c>!, 
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PROTAT,  HUGOES  (French').  Sculptor  of  the  middle  years  of  the 
nineteenth  century.  He  is  the  author  of  a number  of  Portrait- 
medallions  in  bronze,  some  of  which  were  exhibited  at  the  Paris 
Salon  : 1843.  Mlle  Louise  Ferdinand  Barrot;  — MIlc  Th6rese  Fer- 
dinand Barrot;  — Sara  la  baigneuse,  bas-relief  in  plaster;  — 1850. 
Eight  Portrait-medallions,  etc. 

Bibliography.  — Chavignerie  and  Auvray,  op.  cit. 

PROTZNER,  MICHAEL  (. Atistr .).  Mint-engraver  at  Nagybanya, 
1687. 

PROU,  ARMAND  JEAN  BAPTISTE  (French).  Contemporary  Sculptor, 
born  at  Corbeil;  pupil  of  Laporte.  At  the  Salon  of  1890  he  exhibit- 
ed a fine  Portrait-medallion  in  bronze  of  Mllc  Prou,  and  in  1892 
another  Portrait-medallion  in  silver. 

Bibliography.  — Catalogue  du  Salon , 1890-92. 

PROU-GAILLARD,  JEAN  BAPTISTE  (French).  Born  at  Guiche, 
17.  July  1727;  Director  of  the  Aix  Mint,  1782-1786,  then  of  the 
Mint  at  Marseilles,  1786-1794.  Privy-mark,  star  of  five  rays.  His 
son  officiated  from  1798  to  1809. 

PROUST,  LOUIS  (French).  Mint-engraver  at  Romans,  1537-1540, 
and  later  at  Grenoble.  According  to  Faivre,  he  was  Mint-master  in 
those  two  mints.  Hoffmann,  Mommies  royales  de  France , PI.  lv,  lx 
and  lxi,  nos  19,  23,  39,  99  and  hi  were  issued  under  him. 

PROUVfi,  EMILE  VICTOR  (French).  Contemporary  Painter,  Sculptor, 
and  Medallist,  born  at  Nancy,  15.  August  1858.  He  is  a pupil  of 
Devilly  and  Cabanel  at  thettcole  desBeaux-Arts.  The  first  paintings 
of  note  he  sent  to  the  Salon  of  the  Soci6t6  des  Artistes  fran^ais 
were  : Sardanapalus  (1885) ; Magdalena  (1886);  Charity;  At  the 
Convent  (1887) ; Hekking  (18879;  The  Second  Circle  of  Dante 
(1889).  In  1890,  Prouve  followed  the  dissenting  artists  to  the  new 
Societe  des  Beaux-Arts. 

This  artist  has  been  very  successful  in  decorative  painting  and 
sculpture.  He  is  the  author  of  a monument  erected  to  the  memory 
of  President  Carnot,  at  Nancy,  in  1896,  in  collaboration  with 
Bourgon  and  Vallin. 

V.  Prouve  has  obtained  a Mention  honorable  in  1885  ; Third  class 
medal  in  1886;  and  Bronze  medal  at  the  Universal  Exhibition  of 
1889.  He  is  Soci6taire  of  the  Societe  nationale  desBeaux-Arts,  and 
since  1896  Knight  of  the  Legion  of  Honour. 

The  medallic  works  of  Prouve  are  few,  but  remarkable  for  their 
vigorous  style,  bold  treatment,  and  original  conception.  M.  Marx 
reproduces  in  Midailleurs  jrant;ais  contemborains,  PI.  32,  three 
medalets  with  female  busts;  another  medal,  La  Famille  (36  mill.). 
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exhibited  at  the  Salon  of  is  veryvpfi^siflg,  Be ha$  successfully 
applied  medallic  art  to  icwdlery  purpose  I seen  a very  pretty 
brooch  by  him  showing  a young  woman  holding  her  chili,  under 
a tree,  Tire  medallion  {ilimirateif),  which  was  reproduced  in  The 
Studio , XXVI,  6' 2 is  a powerful  specimen  of  modelling. 

Beside  Prmive,  other  art.sts  like  Alexandre  Char.pentier,  Dampt, 
Vallgren,  Henry  Nbeq,  Kl,u  Noufflard,  Carabin,  Brateau  arid 


^ilecyricji  ft-owU:  Mo.».'l!ion,  by  V.  Prouvc. 

• ’*•  ' t -■  . /•  v ' "■ *%;- .■•:!■,  :.j*. yjj * . ...  ; " -•  * r ^ ■ ■ 

Robert  Orair,  to  name  but  a few  among  many,  have  designed  and 


f ‘The  jewellers’  art  ”,  says  a writer  in  The Si >'xdiof“  has  unquestion- 
ably made  more  progress  ami  been  more  fertile  of  good  results  in 
France  than  any  other  branch  of  applied  arts  during  the  last  few 
years.  The  pre-eminence  of  French  artists  is  evident  in  jewellery  as 
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in  medal  work.  They  were  the  first  to  gain  their  freedom  and  to 
work  as  “ moderns”;  the  perfection  of  technique  and  the  freshness 
of  conception  seen  in  their  productions  are  such  as  to  make  the  latter 
absolute  models  of  their  kind,  constituting  a source  whence  other 
decorators  may  draw  inexhaustible  supplies  of  inspiration 

Prouve  has  acquired  a substantial  foothold  among  the  public  and 
has  also  gained  recognition  in  official  circles,  although  some  of  his 
productions  do  not  meet  the  requirements  of  the  great  French  art 
critics. 

Bibliography.  Dictionnairi  national  des  Contemporains,  II,  p.  99.  — R.  Marx, 
Medailleurs  franyiis  contemporains.  — Gazette  numismatique  fran(aise , 1899,  98.  — 
Art  et  Decoration,  1899,  53.  — The  Studio,  XXVI,  62. 

PROVAGLI,  BARTOLOMEO  (Ital.).  Son  of  Orazio  P.,  appointed  in 
May  1653  Mint-master  at  Bologna,  for  a term  of  three  years;  in 
1639,  he  was  re-elected  and  remained  in  office  until  1671.  He  died 
in  1674.  By  profession  he  was  an  Architect  and  Engraver,  and  it  is 
surmised  that  he  cut  most  of  the  dies  for  the  Bolognese  coinage  of 
Alexander  VII.  (1655-67)  and  Clement  X.  (1670-71).  His 
successor  was  Giovanni  Carlo  Gualcheri.  Bartolomeo  Provagli’s 
initials  B.  P.  occur  on  N Four  Scudi  pieces  of  Alexander  VII.,  1655, 
1656, 1662, 1663, 1664;  Two  Scudiof  1662,  1663, 1664;  AC  Scudi, 
1655,  1662,  1664;  Testoni  of  various  dates ; AfFour  scudi  of  Cle- 
ment IX.,  1667  (sev.  var.),  etc. 

Bibliography.  — Francesco  Malaguzzi,  La  Zccca  di  Bologna,  1898.  — Cinagli, 
op.  cit.  — Bolzenthal,  op.  cit . 

PROVAGLI,  ORAZIO  (/to/.).  Mint-engraver  at  Bologna,  first  half  of 
the  seventeenth  century.  He  was  the  father  of  Bartolomeo  P.  The 
first  mention  of  his  name  in  the  Bolognese  Mint  documents  occurs 
in  1613,  when  the  Engraver  was  commissioned  to  cut  dies  for  a 
new  issue  of  the  silver  Piastre,  Bianco,  Carlino,  and  Mezzo  Carlino. 
In  1635,  under  Urban  VIII.,  and  again  later,  under  Innocent  X. 
(1644-1655),  Orazio  Provagli  is  again  mentioned,  especially  in 
connection  with  the  issue  of  the  subsidiary  coinage. 

Bibliography.  — As  above. 

PROYS  ( alias  PROEZ),  BERNARD  (Flem.).  Mint-master  at  Nymwe- 
gen,  1494. 

PROVOISIN  DE  BDSSERON  (or  BUXERON)  (French').  Mint-engraver 
at  La  Rochelle,  1386;  died  in  1389. 

PRUCKNER,  BARTHOLOMAUS  (Germ.).  Founder  and  Medallist  at 
Munich,  circ.  1839-1844.  I have  noted  his  signature  : B.  PRUCKNER 
on  a commemorative  medal  in  tin  on  the  Erection  of  the  Prince 
Elector  Maximilian  I.  Monument  at  Munich,  1839 ; also : PRUCKNER 
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A M8JICH.EN  on  a tin  medal  ^presenting  the  Munich  Glyptothek, 
i$4cv /■.  ‘ . 

V . — KilII,  ReptrioriUtti , Ac  04  Bt-ierlem , . i>j>: ; dti ;*r  Voo  Eyb;  Die 

AWnfi$<iL  UnLl  M’'dJilltJ}  dft’  Stitlil  MurUhiti,  1,875- 

FRUCENER,  F.  X.  (Gam).  Engraver,  probably  at  Munich,  ary 
His  name  is  meotkmed  by Dr  Ederleuv. 

FRUD’HOMME,  GE0R{1£S  8ENRI  (F-h'tuh)..  Comemporarv  Sculptor 


souy'soft  . ratth  aw  vnanty  recall  mg  thi 

motto  oflhe.Hugueuats  t:Plny  mL jr^p^-Oft  Yaatwe,  Mfrpbis  4 
luarleaux  on  . y usr;  -~~  Medal,  of  the  City  oi  Paris ; — PUquetn 
of  the-  Tercrmenai  v o*  the  -Tbetdogkai  Faculty-,  or  Montauban 
and  various  portraits,  ap\0itgsi  wJucH  that  of  M.  Gusuvt*  de  Slomu 
(iUmtr^k^  «nd F.  late  Premier  of  France 
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Cortseil  Municipal  of  Li  Rochelle  , — .'Ponraft-inaial  of  Baron 
F.  de  Sc  bidder;  - iyo4.  G.  DouiPeVguc ; - Hcrulc  Combes, 

president.  du  Coftseil;  — M.  j.  B.  Duguet,  physician ; — Sanaa 


Sancta  Maria. 

Uarralrd)t  ■ iga*  Maurice  Hun:.,  senator  ;■ — D'  Pan! 
Gaston  Dobniyrgue ; La  SpUfOe,  broii^pUque-tte;  — 
I-ileuse : -J#~.  Meditation;  --  Bbrmts  femmes  a .Han't  a k 


Li  Source: 

Mes>e;  Alphce  Pui'ois.  memorial  phquette  of  this  celebrated 
Medallist,  who  died  in  §|p<j ; - jean  Monnicr ; — Df  A.  Floraml; 
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— Le  novice;  — 1907.  Professeur  A.  Gilbert,  member  of  the 
Academy  of  medicine;  — B6n6dicit6;  — Concours  musical  .(Ville 
de  Paris);  — Maurice  Faure,  senator;  — 1908.  Eleven  medals, 
amongst  which  : Victor  de  Swarte;  — M.  Pdchart ; — Dr  Savoire; 

— Prof.  Gilbet,  etc.,  — and  a Plaquette  in  bronze,  cast,  B6n6dicit£ ; 

— Dr  V.  Hanot,  of  Paris. 

In  1900,  Prudhomme  was  entrusted  with  the  execution  of  an 
official  presentation  medal  of  the  City  of  Paris  to  President  Kruger, 
which  was  struck  at  the  Paris  Mint  (75  mill.). 

The  plaquette,  La  Source  ( illustrated ) he  was  commissioned  to 
model  for  the  Soci£t6  des  Amis  de  la  M6daille  franqiise. 

Prud’homme  possesses  a true  understanding  of  his  subject  and 
shows  at  the  same  time  delicacy  of  manipulation  and  surety  of 
delineation. 

Bibliography.  — Information  kindly  furnished  hy  the  artist.  — Catalogues  du 
Salon , 1894-1906. 

PRUD’HON,  PIERRE  {French').  A celebrated  Painter,  born  at  Cluny, 
4.  April  1758,  died  16.  February  1823.  His  most  famous  painting 
is  “Crime  pursued  by  Justice  ana  Vengeance  ”. 

His  name  deserves  mention  here  as  the  Designer  of  several  medals 
of  the  Napoleonic  series.  Vide  J.  J.  Guiffrey,  La  Monnaie  des 
Medailles  ; Histoire  mdtallique  de  Louis  XIV  et  Louis  XV,  Revue 
numismatique,  1886,  p.  92. 

PRfiCK,  NIKOLAUS  {Germ.).  Mint-master  at  Dusseldorf,  circ. 
1711-1720.  His  initials  N.  P.  occur  amongst  others  on  a Vicariats- 
thaler  of  Prince-Elector  John  William  of  the  Palatinate,  1711. 

PROGEL,  GEORG  {Germ.).  Mint-master  at  Nordlingen,  1509- 
1521. 

PRUNNER,  GEORG  {Germ.).  Mint-warden  at  Hall  in  Tyrol,  1713. 

PRUNNER,  KUNZ  {Germ.).  Moneyer  at  Neuotting,  circ.  1457. 

PRUNZ,  HANNS  {Bohem.).  Mint-master  at  Kuttenberg,  1633-1635; 
distinctive  mark,  two  hammers  in  saltire.  His  sign  occurs  on 
Thalers  and  subsidiary  coinage  of  Ferdinand  II. 

Bibliography.  — E.  Fiala,  Btschreibung  der  Dotubauer  Sammlutig. 

PRTAMI,  GERHARD  {Austr.).  Mint-master  at  Krakau,  1646-1650. 
His  initials  G.  P.  occur  on  his  issues. 

P.  S.  Vide  PAUL  SCHMIDT.  Ducal  Mint-master  at  Saalfeld,  1513- 
1517. 

P.  S.  Vide  PAOLO  SCARPA.  Mint-master  at  Parma,  1596-1629. 
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P.  S.  Vide  PAOLO  SELTATICO.  Mint-master  at  Ferrara,  Modena  and 
Parma;  *i*  1606. 

P.  S.  Vide  PETER  SCHRADER.  Mint-master  at  Konigssee,  1621; 
Cothen,  1622 ; Magdeburg,  1623-1630;  Magdeburg  and  Halle, 
1635-1638,  and  Magdeburg  again,  1639-1661. 

P.  S.  Vide  P.  SEEL.  Mint-engraver  at  Salzburg,  circ.  1672-1683. 

P.  S.  Vide  PHILIPP  STEINMETZ.  Mint-master  at  Arolsen,  1765- 
1800. 

Bibliography.  — Schlickevsen-Pallmann,  op.  cit. 

P.  S.  These  initials  occur  on  a badge  of  the  Abbey  of  Einsiedeln, 
with  a representation  of  the  Last  Supper  on  obv.  and  the  interior 
of  a church  on 

P.  S.  Initials  of  an  Engraver.  It  occurs  on  a medal  commemorat- 
ing the  Entry  into  Paris  of  the  Allies,  1814,  with  heads  of  Bliicher 
and  Schwarzenberg  on  obv.  (Friedensburg  and  Seger,  Medaillen  auf 
schlesiscbe  Per sonen,  Breslau,  1901). 

PSCHRADER.  Vide  P.  SCHRADER  ( Germ ).  Mint-master  to  the 
Archbishop  of  Magdeburg,  1638.  A Thaler  of  that  date  bears  his 
initials  and  distinctive  mark,  two  flags  in  saltire. 

PSOLIMAR,  DAVID  ( Germ .).  Modeller  in  wax,  appointed  to  the 
Court  of  Brandenburg  in  1634,  dismissed  in  1636,  and  again 
appointed  in  1650.  By  him  is  probably  a Portrait-medallion  in  wax 
of  the  Elector  George  William,  1636,  which  is  in  the  Berlin 
Museum. 

Bibliography.  — Erman,  Deutsche  Medaillcure , 1894.  — Menadier,  Schaumnn- 
{<*«,  &c. 

P.  T.  Vide  PRIAMO  TRONO.  Venetian  governor  of  Cattaro,  1488- 

89. 

P.  T.  or  T.  P.  Vide  PETER  TIMPFE.  Mint-master  at  Stade,  1640-41  ; 
Vorde,  1641-43,  Stade  and  Bremervorde  1649-1650;  died  towards 
the  end  of  165  3. 

P.  T.  F.  or  P.  TAD.  Vide  PIETRO  or  PETRONIO  TADOLINI.  Mint- 
engraver  at  Bologna,  1775-1800. 

PTOLIOIKOS.  The  inscription  PTOAIOIKOZ  on  staters  of  Aptera 
has  been  considered  by  some  writers  as  an  Engraver’s  signature, 
but  it  is  the  name  of  a local  hero,  relating  to  the  personage  which 
is  figured  on  the  coins. 

P.  V.  (Germ.).  On  some  large  oval  medals  of  Saxony  and  Bava- 
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via,  issued  'between  160?  and  i frf.a  occurs  the  signature  V 
w Inch  H that  of  a 'Medallist,  whose  name  has  nor  vet 
discovered. 


jubaivri  CbnrjJ.  Bishop  *>i  fcfc'h^un 


These  iiied,ils  are  ■ 1603,  Joseph  Konig  and  his  wife  Sabina,,  of 
Kem  p fen  (Berlin  Museum)  ■■.—  j jof5ai?p  Cto>  rad,  Bishop  of 
i'l.distan  (Berlin  ; ilhuhnkii) - i6.iw/ CirnsiLm.  fj  of  *>.<•<<•>«* 

{ 1’emzel,  Pf.  i'; , vi,  Her.,  .pS,  ~<S):  :im.2  ’ Ativpoi 'eaf  Medal,  ; 

ob\  . Richly  udprped  lenulelrgure  (Lunger  CoUsCHOm) 

(Siri  io>,ir  \;»u\ . . f m>.:n.  D. -nl'w  k’":Sh  i,ni!t ,/•<•,•! X,N.  i . 

P V CH E-N BERGER , VEIT  GEORG  ((><•>',)/. ) Mint -master  at  Sal/bury, 

. n:,  >02 >. 

PUCHEfi  KARL  JAKOB  (<u>  m,  ).  ■ Mini  •\v,;rdf:i  at  Amherst  and 

! ••;;•••  l>'ni  -/  \ v,,. 

PUECH,  DENIS  PIERRE  ( firiirh ) . Comvnrporary  Sculptor,  born 
at  Cavernac,  id.  Dcceyvijwi  ibS  i;  pupil  of  loulhoy,  Chapu  and 
Faipuierc,  Amongst  hi^'Me'diiUle  works  the. ioBowing  were  eshihit- 
ed  at  the  Parish S&ipti  ■ l . M " % R ^ ; --  1 rtra it-med r. I ! ton 

of  a Latlv.p  — 01894,  . ot  M11*'.  Xff*  atui 

M X**%  &c. 

From  v8-S.{  he  has  exhibited -every  v ear  at  the  Salon  oi  .the 
Sociiite  dev  Artistes  franca  is:  lit  1864  he  won  the  llfst  Pri.v  de 
Rome';,  ip  1892  he  was  created  a ' Knight  Of  the  Legion,  of  Honour*, 
and  in  J 89$  promoted  to  the  rank  of  Olhcer . 

His  works  are  remarkable  in  both  ccinceptioit  and  execution. 
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PUECH,  BEIN  A C°  ( Atner .).  Issuers  of  private  currency  at 
New  Orleans,  circ.  1850.  Eagles,  and  other  denominations  issued 
by  this  firm  bear  the  letters  P.  B.  (Fide  Betts  Sale  Catalogue, 
lot  226). 

PUELLACHER,  RUPRECHT  ( Austr .).  Mint-master  at  Joachimsthal 
from  circ.  1544  to  his  death,  11.  July  1563.  His  distinctive  mark, 
head  of  camel,  bridled,  occurs  on  Thalers,  Half,  and  Quarter 
Thalers  of  Ferdinand  I.  and  also  on  subsidiary  coinage.  He  was 
followed  by  his  brother  Wolfgang,  who  held  the  post  provisionally 
from  1563-1 564.  Previous  to  1544  he  had  been  Mint-master  at 
Linz,  1534-1544. 

Bibliography.  — E.  Fiala,  Beschreibung  der  Max  Donebauer  Sammlung  von  Bolmi- 
ischett  Mutton  utid  Medaillett , Prag,  1888. — Dr  F.  Kenner,  Urktindliche  Beitrdge 
%ur  Geschichte  der  Mun^en  und  Medaillen , Num.  Zeits.,  1903,  p.  242.  — E.  Fiala, 
Das  Mun^wesen  der  Grajen  Schlick . 

PUELLACHER,  WOLFGANG  (Austr.).  Mint-master  at  Joachimsthal, 
1563-1564.  He  issued  Guldengroschen,  Zehner,  &c.  of  Ferdinand  I. 
From  1 5 44  to  1563  he  had  held  the  same  office  in  his  brother’s  stead 
at  Linz.  Distinctive  mark : camel’s  head,  bridled. 

Bibliography.  — As  above. 

PUGL,  KARL  (Swiss).  Contemporary  Sculptor  and  Medallist  of 
Schaffhausen  ; pupil  of  the  Vienna  School  of  Medal-engraving,  and 
Prof.  Tautenhayn.  In  1887,  he  was  awarded  the  Lindemann 
Prize  by  the  Academy  of  Vienna  for  the  best  engraved  medal. 
I have  not  come  across  any  of  his  works. 

PUGNIET,  HENRI  (French).  Mint-master  at  Bourg,  and  Mint-master- 
general  for  Savoy,  1528-1532.  His  issues  are  signed  : B.  HP. 

Bibliography.  — Perrin,  op.  cit.  — Bulletin  dela  Societi suisse  de  numismatique, 
1888. 

PULL,  JULES  LOUIS  (French).  Contemporary  Sculptor,  born  at 
Paris;  pupil  of  A.  Dumont,  and  J.  Thomas.  At  the  Salon  of  1887 
he  exhibited  a Portrait- medallion  ofM.  Honore  Arnoul. 

* PULS,  HANS  (or  HEINRICH)  (Germ.).  Probably  a son  of  Matz 
Puls;  — Mint-master  at  Stralsund,  1628-1632;  Gnoyen,  1632- 
1634  ; and  again  Stralsund,  1635-1636.  Schlickeysen  states  that  his 
activity  at  Gnoyen  is  open  to  doubt,  as  neither  Wallenstein  nor  the 
Dukes  of  Mecklenburg  coined  there  at  that  period. 

PULS,  MATZ  or  MATHIAS  (Germ.).  A native  of  Hamburg;  Mint- 
master  in  the  service  of  Duke  Johann  Adolf  of  Holstein-Gottorp  for 
Schleswig,  Thalers  of  whom  bear  his  initials  M.  P.  and  the  Bishop 
of  Lilbeck,  1576-1611.  He  coined  as  late  as  1614  for  the  Duke,  and 
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in  1621  cut  a Portrait-medal  of  Johann  Friedrich,  archbishop  ol 
Bremen. 

PULST,  OERTEL,  TflRPE  AND  (Germ.).  Issuers  of  some  medals  on 
the  90th  Birthday  of  Field  Marshal  Count  von  Moltke,  1890,  and 
on  his  Death,  1891.  Fide  OTTO  OERTEL. 

PDNTOYSE,  JOHN  DE  (Brit.).  Mint-master  at  London  and  Canter- 
bury under  Edward  II.,  1309-13 13,  and  later  in  collaboration 
withLapine  Roger.  Ruding  states : 4 ‘Although  the  troubles  in  which 
Edward  was  soon  involved  prevented  much  from  being  done  for 
the  improvement  of  the  money,  or  any  considerable  profit  to  be 
made  from  the  mints,  yet  neither  of  these  was  totally  neglected,  as 
appears  from  a writ  of  privy  seal,  which  granted  to  John  de  Pun- 
toise  the  office  of  master  of  the  mint  in  the  Tower  of  London, 
lately  held  by  John  le  Porcher.  Whereupon  Puntoise  undertook  to 
pay  to  the  king,  as  long  as  he  should  hold  the  said  office,  one 
farthing  for  every  pound  of  silver  which  should  be  delivered  to  him 
to  coin,  more  than  had  hitherto  been  answered  to  the  king.  ” 

Bibliography.  — Ruding,  Annals  of  the  Coinage,  II,  207. 

PflNZ,  ERASMUS  W.  (Germ.).  Gem-  and  Seal-engraver  at  Nurem- 
berg, circ.  1751. 

PUPIN  (French).  Goldsmith  and  Seal-engraver  at  Grenoble,  circ. 
1406-1408.  He  engraved  the  seal  of  the  city  of  Grenoble. 

PURRMANN,  WOLF  (Germ.).  Mint-official  at  Breslau,  circ.  1624, 
whose  name  occurs  in  Mint  documents  in  connection  with  the 
coinage. 

PUSCH,  JERZE60  (Germ.).  Mint-master  at  Warsaw,  1830-1834. 
His  initials  J.  P.  occur  on  the  coinage. 

PUSCH,  MATTES  (Germ.).  Mint-master  at  Buchholz  (Saxony), 
1515-1526.  His  initials  M.  P.  occur  on  the  coinage.  He  came  from 
Bohemia. 

PUSCH,  KASPAR  (Germ.).  Gem-engraver,  and  Seal  and  Armorial 
bearings-cutter  at  Breslau,  circ.  1625. 

Bibliography.  — Friedensburg,  Schlesiens  tieucre  Mnn^gi schichle. 

PUTEAUX,  M»«  CLARISSE  VICTORINE  (French).  Contemporary 
Sculptor,  born  at  Nogent-sur-Seine.  At  the  Salon  in  1883  she 
exhibited  a Portrait-medallion  of  M.  Lapommerave. 

PUTZ,  WILHELM  (Germ.).  Die-sinker  and  Manufacturer  at 
Cologne,  established  in  1853.  In  the  eighties  he  issued  a number  of 
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medals,  badges,  tickets,  &a,  some  of  which;  are- described 
Beriintr  MiinibWlir,.xMl»  j*.  *}i. 

POGLISf,  NOMA  (IigL’)*  Hus  Engravers  sajghatu^  • 

medal  commemorathig  the  Cholera  Bpidemic  at  Santa  Catariu^ 
Sicily,  ■ 1857-  The  full  signature  reads:  hBjSA  f 5?GU3J  S(culplor ) 
Catanese  (Qmtnunicuum  from  S?  0',  if.  Siam^i: ' ' ; • ■ 


WnttFI,  Milanese  Medallist,  born  in  1775, 

died  are.  1853.  Be  is  the  author  ot  numerous  medals,  amongst 
which  one  oF  tlje  first  is  itndAubcedly  that  cothmemorating  the 

the 


later  date,  Aspecimen  exists  m tBe  collection  of  M.  P.  Bordeaux* 
Patiisy  te  kindly  brought  it  ohder  thy  notice.  It  is  descrilied 

f Mla  UffUtifi.  Aui  Socket  iJgyt* 
• di-Slotia  pairhyVbV.'^f^i^eiib^i  i&fs*- 

Pminati  held  the  office  of  Second  Engraver  at  the  Mint  of  Milan 
for  several  years,  and  worked,  on  the  coinage. 

8y  him  are  the  following  medals:  Andrea  Appiani,painter(i8i7); 


Andrea  Appiani,  by  Putinati. 


— Inauguration  of  Milan  Cathedral;  281$;  — Entiehetw  .jj^Undey 
pruna-donna,  i&i  8 ; — Adelaide  Malanotte , singef , x 82 1 % fri Cay M . 


loTta  Marchi^nnu.,  Sli..^^.Yetteu4is  kci&tmy*  vinfc 


Gacciaidop,  Milanese  mathmatkun ;,  — Ok?,  Gioconda  Aibertolli; 
Giusenpe  Bossi,  painter  : — Andrea  Pkrtiv  —•  Antonio  Canova 


Tmano  Vece'mcfd  — Another,  with  head^ of  Titian  and  Pajiadio:  ; 

— Domenico  de  Rossetti,  lawyer ; --••  bdoaulo  Ressi.;  — Pietra  . 
Verri;  — Marriage  Medal  of  Giuseppe  Archtnto  and  Cristina  Tri- 
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vulzio,  1819;  — Luigi  Malaspina,  painter,  1835;  — Marcello 
Saporiti,  1830;  — Grateful  Lombardy  to  King  Charles  Albert, 
1848;  — Academia  Ligustica,  Genoa,  1832;  — Religious  medal 
with  Bust  of  the  Virgin ; — Eugene  de  Beauharnais,  Duke  of 
Leuchtenberg ; — Clemens  Wenceslaus  Lothaire  de  Metternich, 
1834;  — Marriage  of  Vice-Roy  Ranier  of  Austria  with  Marie  Eli- 
zabeth of  Savoy-Carignan  ; — Agricultural  Prize  Medal  of  Gorz;  — 
Consecration  of  St.  John  Nepomuk ; — Centenary  of  the  free  port 
of  Trieste ; — Construction  of  a Bridge  on  the  Taro  near  Bassano ; 

— Guiditta  Pasta,  singer  of  Verona,  1830;  — Marriage  of 
Francis  IV.  of  Modena  and  Archduchess  Beatrix,  1831 ; — Prince 
Metternich ; Kraft  im  Recht ; — Fourth  Scientific  Congress  of 
Padua,  1842  ; — Achievement  of  the  Cathedral  of  Milan,  1844  5 — 
Archbishop  Romillius  of  Milan,  1847 ; — Medal  of  the  Scientific 
Society,  “ Minerva  ” ; — Karl  Cajetan  Gaisruck,  archbishop  of 
Milan,  1818;  — Wenceslaus  Leopold  Chlumezansky,  archbishop 
of  Prague,  1829; — Dr  Charles  Asmund  Rudolphi,  Berlin,  1832; 

— Dr  G.  Fracastoro,  Padua,  1806  (signed:  P.F.); — Volta  (sev. 
var.)  ; — Restoration  of  the  Basilica  of  Ostia  by  Pope  Leo  XII. ; 

— Excavations  on  the  site  of  the  Amphitheatre  of  Verona  (the  I£. 
of  this  medal  ranks  amongst  his  best  productions);  — Gaetano 
Pinati,  Vicenza,  1839;  Inauguration  of  the  Railway  Bridge  over 
the  Lagoons  at  Venice,  1841 ; — Prize  Medal  of  the  Athenaeum  of 
Brescia;  — Coronation  of  Ferdinand  I.,  Emperor  of  Austria  at 
Innspruck,  1838,  etc. 

The  dies  of  Putinati’s  Agricultural  Medal  of  Gorz  were  again 
used  in  1875. 

Putinaii  usually  signed : F.  PDTINATI F.  or  PUTINATIF. ; rarely  P.F. 

Bibliography.  — Jos.  C.  Adam,  Die  Meister  ilcr  sogenantilett  ,,  Sclmnrjen 
Medailleti” , Mitthl.  des  Clubs,  &c.,  1902,  p.  32.  — Bolzenthal,  op.  eit. — 
Thomson  Catalogue.  — Various  Sale  Catalogues,  e tc. 

PflTT,  HANS  VON  DER  or  HANS  VAN  DER  PITH  ( Germ X Medallist 
of  Brunswick,  who  flourished  during  the  first  half  of  the  seven- 
teenth century,  cxrc.  1618-1649  at  Nuremberg,  and  later  at  Cassel 
and  other  places;  he  was  born  circ.  1 590/1,  and  died  at  Cassel  in 
1653.  “He  seems”,  remarks  Bolzenthal,  “to  have  the  spiritless  style 
of  his  century  in  the  reverses  of  his  medals”.  He  lived  long  in 
Nuremberg,  where  he  executed  large  plastic  works  also ; among  them 
the  bust  of  Gustavus  Adolphus  of  Sweden  in  bronze,  for  which  he 
received  4000  Thalers.  He  was  very  skilled  in  making  wax  models 
but  he  entrusted  others  with  the  casting  of  these,  contenting  himself 
with  putting  only  the  finishing  strokes.  He  mostly  engraved  his 
models  in  steel,  which  on  account  of  his  inexperience  in  the  handling 
of  them  frequently  cracked  in  the  striking.  He  worked  for  many 
princes  and  celebrated  prelates,  and  in  1 650  left  Nuremberg  for  Casale, 
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vHacre  bo  socmi  after  died  in  .poverty  . On  many  productions  he 
plaoeti  his  whole  name  or  his  initials  B'V.F;  only.  His  best  medals 
are . thas£  of  thd  ^rgra,ye'  Christian  William  of  Brandenburg* 
Culmbach,  and  Duke  Frederick  Ulrich:  of  Bruiiswick-Woll'enhauel, 
1617. 

By  this  artist  are  further : Ferdinand  II. ' ( ohv  tlinslrakd );  — 
Gustavos  AdqJph us  of  Sweden,  Memorial  medals.  ;b\2  (2  var.); 


Ferdinand  H. 

— Anna  SopHia;  i(x r8,  daughter  of  $fi  nee  Elector  Sigismnnd 
of  Brandenburg  ; ffC.  • R*  • mfev , mco. . fxfkkance  . fn  tovte . adver- 
stTEZ . ; — Archbishop  Christian  William  -.of  'Magdeburg-,  and 
llalberstadt.  ; Numerous  Problematical  Medals,  signed  : 

H.V.P. , — John  George,'  Margrave  of  Brandenburg,  $627  . — George 
William,  Marga vc  oi  Brandenburg,  1624  (72  mil!.),;  — Christian, 
Margrave  of  Bfan4dpb»jt,g>  r^rS  (oyal  b;ujge  • 44  x $4  etc, 

A ptrrtrait'-nttda!  Of  johaun  Scho  edet,  pastor  of  St.  Loren* 


A -ptirirgit* nil'dAl  ot  Johatm  Sclirnedet,  pastor  ot  St.  Lorens  at 
Nuremberg,-  signed  HPf,  and  ^probably  executed  in  is 

-W#  "*f*l*S  PBILIPP  VOti  DER  PtlTT, 

whose  name  .'Meier memnwe  in  'us  list  of  engravers. 

^Sf^fjaines  Vtherrt&K  Wien. 
- ~ ik4*etvt - MtldfbniMti,  -of*: at.  ~ 0- Mer/i^viicr,  MfJaitlpt  K&alef, 
Mjh  1900 Jot  404*  - f I.  Meier.  BhilUr  jh(  Mkn?)fOihJr,  1896,  col.  2070.  ~ 
linger,  Migewiiu? Knmlh't  Urikim.  Riglcr fnh  nt , —.'A <cit.9  p.  39, 

77*  Doppd  niftier,  ffUfarisek  WuchrHhi  ";xm  Jti^nhfrps:hm  Maihemaikis  und 
Knnuhiit,  p 254,  - KAhkr,  :Ai hn~btl.x  PI.  u\  1*7,  188.  v-  fjo ijtbu r%hcmr 
\hihuUo!  CaUthg  Qf  i 7a>7a:  ri  19,  yk  Faffs} uffitig  fbajoiwhfa , hwebnrp . Muirs 

md  MediulfarCtihiuti^  n ■ xah,  41  a 24^.,  «mJ  hi: tod:  >.?  i . --  Will,  \rt\$  **  . 
-‘v'S'-ik  Mir/t-hi,,  1*1  :it>  141,  i>i.  17.  Spu  '»t.n,  'ttmfahfifo  Mth^bti:,  VI  1.  4:1-, 
Id}  11.369,  \yo.  - ) Mcn.idkt.  SpfhlUfafa^! dr\ Ualryydhi  //v  !OCu — 
in  farina!  uni  hiadly  > applied  !>\  j'tvf . V\  IP  /\*  a.  .»/  'GptlJth 
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PDTZ,  ANTON  IGNATZ  ( Austr .).  Mint-master  at  Prague,  17 11  — 
•J*  25.  January  1713.  He  signed:  I.A.P. 

PUTZ,  EDMUND  ( Austr .).  Provisional  Mint-master-general  for 
Bohemia,  1662. 

PUTZ  VON  KIRCHAMEGG,  MELCHIOR  (Austr.).  Mint-master  at 
St.  Veit  in  Carinthia,  appointed  on  18.  January  1629  Mining-and 
Mint-inspector  for  Bohemia. 

PUTZER,  HANS  (Germ.).  Mint-master  at  Nuremberg,  1616-1618, 
then  at  Ratisbon,  1637.  A reproduction  of  his  portrait  is  given  on 
p.  79  of  C.  F.  Gebert-Niirnberg’s  Geschichte  der  Mun^statte  der 
Reichstadt  Niirnberg,  1891. 

PUTZENAU,  PUTZER  VON  (Germ.).  Probably  the  same  as  last ; 
Mint-master  at  Nuremberg,  in  the  early  part  of  the  seventeenth 
century.  He  issued  money  for  the  Counts  of  Schlick,  of  similar 
types  to  those  of  their  mint  of  Plan. 

PUVIS  DE  CHAVANNES.  Vide  Vol.  I,  p.  417. 

PUTMAURIN,  JEAN  PIERRE  CASIMIR  DE  MARCASSUS,  BARON  DE 

(French).  Master  of  the  Mint  at  Paris,  1816-1830.  He  was  born  at 
Toulouse  in  1757,  and  died  in  1841.  A large  number  of  the  medals 
issued  at  the  Paris  Mint  during  his  tenure  of  office  bear  beside  the 
signature  of  the  artist  his  own  : DE  PUTMAURIN  D.  (Baron  de  Puy- 
maurin  direxit).  Under  him  worked  the  medallists  Andrieu,  Brenet, 
Gayrard,  Pingret,  Dubois,  Depaulis,  Petit,  Montagny,  Caqu£,  and 
many  others. 

P.W.  = PETER  WOCK  of  Rosenberg,  on  a Counter  of  1604. 

P.W.  Vide  PAUL  WALTER.  Mint-engraver  at  Dresden,  1633. 

PTGMON.  Fictitious  signature,  probably  added  in  the  eighteenth 
century,  on  an  antique  paste  in  the  Florence  Museum,  representing 
a Faun  dancing  and  holding  a crater. 

Bibliography.  — King,  Antique  Gems,  i860,  p.  224. 

PTLADES.  Fictitious  signature  on  a gem  in  red  jasper,  formerly 
in  the  Palazzi  collection,  representing  Mount  Argaeus,  surmounted 
by  an  eagle  holding  a wreath. 

PTRAMI,  GERHARD  (Polish).  Mint-master  at  Krakau,  1647-1650. 
He  issued  Ducats,  Tnalers  and  Half  Thalers  of  1649  and  1650, 
signed  : G.P. ; also  Thalers  and  Half  Thalers  of  1647.  The  G.  P.  on 
these  has  been  interpreted  into  gieronimo  pinocci.  Mint-master  of 
Lemberg,  but  in  error.  Vide  Max  Kirmis,  Handbuch  der  Polnischen 
Mun^kunde,  1892,  p.  153,  note  2. 
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PYRGOTELES,  (Greek).  One  of  the  most  celebrated 

Gem-engravers  of  ancient  Greece,  who  flourished  during  the  latter 
end  of  the  fourth  century  before  Christ.  But  beyond  Pliny’s  state- 
ments as  to  his  fame,  nothing  is  known  of  the  artist  and  none  of 
his  works  are  extant. 

The  many  gems  bearing  Pyrgoteles’s  signature  have  been  clearly 
shown  to  be  forgeries,  but  among  the  fine  cameos  and  intaglios  of 
undoubted  antiquity,  which  represent  the  head  of  Alexander  the 
Great,  it  is  not  impossible  for  the  one  or  the  other  to  be  the  work  of 
the  famous  fourth  century  gem-engraver. 

Prof.  Furtwangler  remarks  : “ Nur  durch  kurze  litterarische 
Erwahnungen  zwar  kennen  wir  den  Hauptmeister  der  Alexander- 
epoche,  Pyrgoteles,  von  dem  wir  leider  gar  nichts  wissen,  als  dass 
er  der  beruhmteste  in  seinem  Fache  war  und  dass  Alexander  nur 
von  ihm  in  Stein  (an  einer  Stelle  beschrankt  dies  Plinius  sogar  auf 
die  Steinart,den  Smaragd)geschnitten  scin  wollte”.  (Ant ike  Gemmeu , 
II,  162).  And  he  further  quotes  Pliny : (7,  125)  “(Alex.)  edixit, 
ne  quis  ipsum  alius  quam  Apelles  pingeret  quam  Pyrgoteles  scalperet 
quam  Lysippus  ex  aere  duceret  — (37,  8)  edictum  Alexandri  Magni, 
quo  vetuit,  in  hac  gemma  (dem  Smaragde)  ab  alio  se  scalpi  quam 
ab  Pyrgotele  non  dubie  clarissimo  artiseius”. 

M.  Babelon  suggests  that  the  three  cameo-portraits  of  Alexander 
the  Great  in  the  Paris  Medal  Cabinet  are  worthy  of  Pyrgoteles ; one 
shows  the  head  of  Alexander  with  horn  of  Ammon,  as  on  the 
coins  of  Lysimachus;  on  a second,  the  head  is  helmeted;  and  on 
the  third  which  is  remarkable  on  account  of  its  size,  the  bust  is 
adorned  with  a Corinthian  helmet;  the  features  of  Alexander  are 
made  to  resemble  those  of  Athena  on  the  gold  staters  of  that  ruler. 

A sardonyx  cameo,  with  supposed  head  of  Alexander  the  Great; 
formerly  in  the  possession  of  Prince  Lothaire  Francis,  elector  of 
Mayence,  is  signed  : nYPTOTEAHZ,  but  Winckelmann  rejected 
this  stone.  II  Greco  (Alessandro  Cesati)  is  supposed  to  have 
engraved  the  Head  of  Phocion,  known  from  an  impression  in 
Stosch’s  Cabinet,  which  bears  the  signature  nYPTOTEAHI  EflOIEI. 

King  describes  three  gems  signed  Pyrgoteles,  two  with  the  head 
of  Alexander,  and  one  with  that  of  Medusa,  but  he  himself  suspects 
them. 

Raspe,  Tassie  Gems,  and  Prendeville,  The  Poniatowski  Gems  give 
a large  number  of  gems,  belonging  to  the  Renaissance  period  and 
eighteenth  century,  all  bearing  the  fictitious  signature  of  Pyrgoteles. 

Bibliography.  — Babelon,  Pierres  gravees , 1894.  — Furtwangler,  op.  cit.  — 
S.  Reinach,  Pierres  gravies.  — Brunn,  op.  cit.  — King,  op.  cit. 

PYTHODOROS  (nYOOAHPOZi  (Greek).  This  Engraver’s  signa- 
ture occurs  on  coins  of  two  Cretan  mints:  Aptera  and  Polyrhenium. 
The  style  of  this  artist  has  much  in  common  with  that  of  Neuantos, 
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’his  con iernporary>  ami  shows  a certain'  technical  ability,  but  with 
i Tendency  to  exaggerate  the  ordatnefitadon.  His  female  type  of 
head  -is-  almost  identical  on  the  coins  of  Aptera  and  Polyrbeniurn. 
The  period  of  his  aerirify  belongs  probably  to  the  second  half  of 
rhe  fourth  century  before  our  era  (ore.  BX  > >0-300), 

APTERA- 

* i,-  >“.'•*£  ■ '*  r Y>V  • ,v  A '•T/o'A'y '<%  :■  ' TVhVtri  - X * . 'y.»-  •:.-  •*  .‘/Ly  ■-.•■  v.  wW  v i s - *'  * 

i.  /R..  Stater.  Obv.  AnTAPAIHN  Head  of  the  Artemis  of 
Apterayittf  r.j  wearing  necklace  and  earrings,  head  adorned  with 
Stephan*?*  ornamented  with  floral  pattern;  hair  rolled  and  turned 
up  behind,  hi  front  of  the  head,  in  minute  characters,  the  artist's 
signature  ; HYGOAflPOY. 

BL  ^^KOI01'  Warnoir  -.(Apittw  oi  Pteras),  standing  in  L 

(wearing  cuirass  holding  m 1.  hand : a sp^ar  and  shield  ornamented 
with  star  ; his  r.  hand  is  raised  to  salute  a sacred  tree  in  front  of 
him. 


Weight ; 1 7 5 grs.  — Svoronos,  Nmnismaliquc  d?  la  Cn:u- 
mfattfic,  PI  . 1,’ to.  &■  M.  Cat.,  Crete  t p.  8,  PI-  n-  3 . — 
W.  Wroth,  Cretan  •£»««>*  Mumv-Chron.;  1.884,  P-  Hi  $$$ 
4.  Raoul  Rochette,  n/».  eX  , p,  4 • Von  Sailer,  op.  cii.x 
pp.  5 3 and  > r 

2.  Siater.  Similar  type,  hut  without  the  signature. 

Weight  i 172  grs.  — Svoronos.  op.  eit..  p.  14,  PI  i,  '7, 
— RAM,  Cat.,  'Crete,  p.  8,  2 ; PI.  n,  4..  — Wroth,  p.  i\. 
— Macdonald.  Catalogue  of  Greek  G^oyfn  the  Hmknan 
Collea fan,  n,  p-  16K  ; PL  xt,  t(>. 

The-  signature  Varies  according  to.  the  spectrnensf  thus  d«  a British 
Museum  coin,  poly  the  letters  TlVO  may  be  seen;  one  in  the  Cabinet 
des  Tn^dadfe,  ..Paris'/  reads  • BYdO Afi ; whereas  on  the  Berlin 
Museum  piece  the  in;x;riptton is /complete,  nYOOAflPOY. 

Varieties  of  obverse  inscriptions  exist  also;  thus:  flTOAlOITOY 
(Hunter  Colin;  Mronnet  Suppl.,  veil.  IV,  p.  304,:  mf'e).  and 
flT.OAIOtTOI  (Wroth,  p.  14).  On  a coin  of  .the  same  type, 
engraved  by  Pythodords,  the  obv,.  legend  is.  AnTEPAIfiM.  Coun- 
termarks. such  as  .3  eaduceus.,  or  the. . monogram  A,  sometimes 
occur  on  the  field  of  either  obv.  or  T&. 
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Mr.  Warwick  Wroth  ascribes  also  to  PythoJoros  coppe?;  coin, 
reproduced  iti  B.  M,  C»t.»  Crih\.  'PI- Jl,  7..  -> n-J  described  00  p. -9, 
n°  6. 

3,  Obv  . Head  otche  Artemis  of  Afttehb  *tjarf  jc^; 
necklace,  hair  rolled  and  turned  up  behind.  .V-»V  > 

AFlT.APA.  Strung  bow.  vf  ' 

- U S^ordhos,  '$p,-  riui  PL  iwi.y,  .InihcioT  CbB'-  fwicjtghC j 
2-  ro  gr,>. 

Other  varieties  Occur  in  the.p;tris..  Ht-rlin  ami  Munich  museums, 
as  well  as  in  the  Lobbtcke  cullectuvn  (now  at  Berlin}  and  m that 
oi  Sir  Hermann  Weber. 

The  head  of"  Artemis  on  this  pretty  little  coin  enri/dy  corresponds 
uv  that  of  the  stAter,  and  v,yrimay  writ  it  reason^scrihe ^ it  to.  tlie  artist 
Pythodoros. 

polyrhenium! 

|.  /K.  Staler.  Obv.  Head  ol  Zeib,  n»  r.  ; in  irom.  the  artist's 
rignamre  : nY0Q(AOPOY). 

Bt.  nOAYPHNION.  Bulls  head-  seen.  la. any.  bound  with  tillet ; 
ip  the  field,  to  r.  'XAPHOy  ENHX;.  -beneath,  arrow-head  to  r.  ; 
border  of  dots. 


supposed  legend  YVY01A.  — Mus.  Hunter,  Ft.  >:>vii4  9 
Euboea. 

This  type  is  not -very  cart  without  the  .signature,  and  exists  in 
numerous  varieties,  'which  will  be  'found  described  in  Svoroneis, 
Xiwi.iL  I,}  ■ ,smu1-nm\  pp.  176-377,  n°'  1-7,  and  British  Museum 

Catalogue,  Core, p.  Uv,  rri  .4 -A,  PI.  x.vi,  ry 

j.  ,-R..  fleniidraclvni.  Obv.  Head  ■■of  Arte  mis  Dlhtynna  to  1 
wearing  earring  And  necklace  ; hair  rolled;  in  5ns  jj  letters,  bet",  ui. 
the  head:: nYPOAdlPOY}.  ; 

$£.  Bull's  head,  lacing,  bound  with  fillet  : border  el-  dots. 

Weight:  1 .70  gramme*.  Wroth,  N uw  Chum-,,  rbbg, 

pp.  /«s  and  s.2,  t , PI.  1.  •;.  — B-  M.  Cat:,  Cnit\  p.  6(5; 


, 7 f $ 


Collection  '(with  the -signature.  n.Y}'. 


of  Pnlyrhenium. 

A second  specimen  in  the  National  Objection  hears  rhedetters,; 
fliveOlAftPOY.  The  two  coins,  have  been  iwerstruek  on  pieces  of 
Argos-  and  . Aeghva.  Another  specimen,  which  was  formerly  itv'the 
Photiades  Pacha  Collection  (Fh/c  Sale  Catalogue.  t%o,  lot  fu»} 
is  .also,  ■sighed.:;;  AnPOYf:  • ’ " - 

6.  /K..  Henndraclmi.  Obv.  Female  head  to  ),>  wearing,  earring 
rind  necklace  , in  front  ; nYOCMflPOY. 

[<L  . Bull’s  'bead*  facing,  bound  with  fillet ; border  of  dots. 

fWeiglir.-.f  2.6a  grammes  — Inibool'-81uint-r  Collection 
(Berlbv);  ini  hoof,-  Memo  - gwph’Sy  p.  ct  tS,  u“  3&  — 

.Macdonald,  up.  cii.\  p.  iy  \ ■ PI.  XLVi,  i t. 

AC-  Plcmidmchw  Similar  type,  with  same  obi . r.-pe:  on. ||S| 
HOA  above  bucranimn- 

Weight : 2.77  grammes . — Stuttgart  Librarv.  ^AmlionP 

'At(’hmii:>\p^uaj  p;  JJh,  tv’ . 57-. 

jBv  the  sadhi  affiM  afy ho  doubt  also  the  He.nudrac  hmsy 


8.  .-R.  [k-midr.tchrn.  Obv.  Head  of  Artemis  Diktvnna  (or 
nymph,  Sn>r,uins) . to  I.,  wearing  earring  and  necklace,  ban  in 

- !$£..  .As  before,  f>  - ' : _ / ' y A A; ■ ‘ fA'yy;.. 

Weight  2.55  grammes,  • Chu<».,  1:8 h.j. 

p.  y:-,  5 ; FI.  s , S\.  ■ Mioimet,  ,uf:>  1 7 4 , iH $ : — Imhool 

.Collection (Berlin).  — Phibpsen  Coilevriou:-'  - Munich- ami' 
Vienna  Museums. 

Many specimens  of  this  ryjv  have  been  ov..  (-struck.  Vm‘  coins  ' ot 
Argos,  Larissa  in  Thessaly.  Gortvru  so  Crete,  Aeginu,  etc 


O-cir,  httrod.,  xxo  ) l<  belong  m -1  region  of  no  great  extent  in  the 
north- western  part  of  the  island  to  Apiera,  Poly'irhenium  an  A 
Cydonitr.  Nciidntos  and  Pytb0dor»bs>«tc  doubtless  contevnporanesy 
but  whether  they  worked  independently'  or;  note  related  to  one 
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another  as  master  and  pupil  we  cannot  determine.  It  is  also  uncertain 
whether  these  artists  are  responsible  for  the  reverse  types  of  coins 
which  bear  their  signatures  on  the  obverse.  The  reverse  of  the 
Aptera  coin  with  the  obv.  signed  by  Pythodoros  (n°  i),  though  of 
much  mythological  interest,  is  not  very  successful,  artistically. 
The  reverse  type  of  the  signed  coin  of  Neuantos  (Mionn.,  Suppl., 
IV ; PI.  ix,  2)  is,  on  the  other  hand,  a more  creditable  effort.  — 
The  female  head  on  an  unsigned  silver  coin  of  Polyrhenium  (n°  8) 
is,  perhaps,  also  by  Pythodoros ; the  well-executed  copper  coin  of 
Aptera  (n°  3)  may  with  more  confidence  be  attributed  to  him.  ” 

In  Cretan  Coins  (Num.  Chron.,  1814,  p,  13),  the  same  writer 
states,  after  describing  the  signed  coins  of  Aptera  by  Pythodoros : 
“They  are  the  productions  of  a die-engraver  with  a tendency  to 
overornateness  in  his  work,  but  who  is  not  without  technical  skill. 
His  style  is  not  unlike  that  of  Neuantos,  the  engraver  of  Cydonia.  ” 

Bibliography.  — L.  Forrer,  Notes  surles  Signatures  de  Graveurs  stir  les  Mommies 
grecqties , Bruxelles,  1906. 

P.  W.  Vide  PAUL  WALTER.  Mint-engraver  at  Dresden,  1635- 
1643. 

P.  W.  Vide  PAUL  WODRODY.  Mint-master  at  Presburg,  1709- 
1718. 

P.  W.  Vide  PAUL  WERNER.  Mint-engraver  at  Nuremberg,  1712- 
1771.  Also  P.  P.  W. 

P.  W.  F.  Vide  PETER  WYON.  Medallist  at  Birmingham,  circ.  1790- 
1809 . 

P.  Z.  Vide  PIETRO  ZENO.  Mint-master  at  Cattaro,  1514-1516. 

P.  Z.  Vide  PETER  ZBOROWSKI.  Mint-inspector  at  Krakau,  1 5 79- 
1580. 

P.  Z.  Vide  PAUL  ZE66IN.  Medallist  at  Munich,  1623-1666. 

P.  Z.  Vide  (JOHANN)  PHILIPP  & ZOLLMANN.  Mint-engraver,  1818; 
later,  Mint-master  at  Wiesbaden,  1843  . 

Bibliography.  — Schlickeysen-Pallmann,  op.  cit. 

P.  Z.  (French).  A Portrait-medal  of  Mme  de  Maintenon,  with  the 
legend  : f.daubigne  marquise  de  maintenon,  is  thus  signed.  The 
date  is  given  as  1685.  Vide  Rondot,  Graveurs  el  medailleurs , p.  324. 
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Q.  Fide  SAMUEL  QUERFURT.  Mint-master  at  Weissenfels,  1686. 

Q.  F.  Fide  QUIRIN  FRITSCH.  Mint-master  at  Neuwied,  1752-1755, 
and  Altenkirchen  1776. 

QUARESMA,  DOMINGO  MARQUES  (Per/.).  Pupil  of  Francisco  Roque, 
appointed  Mint-engraver  at  Lisbon,  17 10, “on  the  death  of  Manuei 
Gonsalves  Ribeiro.  He  died  in  the  early  part  of  1754.  He  wrote  in  1736 
a short  treatise  entitled  : “ He  a honra  e verdade  dos  abridores,  que 
beria  todos  os  cunhos  antes  de  se  introduzir  a real  effigie,  e que 
antao  lavrava  o reverso  das  moedas. 

Domingo  Marques  and  Bernardo  Jorge  cut  the  dies  for  the  pro- 
vincial coinage  of  Maranhao  and  Para,  decreed  in  1748. 

Bibliography.  — A.  C.  Teixeira  de  Aragao,  Descripfao  geral  e historica  das 
Moedas  cunhadas  em  notne  dos  Reis,  Regevles  e Goveniadores  de  Portugal,  Lisboa, 

1874. 

QUARNSTROM,  CARL  GUSTAV  ( Swed .).  This  signature  occurs  on 
several  Swedish  medals  of  the  middle  years  of  the  nineteenth  cen- 
tury as  that  of  the  Designer  or  Modeller.  Among  these  are  : 
Jubilee  of  King  Charles  XIV.  John,  1843  (2  varieties,  signed  : 
G.  G.  QVARNSTROM  INV.  M.  FRUMERIE  SC.) ; — Another,  engraved 
by  P.  Lundgren;  — Medal  of  Industrial  Merit,  with  bust  of 
Oscar  I.,  1847  (by  Lundgren);  — Coronation  of  King 

Charles  XV.  and  Queen  Louisa  at  Stockholm,  1760  (signed  : C.  G. 
QVARNSTROM  FORM.  J.  E.  ERICSSON  SC.)  ; — £&.  of  Dr  J.  J.  Ber- 
zelius medal,  1848,  etc. 

Quarnstrom  was  a Painter  and  Sculptor,  born  5.  May  1810,  died 
23.  March  1867.  His  native  country  preserves  numerous  fine  works 
by  him. 

Bibliography.  — Allgemeines  Kunstler  Lexikon.  — Hildebrand,  Svcriges  ocb 
Svenska  Konungahusels  Minnes penning  nr  Praktmynt  ocb  Beloningsmedaljer,  Stockholm, 

1875. 

QUARTIER-DIT-MAIRE,  CHARLES  PHILIPPE  (Stt/m).  Engraver  at  Les 
Brenets,  circ.  1842,  to  whom  was  entrusted  the  execution  of  the 
gold  Presentation  medal  of  the  inhabitants  of  Les  Brenets  to  King 
Frederick  William  III.  of  Prussia  on  the  occasion  of  his  visit  to  that 
village.  The  reverse  of  the  medal,  which  represents  the  Fall  of  the 
Douds  near  Les  Brenets  is  the  work  of  a French  engraver,  OUVRAT 
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(q.  i/.),  who  was  employed  by  Quartier-dit-Maire.  The  medal  was 
of  the  value  of  24  Louis  d’or. 

Louis  Grandjean  was  not  the  Engraver  of  this  medal,  as  was 
stated  before. 

Bibliography.  — Information  kindly  supplied  by  M.  Arnold  Robert . 

QUEF,  MAURICE  ALBERT  AIM£  {French).  Contemporary  Sculptor, 
born  at  Lille  (Nord) ; pupil  of  Barrias,  Coutan,  and  Hippolyte 
Lefebvre.  At  the  Paris  Salon,  1907,  he  exhibited  five  medals  : — 
La  famille;  — Reverie;  — Les  boulangers;  — Canot  automobile. 

QUEIROZ-RIBEIRO,  ALEXIS  DE  ( Port .).  Contemporary  Sculptor, 
born  at  Ponte  do  Lima  ; pupil  of  Barrias. 

At  the  Salon  of  1896  he  exhibited  an  interesting  bronze  Medal- 
lion with  bust  of  Menelik,  Negus  of  Ethiopia. 

QU&NARD,  ARMAND  PIERRE  (French).  Contemporary  Sculptor, 
born  at  Allones,  near  Saumur(Maine-et-Loire);  pupil  of  Hiolin. 

At  the  Paris  Salon  ol  1897  he  exhibited  two  Portrait-medallions 
in  bronze:  Mmc  Quenard; — M.  Grisard. 

QUENOT,  ERNEST  (French).  Contemporary  Sculptor,  born  at 
Dijon;  pupil  of  Dameron,  Jouffroy,  and  Hiolle.  By  him  is, 
amongst  other  works,  is  a Portrait-medallion  of  a Lady,  which  was 
exhibited  at  the  Paris  Salon  in  1882. 

QUENSEL,  WILHELM  (Germ).  Mint-master,  appointed  17.  May 
1626  at  Vorde,  11.  June  1627  at  Moisburg,  and  conjointly  on 
1.  October  1628  at  Harburg.  He  remained  in  office  until  9.  Octo- 
ber 1629. 

Bibliography.  — Bahrfeldt,  Beitrdge • %ur  Mun^geschichte  von  Luneburg,  1893. 

QUERCIA,  GIACOMO  DELLA  (Ital.).  Son  of  the  goldsmith  Pietro 
d’Angelo  di  Guarnerio,  and  one  of  the  greatest  Sculptors  of  Siena, 
born  in  1371,  died  in  1438. '“In  his  hands”,  says  Fortnum, 
“ marble  and  bronze  were  at  command,  although  his  more 
important  works  at  Bologna  and  elsewhere  are  in  the  former  mater- 
ial ; this  was  by  accident,  for  had  he  succeeded  in  his  competition 
with  Ghiberti  for  the  second  pair  of  the  Baptistry  gates,  his  fame 
would  have  been  perpetuated  in  metal  rather  than  in  marble.  One 
work  by  him  in  bronze  is  the  Relievo  panel  on  the  font  in  the 
Sienese  baptistry,  which  he  had  been  commissioned  to  execute  in 
1416,  but  which  was  not  finished  until  1430,  and  represents  the 
Calling  of  St.  Joachim,  a fine  work,  ably  grouped.  ” 

Bibliography.  — Fortnum,  Bronzes  in  the  South  Kensington  Museum , 1896. 

QUERFURT,  SAMUEL  (Germ.).  Mint-master  at  Weissenfels,  1686. 

L.  Forrkr.  — Biographical  of  Notices  Medallists.  — IV.  46 
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His  issues  bear  his  initials  S.  Q.  and  sometimes  only  Q.  Vide 
Ammon,  op.  cit.,  and  Nagler,  Monogrammisten,  V,  264. 

QUERINI,  FRANCESCO  (Ital.).  Venetian  Governor  of  Scutari,  1442. 
His  initials  F.  Q.  occur  on  coins  of  that  mint  and  date. 

QUERRET,  Mme  BLANCHE  (French').  Contemporary  Sculptor,  born 
at  Ploermel  (Morbihan),  who,  at  the  Paris  Salon  1897,  exhibited 
a Portrait-Medallion  of  her  father. 

QUERVELLE,  EUGENE  JULIEN  (French).  Contemporary  Sculptor, 
born  at  Paris ; pupil  of  J.  Perrin,  Poulin  and  Dumont.  At  the  Paris 
Salon  of  1886,  1887  and  1897  he  exhibited  various  Portrait-medal- 
lions in  bronze. 

QUESNOY,  JEROME  DO  (French).  Sculptor  of  the  seventeenth 
century,  born  at  Brussels,  where  he  was  working,  circ.  1640-1646. 
By  him  is  a Portrait-medal  of  the  Archduke  Leopold  William  of 
Austria,  signed  : HIER  DV  QDESNOY  F. 

Bibliography.  — N.  Rondot  & H.  De  La  Tour,  Les  tnedailleurs  et  les  graveurs 
de  monnaies,  jetons  et  tnedaiUes  en  France.  Paris,  1904. 

QUESTE,  Ml,e  CLEMENTINE  (French).  Contemporary  Sculptor,  and 
author  of  a fine  Portrait-medallion  in  bronze  of  M.  Marcel  Poncin 
(Salon  1892). 

QUESTE,  LOUIS  MAXIME  (French).  Contemporary  Sculptor,  born 
at  Etang  (Oise);  pupil  of  Ph.  May,  and  the  fccole  des  Arts  d£co- 
ratifs,  Paris.  Amongst  his  medallic  works  I have  noted  : 1877. 
Portrait-medallion  of  his  father  ; — 1888.  M.  Maurey  ; — 1889. 
M.  Masson.  — 1896.  M.  Pestat. 

Bibliography.  — Chavignerie  et  Auvray,  op.  cit. 

QUIDOR,  GABRIEL  PASCAL  (French).  Contemporary  Sculptor, 
born  at  Paris;  pupil  of  Gerome,  Chaplain  and  L6on  Deschamps.  At 
the  Paris  Salon  1908,  he  exhibited  a Portrait-plaquette  of  Dr  S***  and 
a Portrait-medallion  ofM.  Ch.  M***. 

QUILLET,  EMILE  PIERRE  NOEL  (French).  Contemporary  Sculptor, 
born  at  Paris;  pupil  of  Cavelier  and  Jouffroy.  By  him  are  various 
Portrait-medallions  in  bronze,  amongst  which  I have  noted  : 1868. 
Mlle  E.  Quillet ; — 1886.  E.  Schein. 

QUILLIVIC,  RENE  (French).  Contemporary  Sculptor,  born  at 
Plouhinec  (Finistere);  pupil  of  Merci6.  At  tne  Salon  of  1905  he 
exhibited  a Portrait-medallion,  well  modelled. 

QUIN,  Dr  HENRY  (Brit.).  Professor  of  Physic  in  the  School  of 
Physic,  Dublin,  from  1749  to  1786;  six  times  President  of  the  Royal 
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College  of  Physicians,  Dublin,  between  1758  and  1781,  and  a great 
patron  of  the  Fine  Arts.  He  was  clever  in  casting  gems  and  imitat- 
ing precious  stones,  in  which  art  he  is  said  to  nave  made  many 
improvements,  and  given  “ such  exact  imitations  of  cameos  and 
intaglios  as  even  to  deceive  the  proprietor  of  a fine  original  who 
mistook  the  doctor’s  copy  for  his  own  original  ” (Raspe,  p.  xxxix, 
lx).  Tassie  owed  a great  deal  to  the  instruction  he  received  from 
Dr  Quin,  while  his  assistant.  The  two  worked  together  and  invent- 
ed the  ‘ white  enamel  composition  a vitreous  paste  which  Tassie 
afterwards  used  for  the  moulds  of  his  finest  reproductions  from  the 
antique,  and  which  was  the  substance  in  which  he  cast  his  wax 
portrait-medallions  modelled  from  the  life.  Tassie  executed  a small 
medallion  of  his  early  patron,  and  a larger  one  from  a gem  engrav- 
ed from  Mossop’s  medal. 

Bibliography.  — John  M.  Gray,  Janies  and  IVilliam  Tassie,  Edinburgh, 
1904. 

QUINT  A SON,  S.  H.  ( Amer .).  A firm  of  Engravers  and  Medallists, 
in  Philadelphia,  but  the  only  medals  I have  seen  by  them  commem- 
orate Queen  Victoria’s  Diamond  Jubilee.  One  of  the  types,  signed  : 
QUINT  PHILA,  was  distributed  among  the  school  children  of  Mon- 
treal, by  the  “ Star  ” newspaper,  and  also  as  a Prize  by  the 
Montreal  Exposition  Co.  at  their  exhibition  held  in  August  1897; 
the  other  type,  of  which  10.000  were  struck  for  the  Baily  Donald- 
son Co.  and  sold  by  them,  mainly  in  Montreal  and  Ottawa, 
only  exists  in  brass. 

Bibliography.  — R.  W.  Me  Lachlan.  Canadian  Diamond  Jubilee  Medalsy  Mon- 
treal, 1898. 

QUINTILLUS.  The  inscription  KV'INTIV  occurs  on  an  aqua- 
marine of  the  Ludovisi  Cabinet,  representing  Neptune  in  a car 
drawn  by  two  hippocamps,  holding  in  one  hand  a dolphin,  and  in 
the  other  his  trident.  The  inscription  probably  refers  to  the  owner 
of  the  gem,  if  the  latter  is  really  antique,  which  is  not  absolutely 
certain. 

The  full  signature  is  found  also  on  a Poniatowski  gem  in  sard, 
Mercury  standing  with  his  foot  on  the  prow  of  a vessel. 

Bibliography.  — S.  Reinach,  Pierres  gravees,  1895.  — King,  Antique  Gems, 
i860.  — Raspe,  Tassie  Gems,  1791. 

QUINTINUS.  Fide  MASSYS,  QUENTIN,  supra. 

QUINTUS  (Greek).  Son  of  Alexas,  and  brother  of  Aulus,  a 
Gem-engraver  of  early  Roman  imperial  times.  His  signature 

INTOC 

AA€IA  occurs  on  a fragmentary  cameo  in  sardonyx  in  the  Florence 
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is  shown  by  the  following  inscription,  amongst  others,  found  near 
St.  Clement’s  church  at  Rome. 

D M 

P.AEL1VS  FELIX.  Q..  ET 
NOVELLIVS  . AVG  . LIB . 

ATIVTOR. PR A EPOS. 

SCALPTORVM  . SACRAE 
MONETAE . SE  . VIBO  . FE 
CIT . SIBI ' ET . SVTS . LIBER 
TIS . LIBERTABVSQVE 
POSTERISQVE . EORVM 

“These  Scalptores , who  were  placed  under  the  direction  of  an 
adjutor  freedman  of  Augustus  and  of  the  praepositus  were  freedmen 
themselves  and  might  have  been  slaves.  They  engraved  the  dies 
used  for  the  striking  of  coins  in  the  mints,  which  dies  were  at 
times  copied  outside  the  mint. 

“The  Signatores  worked  in  conjunction  with  the  Scalptores  in  the 
execution  of  the  coin-dies.  According  to  Babelon  the  former  engrav- 
ed the  legends,  secret  letters,  exergues  and  mint-marks ; the  second 
the  type  (figura , imago,  forma ).  The  work  of  these  two  categories  of 
artisans  appearing  on  the  coins  is  most  interesting.  ” 
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p.  136.  Joseph  Moore  died  in  September  1892. 

p.  169.  Under  Bloch.  Private  Theatre  Ticket,  by  Mossop. 

p.  223.  Above  Block.  Battle  of  Consoles  (1541  instead  of  1641). 

p.  272.  Under  Block.  Medallion  (instead  of  Medaillon). 

p.  279.  — Margueritte  (instead  of  Marguerritte). 

p.  450.  BERNARDO  PER6ER  was  Mint-engraver  at  Naples  from 
about  1767  to  1789.  He  was  succeeded  by  DOMENICO  PERGER, 
whose  signature  occurs  until  after  1800  on  coins  and  medals.  Vide 
Final  Supplement. 
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